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EPIGRAM FROM THE GREEK OF MELEAQER. 

Shrn i. smging gnats, audauoin intruders, greedily drinking 
Draughts of tin* blood of mankind, two-wmged monsters of night, 
Ztnophild, I fiescech you allow lot a moment to slumber. 

Swiftly irpoving , — behold hue are my limbs for your feast. 

Wh\ do 1 tl us accost them in \ain* These inowbterb, unheeding 1 , 
Clcnsc to that (kltCiue skin, t ihitg delight in ir» warmth. 

Nay, thin, l solemnly vnrn jou, flewst a once from your boldness. 
Or you will know what loiu jealousy givts to my hand. 

J. O. 


Aft 
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STEPHEN HELLER. 

{Co nii tt tied from our Inti.) 

Tin digression for which we have atked indulgence will 
shortlv come to an end. We bate now arrived at tbe epoch 
immediately preceding our own, an epoch impossible to desig- 
nate by tbe name of any individual composer for tbe piano- 
forte, unless it be that ot Beethoven, who, as he followed no 
one, has bad no follower. 

That the pianoforte works of Beethoven 'form a complete 
school, an entire class, of themselves, has often heen urged, 
blit IMJlUOt lw> tiMi. oftlMU sofuutiMi W*' b» V( * snif! tbut it« 
brought to the sonata a boundless invention, a peculiar 
manner, an original genius, which, while multiplying its 
capabilities, endowed it with renewed youth and freshness. 
In number, excellence, and vmicly, the pianoforte sonatas of 
Beethoven alone excel the entire conti i but ions to the instru- 
ment of any other composer. *Jn this assumption we do not 
take into considemtion his thfree most important corcertos, 
which for grandeur of outline, beauty and fertility of thought, 
elaboration of detail, and masterly orchestral treatment, have 
every right to be ranked with the nine immortal symphonies ; 
nor the smaller conccitos; nor the trios for piano, violin, and 
Violoncellos, another goigcous family (allhough these are 
strictly in the sonata-loim) ; nor the lest of his compositions 
p\no in concert with other instruments : x or, to conclude, 
the many charming bagatelles, the offspring of lesi, thcgightful 
and less serious moments. The solo fonatas, and those Jor 
pianoforte and violin, me quite enough lor our present pur- 
pose. These, as we have hinted, place Beethoven at the head 
of all compose* s* for the pianoforte, as his symphonies raise 
him to the highest rank of orchestral writers', while his 
quartets, trios, &c. Jshow him to be without a superior, if 
indeed he can lie saio to have an equal, in the chamber-style. 
No composer has more triumphantly shown than Beethoven 
how much more interesting and complete, in the hands of a 
true genius and a master, is the sonata-form, invented by 
Haydn (to the glory of the l‘ Father of Instrumental Music” 
be fy reiterated), than any other that has been devised 
since *muaic became an art. We have already said that 
to follow in the footstfps of Beethoven, whose sun, just 
set, still bathed "thf world in its light, was impossible for 
any one less gifted than himself; and it is thus we may 
satisfactorily account for the otherwise singular fact, that 


j Mendelssohn, his legitimate successor, upon whole 4 

< his mantle fell, his equal in geniqp, perhaps his' superior in 
musical acquirement,* refrained, with the modwty which 
always and so eminently characterised him, from foaUa which 
he alone could have engaged with the ceetejijtyW taupeds* 
While in his symphonies and 

delssohn showed his perfect knowledge of, and his entire 
allegiance to, the Haydn form, in his forks for pianoforte' 
solus he only once, and that in early youth, attempted a sonata 
strictly so callcdt-f- To all who feel an interest bn the 
history of Mendelssohn’s remarkable talent (f e trust to evftf 
musician and to every lover of music) we recommend Ats 
curious example of precocious genius* It Son tains the four 
movements, largely sketched, overflows with beautHftl thoughts, 
and but for an occasional exuberance, only observable in foe 
lu<>t movement, might pass for tile work of & thoroughly 
accomplished master. The slow movement, with its tecitraVd 
pari ante t shows how the boy-musician was dqpply immers##** 
at the time, in the study of the works of John Sebastias^Boc!# 
arid his family, whose fantasias present so many htitftnt pajof 
thmr pcxulmr style. Few lYoeki' fttAflendclssOlfo pCMwdSi* 
more absorbing interest than this sonata for those who lOTC to 
examine and comment upon the ptogressive mtntfedationisf 
genius, from its early demonstration to its complete develep- 
ment. ' « r 

(7b be contimte/L) 4 


HA LEVY’S VAL D’ANDORRE. * 

Some notice of the Val d' Andorra and its composer, 


am i * to the article of our reporter, J. dr C. f may not *be 
unacceptable at the prone Tit moment. 

Both the music and the composer of the fat d* Andorra* ate 4 
new to this country. When Mr, $unn brought out La /ttfot 
(the Jewess), at Drury Lane Theatre, he satisfied himself with 
the drama and spectacfe, dispensing with the music- At 
the Strand Theatre, not long ago, 1% Val$A*derre met with the 
same fate; a translation of the drama was submktos^without f 
one n^te of the music* ’Why M. Haldiry Should hare been 
disdained, while the librettos to which his is attached* 
havgfoeen found attractive, we are unable Wxteys The eon* # 
^deration he has 'long^njoycd in France tear* 

ranted other treatment from a country wbote m Osteal theatres,* 
fur the last twenty years, have cbiefty depended oh adapftokteft 
of foreign operas, But, for some unfathomable pmmTVLi 
Haldvy’s music has never heen favourably regarded by Aw 
managers of our nationai operas, who avoid him with tfddi&s 


* The nWst learned of aU rovsfclin* w«r« Handel, Mosart, and Rfa* 
delasohn, «| it My shown in their works, where eehtraponfel focthfy is 
exemplified with more invariable cUamm, and mm happily mode sub- 
v rvient to passion tad imagination than In these A pay other matte**, 
t The sonata Hi E major, in which l&tafaiolM’a pttu&afly ottedsl 
msp»sr may be seen •*, It were, gwwinklnto msturSfcy. 4 


THE MUSICAL WORLD. 


^'pertinacity, although composers of less repute arc essayed 
• without hesitation. Even Flotow has had a couple of trials, 
artiste only wonder is that Verdi has hitherto been spared 
pyr patient and eudjuring ears. Such disparagement of the 
anlhor of La Juive is unaccountable. JIappily Mr. Mitchell 
has at length stepped forward as his champion, and the 
fashionable habitue* of Mu? FreiHi plays are now able to tell 
their friends what they think of llatevy, whose many admirers 
abroad will doubtless read with pleasure that the Val d'Andorre 
was quite successful. 

r It {< known to those who interest themscl^s in music and 
its progress, that Huldvv was the favourite p^ful of Cherubini. 
That Cherubini » preference, however, was rather the offspring 
W persona) attachment than of admiration for the talent of bis 

f mpi], may be possibly surmised from an anecdote, apropos of 
hw first representation of La Juive , at i\v? A cademie Roy ah, 
when <5heriibiiii was present. The opera was proceeding 
triuofphairtly, and the young composer, intoxicated with 
success, the public plaudits ringing in his ears, only wanted 
one thing to make bis happiness complete —a word of approval 
from his testy and not- easily -satisfied master. At the end of 
the third act, Halfevv proceeded to the box where Cherubini 
(Fat,— moody and taciturn, ns usual. Impatient at this unpro- 
pkious silence, Halevy sqjjdcnly exclaimed, “ The public seem 
touch pleased wish my # opera, matt re — hut you say nothing ? M 
•— “Qucweux tu que je disc,’* quickly responded Cherubini — 
u ?u que je u*ai rie»f emendu ?” ( u What would you have me 
jay ?■— I have heard notjfing.”) We give the anecdote as we 
h»vp heard it, not vouching lor its authenticity. Cherubini’s 
subsequent choice of Jialevy to write the musical examples for 
-know# Treatise on Counterpoint would seem to augur 
ugamst tiif likelihood of it*trnth ; hut, on the other hand, the 

JRhfltfvfnrtwy way ill Hal**!/ ha# neenrnphahed the l u*k 

bequeathed join by the deceased composer — the examples in 
jpauy instances breaking the rules the inviolability of which 
they are intended to illustrate, tends to the opposite conviction, 
fcu^llatevy’s skill, (or the want of it,) in counterpoint has had 
very little influence on his success as nn operatic composer. 
At one time n knowledge of that abstruse and difficult science 
was decreed indispensable, and a musician who could not write a 
forrect fugue would then as little have thought of attempting an 
opera as a sane man, to day, of asking a political opinion 
from Disraeli or Colnien. 

The most noted works of Hab'vv are La Juive , Guido et 
Otnevra, La Heine de Chyvrr, and Charles 17., grand serious 
four net operas, produced the Academic Roy ale ; L' Retail , 
Let A/ousquetaires de la Le Cal d' Andarre, and La Fee 

uux Roses, semi-M*rmu$ operas, :n three acts, composed lor 
the Opera Comique, Of* the larger establishment, since 
• Rossini writes no more, Meyerbeer brings out his works 
ait such long intervals, and Auber* restricts himself to the 
m . Opera Comique, Halevy may he said, with truth, to have been 
the chief support for some years past, His grand opera? have 
been all more or less successful. The interesting dramas, 
* the gorgeous and fitter .iiinuble spectacles, to which his music 
has been allied, are precisely what Meyerbeer taught the 
Parisians to love, and what, since Robert h Ijiable, the 
directors of the Academic have found indispensable to attract 
the pflbltc, Moreover, Haldvy has been lucky in his singers. 
He had Dupree in his strength, Levasseur when he knew no 
li/al, Ginti Damorenu,and DorusGrns, in their vigour, and poor 

* - - - 
a Auber’ft U»t production *t the Academie wm the Lac de* Fet*,m 
l MM opera. Thv forthcoming Enfant Piodigu** however, wiU add 
another to the list# 


Vulcan before she had lost her voice; without counting others 
whose names will readiljl suggest themselves to any one to 
whom the history of modern French opera is familiar. Halevy *g 
success at the Opera Comique , however, has been still more 
deefted than at the Academie Roy ah , where La Juive ah vie 
can be said to have really triumphed. This is remarkable, 
inasmuch as that his music is altogether destitute of that 
sparkling lightness, the great charm of composers who have 
previously won laurels at the delightful theatre of the Place 
Feydeau . t/ Eclair, his first and best comic opera, though 
produced many years ago, is still performed, while Les 
Mousquetaires , , and Le Val d'Andorre , have reached their 
hundredth representation, each occasion having been celebrated 
by a grand banquet, given conjointly by the composer and the 
author (M. St. Georges). IlalGvy’s last opera, La F6e aux 
Roses, for which Scribe supplied the libretto, appears to have 
a chance of attaining similar distinction ; it has already 
passed its fiftieth representation, and continues to draw full 
audiences to the Opera Comique . Halevy has every right to 
consider himself favoured by fortune, and it cannot he said of 
him, as it has been too olten and too truly said of others, 
more gifted than lie, that “No man is a prophet in his own 
country.” 

Le Val d'Andorre enjoys the advantage of one of the most 
interesting and widl conducted plots of M. St. Georges, and to 
this must he attributed, in a great degree, its success with the 
French public, who can much easier put up with feeble music 
than a had book. None can be uninterested in the adven- 
tures of Rose de Mai, and few but must feel pleasantly moved 
by the humour of the Capital ne Lcjoyeux, The scene of the 
story is the valley of Andorra, a small republic, which from its 
inconvenient position in the Pyrenees, is compelled to pay 
faHfvom an d France — to the former a sum of 
money, to the latter a military force of fifteim young men, 
who are drawn by lot from among the bachelors of the district. 
The female dramatis persona* are Theresa (Madlle. Guicbard), 
a fermiere, wealthy, blooming and thirty (not forty i ; Georgette, 
n rich lmircss (Madlle. Cotti) ; and Rosede Mai (Madlle. Char- 
ton), Theresa’s servant, very pretty, very intelligent, very 
melancholy, and otherwise interesting. The male personages 
arc Stephan (M. Luc), Georgette’s cousin, a handsome young 
gentleman, whose sole occupation is hunting; Saturiiin(M. 
Killy Leroy), a simpleton, and gard*>p?che of the district ; 
Jacques Sin..£re (M. Nathan), an old goatherd ; Lcjoyeux 
(M. Chollet), a recruiting captain; his attendant Serjeant 
L’Endorihi, who to keep his name in countenance is always 
asleep ; and the Grand Syndic, or justice of the ad y 
of Aiylorre (M. Buguet). At the commencement of the 
opera, Georgette, Queen of the •Harvest, presides over 
the accustomed festivities. She, Theresa, and Rose de 
Mai, are all secretly in love with Stephan the Hunter, 
whose heart is nevertheless solely devoted* to Rose de Mai, 
without her being aware of it. Jacques! the goatherd, who 
has a particular affection for Rose, wean# from her a confes- 
sion of her love, promises to aid her, an a raises her hopes by 
communicating the important fact that she is the rightful heiress 
to a fortune of .3,000 ecus , which he declares she will have in 
her possession on his return from a neighbouring town, where 
he is on the point of starting to irlease it from the hands of his 
agent. Meanwhile Captaine Lcjoyeux arrives for the purpose of 
raising an extraordinary levee of fifteen men from the ^public, 
and Stephan draws one of the fatal inlets noirs which destines 
him to be tom from his home the ngwfc rooming. Rose, 
in despair, entreats the indulgence of Lejoyeux in favor of her 
| lover, but without avail, Stephan, however, vexed at his ill 
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luck, and filled with his* passion for Rose, conceals himself in 
the mountains; and, when the little force is drawn up before 
Lejoyeux, in martial order, to be drilled previous to departure, 
the' young huntsman is missing, lie is declared a deserfer, 
and condemned to he shot. Rose, who overhears this with 
mingled terror and grief, learns from Lejoyeux that the libera- 
tion of a recruit can he procured for the consideration of 1 oOO 
francs. A thought suddenly strikes the unhappy girl. Her 
mistress, Theresa, has left the valley on some pressing affair, 
and has entrusted Rose with the keys of her coffre. Ruse, 
aware that a large sum of money is deposited there, and cal- 
culating upon Jacques’ return for her legacy of 3000 ecus, 
determines to abstract the necessary sum, and replace it before 
the return of her u listless. She effects her purpose after 

some natural hesitation. Lejoyeux is satisfied, Stephan 
free, and Rose, for the moment, happy. The conscience of 
her guilty act, however, weighs upiyi the minfl of Rose, who 
waits the return of Jacques in an ngorv of suspense. The 
crime she has committed so preys upon her spirits, that she is 
afraid to look her lover in the face. Stephan, learning that 
some unknown friend has purchased his liberation, endeavours 
to obtain from Lejoyeux the name of his well-wisher, but 
the Cnpitninc, under a promise o( secrecy to Rose, ttcadily 
refuses, until intoxicated by the vin de cluiret with which 
Stephan liberally supplies him, he lets half the secret escape 
by informing the latter that Rose is acquainted with all the 
particulars. Perplexed? what to say, Rose points to Georgette 
as St< plinn’s mysterious deliverer, and, touched with this net 
of devoted affection, Stephan, repenting of Ins former coldness, 
expresses an unusual warmth of affection towards his cousin, 
who, not moie astonished than pleased at his change of manner, 
begins In indulge the hope that she lias at length won hJs 
heart. The truth, however, soon comes ‘out. Theresa returns, 
misses her money, and charges Rose de Mai with the robbery. 
Rose overpowered* and unable to deny her guilt, is brought 
he foie the tribunal of justice and about to be condemned, 
when Theresa, her accuser, to the surprise of everybody, 
declares her guiltless, and owns herself to have maliciously 
slandered the poor girl’s reputation. The cause of this is a 
secret, only known to Jacques, the goatherd — that Theresa is 
Rose’s mother, — which Theresa overhears Jacques telling 
Rose. This is accounted for hy an ingenious sloiy, too long 
to relate, but perfectly satisfactory and consistent. To con- 
clude, Theresa supports the contumely heaped upon her, for 
the sake of saving her daughter. The sequel needs not he 

S ' r, he only weak point, in a stoiy worked up with more 
inary effect, is the ecpiivocal position in which J^heresa 
stands before the tribunal at the fall of the curtain, a iai/Tt 
that might easily have been avoided hy making her declare 
that she had found the money, and that her accusation of 
Rose had proceeded from a mistake, rather than from wanton 
and unprecedented malice. 

Halevy's merits arid defects are so amply developed in the 
J 'al i VJndorre , thatnt may be safely taken as an example of 
his style and capabilities. He is neither more nor less than 
an imitator of Auber, like all the modern dramatic composers 
of France, and many, in a lesser degree, of Germany and Italy. 
He lacks, however, the melodic fertility, the power of develop- 
ment* and the haunonic ingenuity of the gifted composer r»f 
Alasametlo ,* the fir>t from inferior genius, the second and 
third fmm inferior know^dge. Halevy often begins a melody 
well, but seldom fmiyhcs it effectively. Many of his ideas are 
spoiled by an affectation of originality, which being the result of 
calculation instead of instinct, is seldom or never happy, in 
^is harmony and instrumentation be occasionally attempts to 


follow Meyerbeer, but knowing less of the art of handling the 
orchestra, he is proportionately less successful. His combpH*? 
Rons have seldom the brilliancy or the piquant colouring ftat 
enables Auber to render even his trifles interesting, nor <}q 
they present any of those hroad^dispositions of the various 
instruments by means of which Meyerbeer obtains some of 
his grandest effects. Haldvy’s orchestral peculiarities am % 
the most part heavy elaborations, which the bro|gen rhythm 
and small character of his melodies is unable to bear, afld fltf 
frequent consequence is a confusion of sounds that might with 
advantage be avoided.* Yet, without genuine originality oc 
extensive learning, without racy melody or that fluency which 
sometimes usurps its place, HaUsvy is not a common writer.'* 
The continual resolve to be original, the evident purpose to avoid 
the vulgar track, hJtve u charm in themselves, and lend an 
forest to his music which that of many other com posers fthough 
more ably written, does not always possess, *Wedo notvayvn 
over HaldVy, as over many of the modern Germans, — nor laugh 
at him, us at Flotow— : nor hold our huudp to our ears, as at 
Yerdi. We feel the influence of one who, y not gifted, 
thinks seriously, rneanB to do well, and therefore merits 
respect. 

The Val d'Andorre , amidst much that is indifferent, much 
that is feeble, and much that a severe critic would unreservedly 
reprehend, contains so many undeniable* indications pf drama* 
tic feeling, so many points that are absolutely expressive, and 
so many examples of serious contemplation, that, tedious as it 
is in some parts, we listen to it with a certain interest from 
first to last. 

{To be continued.) » 


MR. .LUMLEY. 

Wk were much grieved to read the following paragraph ill 
the 7 fines of Wednesday: — 

Accident to Mb. Lumi.ry. — We find the following account of an 
accident to Mr. J.umley, the director of Her Majesty's Theatre, Via 
Brussel* pa pet : — On Saturday Inst Mr Lumlev, just arrjved from 
Palis, whilst descending one of the precipitous streets of this dty, slipped 
on the frozen pavement and broke his lefi arm. Carried to Ms hotel, the 
fracture whs immediately set by the chief surgeon of the garrison, and 
Mr. Luinlry is already r«pidly recovering; hut the accident created miicW 
sensation here; the Dui go muster, the English Minuter, t he personages of 
the Court, Prince uiul Princess Mctternich, and »he piincipnl foreign 
residents, have sent daily to Wioke enquiries. This accident does not 
appear to he a bar to the habitual activity uf .he impresario, who, we 
hear, in spite of his accident, will leave* Brussel* for Paris at the end bf 
the prearul week or commence men t of the next/* 

We were much pleased, however, to road a more favorable 
account of the accident in the Tim^t of Friday: — 

Mr. Lummey.— The paragraph inserted in our Tuesday's Impreafjnn, . 
sifting that Mr. Lnmlcy had broken his arm, has caused much anxiety 0 
amongst his friends, and many urgent enquiries have been rtipde. 'Ye 
are happy to add Mr. Lumley has only Rightly injured his left wrist, and L 
i» nov^Jmost well. 

Mr. Lumley has our best wishes for his speedy and entire 
recovery. 

JULLJgN IN DUBLIN* 

(From our own Correspondent,) »* m 

Julukn has arrived. This will account for my breaking 
my long silence. His coming was, us usual, hailed by-lbc 
warmest expectation. We knew lie would bring us some 
striking novelties, both in the instrumental and Vocal way. 
Wc knew he would bring hie band with its fine army of *i Joints. 
And we knew that, us a vocal “ tit bit/* we were to be reg »lul 0 
with the sweet warbling ,of Jetty *Treflz. You bay therefljja 
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imagine that his advent was looked forward to with eagerness, 
By all who are fcmd of music. How many lovers of that most 
beautiful and innocent art there exist in Dublin 1 need not 
remind you. 

The long expected evening at length arrived. With visions 
of the coming pleasure I entered the Kotundo. 1 had luckily 
secured a reserved seat some days before. Judge of my sur- 
prise, on citing my eyes round the room, to sec the whole of 
the vast area crowded to such an excess that not a vacant 
corner was perceptible. My own seat was the only one unoc- 
cupied in the reserved phees. The promenade was no densely 
thronged that the people could neither move hand or foot. 
• The Rotundo is one of the largest and handsomest rooms in 
Europe. The Ancient Concerts used to be held there, when 
p«r»r Pigott was among us, directing them with his deep lore 
and expensive k^pw ledge. The sight of it thus filled to the 
wall* was really exciting. # But I cannot describe it % 

Jutlien appeared, and was uproariously welcomed. The 
overture was plafed excellently well. It was Rossini’s 
Guillaume Tall* Anew set of quadrilles followed ; Macfarren’b 
King Charles If. supplied the themes, the arrangement was 
Jullien’s. He has done nothing more effective, I was pleased 
With the choice of tunes^md with the cleverness of the instru- 
mentation. The qijpdrilliv'i were well played, and well 
applauded! Then came Koenig. He also was cheered. He 
played 44 The Exiles Lament, ” The coinp»Ber was lloeh 

Albert, lioeh- Albert rnAns Jullicn, at least 1 have been told 
so, Koenig is still Me cornet-a-pistons, lie was in fine play, 
lie was applauded and encored. A new polka by Jullicn 
# folij^eed. It was lively. 1 forget the name. The allegretto 
in IT fhit^from Beethoven ,*No. 8, was next. The F is one of 

great fcvouritc*. It was also pne of Beethoven ’s. YVhnt | 
more tuneful symphony exists if It should be culled the ballet 
symphony. It would be the last ballet ever written. It 
would require no scene. It would r« quire no story. It would 
require no dancers, except, perhaps, Carlotta Giisi. The 
eighth symphony mi^ht be culled CaiJoita. 1 think you have 
said this somewhere, a long time since. Never mind, it will 
bear repeating. The allegretto was played prettily. The 
tfatsses should give the demisemiquavers ntor • evenly. They 
were brisk enough, but not equal. 

Jetty TreftV. now appeared. I shall not attempt to write 
about her. I will tell you why * A wnter in I'm maw has 
apostrophized her. To nay more than hr> would bother me. Yet 
1 would not willingly say /css, for S . .ink as much. 1 there- 
fore give you his article. Print it ^ you please. 






“Jlg’TY TIIFFF7 ** 

(FVom Freeman's Journal.) 

M Expectation and interest have been rife for some time pint amongst 
our tricmls, all feeling anxious u. hear the rare and olt.rulogised 

melody that Ms be »* associated vijth the name of the voting and gifted 
Viennoise, Mrnldlc. Jetty Treflz. Thu prctifiratlon enjowd l^t even- 
ing, hy an audience CMinpiining many of the very Mite of our ciiy^shion- 
ablw who are lovers of wrHc, not exceeded in numbers by the enormous 
crowd that filled the rfpaciou* P mud Room on the occasion of IVrsiani'a 
visit with Mans J allien, bat summer, t»» our city. Long before the 
hour at which the concert was annuuncidiu commence the reserved scats 


were filled, and scarcely standing room could be obtained in the pro- 


nynadc. 1 


44 Passing over a new Polks, by Jullien, and less willingly the allr<>Tetto 
frOtn Beethoven 4 * gloiious symphony in If, we come to the great attrac- 
tion of thecvenlng. fr very ey»* was turned towards the orchestra, to 
Watch the tntree of the gifted ertntetnee, whose avont courier has been 
the fame of her magnifgvnt voice, and whose appearance has been hailed 
as I new* star amid the uaWamt the London concerts. Madlle. Jetty 
Trtffl was hailed on her appearance with loud and repeated plaudits and 
vivid Sod pro&actcd demonstrations of welcome, which she acknowledged 
very gracefully. She is somewhat above the middle s&ae.and her feature $ 


by most people would be called beautiful. The profile is well marked, 
and the general expression eminently pleasing. Her figure is in the 
highest degree graceful and elegant. These accessories, however little 
thw may have to do with the voice, are yet of no small account in giving 
that voice expression ; and, certainly, apart from the beautifully.clear 
and pure-toned vocalism of this accomplished artiste , her action, rnamere, 
and eloquent attitude, added not a little to the charm which enwrapped 
the entire audience, during the singing of her matchless melodies. 
The Mademoiselle is best known to us here as the first and most delight- 
ful interpret*^ of Mozart’s music at the present day. We all know, of 
course, what she has done to popularize the operas of our countryman, 
B.ilfe, in Germany. We know that to her Balfc owes the brilliant success 
that now beams upon him throughout the German com ta ; and we are 
much mistaken if genius like Balfe’s, thus fostered and encouraged, will 
not produce immortalities worthy of the land of his birth. But it is as a 
vocalist, who admires to enthusiasm the music of Mozart, and shines 
beyond compare in its interpretation, that our musical public have learned 
to admire Jetty Trcffz. Her first performance on last evening was an aria 
fmm the deathless Don Giovanni — the “Vedrai Carino 14 Nothing could 
he more beautiful than her rendering of this sweet air. She sang it 
simply from tile music wilhou Uftwitnre or adornment of any kind, pour- 
ing forth the gushing flood of her rich rotund and exquisitely fresh voice, 
heard above the powerful orchestral accompaniment, and anon sinking 
into tones of dulcet and exquisite softness — in ull producing an effect on 
the audience unequalled since they heard in wonder-stricken silence the 
wild nntivc melodies of the Northern Nightingale. Then, in the glorious 
outburst of joyous harmony, contained in the famous German pastoral, 
“Trab, trail ,’ 4 of Kucken, how exquisite were her inflexions, and 
how pure and fresh her tones. We feel that anything we can 
say can by no means come up to the sensation felt by every one who 
heard this beautiful melody on last evening. It is also needless to add 
that the fair vocalist wns encored to the ech(K and we only mention the 
fact lor the purpose of recording the new deftght which she conferred on 
the audience by her giving, instead of the encore, the exquisite Scotch 
hullad, 44 Coming through the rye . 44 They who would form any idea of 
the archness of manner and purity and raciness of tone in which this 
song was rendered, should hear it sung. It would be vain to describe its 
effect. The enthusiasm of the audience was boundless. In the second 
part of the concert, she sung a new and beautiful aria, " My bright 
Savoy,” mid suOifaquenHy, n ennaonett, * J io te void'io,*’ from La Lyra d 9 
Italia. She was again rapturously encored, hut instead of repeating the 
canzoriett, she gave the old and yet delightful air of 44 Horne, sweet 
Maine.” This song, long familiarized to all ears, giound on barrel organs, 
and rasped on street fiddles, and certainly rather passee in point of 
novelty, would seem scarcely the kind of song to create much sensation, 
yet it was the crowning gem of the wreath, the most bnlliAnt triumph of 
the night. The fair vocalist threw into it so much pure pathos anil true 
sentiment that, vocal truism as it was, it seemed to be listened to for the 
firs' time, so absorbed was the delighted attention of all, so enthusiastic 
wus the applause that followed.'* 

You s>ec nothing is left for me to say. When Freeman does 
take to it, lie 44 goes the whole hog.’* You recollect his 
articles on Jenny Lind. Now Jetty has usurped the place of 
Jenny. Never mind his fickleness. Is it because Jenny is 
fair, that Jetty should not be fair aB she? I wns^n/xt " 
yioroeghly enchanted with her. I am an old, rusty c\mp, but 
ln^ voice went to my heart, and hfir eyes too. Her singing 
warmed my old blood, nnd I dreamt I was young. “ Mag- 
nificent ” is not the word for Jetty’s voice. Delicious it should 
be, and delicious it is. So soft, so sufcet, so round, so 
mellow, so ringing, so clear, so lymph, so pure. It is not 
magnificent. Freeman is beside himsetf when he says it. It 
is nicer than that. Magnificent suit? a queen. Grisi is 
magnificent. Alboni is magnificent Lind is magnifieent. 
Jetty is not magnificent. Jetty is a bit of nature from the 
mountains. She sings like a bird, because she can't help it. 
Her voice is stolen from a blacftbird, who flies from wood to 
wood, dumb. It is beautiful, pretty, soothing, exhilarating. 
It is wlmt you please, but not magnificent. A sun-frower, a 
tulip, a lily, are magnificent But^ptty is a violet that peeps, 
a primrose that hides, a daisy that ivAhklcs in the sun. 
These are not magnificent. Magnificent is a thing of art. 
Jetty is not art, but nature. Therefore, old Freeman — 
old boy with a young heart— let her alone with your mag* 
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nificent. She shall not be called it. * * * * 

I said I had nothing to say about Jetty, and I have said as 
much as Freeman . A little more to the purpose, by *he 
way. 

Young Collins— Viotti, not Paganini— played the Carnaval 
of Venice more like Viotti than Paganini, hut not much like 
either. It was net Collins* fault. He has a style of his own. 
lie is a clever fellow, and fiddles eagerly. lie* wis encored. 
The Hungarian Quadrille is up to Jullien’s highest mark. It 
pleased every body. The u Row Polka'* sent the people 
away, their feet a-dancing, and their lips moving to the 
measure of 14 Trail, trab, trail.** 

To-night is Mendelssohn's night. Jullien is to give four 
concerts in all. I may write again, and I may not. If the 
latter, 1 will send you Freeman, Jacqvks. 

LONDON WEDNESDAY CONCERTS 7 

Not having been able to attend the last concert, we have 
availed ourselves of an article transmitted to us by an old con- 
tributor, which, wc trust, may supply the place of our proper 
notice. 

“ The amount of talent combining the names of Ernst, 
Sims Reeves, Thai berg, and Forirtes, has greatly increased the 
attendance of th ; London Wednesday Concerts. Thu two 
last have been most inconveniently crowded, and hundreds 
have been turned away fiom the doors. Mr. Sims Reeves’ 
great popul.uity, no doubt, has had a great share in the attrac- 
tion ; but the popularity of the eminent English tenor, great 
as it undeniably is, would not of itself have brought the im- 
mense concourses which have tilled Exeter Hall at the last two 
concerts. Ernst and Tlialberg arc high names, and Formes 
has worked for himself an enviable position with the public. 
With such an array of talent a clouded ball was the inevi- 
table consequence. Mr. Stammers has avoided the Star-system, 
llis is the Constellation-system. He brings many stars to- 
gether and combines them to constitute one nucleus of attrac- 
tion. If he continue to pursue this course he must infallibly 
succeed, and we strongly counsel the enterprising director of 
the London Wednesday Concerts to go on in the path he has 
thus marked out (or himself. 

The twelfth of the series took place on the 9th first. The 
programme was well selected, but was much too long. It is 
iatiguing both to mind and body to sit in a confined space for 
more than four hours, as is generally the case at these con- 
blowing to the great numbers pressing to obtain even 
standing room. In the whole repertoire of operas there are 
not more than three or.four that exceed three hours, t>r tlAee 
hours and a half, at tin* utmost, and when an opera exceeds 
tliis length, the pruning knile is generally liberally applied. 
It must not he forgotten that an opera has the advantage of I 
scenei y, chorus, und what is of still more importance, the * 
interest in the ivaking of the play. If excessive length 
be found so unendurable in an opera, how much more so 
must it be in a concert, where every morccau is totally un- 
connected with what precedes or what follows it. Another 
excuse, which in some measure may atone for prolonging an 
opera to a later hour than a concert, is, that it is divided into 
acts, thus giving the public an opportunity to recover from 
anvMnconvenience they may have suffered during the per- 
formance. There arc several other reasons why these kind of 
entertain men ts should* be somewhat more reasonable in the 
quantity given. It is not fair towards an artist to he obliged 
to sing either t(f empty benches, or, still worse to an audience 
fagged out and over-surfeited. 

In the programme of the 12th Wednesday Concert the last 


four pieces might have been omitted with advantage. It is 
but an ill-compliment to one of our clevere^ English com- 
posers to place one of his most charming productions in a 
position where it cannot have justice rendered to it. As 
artists arc not made of materials different from the other part 
of mankind, it cannot be expected that sufficient interest can 
be taken in a performance which may unluckily fall into their 
hands under such circumstances. The mo'ceau i#e alludo to 
is Edward Loder’s beautiful trio; te Soft U the murmur of the 
summer breeze.’* Whilst this was being sung there was a race 
going on between the public and the performers. It was 
whether the public should get out of the Hall. %r the per- 
formers should finish their labours first; we are happy to say® 
the performers wot; the race by twenty-eight seconds. In all 
earnestness, we would advise Mr. Stammers to correct thisdbr 
the future. He may he sure that he is doing; a great ifljury to 
his concerts, as no one will remember with satisfaction having 
been nearly exhausted from fatigue on an occasion which he 
meant should he devoted to a rational anil intellectual enter- 
tainment. It is, however, at present, our^pleasing duty to 
point out how many excellent pieces were* given, and how 
excellently they were performed. The hand, stimulated no 
doubt bv the strictures passed upon jhem in your last number, 
when you had occasion to speak of % ihetr’evident careless 
ness, and imperfect execution during the evening, retrieved 
themselves last Wednesday in such a ifianmr as to demand 
unqualified praise for the correctness and energy which they 
displayed in Mendelssohn’s overture and music from the 
Midsummer Night's Dream , the overture to the Siege of 
Corinth , and the Domino Noir , and the accompaniments t(* 
the solos. * • . 

The selection was front Bellini’s time-worn awl liacknWa, 
blit sweet and charming opera, Sonnambuia . Mr. Sims Reeves 
s;mg “All is lost now;’* Miss Lucombe, tl Come par me 
serono ** (English version), and the rondo finale; and Mr. 
Lefflor, the barytone song, “ As I view these scenes.’’ % Mr. 
Sims Reeves was encored in his song, which he gave with fine 
pathos and expression. 

Thai berg played hix fantasia on airs from Rossini’s Donna 
del dago. — Thalberg is particularly attached to Rossini’s nigs 
as ground works for his fantasias, and Thalberg is not parti- 
cularly in error in so dqing. The present fantasia includes 
the romance, arid the cliotus of hards. Rossini’s tunes 
were most skilfully garnished ^ with Thalherg’s brodcries , 
and the whole constituted a dainty dish, fit to set before any 
audience. The great p^mist pla> ed magnificently, and elicited 
a boisterous call fora repeat, to which he instantly responded. 

Miss Dolby’s “ First violet^* — - a perfect gem of Men- 
delssohn's — won all hearts by its grace and suavity. Mrs. Af 
Newton was not particularly happy in the “ Una voce.” It 
was the fitst time that we were not entirely satisfied with tl^ # 
fair Realist’s efforts since she joined the London Wednesday 
Concert Company. We shall be too delighted to hear her 
once more in Rossini’s brilliant cavatina "and to withdraw out 
expression of disappointment 

HerrrFormes sang the “ Largo al Factotum,” in a manner 
which forcibly reminded us of Lahlache, who used to sing it 
better than any one, except Rossini himself.* He gavfl it with 
singular g»tU and euergy,his splendid voice filling every crevice 1 
in the house with its volume. We had no idea the greaf Ger- 
man basso could master Rossini’s impetuous vivacities with 
such skill and effect. The •• Largo al factotum *’ was roallv 
an immense performance, and jSras greeted as such by the^ 
owl lie audience, who encored it. jvith vocifer ation . . 

* And Ronconi, who sings it better then Rossini.— Eo- < 
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After the “ Largo al factotum, ” came what we — fallow me 
th borrow yom(plurals for this one article)-- must consider the 
44 crowning rose of the entire wreath,” as I) f R. would write, 
though ho, most probably would have struck out the word 
u entire ” from the sentence. This was Ernst's new fantasia 
on the ProphPte, played by Ernst himself. 

I cannot discourse technically of instrumental effects, nor i 
the fiolientfpointa of orchestration, nor the piquancy of hits of I 
harmony, nor of string, brass, and wood, and their henefi- I 
tences, but I have good ears— of the longest, perhaps — and 1 
am not devoid of musical appreciation, so shall record my 
simple, unsophisticated, impressions of Ernst's new fantasia, 

F and Ernst's performance. 

1 he fantasia is founded on the most popular nirs in the 
PitophMc, commencing with the beautiful prayer of Fides, 14 0 
ftrio Fifelio, 1 ' in J* 1 sharp minor, including, among other mor- 
ceauts % the pastorale (Marip’s) “ Un impero piu soJive,” in B 
flat, I think, and the bacchanalian (Mario’s) in the last scene. 
Ernst has arranged^! lis fantasia for the orchestra with masterly 
skill and magical effect. It were a venturesome thing to de- 
clare, but I am really of opinion lie has improved on Meyer- 
beer in some instances. He played the first air so touchingly 
and bo faultlessly that the hearers were rapt with listening 
and held their b\eathg r fenring to lose the faintest note. The 
passionate burst, where the air changes to the. major key, was 
gMCn with Startling Energy and power. The finest and most 
perfect singing car cverMrank in could not surpass Ernst’s 
playing this prayer. Not Ic?s perfect nor less beautiful was 
the great violinist's performance of the pastoral air, “ Un 
# impepo piu soa^e,” which he gave without altering a note of 
the original preserving it ill its naked simplicity and beauty. 
The wondewi of his mech&ursm he, <in a great measure, reserved 
for the hacchunnlian song, for which he wrote sonic varia- 
tions, introducing many of those dexterities of the finger, 
which transcend all descriptive powers : suffice it to say, that 
•very variety of manual I eats, to the verge of impossibility, 
was accomplished, and accomplished with an ease and a 
freedom that proved not only the greatest, mastery, but the 
greatest genius. Of Ernst’s solo pyfonrmucps, 1 am in- 
«)i ted to rate that of the fantasia on the Prophlte among the 
highest; and of his fantasias, J cannot hesitate to set his new 
one among the most striking and mpsiciun-like. 

While talking of Ernst, I have lost sight entirely of the 
editorial plural. I must resolve myself once more into the 
prescriptive 44 we,” * 

In the second part, Mr. Sims Reeves was encored in 44 The 
Old Chair;" Miss Eyles d:tJo in u song of Linley’s ; and Mr. 
Sims Reeves again in 44 The Last Rose of Summer." 

I Thai berg and Ernst played the duet on Semiramidr airs — 

a double tretit, but not of the highest order ; inasmuch us the 
JLwo great artists might have performed a more sterling 
composition of one of the masters, and gained greater J^nour 
thereby. We confess this is not our own opinion; but one 
•who aat near us iV the reserved seats, who looked musical, 
and had a critical cut of face, having so expressed himself, we 
thought ourselves hound to borrow so good-looking and pro- 
found a remi^k, and retail it for the readers of the Musical 
Wtrid. 

Mr. Richardson played on the flute; Herr Formes sang 
•‘Tile Wolf M like a hyena; and so ends our* first notice of 
the London Wednesday Concerts. F. M. 


Mb, Sms RftKVE*.— Wo a'c? given to understand, from likely 
authority, that Ibe popular English tenor has declined catering into 
tt it Caveat Garden for the ensuing season. 


NO. CXIV. 

t On, let not any mortal man forget 

He is, in pari , subjected to I hose laws. 

Which map the vast world of effect and cause, 

Where each in his appointed place is set. 

Forgotten let tins be by none ; but yet, 

Let none in ins aspiring efforts pause, 
f But each essay to rub out innate flaws — 

Using tlie woild his energies to whet. 

’Tis false that we are merely Blavcs to fate. 

That all our thoughts and wishes, hate, and love, 

Are hut the cogs of one immense machine. 

*Th also false thnt we originate, 

The special sphere wherein we live and move 
Such aie the fallacies— truth stands between, 

N. D. 


DRAMATIC I NTE LLIGENCE. 

OLYMPIC. 

On Wednesday night ft work was produced which is likely to 
excite considerable interest among our piny -going public — a 
“genuine” American five-act coined j , written by an Ame- 
rican ladv, originally brought out at the principal theatre in 
the United States, and purporting to exhibit the manners of 
the principal city. The title of the work is Fashion; or, Life 
in \ew York, and the authoress is the accomplished actress 
Mrs. Mowatl. 

The plav, which is written on the m >del of the comedies 

that prevailed here at the beginning of the present century, 

has for its moral object the exposure of the evils of f.ishiop* 

worship in an infant country, where a vide field is opened for 

foreign imposture. Mrs. Tiffany, an upstart lady, who has 

ruined her husband by her extravagance, till h<* tries to repair 

his fortunes by forgery*— Count Jolimaitre, an impostor, wl o 

passe? himself off lor a French nobleman — and Seraphina 

TifTany, a frivolous girl, are the representatives of fashionable 

vice and follv ; while the cause ot unsophisticated virtue is 

maintained bv Adam Trueman, an honest old farmer, and 
* 1 • 

Gertrude, a governess in the Tiffany family, who at ia^t turns 
out U> be liis granddaughter, hut whom he allowed to gain a 
sub Nice by her own exertions, having been warned by the 
example of his dnug! ter of the disadvantages arising from a 
reputation for wealth. 

Tu appreciate this work properly it must he taken with all 
it? circumstances. It was originally produced at the Park 
Theatre, in 1815, when the authoress was extremely yC\ 
and she worked in a country where the traditions of dramatic 
writing are wholly unknown, ller istory, namely, that of a 
fasKou-worshipping family being duped by a dressid-up 
rogue, and of a slighted governess proving a most virtuous 
and worthy person, would have little that was new in it if the 
scene were laid on English soil ; but the American lone given 
to all the characters endows the work with a freshness which 
distinguishes it from the many comedies produced on our 
*tage. file upstart lady, always anxious to imitate foreign 
manners, talking execrable French, and venerating titles 
because they are excluded from her own country, is a per- 
sonage that belongs completely ^to the New World. Her 
worldly-wise sister, with a Yankee twang, a puritanical cos- 
tume, and an assurance that allows her to make love 'without 
scruple to any gentleman who seems^ eligible, is a character 
completely new to our stage, and probably produced in 
America only. The old farmer, though Iris # functions in the 
drama are precisely those belonging to an 4 ‘ Emery-part,’' 
still stands out with distinctness, through the circumstance 
i that his sentiments hav6 all the impress of his Republic^ In 
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haps gained both in vocalisation and acting since last year. 
Her voice i«a$ fresh and as pure as ever. Monsieur Choliet 
(Cnpitaine Lejoyeux), an old stager, displayed those talents, 
both as an actor and singer, for which he is justly renowned. 
His acting reminded us atronffly of Lafont, from its easy, un- 
assuming, gentlemanly character; his voice is not strong, but 
with the tact of a consummate musician, he never forces it; it 
flows naturally of itself, and. being of soft and flexible quality, 
falls most agreeably on the ear. M. Choliet was well received 
and loudly applauded on several occasions. Mndlle. Guichard 
has not vejy much to; do as Theresa, but that was very 
judiciously and effectively done, as is always the case with this 
useful artiste. Mail lie. Cotii (Georgette), whom, by-ihe-bye, 
we recognised as having heard lust season ins several concerts, 
display *4 great archness and verve in the part of Georgette. 
She Up a fresh rnd telling voice, and displays a great deal of 
talent as a vocalist. *M. Ihiguet. (the Syndic) had but a few 
bars of recitative at th$ end of the opera. WeVere pleased to 
him again, howefer. Of M. Lac (Stephan) wc shall defer 
giving a decided opinion until we have heard him in another 
part. He seems to have a very good voice, and manages his 
falsetto cleverly. M. Nathan must avoid straining his voice; 
be is otherwise commendable, und acts some of the scenes of 
Jacques very well. *' 

The orchestra, un^cr the able direction of M. Hnnssens, 
was highly efficient, and t{u‘ chorus evinced decided proofs of 
good training. The decorations and scenery (by Mr. Muir) 
were effective, as usual. 

Between the §econd and third acts “God save the Quccyi ” 
#aa sung by the company. JVfjadlles. Churton and Guiehaid 
(ih# fonr.er^especiaJIyJ acquitted themselves most creditably | 
in the verses allotted to them, nifd pronounced the words 
with remarkable distinctness and good emphasis. 

M. Killy Leroy made a good lively Sntumin. lie has 
evidently studied M, Jourdan, at the Opera Comiqne, to 
whom, however, he cannot ior one instant be compared. 

We have no doubt that the success of the l at d' And^rrc on 

Monday last, before a crowded house, will induce Mr. Mitchell 

to produce other operas by the same author. We invite the 

pdblic to profit by the present opportunity of acquiring some 

knowledge of one of the most popular composers ot the modern 

French school. Thu opera of Zampa. by Heroic), is under- 

, lined for next week ; after which we arc promised iv Cuid , by 

AmbroUe Thomas. 0 L i>e C. 

« 

AN ENTHUSIAST FOR rf*. COOPER. 

A Writkh in Felix Farley* s Bristol Journal , in th* notice 
d'* a recent performance of sacred music, including Beethoven’s 
Mount of Olives and Mendelssohn’s /hhalia, thus concludes 
observations ; — 

“Some disappointment was expressed that Mr. Cooper, wlJS has 
scarcely Ids equal as t violinist, did not tuvonr the audience with a con- 
certo. Though it. was a sacred concert, and an avowediy secular piece 
might hsve been deemed out of place, he could have selected some appro- 
priate theme (as has been otten done nn such occasions) on which to 
exercise his brilliant talents in th t> way cf amplification ami interpretation , 
such M he has always at command ut his tinners* omhr. Our upui'on of 
his aniliti is so iavournble, that we verily heheve he would 'discourse 
« most eloquent music* from even Tint bbuu taut m the dead march in 
SauL"t 

:: 'f ;AVc are great admirers of Mr. Cooper, and we have heard 
butt, perform many surprising feats of mechanism. Felix 
\F4rf*y> however, lias set hitp a task which we think unuld 
him to execute. Thci. 1 ' drum part " of a dead match 
* t, would have a droll effect upon the violin, even with all the 


“ amplification” and “ interpretation" that Mr. Cooper has 
“ at his fingers’ ends," 

Apropos of the chief cause of Felix Farley 's disappoint- 
ment. We are glad to offer our tribute of approval to Mr. 
Cooper’s good sense and feeling, in abstaining from intro- 
ducing a concerto at a performance of sacred music, where 
any solo, on any instrument — the organ excepted— would hme 
been out of fllacc. This is not the first occasion, however, 
which lias given us the means of recognising in Mr, Cooper 
intelligence as well ns talent. 


ANDREW PARK. 

Our old contributor, Mr. Andrew Park, has sent us some 
proof sheets of a new book of songs, which is about being 
published. We fyuve selected a ballad, which will afford a lair 
specimen of the work. • 

COME WANDER WITH ME. 

BY ANIiRRW I'ARIC. 

Come winder with me, whare the sweet- scented rose 
Til ttye valley of sunshine with jessamine grows; 

I'll twine thee a garland of balm-breathing; llow'rs,' 

And dance with thee lightly *mong fairy green liow'rs! 

While sparkling streamlets are leaping along, 

’Mid hanks ftnw'r embroider'd and jvtyous with song; 

And the Halt and the Roe in their gambols arc free, — 

Then say thou will come, love! and wander with me. 

Or, come when fair I.una is shining above. 

While Philomel chaunts her sweet cadence of love : 

And watch the bright stais in their palace of blue, 

As night is distilling her pearls of dew ! 

And zephvi s me .sighing among the green boughs, 
lake tender affection when breathing her vows; — 

No maiden ou e*Rth<m*r.d Iw joyful as thee, — 

Then soy thou wilt come, love! atid wander with me. 

Wc wish Mr. Andrew Park’s new book all the success it 
merits, and perhaps may take the opportunity, when it is pub- 
lished. of presenting our readers with another extract.* 

SINGERS BEHIND THE SCENES. 

. ' {From rt City Corresj>ondent .) 

c 

The concert given hst week by the Beaumont Institution 
(Commercial lload) presented some amusing episodes, behind 
the scenes, where your correspondent was, by a mere chance 
(for which he has nobody to thank), enabled to penetrate — 
much against his will, be it understood. It may, peril ap/f her 
considered overstepping the line of my duties as reporter, to 
relifie what has happened in the “ coulisses,” hut the circum- 
atan&os are so cutioue in the present case, that I could dot 
refrain from sendingjyou an account; in addition to which, the 
statement of the facts may not be without its use. 

The Committee of the Institution had engaged Miss 
Catherine Hayes as their grand attraction (with novelty to 
boot), nud Miss Birch, Miss Poole, nn<P Mr. Allen, as old 
favourite 1 *. Mr. Bridge Frodsham, who had recently created 
so favourable a sensation at the London Wednesday Concerts, 
was also engaged for the occasion. When the hills came out, 
the nnm^s of Miss Catherine Hayej and Mr, Bridge Frodsh am 
were displayed in such staring capitals as threw those of Miss 
Birch, Miss Poole, and Mr. Allen into insignificance.' Miss 
Birch, Miss Poole, and Mr. Allen, however, considered this 
typical pre-eminence in respect of Mr. Bridgo Frodsham as a 
sheer absurdity in favour of a young and raw singer, and in 
the highest degree derogatory to the position they have long 
held in the musical profession. (About the same dis- 
tinction, i preference to Miss Hayes, no remarks were offered.) 
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Mr. Bridge Frodsham himself was set down as the head and 
front of the offence to their dignity, and treated accordingly. 

I dare say you know, however, that Mr. Bridge Frodoham is a 
quiet, unassuming young gentleman, incapable of the ques- 
tionable coup dc concert, laid to his charge. On his entrance 
into the retiring room of the hall, Mr. Allen seized him by the 
arm, and leading him towards one of the large posters lying 
against the wall, asked him, in very significant terms who was 
the instigator of the unpardonable affront of placing his (Mr. 
Allen*s)Jname in small type,* while his (Mr. Bridge Frodsham’s) 
was blazoned in characters that would have done honour 
to the announcement of the giant of the French cstaminct . 
Mr. Bridge Frodsham, much annoyed, and not a little 
frightened, denied positively all participation in the 
sins committed by the man of types who had “ set up" the 
programme. On the contrary, it briefed him (Mr. Bridge 
Frodsham) as much as it incensed Mr. Allen. He never could 
have entertained the idea of ranking his poor abilities by the 
side of those of so old a favourite as Mr. Allen, much less of 
elevating himself into undue importance bv such a “capital" 
subterfuge. Whereby Mr. Allen's wrath was somewhat 
appeased. But the storm was raging in another quarter. 
Poor Mr. Bridge whs still among the breakers, and tlu* waves i 
of indignation tossed him here and there with blind fury. 1 
From Scylla lie had escaped but to be engulphed in Chary bdi*. 
Mr. Allen had let him go safe but to tumble into the ill graces 
of Miss Birch, who paraded the room with an appearance of 
injured dignity that made the o'fending tenor shake in his 
fehoes. This fresh opponent, more terrible from her sex, ex- 
pressed lierselt in even stronger terms than Mr. Allen about, 
the offence to her professional position implied in the tinw.u- 
ranted varieties of type, and declared, ttova were it not for the 
respect she owed the public, in return for the respect the public 
had for many years shown to !ut> she would go forward and 
decline to sing, stating her reasons for so doing in an appro- 
priate address. I cannot help thinking, however, that the 
“ big display*' of Miss Catherine Hayes’s name had more to do 
with Miss Birch's irritation than the preference accorded by 
the printer to Mr. Bridge Frodsham; although, it ft true that 
Miss Catherine Hayes’s name did not once transpire in the 
discussion. 

The affair terminated at length by the blame being unani- 
mously laid on the unfortunate printer, who, according to the 
probabilities of the case, had about as much to do with the 
regulation of the types as your correspondent. Mr. Bridge 
Frodsham, however, lijust he altogether exonerated from any 
share in the transaction. Miss Birch and Mr. 9UlctPh.td cer- 
tainly good cause for complaint ; and 1 can harcllj#wondcr at 
their losing their temper. The practice of displaying the 
names of particular artiats in monstrous type is one of the 
silliest that can be perpetrated, and the scene 1 have attempted 
to describe, i\ it serve to open the eyes of the public to the* 
emptiness of4»uch a system of puffing, will hardly be regretted 
even by the principal actors in the affair. 

Of the concert itself you must be satisfied with a word. I 
did not hear any thing of sufficient importance to call for 
especial notice. ,3 ^sk Catherine Hayes was received with 
great enthusiasm, and sang remark al> y well. Mi. Allen sang 
with his usual taste, and both Mis.* Birch and Miss Poole 
were in excellyt voice. Mr. Bridge Frodsham was encored 
twice. Ifb^Iid not sing so well ns I have heard him at the 
London Wednesday Concerts, being naturally nervous, but 
his sweet voice and unaffected style could not be concealed, 
even under circumstances so hostile to their effective display. 
Ilis best effort was “ The Lass of Go wry 


PROVINCIAL CORRESPONDENCE. 

MUSIC AT MANCHESTER. 

JULLIEN’s MElTDEMSOHN-IfTOHT. 

(From the Manchester (biardian.) 

The admirers and personal friends of Mendelssohn in this town, 
and they aro numerous, owe a debt of gratitude to M. Jullicn for 
the glimpse he has afforded them of the crenitts of that great com. 
poser and amiable man, in presenting some of ffis greatest orches- 
tral works to their notice, in a stylo of completeness which far 
exceeds anything which wo have had presented to us before jn 
Manchester. To most who were present on Saturday evening, 
the bulk of the Moudplssohn selection was entirely new ; some of 
us had heard all, or nearly all, before; but the brilliancy «f the 
performance, its almost faultless excellence, and the wonderful * 
finish and defiance with winch the more subtle Hcauty»s of tho 
compositions selected for performance were given, imparted all the 
charm of novelty to tho entertainment. • 

And here let us express ourerreat admiration of M.^Jullien as a 
conductor of classical music. We have long felt that the exube- 
rance of action which tho passionless An music have ascribed to* 
ckarlalanerie , was really aseribable to a vivacious temperament; 
bemuse we have observed that when he*has been engaged upon 
music of a higher order, that vivacity has been put aside bv the 
exercise of higher mental qualities. Upon the present occasion, 
iho conductor’s manner was perfect, botl^ in his marking of the 
time and his indication of the expression to tho orchostra; and 
also in his mute exposition to the audience of the sentiment of 
the various movements and pieces submitted to them. His Bee- 
thoven nights had impressed us Vith this idea; but tho Mendels- 
sohn music seemed to require a more acute and varied study. 

Of the Mendelssohn selections wc are unable to speak in fitting 
trims of approval. The symphony in A manor is indeed a great 
woik. A national character —the symphony was •• suggested 
bv a visit to the romantic scenery of Scotland” — is admirably 
maintained throughout ; and yet the utmost freedom of musical 
treat incut is developed. The Adagio ( Jantabik was an exquisite 
display ol poetic foe ling and urtistic execution. Jetty Treffz charmed 
by her unsophisticated manner of singing the songs of Mendels- 
sohn ; but though they are cleverly instrumented, and w?re 
charmingly accompanied, they struck us, from theif copstruc. 
tion, as being oiiginally written for pianoforte svkeizo accom- 
paniment. Mr. V. Collins played the “ umJanto ” and “rondo 
finale," from tho concerto in E minor, with great purify of tone and 
neat artistic finish ; a little swaying ot the body imparts somewhat 
of mannerism to this clever violinist's style, Halil’s " Songs with- 
out words’’ were exquisitely played, —in a manner worthy of 
composer and executant. Can we accord higher praise? "We 
(Link not. Of the Midsummer Night's Dream, its graceful over- 
ture, its gorgeous march, wetonvey no idea. The manner ol its 
performance really developed beauties that we had novel* eveu 
thought of before. * 


MUSIC AT SHREWSBURY. ^ , 

(From our own Correspondent.) 

You will perhaps be surprised to hear from me. My position as 
[correspondent to the Musical World is pretty nearly a sinecure, 
but 1 can assure you it is not my fault, I cannot commund — 1 can 
only “assist,” at musical performances * and rcaliv anything wor- 
thy the name of a concert in this town happens so seldom, ihaLit 
is as good us though we w ere outside tlu* barrier of musical civili- 
sation altogether. But affairs begin to look up ; it is M. Jullici?* 
wc have to ihaiik. This celebrated personage paid us a second 
visit on Friday, the first having occurred in 1849. •It Ra treat for 
those who have any enthusiasm for the “ divine art,” to scejeven 
the “posters” of M. Jullicn. First, wo have at leash three weeks 
of anticipation ; second, wc have the conccruitself : arid last, not 
least, the pleasure of criticising. 1 assure you, sir, that wo do the 
latter with an earnestness that would he amusing to the Londoners, 
and to ail those whom M. Juflion favours with his presence mgre ffo 
queutly. For earnestness m criticising it, qjay‘be more proper \Ul 
say disputing un tho merits of tho particular kind pf musj^nor 
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wfcich we have respectively the greatest affection. Some prefer 
the walla, others the quadrille — tt aimi de suite. But M. Jullicn 
gives us such a variety that every one may be satisfied. In his 
collection wc find overtures, polkas,* quadrilles, waltzes, solos, sym- 
phonies, and songs. An excellent orchestra, the most renowned 
soloists, the charming Jetty Trcffz. iflib her songs of every nation. 
Mid lastly the Moifa (as Punch stylos him), as president— in his 
way quite as great n potentate as General Taylor or Louis 13uoria- 
patte. Rossini's overture to Guillaume Tell, the andante from 
Beethoven's symphony in F, and a selection from Mozart’s Don 
Juan, were all kd.mlrabty played to perfection. I mention these 
pitcos first, as having a peculiar interest for me. At the same time 
1 admire the hnwicfan-lifco manner in which M. Jullicn ‘Mresses 
U P ” *»«»? of *te popular Sirs, &c., endowinjrthem with an interest 
^whtciffif it depended solely On their intrinsic merits, would have 
Twt a very ephemeral exigence. A new set of quadrilles, on Hun- 
garian airs, struck the as one of the most attractive things of the 
kind I have heard. The tubjecia arc well chosen, and, like all 
national muddies, have aVertaiii quaint charm cf their own. They 
aCo put together in the Con: poserf best mariner ; and some very 
effective variations, performed bv the several talented artists in M. 
J uf lien's band, were receiver with immense applause. I have vet 
to speak of Mdilc. Jetty Trcffz. The Musical World has many 
subscriber* in this neighbourhood, which may account for the lady 
being already well known to us by reputation. ^ o expected much, 
and were in no re*]>cct dlsappoinfed. In pronouncing Mdlle. Treffz 
one of the most perfect linger*, in her style, whom I have heard, 
I do nothing more than pay just homage to her merits. She does 
not exercise her talents in th^/ommra style, although 1 doubt not 
iftC! la well capable, but confines herself to that kind of music which 
every bhe can understand— tho songs of Mozart, Mendelssohn, 
and of authors who wrote essentially tor simters. Her reception 
was as hearty a* it was unanimous. She sang the “ Vedrai carino ” 
of Mozart, and a sonjf by Kueken, « 4 Tmb, trab” The latter is 
pretty In itself, but there is a it arclmcfts in Mudlle. Trcffz' interpre- 
tation 4hat adds new charm and renders it irresistible ; it was 
re-demanded and another song substituted in its place. In the 
second part, a plaintive and clever romance by Angelina, sung, of 
course, by Madlle. Treffz (us she is M. Jullien'soulv vocalist), was 
verv warmly applauded. Her last effort, a national Venetian 
melody, * lo vioglin,” was also encored, and 44 Home, sweet 
Home " was substituted. I have seldom seen an audience in this 
town more onthuriastic. The applause was tremendous, and the 
success of MdliC. Treffz complete. Wo «tp generally so orderly 
and quiet at Shrewsbury, that one may reside here for years without 
feeling sate that olio has lived at all ; but on this occasion an 
exception Was made to the rillo : excess of pleasure made us bois- 
terous. It is hecessary to reside in the country to fully understand 
the effect produced by so simple a ballad us u Home, sweet Home.” 
In Bbndon and all great cities the sensps become somew hat blunted 
by repeated enjoyment*, but in the country, where our appetites are 
not ed Continually satisfied with such high reasoned viands, a national 
ballad, sung by one so naturally gifted as Jetty v Trelfz. produces a 
melancholy which cannot be dcicribedvttt words, 1 have said we 
were boisterous, but it was not while tho ballad was being warbled ; 
tito deftest attention was given by every one, and only when tho 
lady retired did we exceed the bounds of our usual tlcconun, in 
ardor to demonstrate our gratitude for the treat she had afforded 
US- Tlitre remains nothing more to say, except that 1 hope M. 
Jullicn will not fail to visit uses frequently as his arrangements will 
permit. 4 He has had substantial proofs that ho is welcome, and 
that he must always be so w hile he caters so liberally for the public 
amusement. H. 

^ Jan. 7,1850. 

1 * MUSIC AT GLOUCESTER, 

MU* «rss a bold flight on tho part of the Gloucester Choral Society 
16 attempt the '* Elijah” of Mendelssohn Banhotdy, inasmuch as 
although this magnificent oratorio promises to stand in popular 
estimation second only to that msstvrpicco of oratorio composition* — 
the * f Messiah," the music is a#* yet Ipss understood by provincial 
efoorat tpeieiiea than that of other oratorios of more masttre age. 
NWuteleisj although *the attempt was a venturous iud a bold 
otte, aro inclined to think (that it was^ not taken without doe I 


premeditation and preparation: we form this opinion from the 
result, which we are free to confess has no lees surprised than 
pleased usw In our last notice of the public performances of tiffs 
society, we bad the unpleasing task of finding fault: we freely 
expressed our opinions, and offered our bumble advice $ the former 
brought down upon us the ungraceful oensiue— to use a mild 
term— of certain sensitive individuals j the latter, however, wo are 
flattered to think way not thrown away upon those for whose benefit 
it was given. ^ Certain it is— whether froih this or whatever othefr 
cause— our dispraise (if a term so stiperlwivo may be employed Id 
reference to our former remarks) of the Cloral body has suffered 
some considerable qualification. Be it enderstood we withdraw no 
opinion then expressed of the qualifications of the singers, the 
merits of the orguu, or on any other point on which opinion was 
expressed. It is not our opinion that has changed ; tho premises 
are not the same. To adopt a little pednntry, we may exclaim 
44 Ttmpora mutantur , et nos mutamur ah Hits” 

It was feared bv som6 that the extreme severity of the weather 
would have the effect of deterring many persons from attending the 
concert on Wednesday evening ; but, judging from the appearance 
of the room, no such consideration had any influence. The whole 
of the scats, with tho exception of the reserved places, wore filled, 
and ( he vacancies in tho “high places” were not very numerous. 
The company whs an exceedingly fashionable one, and included 
many of tho belles of the county and city, who, wo need scarcely 
add, appeared to the best advantage. What can we say more of 
the ladies, without being guilty of offensive flattery? The tem- 
perature of the room whs maintained to a most comfortable pitch, 
so as to render the sederunt anything but a tedious one. The cast 
of the oratorio, an originally arranged, would have boon as near that 
of the last Hereford Musical Festival as circumstances permitted. 
Henry Phillips was to have taken the part of Elijah, but having 
anolher engagement elsewhere, his place was supplied by Mr. 
Mach in ; and tho everywhero-popular Misses Williams took the 
principal soprano and contralto parts, including that of the Widow, 
which «t Hereford was assumed by Madame Castellan. Mr. Lockey 
retained his original part of Obadiah. Thfe chorus appeared to bo 
as numerous as at Hereford ; and although, of course, it had 
not the bright polish of that body, there was some sterling merit 
in it. 

Our columns are already too full of important reports to* permit 
us to enter into an elaborate critique of Wednesday evening’s per- 
formances, and wo must therefore content ourselves by indicating 
the chief futures in this liule festival. Miss M. Williams’* rich 
contralto* ^|wgh, we think, we have heard her in better voice, 
told mostr Jively in the airs, 4 * Woe unto them,” arid 44 0 ! rest 
in the Lord. * Tho latter especially afforded tho greatest grati- 
fication to the audience, expressive, as it always is in the hands of 
this lady, of the most devout confidence and faith. The accom- 
paniment, too, was very tastefully rendered by Mr. Morgan, 
whose task during the everting was a most arduous one, unsup- 
ported as fie was by any other instrument. Tito great feature 
in the pari allotted to Miss A. Williams was iu*lhe interlocutory 
passages b^jween her and Mr. Machin (us Obadiah and the 
Youth l descriptive of the, drought preceding the rain. Mist 
A. Williams is always happy in Inis scene ; and* perhaps, 
never executed her demgfsf task with better finish than off 
Wednesday evening. In truth, this was the gem of the meeting, 
f in its way. The choral interjections, 44 Open the heavens,” 44 Then 
tear from heaven,” ami ♦* Thanks be to God for all'his mercies,” 
were also admirably in keeping with the solo parts. This had 
evidently been well practised by the chorus: there was. the proper 
subdued and devotional feeling and effect thrown into each or these 
delicate passages, which the composer had iutended. We freely 
forgive all the ^atd words which 6e have pot(*ed out upon u*, lor 
the rtoil ehjoyntent which we experienced in listening to the iviter* 
p rotation bv the choral bodydf that one short passage 44 Thanks 
bo to God tor all his mercies.” The effect given to these few words 
was precisely what the lamented composer intended", and 16ft nothing 
to bo desired'— except the hand accompaniment. It is impossible 
that this requirement could be supplied by an organ : and this was 
the jgreat— ^ 5 may say almost the only drawback to 'the whole 
affair. The oratorio abounds with descriptive passages, which can- 
not be rendered in their integrity and trotofulnesi by any otgkii} 
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anil can only be supplied by stringed instruments. The part just 
referred to is one of these, and again that wonderful chorus, 
“ Behold ! Ood the Lord passed by,” and so with other passages. 
Mr. Lockey gave the beautiful morceau , “ If with all ytffir hearts," 
iii his ustial clear and expressive style ; this air suits the compass 
of Mr. Loekey’s voice admirably ; nor was he less effective in other 
parts of the oratorio. Mr. Machin ably discharged his arduous 
share in the oratorio. His recitatives were cnrdfully delivered, and 
the several airs in the part, of the Prophet wore nicety mauaged. 
Of the choruses we have already spoken. The effective invocation 
by the Priests of Baal, “ Baal, we cry to thee," was perhaps one 
ot lhcir best achievements. Jt was a most crcdifable performance, 
as also was the chorus, ( * Be not afraid," the different fugal passages 
beinar correctly taken up. The answering choruses which follow, 
14 Wo heard it," “ Ho shall perish," & c., were nicely interpreted, 
and the grand chorus, ** Behold ! God the Lord passed by," with its 
varied movements, was excellently mauaged. The delicious trio, 
* ‘ Lilt thino eyes," the third voice being furnished from the choral 
body, of course pleaded every body, and of course, too, it was 
repeated. Mr. Amott conducted the oratorio with his customary 
skill and ability, contributing greatly to the success of the perform- 
ance ; the choral body appeared perfectly under his control — a fact 
which speaks well on both sides. 

Prior to tiro commencement of the musical performance, T. Turner, 
Esq., as President of the Choral Society, addressed a lew words to 
the assembled audience. We did not arrive until tho oratorio had 
commenced, but wo have been furnished with a report of the 
address ; — 


Emily Eardley W’as Ophelia. Tho grace and touching pathos 
evinced by tlio young lady in her impersonation of that sweetest 
creation of our groat dramatist were just what was required. Mr. 
Robins, an actor of merit, in the unthankful part of the King, acted 
with force and dignity. The other Characters were represented 
in a very credital^e manner, end Mr. Newcoinbe is to bo congratu- 
lated on tho possession of the effective company, which, by his 
exertions and liberality, he has gathered around him. On Tuesday; 
a piece, played with much success at the Olympic, entitled the 
Lost Diamonds , was produced. This brought Mr. Dyes again 
before tho audience, ami confirmed the favourable impression he 
had already made on a previous occasion. Mr. Young, as a heap of 
mele-drame, is forcible, and free from the exaggerations so often 
.remarked in gentlemen engaged for I hat exciting line of business. 

Miss Dolby sings here, at a concert, next week. No English 
singer is more justly popular than this young lady, w ho is, moreflp 
over, a special favourite at Plymouth; but the high prices, with 
no one to back her up, will, L tear, preclude t£e chance of a 
numerous assemblage on the occasion. ket us hope the contrary, 
however. The week alter, M*. Sims Reeves, with Mf. Whu worth. 
Miss Lanza, and a complete chorus, will make their appearance at 
tho theatre, in Puritayi, Sonnumhula^eCrnani* and Lucia . They 
bring with them that able musician, Mr. l^ivcim, as conductor. 
On Monday the ‘21st, the Amateurs, so dell received before, make 
their re-appearance in the Honeymoon ; ami although my letter will 
perhaps be subject to the criticism ot my old friend, the original 
Juliana, 1 shall attempt to give you soyae account of ^fneir per- 
formance. • T. E. B. 


“ Mr. Turner said — that on opening the organ n few months since he 
had announced two concerts, the first comprising Haydn’s Creation , the 
second Handel’s Messiah, oratorios which, as classical compositions, 
could haicily bo excelled, and in sublimity of subject could not be ap- 
proached. The precision with which the Gloucester Choral Society then 
rendered the whole of the magnificent chmuses attached to those works, 
produced unqualified admiration. They had this evening a more difficult 
task to encounter, inasmuch as the splendid choruses of Mendelssohn 
were not so palpable, ndr couW^hcy he so familiar, as those of Handel 
and Haydn. They were, however, prepared to maintain their former 
cicdit, and thus to exhibit their perseverance in that system of training, 
which, in the present age, afforded instruction ami innocent recreation 
to thousands, not only in this country, hut on the Continent, and which 
engaged the close attention of the Committe ot Council on Education. 
Connected with this subject Mr. Turner, begged briefly to allude to the 
ancient triennial festival of Gloucester, Worcester, and Hereford. During 
the year which we have so newly commenced, it would occur at this 
place, and ns gentlemen were present who would shortly he requested to 
take the offiegof stewards on that occasion, he would suggest that one 
considerable item in the expenditure would be much reduced by having 
so large a portion ot the chorus at their own door ; indeed, lie felt 
assured that witn other judicious retrenchment., the stewards need not 
to suiter any loss at all. He would now only request that on thin occa- 
sion, as was usual in the performance of the sacred oratorios, no resort 
might be made to encores or other audible demonstration of applause.” 

This suggestion was adopted, except in One instance, when the 
enthusiasm of the Audience carried them away. ( • 

The Messiah was given on Friday by the same executants, and 
went off with much spirit. The charge tor admission being “ one 
shilling t* any pan of the room !” reply, this is “ music for the 
million. 11 • 


MUSlfc AND THE DRAMA AT PLYMOUTH. 

(From ovr own Correspondent.) 

The season has begun hero in great force. Last week Hamlet 
was produced, and played in a style, not by any means common on 
the boards of a pubvincial theatre. The part of Hamlet by 
,Mr. Wil mouth Waller (in which character that gentleman has 
elsewhere earned #< golden opinions *), was ably interpreted. The 
famous soliloquy, “ To be or not to be," the closet scene, and the 
burst of pasrion 'over Ophelias grave, were admirably rendered. 
The expressive face and the manly tore added not a little to the 
effect of his acting. Mr. Dyas, as Polouius, was very good. The 
old courties, ** wise in his own conceit." was capitally hit off. Nor 
must the dry attaint humour with which Mr. Ttnnou invested the 
grave-digger So passed over without a favourable word. Miss 


MUSIC AND TAE f RESS. 

[As a sign of the increasing interest how taken by the most 
important organs of tho press in mhsic, and its progress at 
home, we reproduce the following article, from the pen of a 
talented writer in the Morning Chronicle . Let us, however, 
premise, tlmt wc do not pledge ourselves to §11 or anyj&f the 
opinions it advance*. * Our sole object iff to exhibirto our 
readers a growing; tendency in the u great press" of this 
country, which must surely be a mutter for congratulation tti 
all who wish well to the art they profess and admire— 
Ed. M. WJ 

u We arc not yet able to announce any practical advance 
towards the supply of that great want of the metropolis, a 
first-class general musical entertainment at moderate charges. 
It is something gained, however, to know that such asdemand 
exists, and to have its existence admitted. 

“ In previous wlvocacy of this cause, we have carefully 
avoided mixing up two modes in which this craving for music 
manifests itself. We do tot wish to see the cry of "CJheap 
music for the million” confounded with the growing desire of 
the lqrge and increasing public of musical amateurs for a 
periodical performance, b^the most practised artists and under 
the guidance of some competent conductor of the best instru- 
. mental and vocal music, at fair, moderate, but remuleratJVe 
prices. Of “ music for the million” we may hove too much ; 
qf the other we have none. If it be an honour to ftL Jullicn 
that he has successfully devoted a portion of two or three rif 
his limited number of nights to creat instrumental works by 
Beethoven and Mendelssohn, surely it is a disgrace toTLondon 
that the less wealthy worshippers of the one and the admirers 
df the other (if they would snatch even this partial enjoy mentji* 
must submit to a distracting companionship with # the cheap- 
music multitude, impatient for a coarser musical food, or 
with that larger class who crowd the promenade blbause 
they there seize a more exciting stimulant yid a more sensuous 
enjoyment than the play-house can give, at half or a fourth 
its price. Or, sinking the money question, is it not strange 
that there should be only six or eight performances qf firs}- 
claft instrumental music in a year, for a^omm unity numbering 
its thousands," perhaps its tens of thousands, of xupfcical 
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amateurs ? Again, the entrepreneur of the concerts periodic 
cally given at Exeter Hall has undoubtedly shewn enterprise 
in engaging such men as Ernst and Thalbcrg. But it is 
annoying to the educated amateur that he cannot assist at the 
performances of those ‘stars/ wi^out the ynalty of being 
bored with mediocrities, who form, here as on the stage, the 
inevitable^ concomitants of the starring system. To hear a 
solo of Ernst’s this place, yon must first submit to the 
torture of sitting through a skeletonised opera, well enough in 
it* way, but not given in the style or with the finish, vocally 
or InstruraentoUy, which the London musical public have a 
right to demand ;#or you must bear the infliction of listening 
songs which are a libel on English ballad music, or to 
wavura singing executed in a veritable brummagem style of 
vocalisation. Nor is it seemly that a man of %enius t like 
Ernst, shouldbe made the medium of the roost coarse and 
common art^ of puffing. f Such an artist stands apart, attracts 
by the magic and lustre of talent? and would never be found 
• descending to a nether sphjre, if there were a purer atmosphere 
for him to to shine in. * 

“ There seems to be fome misapprehension as to the kind 
of person who ought to initiate a Philharmonic Society for the 
musical (passes. It is a common error to suppose that a lover, 
restorer, or elevator ofrart iqust necessarily be wanting in 
worldly tact ; and, that the true speculator is the mere man of 
business, without a knowledge of art, or even a desire for its 
advancement. A natural doubt of active public support de- 
prives the former of tins needful courage ; but speculators of 
the showman order will always be found, with the audacity to 
rush in f where more iifndest persons fear to tread. Is it sup- 
posed that tact and taste can never be allied in the same 
person t Have not had some, striking instances to the 
t contrary in our theatrical managers ? Such men either create 
uu auditory by their superior combinations, or they have fore- 
sight enough to provide for a developed public want. It is 
some person of this order who is required to give the gua- 
rantee of respectability to such an undertaking as that which 
we desire to see established. If he could be himself a man 
of high musical reputation and authority, or if, as capitalist, 
he coukLae&ociuie himself with one, and have the sense to he 
guided by his superior knowledge and taste, so much the 
better. Lot such a man step forward, with enough capital to 
xeuder him independent of the jealousies or the timidities of 
proftAsfonai persons, and he willing only achieve u brilliant 
success, but ram for himself a high and honourable name. 
An example of what may be done on « sm^U scale has been 
triumphantly afforded by the recent ‘speculation* of Mr. 
Willy. Wisely confining himself to* a small area, playing, in 
a sAmm^r, chamber music, lie has rallied around him a regu- 
lar attendance of instrumental amateurs, to whom his per- 
formances yield not pleasure merely, but also instruction. 
But ttfh* he knows thoroughly what he i» doing, is hot a pre- 
sumptuous ignoramus, meddling rudely with what cun only 
be so torched to deface and dislocate ; and his selections alike 
off pieces and performers are dictated by a correct taste. 
fV/hat Mr. Willy has done for chamber music, we hope soon 
to see effected on a grand scale for the great orchestral works. 
If vocal solfta and choral singing can be combined in the plan, 
wby,«*hen, the broader it is the better. The public— not the 
cheap-music^million, but the thousands of musical amateurs 
who pervade aocietfy (in town and country)— are ready to 
support such an undertaking^ and the man who comes "for- 
ward to carry it on, and to do it well, will— nny, he must— be, 
nVt a ^Speculator/ but a Calculate?, If a certain portion of 
programme (not fong enough to be wearisome) could be 


set apart to giving, in chronological succession, specimens of 
the less known works of the earlier composers, a practical 
good migkt be done, by presenting, in an attractive garb, 
History teaching Music by examples. All such things are, 
however, matters of detail, to be thought of by competent 
persons hereafter. 

" We cannot suppose that an enterprising man will long be 
wanting. Of the speculative managers now before the public, 
wc could not point to one who is in every respect fitted/ 
M. Jullien, if he has often descended to a lower level, deserves 
the credit of having striven to draw his public up with him ; 
but we conceive it to be a mistake to confound the regular 
frequenters of the Promenade Concerts, taken as a whole, with 
the class of musical amateurs who would attend the grand 
orchestral performances. Nor is it correct to suppose that 
such performances would he dull or distasteful to the general 
public : it is precisely from the greatest composers’ work* that 
the skilful manager would extract the charm that alone can 
drive away the contemptible claptrap music with which per- 
sons, merely intent upon filling their area, crowd their pro- 
grammes. But the public must have the guarantee of some 
respectable name against the puffing system which disgraces 
too many of our providers in the world of art. Apropos of the 
return of Mr. Sims Reeves, a glaring instance of this may be 
referred to. We have noticed, in our advertising columns, a 
repeated advertisement, emanating from Exeter Hall, thus 
headed : — ‘ Bridge Frodsham, Ernst, Thalbcrg, and Formes/ 
Masses of the pleasure- seeking public, who have not the oppor- 
tunity of watching the debuts of new singers, seeing a new 
name thus paraded in advance of such honoured names as 
those of Ernst and Thalbcrg, and put in advantageous juxta- 
position with an artist so deservedly pbpular us the German 
basso , would be deluded into the belief that some new genius 
had emerged from obscurity. The tenor who has been thus 
invidiously distinguished, has a high and not very powerful 
voice, and a moderate amount of skill as a singer; but in a 
critical point of view, is not deserving of more than a place 
among the rest of the corps of vocalists. To parade him thus 
absurdly, i fcot merely a deception practised on the public, 
but it was an unkindness to a deserving young artist, of whom 
we hope to hear more in bis proper place. It was remarked 
by some contemporary at the }ime, that the gentleman in 
question bears so exact a leSeroblance to Mr. Sims Reeves, 
that until he began to sing, it was difficult to avoid believing 
that the petted »md spoiled English tenor stood before you. 
But with the return of Mr. Reeves, his name is substituted for 
that of tWs eMon t who straightway vanishes from his giddy 
height. if there was any motive for these co-incidental 

t movements, it could only have been one so silly as to be un- 
worthy of notice ; but it is quite clear that whoever is to be 
the great caterer for the musical amateurs (not fen* the cheap 
(5nusic million) must he a person who is altogether above such 
absurdities as the fore- mentioned, even supposiifg that there 
had been no deliberate intention to mislead the newly-born 
enthusiasm for shilling concerts. * There are points of taste on 
which the musical public cannot avoid being at issue with the 
promoter* of this Undertaking ; hut taste is a debateable 
ground. Common fairness, or /.fctraightfoiWard dealing, how- 
ever, j* no debateable ground ; and hence the above illustra- 
tion may be found salutary/ 1 ,/ 

[We have other articles, from a fresh and Vigorous pen in 
the Morning Post , which %ve intend -to cite with similar reser- 
vation. MeJin while we invito the attention of our correspon- 
dents to the views developed in these articles. Hdte will be 
i a fertile and legitimate field for controversy.— Ed.] 
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M. «BI LLETT’S SEANCES. 

M. Aiexandre Billet, the talented pianist, who has fre- 
quently obtained honorable mention in the pages of the 
Musical World , has announced the finest of his th#n classical 
Stances Musicales for Tuesday next. We subjoin the pro* 
gramme of the first concert, from which the reader may infer 
the taste nnd judgment which has guided M. Billet in his 
capacity of a caterer of classic music. 

taut i. • 

Grand Trio in B, Op. 97. Piano, Violin, ond Violoncello, 

MM. Billet, Sainton, & Rouaaelot ...... Beethoven, 

Grand Air, “ Per Ereiechuts,” Madlle. Magner . . . Weber. 
Sonata (in 0 major) Op. 38, Piano, M. A. Billett . . . dementi. 

TART II. 

Grand Quatnor in B minor, Op. 3, Piano, Violin, Tenor, 

& Violoncello, MM. Billet, Sainton, ana Rousselot . Mendelsohn. 


Ave Maria, Madlle. Magner . . * • Maurice Levy 

Romances tans Paroles, Venetian Loracoll^ 5mc. livre, 

No. 6, du 2me. livre, and Spring Song, 5me. livro, 

Piano, M. A. Billet Mendelssohn. 

Marches Pour Piano, it, Quatro mains, MM. Levy and 

A. Billet Beethoven. 


Conductor . . M. Levy. 

The programme is unusually attractive, and includes two 
morceaux, which will he hailed by the musician as a boon in 
the performance. Clementi’s sonata has never been publicly 
heard in this country, and has. not been played anywhere since 
the composer’s death. The “ Marches pour Piano’* is involved 
in the same fate ; it has never been been interpreted in public. 
Mendelssohn’s Quatoor is exceedingly difficult, and will put 
M. Billet on his best metal. 

This concert is entitled to the notice of the amateur, no 
less than the connoisseur, and M. Billet is entitled to the 
thanks of all musicians for his restoration of two unknown 
works of two great mastfera. - ■ - * 


MUSICAL ALMANAC. 

Dec. 17, 1770. Born, at Bonn, L. Van Beethoven. He died the 
26th of March, 1827. 

Dec. 18, 1786. Born in Holstein, O. M. Von Weber. He died, 
in London, the 5th of July, 1826. 

Dec. 19. 1836. Died, at Paris, F. D. Ch. Stoepel. He was born 
in Prussia, the 1 4th Nov., 1794. 

Dec. 20, W47. Died, at Taunton, Dr. William Crotch. He was 
born at Norwich, the 5tli July, 1775, 

Dec. 20, 1816. Born, at Vienna, Leopold Von Meyer. 

Dec. 20. 1722. Died, in China, the Emperor Canghte. He esta- 
blished a musical Academy, and promoted the Divine art in his 
dominions. 

Dec. 21, 1847. Died, at Leipsic, F. KUtner, the well-known 
music publisher. • 

Dec. 22., 1714. Died, at Rome, Tom maso Bay, the celebrated 
Italian composer. He was born, near Bologna, 1R50, 

* . ORIGINAL CORRESPONDENCE. 

SIGNOR PAGL1BRI. |g 

4 (7b the Editor of the Musical World). 

u Sir,— My attention has been called to an article which appeared In 
your paper of the 10th of last month, headed 4 Miss Catherine Hayes and 
the Two Egardot.’ 

“ With the hope of appearing immediately before the public I was. in 
the month of Mareh^fl948, Inducfd to give up an engagement for three 
years as first tenor at her Majesty’ll Theatre, for a similar engagement at 
the Royal Italian Opera fot twelve months only; Mr. Costa and the 
directors having first satisfied themselves aa to my competency by bear- 
ing me afog. lAvas suffering from severe cold and hotrseness at the time 
of the rehArsal of the Lucia , and at my earnest request, Mr. Webs' er 
consented to postpone the performance from Tuesday to Saturday. No 
explanation whatever was given to me for the substitution of M. Roger j 
in my place, but I was bound by myi contract not to refuse to give up a I 


part to another tenor. Mr. Costa afterwards spoke of my coming out in 
another opera ; and 1 never received the slightest intimation that I was 
considered incompetent to discharge the duties which I had undcrtalpn. 
On the contrary, when the directors had an opportunity of terminating 
my fengAgement six months earlier than the time agreed on, by allowing 
me to accept the offer of an engagement at Madrid, they did not avail 
themselves of it. When they would nellher pay my salary nor allow me 
to make use of rays talents elsewhere, what could I do but proceed against 
them in a court of law T They did all in theftr power to deljiy the trial, 
and, when they found further delay impossible, their attorney proposed a 
compromise. I was most reluctant to agree to this, but my advisers told 
me that a verdict in my favour would not enable me to recover the 
amount immediately, and that when the time came for enforcing pay- 
ment, Mr. Detafield would probably be without funds. !, therefore, 
accepted about a fourth of what was justly due to me, and subsequent 
events have pioved that I was well advised. 

11 Since my engagement terminated I have had very few opportunities 
of appearing before the public, but l have aung *t the Hnnov^-aqaaM 
Rooms and ir^Drury-lane Theatre, and the reception 1 met with was mow 
flattering, ana several of your contemporaries praised my voige. On these 
occasions 1 sang gratuitously, and, Mr. Beale having kiigily acceded to ray 
offer of appearing in an opora on the samefferms, it was arranged that I 
should sing with Miss Catherine^ ayes in the Sonnamhulott There ia not 
a word of truth in your statement that I was specially engaged for the 
Luca, fhmtant, and Nt>rma t though 1 hgpe sung successfully in all theta 
operas, and hope to do so again, in spite of the intrigues of my enemies. 

1 rehearsed the Sonnambula with Mias Hayes in •London, and 1 had every 
reason to expect a favourable </<*£$/. Unfortunately, an attack of influensa 
carae on just before 1 left London, bnt 1 hoped to have four or five days* 
rest before being called on to sing. The day after my arrival ip Dublin I 
was informed that circumstances might oarer which would place my 
fellow-artists In a most unpleasant position unless 1 consented to sing in 
the Lucia on the following evening. I was induced to promise to do 
so if the state of my health would allow, and if my services 
should be considered indispensable. Next day 1 was called on to 
fulfil my promise. I went through the rehearsal on the stage 
in the morning. My pleas of indisposition were overruled hy the kind 
encouragement of Miss Hayes, Mr. Benedict^and the rest of the com- 
pany} and I had sang the partAo often at the principal theatreadn Italy, 
and also in France, that I, pernaps too readily, consented to appear in 
the evening. The induftfence of the public wa\ asked for in^he usual 
manner ; and I believe that 1 should have obtained it, but for the pre- 
sence of the popular tenor whose uame .appeared in your article. Your 9 * 
report would seem to imply that the call for that gentleman arose after 
I had been 1 extinguished.’ On the contrary, it was the cause of mv not 
proceeding with the part. The cry began before 1 had sung more tnan a 
few bars, and I felt myself unable in such a state of health to bear up 
against it. I therefore informed Mias Hayes that I was too unwell to 
continue the duet; and she, having addressed a few words to the 
audience to that effect, withdrew from the stage ; and, as a matter of 
course, the drop-scene was lowered. 1 met with the kindest sympathy 
from those who were able to appreciate my self-sacrifice and Its motives, 
but 1 naturally declined remaining in Dublin. 1 may here mention that 
I never had the pleasure of singing with Miss Hayes until the present 
year. So much for the truth of the assertion that 1 ’broke down* 
singing with that lady at Vyrice. My career on the Continent %ras of 
no inconsiderable duration, and from first to last was successful. The 
state of affairs there, and the desire not to be condemned in England un- 
heard, have kept me in London ; and if l succeed In re-establishing my 
health, which my medical attendant* now give me some hope of doing, 

I trust that the public will have an opportunity of deciding whether 
I am * a feeble and incapable singer, 1 and whether 1 or my anonymous 
assailants best deserve the title of * Impostors.’ 

11 1 am, sir, your obedient servant, 

“ Dec. 90. “ Onorato P*owkbi.” 

MANCHESTER MADRIGAL SOCIETY. 

In the year 1741, a decayed attorney named Tymigint, 
^established a society in London for the practice of part music, 
especially of Madrigals, a species of composition he ardentty 
loved, and to which his attention had been turned by Dr. 
Pepusch, a learned musician of that day. His first associates 
were of the humblest class of artizans and n^chaniA, men 
who had imbibed a taste far music, by practising psalmody in 
their pariah churches, and to whom the light pieces brought 
under their notice printed 'considerable attractions. The 
society prospered, it gained the favour of the wealthy, and 
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continued for many years to receive the support of tho whose 
acknowledged the beauty of a majority of the compositions 
which game within the range of its scheme. In 1840. about 
one hundred years after the establishment of the London 
Society, a similar society was set on foot in Manchester, and 
the annual concert given on Monday night, in the Town Flail, 
proves its vitality, the proficiency*^ those who form its chnjr, 
and the Excellent quality of the entertainment they cap present 
before their friends. We have been present at the private 
meetings, and we4can say it is a sight of no ordinary interest 
to see Borne fifty or sixty ladies and gentlemen, mostly 
dgatcurs, engaging in the practical study of pieces which have 
stood the test of time and of severe criticism. Of the recent 
performance a short notice will be found below. 

Thl practice of madrigal singing appears to have come into 
JSngtyid in the sixteenth century, and to have 'remained in 
vpgue ujf to Jhe seventeenth century, when it was somewhat 
suddenly superseded by concerts of music for instruments 
alone, voiedb being, excluded from any share in the entertain- 
ment. Writers on musical history seem to agree in the view 
.th#£ the madrigal originated in Italy; but respecting the 
derivation of the nafoc there has been considerable discussion, 
'Some holding to the opinion that it was given because the 
inhabitants of a place in Spain bearing the name, invented 
these pifirt songs. D|nte calls them Madriale , and it is 
thought by some writers that the composition w s originally a 
short poem addressed to the Virgin, alia Madrc , hence 
Madriale , and madrigal, nna thejterm being afterwards applied 
to short poems upqn love and gallantry, by the Italians and 
French, the original import was lost. Others, again, suppose 
it v to flow from a Sgpnish word signifying “to rise in the 
mornilfg,” as they were said to helping in the morning to the 
mistresses of the ringers. Hut tliough the madrigal in its more 
perfected form wasf not known in England until the sixteenth 
* century, there are evidences that part singing of a similar 
kind was in vogue here at an earlier date j for in the 
finish Museum there is an ancient canon in manuscript, 
with the date 14(!3, a rota or round in unison, in four 
parts. Dr. Burney, arguing upon evidence he adduces, 
Supposes that it had been in use in Northumbria, and this 
leads to the belief that RaVenscroft, one of the composers to 
he found in the list of madrigal writers, only acted upon what 
was then a well-known custom, lie wrote one for the 
tmgujnly dialect of Somerset* The Northumbrian canon is a 
kind # of natural svmplumious harmony, with a drone of bass 
jut thq end. In 1588, William Byrdf M one of the gent, of the 
.qpeehe’s majesties honourable phfppell," published certain 
songs in parts, which are generally put at Vhe head of our 
catalogues, hut the madrigals first brought to England, and 
published under the name, appear to have been introduced by 
NichoU# Youttge, a gentleman who is styled by some a mer- 
chant, and by others a teacher of music, who had them per- 
formed in chambers, before audiences of his friends. They 
were so well received, that composers in this country were 
induced to publish Italian .compositions, adapting English 
sy non y tiles to the notes. They were secular songs in parts, 
.possessing a certain degree of elegance in the original lan-^ 
^ tinge, but, though Italian was well understood here at that*' 
.period amogg the upper classes, the translations are often 
trashy and uncouth attempts. By degrees the madrigal came 
into general # use, n circumstance partly attributable to tho 
universal diffusion o( musical knowledge among the noble and 
wealthy. Henry VIII. was a composer of church music* and 
Elizabeth was a proficient upon tpe virginals. At social 
meting and in private families peawon* of rank, every well 


educated person in fact, of both sexes, «was expected to 
be able to siqg in a part song at table. Singing was 
the usual entertainment of the well-bred of both sexes, and 
they were furnished at an early period, after the intro- 
duction oi the art of printing, with books and notes, gene- 
rally of an oblong quarto size, with both notes and words 
printed in good characters, in letter-press, but without bars. 
With this encouragement, no wonder therefore that our native 
composers soon commenced to write the music, and were not 
content with introducing foreign productions, and we find one 
Watson, about 1590, advertising a set in which ore included 
two by Byrd, “ composed after the Italian vain" (vein). In 
many instances, where the composers take their own poetic 
effusions as the medium for their music, we meet with unintel- 
ligible collections of words arranged in lines, intended for 
sonnets ; others more intelligible are ungrammatical and un- 
couth ; hut where the qpmposer has gone to the works of a poet, 
as Weelkes did when he selected from Shakspere’s “ Passionate 
Pilgrim," well written musical ideas and real poetry are found 
in graceful alliance. They appear, however, very often 
to have been quite careless about .the words selected, 
adapting traits of elegant and pleasing melody to words 
evidently selected without a thought. While much of beauty 
marked many of the lines, there was that eccentric sentimen- 
tality of tone about them which distinguishes the poetry of 
the age. Nymphs and shepherds, yclept Phcebe, Chloe, 
Daphne, Amyntas, &t\, are to be found in each, and the ex- 
ploits of Cupid form the burden. Very many of them were 
made the vehicle for inordinate praise of patrons and mistresses ; 
the Virgin Queen fell in for her full share in a set by different 
hands, entitled Qriumi *s Triumphs; " and the last new madrigals, 
and the fair object to whom they were addressed, formed the 
subject of discussion among thpgossita who frequented “Paul's 
Walk." A composition of a similar character used in the 
court masques, may have tended to make this more common, 
for the most fulsome flattery was the main ingredient of the 
gorgeous spectacles which were then in vojjiie. This jollv god 
Bacchus appears to have been celebrated but seldom in them, 
for only one composition in his praise, strictly a madrigal, is 
known. In the days when the largest amount of genius was 
employed upon them, they were short, humorous, or satirical 
poems, free and unequal in their versification, not confined to 
the regularity of the sonnet, not possessing the point of the 
epigram, hut containing often some tender and delicate thought 
expressed in simple and pathetic terms ; the joys of spring 
nppear to have touched the Hearts of most, the verdant beauty 
of May has been sung by all, and very many have throwu a 
pastoral character into the words selected which give them an 
admirable figslmess. Christmas was of course a regular time 
for the performance of these social melodics, and at that period 
the ancestral halls and court mansions were vocal wifth them; 

Tn the decadence of the madrigals it seems certain that the 
fiords lb** which they were written fell off ; and in jjthe reign of 
James I. vocal music for tho chamber and for social cand private 
purposes, $ 8t Jnct from that of the church or the theatre, con- 
sisted chiefiy of madrigals written in the preceding reign ; but 
the composers . seemed to have lost all solicitude about the 
wordfc, apd not unfrequently they preferred those of solmisation, 
commencing with them# or with “ fal lire** as they were 
termed* apd from which some of the Compositions \yere named. 
The rough “Hey derry, down/ 1 was a burden occasion? 
ally, though we incline to think it , belonged to the marie of a 
1 ower grade of people. The commonality at* the time 
hod th^ir rounds, or roundels, md catches, in which tfc$y 

! cdldmpd m fvm* of gpod lfouwi rnsjdc toy*** J«W 




life, in music of a homelier and generally less artistic character. 
The catches wefe* local songs, for several voices, in which the 
parts were caught or taken upin succession, andofwbich there are . 
xnanyinstances^miliaratthepresentday; in the rounds the voices 
succeed eaph other at regular intervals of time. Insl(J39, the 
last madrigals appear to have been published in England (the 
Set bears the name of Walter Porter); hut for years after that 
the music continued in vogue, and the cavajiers in the wars of 
the Commonwealth used to cheer their solitude, and make 
their hiding places less irksome, by trolling some catch, 
satirising old Noll and his victorious companions in arms. 
From the accession of James, however, madrigal writing and 
madrigal singing rapidly declined ; English musicians found no 
favour or patronage from the Stuarts, and they were soon 
silent, and continued so until after the Restoration. 

The practice of the best compositions which this prolific era 
in the history of the music produced is the business of the 
Manchester Madrigal Society. It also includes short anthems 
put out during the period, canons, motets, a grave kind of 
song, and occasionally, by way of variety, a catch or round. 
The sources from whence the contactors draw their programmes 
are varied and ample, while the selections are judicious. 

MISCELLANEOUS. 

Balfe continues to be f£ted at Berlin, where his Mulatto 
( Bondman ) will be forthwith produced. 

Haymarket Tukathe.— A new and original three act comedy, 
by Mr. Buckstone, entitled Leap-Year ; or, the Ladies' Privilege , 
will be produced on Tuesday, with a strong cas f , including Mr. 
11 ml Mrs. Charles Kean, Mr. and Mrs. Kcelcy, Mr. Uuckstoue, 
Mrs. Fitzwilliam, &c. 

Society of British Musicians. — A chamber trial of new works 
by the Members and Associates of this Society, took place on the 
7th at 2d, Berners Street, When jthe following productions were 
heard for the first lime : — A soniita lor piano and violoncello, and a 
quint ett by J. B. Calkin ; trios for piunoforto, violin and violoncello, 
by J. Beuthiu, and C. E. Horsley, played by Messrs. 0. E. Horsley, 
Zerbini, and Guest, and a pianoforte sonata for fonr hands ; by 
Walter Macfarrcu, interpreted by Kale Lodcr and the author. 

Exeter Hall.— A performance of Mendelssohn’s St . Paul , by 
the Sacred Harmonic Society, took place last night, under Mr. 
Costas direction. The principal singers were Miss Catherine 
Haves, Miss Dolby, Mr. Lockey, Mr. A. Novcllp, and Herr 
Formes. The hall was crowded, and the Oratorio excited the 
greatest enthusiasm, despite of the proscribed decorum. The per- 
formance was "generally considered the most complete and perfect 
which has been given in England. Miss Catherine Hayes created 
a most favourable impression, and Herr Formes sang with immense 

S ower and unprecedented effect. The lateness of the hour 
inders us from entering into details. 

Exhibition of Industry, 1851.— The first meeting of the Royal 
Commissioners for |*romoting this object was held yesterday at the 
Hew Palace, Westminster. His Royal Highness Ale Prince 
Albert presided, and the attendance was voiy numerous. We 
understand <jhot the magi business transacted related to the pre- 
liminary contract which bad been entered into between the Society 
of Art! and jibe Messrs. M no day. Tho Commissioners were ot 
opinion, that the contract which had enabled the proposal to he 
brought to its pfeseht slate, and had guaranteed the carrying into 
effect tho proposed Exhibition, was ot p strictly reasonable and 
indeed of a very liberal character; but, in accordance with what 
appeared to be the wishes of the public, they decided to giim 
notice ofits termination, and to placd the whole undertaking up9n 
tho basts of a general subscription, public feeling having been so 
•strongly expressed jin support of the Exhibition as to render any 
such contract now quite unnecessary. 

Thomas Moons.— The poet*is Sn the etyoyment of good health, 
pbvitesl 'arid^iy^llectaaf, at his cottage at Sioperton, takes his daily 
walks along tho terrace which borders ips pretty garden, sod drives 
If W0 flforli* pon^ carriage j heis not living in more 


than the ordinary retirement in which he has passed the la*\ seven 
or eight years of his life. 

Lola ‘Montes and her Husband.— Extract ob a letter 
from Cadiz, Dec. 27.— Lola Montes and Mr. Heald haVc been 
here fur the last ten days They came frpm Barcelona. She is 
much altered and aged, not so good looking as when herein 1842. 
Her temper is rtbt at all improved, and her delight seems to bo to 
keep Heald in the greatest tefror and dread of her. Heald made 
his escape with his English servant from the hotel Ismenez (wherfc 
they were staying on Christmas morning), and is supposed to have 
gone to Gibraltar. Lola was furious. She event in a French 
steamer that overling with her two friends, foreigners, who are in 
her party, to Almiras, and sent Ismencz and other men by land rso 
that if Heald does not succeed in getting on hoard the Pacha, sno 
hopes to catch him. It is reported on good authority to-day that 
Heald has embarked this morning on board tho Pacha, tmd he 
will now be enabled to reach England in safety, and no doubt feo‘1 
grateful to by aunt for all she has done lor him. Thu Observer 
states that Mr. Heald has arrived in London, and put^ up al an hotel 
in Cork Street, Burlington Gardens. ^ 

Jenny Lind.— Since the nightingale loft England she has 
enjoyed the repose she has sB much needed amid the beautiful 
scenery of Switzerland and the Tyrol— her health having been 
previously re-established by the baths a! Etns-^her voice, it is said, 
is more powerful and flexible than even Russia, America, and 
Eugland^are w ooing her return to the exercise of her profession, and 
the King of Sweden has sent a special messenger to entreat her 

J iroscnce in her native city, when she was able to undertake the 
ourney. The death of the lamented Bishop of Norwich was utmost 
as great a trial to the fair songstress as the death of her friend 
Mendelssohn had been : in one of her latest letters she entreated 
tho friend, to whom she wrote, to*p!ace a chaplet of ivy, which she 
enclosed, upon the grave of Dr. Stanley “ as her tears;* this 
simple offering is in accordance with one of the customs of her 
country. Jermy Lind is now at Lubeck, ^ut will soon proceed 
thence to Berlin. % 

Charlottes boro, Pfc. 2d?— Amongst the (pstivjtios on the 
occasion of the marriage of the Princess Charlotte and ihe 
hereditary prince of Saxu-Mciningcn was a concert; in the Royal 
Palace. Tho programme contained i — Duo for two pianos, Messrs. 
Tauber t ami Kuilak, Harz ; Air from tilij th, Herr F. Roster, 
Mendelssohn ; Romance from Bohemian Girl , Herr Muntiuk, 
Balfe; Quartet from Bohemian Girl , Balfe; Aria, »•* Lascia ” 
Madlle. Tiiezck, Handel; Air, l)tr Mulatto \ Herr Roster, Balfe ; 
Terzetto, “Adio ” Otrschmann. His Majesty expressed to the 
popular composer of Der Mulatto (who accompanied on the piano) 
his satisfaction in the most gracious words. # 

Cheltenham. — The Distin Fumih ga\p their first concert at* 
the Assembly Rooms on Wednesday evening— and an excellent 
concert it whs, though the performances were confined chiefly to 
themselves, assisted, however, in the vocal department by Mi*s,L. 
Paton, and a Miss O'Connor.Mvho we heard for the first time on 
this occasion. Several harmonised compositions were sung in a 
very effeefive style, including Ford’s beautiful madrigal, M When 
first l saw your face r but tho principal attractions consisted in the 
instrumental performances of Ifiessrs. Distin, who, whether playing 
alone or in company, delighted those who heard them; oj<t iii> 
their pieces wore loudly encored. The Sax-horti solo, by Mr. 
H. Distin, on Bellini’s well-known air of “ All is lost,” was one of 
the most masterly efforts on that instrument we ever listened to ; 
Mid the finish un'd delicacy of execution in the Echo Duet, on the 
French horn, was all that the must critical ear could have desired. 
A second concert is to be given this afternoon, affording terthosp 
whose evening engagements at this season of the yeur may have** 
prevented their attendance last night, an opportunity of amoving 
the # reully musical treat proffered to their acceptance.— Cheltenham 
Looker-on. * ,, 

Ma. John Parry’s Entertainment. — A very full audience 
attended at the Hatiover Square Rooms on Saturday evening, 
attracted by Mr. John Parry’s new entertainment, entitled Lights 
anti Shadows of Social Ltfe. Of the. design 'ami merits of this 
musical extravaganza, the litergry portion of which is from the 
Versatile and ready pen of Ajlxtrt Smith, we have spoken on a 
{armor occasion at length. Nor is it necessary for us to add Any* 

J 
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thing to the favourable opinion we have already given of Mr* 
Farry f f share, as musics! composer or compiler. Since it was first 
made known to the public, Lights and Shadows of Social Lije has 
gone the round of the provinces, where .its metropolitan success has 
been more than confirmed. Mr. John Parry, who was warmly 
received, was in excellent voioe, and went through hts arduous task 
(the whole labour of repreaenttttiafc devolving on himself) with 
untiring spirit, exciting the hilarity and applause of his hearers 
without intermission. The must salient points were 41 the speech ” 
of Mr. Percy Vavqyour, the purport of which is left by the speaker 
to the imagination of hi* heaters ; the caricature of Mr. Little- 
borough, the plethoric chairman s the rehearsal of an operetta, in 
which, with nis well-known facility, Mr. Parry simultaneously 
aasumes the tMin|Miages of soprano, tenor, and bass ; the pic-nic ; 
end the trouble some uneasy gentleman in a diligence. The imitation 
of thP ejdticletde. by means of a, simple roll of paper, must also be 
cited as one of Mr. Parry’s most genuine bits of mimicry. These 
humorous parodies were relished as heartily as diver, while the 
musical part tf the audience iullv appreciated that easy command 
of the piangforte which fnahlps Mr. Parry to endow the jokes and 
dtoll incident* of Albert Smith with a peculiar and chat act eristic 
colouring. The entertainment being of agreeably short duration, 
very few persona left befodja the conclusion. 

TnsTficQNiAL to^Mr, W. H. A Noel. — On Saturday evening, I 
the Ifith ulL, a number of gentlemen met at Mr. G. Morgan’s, the 
Album Tavcm. Prince's Street, for the purpose of present mg to Mr. j 
Angel a testimonial which had been subscribed for by a few of his | 
Mends* as a mark of their es^evn for his general conduct, as an 
antpr spda gendetnen, during the thirteen years he had been a 
member of the Bristol contfpmy. The room was densely crowded, 
upwards of 130 persons being pjoient. The chairman having ad. 
dmsaed Mr. Angel in a eulogistic and eloquent speech, concluded 
by presenting him with a handsomely chased silver box, containing 
twenty guineas, and bearing the following inscription on the lid :~ 
*‘7V box (/Hied with gold) Was presented to Mr. W, //. Angel 
hg a Jew of his/riends, a# a market/ respect on hie leaving Bristol. 
DecM&tk, UMpf* Mr. Angel hawing expressed his acknow lodge- 
ments In a spebmi. sevei*«l leaner 

minuted jollity. — Felix Faring , — JTJdt b the Mr. Angel p?ho baa 
appeared In Mr. Anderson's cmnjniayat Drury Lane Theatre.— 


DISTINS’ CONCERTS. 

Messrs, DISTIN and RONS will perform on the SAX HORNS, at the 
following place*:— Jan, 14th, Stafford; 15th, Derby*, 17 th, Lough bro’; 18th, 
Leicester: 21st. Stamford. Vocalists, Misses O’CONNOR and PATON. 
Drawings aflti Prices of Sax Horns, Cornets, Sic., to be obtained of Henry 
Distin, 31, C ran bourne-street, Leiceater-square. London. 


Just Published. 

POLKA GLISSANTE. 

11 The Polka Glissante has a clearly-marked and especially catching 
melody, and Is at once most admirably suited for dancing and effective for 
the pianist."— Musical World. 

ALSO THE 

TWIN POLKAS, 

BY 

WALTER CECIL MACFARREN. 

11 Julie and Marie, as these Polkas ore severally named, ere twins, not 
only in respect of their simultaneous publication, but equally in respect of 
their excellence, which is such as to ityuurc them very general admiration 
whenever they may be heard. They are characterised by an irresistible 
piquancy, ami are remarkably sliowy in proportion to their difficulty for the 
pianoforte ." — Musical World. 

Weasel and Co., flfiO, Regent Street. 

44 LA POLKA GLISSANTE," Price 2v„ and " THE TWIN POLKA*,* 
Price 2$. Cut., sent free, for postage stamps, by IV. C. MACFARREN, 38, 
Albert Street, Morningtou Crescent. 


CORELLI'S SOLOS. 

TO VIOLIN PLAYERS AND ORGANISTS. 

Just Published, 

A new edition of the above celebrated Work, with the Organ, or Figured 
Russ part arranged for the Pianoforte ; and with separate parts for the Violin, 
Violoncello, or Contra-basso. 

Hy GEORGE P1GOTT, 

All the slow movements in these Sotos are well suited for Voluntaries and 
Combination Pieces for the Organ, when the swell and pedals accompany a 
•ot* stem Mmy of ifco qvuck ,.ovtvWim r aire also susceptible uf adaptation ai 
Ptios for two claviers and pedal, and form, In that shape, interesting and 
improving practice. 

Price to Subscribers, £L la. ; t& Non- Subscribers £1 11a. 6 d. 


ADVE RTISEME NTS. 

Sims Beeves, Femes, Ernst, and Thalberg. 

WEDNESDAY next, January 16th, will t» held the 

ThiiWth of th« LOXDOH WSBXESBAY CONCERTS, 

(which will be tlte last but two of thepfrfe* «f Fifteen,) when the above 
unrivalled Artists will appear, toXOthctffrittt WfssBs LUCOMBE, RYLES, 
and POOLE, and Mrs. ALEXANOEftl&EWTON i Messrs. SMYTHSON 
and LAND. /m' 

Tickets, Is. and 2s. \ Reserved SesgL b i Stalls, 7s. May be h»d of 
Ml*. Stammers, at the Office or the CEocert*, No. 4, in Exeter Hall, and of j 
Ml Muricsetters, •* \ 


FRENCH PLAYS AWN%PERA COmiOUE, 

• *T. J AM ES’S ;THE A T fi E, . 

FOURTH APPEARANCES OF M. CftOLLBT & Madilb. CHARTON. 

Not an Order will be given daring these Performances. 

Mb? Mitchell mpectlblW announce that the performance of French 
Plays will he continued at this Theatre c 

c OR MONDAY,, JANUARY 14 hi*, 1450, 
Commencing at Eight o’clock precisely, hy the fourth performance of a New 
Opera, m Three Acts, entitled 


Music t 


LS VAL D'ANDORRE, 


: composed by H*I.evy, the libretto written by M< Da St, Georges 
D uring the following week, will for produced He hold's celebrated Opera of 
♦ Z A MPA, 

Prinrijral characters hy M. CHOLLET and Mdlle. CHARTON. 

A new dpi popular opera, by Ambuss* Thomas, entitled ** CAID," 
Is also in a forward state of preparation* 

Prices efAdmission : Boxes, f Pit* fo, Amphitheatre, 2s. Doors will 
be opened at haltyast Seven o'clock, «mtd the performances commence at 
Eight. BoaeMMolii, Tickets, and Seaaen Prospectuses, may be seemed at 
Mr. Mfodwlftlleyal library , 33, Old Bond St met 

't 


ro BK HAD OF 

rOESTSH, 13, MaooZeafleld Street, Soho : 
WITHERS, Coventry Street, Baymarket; 
BETTS, Royal Batefcaage? and 
ADDISON m Oo., Regent street. 


TO THE MOmCAI. WORLD. 

A COMPLETE REFORM IN THE SCIENCE OF MUSIC. 

JuA' published, in a handsome royal So#, volume, price 24s., dedicated, bp 
permission, 1 0 H- R- H. Prince Albert, 

THE GENETTPHONIC GEAMMAB 

Or HfKMONY, COUNTERPOINT, & MUSICAL COMPOSITION. 

PRECEDED BY TRS ELEMENTS OF* MUSIC. 

By the ofJdof this Work atone, any one may acquire a thorough know- 
ledge of Music, from the simplest elements to the capability of composing a 
PiaUaforte Accompaniment/ or a Scorefor a full orchestra, in a less number 
of months than years have hitherto been require®. The Geneuphouic System 
has Wn approved by the bnfoortai Rossini, Carmtdbr, Mercadante, 
Dir. Busby, and by all the great Composers to whom it wss communicated. 
It is to the Musical Student what the railroad is to the Traveller, with tbbr 
difference, that the casualties that may happen to the orih cannot possibly 

PHONIC GRAMMAR m«y be had at Messrs. Longman 
and Go., Paternoster ltow * Afe Burlington Arcade j R» Cocks, New 
fittUngit/ft Street ; Cramer, Beats# and Co., and aU the principal Music 
ffllers in t he Kingdom. 

CofornMdm^ respecting TEACHING tfa| GEN EUPHONIC SYS- 
TEM to be addressed to Ms^^iRNKVUX, , and Hoaxes, care of Almira 4 
Cramer, Meals* and Co., Music Ifofi # Regent Street 

at the “(Nassau ^team Rets,” 


Mfoted abd PnhUtbed, for the 
by William ftPSKcxa John 

St. M*rtm*e in the Fields, la 

oatfoae for the Editor are to tie addressed, postpaid. To ho had of 0- 

lasfegttaiK 


ftp** cce JosNtd)0fo, St. 'Martin's Lane^ln the patiah of 
~ * thMfoioty of ttiddleoex where all communi. 
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A RECORD OF MUSIC, THE DRAMA, LITERATURE, FINE ARTS, FOREIGN INTELLIGENCE, &c. 

Terms it Subscription, per Annum, 16s. Stamped j IBs. Unstamped) to beforwardedby Honey Order or Posta*eS tumps, 
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EPIGRAM PROM THE GREEK OP MELEAGER. 

Love, 1 implore thee, lull this passion for Hcliodora, 

This most restless desire— dreading my puardian muse ; 

Lo, I swear by thy merciless bow, which ne’er for another 
Bent— by thy swift* wing'd darts, ever directed at me, 

Shoiih'V thou slay me, behind me I’ll leave this speaking Inscription : 
“ Stranger, here you behold one of the murders of Love.*' J. O. 


ALBONIs 

(From a Correspondent,) 

Strasbourg, Jan. 14. 

liititiG for a few days in this old city, I was nothing less than 
enchanted to read in the cafr an announcement of a concert 
hv Alboni. I arrived on the 2nd instant, had concluded the 
affair which brought me here by the evening of the 4th, and 
intended to Btart for Paris the next morning. But the spell 
of Alboni'* name was too attractive. Deferring my departure 
for a thy. ! enabled to hear the concert. How well I 
was repaid 1W my pains I need not tell you. 

The concert was given in tlie theatre, which was filled to 
dtp roof. Alhori, who was accompanied on a sorry pianoforte, 
was in fine voice, and looked younger aftd more handsome than 
ever. She sang a cavatina of De Beriot (composed for 
Mulibran), “ Una vi.ee ” from the Bar bier c t the “ Brindisi M 
from Lueretia , : h the rondo finale from Cenerentola. 1 never 
in my life heard more perfect singing, and for one who, like 
myself, so seldom has the opportunity of listening to the great 
Italian artists, I can assure you it was a treat for the loss of 
which nothing coukl have compensated. 

The last and only time I had heard Alboni before was at 
her first concert in Paris, given at the Academic Rvyale de 
Mtteitjue, in 1847, before the Revolution had transformed it 
into the Theatre de ta Nation , as the wizard changes the Prince 
into Harlequin. Wonderful as I thought her then (you recol- 
lect the enthusiasm she created) I was still more t dsJight#d 
on this occasion. Her voice seems even more beautiful, ^md 
has, 1 think, acquired additional power. No bird, not even 
the thrush, much less the melancholy nightingale— could have 
warbled more divipely, with a fuller gush of melody, than 
Alboni at Strasbourg. She was received with acclamations by 
the public, who were never tired of applauding her, selfishly 
forcing her to repeaf the “ Brindisi, ” with that most won- 
derful of trills, during which every breath was suspended, lest 
any of its tiny notes, which came upon the ear like a soft 
shower of silver dust, should be lost. 

At the conclusion of the concert the; fair Marietta, with her 
comely .form, and her amile that ploys upon your eyes like 
sunshine and penetrates right through the windows of your 
heart, .was tmauifhouslj recalled, showers of bouquets, less 
blooming and Jfagrant than herself, falling at her feet. 
Alboni took up the bouquets, with a saucy look and a winning 
laugh for each, which 1 doubt not eeat the throwers home 
#l o-dreaming/’, • 


The rest of the concert was supplied by the band, and 
certain artists of*the theatre. The bund (your Antwerp 
correspondent will bear me out) is much better, although 
Strasbourg is a city of no musical importaifbe, than those at 
the London national operas, whief was amply proved by the 
spirited execution of Aubor's overture Jo Masaniello and 
Weber’s to Freischulz . The artists of lie tly*atrc (if they 
were the best) were mediocre enough, nor dtd I find much to 
admire in the violoncello piece of M. Boehm, which was never- 
theless highly praised. But you know I am not a musician 
and have little taste for those long rambling solos, which I am 
always inclined to interrogate as Charles Lamb did tltf concerto : 
14 What dost signify, thou interminable stwin. ever moving on- 
wards, never coming to an end ?”-vor something af the sort. 
I have lost my Elia , ami have not seen a copy for twenty 
years ; but I recollect the famous “ chapter upon cars." 

I had no time to write before I started fop Paris ; but o% 
my return, finding no one else Jmd sent you a notice of 
A1 boui’s concert, I said “ better late than never** and drew* 
out this scrawl immediately. I hope yon can read it, and 
wo’nt be angry at my taicat manner of expressing myself. 

L. O. U. 


STEPHEN HELLER. 

(Continued from our last.) 

The nge in which Beethoven flourished was also that in 
which whut may be called a new school of pianoforte-writir% 
was originated. It was even more n markable for the many 
eminent composers to whqjn it gave birth than that of Dussck. 
But Beethoven shone apart from his contemporaries, like the 
North Star in the heavenly gaiety, lie neither influenced 
nor was influenced by any of then* 

Before attempting the^very brief analysis of the claims of 
these writers which it is m the sqppe of our essay to afford, 
let us, us far as memory will serve, enumerate the names of 
the most remarkable* We shull place them (to the very best* 
of our Ability) in the order they must respectively occupy 
according to the influence their woiks have exercised on this • 
art whjfh they followed and adorned. Moscheles— Hummel 
—John Field— Cipriani Potter— Kalkbrcnner — Henri Ilerz 
—Czerny— Charles Mayor— Pixis — &e„ &c. Here is already* 
a sufficiently long list ; the &c., &c., must stand for many 
well*lmogrn names, which,, but for those we have specially 
sifhalise|, would perhaps have never been heard of. ^ 

Ignaca Moscheles was unquestionably the origmator*of the 
brilliant school of writing which has produced such striking 
modifications of the style and taste of the last thirty years. 
Moscheles, indeed, may be denominated the real 9 inventor to 
whom the pianoforte is indebted for ceitaig new effects, to which 
cobid Mozart or Dussek now listen, they would surely fail to ^ 
recognise as legitimately bclougmg to the instrument. A 
piabiat of extraordinary capabilities in early youth, Moeehelt#, 
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already acquainted with the compositions of every content- 
pOrary and predecessor, was gifted enough to imagine and 
bold enough to realise something altogether different from all 
that he knew. The well-known piece, called The Fall of 
Paris, may be “ symbolised^” as the a<nrn which afterwards 
expanded into the wide spreading oak of modern fantasia . 
Its appearance was hailed with much the same astonishment 
that Clementi's celebrated Octave-Sonata had created, so 
many years before, on a very different and a much more 
serious race of men# Mosel ides developed the school thus, 
no doubt, unwittingly originated ; but his taste having a 
higher tendency, he did not, like others, wholly abandon him- 
eself to its fascination. His studies, concertos, and many 
works of minor importance, conceived in a spirit almost pre- 
cisely opposite to that which had actuated Miim in the eompo- 
aittem di The Fall of Paris, are among the glories of the 
instrument, and Save materially assisted those of Beethoven 
and his great predecessors in preserving a taste that has 
resisted all the charms of that 41 romantic” and inferior 
school whic|\ has wo widely obtained since, and to which 
nine out of ten "pianist* of the present day are uncompro- 
mising adherents. It is the more to the honour of Moscheles 
that this school, though his own creation, the accidental 
birth of a leisure hour* the bagatelle of a moment's wanton- 
ness, has tyever so wholly influenced him as to make him over- 
look the tact, that .the art of which he is one of the most 
brilliant ornaments was destined for a nobler end than that of 
mere amusement— was capable of loftier appeals than those 
exclusively addressed to common and vulgar understandings, 
^osclides influenced his contemporaries by the novelty of his 
invention, it is true; hut what injury he may have inflicted (if 
^injury he ftpve inflicted) was for more than counterbalanced by 
those graver studies to which We owe ids most beautiful and 
thoughtful works. These cannot be overrated, and will live 
for ever, while the others even now have not been surpassed 
for brilliancy* of effect and for that peculiar kind of display 
which demands at the utmost a combination of manual dexte- 
rity with a graceful variety of style. Though all his best 
works show how thoroughly well Moscheles had mastered the 
sonata form he has produced but few specimens of the sonata 
fir piano solus, having been doubtless as much influenced by 
the singular fertility of Dussek m his young friend and almost 
pupil, Felix Mendelssohn Barth oldy, was later influenced by 
the universal genius of Beethoven. As familiar as we are with 
most of the works of Mnsdfreiea we only know two sonatas 
for the pianoforte alone winch have proceeded from his pen— 
that, in E major, dedicated to hlsfrietkl and master, Beethoven, 
and that in F sharp mine*, called the Senate Melancoligue . 
gBoth of these are thoroughly classical works, and though the 
former (an early effort) exhibits a redundancy proceeding from 
a flow of ideas which mature experience had not yet taught 
« *to check (how difficult is it for a young writer to know what 
to retain and what to reject!), there is so strong a feeKng for 
r regnlarity of form-rone of the principal charms of Haydn’s 
glorious invention— that little doubt is left, after its perusal! 
of the purely classical taste of its author. We have been 
more riifftisc than we intended in speaking of Moscheles, |pt 
thwc who know him well enough to estimate his real value, 
will pardon and sympathise with the attraction that has 
engendered our prolixity. 

—we can- 
Hummel, 
of all the 
reader— 

ftJUl original genius, although a long habit of composing 



Next to r Mo«cheita (by many placed before him 
but think unreasonably,) comes Jean Nepomek 
most talented, classical, and voluminous 
composers. Hummel— be not startled. 


endowed him with an immistakeable’ peculiarity of manner. 
But Hummel was a musician, heart and soul — one of the right 
sort^ unbending, contemplative, and enthusiastic. Educated 
under excellent masters, he soon acquired the art of writing 
with ease, while the strict school in which lie had been 
nourished regulated his tnBte in the true direction. Hummel 
was a more learned musician than Moscheles, although he did 
not possess f MoscheW originality. His contributions to the 
art were not less numerous and valuable. Both have been 
of inestimable worth in directing the studies of pianists, and 
both were endowed with a facility which promptly seconded 
their intentions. Hummel's concertos owe much mote than is 
generally admitted to those of Mozart, Dussek, and St«nbelt; but 
they abound in a variety of graceful passages that exclusively 
belong to their author. It Bliould be noted here that Mozart 
anticipated Beethoven, and that Beethoven did not surpass 
Mozart, in the symmetric^ form which, although Haydn had 
imparted to the symphony, was, before Mozart's time, wholly 
strange to the concerto. Mozart, therefore, did as much 
for the concerto as Haydn had done for the symphony and 
sonata— for, be it remarked, while in the lucid arrangement of 
ideas which appear and return in reasonable and proper places 
the consistent balance of relative keys being duly preserved, 
the concerto is but a branch of the parent sokata,* yet it still 
presents, even in the exumples left us by Mozart andBeethoven, 
a marked difference of plan.f But of this we shall have to 
treat hereafter. While in the tuttis, or orchestral preludes*, 
Hummel (like Moscheles), followed Mozart's symmetrical 
arrangement, he also (like Moscheles) overlooked that pecu- 
liarity which endows Mozart’s concertos with such unity and 
completeness. Let us explain. In Mozart’s concertos the three 
solos, of which, like tho majority of concertos, they ure com- 
posed, are continually accompanied in the orchestra by one or 
both the principal themes, separate or in conjunction, elabo- 
rated and worked out to the end. We find little of this in 
Hummel, although occasional glimpses are not wanting ; but a 
complete development of the themes is never attempted except 
in his tuttis. For this reason, without alluding to his higher 
genius, Mozart not only wrote his concertos as though he had 
improved upon the models of Hummel, who lived after him 
(instead of, as the fact was, Hummel half Rising to the models 
left by Mozart), but wrote them, as it were, side by side with 
Beethoven, the great developer himself— he who even gave 
Mendelssohn the first hint [|of dispensing altogether with the 
tutti, an evident superfluity.^ Nevertheless, devoid of pure 
invention as was Hummel, his concertos are fine productions, 
indispqpsnble to the completion of a musical education, beau- 
tiful and interesting as music, independent of their influence, 
ondC&f all abstract considerations. No pianoforte writer ever 
produced a greater variety of new and elegant passages than 
Hummel, who, we need hardly remind our readers, was one of the 
greatest pianists of his day ; sod as an impromptu player, or 
improvisator, had few equals and fewer superiors, (This re- 

: t . 

* We cannot too frequently insist that the sonata is the model for 
the symphony, quartet, and ait the larger form* of instrumental nuialc. 

t Thor three specimens of the concerto left us by Mendelssohn, in 
which the sonata form is perfectly developed, wilt be spoken of In their 
proper place. * * - p* 

. % The fpttf, according to Mooart, is a kind of synopsis of the' whole 
first movement, laid out life? the first movement of a sonata. 

I In |he concerto in 0 fnsjpr. 

| v Beethoven, in the 0 cobcerfo, begins it onc^with the pianoforte 
(like Mendelssohn in all hit concertos), but after a few arpeggios, he 
introduces a long tutti, This leads In the conviction that the idea of 
abandoning the fat# had entered into the ever inventing brain of the com* 
l poser, but that he almost immediately gave it up as untenable. 
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minds ns that we have neglected to speak of the wonderful 
powers of improvisation possessed by Moscheles.) Th# mis- 
cellaneous works of Hummel — studies, fantasias, &c„— would 
of themselves form an interesting library. Bat to came to an 
end with him, his sonatas for pianoforte solus are almost as 
rare (master as he needs mast have been of the sonata-form) 
as those of Moscheles. We have never seen mor^than five 
that in F minor (the best— a chef d' oeuvre) ; that iu D, which, 
containing a scherzo and trio , assumes the distinction of the 
real grand sonata ; that in £ fiat, dedicated to Haydn ; that 
in C ; and that in F sharp minor, which, though styled a sonata, 
is, more strictly speaking, a fantasia. But these alone are 
enough to immortalise Hummel, had he not produced so 
many and such variety of works in another form as to place 
him among the most fecund and admirable ofr musicians. 

John Field, who resided for malty years at St. Petersburgh, 
as idle as Du sack and as eccentric as Steibelt or Woelfl,* 
wrote some concertos, a few sonatas, and a vast number of 
less important works. These, though distinguished by 
smoothness of character and a graceful peculiarity of trait, or 
passage, admirably suited to the finished manner of playing 
which distinguished their author (a disciple — we cannot think 
otherwise, although Field, being an Englishman, f we should 
rejoice to proclaim him original — of John Cramer) are not 
remarkable either for depth or variety of invention. Field 
deserves mention, nevertheless, if only for the extensive in- 
fluence produced both by bis playing (his many accomplished 
pupils — among whom, like Dussek, he boasted hi9 Prince 
Ferdinands — to wit) and his music, sufficiently meritorious in 
its way, on a vast number of cotemporaries. j 

Cipriani Potter,]}; another Englishman, and one far more | 
illustrious than Field, has distinguished himself in every branch 
of composition, ami to his influence as a master must be chiefly, 
if not wholly, attributed the remarkable progress which this 
country has recently made in musical intelligence. But though 
Mr. Potter has left nothing untouched, and nothing, we may 
surely say, unadorned, especially in the department of instru- 
mental music, it is of his pianoforte music only that we have 
at present to speak. Mr. Potter is as thorough a mastet of the 
sonata form as Mozart himself, with a power of development 
no doubt derived from the great Beethoven, who, struck with 
his quickness and feeling, did not disdain to afford him his 
invaluable counsels. The specimens Mr. Potter has given 
us of the sonata for pianoforte solus (at least the printed ones) 
are not numerous, and are only published in Germany, Yet 
they are of each a solid kind, that although sometimes* want- 
ing in fancy, they maybe safely consulted as models. His stipes 
(twa books) are juetly esteemed among the very best of 
elementary works. Of his concertos, although, wc believe, 
he has composed raqny, not being printed, we are unable to 
speak advisedly; but some rare occasions of hearing them 
performed by the composer have unfolded their merits so 
plainly as to make \ts the more regret the impossibility of 
poneamg them. 

From men so gifted and so thoughtful we must take a great 
leap to descend upon such a level flat of commonplace as that 
occupied by Frederic Kalktycnner, whom We notice simply 
beeausBwa* a pianist and a professor of the pianoforte, he has 
exorcised considerable Influence. His studies, possessing little 
musical merit, are jtecklejjly useful, besides Which they fact* 

— ... T , ♦ j I, »».■.. .,■■■,■ - ■« — 

* Not Worif* at we were made to write in our second notice* 

t John Field— * r Russian Field"— as he was nick- named— was, we 
believe, an Irishman. # 

X The present chief of the Royal Academy of Music— matter of 
fltsmdate Bennett, Meefarren, and other eminent musicians. 
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Jitatc certain mechanical peculiarities that, in the present age 
of executive wonders* are almost indispensable. As a com- 
poser Kalkbrenner had neither grigfoatfty nor learning. His 
style, if style it may be termed, was a meUe of the exuberances 
of Dussek and bis cotemporaries, the unmeaning extravagance 
of some of the modern fantasia-mongers, and the brilliant 
scale passages of Henri Herz. We can find no vestige, in the 
entire catalogue of Kalkbrenner'a works, either of individual , 
thought or musical ingenuity. True, some of his pieces at- 
tained an ephemeral popularity ; hut of these, tfle variations 
on '* Rule Britannia/ 1 which are not so ingenious and scarcely 
more brilliant than those of Dussek,* constitute a prominent 
example. We need hardly say that such compositioifS as 
these cannot possibly have any influence on the progft»a of the 
art. Kalkbrenner essayed his talents in concertos and 
sonatas. Of the former we need nftfe speak (they are not worth 
the pains) ; of the latter we have a be tie* opinion. We are 
acquainted with three of them that in Aflat (generally known 
as the “ Left-handed Sonata ”) ; that in A Amor, dedicated to 
Cherubini (!) ; and that in F minor. The first and second 
are the best by many degrees, and have some really beautiful 
postages, besides being, for Kalkbrenner, Wonderfully sym- 
metrical. The last, except a stow movement in Conajor, fan- 
tastically styled The Song of the Quail, contains nothing above 
mediocrity. Yet, as Kalkbrenner*is unanimously admitted 
among the most notable persons who have of recent years de- 
voted themselves to the progress of the pianoforte, we have 
necessarily included him in our catalogue ratsiMnde. a 

Of Henri Herz, who still lives and belongs tg ottr owlt^ 
times, we need say Jittfe v Singular as it may •Appear, ho 
adopted the Fall of Paris of Moscheles, not only as a model 
for a single piece but as the foundation of a new school, which 
he developed as far as it could go. But Herz brought with « 
him a lively fancy, an inexhaustible facility in the invention 
of graceful natural and elegant passages, and a knowledge of 
music by no means contemptible. How popular this writer 
has been (and is)— what a fortune he has proved to the music 
publishers— what a boon to young ladies in the drawing-rootg 
(and what a torture to their visitors)— what an invaluable 
stock of display for pianoforte teachers incapable of executing 
better music — and whaC a universal favourite with all, 
musicians as well as amateurs— everybody knows. To say * 
more of Herz would be superfluftys ; to say fees would have 
been unjust. N«r should we quit him m soon, but that, as 
far as our knowledge go el, he has not written one sonata for 
piano solus, nor do his concertos Evidence any extensive ac- 
quaintance with or profound attachment to the sonata form— t 
the principal object of our present digression. Before leaving 
him, however, we must say one thing in favour of Henri HerZ| # # 
which is wholly apart from the influence, good* or bad, his 
music has exercised or coUfrnwes to exercise on pianists and 
composers for the piano. Out of the largs number of works • 
he has written, we do not remember a single Instance of ennui 
produced by the execution of one of them, large or small. 
As # muob» cannot be said of many composers. However* 
compelled to deny him a place among the realty great* nfca 
who have benefited and advanced the art, we cannot, with any. 
show of justice, number Herz among those whose ignorance 
' renders them pitiable while their assumption makes them 
intolerable. 


* It may be noted here tbst Kalkbrenner in hi* Piartofotfe Tutor, while 
attempting to undervalue, betrays rhe moat extraordinary ignorance of 
the works of this great composer— speaking of Me < 'Con#0^fctWtf , * fa start 
theme with variation!, In B flat) «a hi# most remarkable wort t 
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Czerny, the most voluminous writer for the pianoforte of 
whom the whole history of the art makes record,* must be 
content with this distinction as the only one that has induced 
us to introduce his name here* He is a musician of some 
acquirement and a professor of acknowledged merit* He 
lived (and lives) a contemporary of Henri Ilerz, and has 
written a great many pieces in imitation of that original, which 
, might by some be accepted without difficulty as the compo. 
sitions of Iierz himself. He was a resident at Vienna while 
Beethoven flourished, with whom he was on terms of acquain- 
tance, and haafwritten a great many pieces in imitation of that 
original, which nobody would, under the most difficult cir- 
cumstances, accept as the compositions of Btcthoven himself. 
He has ftnitated almost every contemporary, almost every 
predecessor, and hfid he the gift of foresight he would in all 
probability imitate some composer as yet unborn ; luckily for 
posterity lie has not that gift* The sonatas of Czerny — which 
are frequently yrouna up with interminable fugues, based on 
interminable chromatic themes — are not sonatas, and but for 
the title-page no one would suspect the classical intentions of 
tbe composer. We are pleased to be able to say that we 
neither know nor* care whether Czerny has written any con- 
certos, but we have heard more than three hundred of his 
miscellaneous pieces and have no design at present of seeking 
to hear any more* 

Charles Mayer and Pixis may be classed together, the first 
as a very good, the last as a very bad composer of pianoforte 
music* Mayer, we believe, lives in Russia ; Pixis is deceased. 
The influence of Mayer, wh^t cannot boast of as much origin- 
iiity as of musical knowledge, has been to improve the taste of 
his hearers and the music of his contemporaries ; that of Pixis, 
who can boast of quite as little originality as of musical know- 
ledge, has been to spoil one and the other. We know of no 
sonatas by cither ; but we know of some very excellent studies 
(good music to boot) by the first, and we know of some 
exceedingly poor fantasias (had music to boot) by the latter. 
Both are cited by competent authorities as men of note in 
wjjat chiefly regards the art of composing and playing on the 
pianoforte. The former we accept without hesitation ; the 
latter we have named only to question his right to the 
distinction. 

As many of our readers may begin to doubt whether we 
ever intend to arrive at the at owed subject of this essay, we 
may at once say, that witfiout further preliminary, we shall 
approach the pianoforte composers of die present day, among 
whom Stephen Heller holds an eminent rank. If, in the course 
ff oar rapid and cursory view of those who have pi eceded 
him, we have omitted any name of merited distinction, we 
•hall, in recognising the oversight, take an early opportunity 
*o¥ rectifying it. 

{To fo oontxmmd.) 

•ACRED HARMONIC SOCIETY. 

Tun great event of the week has been the revival of Men- 
delssohns first oratorio, $U Paul, by (he members of the above 
soeifety* This interesting event occurred bn Friday, the 11th 
instant, too late for an account to appear in our last impression* 
The hall was quite full, and among the audience were observed 
not a few eminent professors and amateurs of music, whom the 
attraction of Mendelssohn's name had brought together* 

As on more than ofie occasion a very lengthened analysis of 

° St, Paul has appeared in these pages, it is quite unnecessary 

■**- ^ 

• We believe (thank Heavens! we have no practical experience of it) 
that the works of Czerny have passed Op. 11 00 It « 


I for us to do more than reiterate our opiuion, that it is one of 
Mendelssohn's undoubted chef-d'eeuvres, and one of the chef- 
d'ceuvres of music. Our business is to speak of the perform- 
ance, which, notwithstanding some drawbacks, was the most 
satisfactory, on the whole, that we have heard in this country* 

The list of vocalists was very strong, including Miss 
Catherine Hayes, Miss Dolby, Mr. Lockey, Mr* A. Novello, 
Mr. Stnythson, and Herr Formes. What accomplished and 
admirable interpreters of Mendelssohn's sacred music (and 
indeed we may say of his and all other classical compostions) 
are Miss Dolby, with her glowing and lovely contralto », and Mr. 
Lockey, with his fine-toned and even tenor, needs not he re- 
counted here. Suffice it, they were both in excellent voice, 
and sang all the music that belongs to their very important 
parts with irreproachable taste and artistic finish. Miss Dolby's 
“ The Lord is mindful ” wasnhe very perfection of purity, and 
Mr. Lockey’s final air, u Be thou faithful," with the admirable 
violoncello obligato of Lindley, everything that could be de- 
sired. 

Miss Catherine Hayes, less experienced in this particular 
school, made, nevertheless, a highly favourable impression* 
The recitatives allotted to the first soprano are numerous and 
difficult. Good declamation* no less than good singing, are 
imperatively necessary. Both were supplied by our esteemed 
prima donna , who acquitted herself with the nicest judgment, 
and an evident appreciation of the music. Miss Ilayes, like 
all vocalists of the present day — Italian, German, French and 
English — has the mania of singing the recitatives too slow, 
which needlessly protracts the length of the oratorio ; but for 
this apparently deep-rooted habit of modern vocalists she 
was unexceptionable. In giving a new reading to the beautiful 
air, u Jerusalem," which a contemporary has rightly designated 
os one of “ admonition rather than complaint," she was in 
some degree justified by the effect produced. The air is of 
such angelic tenderness that we can scarcely feci it as a rebuke 
to the infidel Jews. Miss Hayes seemed to entertain this 
opinion, if we may argue from the manner in which she inter- 
preted it. 

Herr Formes made a decided hit — not the first he has made 
in this country, although, perhaps, one of the most euduruble 
and important. In the air iu B minor, “ Consume them”— a 
furious denunciation— tire power of his voice and its magni- 
ficent quality told with immense effect. In the second, in the 
same key, “ 0 God of mercy,” one of a plaintive and imploring 
character, Herr Formes exhibited tire utmost expression, 
wanting* nothing except variety of tone to make bis perform- 
ance^ irreproachable. In the recitatives, especially the con- 
cluding one, the emphasis and force of the German basso were 
in fine keeping with the solemnity of the text he had to 
deliver* 

Mr. A. Novello and Mr. Srnythson were careful and efficient 
in the parts allotted to them. 

In the choruses there was only one prominent defect— 
nearly all of them were taken too slow, by which the oratorio 
was prolonged half on hour beyond its usual duration. As 
for as accuracy went we had only to complain of the chorus 
in E minor, “ Tins is Jehovah’s temple (an allegro t mace in 
quavers), in which the choristers, mistaking the conductor's 
beat, began the first two bars— in obedience to an old tra- 
dition— twice ns fast as the time indicated by the baton . Few 
conductors could have rectified this wifii ti&e ffooloess and pre- 
sence of mind of Mr* Costa, who, by n sudden stroke of 
generalship, brought bis whole army into order with masterly 
precision! In respect of effect it is hardly necessary to say 
that Mr. Costa, who had carefully studied the score, did not 
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overlook a single point of importance suggested by the com- 
poser. As an instance of what effect may be obtained by a 
double piano gradually increasing to a fortissimo, the dramatic 
chorus in D minor, “ Is this he V* may be cited. It would be 
impossible for a great mass to be more cleverly held m abey- 
ance, under stricter command, than in this exciting and effective 
morceav . In the charming barcarole in G, “ How lovely are 
the messengers ! M , the organ pedal was somewhat too over* 
powering; but this was the fault of the organ, not of the 
organist, who played his part, if we be not in* error, exactly 
as Mendelssohn wrote it. 

The band executed the overture very finely, although the 
fugue was taken too slow-more like an andante than a mode- 
rate, Among the obligati we must again specialise Mr. 
Lindlcy’s violoncello, in the devotional air for the tenor, in 
C major, “Be thou faithful unto death," which Mr. Lockey 
sang so well. Nor must eve forget Barret’s oboe and Lazarus’s 
clarionet in the air, u O God, have mercy,** both of which 
were irreproachable. • 

The oratorio created the most profound interest among the 
audience, who were too seriously occupied to interrupt the 
performance witlf boisterous manifestations. There were no 
encores, and there was very little applause. So much the 
better. The audiences of Exeter Hall are beginning to look 
upon these things in a proper light. It was only just to ap- 
plaud Mr. Costa, in anticipation of the treat to come, as he 
entered the orchestra*— and again, as a token of satisfaction 
at the fulfilment of anticipation, when he quitted it. To 
this we had no objection. It fa not unworthy of meniion 
that among the audience was- the only brother of the great 
and lamented composer, Herr Joseph Mendelssohn, who is in 
England on & abort visit. 

On Friday evening next, St. Paul will be repented, with the 
same vocalists. 


THE “EUTERPE” OF HERODOTUS. 

TJLANBLATED, WITH NOTES. 

{Continued from page 803 .) 

CXVJ1I. When I asked the priests whether the account 
which the Greeks give ubout the affairs of Ilium were true or 
not, they made the following statement, saying that they had 
learned it from Menclaus himseU After the abduction of 
Helen, a large army of Greeks went into the Trojan country, 
assisting Menelaus. This army having entered the country 
and pitched its camp, sent messengers to Ilium, with whom 
Menelaus went himself. When these came to *the wall, they 
demanded Helen, and the treasure, which Alexander (Paris) had 
taken away, as well as # satisfaction for the wrong Vftnmittod. 
The Trojans then and afterwards assured them, both w^ and 
without oath, that th*y had not Helen nor the treasure that 
was claimed, bpt that these were in Egypt. They added that 
it would be unju$t for them to suffer for that which was held 
by Proteus, the Egyptian king. The Greeks, thinking they 
were mocked, besieged the city. When, on their taking the 
walls, Helen did not appear, but they heard the same story as 
before, they sent Menelaus himself to Proteus. 

CXIX. When Menelaus went to Egypt, and sailed up to 
Memphis, he made a true statement of what had happened, 
and received large present^ as well as Helen totally unharmed, 
and* the whole of his own treasure. Notwithstanding he had 
received these benefits, Menelaus acted unjustly towards the 
Egyptians. Being'abopt to set sail, and being detained by un- 
favourable winds lor a long time, he devised an impious ex- 
pedient. Taking^ two^ children belonging to the natives, he 


cut them in pieces. Afterwards, when it was generally knfiwn 
that he had done this, being generally hated and pursued, he 
fled in his ships to Libya. Whether he went from thencq, the* 
Egyptians were unable to say. They said that they had 
learned these things, partly from the narratives of others, 
partly of themselves, and knew that their account was 
accurate. • 

CXX. Thus said the priests of the Egyptians; and I myself 
agree with this story which is told of Helen, for the following 
reasons : If Helen had been in Ilium, she would have been 
given up to the Greeks, whether Alexander (Paris) liked it or 
not; for Priam, and those who were with him, were not so« 
senseless as to risk their own persons, their children, and the 
city, merely that Alexander might live with IJpTen. Even if 
they had been thus disposed at the beginning of the war, sflll 
afterwards, whei^many of the Trojans had perished on coming 
into contact with the Greeks, and Priam himself always lost 
two, three, or more sons, in the event of ^conflict (if we may 
place* any confidence in the epic«poems), I am of opinfon, that 
if Priam himself had lived with Helen, he would have given 
her up to the Greeks, to be freed from impending calamities. 
Alexander was not even heir to the ldqgdofti, so as to have 
the charge of affairs when Priam was an old man ; but Hector, 
his elder brother, and a better man, was entitled to the king- 
dom on the death of Priam. Now the latter would scarcely 
have given way to his brother, whfcn suet great evils were 
on his account be fulling both himself private]} and all the 
other Trojans. But, in fact, it was *not in their power to 
restore Helen ; nor did the Grcelts believe them when they 
told the truth. In my own opinion, this was by n divine 
arrangtnnent, that, by utterly destroying. Troy, they ( the 
Greeks) might show to mankind that great wrongs bn Rg 
great punishments from the gods. This is the manner, in iqy 
opinion, in which these things happened. * 


SONNET. 

NO. CXV. • 

Thou golden Hope, soar not, I pray, ao high, • 

That 1 forget this cold and rugged earth, 
bull'd in the realm where Fantasy gives birth 
To fair, grand forms, peopling a cloudless sky, — 

And ever luring on the raptur'd eye. 

So that it peers about, and finds no dearth 
Of pleasant aliment, while sounds of mirth 
Flout, telling of allies that ne'er can die. 

This placid dream pampers too much the seme ; 

The heart grows soft, neglecting to prepare, • 

For that stern moment when it must awake ; 

Train'd to Hope's fairy land,*when pluck'd from thence, 
it starts to fod the earth again— and there, 

Cursed with the truth, confesses it— and breaks. 

N. D. 

— — 1 -» • 

“LONDON WEDNESDAY CONCERTS. 

The present scries is drawing to. a close. The thirteenth 
concert was given on Wednesday. The chief attraction still . 
centres in Ernst, Thalberg, Sims Reeves, and Formes, who 
are secured for the remaining two concerts. * m 

In consequence of the general enthusiasm created by the 
selection from A Midsummer Night's Dream on the Wednesday 
previous, the director felt it incumbent on him to gratify his 
audience by repeating it, which he accordingly did, with the^ 
exception of the Nottumo . Mendelssohn's exquisite music 

created the same furore as on the first night. Jhe overture 
and scherzo , both admirably played by the band, were listened 
to with breathless attention by the vas^ audience, and received 
with loud acclariftitjons at the en{l. The Wedding March ob- # 
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tamed a persistent and tumultuous encore. As the N^tturno , 
without the beautiful tone and finished phrasing of Jarrett on 
* the horn, might have suffered, we could not blame, however 
touch we regretted, its omission. 

The operatic (selection was from Don Papquale> one of the 
most sparkling and hearty of the comic works of the modem 
Italian school. Rossini, the apathetic and indifferent Rossini, 
may be numbered with the dead, and since the swan of Pesaro 
has sung bis last song, the strains of poor Donisetti are not 
to be despised. Miss Lucombe sang the scene '* £ tanto era 
in quel quaado ” (This heart was all thine own), and mastered 
, its difficulties in artistic style. Sims Reeves gained and 
deserved a loud encore in the serenade “ Com* 6’ gen til, "and 
was capitally* 2 pcompanied on the harp by Mr. Trust, Herr 
Fbrmes, who appears to sing all sorts and styles of music with 
equal assurance and ease, was most favourably heard in the 
cavatina ** Bella siccome ” (Lovely as some bright angel). 
The quartet u E rqjnasto ? ” (Am 1 sleeping), by Miss Lu- 
combe,"Mr. Land, Mr, Smytluon, and Herr Formes ; and the 
duet “ Tomami a dir" (Tell me once more), by Miss Lu- 
oombe and Sims Reeres, call for no particular remarks except 
that they lose half tjieir effect when separuted from the action 
which invests them with vitality and animation on the stage. 

Ernst repeated his new fantasia on Meyerbeer’s Proph’etc , 
andnhe Camaval ie Venise (by desire). The first wius upon 
acquaintance, and is decidedly one of the most effective solos 
which the gfaat violinist has composed* The last variation, 
founded upon the Projttvet’s bacchanalian song, " Bevviamo ! ” 
is quite original, besides 'being a wonderful exhibition of 
double-stopping developed in the arpeggio-form, with the 
melody going on in tb? midst of it. ’ Ernst’s playing was 
nftaterly as usual; and the applause bestowed upon his fantasia 
confirmed its success. It if superfluous to say anything of 
the Camaval: In the hands of £rnfd it is always new, and 
produces on every occasion of performance a new enthusiasm. 
The encore was of the inevitable uproarious character. It 
t may be as well to remind the, Wednesday ites that Ernst only 
plays t twice more this season tp their mobsbips. 

Thalberg in the Masaniello fantasia and the Tarantella , 
played with his accustomed, perfection, and met with the 
accustomed welcome. The great pianist was in admirable 
finger. 

Being much embarrassed for space this week, we must finish 
by saying that the rest of the miscellaneous vocal pieces were 
of the usual kind, the great features being 11 Adelaida,” by 
r Mr. Reeves, and ,f The Wanderer," by Herr Formes— both 
finely sung and deservedly ^encored. The demands of the 
crowd upon the lungs of $he singers are, since the return of 
Mr. Reeves, becoming as stre^uousana indiscriminate as ever* 
The “ encores" become a downright nuisance. 


STEPHEN HELLER. 

*[Wa last week reprinted an article from the Morning 
Chronicle , as an earnest of the importance which music is. 
gradually assuming in, the consideration of the great press of 
this empire. We cannot do better than follow this up by 
another which has since appeared in the JSutiday Times* on 
the subject of Stephen Heller, one of the most thoughtful and 
gifted of, the prfeaent race of musical composers.— Ed. Af. IF.] 

< 11 Interpreters of art may be divided into two! (desses*-* those 

who, by their productions, have instantly gained the popu- 
larity so desii%d ; and those who, by the more solid workings 
of a sounder mind, have first obtained the admiration of their 
coqfrhre$i after which lame has trumped fords their praises to 


the world. There can be little doubt wlueh of these two 
positions js the more desirable— to receive the laurel wreath 
from a multitude hasty in its conclusions, and unsound, be- 
cause hasty ; or to be crowned by those who are not led away 
by anp such conclusions, but who, after mature reflection, 
form their opinion. We must all agree that the latter is the 
* consummation devoutly to be wished;’ and it is more appa- 
rent in the musical art than any other, because this art is mere 
general, and has done great things, not only in assisting the 
formation of other arts, but even for the welfare of mankind. 
Music aided in originating the drama, since the Greek tragedy 
was introduced into the song, not the song into the tragedy. 
We may thus regard it as the fountain-head of art, and, such 
being the case, we must look up to and welcome its professors, 
whenever and wherever they appear. Many, very many, are 
those who have arrived at the shores of our little island; with 
their knapsacks on their backs ; littlesworldly goods had they, 
but there was that within ‘ which passeth show.’ They 
were kindly greeted sorfle have established themselves 
amongst us, and live in comfort ; others have gained 
means of subsistence, nnd have sought another *land. It 
must be pleasant for us to reflect, that we have done 
our duty in assisting those who, endowed with a God’s 
message, have been sent to enlighten us. Let us con- 
tinue in this path ; let us still welcome and uphold genius 
whenever it Bhines ; let us patronise those in need of our as-* 
sistance. and in doing this let us remember that we are not 
only fulfilling that to which our inclination should prompt ub, 
but that it is our duty to regard great men as those sent on 
earth lor a special purpose. They are favoured by the Deity 
above ourselves, and for that reason we must venerate them. 
This universal patronage of art must give birth to charlatans ; 
it has done so, and many have arisen ; yet it is no more diffi- 
cult to distinguish the ii^iie’mtin from the false than the piece 
of glass from the real diamond — truth shines forth from the 
great man’s work — falsehood from the puny efforts of the 
charlatan . A German poet (Novalis) lias said, * Der wahn 
lebt ton dev wahrheit die wahrheit leht ikr leben in sich‘ 
Falsehood lives upon truth ; truth lives a life of herself ’), 
and we see this exemplified every day; therefore it is as much 
our duty to repel the false as to welcome the true. ‘ Mats 
revenons ct nos m unions ; * thinking that a slight sketch of ono 
of those whose cause we have been upholding might not be 
uninteresting to our readers, we have undertaken to detail some 
of the facts of Stephen Heller’s life, and humbly present to 
them the fruits of our labours 

44 This great pianist and composer, known as yet more to 
the profession than to the public, and that principally by his 
compositfaiVs, was born in 1815, at Pesth, in Hungary; he 
was c^fstined by his lather for the bar, but he showed, even 
at the age of seven, so great a talent for music, that his 
parents allowed him to cultivate it M an accessory to his 
other studies, and hie father, yielding to the advice of some 
distinguished amateurs, resolved not to oppose tbe desire of 
the aspiring musician ; therefore he went with him to Vienna, 
where he studied the piano under Carl Cserny, Anthem Calm, 
and Booklet. Two years afterwards Stephen Heller gave a 
concert at Vienna, at the termination of which be improvised 
some fantasias on the piano, before a numerous 'audience, 
which testified .great delight at the .talent that he displayed; 
•non after his father undertook a tour with him for Che pur- 
pose of giving concerts in the various towns of Germany, 
Hungary, and Poland, at which his son f performed that species 
of composition then in fashion and a few essays of his own ; 
in this manner^ tome years pasted. At last baving arrived. 
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after a long and fatiguing journey, at Augsburg, in Bavaria, 
Stephen Heller's father was persuaded to take care of the 
delicate health of his son, which was much impaired by this 
wandering life ; but it was not only the health of the yoffng 
artist that wa9 in danger, his future fame might be injured 
by this purely material existence, particularly dangerous for 
one who had not yet received an education which might 
enable him to pass a severe critical ordeal. With the excep- 
tion of a few coneertos of Hummel, Moscheles, anti Hies, his 
whole musical stock consisted of half-a-dozen morccaux of 
Henri Hera and a few other compositions of that kind, the 
individual merits of which we do not mean to contest, still 
they cannot be considered as works of high art, but merely as* 
the requirements of the moment. Stephen Heller, therefore, 
remained some time at Augsburg, where he made the ac- 
quaintance of the Comte de bugger, former tutor to the Prince 
of Bavaria— a man of vast acquirements; a graceful author, 
and one of the best musical amafeurs ; this worthy man 
revealed a new world to Stephen Heller, by initiating him into 
the sublime beauties of the compositions of Beethoven and of 
the other great masters ; and, at the same time, by directing 
his course of reading, and making him understand that all arts 
depend upon one another, and tlint a true artist ought to 
know as much as possible of whatever there be remarkable in 
the literature of any country. A rich musical and literary 
library was at the disposal of the young artist, who plunged 
into it with rapidity. The aitistic life of Stephen Heller may 
be dated from this time ; he had already published in Germany 
some few works, the greater part of them variations on 
favourite airs, and had just given to the world a fantasia on a 
theme from Zampa, when his serious studies began to reward 
him. He then composed a scherzo (op. 7), and three im 
promptus (op. 8), which contrasted their slightly bizarre 
originality with his preceding works so much, that some con- 
nomeurs would not believe that they emanated from the same 
author. These two works were sent in manuscript to Robert 
Schumann, of Leipzig, who had then begun his career, which 
has now become so brilliant ; this composer was so much 
struck that he himself searched for a publisher, to accept the 
works of an author then so little known ; at length Mr. 
Kistner, of Leipzig, published them in 1836, and the critics 
pronounced those wA*ks as promising better things in future. 
A little later his first sonata appeared (op, 0) at the same 
publisher's. Of this work Robert Schumann, ,in an article in 
The Musical Gazette of Leipzig, says (in his half-serious 
half-sarcastic manner), * This work will not be mtich to the 
taste of certain organists and professors, but artists jvill be 
able to find something fresh and original in it.' * • 

44 The friendship of Comte de Fugger kept Stephen Helfcr 
at Augsburg until 1838, when this nohle friend died, and 
plunged his youn^ pupil into grief; he then quitted the town 
and went to Paris, where he has remained for twelve yrars. 

*' It was at this time tbstjhe made the ’acquaintance of the 
renowned violinist, Erjist, who interested himself immediately 
for an artist, in whose talent he discovered so much richness 
and originality. . 

§t Discouraged as Heller was to find himself continually 
engaged in material wants, without means, without publishers, 
be began to lose all confidenfe in liis talent. Ernst did his 
best to encourage him, and they became still more intimate. 
Tney united their efforts, and produced some compositions 
under the title of^ ‘ Pences Fugitives/ for the piano and 
violin, and at length, as true merit always ends in overcoming 
its obstacles, Stephen Heller became most popular in France 
and Germany, by means of a series of compositions* speh as 


* La Trinte/ 1 La Tnrantelle/ and his books of studies. 
The number of his works up to the present time amounts t5 
seventy, of which the greater part is published at Wes»el’s. 

* l We will now say a few words upon the principal traits of 
Stephen Heller's talent, and upon the position that he holds 
amongst composers for the piano. The bizarrerie 3 occasionally * 
disagreeable, which sometimes accompanies original talent, 
injured the success of Stephen Heller's early works; but, 
dating from his first studies (op. 16) to his scherzo (op. 24) f 
and then to his * Caprice Symphonique 1 (op. 28), the idea, 
without ceasing to be-original, becomes clearer, the formation 
of character more and more finished, and the style imfrc simple. 

44 The German critics, at first harsh, while recognising in his • 
works a true genius, grew warmer in his praise as his talent 
increased, and at lasFplaced him at the head of modern pianists* 
compositeurs . They, nevertheless, reproached him, iffid not 
unjustly, for the great difficulty of his execution ; but it is 
not of that species of difficulty which consists in an infinity of 
passages— single, double, or octaves, or of tours de force ; the 
real difficulty of Heller's works is acqnirim; a knowledge of 
their character, a mixture of melancholy fcAing and naivety 
and a species of humorous thought, such as may be found in 
some German and English poets, as Jean Paul or Henri 
Heine, Sterne or Swift We know thntjt is nut easy to avoid 
falling into exaggeration, to be able to distinguish hosv delicate 
the touch should be, how true and simple the sentiment — free 
from all affectotion, to render such thoughts as the author has 
conceived. In fine, the morceaux must be played by the 
author himself before we can appreciate all the details, the 
idea of which it is impossible to convey by the ‘ordinary signs • 
used in musical notation. If thereto added to this a habit of 
writing fbliy and boldly, which continually occupies both hands, 
unexpected modulations, new traits, and a novelty of idea and 
rhythm, which at first sight seem quaint, but which become 
simple and clear after having heard them several times, then 
can we understand that Stephen Heller's music cannot be easy 
at first sight. We think that the English genius, which has 
so much connection with the German, is calculated to ap- 
preciate at its just value a talent of this kind, and wc hope we 
are not mistaken in our expectation." # 

[We shall continue, from time to time, to present our 
readers with extracts from the columns of our ootemporaries, 
reserving for ourselves the right of difference on any and all 
the points they may discuss.— Ed. IP.] 


ALEXANDRA BILLET'S SOIREES. 

Tub first of these came off on Tuesday, at the Beethoven 
Rooms, in Harley Street, before a numerous and fashionable § 
audience*.* The following was the programme ■, 

FRSM1ZR* parti*. 9 

Grand Trio in B fist, Op. 97, Piano, Violin, and Violon- 
cello, ISM. Billet, Deloffre, and Rousselot - - Beethoven. 

Grand Air, Der Freiichutz, Madlie. Magner - - Weber . 9 

Sonata (in C major) Op. 33, Piano, M. A. Billet - Ciemmti. 

Stf*. FASTI*. 

Grand Qoatupr in B minor, Op, 3, Piano, Violin, Tenor, 
and Violoncello, MM. Billet, Deloffre, W. Blagrove, 
and Rouaielot - * Mmietnohn. • 

Ave Maria, Madlle. Magner .... Maurice Levy: 

Romances tana Paroles, Venetian Barcarolle, Arne. Ilvre, 

No. ft, du 2me. iivre, and Spring Song, 2ms. Ilvre, 

Piano, M. A. Billet - Memelnohn. 

Marches pour Piano, k Qtiatre mains, MM. Levy and 
A. BUlet - - - - f * Beethoven. 

Conductor - - .. M. Levy. 

M* Billet is a pianist of the true school, and with excellent 
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taste combines a great command of the instrument. The 
quartet of Mendelssohn is enormously difficult, especially the 
scherzo and finale, in which bath hands are incessantly exer- 
cised upon rapid and intricate passages* M. Billet, however, 
found both the power and the stamina to accomplish his task 
« with the utmost effect. The quartet was altogether a fine . 
performance, and MM. Deloffre* W. Blagrove, and Rousselot, 
seconded the efforts of M. Billet in the most efficient manner. 

We have to thank M< Billet for the sonata of CWmenti and 
for the two marches of Beethoven, which were quite novelties 
to the greater part of his audience. The sonata of Muaio 
Cl4menti*though one of his least elaborate worksi is a fine 
* specimen td the master, and by his manner of playing jt» M. 
Billet showed himself thoroughly conversant with the style of 
thp learned old Italian. The iparches aje among live most 
elegant of the bagatelle f of Beethoven. M. Maurice Levy, 
a Vyy good pianist, took the first part, and the ensemble was 
perfect. We arrived too elate for the trio, hut we have heard 
it performed by M. Billet on & former occasion, and can speak 
confidently of tbeftible and vigorous manner in which he exe- 
cutes it. l)e lo fire and Rousselot arc masters of 

this high class of music, the Musical Union of Mr. Ella and 
the Beethoven Quartet Society can testify. Altogether the 
impression produced upon his audience (among whom were 
several epinent professors and critics) must have been highly 
gratifying to M, Billet. 

Mdlle. Mogner Ires ^beautiful and powerful jnezxo soprano 
voice, and sings with energy and classical taste. She produced 
a great effect in the fine seem of Weber, and was equally at 
c home in th% "vAve Mario,*' of M. Levi, a composition of 
merit and gravity. . # 

u M. Billet’s second noiree , at which he will play Mendels- 
sohn's first trio, a sonata in Pinto (Bravo ! M. Billet), 

and other interesting works, ta fixed Ip r Monday week. 

- - ■ « •* — - --j - r '-i, j- - i- r - - — - 

PR AM ATIC 1 INTE LLIGENCE. 

HAY MARKET. 

. i . 

A new three act comedy, entitled Leap Year; or , the Ladies' 
Privilege, was Brought out on Tuesday evening, and achieved 
c a complete succeed, The author is Mr. Buckstone, who has 
given so many popular pieces to the stage. This last produc- 
tion ia certainly not the least meritorious of the numerous 
progeny of the writer. Mr. Btiekstone, in his new drama, 
has flown his talent at higher quarry than is his wonL Here- 
tofore he has restricted hto pen to amusing caricatures of men 
and manners ; to faveteal displays? of idiosyncratic character ; 
or, at best, to the partial development of some domestic 
. feeding, more as a contrast to the prevailing humour, than as 
of paramount importance in the piece/, but in Leap Year ; 
or, the Ladies' Privilege, he has made a grave and ‘serious in- , 
1 cident the ground work 1 of bis plot— thepivQton which all. that 
circumstances of the action turn. Mr; Itpckstone wrote for the , 
Hay market company. He cut Hiscoat according to his <dofh: hut 
his cloth being ample, he hat not circumscribed hiscqttingin any 
part of the garment. The pick and jOhqh^pfthe Hay market 
company are included in the cast of fihg copredy. Mr. 
qnd Mm. Kean, Mr. and Mrs. Keefay« Hr. Buck stone, 
FitzwilHam, Mr. Clink, Mr*. W. CliBbrd, Jpc- &c. 

The argument of the story is simple* and is clearly detailed , 
in the drgmu. Mrs. Flora Flowerdew (Mre* Charles Kean), 
is a young widow who ha* been bequeathed by her hns- 
band a large fortune, on the express condition that she shall, 
marry within a certain ,day. The scene opens tlfteo days 
before the appointed period, and the widow is placed ip. the 


awkward dilemma of choosing some qne she does not like, or 
yielding up her entire fortune. In this situation of affairs, 
Mrs. Flowerdew is assisted and advised by Miss Sally O'Leary 
(Mas. FitzwilUam), a raw importation from the Bmerald Isle, 
who induces ; her to make trial between two connubial candi- 
dates, the one & cousin of her bwh, Mr. Dimple (Mr. 
Buckstone), a fast man of the time current ; the other, a timid 
and superstitious valetudinarian and woman-hater, Sir Solomon 
Solus (Mr! Keeley), who would marry the widow only to 
escape from the persecutions of one Miss Desperate (Mrs. W. 
Clifford), who. determines to carry him to the altar in spite of 
his teeth. Mrs. Flowerdew, more to please her Irish friend, 
jind dally with the time, than from any anticipation of making 
a choice, plays and trifles with her tWb suitor*, hut in her 
heart she vows to resign her fortune sooner than marry with 
heart disengaged. But Love Was ^nearer thin sh£ imagined. 
William Walker (Mr. Charles l£ean), is her butler or head- 
servant ; she has taken hftn without a character, and entertains 
a liking for him from the first moment'. His attention and 
respectfulness amount to something approaching devotion. 
Every wish of the lady is anticipated, even to the minutest 
trifles, lie watches and flies, foresees and performs. Never 
was butler so prpphetic and so provident. But William Walker 
possesses more attractive qualities in the lady's eyes. lie is 
clever, ready-witted, and an adorer of poetry, of which a well- 
stored memory supplies ipm with scraps to quote for every 
occasion. The lady's wonder is excited ; and were it not for 
his too frequent instances of vulgarity of thought and manners, 
or at least solecisms of expression, she would be inclined to 
consider William Walker as having been reared in a very 
different sphere from what his position would indicate. 
Walker’s attention, devotion, assiduity, and poetical quota 
tions at length thrbW Mrs. Flora Flowerdew'* heart in a 
ferment, and she owns to herself, with terror and despair, 
that she loves her own servant, A t scene in which Mrs. 
Flowerdew combats with her feelings, and argues against her 
passion, is remarkably well written, and highly dramatic. 

Finding that she cannot oppose the barriers of reason and 
pride with any hope of stemming the tide of love, she deter- 
mines to confide all to her Irish friend, Miss Sally O'Leary, 
amid consult with her as to the issue. A capital scene takes 
place between the two ladies, in which Mrs. Flora Flowerdew 
ia pn the point pf acquainting Misa Sally O'Leary with her 
secret, when pride comes to her heart and stops her tongue. 
The nature and poorer displayed in this scene is a flight 
beyond Mr. Buckstpne's known abilities, and would do no 
discredit to ft writer of far higher pretensions. In the two 
^scents just named Mrs. Charles Kean hfcted with singular 
tmthful ness and intensity. IJut *° °^ r f tory : Mrs. Flowerdew, 
after some hesitation, dismisses Walker from her service, and 
he leaves the house., She is subsequently induced to betray 
her secret to, Mj$s O'Leary, who is rejoiced* to find her friend 
has got a heart at all, and straightway counsels her to marry 
William Walker, both to please herself and save her fortune. 
After some consideration, and struggles with her pride, Mrs. 
Flowerdew at last consents. But then the question naturally 
arises, how can ^ be effected ; for, as Mrs. Flowerdew says, 
** Walker will neve^ask me." "Then," Bats Miss O’Leary, 
“ I prill efypw ypi* « precedent, and give ton one into the 
bargain in my own person." r Whereupon she takes ,up an old 
hook, <wd reads the fallowing extract from”’ M An Act to amend 
the Laws of Courtship and Matrithony : " 

"Albeit it is new become part of the cotnMKty law, in regard to the 
social relations of fife, that u often, as every Bissextile year doth return, 
the ladycs have the sole privilege of making love unto the men, which 
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they 4<* either by wordea or lookes at unto them seemeth proper, and 
no man will he entitled to the benefit of clergy who doth refuse to accept 
the offer of * lady, or who doth in any wise treat her proposal with 
neglect of eohtomeiy 

TbfJ power of the act not appearing to show itself forcibly 
in the apprehension of her friend, 'Miss O’Leary determines to 
try the effect of example. Accordingly, taking advantage of 
the privileges of the Leap Year, as by law enacted, she prof* 
fern her hand and heart to Mr. Dimple, who, something loath, 
at Jatt. consents* Having thus broken fhe ice, she contrives 
to ibi$ng Mrs. JPlowerdew and William together, when a very 
cxcitlngsqene occurs, in which the lady, after ascertaining that 
William lov^d her, and has long adored her in silence, asks 
him tp marry her, and, overcome by her emotions, rashes out 
qf the fopm without waiting for his answer. The play draws 
to an end, out the denouement is not yet disclosed. The houT 
has arrived in which Mrs. Flora Flowerdew must accept a 
husband, or resign her fortune. The relation, Mr. William 
Willoughby, on whom the fortune devolves in case of the non- 
fulfilment of the conditions of the will, suddenly arrives at the 
door, and demands entrance into the houSh to take an inven- 
tory pf the things previous to entering into possession. A 
scuffle is heard without ; and Mrs. Flowerdew desires William 
to go out gpd appease the tumult, by explaining the true 
circumstances of the ca«=c. William departs, and in a brief 
space of time a commotion is again heard, and a servant an- 
nounces Mr. William Willoughhy. The eyes of all present 
are turned on the new comer ; and great is the surprise to 
find that William Walker is William Willoughby, and that 
he only assumed the garb and condition of a servant in the 
hope of gaining a heart wider such circumstances as could 
leave him no doubt of the owner’s affection. The play termi- 
nates with every gentleman osk^d by every lady to marry her, 
with the exceptiph of SfrSblcftnon Solus, who, having received 
no female application, contents himself with providing the 
marriage certificates. 

The comic portions of the drama, though long and amusing, 
are nothing more than fringes hung round the plot— the parsley 
concomitants round n dish of spiced tongue or ham. Mr. 
Buck s tone had too many good people to write for ; bad too 
many good things to put in the good people's mouths; arid 
had too many good scenes to bring in the good things that 
were to be put into the good people's mouths. It was n work 
of no smalt difficulty to write a part for Mr. Keeley, and a 
part for Mrs. Keeley, and a part for Mrs. Fitxwilliam, and a 
part for himself (Mr. Buckstone), to say nothing of a part for 
Mr. Selby ; and give each of them several things to say which 
would conduce to risibility. Mr. Buckstone is not a Con- 
grevo, not yet aSir John Vanburgh,h6r even a Sheriff .!! in wit ; 
but he bos a humour and shrewdness of his owrwwtw! withal a 
dramatic skill which few' writers for the stage have surpassed. , 
Although thrown into comparative obscurity by the leading 
incidents, the comic portions of Leap Year rarely fail to excite 
a laugh, and sometime displays ingenuity and felicity. Tlrtfc 
dialogue is/or the most part smart and telling, and is always 
easy and Applicable to the scene. 

The characters by themselves are not entitled to high praise. 
Mr. Buckstone plays a fast hum pf the present day — as We 
are led to suppose froth the fashuto of his garments and his 
sj)eech--'who talk8jpf ca8lno8, latch-keys, and late hours, and 
who has little to recommend hiih excepting his impudence and 
coolness— two qualifications which Mr. liuckstone’s talents as 
an acton cannot fail to render highly amusing. 

Mr. KedJey, as SirSolomon Solos, is still less happily fitted in 
&J*pprt. To sec Keeley, however, phty an old dotard, who 


rejoices in doubtful nankeens and loose gaiters, who wears no 
wig hut the scanty one God has left him, who is rolledsan in 
a Bath chair, and is frightened at everything, is enough to* 
excite laughter in the most imperturbable of audiences. Sir 
Solomon has little to do in the plot, and might be omitted 
without detriment. 

Mrs. Keeley plays Mrff. Crisp, the ancilla, or waiting maid 
to Mrs. Flora Flowerdew. This character is smart enough, 
but Mr. Buckstone has committed a great mistake in allowing 
Mrs. Crisp to talk at one time in the language of a Mrs. Male- 
prop, and at another in that of an accomplished linguist. 

Mrs. Fitzwilliam has a good part to play in Sally O'Lfcary ; 
bnt, unfortunately, in endeavouring to render it Irish, she has 
made it vulgar. We know something *f Irish life^and we 
never yet heard a lady m any sphere of life— for ladies are 
brought up very differently in different spheres— ^give vent to 
such exclamations as “Och 1” — “towld’* — “cowld"— 1 * spake" 
— “ darlint,” and such like. Betides, Mrs. # Fitzwilliam’s 
brogue was much too coavse for any female beyond the pale 
of the cotter or the bog-trotter. It fell neither racy nor 
natural from her lips, and smfeked more of candle than 
buttermilk. The character, nevertheless, was played with 
much archnesB and point, and is the best written in the piece. 

There is a Captain Mouser, an upstart military man, played 
by Mr. Selby, with spasmodic gestures and gentish ’animation. 
This gentleman figures to Bmall advantage in the plot. Mr. 
Clark personates a lisping page yith some effect, and Mrs. W. 
Clifford elevates Miss Desperate to an importance refused her 
by the author. 

These are the comic and minor personages of the piece ; 
and of how little value they are to* she development of the 
story may be gathered ftom the fact, that in our argument 
they have scarcely been allfitied to. • # 

The licro— William Walker — is drawn ‘with much skill nn<j 
some felicity.. We make this distinction, because we consider 
the character more a tool in the hands of the dramatist than 
a happy exemplification of any sterling quality. In order to 
bring his heroine's trials to the utmost proof, the author seems 
to have found it necessary to render his hero cold-blooded and 
impenetrable, and merciless even when he could save. In 
truth, the character of William Walker is sufficiently repulsive 
throughout, and he excites no* the least interest unfll the end, 
when lie comes in, throwing his former self aside, and having 
doffed his livery, appears in a white waistcoat and clean 
clothes. There is a good deal, however, in William \falker 
to bring out the actor, afcd Mr. Charles Kean made the most 
of every nvuilable point, - 

Whatever f&idt we may find in William Walker, we have 
none whatever to discover in Mrs. Flora Flowerdew, the 
heroine. A more interesting character has rarely apgeareg in 
»a three-act comedy. The entire attention of the author seems 
to have been bestowed upon her. She is at once clever 
trhd amiable, trustful and fond, generous and proud* high- 
tui tided and ldwly, heedless of herself, and mindful of rfll 
others. That she is full of innocence as well as feeling, must 
bo gathered from her falling in love with a person*of fuch 
seeming questionable qualities as William Walker. But tyt 
wety credulity is her praise— she trusts to the impressions of 
her heart, and would follow its dictates. • The struggle between 
her pride and love is depicted with truthfulness and ynwer; 
And, although the scenes in which these struggles are mani- 
fested remind us of similar passages in ({he Hunchback , they 
have a force and truth of their own not to be disputed. In the 
performance of Mrs. Flora Flowerdew, Mrs. Charles Kean 
greatly distinguished he&elf. In the lighter portion^ of the 
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play, alia was lady-like and elegant. One comic scene— the ■ 
pretended courtship between Mrs. Flowerdew and Mr. Dimple 
— wat noted to perfection* Nothing could be more true to 
the situation. The scenes between Mrs. Flo werdew and Sir 
Solomon Solus, were also given with infinite comic spirit. 
We have already alluded to the principal serious scenes of the 
drama. In these, Mrs. Charles Kean exhibited all her energy 
and passion, and gained immense applause. We can hardly 
call to mind any new part in which Mrs. Charles Kean 
produced a more evident impression. The character is ad- 
mirably suited to her ; and nothing proves Mr. fiuckstone's 
talents as a dramatist more than his shill in Investing his 
heroine with those traits of pathos and gentleness, in the 
embodiment of whfeh the fttir actress has obtained so high a 
reputation. 

The drama was put upon the stage with the utmost com- 
pleteness. The scenes consisted of two drawing rooms ut Mrs. 
Flowerdew'». t The furnifore was beautiful and costly, and the 
arrangements admirable at all points. The dresses were all 
new. Mr. Webster has spared no expense in getting up Mr. 
Buckstone's new comedy. He anticipated a great success, and 
lias not been disappointed. 

Everybody was called for at tho end, nnd Leap Year was 
announce^ for repetition every evening amid loud and pro- 
longed acclamations. « 

f PRINCESS'S. 

r 

Tun present Pantomime Season promises to bo as successful 
as that of last year. The theatre has been filled every night; 
and whether the performance was Mozart's Don Giovanni , or 
Mr. Schira's Mina, ther receipts amounted to much the same. 
The pantomime is. no doubt, tint, great attraction, nnd a 
capital 'pantomime 1 ' it is, full of jj^>od singing and good hits, 
containing some of the best worftt puns over, made, admirably 
worked in the machinery, excellently painted, with a first 
rate Clown— a very first rate, yclept Flcxmore— a fast Harle- 
quin* and a tough Pantaloon. Now, what more were wanting, 
In*the season when pants the heart for fun, 
to attract others besides 

The heartless, the thoughtless, the free— 

and to iwvll the coffers of the treasury ? of a verity, nothing » 
or at least not much more. But somehow we fiud that how 
ever full a vessel may be, a quota may be added* The Ptm* 
ces/s c Theutre has been crowded every night during the run of 
the pantomime, but by far tlm greatest house of the season, 
not excepting Boxing-night, was dh Thursday, when Mac- 
farren’fl new opera, King Chart ms the Second, Was re-performed, 
after it had been laid aside for more than a mouth. 

The music of King Charles the Second was never listened to 
with graver attention, and never afforded more general delight* 
than it did on Thursday evening. Even the pantomime-seekers 
were phased, and joined lustily in the applauses and encores. 
T|?e artists acquitted themselves better than ever, the chorus 
was more steady, the hand more correct, and the conductor 
more painstaking* We have no hesitation in saying* that the 
performance was superior to any which had gone before. 

1 Miss Louisa Fyne sang most deliciously throughout. Shi? 
appears to hpve gained more force latterly in her wppfcr voice, 
as was especially shewn in the quartet, * Oh. fathet pfove not 
so unkind/* and in the finale in the first act. We have no 
doubt that her singing three or four times a-week only, in 
place of six* has tended to strengthen and improve her organ . 

Madame Macfarren, who had not appeared since the last 
representation of King Charles the Second, was received with 


general and genial warmth, and obtained a loud encore in the 
first song, the exquisite ballad, lf 6he shines before me like a 
star/* to which her graceful and unaffected singing* and her 
admirable style, well entitled her. She was also encored in 
the captivatmg duet, *‘0, blest are young hearts/ with Miss 
Pyne, a most charging specimen of ensemble singing on the 
part of the two fait artists. Madamtf Macfarren hat made 
great advances as An actress. She g|Wns more ease and more 
self-possession with, every isuccedsiVe peiformance. “ 

Mr. Harrison tang exceedingly well,' and acted with unptUel 
animation and volatility of spirits. He makes a capital Jack 
Tar. Mr. Weiss was in splendid voice, ahd was encored In 
“Nan of Battersea/' This gentleman appears thorobgWy 
to feel and thoroughly to appreciate Mr. MacFatrei/s fouifc. 
This is one cause of his success In Captain Copp. He does the 
comic business soundly and right merrily. 

Mrs. Weiss also merits a word for her more than usually 
careful rendering of the difficult music of the Queen* 

The madrigal, very finely sung, was encored with great 
applause. The encores amounted to six in all-^-a very fair 
amount for a pantomime night, when so many of the auditors 
arc impatient and irksome for the commencement of the 
Christmas fun. 

King Charles the Second is announced for to-night and Mon- 
day, and, most probably, will be played three times a-week* 

The Val d' Andorre, we hear, is in rehearsal, and a Hew 
opera by Mr. Schira is talked of. 

ST. JAMES'S. 

Opera Comioub.— On Wednesday last, Herold’s popular 
opera of Zampa, the libretto by M. de Mdiesville, was pro- 
duced at this theatre with the most decided success. The 
opera was got up with die utmost attention both as to the 
cast ondWhe scenic effects, with perhaps the sole exception of 
the part ot Alphonse, which was too much forM. Killy Leroy, 
and should have rather been entrusted to M. Lac. Zcrnpa 
is decidedly the chef-d'oeuvre of the master; we find in it un- 
mistakeablo proofs of originality of conception and design, an 
evident desire to shake off some of the trammels of the old 
school of the Opera Comique, and enlarge its capabilities, and 
at the same time a rich fund of melody, with a profound 
knowledge of musical combinations and orchestral effects. 
In his desire to be original, Herold lias, perhaps) at times, 
outstepped the limits of contrapuntal rules, and risked certain 
modulations not quite in keeping with the laws of harmony, 
leaving the ear painfully uncertain as to the key ;* but such 
slight blemishes are redeemed by beauties of a very high 
order, and a certain degree of novelty not always unpleasing 
even in it* irregularity. This, opera was first produced in 
Paris, in l$ll, and the part of the hero was written ex- 
pressly fur M. Chollet, then in the zenith of his fame, 
that of the heroine being played by Madame Casimir, who 
shortly after retired from the stage. 

f The Iforetto is of the Don Giovanni school, and cannot lay 
claim to much originality either in the incidents cur construc- 
tion of the plot ; but the dialogue is neatly put together, and 
the individuality of the personages well contrasted and main- 
tained throughout, The moral of the story is evident, being 
the triumph of T>ivine justice over a hardened and impenitent 
profligate* A short analysis of the canvass on which M. dt 
Mdlesville has worked out this moral may perhaps amuse ou* 
readers, and serve as a justification to our opinion of its 
merits. The nuptial ceremony between Camille, the daughter 

* We beg leave respectfully to differ from our worthy and esteemed 
contributor? Wc heard no tech defiance of the rules of modulation.— fin. 
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of Lngano, a rich merchant of Sicily* and Alphonse de Monza, 
a ydnnlg officer ruined by the vices of an elder brother, are 
about to be solemnised* but the . arrival of Zampa, under an 
asiltitned noine, Jbrces the young lady to alter her resolution, 
and retract bar promise* Zampa has carried o ff Ldjjano, and 
he arrives at the v9)a in the hope of extorting an enormous 
ransom as the pries of his liberty ; bet, on seeing Camille, he 
becomes enamoured of her* end insists on her marrying him. 
She Obeys, after a lop^resistance, But the statue, who is no 
other than a victim of the pirate** early profligacy, and who is 
esteemed and venerated as a saint in the country, interferes at 
the propel moment, and, like the Commander in Don 
Giepanwt carries off the seducer, wo know not where ; but 
all we oars, to know is, that he disappears, led off the back of 
the it4gs by a person in white, and the lovers are united, as if 
nothing particular had happened. Such is a slight outline of 
the plot : but on this canvass, which is of very doubtful 
quality, although there are several good situations, the com** 
poser has written some of the most sparkling and delightful 
music we ever heard. 

The overture is a brilliant compound of lively dashing airs, 
some of which re- appear at intervals throughout the opera, And 
is too well known in England to require any comment. The 
first act abounds in beauties, and opens with a chorus— <r Dans 
ces prisons que de magnificence.'* of a lively character, which 
was rendered with much spirit, and evinced most careful train- 
ing in the executants. The air sung by Camille (Mdlle. 
Charton,) “ A ce bonheur supreme,” is & graceful and pretty 
melody, and the c&mplainte in which Camille explains to 
Alphonse the legend attached to the statue of Alice, the bur- 
den of which is found in the overture, is exquisitely plaintive 
and melodious. The trio which follows M Qu'as-tu done ?” in 
which Dandolo (M. Cbatoauftirt) attempts to explain his in- 
terview with the stranger, and the quatuor which ensues on 
the appearanee of Zampa (M. Chollet) in person, are exces- 
sively well put together and admirably descriptive of the poor 
bell-ringer's terror, the audacity of Zampa, and the awe in- 
spired by his presence to the two women. The acting of 
Mdlles. Charton and Guichard, and that of Messrs. Chollet 
and Chatoaufort, contributed in no small measure to the effect 
produced, and made one of the best scenes we remember on 
any stage. The first act terminates with a chorus of pirates, 
in which Zam]xi sings a most spirited song, accompanied by 
the ohorus, “ due la vague detttnante*" and terminates by the 
terror of the pitates, awe-struck at the sacrilege of their cap- 
tain, who plights his faith to the statue. This finale contains 
some striking effects, and evinces considerable dramatic feel- 
ing in the composer. % 

In the second act* we have also several melodfes aiffi con- 
certed pieces of undoubted merit* among which we Wtay men- 
tion the opening chorus, « Ahx pieds da )a Madone ; w Zampa’s 
air, “11 rant sotnerire & mes lois; M and the duet between 
Ritta and Dandolo, “ Juste ciel—ah ! grand Dieu ! ” which 
latter is one of HerpM'a happiest inspirations, and perhaps 
the most piquapt piece of the whole opera. Mrllle. Guichnrd 
and M* Soyer deserve great praise both for their singing and 
acting, and elicited much applause* which they well deserved. 
The finale of the second act is also well put together, and 
contains a beautiful melody in B major, 6*8 time, sung by 
{Samp* u Douce JouvafceUe.” The third act has been injudi- 
ciously curtailed ; it now contains little beyond the complaint e 
of the first act, and a cavatina in the finale, 11 Pourquoi trem- 
bler,” sung by Zampa. 

Madlk Chilton was io good voice and sang her best ; she 
alio noted the part of Camille with Jmiicfc tenderness and 


passion. Madlle. Guichard proved herself a most intelligent 
and clever artiste ; the part of Ritta could not have founds a 
more lively and intelligent interpretress. M. Chollet* proved 
how much can be done by a good artist, who kuows how to 
turn his means to the best advantage, and who is moreover a 
finished actor. The part of Zampa was a very trying one for 
him, even twenty years ago,* and, «u undertaking it now, M. 
Chollet risked comparisons which might have injured his 
present popularity, but we are happy to say that he got over 
the ordeal with great credit to himself and earned the sym- 
pathy of the whole house. M. Chatesufort was greeted as an 
old acquaintance ; we were pleased to see him ; he acted the 
part of Dandolo with infinite humour* his bjfrplay was excel- 
lent, and he kept the house in continual laughter whenever he 
appeared. M. Killy Leroy, as we have said before, was but 
indifferent, b*>th as an actor and singer. The house was 
crowded. J.«db C— — . 

THE PROGRESS AND. INFLUENCE OF HAltlO. 

NO. I. 

{From the MorniwfcPost*) 0 

The projected establishment of a natiollal opera, upon what it is 
hoped will provo a permanent basis, is a fact of so much public 
importance, that wo feel bound to say a few words upon that subject 
specially — as also upon the progress and influence of musfc gene- 
rally. An art to which only last sbasoti no less than five of our 
principal theatres were devoted, besides the ufiial Exeter Hall, 
Hanover-nquare, and other concerts-2-whlch Is taught in all our 
schools, received into all fumilfes, has Us professorships at the 
great universities, and is honoured by the marked patronage of Her 
Gracious Miqesty — must be admitted to exercise a powerful influ- 
ence upon the public mind, if not to form a» necessary elenwnt of 
education. As bail music vitj^tes the mind in the same degree 
witli bad poetry and painting, and must bo equally prejudicial to 
our national taste and degrading to our character, it is of 
paramount importance that Such clear and accurate ideas of 
the art bo given to the public as shall onablc them to judge 
betwixt tho true and false, in order that, detecting and reject- 
ing the latter with uncompromising consistency, they may 
receive and reward only the former, under whatever circamstances 
h may be brought before them, and without reference to name or 
country. The importance of anything which occupies so iaige an 
amount of public utieution as does the art of music at this moment, 
from the peer to the peasant, cannot bo doubtod, or its influence 
denied. Let it not then be imagined that it is of no consequence 
what kind of music be given to the people, for there all the conse- 
quence lies. A nation's taste in literature and the fine arts must 
ever be taken ss an indication of the actual state of its intelligence 
and refinement ; and wqfeel Amvincod that a love for the vile and 
mean in art will always be found associated with a very low intel- 
lectual and moral status. Music, like every other art, has two 
sides : tho one, corrupt and enervating in its influence — the other, 
elevating and ennobling; the line breathing a namby-pamby spirit 
of sickly sentimentality and incomprehensible transcendontcuiam— « 
thenatber uttering truth to the heart in tones at once of simple 
grandeur and angelic sweetness. 

The radical cause of the defective atate of public taste is*t<*bo 
fopnd in the ignorant and unconsclentious system of musical in- 
struction practised by most of our professors. If pupils were taught 
from the commencement to understand* and appreciate the great 
masters, the judgment of the infbrmod and honest critic would no 
longer appear prejudiced and pedantic, the man of true genius no 
longfr be allowed to pine in indigence, or the charlatan to fatten on 
the bounty of the great Tho odium of bad* taste, then, should 
foil most properly on those who inculcate it. The amount of trtph 
with which the 'pianos of our young ladies are covered is incon- 
ceivable. 41 Butterfly Polkas," 44 Elephant Polkaa," •• Mow 
Polkas," with incoherent fantasias upon so-called popular opera or 
ballet tunes, and impossible variations upon insignificant themes* 
form their instrumental rfyertoine ; whftat their vocal is made ujp of 
Modem Italian opera airs, and heart-rending native ballads, wlrat 
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sposkfif “Days that are faded,” “ Meeting people i 
* . Daring to love M somebody. In this deplorable 
created by unconscientious and ignorant artists, < 


1 Meeting people in crowds,” and ■ 
state of affairs, 
encouraged by 

mustc publishers, and sanctioned by the press, how are the pure 
and intellectual beauties of the great masters to be understood and 
loved ? It is only by listening attentively to the opinions of those 
who have devoted their lives to the serious study of their art, 
weighing well their arguments, aftd taking every opportunity of 
hearing and practising those great works which they must even- 
tually learn to understand and reverence. It is possible for the 
ear to have been so educated to good music as t 6 enable it easily 
to distinguish between good and bad ; but as knowlodge (if, indeed, 
it: can be so called) acquired in this way must necessarily bo very 
vague and Inaccurate, it is desirable that persons interested in the 
art should devotf a little time to the examination and analysis 6 f 
the comparative merits of eminent writers, in order that they may 
know why and In what respect one differs from or is superior to 
another, and be able to give a satisfactory reason* for their judg- 
ment and preference. , There Is a reason for everything ; and the 
beauties or an hr e as susceptible of proof as any other, if wo but 
seek with diligence 'and discernment. It must, t herefore, be our 
business to discover the principled upon which the great masters 
worked ; and, as truth is immutable, wc shall fiud one grand prin- 
ciple of “variety in f unityT running through all groat works, whether 
in poetry, painting, sculpture, or music. Any ono possessing the 
requisite knowledge of ono of these arts/ may, reasoning by 
analogy, arrive at the truth with regard to the others. If fino 
works were the result of chance or mere inspiration, (hero would 
to no such thing as improvement ; which theory would he utterly 
opposed to the 'evidence of facts, which proves the gradual and 
progressive development of all tho arts from infancy to maturity. 
The music of the early composers sounds vagne and formal to" a 
modern ear, yet theirs was tne solid foundation upon which their 
successors wrought ; and without a Guido d f Arezzo, Palestrina, 
Caldara, Prenestino, fil'd Fux, we should have had no Handels, 
Hayhns, Mozarts, or Beethovens. The rigid system of counter- 
point invented ^and enforced by too former forms the baste of the 
stylo of the latter, which thpy have curried to tho last degree of 
perfection, with such developments and modifications as a fuller 
comprehension of the subject suggested to them. The influence of 
deep contrapuntal study is to ho found in the works of ull the 
greatest masters; and although they have broken through the 
strictness, of some early rules, which prohibited the use of this or 
that interval, and destroyed the arbitrary distinctions between the 


of the mind, 
submitted (at least for a time) 


strict and Jroe styles, yet, as an indii 
they huvQ all admitted its power, m 
to its Restrictions i and to tins course of study is to to ascribed the 
almost perfect vooality of , their part writing. The practice of 
simple counterpoint has undergone eoote ^changes, consequent upon 
the introduction of novel combinations (no loss than nine chord* at 
present in use . having been unknown or unpractised before the 
eighteenth century), and the extended cultivation of singers, who 
cun now take most of tho intervals, particularly after hearing them 
upon an instrument, with, faultless intonation. But the doctrine 
of invertible harmony (double counterpoint?, the ground-work of 
line writing, and the very key-ston# of the much-desired “ variety 
i in iifity,* remains to us in all ita original force. To make our 
moaning clear, we will torroif some illustrations of the " variety in 
unity H principle from the sister arts* We find, for instance, in the 
(Jmdlo of Sbakspcre the principle of jealousy, which in the subject 
of the play, in a gradual state of development, and surrounded by 
accessory ideas growing out of tho subject, yet never interfering 
with, but always increasing', its interest. In a picture by Michael 
^Angelo, wo see a subject surrounded by objects various in their 
forms, but still conceivod with perfect unity of deafen, and which 
increase, but by no means divide, the interest which tho subject 
creates wthey are rondorrd subservient to the general effect, r re* 
ofeely the tame principle *• to be found in all truly great musical 
works; and this principle, which we shall term darned, must 
exist, however /or ms may differ. Without it we have ‘‘a thing of 
shreds and palettes” — a muss of Incongruous ideas, which would 
gain their habeas corpus $ from any musical court in Christendom. 
Judging from the present state of piusic, both at home and abroad, 
fct* indeed truly hard to say whabtbt art will ultimately come to* 


That everything resembling purity of stylo and grandeur of form 
and conception is rapidly disappearing, and that a school (bunded 
in truth and heAuty is giving way before one of “effects* and in- 
comprehensible extravagances, we fear is too evident. That the 
art reached Its highest point with Handel, Haydn, Mozart, end 
Beethovek, and has since been declining, there can to no doubt, 
unless we a*o prepared to assert Itat the music of Mendelssohn or 
Spobr is greater than that of the mighty “ Ton Dteftter.* Modem 
mechanical Science, however, has invented and perfected several 
orchestral instruments unknown in the time of the greatest master, 
arid the use or mfenso of these (especially tho brats), and their in- 
creased facilities of execution, must have a powerful influence one 
way or tho other upon modern composition and taste. Unfor- 
tunately, they have as yet been employed only 'by ignorant pro- 
tenders, who think through their boisterous agency to eonceal the 
poverty of their invention, and the absence of mil the highest attri- 
butes of musicianship. These persons, who take ouamtness for 
beauty, and noise for grandeur, are among the most dangerous' cor- 
raptors of public taste. At tho samd time it must to admitted 
that a wide field has. been opened to fto aspiring composer for 
the display of his genius, where he may traverse untrodden paths 
with glory to himself and benefit to the art, if ho but make a right 
use of tho extended moans within his reach. Novel combinations 
of instruments, and a due appreciation of the “ tonrfarbe? or colour 
the tone derives from the nature of the instrument employed, may 
be made to impart freshness even to a stale idea ; and although 
“ wo are not so nice to change true rules for odd inventions ” 
still we cannot reasonably object to experiments being tried in the 
new world of sound. If the result be satisfactory to the musician, 
the point is settled : a discovery has been mado, and something is 
gained for the art. It may he useful, however, to the student to 
reflect that a simple phrase by any of the great masters, scored for 
tho ordinary instruments, conveys more breadth and grandeur to 
the mind than could an army of ten thousand trombones, cornets, 
and ophicleides, bellowing forth some modern puerility. Mozart 
and Beethoven, in their grandest works, made a very spa? ing use of 
the brass instruments at their command. In tho heroic symphony, 
for instance, Beethoven has used three horns and two trumpets ; 
and Mozart, in his Idomtneo (on<M*f his loftiest inspirations), only 
four horns, two trumpets, and three trombones ; the latter being 
used for a special effect, to accompany the divine sentence upon 
Idomcneo. The student must also reflect that the dexterous use of 
the brass instrument is frequently, though frot necessarily, found 
associated with a very low degree of invention and very paltry 
musicianship, . He will find to investigation that those instruments 
can only bo judiciously employed in producing contrasts, which 
must not be too frequent or too violent, or a great principle of 
truth and beauty is violated ; that they are very unmanageable, and 
still very imperfect ; and be will recognise as a 'truth, that it is 
more glorious to produco a great effect with small means than to 
reverse Jthc process. The. spirit in which tho projected national 
opera is to bo conducted will be of the utmost importance to the 
progress of music amongst us j and every man who loves' the art 
looks with anxiety to the proceedings o the committee. In that 
opera-house ,ws shall expect to hear the greatest works the country 
can produce. By the reception which those works meet with from 
the public’ and p ess we shall to enabled to judge pretty accurately 
how far we have advanced in error or are reverting back to a pure 
taste. Wc would, however, implore our young ^proposers to 
eschew the servile imitations, to which they are addicted ; to study 
Wpdantly and deeply the , principles of the art 5 to strive to attain 
& complete mastery of the means; and to make the great masters 
their model in the true sense of the werd. All, the weakness wo at 
present remark in them, and tho tendency to loan on somebody, is 
more the result of a want of knowledge than of talent. To convey 
our <0 others exactly as we conceived ,theip, in aU their 
oiiginalitv, is, ono of the greatost difficulties in music (as in all other 
arts), and, demands a much higher amount of knowledge than fe 
generally to be found in young writers, A musical work conceived 
without the requisite knowledge of means must either .turn out sn 
abortion, or tto bewildered composer, finding himself it a loss, flies 
to other writers for examples * aud not, perhaps, discovering at the 
moment anything which immediately applies to his case, is forced 
to alter hit conception |o suit tho taste of bis knowledge ; and thus 
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them, togive a work tothe public wbfefei* truly not hi* own. The 
fact Ur that a reril ygreatwork must bo conceived with a fuU know* I 
Udgeof means. The grandest conception* are only engendered by 
great knowledge^ anoiwUh a true artist, conception and execution , 
should tie incfudodJn one. act . of the mind. Let our composer** | 

then, study deeply the theory and principle* of their, art, making 
the groat mastere their model, with regard to whom wo could aay to 
them, <* Noeturnd versate manu, versate diurna.” They will there 
toe the application of the principle*, and learn to think and feel fer 
themselves, The importance of the libretti to which our com* 
poser* am to write cannot he over-estimated, and that the vile 
doggerel which than hitherto been allowed to pollute opera books 
may ha at onpe and far ever condemned r and discarded is a “ con- 
summation devoutly to be a ished.’* the commercial view* of 
music»fMftbl«#hei's must no longer be permitted tojnfluence the pro- 
ceedings of manager*# who must bear pi mind that a work may be very 
attractive to the public without bging made* fike tbe barber's razors, 

to sell.*’ A national opera is a subject of public interest, and the 
dignity of art must not be invaded, or tbe taste of the nat ion libelled, 
to oblige any firm, however influential. We 'shall continue to 
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" Still pleated to pmise, though not afraid to blame , 11 
shall unhesitatingly expose any abuse which may come under our 
notice. ' 

In conclusion, we call upon our artists to be true to theirtsclves ; 
to follow resolutely what they know to bo right ; to allow ho 
intrigue or indolence to turn them from the difficult but direct 
path which leads to fame and l&nour tor themselves and their 
country. In the word* of Dante, we a ill sXy to tbo aspiring 
student— 

“ Sequi il tuft corao, * loscia dir le genii, 

Sn coma Terre ferma che non crolla, 

Oiammai la lima per sofflar di venti." ] 

If these injunctions be followed, J We 1 4e not despair of seeing at lust 
a national opera worthy of the British nation. 

‘ . .1. . V > 


PROVINCIAL CORRESPONDENCE, 

MUSIC AMD THE DRAMA AT LIVERPOOL 

(From our own Cor respondent) 

Mr. and Mas. DOnaId Kino and Me. Bokhan! have commenced 
an engagement at the theatre for U fortnight, and hhvo already ap- 
peared in the Bohemian O if l and Mari tana. The operas have not 
been so well dgne as usual — inferior, in fact, to anything of the sort 
wc hare had at our Theatre Rdyal for some time past— but perhaps 
they will please better next week, when HaydtU into be given for 
the first time in this town. The Pantomime, one of the test that 
has ever been seen in Liverpool, draws immensely s its success is 
likely to remunerate obr spirited manager, Mr. Copeland, for the 
expense he has incurred since he undertook the direction of one of 
the finesHhdatre* lb the provinces. % • m 

Mis* Anne Romer'took her ferowoll of her numerous admirers 
here last Friday, at the Coiftert Hall, where she appAtrod at a 
concert with eome Infant prodigies, yclept *' The Fairy Minstrels." 
Though thoconccrt W a* hurriedly got up, and Httle publicity had 
ace n given to it, yet the ball was attended by a highly respectable 
audience, who encored oahr favourite prima tfttona hi almost all her 
songs. She song ** Blkck-oycd Susan," * l Home, sweet Home," 
and other favourite morceavr^Hh her usual Skill and tasto, add whs 
cmfrashutfoally cheered- at the conclusion of the concert. Mi»s 
Anne Homer is a living contradiction of the old saw, a " prophet 
ha* wo hohotfr ln hi* Own country.* I believe that she will appear, 
with some members of her family, ip a series of operas at one of 
otatheattarta** Rtateiv I hope tins istruo, for up to the present 
^ been gfegriy, almost completely, 

maitfcd bythb inefficiency Of the ether members of the operatic 
The Philhan3bonfc Society gave another concert In their 
nca' llril latt Mondiy. The vocalists wereMissDolby, Madame 
®«h i life. F. Robinson, M*vW, Robinson, 
Mr. t RobimtoniMr. YbaV%, of Dublin, andMr/J. Robinson, of 
Liverpool. The instrumentalists were, Mrs. Joseph Robinson, of 
Dublin, pianoforte ; and Mr. Percival, fiute. Mr. K F. Smith pre- 
Bidea at the pianoforte. The Attendance was not numerous, 


Blewitt, Templeton, end John Parry, base all concerts announced 
for this next week, One of our fecal journals, The Albion* states 
positively in nil last two numters. ihat Und will ting in 
Liverpool in the course of next month. Perhaps ho is right, and 
perhaps he i* not. It would not be poRtotp contradict him. 

Mrs. H. Beale, the pianist, gave the second of a sprie* of four 
concerts, at the Royal Assembly Rooms, on Tuesday, to a select# 
though not very numerous, audience. The progroMMC eoti*isted 
of selections from the classical authors of the day, embraciuga trio 
for pianoforte, violin, and violoncello, by Beethoven, and dcraactqt 
for two violins, viola, aud violoncello, by Mendelssohn* The iRr 
•trumehtalists were Messrs. J. Z. Hermann and Lawson (violin*), 
Messrs. Haddock and Saunders (violoncellos^ hfr. Adelsbtag 
(viola), and Mrs. Beale (pianoforte). The iecpnd part ophned 
with Mendelssohn's duet jn D (Air Farid) for pianoforte and 
violoncello, performed by Mrs. Beale and Mr. Haddock, • . 

The Philharmonic Society have announced a grand hall, to take 
place in a few days, which will be so arranged as to permit the 
fuvonilos to participate in the ^pleasures of dancing* They have 
also stated their, intention to issue season tickets tor a series of 
contorts, which will be a great convenience both to the society and 
the public, since those who choose to avail* themselves of the 
ticket* may not only have the privilege or entree but select par? 
cular seats for the entire series. 

Four more performances have been gjven at the Collegia^ Ijnati* 
lulioti since I last wrote, leaving si^to terminate the series. The 
Creation drew a large audience, and the miscellaneous concerts 
have been respectably attended. The pecuniary result of these 
soirees 9 it is understood, will enablo the director* to accomplish 
their purpose of relieving their ifoble organ from debt. Miss H. 
Taylor, Miss Collins, Mr. Miranda, and Mr. W. H. Soguiu have 
been the principal singers. This evening Judas Maccabeus will be 
given. 1 he chorus, as in the Messiah, was Mm excellent as again to 
win the marked approval of tie eminent conductor. Sir H. R. 
Bishop. The accoinpanirnonta on the organ and* pianoforte have 
teen played by Mr. & F. Smith ; and Spohy's overture to the Last 
Judgment , by Mr. W. Rogdta and himself was a. great treat. 

J. H. N, 


JULLIEN IN CLASCOW. 

(From our own Correspondent} 

We have* hud the pleasure of a visit from M, Jullita, accom- 
panied by hit excel tent orchestra and the renowned MadMe, Jetty 
Treflk. The programme presented the usual novelties, whh$ were 
first produced at the popular eoncerti atDrory Lane Theatre, 1 and 
have since gone the round of the* provinces# The concert com 
menced with Kossinifc overture to Guillaume Tell, which we* 
dashingly played. A new set of quadrilles, “ The Hungarianf/* 
is very pretty, and abounds wish those sparkling e fleets with which 
J tdlicn so well knows how to charm the DM and the understand- 
standings of the novelty -seeking public. The variation* were played 
by Collins (violin), Jennings (oboe), CoUtaek (flageolet), Soiinen- 
berg (clarionet), and Koenig f cornet)# who exhibited the talent 
which has won for each his respective eminence. * The Copeck, 
FoBia," « Row Polka," “ Chatelaine Polka," " Wild Flower 
Webs,” with a selection from Don Juan, were the other principal 
features of the instrumental part of the concert. There has* been 
great curiosity amongst the musical and nonumuifoal inhabitants of 
jGuasgow to hear and sec Madlie. Jetty Traffic She was greeted on * 
ner appearance in the* orchestra with several rounds of applause* 
But a*' all things mint eome to an end, soat lest did the applause?* 
tad as one thing begins as soon as another ends, when the applause , 
subsided, Madlie. Jetty Treffz began to sing. Mazartb aria 
*' Vedrai oartuo” was Mectod for her first rmretav , vriiich chef 
dtmtvm of vocal melody she sung so delightfully that she at once 
enlisted all hand* and aU hearts in her favour. KUoken’s charac- 
teristic tied, •* Trta, trab, trab, n tax* announced, was sung next 
accordingly, aud enthusiastically encored, and* one of our most 
popular national ditties* Coming through the rye," substituted. 

If ever you have attended a concert Insthe ** Land n* Cakes," you 
can casily ptcturO to yourself tpe sensation produced on us whim 
we were mado aware (by the introductory symphony) that we were 
going to hear one of our most favourite “ tunes " from the lip*ag( 
such a pretty foreign warbler as Madlie Jetty Troflz. Wholly un« 
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prty&red fbr inch a compliment to our nationality, we were not a 
littie flattered by the sympathy which had prompted Madlle. Trefffc 
tostudy Our Soottiib melody and dialect— e task not to be accom- 
plished by a stranger without considerable difficulty* In the second 
part, a new ballad, " My bright Savoy," by '< Angelina a clover 
and touching composition, which 1 •hope to hoar frequently, was 
most favourably received. After this came a Venetian air, •* lo 
vegHo"— another uncompromising encore. The audience were 
determined to have something more. They did not care what so 
that Madile. Jetty Treflfc was the singer. The gifted littie Ger- 
man is certainly the most good-natured u prima donna M In the 
wdrld. Although she had already sung no less than five times, 
she cheerfully eigne forward for the sixth, and gave Sir Henry 
Btshmft Anglo-Spanish ballad 41 Homo, sweet home. 1 * The public 
fully appreciated her kindness, and evinced their appreciation in a 
manner that 1 think must have been thoroughly satisfactory to the 
artist. If it woutd not be drawing too largely on your time, would 
you be kind eiftmgh to give an old Scot, a hearty lover of national 
songs of eregy clime, eodfe idea of the number of 'languages Madlle. 
Jetty Treffe is prepared to sing in ?• 1 observe that upon every 
occasion of an encore, a song tn another language is substituted, of 
come In quite another £yle. During this concert she sang 
in English, Scotch? Italian, and German. Can she sing 
in Irish and Welsh? 1 hardly doubt it. She appears to bo 
able to do everything. The snugs of Mozart, Mendelssohn, 
Beethoven, Spohr, and other great masters, appear to be as much at 
her command as the natural tytUads to which she gives a physi- 
ognomy at once so^iatlonal and simple ; she has quite established her 
reputation in this town, as 1 have no doubt she will in every other 
that she may visit in Scotland, as one of the most unaffected aud 
charming singers we have heard. The Concert Hal! was crow ded 
in every part, and was attended by the most respectable families in 
this part of the country. M. JulVtcn w as immensely applauded on 
his ent rance and at tbircoiicluaioii of the concert. M. Jullion has 
announced another concert to takW place on Saturday evening. 
Should anything fycur Worthy your notice I will inform you of it. 

MOORE’S PLAGIARISMS. 

t {Continned frvm pays 4.) 

Cor. Where had you this black ? 

Jac . I bought him at the Porto Santo. 

Cor. Methmks he is a better-favoured Moor than ordinary. 

Jac. Aye, sir,— his nose is not so flat as moat of theirs, and he has 
not altogether such a black mossy pate. Old Play. 

Facile divinabam non Russo Poetam. 

Euasvo®. Convivium Poeticum. 

La plupart des homines font riches d*u no sulfleance 6trang&re. 

• ( Montaigne, iii. cap. 8. 

H*M. EwpoKSf w AvoAKup to HJaxos fyupos r o aprt t«x0cv, bt 
KoXoy t« «im sc u vpooytAu *cwu t mu Siftoi rt tjiv M<7« eyaBov (twafiij- 
eofxwov \ 

Aft E KtWo yt $u « H <paurr* m i) ‘pttya a yaBov 6 rov lower ov 

wpt&fSvr§p 0 p ccrriK Strop « r ry wavoupyttg. * * * * ovrus o$yx* l P ** rri 

rtbAnrap#? rp yotrrpt ixpiAiftrat ttjv nA swrntip. LtJOIAir. 

If, to puli off the mask from an Impostor, and detect him in Ifts 
native colours to the view of a long-deluded public, may be looked 
uponW a service to mankind (as k certainly is), a better oppor- 
tunity never can offer itself. Sma**. Preface to (ho Uitliud. 

< Far avnre bbroro®.— -M artial. 

3crtptores nostri quovis e genera librerum, ctiam nee optiroorum, 
iuucupaiktiir utilatero aliquaiti, et onmes undiquo flosculos deli bant 
quo fork panto prteeeps ohm poetarum legate m gem mss vi 
Enniauo stgreore dicebat.— V avassok. J>t lud, diet. 

HU vaine in rersowaa such, 
to stately eke hU style, 

His feat in forging mated songs 
vflth clean and carious file, 

As all the learned Greches 
and Romaivfe* would repine 

j If they did lire agafae to view 

his verse with careful eyne. 

. | G. Tcammu. Songs and Somets f 1570. 


What trick, what device, what starting hole canst thou now find 
out, to hide thee from this open and apparent shame t 

# SHArspiBX. Henry IV. 

The third rule of plagiarism is, short and simple. It consists 
in merely copying entire lines from your predecessor, without 
hesitation, acknowledgment, or thanks. Sam Rogers is potent 
in this line. Bx. gra . 

• Room. 

In him'jhe rays of virtue shine. 

Evidently copied]from Pope's reflection on Wolsey 
Through him the rays of regal bounty shine. 

Roger*. 

The sage's and the paste theme , 

In every clime , m every age. 

• Pops. Universal Prayer. 

# In every age, 

In every clime adored. 

By saint, by savage, and by sage. 

Rooms. 

The swallow oft beneath my thatch.. 

Shall twitter from hcr\clay -built nest. « 

Gray. — Elegy . 

The swallow twittering from her clay-built neat 
The uuthor of Tam O' Shunter , too, baa a thought of rather 
doubtful origin, which may be almost classed under this 
rule 

Burns. 

Her * premice han' site fried on man, 

And then she made the lasses , O. 

Boccacio. — Nov. xi. Oth Day. 

I have only to show, in order to gain my question, that the Baronci family 
>a the most ancient of all others. You must understand, therefore, that they 
were formed when Nature toas in her infartey, and btjore the wtu perfect mt 
her work ; and that the rest of mankind were all created afterward*. 

Let us see how Tommy deals with this rule of prigging, 
Moore. Corruption . 

And the duped people hourly doomed lo pay , 

The sums that bribe their liberties away , 

Like a young eagle who has lent his plume. 

To pledge the shaft by which he meets his doom ; 

See their own feathers plucked to wing the dart , 

That rank corruption destines for their heart. 

Howell. On Master Fletcher. ( 

England, like Lucian's eagle with an arrow. 

Of her own plumes picTCing her heart quite thorow. 

Giles F istcher. Christ's Victory. 

How many darts made furrows in his sida. 

When she, that out of his own side was made, 

Gttvg featfcqu to their flight. 

K. Phillips. On Controversies mBeMgion. 

Religkft, which true policy befriends, 

Designed by God to serve man’s noblest ends, 

Is, by that old deceiver’s subtle play, * 

Made the chief party in its own decay ; 

And meets that eagle** destiny, whose breast 
Fek the same shaft which hi* own feathers dress'd. 

Waller. 

The eagle's fate and mine are one, 

Which on the shaft that made him (fie, 

Earned a feather of his own, 

Wherewith he went to soar on high. 

BtaoHy - -English Barkis. « 

So the struck eagle stretched upon the ptefi% 

No more through rolling clouds to soar agate. 

Viewed his own feather on the feta! dost, . « 

And winged the shaft that quivered te rns fesart ; 

Keen were his pangs* but keener hr to feel 
He nursed the pinion which impelled the stool, 

While the same plumage that had wanned bis nest 
Drank the last life drop of his bleeding breast. 
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AOVtRTISIMCNTt. 

* * _____ 

s FRtmCH PLAYS AND OPCRA OOMtftUE, * 

ST. JAMES’S THEATHE. 

" M. CHOLLRT & CHABTON. 

» Amngeinenti fin tb« week 

OM MONDAY, JANUAMY fllak, 1*60, < 

*■ , - ZA MPA, 

Mndpd.dunttcn by M. CHOLLET end Mdtlt. CHARTON. 

Doom openet heW-peet Sewn. 

On WEDNStbAY, JAMUaRY S3, 

US *VAL D’ANOORRB, 

Wd«y Jmmry 38 (by duitw), «LB DOMINO NOIR , " u ,d Mood.y, 
January M (for lb* tret time hwthl, country), on entirely new Opere, by 
Ammomc T n«mm, endtled « LB CAIO.” Wftb new Scenery, CoUurara, &c. 

S»U« for the** .(jractlee plrfarmaRtu may be obtained at Mr. 
Mhebell I Royal Ltbnerj^M, Old bond 8t»rat ) npd at One flex Office of the 
TV «re, which It open da»y Rent 11 till S, 


To be PebUibe* by Subscription--- Price Owe jjhM>»e, ' 1 

E K M A N TT E L - ’* ‘ 

AK ORATORIO, 

Bp WI 1 LIAK 6 L 0 YEB, 

(Author of “JERUSALEM,”) 

5, STANLEY TERRACE, RED BANK, MANCHESTER. 

MR. LAND 

Beg, to inform bit Fupile and Friends that he has REMOVED Rom 
Great Portland Street, to 

No. 6, Foley Place, leatham Place. 

SACRED HARMONIC SOCIETyT 

_ EXETER HALL. 

Conductor . . . Mr. COSTA. 

FRIDAY NEXT, January 25th, Mendelssohn's ■■ ST. PAUL” will 
be repeated. Vocalists MW Catherin* Hayes, Miss Dolby, Mr. Locke y, 
and Herr Formes. 

Tickets, 3s., 5s., and 10*. C <J. each, at the Society*! sole Office, Ho. 6, Exeter 
Hall ; or of Mr. Bowlly, 53, Charing Cross. 

Sims Reeves, Formes, Ernst, and Thalberg. 

EXETER HALL. 

WEDNESDAY next, January 23rd, will be held the 

Fourteenth of the LOXDOJT WEDNESDAY CONCERTS, 

(and last but one of the Scries of Fifteen.) 

Vocal Performers:— Misses Lucmnbe, Poole, and E vies, and Mrs. Alex. Newton; 
Messrs. Leffler, Ladd, Hen FoftMfcs,and Mr. Sots Reeves (/n> tost appearance 
this Season). 

b'do Violin, Herr Ernst; Grand Pianoforte, M. Thalbero ; Solo Trumpet, 
Mr. T. Harper. 

Tickets, U. and 2x, ; Reserved Seats, is. ; Stalls, 7s. May be had of 
tS!*£SmSSSHt ^ **** No. 4, In Exeter Wall, uiui of , 

DISTINS’ CONGERTs” 

MR. DISTIN AND HIS SONS 

Will perform on the SAX HORNS, at iho following places:— STAMFORD, 
Jan. 2lst f PETERBOROUGH, 22nd; QUNDLfc, 23rd; BOSTON, 24ili ; 
LINCOLN, 23th. 

Vocalists, Miss M. O’CONNOR and Miss PATON. 

Drawings and Price* of Sax Horns, and Cornets, sent, post free, from 
Henry Distin’b Sax Horn Depot, Sl.Cranbourne Street, Leicester Square, 
London. Dietin'* Cornet Tutor, price (fa. 

TO THE MUSICAL WORLD, 

A COMPLETE REFORM IN THE SCIENCE OF MUSIC. 

Jiut published , in a handsome royal 8vo. volume, price 24 s., dedicated, bp 
permwion, to H. R. H . Prince Albert, 

THE ORK EXT PHONIC GRAMMAR 

OF HARMONY, COUNTERPOINT, & MUSICAL COMPOSITION* 

Vpi PRECEDED BY THE ELEMENTS OP MUCIC» ' 

Ry the aid of this Work glonet any one may acquire a thorough know- 
ledge' of Music, from the simplest elements to the capability of composing a 
Honufarte Accompaniment, or a Score for a full orchestra, in a less number 
of mpliths than years have hitherto been required. The Geneuphonic System 
has been approved bv the immortal Rossini, Cermicer, Mereadaute, 
Dr. Bushy, and by all the great Composers to whom it wpe Communicated, 
ft Is 4o the MtistaU Student what the railroad 4s to tho Traveller, with lido 
difference, that the casualties that may happen to the one cannot possibly 
occur to the .other. 

The GJ^OUJPHONIC GRAMMAR may be bad at Messrs. Longman 
and Co* Paternoster How ; Jeffs, Burlington Arcade ; R, Cock* New 
BriAHtgton Street f Cramer, Beats, and cST, and alt 'the prixidtal Music 
giiUM jit thaJCiagdom. ; . . 

CmnwwiiortoMT^ecbof TBACJUNG thl GENEOPHONJC SYS. 
TRM to be addressed to Messrs. Vermkuil end ^ of Mm 

Cramer, Baste, end Co , Musk Sellers, Regent Streeb 

— ■ ■ ■ ■■ ■■ * ■■■ — 

Printed and Published, for the ftoepjetors, at the f ‘ K«m*u Steam Press,” 
by WfUALM Be Kticsa Johsmqw, <0, St. MartuTs Laos, in the i*ntn of 
St, Martin** iu the fields, to the County of Middlesex where ail comautai- 
eatltyas 4br the Editor are to be addressed, poet paid. To be bad of C*. 
Purlum, Bean Street, Bobos Strange, Paternoster Now ; Vickers, HOl)WU| 
Bumk and at allBookeeUera'.HtotUf day, January 19th, im* 





€f)e Musical OTorl&. 

PUBLISH E|D EVERY FRIDAY NICHT. 

A RECORD OF MUSIC, THE DRAMA, LITERATURE, FINE ARTS, FOREIGN lNTELLIGENOE>&c. 

Terms of Subscription, per Annum, 10 s. Stamped ; 1Q«. Unstamped * to be forwarded bp Money Order or Foidtf«St»nF«i 
to tbe Publisher, W. B, Johnson, ‘ ‘{Nassau Steam Press, SO, St. Martin's lame, Oharlns Grots i 
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STEPHEN HELLER. 

(Continued from qut last.*) % . 

We have omitted Tomaschek? Worsichek, Berger, and a 
host of other pianoforte writers from o\ir catalogue raisonnie 
of the epoch immediately preceding the our own, for the same 
reason that we have not spoken of Louis Adam and some 
other composers of the time of Dussek. Though clever men, 
and the authors of a large variety of works, some of which 
have unquestionable merit, we cannot find that they have hud 
much influence on their co- temporaries ; nor have any of them 
tef: examples of the sonata, to shew their acquaintance with 
im/t attachment to that grand form of musical composition. 

vi* there is one, who, though we name last, perhaps merits 
ihc very first place among all those who were his eotemporaries. 
We mean Carl Maria Yon Weber, one of the greatest-geniuses 
ami one of the most original and distinguished musicians of oJl 
♦ lime. The gifted author of ,Der Freischutz , as our readers 
■v> (1 know, ranked among I* \> remarkable pianists of his age. 
'If* wrote a gr-'at numbei v r works *or tfqfijpianofotte, in tplttiy 
of which the peculiar ch*. •wUiristfc* of Bis genius are jfroroi- 
nently displayed. Perh die mast generally popular concert-| 
piece ever written is the fantasia for pianoforte and orchestra, 
in F, denominated Concert -stilck. This morceau lias been for 
r : ,any years the cheval de balaille of numberless players, from 
Madame Fleyel and Lis2t to LitoHf and Alexandre Billet, 
AVe have beard almost every pianist of fame execute the 
Concert-stUck, \ Tfialberg alone excepted. Weber also wrote 
a grand concerto in E flat, a brilliant eftort* in which, besides a 
number of passages entirely new, there are orchestral effects 
of great originality and excellence. . The variations and miscel- 
laneous pieces^ of Weber are well' known, us are his quurtet 
in B flat and other compositions for ttye chamber^— the latter 
not by any means his 4>e$t works, while the former ar? iu 
their way incomparable. But after the Concert silicic the 
most highly esteemed of Weber's productions are tlie # four 
grand sonatas»for piano solus, in C major, 1) minor, A flat, 
and E minor. AVI of these contain movements as remarkable 
for their freshness as for their ingenuity— as, for example, the 
rondo finale (“ Mojo Continue ,# )rof the first, the andante with 
variations of the second, and the allegretto and finale {Taran- 
tella) of the fourth. But most perfect of all, in every respect, 
is the third, in Aflat, a woikof romantic loveliness— a ma&tcr- 
piece, which every pianist who love$ his art should know and 
profit by. The fault of "yVeberis sonatas ,(we say it with 
deference) is a certain diffitseness which damages the regularity 
of their form, and an occasional monotony, arising from the 
• — — -r 

T, m ksppy to him from a correspondent, who appears to be 
well 'informed, that M. Pixia ia not dead. A report in the French 
, journals, some months ago, led us into this error, which we need not say 
it gives us much pleasure to correct. 

+ Bleed we mention the Polacccu, in E flat sod E major, the totter of 
which was so great a favourite with Mcn&lasohn. 


frequent employifient of passages strongly resembling *each 
other in character. But tbe movements we have specialised 
are almost free from these, while in the sonata in A flirt, from 
the exquisite grace of the principal themes and the captivating 
luxuriance of the subordinate passages, they become an absolute 
beauty. Weber, as everybody knows, Tins had numberless 
imitators, but fewer copyists of his pianoforte works than of 
his dramatic compositions and orchestral overtures, to whifeb, 
and above all to his Dcr Freischutz , lie owes bis universal 
popularity. He may therefore be* placed opart from the 
rest of his eotemporaries, like Beethoven — a •lesser star, 
but still of the first magnitude. • 

We are approaching the end dr our digression. A flew 
words about the modern pianoforte composers — a large number 
of whom are included in what lias been very questionably 
designated the “ Romantic School* 1 — >and tfb shall at on#e 
proceed to examine the woiks oMf. Stephen Helly, by whom 
we have inadvertently bean tempted to make thls-j&qr*^ ftp*, 
^satisfactory -hftiteva for tbh p&nb 

s^e the time of Haydn, wbl^i hA^tcaipied 1 up 1 unreasonable 
a quantity of columns. Tb of tfyp ptc- 

' sent day we g^all be compe^&d iil^as* ov^r altogether, or 
with a simple' catalogue of their names, a vast number 
of composers, followers Jn the footsteps of the more cele- 
brated men who have at once influenced the progress of the 
instrument and invented what is actually new. # 

Of Mendelssohn wo may say, as of Beethoven, that he 
shines apart From the reSt of his eotemporaries. He was, be- 
yond comparison, tbe greatest genius and tbe most learned 
musician of the age in which hjg lived, and which he has un- 9 
doubtedly influenced more than any other ipan, Spohr himself 
not excepted. The number of 'Mendelssohn's imitators are 
legion; the shelves of the music- publishers groan under the heavy 
weight of their productions ; y8n cannot see a new catalogue 
without observing at least fifty compositions which you may 
safely fwear, without once looking at t)*em, are little better 
than parodies of Mendelssohn’s Linder ohne worle (the mqpt, 
popular type), or of something else equal ty his and equally 
not tffeirs. But. these copyists of a gteat original, like the 
other copyists of another great origfrtnl— Dussek— pliiefl^v„ 
occupied themselves with his mannerisms ; being, as we have 
already said, wholly incompetent to emulate Jiis . beauties or 
his scientific acquirements. The best of them^iro those \\ ho 
began to write ‘before, Mendelssohn were afterwards 
carried away in the voripk of his fascinating style. The most * 
eminent, and justly so, are Ferdinand Hiller and Taubert. 
Whether either of these .wrote sonatas we are utfable to sny ; 
we have seen many specimen«fof v their works, but not a single 
sonatH, — although some stringed quartet!, a pianoforte qu^et, 
and a few orchestral essays or H filer; 'w^^’^a vary able ^ 
musician, show that he had cultivated the however ^ 

inclined to develqpe it with undue cxuberaMa# filler tpnefly 
owfes his influence^ his Etudes, which baaapk^MidNNmsly 
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practised by pisnists and have facilitated several peculiarities 
of mechanism. Most of Taubert's pieces that we have had 
the opportunity of perusing are caprices t fantasias# et cetera • 

(To hs%ontimued.) 

SACRED HARMONIC SOCIETY. 

(From our town Reporter). 

t Til* seventeenth annual meeting of the Sacred Harmonic 
Society was held at Exeter Hall, on Tuesday last, the Pre- 
sident, Mr/Hgrrison, in the chair. .The following Report 
from the Committee was read and unanimously adopted : — 

The recurrence of an occasion tike the present, when the Com- 
mittee hye to render to their fellow members bn account of their 
proceedings for a rariod of twelve months ; to bring under review 
the various operations which, through thoir instrumentality, the 
Society has been engaged in j°and to exhibit, without concealment 
or reservation, the results of the labours of Iho whole year, must 
obviously awaken in (heir minds a sense of the important responsi- 
bilities which ftst upon them, and an anxiety to he able to present 
suoh a statement as will commend itself to the approval of tuose to 
whom it Is addressed. It is with feelings such as these that tho 
Committee have prepared themselves for the discharge of the duty 
whioh now lies wfFcre them, of presenting «* a Report of the state 
of the Society, and an Abstract of its Accounts,” for the year which 
has just expired. Audit is a source of much pleasure to them, that 
the occasion for performing ghat duty has at length arrived, because 
it affords to the members at large an opportunity of becoming con* 
versant with the actual condition and prospects of tho Society, and 
of sharing with die Committee the gratification of knowing that the 
labours of the year shew a result highly satisfactory and encouraging, 

( and s riegrge of success whicH*warrants much congratulation. 

With regard to ** tho state of the; Society,” so far as relates to 
the number of persons connected with it as inombers and subscribers 
during the past year, the Committee have to report that the numbers 
in the respective quarters were as follow, viz. — Lady Day, 644 ; 
Midsummer, 649 $ Michaelmas, 698 ; Christmas, 689. 

On comparing these numbers with those of the preceding year, 
It is gratifying to observe that in every quarter the numbers of last 
year very much exceeded those of J848. It is also worthy of 
remark, that, taking an average of the four quarters, last year will 
qppear to have been distinguished by a higher average than any 
one of the seven year?, which preceded it. Thus: — in 1842 the 
average was 616 ; 1848, 540 t ,1844, 56 1 ; 1845, 637 ; 1846, G52 ; 

1847, 626 ; 1848, 590 j 1849, 658. t 

The increase in tho "average of lest year, as compared with 1848, 
Is, therefore, as many ios 68. < If, again, the actual numbers at the 
close, or last quarter, of eacheyear, are compared, it will appear that 
lost year they not only much exceeded, the numbers at the end of 

1848, but that thero are only two inst&nces (and both of them are 
several years back) iu which Rio number of 689 members and sub. 

t scribers, existing at Christmas last, has been equalled ut the close 
or any year since the Society was first established. 

The number of new members and subscribers received during 
* »the post year bos been as follows, viz. ?— 

In the first quarter «... ty 
,, second ditto • . . .18 

’ „ third ditto ♦ . . .5 

„ fourth ditto • . . .235 


The periods at which the subscriptions of the several persons 
belonging to the Society at Christinas expire, are given in the 
following statement, via. i— 

^At fchriatmsi. 1849 • • . .103 

~ y Tmdjfcday, 1850 • . . . 105 

1850 . . . .86 

f! 1856 . . . . 445 


; 


during tho post year haVe been kept up witl 


the regularity which has always been customary in this Society, and 
it has afforded the Committee much pleasure to observe the Con- 
tinueu interest in these meetings which has been manifested on the 
part of the members and assistants ; at the same time, their un- 
doubted importance renders it allowable for the Committee to take 
this opportunity of urging upon all who expect to take part pi the 
public performances a habit of a regular and punctual attendance 
at the rehearsals. 

The musft brought under the notice of the Society at the 
rehearsals, independently of that intended for immediate perform- 
ance at the concerts, has included the following works 

Handel's Oratorio, Saul ; Funeral Anthem ; and Chorus from Susanna, 
“ Righteous Heaven Haydn’s Oratorio, The Season* ; and Mas* No. 3 s 
Mozart's Motett, " Splendent* Te Deus ;** Mendelssohn's Oratorio, Saint 
Paul and Cantata, “ Praise Jehovah** being an adaptation to English 
words of the music composed by him for the Hymn “Lamia. Sion 
Spohr's Oratorio, The Last Judgment ; and Mr. Costa's Motett, “Date 
Sonitum** * 

• 

The public performances of the Society, from Christmas, 1848 
to Christmas, 1849, have been as follow, viz»i— 

Monday, Jan. 8, and Friday, Jan. 19. Handel's Judas Maccabeus; Friday, 
Feb. 9, Beethoven's Mas* in C, a selection from the works of Marcello, 
Mozart, Hummel, and Luther, and Mendelssohn's Lobgesang, or Hymn of 
Praise i Friday, Feb. 23, Thursday, March 1, and Friday, March 16, 
Handel’s Israel in Egypt; Friday, March 30, Mendelssohn's Lobeesang , 
and music to Racine's Athalie ; Wednesday, April 4, Handel’s Messiah; 
Monday, April 23, Friday, April 27, and Friday, May 18, Mendelssohn's 
Elijah ; Friday, May 5, and Friday, June 8, Haydn’s Creation ; Friday, 
June 22, Mendelssohn's music to Racine’s Atlialic and Handel's Dettingen 
Te Dtum ; Monday, Nov. 12, Handel's Solomon ; Friday, Nov.30ih, Friday, 
Dec. 7, Friday, Dec. 14, Friday, Dec. 21, Handel’s Messiah . 

From this list it appears that there have been ninetocn concerts 
during the past year, n number which has never been exceeded in 
any one year, and has only once before been equalled. Of these 
nineteen concerts, ten wero subscription and the remainder repe^ 
tition performances. In they year preceding, the subscription con- 
certs were but nine. 

As a proof of the endeavours to introduce due variety and novelty 
into the preceding list, it may be observed, that Handel's Judas 
Maccabeus and Solomon had neither of them been performed since 
1 N46 — a period of three jroars ; that Beethoven’s Mass in Chad 
been laid aside for nearly six yoars, having been last performed in 
March, 1843; and that Mendelssohn’s Athalie bad never before 
been performed by the Society, and only twice previously been 
publicly performed in England. 

It is ulso worthy of being mentioned, as an interesting feature in 
the performances of last year, that none of the works produced at 
them (with the exception of the Messiah and the Elijah .) had been 
previously performed by the Society, since it has enjoyed the 
advantage of the orchestra being under the able direction of its 
highly talented, and much esteorned conductor, Mr. Costa: this 
circumstance gave a peculiar interest to the performance of nearly 
c<Acry cAil^of the works" brought forward at the concerts of the past 
year. His superior judgment and taste, combined with that re- 
markable ability and tact, which never fail to gain the entire con- 
fidence, and ensure the ready obedience of every individual in any 
orchestra over which he presides, effected such m improvement in 
the general style of the performance, that even works which had 
grown familiar by frequent repetition, presented beauties which had 
been before comparatively hidden and unobserved, and yielded 
new satisfaction and delight, both to perfomfors and auditory. In 
corroboration of these remarks, the Committee would refer to the 
tccbiloctions of those who had the gratification of being present on 
■ these occasions, and aho to the Crifleal account of theponbrmaiices 
which appeared in the public journals, many of whioh are parti- 
cularly noticeable for the ability a*id cm with which they are 
written# and are well worthy of an attentive and thougbtfo? perusal. 

The Committee have the gratification of recording the honour 
done to the Society iu receiving two Royal Visits in the course of 
the year ; the first on the 1st of March, when His Royal Highness 
Prince Albert attended a performance of Handel's " Uriel in 
Egypt ” (the scat next to him being occupied by the venerable and 
illustrious Duke of Wellington, who was present for the first time 
at one of the Society's Concerts) s and the other occasion bring on 
the 22nd of Juno, when Her Mqjesty The Queen and the rnnee 
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Albert, attended by a distinsruiehed suite, were pleased to witness 
the second perfownissce ofAienddlaaobu’s music to “ Athalie * 

The following- is a list of the principal vocal performers who 
have appeared at the coneerta during the oast year, containing, as ; 
usual, the names of several who had not before beeu engage £ at 
the Society’s performances t 

Miss Birch, Madlte. Sett y de Treffz* Miss A. Williams, Miss Louisa 
Pyue,* Miss Stewart, Misa Dolby, Mias M. WMJams, Mrs. Noble, Mr. Sims 
Reeves, Mr. Lockey, Mr. T. wSlttatro,* Mr. H. Phillips, Mr. Machio, Mr. 
Bodda, Mr. J. A. Noveilo, Mr. Lasrier.* 

The committee also obtained the assistance of Mr. .Vandcnhoff, 
on the first, and Mr. Bartley on the second performance of Men* 
deksohn’a Athalie^ in reciting the Illustrative verses by winch the 
several portions of the music are connected ; and it is due to those 
gentlemen to acknowledge, that the effective manner in which they 
discharged the duties undertaken by them, contributed much to the 
general admiration excited by the performances. With respect, 
however, to Mr. Bartley, the Committee have felt themselves under 
peculiar obligations. Although Jong retired from his profession,- 
and accustomed only to resume its duties on rare occasions, to meet 
the wishes of royalty, he most kindly anf} courteously acceded to the 
request of the Committee to afford bis assistance at the performance 
which was attended by Her Majesty the Queen and Prince Albert ; 
having generously declined receiving any remuneration for his 
valuable services, the Committee thought it right, in addition to 
returning him their best thanks, to murk their grateful sense of his 
kindness by electing him as an houorury member of the Society, 
a compliment which they have much pleasure in knowing has 
afforded him great gratification. 

The Donations to the Library, which the Committee have had 
the pleasure to roceivc during the past year, are us follow' ; viz. : 

William Bartholomew, Esq. A full score of' Mendelssohn's Music to the 
Hymn, “ Lauda Sion,*' as adapted by Mr. Bartholomew to a Cantuta, entitled 
Praise Jehovah” (M&) 

Henry Phillips, Esq. MarceHo's Psalms, as adapted to English words by 
Garth. 8 vols. (A very fine copy, formerly in Mr. Bartleman’s Library*) 
Edward Buxton, Esq., a subscriber. Three Psalms, composed for the 
Cathedral at Berlin, by Mendelssohn. 

Vincent Novello, Esq. (Second donation). Beethoven’s Mass in 1), full 
score. Haydn’s Passione, full score. Cherubim's Mass in F, full score. 
Cherubini's Six Select Pieces of Sacred Music, lull score. Pergolesi’a Stubat 
Mater, and Salve Regina, full score. (MS.) A Selection from the Works 
of Palestrina. 

Mr. Henry Leslie, a member. A Festival Psalm of his composition, “ Let 
God arise,” vocal score. 

Pursuing the course adopted in 1848, the Committee have 
purchased all the music required for the use of the orchestra during 
the past year* instead of hiring the same as formerly. The expen- 
diture for this purpose has amounted to the snrn of 2:184 10s. 3d., 
being leas by £fd Is. /id. than the sum required for the like purpose 
in 1848 1 and the amount of the total outlay, for the two years, has 
been considerably less tban the charge lor the hire would have 
have been under the old system. It is to bo observed, also, that 
the charge for the past year includes the purchase of a considerable 
number of extra copies of the works performed in 1848, which 
were rendered necessary by the increase in the uumhors of the 
band and chorus, consequent on the enlargement of tho'witthcstgi 
at the latter end of that ye&r. It is, perhaps, scarcely necessary 
to remark, that as the stock of orchestral music accumulates,* •the 
annual chain e for purchase of music for the orchestra, will* of 
course, diminish. * 

The accounts forth* year ending at Christmas last have, at the 
request of the Committee, been carefully examined and audited, as 
usual, by three of the^members, w’bo were nominated at the last 
annual general meetid|p, via,, Mr. Thomas Dlx f Mr. G. P. Bawtree, 
and Mr. William Bela. From the abstract which has been signed 
by these gentlemen, and which is appended to this Report, it 
appears that the aggregate receipts and payments of the year wore 
as follow, viz. xtcjtip’Et. 

Bsiancf in hand at Christmas, 1848 „ . £159 14 11 

Dividend* on Stock . .. A . . 23 9 11 

Subscriptions „ . . . . . 957 » 0 

Casual Receipt* . . . .090 

Proceeds of Concerts . . 4005 7 3 

' r £5225 10 1 

• First time. 


General Expenses . 
Expenses of Concerts 


r atm Birrs* 


£813 13 2 
. 4354 13 5 


£5108 0 7 


Balance in hand * £5? 8 0 

It is worthy of remark upon this statement, that the amount of 
receipts for subscriptions, and for proceeds of concerts, are ofioh of 
them larger than bus occurred under those respective heads in any 
former year. By the last annual report it appears that the sub- 
scriptions received in 1648 amounted to £803 9**, an amount 
Which was stated to have exceeded* any provipus year since- the 
society had been in existence, and to have been nearly £100 
beyond the amount in the year immediately preceding. It wBl bo 
seen, however, that the subscriptions in the last year have lurcher 
exceeded those of 1848 by a sum of £54. # 

With respect to payments, it is right to point out tbit one of the m 
principal items, independent of the expenditure for Concerts, is 
the amount which has already been mentioned as having bepn 
expended in the purchase of music, required for the performances 
of the year, beyond what was previously, in theeposscsMon of the 
Society ; this umouut and the sum disbursed for the library of infer- 
ence will 'be found to be, together, about £210. As the Society 
possesses an equivalent for this amount in the purchases which 
wore made with it, it is evident, that although the rrgwey lialmiee 
in hand at the close of the year is less by about? £100 than it was 
at the commencement, yet as property in another shape has been 
acquired to the extent of upwards of £200, there has been an 
actual profit realized of above £100 during the yev. * 

The amount of property of which the Society is possessed at the 
present time may be stated to be as follows f 

Stock in the Public Funds (3 per cent Consols) £1000 0 0 
Estimated value of Library, Stock of Music, 

Instruments, Fittings, See. , . . , 1000 0 0 


£gO00 


o a 


In drawing their Report to a conclusion, tho Committee indulge 
in a confident expectation tlmt the details which they f ftave been 
enabled to furnish, of the proceedings and actual condition of the 
Society, will be considered as highly satisfactory, and as furnishing 
occasion for well-grounded congratulation* It affords them sincere 
pleasure to be able to render so favourable, an uccQunt ; and they 
trust that with undimiuished confidence in the principles which 
regulate its affairs, and unabated zeal and unanimity ou the part of 
its members and supporters, it may be the happy destiny of the 
Sacred Harmouic Society to preserve for many years to cornea 
course of well-merited prosperity and usefulness. 

The election of Officers then took pltce, and an proposing 
the re-election of the four members or the Committee, who 
retired by rotation, Mr. Taughnn remarked, that the Com- 
mittee during the past ve&r hud q^rved the Society so faith* 
fully and so well, that there could *pot be the least hesitation 
in continuing to confide jts interests to their bands. They 
had brought the Societytthrough a year of great difficulty 
with the utmost success, and desPrved their warmest thanks. 
The usual votes of thanks were then passed, and the meeting < 
broke up! 

There was a very full attendance of Jfeibers. # 


ERNST. * 

Wfi reproduce the following notice of a recent performance 
of this celebrated player, from the columns of the Morning 
Herald i — • # 

“ Ernst fascinated his myriad of hearers by performing a new violin » 
solo and his inimitable variations on the Camaval de Ferns # — the last an 
achievement of measureless whim and humour, and, although so often 
repeated, of inexhaustible variety. His new solo, entitled “ Ludovic/' 
had not been heard before in this country, but promises to be in great 
future demand. The theme is not his gwa, but the adaptation is. and 
few violinists kaow so well as Ernst howto put a alight and unimportant r* 
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•tubjfct in an orchestral setting, and deveiope in the meanwhile the capa- 
cities and resources of the instrument of which he is such a consummate 
ulster. The opening movement, as well es e variation in the minor kef. 
•preceding the closing coda, were exquisite specimens of adagio playing, a 
branch of the art in which we sincerely believe Ernst never had an equal. 
sopMlic^ficakHirod U bis style, and #a passionately intense is his ex- 
presifoft. But the 14 Ludovlc” fantasia displayed hia skill in all ks varied 
akpeetS; ind among the bestjfeati of dexterity which it brought forth 
were soaw passages of double-stopping, which were amazing instances of 
a apeck»«f skill which few can accomplish perfectly, partly owing to 
manual limitation and:, partly * to constitutional inaptitude. Ernst's 
octates end tenths are M tvuly^and m firmly delivered as if two players 
were present Instead of one; and this. too. in psssages of the greatest 
velocity cud the most irregular sequence. The applause which followed 
the sole waeof the Usual vociferous kind, and had it not been so long as 
it wag. it qpudd unquestionably have* been re-demandad. ,f 

* Few* critics Mayo appreciated more delicately or more 
vividly described their itopreerions of the original and attractive 
telentof K*nsk 

— ; 

. • r STEPHEN HELLER. 

[Wi follow up our estraote from the cotemporary press by 
an article from Athenaeum, on Stephen Heller's Seconde 

Grande Sokata for the pianoforte, Op. 65. Some of the 
critic's objections are not very easy to be understood— and. 
indeed, the article is more to be admired for its feeling than 
dof' the leehnfcjd knowledge it displays — but the good inten- 
tion $* evident, end "fully justifies us in reproducing it.— 
ElfcJIf.lK] 

u Second* Gtande Soqpta, pour la Pianoforte . Par Stephen 
Helibr« ©p. —This is a noticeable production: full of 
thought, ftril of ehefrgy-^-original in style, and , excessively 
difficult : as £ighfy- finished an example of the new manner of 

* composition applied to th$ bid forms as occurs to us. There 
are chord* in ifrwhich would have made the timid hearts of 
our grandfathers ache;— -ejttetisiotis of band (to be commanded 
at a moment’s warning shch as the Mozarts, Clementis, and 
even Hummels never dreamed of.— passages of melody as 
Tidily foden With accompaniment as if every player possessed 
tips composure, force, land tone of Thalberg ; but also, through- * 
out tbe^entire composition there is that je ne sain quoi of 
pi^veaque and tomdntic taste which reminds us that we are 
iivingin a time when Music runs some danger of being pushed 
'acres* the boundaries which separate it from Poetry and 
Picture. To specify more precisely the first movement is 
an wUepro Con fudtfd, in & minor f tempo, demanding power, 
readiness, and precision, which shall never flag, and the effect 
of which is depended t qtt these conditions. The second 
movement is a bttlade' in B major, tempo f moderate: 
in which there id as touch tyelody as peculiarity of 
idea; it is fuli of new-fashioned touches. Through- 

(t out the first page, for instance, the obstinacy of the 
chord iff B major in the accompaniment (producing 
an effect, though piquant, srimewhat bizarre), belongs to oqr 
u own audacious day#!* *As the balade flow* on, the treatment, 
becomes Jew managed. The close is delightful, and the 
movement may be generally described at .one of great beauty. 
We less like the Allowing intermezzo moderate in E minor J. 
This appears to us to fell to the grottod betwixt a tnenueito 
and a scherzo ; it is further relieved only in seeming, not iu 
rqplity, by vrhat may be called the trio in E flat major. 
Lastly comes the finite, here miscalled an tpilogue,—* that is, 
a thing superfluous and appendical to the drama, a discourse 
after the .curtain ha* fallen. Now, this mUo vivace (In B 
minor common time) is thefiery energetic fourth act, exceed- 
ing in grandeur ami interest all that has gone before it, which, 
according to old cnnonicnl rule, is demanded to bring the'] 


sonata to its dose. The difficulty of this flndle is enormous, 
but its subject is large and bold, andrit is excellent matter for 
practice to those whom no difficulty repels* As a whole, this 
sonata is too symphonic in style: and not merely so, but also, 
for a symphonic work, it is too little relieved by contrast and 
episode. This characteristic is generic to the new school of 
writers. When they arrange awcqre, they never seem weary 
of the fullest orchestra. When they produce a sonata, they 
never appear to lose the notion that they are about a toccata , 
—>vrnbtudy in which time is lost arid interest suspended, — 
should they fail for a single dozen bars to employ the eight 
fingers and two thumbs. Their works are apt to sound 
monotonous, owing to this false manner of loading every de- 
tail, of strangling every idea, of rendering climax impossible 
by beginning from the firfct with a full peal of .wander* To 
many of the new musical composers, or dw-comppsers, our 
“speculations would be merely caviare , — but among these is 
not M. Heller* In this ambitious work (as also in the shorter 
essays by him recently noticed) so much genius and science 
are evidenced, such unmutakeable traces of individuality pre- 
sent themselves, that he well merits strict truth and plain 
remonstrance conjointly with high praise.** 

MRS. CLOVER. 

( From the Morning Post.) 

We have heard with regret that this lady intends to quit 
the stage, whose glories she was born to augment. Her 
parents belonged to the profession, and the infant was taken 
from the cradle* to appear upon the boards. The descendant 
of the great Betterton did not, like the majority of our present 
performers, “take to the stage ** to please the vanity of riper 
years ; but the child's mjnd was from the earliest period im- 
pressed with the magnificence and splendour of the scenic art. 
Before the child knew how to question, the playhouse became 
her reality, and she grew up amidst its excitements. The girl 
heard the plaudits of crowded audiences, and the woman had 
no power of escape from the fascinations which her early 
destiny seemed to have twined around her. 

It was thus that formerly our stage was supplied. The 
parent gave the impetus to the ideas of the child, and within 
the sphere which the future life was meaqt to grace the youth 
was passed. When the actor could boast of his art, and 
the drama was not confounded with noise and show, our 
players were a race almost separate and distinct from every 
other class. Uneducated persons did occasionally enter the 
ranks of the isolated order, but recruits of this kind did not, 
as at jjj^sent, constitute the principal supply of the profession. 
Traditions were, by the system we have alluded to, preserved. 
Tho pride was generated which no adversity could quench. 
There were treasured within the circle of the stage recol- 
lections which repaid the sufferings of poverty, and the glories 
of the imagination kept alive the wanderer’s ambition amidst 
tire cold and. want which in his peregrinations the actor fre- 
quently endufed. - 

Miss Julia Betterton, now better known as Mrs. Glover, 
was, bom before the stage had lost its brightness. She knew 
ami played with the greatest and the beet of the good old 
time. Her career has bean a long-sustained add uniform 
success. No actress ever lived more thoroughly pndowed 
with the genius of her art; no actress probably ever lived so 
peculiarly gifted with the power of impersonation. There is 
no line or cast of characters in wbfc&'Mp; Glover has not ap- 
peared ; And it would be difficult to say In which she gained 
the greatest applause. So admirable is she in each that the 
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part wo lust behold her in she seems to be best fitted #to 
sustain* Other performers have possessed a more absolute 
ability of disguise, for Mrs. Glover never aims at mere sur- 
prise ; but with an ease that il natural to her, she slides into 
the character which she undertakes, and without an effort 
wins our admiration. There are upon the stage persons who 
can more startle the galleries by louder declamation and more 
violent action than Mrs. Glover has ever exhibited, but there 
is not ope who/ through a long five-apt play, can half so well 
sustain a difficult personation, or with anything like equal 
delicacy and trfcth depict the subtleties and changes that give 
life to histrionic assumptions. 

The public, 'we fear, have not sufficiently prized this ad- 
mirable acrtress. She was, as far as popularity ts concerned, 
unfortunate in not possessing that coarseness of feeling and 
of manner itt which the bad taste of the present age delights. 
Her pathos is not agonising— her rage is not horror ; but we 
have seen Mrs. Glover in the heroines and queens of tragedy, 
and the impression which her acting excited time has not 
yet effaced. To the living generation, however, she is better 
known as a comic actress. We can remember her as the 
leading lady of fashionable comedy, and as the lively chamber- 
maid of farce ; and she sustained such parts when the managers 
of our theatres were not narrowed to the competition of a 
single favourite to represent them. 

Of late years, however, Mrs. Glover has confined herself 
to the representation of old women. Her rich sense of the 
humour, and her natural enjoyment of the fun of the scene, 
make her all to nothing the best supporter of this cast of 
characters the stage ever beheld. She has, no living rival, 
neither does there Jive the actress worthy of being named as 
her successor. When she has retired, her place will be with 
difficulty supplied. She is the best, the most racy and taste- 
ful actress of our time, and the most genuine artist of the day 
in which we live. She is the last representative of an ancient 
and worthy race. The spirit which the elder dramatists wrote 
to and for, in her survives ; and before this excellent actress 
is lost to us for ever, we trust the public will testify that 
approbation which, throughout a long and arduous career, 
she has so deservedly won. It is not Mrs. Glover’s least 
merit that her private life has been as amiable and excellent 
as her public course lias been distinguished. '‘Take her for 
all in all, we shall not lode upon her like again ! ” 

?rr- 

JULUEN IN EDINBURGH. 

a 

(From a Correspondent.) 

My dear'-— — , «&s a subscriber to your worthy journal, 
and as an humble lover of the art to which you devote your 
energies and your talent*, I take the liberty *>f notifying the 
late musical doings in Jhis, our famed capital of Edinburgh, 
yclept in courtesy, the modern Athens, and dubbed in the 
vernacular, Auld Reekie. Our sometimes dull and spiritless 
city has received a new infusion of life and animation from the 
advent of Monsieur Jullien, and his famous band* The sombre 
cloud whigh covered our streets, even from Arthur’s Seat to 
the Water "of Leith, has disappeared before the waive of 
Monsieur Jullien Y baton, as the morning vkpours before the 
sun. Where late mas sluggishness, all is motion ~ where 
darkness, light. Scotland ba» been termed the ‘Mend of 
song,” but, of a verity, we are still but tyros in made; at 
least in the knowledge thereof ; and, furthermore, than in a 
reverence for tunes, ballads, and psalms, forbye the opernB 
Rob Roy, Guy Mannertng, and such like, recommended to 
our affections by our nationality and Sir Walter, we have 


mickle love or respect forthe art. Not, honoured efr,bufc tb&twe 
are capable of being indoctrinated therefn ; but ourprejudice* 
are stumbling-blocks in the way, fend must b*‘j»fD*Wbf 
frequent and fair teaching. Now, Monsieur Jullfeti ti just the 
man to lead us in the right path. He commingles thd postal** 
nfbsic, which we can all appreciate, With the lofty and pro- 
found, by the knowledge of which alone we pan entertain a 
true feeling for the most delightful of all the Arts. He reaches 
our heads, by aiming at our hearts, and thus discovers tut 
acquaintance with his kind, which is not always referable to 
the mere artist. He is, in a word, a metaphysician at well an 
a musician. Just gush a man do we require in this metro* 
polis of leeches and lawyers, to render us lovers of musid and 
proficients therein. • 

I have myself an indifferent passioif for music. I like, even 
to the sound of the oaten reed, or the albeit bagpipe, 4 

w To fltre it In the jaunty (ley . • 

With laddies deft and lasses gay j 11 

but I have a soul beyond jigs and reels and strathspeys, and 
can feel moved by a sonata or a symphony. I )ike a ballad, 4 
especially when warbled, mavis-like, froiyr the sweet throat of 
Jetty Treffz, who has won all our hearts here — and *let me 
whisper it in your car, sir, has surpassed In pure Scottish 
singing all our pure Scottish lassies. But I cm^also receive 
delectation from Mozart's iutenaer strains when suag by tbe 
same sweet and captivating artist. Yes, honoured sir, I can 
feci music, albeit I do not much understand it. . A know jts 
powers of healing sorrow, of widhing rerpambraope, of 
purifying the soul, of enlarging the xpihd. of cheering up the 
countenance, of expelling austerity, of reforming our manners, 
of mitigating anger, of preparing for , a better world. For - 
what says Giraldus Cambrensis : — 1 “ Anftnos tristes sifoito 
exhilarat, nubilos vultus serenat, austeritatem reponit,, 
jncunditatem exponit, barbariemqu; faqt deponere gentes, 
mores instituit, iracundiam mitigat.” Faiths effects of which 
Scaliger thus accounts: — “Quod spirit us, qui in corde agit 
tant, tremulum et suhsaltantem recipiuut aerem in pectus, e- 
deinde excitantnr, a spiritu musculi mpvcntur, M &c. 

But I fear me, sir, I weary ^you, and do pot appear 44 wise- . .* 
like," as we Scotch say, in your estimation ; so fffeU proceed 
direct forthright to the matter under immediate consideration 
—viz., the performances of Monsieur Jallicn’s company, pray* 
ing you to overlook any blunder I may happen id fall into 
from my‘ lack of eruditio^ in music and the criticism 
thereof. 

Monsieur Jullien announced four concerts at tbe Music 
Hall, for Mdhday, Wednesday# Thursday, and Friday# in last 
week. Tbe first night was a great nigta for M. Jullien, 
and a great night for his visitors. M. Jullien wae received 
with such thunders of applause that tbe reverberations might 
have awakened the echoes of the C&rstorpheh and Pentland 
llills; and the Castle, shakep to its rocky foundation, might 
have bowed ijs head# in fear, .to its old friend, St. Arthur’s' 
Seat. But happily nothing of tire kind took place. • Jullien * 
merely acknowledged his reception as became him. The hall 
was crowded, and thus had SI. Jullien double cause for 
rejoicing. The visitors, also, had their two-fold reasqp* for 
satisfaction : the thrice famous conductor had not only 
deigned to visit their city and preside in th^ orchestra, but 
had set before them a musical feast of ’excellent quality and 
variety. And now to describe the eqjtertainvnent with what 
capacity I may. 

The concert began with the favourite overture to Guillaume 
Tell , by Rossini — a very dashing and brilliant composition. 

It was h capital performance, and the bits of solo for tbe flute t 
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clarionet and hautboy (moderuly spelt oboe), pleased the 
audience mightily. t 

A new quadrille, on Madarren’s opera, King Charles the 
Seatmd, followed next. The tones are very charming, and 
Jullien has arranged them in first-rate style. A solo on the 
eoTnet-a-pMton was played by the celebrated Koenig, and 
excited great surprise and delight. Koenig is u very splendid 
performer; but somehow I never could give my heart to his 
instmmtnt. It smacks of bastardy, as though it were an 
offshoot between a Kent bugle and a trumpet, and is unsuited 
to all legitimate purposes. By which I mean to say that it is 
but of place in the orchestra, and should only be used after 
the foshlan of Jfterr Koenig, who plays on it to perfection. 

tAfter a polka of Jullion’s— u sparkling composition by the 
way, called 44 The Cossbck”— the band played the Allegretto \ 
movement in Bufiat from Beethoven's symphony in F. It ! 
was so wril executed ua to make me regret not hearing the ] 
entire symphony. I must own I cannot very heartily sym- 
pathise With Monsieur J ullien in this sort of scrap-giving from 
* the wwks of the great masters ; but, no doubt, he has long 
ago tried the Vfficafcy of playing whole symphonies, and has 
found his provincial audiences as yet unprepared to receive 
them.* 

Jetty Treffz is a mefet delightful person, even to look upon. 
Her countenance is at once arch and benignant, and her smile 
is like the dimple of an Italian lake,, shut out from the winds 
by high hills. She captivates all hearts with a look, and then 
fascittaftes them with a rfcte. Her voice is quite delicious. It 
has a natural expression, or, more properly, an expression of 
nature in its tone 1 have heard in few educated singers. But 
-she is an educated singer, and one, too, who essays and 
can master the most intense and profound as well as the most 
.simple and playful music. Jetty Treft’z gave an example of 
these two Styles in the first pirt. She sang Mozart’s “Vedrai 
corinoj” and the German ballad, or lied, 44 Trnb, trab, trab.” j 
Each was perfect in its wav. The first was given with 
an expression of half > sorrow and half entreaty, quite in- 
describable ; and the latter was dashed off with the utmost 
spirit and a quaintness qnite^ charming. I am inclined, 
neverthelessfta think that tender* and expressive music is Jetty's 
Truffle' peculiar forte, ffhe crowd, however, seemed to dilFcr 
from me, for the fair Jetty was rapturously encored in the 
u Trab, tihb, trab and returning to the orchestra, sang our 
own ballad, “ Gin a # body nfect a body,” with winning 
simplicity. 

A value d deux temps, called “ Wild Flowers,” and a quad- 
title on Hungarian airs, concluded the first* part. • 

Part II. opened with a fantasia on some of the most popular 
nirs in Don Giovanni % which have been effectively arranged 
and combined by Monsieur Jullien. The irmtrurfienhd obli- 
gato solos for* various instruments were admirably played. 

. This was followed by a merry sparkling polka, termed 44 La 
Chatelaine," the composition of Herr Koenig. 

( Jetty .Treffz came ne*U, and sang one of the most plaintive 
and original ballads ! hate heard for some time, “ My bright 
rittvay*” by Angelina, a composer quite new to me by name; 
after jvhich, bring encored, she introduced the ballad of 
" Home, sweet home/* . which she sang most delightfully and 
was applauded Jo the echo. Nothing could have been more 
unpretending— Bathing more graceful, touching, and pretty. 

In the course of ^he evening Jetty Treffk gave us a 
Neapolitan canzonet, called 14 lo te voglio bene,’’ with a new 

l - ' - - ""i " " ■■■■ 

* Oar cofrespondent should have been at Manchester, Liverpool or 
Birmingham, and he would have altered his opinion.— E d. M. W. { 
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charm and a new effect. It was quite surprising to hear this 
delightful singer so much at home in so many different lan- 
guages. Italian, German, English, and even Scotch ! were 
mastered with the ease of a native, and * grace peculiarly 
her own. In conclusion, touching this celebrated songstress, 
I have merely to add that her success was unmistakable and 
universal, and that there was not an individual in the crowded 
assembly who did not depart deeply impressed with the attrac- 
tions of Jetty Treffz and the genuine originality of her vocal 
talent. 

Mr. Viotti Collins, who played Ernst's Carnapal de Vemse, 
on the violin, is a young man and a brilliant player. The 
piece is one of the most difficult he could have chosen, but he 
was nevertheless highly successful. 

The “ How Polka/’ ft humorous burlesqde, concluded the 
concert in the most animated manner possible. This polka 
is certain to become popular in Edinburgh, since it has a capital 
tune and is admirably varied. The entire audience remained 
to the end, and Jullien was one more hailed with loud and 
prolonged cheering. 

On Wednesday Jullien gave his Mendelssohn night, and 
the Music-hall was again crowded in every part. The whole 
of the A minor symphony was given, and was listened to with 
the greatest attention by the audience.* Tne band played 
splendidly, and the scherzo created a powerful sensation. 
Two of Mendelssohn's most beautiful songs were sung by 
Jetty Treffz with infinite depth of feeling, showing her a 
perfect mistress of the eloquent vocal style of the master. Mr. V. 
Collins played Mendelssohn's only concerto for the vioim in 
a highly creditable manner, and was greatly applauded. The 
overture and a selection from the music in A Midsummer 
Night's Dream concluded the first part, and was received 
with thunders of applause. 

In the second part Mr. Pratten played a solo on the flute 
with complete success ; Jetty Treffz was encored in 44 Trab, 
trab,” and repeated the pleasing song by Angelina, “ My 
bright Savoy;” and the performance wound up with Jullien'* 
Drum Polka, which sent all the visitors away in excellent 
humour. ■* 


LONDON WEDNESDAY CONCERTS. 

Three was a veritable “ crammer” at the fourteenth con- 
cert, on Wednesday night. On few occasions have we seen 
Eyjpr Hall so densely crowded. The programme, it must 
be admitted, was an attractive one. 

° The concert commenced with a very spirited performance 
of Beethoven’s fine overture to Leonora , which was well 
directed by Herr Anechuez. it appears* that our hints have 
not been thrown away. The band * played on Wednesday 
night in the same efficient manner which won almost unquali- 
fied approbation at the first conceij. We were, therefore, 
correct in saying Verbum sat. sap. — word to Stammers 
is enough.” The fact cannot be denied, that a good orchestral 
piece well rendered invariably puts an audience in the right 
sort of humour for what follows,; which was indisputably the 
case on the present occasion • 

The selection was the old one from the Lucia, tire principal 
point in which was the 44 Fra poco v (in English* 44 Tombs of 
my fathers/’) of Mr. Sims Reeves* whew was enthusiastically 
welcomed. Our great tenor was Ih fine voices Everyone 
knows how nobly he sings this popular composition of poor 
Dopizetti, and therefore no one will be surprised that he was 
compelled, by the unanimous wish of the audience, to repeat 

♦It appears that a whole symphony it possible,— even in Edinburgh.— E d > 
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the final movement.. Of the next important feature of the 
selection, Miss Lucombe's u Regnava riel silenzio,” (in Italian 
— ►Miss Lucombe prefers Italian) we have also frequently 
spoken in terms of praise, which were perhaps nevei* belter 
merited than on Wednesday night, Misj^ Lucombe, though 
an experienced singer, does not think jt^useless to improve, 
and we rarely have the pleasure of hearing her without having 
also the gratification of observing the progress she continually 
makes. The “Regnava nel silenzio'' is one of the pieces 
which best suit her voice and style. 

What is there new to say of Thalberg and his Don Giovanni 
— we mean of the fantasia in which he 1ms so effectively 
treated the serenade and the minuetto ! There is nothing new 
to say, arid we shall not attempt impossibilities by seeding 
for a novel mode of apostrophising the wonderful perfection 
with which he plays it. He was greatly applauded, and 
made his bow on being recalled— a climax which might 
almost be stereotyped where Thiflberg's playing is in question. 
In the second part Thalberg gavo his Don Pasqualc with a 
similar result. Mrs. Newton was very successful, and obtained 
a recal, in u 0 Luce di quest* anima but we like to hear 
this clever lady in better music. Hrrr Formes gained the 
usual encore in “ (iui sdegno,” which he sang with even more 
that his usual gravity of voice and solemnity of manner. 

£rnst introduced a new fantasia — that is to say, a fantasia 
new to the Wednesday Concerts— the subject from Uerold's 
opera of Ludovic, which, judging from the 'effect it produced, 
is likely to rival all the others in popularity. One of the 
principal things that impart so great an interest to the 
fantasias of this admirable musician, and make them as ac- 
ceptable to the cultivated as to the popular ear, is the extreme 
cleverness of the orchestral accompaniments. Ernst has 
evidently studied deeply the art of writing for instruments. 
His variations are enriched by accompaniments remarkable 
both for their marked character and the ingenuity of their 
management. lie treats the wind instruments with con- 
tinual variety of effect, and though he uses them with the 
utmost freedom never in such a manner as to impair the 
clearness of the passages. But this is not all. The fantasias 
of Ernst — which can rarely be said of fantasias in general- 
are well constructed ; one passage succeeds another naturally, 
without the intervention of unmeaning rcmplmage , while 
the themes are happily contrasted and consistently used. In 
the fantasia on Ludovic these excellencies are always observ- 
able, in consequence of which the iuterest never flags from the 
commencement to the conclusion. Ernst was in glorious play. 
Everything succeeded with him and the most extraordinary 
difficulties were mastered — or rather played with— i rft eastly as 
the simplest passages. The theme was delivered with ex- 
quisite playfulness and each variation obtained a hearty round 
of applause.* The variations are all clever and effective, bit 
that which struck us most was the arpeggio played with the 
staccato bo while the theme is distributed among the instru- 
ments of the orchestra, the execution of which was the very 
perfection of ileatness and brilliancy. The Ludovic whs a 
complete hff and is to be repeated at the next concert. 
Among the most attentive bearers and loudest upplaudcrs of 
Ernst and his fantasia we were pleased to observe our country- 
man, Mr. Hayward (of Wolverhampton)., himself one of the 
most gifted violinists of the day, and therefore the more 
capable of appreciating excellence in others. In the second 
part Ernst played Carnaval, which created the accustomed 
.furore, although It is worth noting that he introduced scarcely 
one of the more brilliant and showy variations — a strong proof 
of the audience's entire appreciation of the igore refined 


qualities of his playing. Although unanimously encored, 
Ernst was satisfied to return ond bow to the audience and* 
when again recalled did not again make his appearance* which 
was hardly to be wondered at, since it was much past eleven 
before he commenced his second piece. This reminds us of 
what we have already intended to hint to Mr* Stammers— 
that the original and judicious plan of bringing his concerts to 
a termination before eleven o’clock appears to have been 
abandoned. We hope this is inadvertent, and not intentional* 
We are aware that the encores must frequently overturn the 
calculations of the director in the construction of his pro* 
grammes; but this does not palliate, in the eyes of the public, * 
an undue prolongation of the time originally asligned to the 
performance. Either the programmes must be shortened, mt 
the singers and players must resolutely decline encores* 
Much might be effected if a rule were enforced that no encore 
whatever accompanied by the slightest jig ns of Opposition 
should be accepted by the artist. This, iff fact, would do 
away with at least one-half of tfiem. Verbum sat . sap* — '* & 
word to Stammers is enough/' which Jwe have said before, 
and hope not to be compelled to say again on many future 
occasions. 

The plaintive ballad of “ The last rose of summer,” finely 
sung by Mr. Sims Reeves, was vociferously re-demanded ;*and 
Miss Poole obtained loud applause? for her sweet singing of 
that sweetest of canzonets, li My mother bids hie binds my 
hair." Another encore was awarded fo Mr. T. Harper's ex- 
ceedingly clever execution of 14 l*ne soldier tired” upon the 
trumpet. The compliment was thoroughly deserved. Miss 
Eyles showed progress and feeling in Mercadante's aria, “So 
m’abbamloni,” but hardly showed judgmexft in selecting *so 
long and difficult a piece. # After a . duet fjom L’Elisif * 
(“ Fairest maiden M ) by*Mr*. A. Newton and Herr Formes— 
not well suited to a concert-room — the first part came bril- 
liantly to a close with a really admirable performance of 
Auber’s animated and splendid overture to Masaniello • # 

The second part must be briefly dismissed. The most* 
interesting feature was an overture in E minor, called Marie 
du Bois , by Sterndale Bennett, so rarely given in public that 
it was quite a boon to hear it. This is the shortest and least 
ambitious of Bennett's overtures ; but it is a little gei# — a 
quiet bit of pastoral, symmetrical in form and perfectly 
original in style. . Thp band played it well, but might have 
played it better, Herr 4 n 0chuez should 41 give this overture 
an extra rehearsal another time ; it is well wotth the pains. * 

The “ Largo al factotum” of ’Herr Formes, a prodigiously 
animated piece of vosal execution, created, as it did on a 
previous occasion, a g^eat sedation among the audience, and 
was uproariously encored. Those who have not heard Herr 
Formys in this glorious buffo air would scarcely credit the e&c B 
and rapidity of utterance with which he sings it. Few efforts 
of the popular German basso have been received with nvnp 
deckled favor. Wallace's charming ballad, u Alas 1 those 
chimes,” in which Miss Poole produced so great an impres- 
sion on the first production of Maritdna , was sung by tlu^^ 
lady as well as ever ; and we must confess to be surprised, 
wherfecncores are so plentiful, and so often indiscriminate, 
that one— and a hearty one, too— was not accorded to this. 
Mr. Sims Reeves had a third encore in “ The White Squall,” 
in obedience to which, he gavo M My pretty lane,” judicious!)? 
substituting a lively song for a dull one. The it of the vocal 
pieces we did not hear, but we know that Bishop's ” Chough 
and Crow' 1 wound up the concert. 

If the audience could only^e persuaded how they emb^lep 
—we capnot find a more expressive word— ^ow they embtfter 1 * 
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•themselves, unconsciously, by those eternal encores there might 
be tome chance of a reform. Mr. Sims llecvcs or Herr 
Formes should make a speech and tell them so. 


DEATH OP MAQAMC GRASSINI. 

M aT)amb]Ghabsini v oneof themost celebrated Italian singers, 
and the most beautiful woman* of her day, died lately at 
Milan* at the advanced age of seventy-five. Few of hertpro- 
fession ever boasted of a career so long and so brilliant ns hers. 

, In Italy, France, Germany, and England, she achieved for 
herself the highest reputation, and for many years ruled in 
undisputed possession On the throne of song. A reign so pro- 
longed and so glorious, must needs present some features of 
interest ; we shall accordingly render a brief account of her 
life, and qffer some critical remarks on her talents and capa- 
bilities. * 

Madame Graesini was boyn at Varese, in Lombardy, in 
1775. From her earliest age she displayed an extrnordinuTy 
aptitude and predileotjon for music. Struck with these mani- 
festations, and the singular beauty of her voice, General Bel- 
giojoso undertook the charge of her education. The progress 
of the young can tatrice surpassed the most ardent expectations 
of her patron. Mademoiselle Grass ini became an accom- I 
plished singer at an age lfaien other candidates for the profes- 
sion ore in tneir noviciate. She made her de.btll at Lu Sc ala, 
in Milan, in 1794. She spng with Marches!, and the tenor 
Laxzurini, in the drtas&'se of Zingarelli ; and in the Demo - 
font? of Fortogallo. She was overwhelmed with applauses, 
and the beauty, gower, and quality of her voice, produced an 
immense effect. Her lower qmtes were more especially ad- 
mired. Madame GrassiniY voice was in fact a contralto ; 
but, like Mahbran, dh'e had worked* it up into the soprano 
register. This was hardly to he wondered at. The contralto 
voice was not known nt the time, at least no composer until 
* Rossini wrote expressly for it. It was therefore absolutely 
4 necessary to master the soprano register to sing in opera at 
all. Madame Grass! ni, by oil accounts, did not improve the 
quality and beauty of her voice by departing from its natural 
compass. f 

From the moment of her first appearance Madlle, Grassini 
created an unprecedented sensation, which soon spread through- 
out all Italy. The managers of alb the principal theatres 
t hastened to offer her the most magnificent engagements. Her 
journey to Venice, to Naples!’ to Rome, was marked by a 
series of triumphs. Recalled to Milan in 1796 she sang with 
Creseeqtini in Zihgarelli’s Romeo i Giblictta, and excited the 
utmost enthusiasm. The following *year she appeared at 
Venice, at the La Fenice theatre, where she played Oraasia in 
CimafoWs opera, Gli Orcttsi b Cnriazi. Again she awakened 
the same furore^ vach performance confirming more ami more 
thi fiat of public opinion. Shortly afterwards she returned to 
Naples, and performed during the f£tes which were give? on 
the occasion of the marriage of the hereditary prince. 

S* 9 In 1800 we again find Madlle. Grassini singing in Milan, 
at the Scala. After the battle of Marengo she was heard at a 
concert in presence of Napoleon, then First Consul. Napoleon 
was ip raptures with her, aud took her to Paris. On the 22nd 
t of July, in the same year, she assisted nt the grand national 
festival, celebrated at the Champ dc Mars, at which eight 
hundred musicians performed. At this period her voice had 
attained all its power, and was m full possession of its fresh- 
ness and beauty. Thp sensation she created, according to 
^ «ome critics of the day, was perfectly indescribable. Still, we 
must attribute She enthusiasm, amounting to idolatry, which 
Madlle. Grassini excited, in part to the peculiar occasion of 


th e^e, since we cannot fancy one in a*tbousand could have 
heard her, and those who did hear her, must have ‘heard her 
to a great disadvantage, considering the place in which she 
sung. 

In two concerts, which she gave soon after at the Open, 
Madlle. Grassini achieved an uemistakeable and' legitimate 
success. There was at that time no Italian Opera in Paris, 
and she was obliged to restrict her performance to concerts 
and private soirdes* Madlle. Grassini, in consequence, did 
not remain long in the French capital. She proceeded tb 
Germany, where the Bame brilliant success awaited her as in 
Italy and France. 

In 1803 she came to London, and was engaged at the 
King's Theatre. At this time Mrs. Billington Wa# the 
reigning favourite with the English public. She had debuted 
for the first time the Italian Opera House but a short time 
previous to Grassini’s appearance ; and, from the favouritism 
bestowed on the one — and justly bestowed*— and the immense 
reputation which preceded the other, expeptation was wound 
up to the highest pitch. But expectation, as it always is, was 
somehow disappointed. Madame Grassini at first did not 
move Mrs. Billington from her popularity. It was owing 
entirely to a peculiar occasion that she established herself as a 
great favourite with the London public; and this occasion, 
and several matters connected therewith, we shall take leave 
to refer to in the words of another, as we cannot be supposed 
individually to know anything of the matter, not having been 
born for many years after. 

In Lord Mount Edgcumbe’s u Reminiscences Of Italian 
Opera in England,” we find the following account of Madame 
Grassini in the first period of her engagement at the King’s 
Theatre, and the cause of her, sudden uprise into popular 
favour. We do not pledge our faith to the fidelity of his 
lordship's strictures, nor to the weight of his lordship's critical 
judgment; but we transcribe his remarks, as they savour of 
impartiality and appear conscientious. 

" The event to which I allude waa the arrival of Grassini, who was 
engaged for the next season as first woman alternately with Mrs. Billing- 
ton. This very handsome woman was in every thing the direct contrary 
of her rival. With a beautiful form, and a grace peculiarly her own, she 
was an excellent actress, and her style of singing was exclusively the 
cantabilc, which became neavy <i la longue , and bordered a little on the 
monotonous : for her voice, which it was said had been a high soprano, 
was by some accident reduced to a low and confined contralto. She had 
entirely lost all its upper tones, and possessed little more than one 
octave of good natural notes ; if she attempted to go higher, she pro- 
duced only a shriek, quite unnatural, and almost painful to the ear. Her 
first appearance was in La Fergine del Sole , an opera of Meyer’s, well 
suitqi to h#r peculiar talent# : but her success was not very decisive as a 
singer, though her acting and her beauty could not fail of exciting high 
admire* on. So equivocal was her reception, that when her benefit was 
to take place she did not dare encounter it atone, but called in Mrs. Bil- 
lington to her aid, and she, ever willing to oblige, readily consented to 
appear with her. The opera composed for the occasion by Winter waa 
ll Ratio di J*roierpina, in which Mrs. Billington acted Ceres, and Grassini 
Proserpine. And now the tide of favour suddenly turned ; the perform- 
ance of the latter carried all the applause, and her,, graceful figure, her 
fine expression of face, together with the tweet manner In which she sung 
several easy, simple airs, stamped her at once the reigning favourite. 
Her deep tone was undoubtedly fine, and had a particularly good effect 
when joined with the brilliant voiqg of Mm. BliUngton ; but though, 
from its great: success, this opera waa frequently repeated, they never 
sang together in any other. Grassini having attained the summit of the 
ladder, kicked down the steps by which \ahe had risen, nod henceforth 
stood alone. Not only was she rapturously applauded ha public, but she 
was taken up by the firet society, /Slk, caressed, and introduced as a 
regular guest in most of the fashionable esAmbUes. Of her private 
claims to that distinction It is best to be silent, but her manners and ex- 
terior behaviour were proper and genteel. 

M Aa I before observed, it was the comparison of these two rival per- 
formers that discovered to me the great superiority of Mrs. Billington, 
as a musician and as a singer* But as every one has eyes, and but few 
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musical cars, the superioV beauty was the most generally admired : and no 
doubt the deaf would have been charmed with Grawini, while the blind 
must have been delighted with Mrs. Billington." # 

Madame Grassini remained in England for two yeaA. By 
the way, the French and Italian accounts differ from Lord 
Mount Edgcumbe a as to the year of her coming to London. 
The former makes it the year of our Lord 1802— his lordship 
sets it down as 1803* His lordship, we believe, is right. 
This would scarcely be worth mentioning, were it not that it 
recalls the first year in which our own great tenor, the 
immortal Brabaro— may he live a thousand years ! and that is 
exactly nine hundred and ninety-nine years longer than the 
Spanish Cortez constitution — made his first appearance at the 
Italian Opera. 

An order from Napoleon, theu emperor, in 1804 or 1805, re- 
called Madame Grassini to Paris. Specially attached to the 
theatre and the concerts of the coyrt, she sang for several years 
with Crescentini, Brizsi, Tacchinardi, and Madame Paer. Paer 
wrote the Didone expressly for her, in which her acting has 
been represented as equally fine with her singing. Madame 
Grassini, it is said, made a veritable creation of this character, 
which was pronounced a chef-d'oeuvre, as well for dramatic 
force and expression, as for the perfection of style and 
vocalisation. 

The fall of Napoleon lost to Madame Grassini all the bril- 
liant advantages she possessed at the court. But her voice 
no longer retained its freshness and purity, and she could not 
seek elsewhere to establish a new reign of power and abso- 
lutism. She left Paris for Italy, where she sang for sonic 
years, and then retired into private life. 

BO I A* Da 

To vidi quel bel viso impaUidire " 

Vtr la crudel partita, come mole 
Da sera n da muttino awanti it Sole 
La luce im nuvoletlo ricoprire. # 

Vidi il color di rote revenire 

Vi bianchi gigli e pallide viole, 

E vidi (e quel veder me giova c duolej 
Crittallo e perte da quegli occhi u scire. 

Dolce parole , e dolce lacrimare 

Che dolcemente m* addolcile il core 
E di dolcezgfi il fate lamentare; 

Con voi piangendo sosjrirava Amore 
Tanio suave che net rammentarc 
JSon mi par doglia ancor il mia dolore. 

I saw her shining face grow pale as snow, 

When we twq^parted, and a sorrowing cloud 
Grew o : er her cheks, as when thick mists enshroud 
The saffron dawn, or Evening's golden glow. >» 0 

I saw the roseate beauties of her cheek 

Melt into lilies, and big tears start j 

From her Bweet violet eyes, whereat my heart 
Such transports felt, as never tongue could speak ; 

Sweet words, sweet tears, that soothed my saddest woe. 

And give a wild sweet charm to melancholy ; 

Twts Love stood by thee weeping*— Love made flow 
Those tears of passionate fondness pure and holy. 

Though dark my fate, those tears can charm me still, 

And chose from memory's page each sombre trace of ill. 


FOREIGN INTELLIGENCE. 

Italian Opera at Havannah. — (F rom a Correspondent.) 
—Thu Th&tre Taccm, far Arotn feeling that state of torpor that 
pervades «o many institutions of the kind, even in the great 
cities of Europe, is made by its spirited and enterprising 
director (the Cavalier/ de Marti) a vehicle of ever fresh attrac- 
tions, and a theme of ever fresh applauses from the intellectual 
public of the capital of Cuba. The footing on which theatrical 
matters ore carried by Bignor de Marti is such a$ to entitle \ 


the establishment) he directs to the well-earned appellation of 9 
u Temple of Harmony,’* — an appellation which throws much 
credit on its director, whose perseverance under difficulties of 
all kinds is the more laudable. 

Let us peruse now the repertory of a theatre which shames 
the torpid apathy of so many others of greater magnitude and 
resources. The happy selection of operas speaks loudly for 
the jpte and zeal of all those who are entrusted with their 
interpretation. The operas successively performed since 
October have been Lucia, Foscari , Borgia, Norma, Sonnam - 
hula, Barhiere, Semiramidc , and Attila. Madlle. Steffanoni, * 
the prima donna , earns fresh laurels every tim<? she appears. 
Her interpretation of Lucia is excellent. Beauty combined 
with grace makes its charm. Madame Bosis has been much 
liked, and is of great use to the company. Signor SaM, the 
well-known tenor, easily found the way tg the heatts of his 
audience, lie is an impassioned singer and a skilful actor. 
Signor Badiaii and Signor M&rini nave repeatedly been 
encored in several morceaux in Attila . Signor Cesare Badiaii 
(Ezio) has great command of voice, myl is* a good actor. 
The duet with Signor Marini is a trial of skill from which 
both singers come off victorious, and receive the loud 
applause of the audience. The Attila of Marini, for whom 
the part was written, is a fine performance. Indeed, it is 
curious to Bee apart like Attila interpreted with sb much truth 
by Marini. No one can he more unlike that regal brigand of 
the Visigoths than the mild, warm* hearted artist. Signor 
Bottesini, who met with so great a success last summer in 
London, contributed greatly as a leader in the orchestra to 
I the deserved success of the undertaking; antf if to his being a 
first-rate double basso player tnd a clever pianiste, wo add. ' 
that the man is quite as adguruhle as the artist, •wo cannot be 
surprised at his being a general favourite amongst the 
Huvunnesc. Signor Frederica Badiaii, the stage-manager, is 
to be highly commended for his exertions . He is equally * 
active and intelligent. t • 

Several operas are now in rehearsal, namely, Roberto il 
Diavolo, Guillaume Tell, Pietro VErcmita, and others. The 
company will leave for New York towards the end of February, 
where, no doubt, success awaits then*. So that, promising 
ourselves to keep the public on this side of the Atlantic well 
informed of the progress of music on the other, we shall close 
our account of the performances for the present. Owing to 
the firm and liberal administration of Cavaliere de Marti, it 1 
has pleased her Spanish Majesty to appoint him one of her 
privy council, to the great satisfaction of toll who are ac- 
quainted with the amiable and jealous director. 

MR.'THOMAS'S CLASSICAL CONCERTS. 1 ' 

We # subjoin the programme of the second of the series of 
Mr. Thomas's Quartet and Solo Concerts held at the Literary* 
and Scientific Institution, Edward Street, Fortman Square, 
whicn will be found to be of the same calibre from the first. 

part i. • '"v 

Quartet in E flat, No. 4— Two violins, viola, and violon- 
cello, Messrs. Mori and E. W. Thomas, Mr. Wes- 
laktfand Mr. Guest ...... Mosart . 

,f La Cracovienne "—Pianoforte, Miss Kate Loder •. Wallace.* 

Quartet in D, No. 2— Two violins, viola, und violon- 
cello. Messrs. E. W. Thomas and Mori, Mr. Wes- % 

lake and Mr. Guest C. E. Horsley. 

PART 11. • 

Trio, in B flat, No. 4*— Pianoforte, violin, and violon- 
cello, Miss Kate Loder, Mr. Mori, and M^Guest • Beethoven. 

Danish Air with variations— Violin, MT, E. W, Thomas . May seder. 

Quartet, in F, No. 92— Two violins, Viola, and violon- 
cello, M easts. E. W. Thomas ahd Mori, Mr. WA- 

lake and Mr. Guest Haydn • ' 

♦ 
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* The principal novelty was Horsley's quartet, of whieh we 
gftVfc a lengthened notice when it was first performed at the 
Society of British Musicians. The performers all acquitted 
themselves admirably. Mr. Thomas played bis violin solo 
with the most correct tone an^l fine execution. In the quar- 
tet and trio he wtis ably assisted by his coadjutors. The 
" Cracovienne " is one of Kate Loder’s most brilliant achieve* 
merits ; hut the fair pianists was heard to far more advantage in 
Beethoven's trio. The concert was well attended. ■ 

PROVINCIAL CORRESPONDENCE. 

MUSIC. AND THE DRAMA AT PLYMOUTH. 

(From bur own Correspondent.) 

A* concert at the Assembly Rooms took place on Wednesday 
evening the 16th inst. The artists were Miss Dolby t another 
lady, whose namg at first appeared In stars, but was afterwards 
disclosed as Miss Balfo ; arn^ the Robinson family. It is almost 
unnecessary to state the enthusiastic reception accorded to that 
popular vocalist Miss Dolby, who sang with her usual brilliancy 
and taste. 8be»was rapturously encored in “ Scenes of my child- 
hood/* end 44 Annie jLawrie.” Miss Balle is evidently a novice, 
but possesses ft voice of some power, and will no doubt improve as 
she gains confidence. The room, I regret to say, was anything but 
full, there being scarcely more than sixty persons present. Although 
music is Making great progress at Plymouth, a moderate scale of 
prices, as 1 stated on the occasion of the last concert given here, Is 
absolutely necessary In these days, when we can bear such men as 
Ernst and Vivier at Exeter Hall for eu almost nominal admission. 
The Plymouth Journal (by far the most widely circulated of the 
local press) adds to a notice, of some length on the merits of the 
artist* on this occasion. 

“ We shall be glad if the director of the concert will take care 
*1n future, that the card he sends us, will admit us to the first seats. 
On this occusion we had to pay the difference of price between the 
reserved seats and those in the body of the room. Had we been alone 
we should have declined doing this, and returned the tickets.” 

, Mr* New combe, at the Theatre, continues to do excellent busi- 
> ness. On Tuesday evening the 15th, Macbeth attracted a full and* 
fashidhable audience, the public no doubt being anxious to see 
Mr. Wilmarth Waller in a new character. Macbeth is equal to 
anything I have seen hfm play. It was foil of energy and free from 
mannerism. His acting throughout was that of a scholar and a 
geMleman, and the warm reception he encountered must have been 
Most gratifying to his feeding The Lady Macbeth of Mrs. Dyas 
was an able performance. Mr. Newcombo is fortunate in having 
such an excellent juvenile tragedian ms 1 Mr. Bedford, who on this 

* occasion was the Macduff. Mr, J. F, Young, as Banqno, gave 
new proofs of his ability. The piece was well put upon the stugo, 
and praise is due to Mr, Dodsworth, musical director, for the satis- 
factory manner in which the choruses wore sung. 

Mr. Sims Reeves, Mr. Whitworth, end Miss Lanza make their 
appearance at a concert on Monday the *J<Sth. 

^ On Trid&y Hameo and Juliet was performed to a good house, 
the attraction being Mr. Wilmarth Waller in u new character. 
The expectations of the audience were in no way disappointed. 
Mr. Waller 1 * Impersonation of Romeo was quite equal to his 
Hamlet. His great scene with Friar Lawrence (well played by 
Mr. J. F. Young) was f forcible and impassioned, and all the best 
" “ points’’ were given with felicity. The Juliet, of Mrs, I)vas, full 
of nutjral fcclhiff, was an intelligent piece of acting throughout, 
and Mr. Bedford's Mercutio was dashing and spirited. 

On Monday .evening the house w as erowded| by n fashionable 
andidnee to witness the amateur performance of Town's admirable 

* comedy, The Honeymoon. Gallantry suggests that I should begin 
with the Mies ; I have rarely seep the three parts better played 
in a provincial theatre. Mrs. Dyas, as Juliana, was graceful and 
animated. The scene with the Duke, when she arrives at the 
cottage after her marrpige, was excellent \ and again that with 

* Lopez, where Juliana is grad nail v subdued by the firmness of he* 
husband, was equally good. * Mbs Jano Tyrer’s Volante was 
remarkable for lady-like case, ‘her personal attractions adding a 


peculiar interest to her performance. Miss Clare, as Zamora, 
delivered the text with simplicity and earnestness. Captain Disney 
Roebuck was the Duke Aranzs# Often as I have heard my old 
friend,? the original* Juliana, say, “ Ah, you should have* seen 
Elliston play the Duke," it is toy humble conviction that the 
Captain's conception and execution of the part would have encoun- 
tered her entire approval. It was sensible, gentlemanly, energetic, 
and effective. The Mock Duke, by Lieut. Fillis, a realty artistic 
performance, convulsed the bouse with laughter# He invested the 
part with genuine humour, without the obtrusive 44 gagging " which 
so often degrades it into mere buffoonery. Captain Austen was 
oxccllcnt as Rolando ; tho pretended woman-hater seldom meets 
with so careful n representative. The Count Montalban of 
Mr, Macnamara was also a clever performance, although tho 
best actor on the stage could hardly make the part a promi- 
nent one. Tho lititc part'* of Lopez was done 1 to perfection 
by Mr. A Stewart, R.N. Tho dance went off admirably, and 
elicited warm applause. At the end of the comedy, a pupil of 
Bulfe’s, Miss Emil/ Eardley, sang Linley’s popular ballad, *• Thou 
art gone from my gaze," with much feeling, and e pas grotesque, 
a la Flcxraore, by Mr. Cave, was encored. After a sparkling set 
of waltzes, “ The Portobello," by Llent. Phillips, *R. A., was played 
by tho band, the farce of Perfection followed, which brought Miss 
Eardlev, Captain Roebuck, and Mf. Fillis again before the audience. 
Miss Eardlay's Kate O’Brien was in all respects good ; and Captain 
Roebuck’s Charles Paragon excellent. Ho mistook the author's 
intentions, however, in the sofa scene. Instead of playing with 
the stick intended for Kate’s assumed lameness he should ha' c 
been mute with admiration and astonishment at the discovery of her 
new accomplishment. Mr. Fillls’s Sam deservos favourable men- 
tion, and the Sir Lawrence Paragon of Mr. Marston was the 
model of a testy old bachelor. The 14 PoTtobclIo Waltz ” of Lieut. 
Phillips, R.A., would, I think, if published, become as popular in 
London as it is already in Dublin and Plymouth* The farce was 
succeeded by u nigger melody, sang in character by a gentlemnn ama- 
teur (native of Bermuda), and Miss Clare danced the 44 Caehuca” very 
prettily. The amateurs havclost one, of their most talented auxiliaries 
in Mr. Martin, who was to have played in the farce of Done on both 
Sides, but proiessaional business compelled his absence, which was a 
subject of general regret, ftjr. Wheeler, under these circumstances, 
studied the part at a short notice, and acquitted himself to the 
satisfaction of nil parties. Mrs. Garth waite, as Mrs. Whiffles, played 
with her usual spirit. Altogether, I have never seen an amateur 
performance go off so well, There was, indeed, little to particu- 
larise it from a company of professional artistes. T. E. B. 

ORIGINAL CORRESPONDENCE. 

THE ROYAL ACADEMY OF MOSIC. 

(To the Editor ef the Musical World). 

Sin,— I will profane this letter by stating that I have road a 
musical article on the Progress and Influence, of Music, from the 
rolfimn' flfthe Morning Post , which you inserted in yOor last week's 
impression, that has given me the greatest pleasure. Such an article 
co\ild emanate only from the pen of a musician who has diligently 
studied the science of rrmdc, lor the opinions therein entertained 
are not the mere babblings of a fanciful scribe, capable only of 
writing smoothly in the vulgar tongue. , If tbk Editors of every 
paper would follow the example of tho Tones, (lie Morning Post , 
ami one or two others, tho hour would soon ftrrive when the pre- 
tenders of music would lose their hold on the public. Tho babbling 
scribe may be placed in juxtaposition with tho musical pretender ; 
both are incompetent of deep reflection, and both are capable of 
vicious dealing in their respective callings. These results will ever 
be encouraged, so long as such persons receive tho countenance of 
tlie world. There arp four kinds of musicians 1st, The cultivated 
genius ; 2nd. The uncultivated genius; 3rd. The cultivated with- 
out genius $ 4th. The pretender, or .uncultivated, without genius. 
Unfortunately the fourth kind is most eonunon *jid most thrifty, 
and 1 will now show that the Royal Academy of Music sends before 
the pub) ic a greater number of pretenders than there would otherwise 
be ft it had never been established, on account of the mismanage- 
ment of the Committee. The Royal Academy of Music was pro- 
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ftttedly instituted to afford liberal education on moderate terms to 
Such persons asin #srly life evinced uncommon musical abilities. 
Such a restriction is just, as it deters noauy from euteifng a profes- 
sion which by nature they are not able honorably to preserve. The 
Committee# not being .interested to abide by this restriction, have 
departed iroftit, and thus mere pretenders are admitted into the 
Academy. This is net the worst evil I shall name. It is customary 
to present certificate* to the Academicians on leaving: the institution, 
and they are often presented to mere pretenders. Thus, then, tho 
Committee sanction and nominally patronise mere pretenders. This 
I can prove in more instances than one, and one instance 1 will 
give. The principal singing master of the Royal Academy of 
Music presented a certificate to a gentleman who did not so much 
as know the nature of his own voioe ; and he was sent to teach 
others the art of vocalization I This very master has been nearly 
thirty years in full practical and has not brought out one great 
linger | but the Committee still patronise him at the expense of 
English vocalists. 1 have often heard our vocalists struggling to 
produce great and dramatic effects, which for want of proper 
schooling they have failed in accomplishing, and too often third-rate 
foreign lingers with inferior voices to our vocalists have taken away 
public applause, and placed these injured vocalists in the back 
ground. The Academicians are led to believe, when life is in its 
spring, that the Committee will support them becuuso they are 
kind, and give paternal smiles to them, so long as they remain in 
the Academy ; but they learn, later in life, that Foreigners receive 
their money. He who has attended the exhibitions shown at the 
R» A. M. concerts, will see some affluent gentleman taking a most 
lively interest in the welfare of the debutants , and he would be 
surprised to bo told that they wore members of the committee, 
puffing off some students, so that they can leave the academy 
creditably, know ing, at the same time, that third-rate Foreign talent 
will surpass them. Why is this practised? To get rid of old 
pupils, to supply the acadomy with new ones, so that more mouey 
may come imp the hands of the committee? I will not answer 
this question ; but am satisfied by remarking that the committee 
are pecuniarily interested in obtaining pupils, and the less they 
have to learn the sooner this object is effected ! The public may 
udge whether all I have advanced does not look like trading with 
musicians or nretenders. Of this I uin certain, that the mismanage- 
ment of the K. A. M. reflects discredit to our noble land, and is 
especially hurtful to public vocalists.— I am, sir, yours obliged, 

French Flowers, I 
FA*— All personal attacks 1 shall not notice ; but if any mis- 
statements f^cnr iu the above letter# 1 shall be glad to acknowledge 


DRAMATIC INTELLIGENCE. / 

STRAND. / 

The announjement that Mrs. Glover is^bout^o take/cr 
farewell of the stage at the close of her present cng/igeAent 
lias filled the theatre every night. This great aftress is /oing 
through n series of lier favourite performances, und latrfy has 
appeared in bne of her greatest, the Widow Green in Love 
winch she played with consummate art and ijnmen&e 
effect. To critfcwea performance in detail bo gcnerall/ knowff 
is not ye^bisite. We certainly never saw Mrs. Glyver play 
It better. Now that we .are about to ]osg our grea/est living 
actress, we would not willingly part with her%ithou/beholding 
her in erne of bet most remarkable characters, /viz., Lady 
Wishfort, in Congreve'* comedy of 2 be Way oftfa World , in 
Which she createtyso great a sensation a few yeArs ago at the 
HaymarkoL Nor should Mrs. Glover quit the stage without 
PjrowJJing bey admirers to witness her Nurse in Borneo and 
•wwfaL and Mrs, Quickly in Ftmry Ike Fourth. We throw 
out ftiese bints to tha management, as we have heard frequent 
declarations 0 f u desire to see the gw t artist in these, two of 
her very finest assumptions. • 

The Love Chase has been very well performed at the Strand. 


Besides Mrs. Glover’s inimitable Widow Green# and ,Mr. W. 
Farren’s Sir William Fondloyg. a most finished and artistic 
pieee of comic acting, Mrs. Sterling's Neighbour Constance is 
entitled to much praise, as is also Mr. Henry Farren's Wil- 
drake, and Mrs. Leigh Munay’s Lydia. 

MAftyLCBQN E. 

* This theatre prospers jinder its new management. On 
Monday, a drama (we believe new) was produced# called the 
Road of Life t in three ara, or, as the bills express it# in three 
stages. The object ofifthe writer has been to exhibit ‘his 
dramatis persona? uuder/he influence of differfint circumstances, 
and to shew the effect /f the freaks of fortune on theniu The 
grouping of the characters# and the contrast of the situations 
are managed with considerable skill and tact. We have a 
dandy and spendtbrjft transformed in^the last dot into a street 
hawker; a vulgar / money ed cit is turned into a common 
labourer, and an ambitious soubrette becomes his wife. There 
is a wealthy and villainous banker# who has disinherited a 
nephew in orderto purchase a tftfe for Ins daughter# but who 
is detected by areturnecl convict# whom he has first made the 
tool of his iniaiities, and then got sent to the Hulks. The 
dialogue is wefl written# and the comic portions filled with the 
usual quantity of fun and double entendre. Mr. G. Wild, as 
the cit, and Miss Fanny Williams, as die soubrette , two 
debutantes at this theatre, were' very well received, and the 
pieee was entirely successful 

Mr. Stifling's new farce, called Wild Ducks followed, and is 
one of tl4 best that has come from the author’s prolific pen. 
The idyfc is equally extravagant arftl happy. A« villi ge 
coquettt punishes the husbands of three of # her frlends-y-eMi 
of whom is trying so establish a liaison with her— by inducing 
them to hide themselves, for fear of detection# under three 
hen- /oops, and while they arc in this dignified posture# 
exhibiting their wives to them, supping and flirting with jhree 
officers. The idea is as well wrought out as it is conceived, 
apfl the pretty face and graceful vivacity of Miss Jane Coveney, 
af the heroine# stamps her a, decided acquisition to the theatre, 
'/he house was well filled. 

MACREADY’S FAREWELL PERFORMANCES AT BRISTOL 

(Froir, Felix Farleys Journal^ January 19 .) 

The pieces acted during the past week have enabled the 
Bristol citizens to take a last furewell of Macready in some 
of his best-fitted and most successful personations — I ago, 
Wirginius, Lear^and Lord Townly. Of all the living and 
speaking pictures tint tlfis greatest of present actors has ever 
rendered, it may perhaps be said that his lago comes Jhe vpry 
* nearest to that perfection, ihu complete attainment whereof# 
in palpable figure# speech and gesture— so as to realise to the 
mind, through eye and ear, the conceptions of the master — is# 
one may say,^ by the superhuman vastness of Shakspewj's 
genius made impossible to any~/-thc most accomplished and 
gifted — of the human kind. It is ' recorded that Allium 
^Shakspere, as an actor, was but y'poor exponent of his 
mental creations ; he had too much of thought and too little* 
of time to learn the business of an interpreter. »How seldom 
do they who spend their evening at a play reflect upon the 
midnight hours of lives that have necessarily been wasted and 
worn to minister to their brief instruction ! If we could 
achieve the human impossibility of squeezing into one living 
being the inspired soul of Shakspere, with the perceptive 
genius and the life’s practical toil-won experience of Mk^cady# 
we should have that perfect embodiment. 

\ But tq lago The conception of this part as realised by 
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Macready bars effectually the critical objection made to almost 
all the actors of it. The groat art of acting is to conceal the 
art— -and so move nn audience to lose all sense of the mimicry 
of the scene in a feeling of art-brgd reality ; and it is but to 
repeat a hacknied stricture to note that yonr I ago in most 
hands is but a clumsy villain, scowling snd growling in the 
presence of the man around whom he is supposed to be 
weaving his subtle meshes— and thus destroying the fine con- 
ception of the author, and making the auditory wonder how 
Otfiello could b fe such an ass as to bo taken in by such a 
palpable and transparent rogue. Macready does not treat it 
thus .•♦-he follows the author’s intent Alone — soliloquising 
his own thoughts, you see die deep designing ki^ave broadly 
painted ; while with the victims of his malice you have just 
6o much, and fto more, his real nature, as will lead you t but 
northern, to a perception of his ^jnotivet. The actor shows 
you, in short, thnt he lias discovered tnbtt of the •• comedy’* 
of logo's character and the. versatility of its villainous shrewd- 
ness than are conventionally worked out of it, accommodating 
his demeanour 11 excellent well” to each of his dupes according 
to their several qualities; die cozening of silly Roderigo, the 
jovial rollicking temptation of the open-hearted Cassio, the 
subtle instilment of poftaned thoughts into thtp brain of the 
noble Moor— are %11 portrayed with such consummate skill 
as to give the spectators but a njere shadowy direction to the 
foregone conclusion of bis distinct and, to them, ascertained 
malignancy. \ 

Yet, as we have egid, no Shaksperian actor ca)i be abso- 
lutely perfect; and even Macready has — (we way say— at 
this last stage of, bis professional career — “ has had M ) — his 
faults, as what great artist has not ? and the greater the artist 
' the greater his pet errors. Least venial of all, in the actor 
we have now bidden adieu to, most firmh fixed, ns the perti- 
nacity that growing years will fix A habitrin men’s minds, is 
thatpstrangf fashion of pausing most unnaturally at some par- 
ticular crisis, ere be proceeds with the business of the pray. 
In the last scene of the fifth act this statuesque stillness of his 
was most painful. People began to wonder whether it was 
Mucreodjt wilfully, or one of the city tragedians by lack of 
memory, that kept back the poet’s words so long. Actors 
cannot see themselves act. and lookers-oh cam perceive effects, 
good or bad, better than those engaged in the business of tho 
piece ; and we may, therefore, not Pi conceit, deprecate tin's 
mannerism, and wholesomely advice all young aspirants to 
high honours in the art, including some of oftr Bristol players, 
‘‘to avoid it altogether,” though Magroady the prototype. 
The ^reat actor was not well supported in the tragedy— 
noV, on the other hand, bad he any thing very good to sup- 
port, seeing that Mr. Coleman's Othello, thoughjcoldly correct 
in stage - business, [perfect in words, and not ungraceful in 
action, wanted ju*t v tbe noble dignity and intense feeling that 
can only preserve the actor, in certain portion^ of the play, 
fronW-nifavourable comparisons with the representative of his 
ancient ; ” so Mr. Macready did not perhaps shine the less 
1 brilliantly in Iago because James Wallack, or Guetavus 1 
Brooke, wns.not the Othello of the night. Mies Edwards 
rendered Desdcmona with a true feeling of the gentleness 
and abiding love of her who “ loved him foT the dangers he 
Jiuid passed ; ” and the Emilia of Mrs. Snville was well de- 
claimed. Brabantio, too, was read with sound emphasis and 
good discretion by Mr. Maddpcks. The Roderigo of Mr. J. 
I)avis was somewhat overmuch tinged with the low- comedy 
colour, but in its predominant “ greenness ** a good accessory, 
by cm trast, to an Iago in this particular style. For the rest 
of the dramatis ptrsona the less that might be said the better. 


On Tuesday was played Virginias, and on W&nfeftcUy 
Lear, in kith of which characters we have so often had 
occasion to notice Mr. Macready, that any criticism * therein 
would be but the repetition of an oft-told tale. . 

Last night Mr. Macready played in tie last act of Henry 
the Fourth, and afterwards Lord Townly, in the Provoked 
Husband . ■' 

As the curtain was falling Mr, Macready came forward, 
and, after the hearty approbation had subsided, spoke as 
follows : — u Ladies and Gentlemen, I have not waited tonight 
for the summons with which you have usually honoured me. 
As this is the last time I shall ever appear on this stage before 
you, I would beg leave to offer a few parting words, and would 
wish them to be beyond all question from the spontaneous 
tribute of my respect. • I shall not— it is not my intention to 
trespass for any length of time on 9 yonr attention. The little 
that I have to say may be briefly said ; indeed, attempt at dis- 
play or effect seems to me scarcely in accordance with the occa- 
sion, — to me, in truth, a melancholy one.— and certainly would 
very imperfectly interpret the feelings which prompt me to ad- 
dress you. For a long course *of years, indeed, from the period 
of my early youth, I have been welcomed by you in my 
professional capacity with demonstrations of favour so 
fervent and so constant that they, in some measure, have 
seemed in their nature almost to partake of a personal interest. 
Under the influence of this impression, sentiments of deep and 
strong regard have taken firm root in my mind ; and therefore 
it is really little other than a natural impulse for roe to wish 
to leave with you the assurance that, as I have never been 
insensible to your kindness, so I never shall be forgetful of it. 
(Loud cheers.) 1 have* really, ladies' fold gentlemen, vainly 
tasked myself to find due expressions for those emotions which 
I shall ever cherish towards you ; and therefore let me at once 
and for all proffer you, to-night, my warmest thanks with my 
regretful adieus, as in my profession as an actor, I most grate- 
fully and respectfully bid you a last farewell.” Mr. Macready 
then retired amidst bursts of applause, renewed again and 
again. 

While speaking the address, Mr. Macready wg* evidently 
much affected, the appearance of the house, Which presented 
one mass of human beings, evidently awaking feelings of pure 
emotion. 


MOORE’S PLAGIARISMS. 

^ ^ ( Contimued from page 43. ) 

Ovros €<m yaXiomts ytpvv. MaNAMnSR* 

k m This is a gallows old fox. 

sequimur probahilis, nec ultra qu&m id quod verisimik ■pmarrerit 
souumus, et rcfeltcre sine pertin&cifc, et refetU sine iracumttft parad 

Cic. TunOi Quasi, il. 

was Tasso ash anted of these ensue! imitations of dther poets, which 
we so often branded as plagiarisms, that hi hie Commentary oa his Rime, he 
takes pafrts to point out whatever coincidences of this kind occur in his owto 
verses* Moore. 

Thus when a good housewife sees a rat 
la her trap in the morning taken, 

With pleasure her heart goes plt-e-pdt, 

In revenge for her loss of bacon ; 

Then she throws him to the dog or pat. 

To be worffcd, brushed, and shaken. 

1 Beggar's Opera. 

k $Iaoterf«n tf>e jffot. 

Groups of teaultful children went strewing tfiumost delicious 
flower 8 around, as in that Persian festival called thp Scattering qf 
the Roses, Ml diety part of ths city whs as fragrant as if a wo- 
ven qf musk from Khoten had passed through it. 

This is stolen either directly from 

Sir ¥» Jones. — Grammar of the Persian,\\ 168. 
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I said, is the Zephyr breathing from the garden ? or is a cara- 
van of mush eomingfrom Khoten f 

Or from a poetical work of the same author, in which the same 
thought is more folly expressed 

Sir W. Jonbb. — The Seven Fountains, iv., 430. 

As when at eve an Eastern merchant roves, 

From Hadramut to Eden’s spikenard groves, 

Where some rich caravan not long before 
Mad passed, with cassia fTajught, and baling store , 

Chlrmed with the scents that hills and dalos diffbse, 

His grateful journey gaily he pursues. 

•plagfarism tjje Sbeconii. 

He tacts youth about LaUa Rookh's own age, and graceful as 
that idol oj women, Chrishna, such as he appears to their young 
imaginations--* heroic, beautiful, breathing music from his very eyes. 

This is little better than a new version of 

Sts W. Joins. — On the Godi of Greece, i., 266. 

The princesses Of Hifidostan, as well as the damsels of Nanda’s 
farm, were passionately in love with ChrmAina, who continues to 
this hour Urn darling god of tho Indian women. 

So many of the poets have made drum-heads, tin trumpets, 
and other musical instruments, of their ladies' eyes and faces, 
that novelty on the theme is quite hopeless. With the moon- 
struck gentlemen of Parnassus, a Jew's-harp is not half so 
melodious as a fair countenance. Here we have Chrishna 
breathing music from his eyes, as systematically as if he were 
only breathing the common air of life through his nostrils. 
The only wonder is, that even this abominable rubbish is nob 
original, but is copied by Tommy from that hackneyed line of 
Lovelace. 

The melody and music of her face. 

The same thought is in 

Lanbd own*.—- British Enchanters, act i., sc., 1. 

When with adoring looks we gaze 
On bright Qfiaaa'aJieavenly face. 

In every glance and every grace 
What is it that we see. 

But harmony — 

Celestial harmony ? 

Our ravished hearts leap up to meet 
The music of her eyes— 

The music of her eyes — 

And dance around her feet. 

It was pilfered first by 

* Byron. — Bride of Abydos* 

The light of love, the purity of grace — 

The mind, the music breathing from her face/ 

Pagfarfem 1 6c ®f)frb. 

Where all the loveliest children of his Hearn, 

Flow'rets and fruits blush over every stream 

. Sia W. Jones. * 

Oh®remon in X&] {tores tapotr rtsua jucundi»sim& vocat,*mm dieil 
AvOijpw rexva sapos T*pi£ vrpwravrcs. j 

In Atheisms, (Deipnosoph. xiii, cap. xi,) ivy is called lye 
daughter of the year. 

%>pwr * peumjr tuoaos wuonov 5# wear. 

Anacreon likewise, in bis fifth ode to the Rose, thus apos- 
trophises it t 

Po5oi / a fapuTTov oj fCus, j 

PoSov sapor pcXypa, j 

In the emblems of Quarles, we read j 
Oh, do not, children of the spring, • 

v Hither your charming odours bnng, 

•And jin t 

ComiAY.-jjffymn to Light. 

The viqlet, springs little titfemt stands, , 

Girth# thy purple swaddling bands. / 

k II *®®n scarcely worth while to quote, such / trifles, but 
in plagiarism, as well as in jealousy, trifles light as air 


Are to tho critics confirmation strong 

As proofs of Holy Writ- • 

^plagiarism tfce jpoimfi. 

tier Us features hung 
The veil*— the silver veil which he had flung. 

In mercy, there, to hide from mortal eight 
His dazzling brow, tmtnan could bear its light; 

Forfar less luminous, Sis votaries said, 

Were ev'n the gleams fmracutously shed 

der Moused s cheek J when doom the mount he trod, ' 

All glowing from tkf presence of his God . 

This is talffen from / 

Da. Hbrbolt .J-Bibliotheque Orientate. • 

Les disciples assured on t qn’il sc couvroit lo visage, pour ne pas 
eblouir cetix qui l’approcbait, par V eclat de son visage comme 
‘ ‘oysc. I # 

The same image occurs in two English authors. 

• ' Deyhen. # * 

Such was tho faint who shone with every grace, 

Reflecting, Moses-like, his Makers thee. • 

Become . — Epistle to Fenton . 

Such joys as none but son* of virtue know, 

* Shine in thr face, and in thy besom g^ow ; 

So w hen the holy Mount the prophet trod. 

And talked familiar as a friend with God, 

Celestial /adiance every feature shed, 

And um^ent glories dammed around his head. * 

i plagiarism the , 

And ai they wave aloft in morning's beam, 

The nilk.white plumage*of their helms , they seem 
Like i chmar-tree grove when winter throws 
O'er all its tufted heads its feathering snows • 

This is pillaged from Homer, who compares Hector, rushing 
to battle w/th his large whit^plumes floating in the breeze, ty . 
a lofty mountain pinnacled with snow, aiul itself in motion*: 
Homer, Iliad xlii. 764. 

Hpa JCCU tspf *H$TI Opct VltyOfVTl to news* 

Pope’s Translation . 

This said, the towering chief prepares to go, » 

Shakes hia. white plumes, that to the breezes floy, • 
And seems a moving mouutain topt with snow. 

/ plagiarism H>* fefcc®.. 

Aloft the Haram's curtained, galleries rise, 

I Where through the silken networ k glancing eyes, • 

/ from time to time like sudden gleams that glow 
Through autumn clouds , shine o'er the pomp below, 
j And blushes swift and wild 

/ As are the momentfiry meteors sent 1 

/ Across the uncalm, out beauteous firmament — ; - 

/ Becxfokd. — Vatksk . 

“ Soon reaching the Ulterior of the harem, where, through blinds 
of Persian, they per&ivcd logge soft eyes, dark and blue, that 
wept and came like lightning. ^ 

The second image is stolen from an entire cluster of 
originals. 

Shakspkbk. — Venus and Adonis . • • 

But now her cheek was pale, and by and by 
• It flashed forth fire as lightning from the sky. 

T. MwmuiTON. — mote Dissemblers thnn Women. — Act i., sc?*#. 
Aur. Yon make me blush, sir. 

> Loci. ’Tis like a star shot from a beauteous check. 

• Shirley. — The Maid's Revenge A- Act i., scene 2. 

From whose fair eyes love threw a thousand flame* 

Into Antonio’s heart, her cheek bewraying » 

As many amorous blushes, which break out 
Like a forced lightning front a troubled cjpud. 

Smart. 

As those rogucish eyes advance. 

Let me catch thqir sidelong glance, 

Soon, or they’Ifeiudo my sight * % 

Quick as lightning, and as bright . 
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Tiohe. — Psyche .— Canto ti. 

• Oh ! have you seen, when in the northern sky, 

• The transient flame of lambent lightning: plays 
In quick succession, lucid streamers fly, 

Now flushing roseate, and now milky rays s 
Thus oer her cheek the fleeting signals move. 

And thus it is that we modem* write poetry I 

$Iagfan'*m (f» SbOtntfj. 

Creatures so bright* that lie sanie lips and eyes 
They wear on earth will serve in Paradise. 

When Lord Herbert, of CherlWy, boheljd llie beautiful 
Nun at Murano, he addressed henio the following compli- 
mentary strain, •Worthy of a fantastic genius such as his. 

"Horn pur quafido vool, non h biso^na mutur ni faccia, ni voco 
per esscr un Angelo.* \ 

A poet well known to Mr. Thonflas Moore* thus trans- 
lates it ., si y 

# t)»o wWe^l4 will, you need npt wear, 

At Heaven'S court, a farm mor^fair, 

Than Beauty hero on earth has given j 
Keep but the lovely looks wo sec, 

The volte wo hear— and von will bo 
An angel ready-made for Heavfh. 

. ^Plagfarfetn ij* 

Prom Persia's eyes pf full and fawn jibe ray . 

G weba Parana .— Asiatic lies, xl; 45. 

The whole world gazed on her with astonish then t. Hdt eyes 
were more beautiful than of the antelope of the forest. 

Jatadkva . — Songs of Gitagovinda.\ 

My heart Is already pierced by arrows from mad ha’s eycs> 
black and keen as tbgye of an antelope, M 

•• < ^[agfarfsm tije Ntnt&. \ 

Yon warrior youth * • , • 

So fiercely beautiful inform and eye, 

Like Wars wild planet in a summer shy. 

t This simile is almost as old as Moure’s own fritVml, Sam 
Rogers. Homer compares Astana*, tt> A star. Apollonius 
Khodiue asaimulates Jason, the robber of the Goldeii Fleece 
(it is from the example of this antique thief that t hip word 
fleecing has been recently introduced among us), to thA Star 
of Evpniug, which Ip ve- sick maidens fondly love to contem- 
plate. I am aims I could quote a thousand instances where 


es woicre 

romantic young gentlemen have beeri dubbed -ti start ; 0 fend 
to common is tne fashion that a fiddler on # one string, — a elemn 
tftat stands on his head,—* elowi^ that ’stands on his head, or 
walks out of a quart bottle, #r a juggler who pulls a score 
yard* Of ribbon out of hi* throat (auvy sleeve ?), — is now\ 
designated a 44 star of the first order.’ jn- finest desoription\ 
that I just now remember is that by the old monks, who have 
imposed upon ns their own verrides for those of Virgil. 

Quills ubi Occam perfusus Lucifer undis, 

Quom Venus ante alios astrorum diligit ignes 
Extiflit os sacrum>*ctB\o tetiebrasque rcsolvit. 

Drydkn, * 

So from the skies exerts hi# ‘radiant head, 

* The star by whom the lights of heaveu are led, 

Shakos from his rosy locks the pearly dews, , ^ 
Dispels the darkness, and the day renews, , , . 

What a poor %nre 44 Ww^WiJd Planet ” outs after this ! 

‘ $Iaa(arfem tie TTentft. 

Ok! who coM ewu in bondage tread the plains 
Of glorious Greece, nor flit his spirit rise, 

Kindling Within him. 


p Did Vlryril knew anatomy 1 
to the world t 


Why did Lucifer present his vs sacrum first 


This is Dr. Samuel Johnson's prose twaddle, redivivus in 
poetry. * 

Tour to the Hebrides, 

Far from me and my friends be such frigid philosophy, #s may 
conduct u^indiffbrent and unmoved, over any ground which had 
been dignified by wisdom, bravery, or virtue. That man is little to 
be envied, whose patriotism would not grin force upon the plains of 
Marathon, or whose piety would not grow warmer among tne ruins 
of Iona. 

1 remember these ruins well, but as warmers they are not 
to be compared to hot brandy and water. 

(To he continued.) 


MISCELLANEOUS. 

An A r real to the Benevolent.— A Grand Miscellaneous 
Concert, under distinguished public and private patronage, wilt be 
given at the Concert Room of the Princess’s Theatre, on Tuesday, 
the 26th of February next, on behalf of Mrs. Georg# and her chil- 
dren, whose cruel desertion by th# composer, F. N. Grouch, is re. 
ported in iho Times paper of the 10th September last, at which 
the following distinguished and popular artists have most, promptly 
volunteered their services^ namely, the Misses Williams, Bassano 
Clarissa Enouv, Lucombe, Mcssent, O’Connor, Pyne, Poolo, Roe, 
and Ransford. Messrs. Binge, F.? Bodda, Gengc, Lyon, Phillips, 
Ransibrd, F. Smith, Sporle, &c. Instrumentalists— Miss’Katc Loder, 
Messrs. Distlri, Nicholson, Cooper, Patoy, flee. Messrs. W. S 
Rockstro and John Roe will officiate as conductors, 

Mrs. Mow att’b New Comedy.— The morning papers differ in 
their opinions of this production. The Times encourages it by a 
kind nnd gentlemanly notice, the Post cruelly denies it all merit, 
the Herald takes a middle course, and the Chronicle apostrophises 
it in metaphor. From such variety of opinion, the Examiner , 
with ijs accustomed swagger, has failed to point out the truth. 

** Le Oa*d ,*«*- Opera nbuffe, by Ambrose Thomas. This very 
popular opera, which obtained bo great a success last year at the 
Opera Comirjuc , Paris, will bo produced cm Monday evening next, 
at the St. James’s Theatre ; Madlle, C barton sustaining the part of 
Virginie. Pacr’s opera of Le Maitrt de ChappeUc will also bo 
revived on the same night ; M. Chollet playing Barnabd. 

Mr. Alexander Billet’s second Soiree Musicale takes place 
on Tuesday next at the Beethoven Rooms, Harley Street. The 
great feature of the performance will be a sonata by Pinto, 
a novelty as well as a feature, none of the music of that 
gifted young composer having been heard in ptiblirfor a long time. 

The Society oj? British Musicians give their first concert for 
the season to-night at St. Martin’s Hall. Long Acre. Among the 
performances worthy of note will be a Quintet by G. A. Macfurren, 
,and a Sonata by Kate Loder. 

Vivier and Benedict. — It is understood in musical circles that 
Mr. Benedict and M. Vivier are engaged in the joint composition 
of an dpera.%Vc do not remember an instance of like collaboration 
in music* For the opera houses at Paris a libretto has more than 
once been divided into acts, to be set by different masters, but 
naTely with happy results. M. Vivier 9 * remarkable .originality of 
melody, however, justifies us in expecting something Interesting and 
beautiful.— Athenmum. 

Signor Romaonesi, formerly a very popular writer of romances 
and. ballads, died within the last few days at Paris. The funeral 
service was performed over his remains in the Church of Notre 
Dame de Lorette. Two of faSs romances were sung to the words of 
a “ Lachrymose,” and a “ Pie Jesu,* by a number Of his pupils. 
\ only the French exhibit a strange mode of paying homage to 
their celebrities, as they display a strange judgment in theft choice 
of what is great 1! ■ * * . 

Lord John Russell 1 * Private Theatricals.— ’Hie members 
of the Premier’s family mtp all busy studying the various parts they 
will shorter have to act In Woburn XbbeV, The .performances 
will be gotMip in first-rate style, under the superintendence of Mr. 
W. J, Hurfetone, an amateur actor of eousaderftble talent end 
experience* 
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Miss Durlarchbr (one of Balfe'fi best and most favourite 
pupils) has, we are happy tb say, recovered from her late indispo- 
situion ; we hope to hear her often at the concerts of the ensuing 
seRSon. # 

M ada MX DpLcxsir.— The concert given by this distinguished 
performer on Thursday evening ppsed off very successfully. 
During her stay in this city Madam# Duicken visited the Musical 
Academy of Mrs. E. C. Allen, Gardiner’s How, and expressed 
herself much pleased at the style in which a variety of overtures 
were played, in concert, by eighteen of Mrs. Allen’s pupils, 
Madame Duicken passed flattering encomiums on Mrs. Allen's 
system. — Vublin^aper. 

The Whittinoton Clur^- T he annual soiree of this institution 
took place on Tuesday evening week, and attracted a vast concourse 
of tho subscribers and their friends. The entertainments com- 
menced with an address byC. Lushington, Esq., M.P., relating to the 
condition and attractions of the club. A concert succeeded the 
address, and shortly after dancing was commenced, and kept up 
with much animation to an advanced hour on Wednesday morning, 
Tho drawing apd reading rooms of the establishment were 
appropriateoror an exhibition of pictures and works of art. 

Death of Mbs. Bartley.*— T his lady, who was for many years 
a brilliant ornament of the tragic stage, died on Monday week, at 
her residence, Woburn Square, after a severe and protracted illness, 
which lasted for seven yours. Her disorder was a general paralysis, 
but her consciousness was perfect, up to the moment of her dissolu- 
tion. The deceased was formerly Miss Smith, who, in 1806, made 
her first curtsey to a London audience in old Covout Garden. 
During the very first season of her prosperous career, Mrs. Siddons 
returned to the stage, and on the same boards ; and the best Propf 
of Mrs. Bartley's genius that can be given is, that they played 
alternately Alicia and Jane Shore, without detriment to the fame 
of tho younger actress. On the destruction by fire of Covent 
Garden Theatre, in 1808, Miss Smith accepted an engagement on 
London terms in publiu. She remained in Ireland for three years, 
at the end of which period i she her second appearance at 

Covent Garden in 1811. Here she remained, first, foremost, ami 
without a rival, uqtil 1814, when Bhe transferred her services to 
new- Drury Lane. Soon after she became Mrs. Bartley, the wife 
of the excellent comedian. Mrs. Bartley died in tho G5th year of 
her ago. She who numbered Joanna Baillie and Sir Walter Scott 
' among her warmest friends and most ardent admirers, and who was 
summoned to Windsor Castle arid Buckingham House to charm the 
ear of royalty with her incomparable elocution, cun have been no 
ordinary woman — no ordinary actress. 

Warrington.-* On Friday the Musical Society gave* an undress 
concert at the Music Hall, There was a numerous audience. The 
principal vocalises were Miss Milligan, of Liver|>oo) ; Mrs. Thomas, 
and Mr, W. Pigot, of Manchester. The programme contained a 
judicious selection of songs, duets, and choruses. This was tho 
first appearance of Miss Milligan, and ahe was very well received. 
She is a pleasing singer, and is likely to become a favourite. Mr. 
Figot was encored in sojno of Parry’s favourite pieces. *• m 

Grantham.— (From # Correspondent). — Miss Cobb gave her 
morning and evening concerts at the Guildhall, on 'Jfcesday, 
January lb, fisisted by Miss Wykes, Mr. Wykes, Mr. Hands- 
comb, Mr. Adcock, and Mr, Nicholson (flautist). Miss Cobb's 
singing gave great satisfaction to the company. Her song “ Lo, 
here the gentle Lark" (with flute obligato by Mr. Nicholson, who 
a|so performed a new solo with great success) was deservedly 
encored. The performance of Miss Wykes on the pianoforte dis* 
played feeling aa well aa taste. The company in the morning was 
fashionable, though not numerous. In the evening the room was 
M\j-~~Lineoln*hirc Chronicle . „ 

Mr, Hudson, th$ Comedian. — We pqrceive by the Naw York 
Press that an error has crept into the English papers, and among 
others the lUmtmted Zmdon News, Respecting this gentleman. 
It has been stated that on his iinpersonaupn pf “ O'Flanigan, " he 
was biased of^the stage, at the Broadway, New York. We have 
authority for stating met this report is totally without foundation. 
Certain parties did mm at a certain portion of the play* hut it was 
at the words of the auihor, and not at the actor. Mr. Hudson has 
become a great fkvourite with the Yankees, , 


ADVERTISEMENTS* 


MR. LAND 1 

Bees to Inform his Pupils and Friends that ha has REMOVED from 
Great Portland Btreet, to 

Mo. S, Foley Placef Leathern Place. 

NEW POL KAS. 

“THE TWIN POLKAS.” 

(JULIE EX MARIE;) 

By WALTER CECIL XACFAItSXjr. 

** These Polkas are twins, not only In respect of their simultaneous publics* 
tion, hut equally in respect of their excellence, which is duph as to insure 
them very general admiration whenever they may be heard. They are 
characterised by an irresistible piquancy, and are remarkably showy in pro- 
portion to their difficulty for the pianoforte.' 1 


“POLKA GLISSA4LTE.”. . 

11 The Polka GlUsante has a clearly marked and especially catching melody, 
and is at once admirably suited for dancing, and effective for the pianist" 


Also Published this day, • 

“POLKA TEEM OLA.” 

WESSEX. Md Oo., 080, KBOBNT STKBBT. 

-THE TWIN POLKAS," . . - Pries 2 j.4W. 

“POLKA OLISS ANTE,"* -* „ 2t. Orf. 

AMD * 

“LA POLKA TREMOLA,” . . - „ is. Orf.^ 

Sene free for portage rtMDp., by W. C. Mac, ARREST, 38, Albert Street, 
Mornington Crescent. 


LOYAL AND PATRIOTIC GLEB, BY WEBBE, 

“THE MERCHANTS OF ENGLAND,” 

jPridftt. # * 

Also, W. Shore's Popnfa* Glee, u Bonnie, Bonnie Basses, 0!"— 2x. 
u 0, Willie Brew'd a Peck o' Maut,” — 8s. "Of a* the Airu,” — 2a. ; sent 
postage free, upon receiving the amount in stamps, 4, Palatine Buildings, 
Manchester. 


TO THE MUSICAL WORLD. . 

A COMPLETE REFORM IN THE SCIENCE OF MUSIC. 

Just published, in 4 handsome royal 8vo. volume, price 24s., dedicated, bp 
permission, to H. R. H. Prince Albert, 

THE GENEUPHONIC GRAMMAR 

OF HARMONY, COUNTERPOINT,* MUSICAL COMPOSITION. 

NSCgDBD «Y THg ELEMENTS OP MUSIC. 

By the aid of tliis Work alone, any one may acquire a thorough know-^ 
ledge of Music, from the simplest elements to the capability of composing a 
Pianoforte Accompaniment, or a Sc ore dor a full orchestra, in a less number 
of months than years have hjjherto been required. Tl%Gcneupl>onic System 
has been approved by the immortal Rossini, Carmicer, Mercadante, 
Dr. Busby, and by all the afreet Composers to whom ft was communicated. 
It is to the Musical Student what the railroad is to the Traveller, with this 
♦difference, that tho casualties that may happen to the one cannot possfely 
occur (p the other. 

The GENEUPHONIC GRAMMAR may be hod at Messrs. Longman 
end Co., Paternoster Row* Jeffs, Burlington Arcade; R. Cocks, Jlew 
Burlington Street.; Cramer, Beale, and Co., and oil the principal MuAc 
Sellgri in the Kingdom. * * 


XXlTCft MALR. 

WEDNESDAY CONCERTS ,-WINTEN SEASON, 1849-50.^ 

• WEDNESDAY ant, Itnuary 30tb, will be hsWth, 


Fifteenth of the LONDON WEDNESDAY CONCERTS, 

(and wlU he the last of the Series.) • 

Vocal Performers s-r?M*p« A}e*. Newton, Madlle Magner (her first appear- 
ance), Miss Eyles, and Miss Poole, Mr. Bridge Frodaham, Mr. Land, and Herr 
Formes. 


Instrumentalist*:—’ Violin, Herr Erm»tj Flute, Mr. Richardson; Cla- 
rionet, Mr. Maycocn; Horn, Mr. Ja*rb*t j and Pianoforte, M. Thaaueko. 
Tickets, la. and 2s. Reserved Sest% 4s.; BtaHs, 7s. (reserved throughout, 
the evening.) If ay be had of Mr. Stammers, at the Office of the Concerts* 
No. 4, in Exeter Hall, and of all Muslcseliers. 
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BLAGBOVE’S CONCERT ROOMb,. 

* 71, MORTIMER STREET, CAVENDISH SQUARE. 

HU. ABTHUR WALLBBIDGE tUNN, 

■{/tnlhor if u C«**cll<f Four? %c.fi 

LITERARY A MUSICAL EVENING 

AT SKI AMOVE fiOOHA ■ > / 

ON TUESDAY, JANUARY 29th, 1850, 

OoNMEHOWS A* RIGHT O’OLOOK, A TO TERMINATING AS TEN. 

The wWe wapn (expressly for the occasion) by, Arthur Wallbkidge 
Lunn* The Marie composed (also expressly for the occasion) by Henry 
C. Lviwfc and John Ashvore. * 

t Vocaiilt, rl - . Mist THORNTON. 

Aecompsnylat at the Pianoforte, Mr. HENRY C. LUNN. 

, AdmJwrtda 2 s.— No Rsiervel Seats. ■ 

Tickets ts be procured of R. AuOIson and Co., MusicseUers, 210, Regoat 
Street o< C, ltao*BREH, Honofotte Manufacturer, 70, Mortimer Street, 
Cavendish Squar*(hext door to Bh^rove's Concert Rooms). 

KKE?M& |«4tjl * . 

Messrs, COPPER fttp HANCOCK beg to announce a Scries of 
THRE i SUBSCRIFTION Conckrts, to take place 

# (torm&TlAS'YtfaM; and 28 tliInEt^] \ 

% V E ORMESB: — ; 

MeaaEkSfCHMiiALcBCHNRTr,LfHDi^Y SlofeiL Cooper, H. Be ao rove, 
. hill. It. Blaoaove, fUfbocK, and Hovels 
S ubscription to ib*Serie*flfi#,6d. ; S%i« Ticket, Si,; Subscription to the 
Gallery, Ofi fli^Te ' Ticket, 3*. 

TIOXUTS T#i*$3?E*A,BIK. 

Qke ^Qoto^topommepce at Jtiffht Unlock. 

C 1 PaOifolMME. / 

Quarfctt (No/2.), Mozart. ^Iportm (No. i« op. d^/JUMe&softa.*— Trio,' 
Piano, Violin, Violoncello, Messrs. ♦’SLOPXit, Hlaurove, and Hancock, 
VOp. 97), Beetmoen . — Quartet!, (Posthumous) in A minor, Beethoven . 

Tickets and programmes, containing Mi particulars, muy be had at the 
music shops. 


S3B eOSOEEf B, . 
• . RANOVEB SQUARE BOOMS. ' 

BERNHARD MOLIQUE begs respectfully to announce that his 

THREE CONCERTS OF CHAMBER MUSIC 

^ ‘ will t»W place <m 

mmmtx*, tl» W}4 «0tt MABCH, and 3rd AJOUX Next 

,■ “ - . To commence at Bight o'efbek, 1 

Sobftfcrlpddh to the Three Oohtftrta, or ramify Tickets for three persons 
for taeh QmmfU One Guinea ; Single Ticket, Half*a-Guinea, 

Subscriptions taken by Messrs. CRlmer and Co., 201, Regent Street} 
Ewer '4$# Co., Newgate Street j^and B. Moueufi, 9, Houghton Place, 
AmphHl tojuerf. 


Just ityHshedJ 

KIS$ CATHERINE HAYES’ NEW BAIXAD;! 

“ HOME OF , MY HEART;" 

• * OntpoacD by U. Y. HARVBY. 

This song, which caused such a sensation when Introduced by M|n H vyes 
on her return to her native land, may now be had of ml imiaicsellers. 

-ttbUEi tic J. PIGOTf , PUnororto and Muilc Warskouie, 
112, Grafton Street. 


ROMAN VIOLIN & VIOLONCELLO STRINGS 

k * M,| .*»•.»' m f 

c J. HART, 14, Princes, Street* Leicester Square, London, begs to inform 
the Amateurs and Professors of the above Instruments, that he hj» just re* 
ceived an Importation of Roman Violin and VlolonfceHo strings, of the 6 nest 
quality i when alto may be had Stewart's celebrated Registered Violin and 
Tenor, Holder. Likewise maybe lean the largest collection ol Cremona 
Violins and Yloloncehos in England, Instruments Bought or Exchanged, 
and Repaired in the beat manner. • 

V* J. HART, 14, Trtacee Strait, hdeisttr tqaars, Immtim, 

ONE DOOU FEOll OKEIABD STRUT, 


BOOKS, H HARiEY SXBJSSS. 

Under the immediate Patronage of Bis Moyal Highness the Duke of 
Cambridge. 

1*. ALEXANDRE BILLET 

Has the hbdeur to announce that the Second ofihe series of his 

INSTRUMENTAL SEANCES MUSlCALES 

Will take place on 

? TUESDAY NEXT, JANUARY 20th, 

When the following pieces will be performed, viz. Trio in C minor, Op. 1, 

S lang, violin, and violoncello, MM. Billet, Dehrffire, and Rousselot, Beethoven , 
4r from Le Nozze di Figaro , Madtlf. Meaner, Mozart. Sonata in A major, 
Op. 3, piano, M. Billet, O. F. Pinto. Trio in D mltmGMdaUo, violin, and 
violoncello, M M . Bi Uet, Deloffre, ct Rousselot, Mendehssohn. German Song, 
Madlle. Magnet, Mendelssohn. English Song, Madlle. Magner, Maurice 
Levy. Le voix au bord du lac— 2nd Notturne Etude in F major, M. Billet, 
BUiet. Duo for piano h qnatre mains, Op. 28, MM. Maurice Levy and 
Billet, Mozart. 

To commence at half-past eight o'clock precisely. 

These Stances wllleconsist of INSTRUMENTAL QUARTETS and 
TRIOS, interspersed with Planofoate Sotos and Duets, performed by the 
Under- named celebrated Artistes : Pianoforte, MM- M, Levy and A. Billet ; 
Violin, M. Sainton ; Tenor, Mr. Hill ; Violoncello, M. Rousselot. 

Madlle. Ttfcirase Maoner (of the Grand Ducal Court Theatre at Mann- 
heim), will make her first appearance in this country at these Seances. 

Tickets: Subscription for the Series, One Guinea; Single Tickets, Haifa 
Guinea each ; may be had at aU the principal music warehouses ; and of 
ht" Alexandre Billet, 13, North Bank. Regent's Park. 


PARtN EBSHIPt 

WANTED, by the PROPRIETOR OF AN EXTENSIVE PIANOS 
FORTE BUSINESS in one of the principal towns in Lancashire, with large 
Hiring and Tuning connections, a PARTNER, with moderate capital. The 
business has been established lor the last twenty-five years. 

Address (by letter) to A. B.,' care of Messrs. Metzler & Co., 37, Great 
Marlborough Street, London. 

No anonymous communications will be attended to. 


TO FLUTE PLAYERS. 

MR. BRlCClALDl will be happy to exhibit to Professors or Amateurs a 
Flute, manufactured according to his design by Messrs. UudalL and Rose. 

With the exception of two positions, the fingering Is that of theEight-keyed 
Flute, but thutono and intonation are very much superior. 

Mr- Briccialdi attends at Messrs. Rudallaud Rose's, 38, Southampton 
Street, Strand, on Mondays, Wednesdays, and Fridays, between the hours of 
2 and, 3. Ilis own address is 36, Haymarket. 


FRENCH PLAYS AND OPERA COMIGUE, 

ST.. JAMES’S THEATRE. 

First Night of a new Opera Bouffon, the Music bp Ambroise Thomas, 
entitled “ £r, CA1D," In addition to Paer's Opera of w LE MAITRE DE 
CHAPELLE." 


J r. Mitchell respectfully announces that the performance of French plays 
be continued at thjs Theatre i 

ON MONDAY, JANUARY ftGtfe, 1050, 
Commencing at Eight o’clock precisely, when will be presented PAER'S 
popular Opera, in One Act, 

XiS XuAlT^R DE CHAPSLXiB; 6 tf, UB* BOUPSR IMFREVU, 

The Character pC Barnabe by Mont. CHOLLET. 

After >Uich, first time in this Country, a New Opera Boufibn, entitled 

LS C AID, 

Virginia (ling4re et modiste) Madlle. CHARTON, 
WunNtiSDAY next, January 30, will be repeated, thw new Opera of “ Le 
CWd." and * 4 Le Maitrt de C hopoUe." 

Tlte following Operas are in preparation, end will he produced forthwith 
,r Luliy et Quinault,” Petite Opera, en Un Acte, Musloue^e Nicolo ; M Le Rol 
D'Yveiot, " Opera, en Trois Actes, Muslque de Adolphe Adam ; and, hi answer 
to numerous applications, Mr. Mitchell respectfully announce* that the 
popular ppenvof “Le Postillion de Lonjumoau," as ongbilly performed by 
M. Chollet upon the production of the Opera in Pens, wilt,, be produced, 
(for the first time In this country,) previously to* the termination of that 
emlfieut Artiste’s engagement 

Boxes and Stalls for these at tractive performances may bo obtained at Mr. 
Mjteheft’s Royal Library, 53, Old Bond Street) and at the Box OGoe of the 
Theatre, which is open daily from 11 till 5. 


Primed end Published, for the Proprietors, at the* 4 Nassau Stems Press,” 

mfoes for the Editor are to he addressed, post paid. To be bad of G. 
Porkets, l)etm Street, Soho; Strange, Fsternosier Row; Vickers, Holywell 
Street, and a?all BookseUers’.— Saturday, January Nth, ISBO. 
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•on&Ut, nevertheless, are worth perusal, although they Are 
written bo awkwardly for the instrument that wc arc led to 
conclude Marsclmer is not a pianist. 

Reiasiger, and his trios, are well known enough by all 
Amateurs to save us thcLnecessity of dilating on their merits, 
which are not very deep beneath tin* surface. They are good 
show-pieces, and that is all. Pianist, violinist, and violoncel- 
list, cun each shine to his heart’s content, without any pro- 
digious amount of exertion, or any extraordinary display of 
skill. Hence their extensive popularity. Their form, however, 
is clean and though the ideas are poor and the general style 
commonplace the interest attached to the sonata-form is so 
inevitable that even musicians can listen to these trios with 
some degree of interest. This must be our excuse for men- 
tioning Reissiger, who, except as a manufacturer of easy pieces 
Ibr iSnateurSj has had very little influence on the art and has 
«lKt claim to be ranked among the great composers for the 
pianoforte. c 

Among the successful imitators of Mendelssohn we should 
have citeiWKu§'erath, a pianist and composer of some distinc- 
tion, resident at Brussels. Kufleraih has written some excel- 
lent studies, which develope with great success many of the 
j peculiarities of the modern style. Their practice cannot fail 
to promote tfic acquirement of that mechanical facility which 
!a indilpensable to thosq +who desire to excel as public 
players. * 

We have still to speak of a composer who for originality of 
talent stood as much apart from his cotemporaries as Beet- 
hoven, Weber and Mendelssohn, and who, moreover, has 
contributed c a large number of works to the pianoforte. We 
mean IJranz Schubert. * 

‘ (To be continued.) 

MOORE’S PLAGIARISMS. 

(Continued from page 58.) 

t ItultUm in Pa ft Vo.— Old Saying . 

A long yarn about Mr. Little. 

Doll. Truly you are a most sweet old mah Os em I bow. By my troth 

S m have a face able to make any woman in love with you. * • * Ah I 
oae sweet grey locks 1 By my troth, they are most lovely! • • * 
Oh, you are an old boy l You have a wanton eye of your own. Ah! you 
aweet, sugar-lipped wanton, you shall win as many women's hearts as come 
Into your company , —First Part oj Sir Jtftn Oldens tie, Act ii., Sc. 1. 

What be read he cottld transcribe, but us wltat he tbonght~1f ever he did, 
think— -ho could blit ill express, 4 j)o hp read on. • • • And this is his 
veal merit, and the whole of WarburUm's Preface to Shakspi're. 

He vot prigs vot isnV 1$n. 

Ven he’s cocht must p to pris’n. Leigh Hunt. 

llos ego versicufos feci, tulit alter bonorcs, 

Sic vos non vobis, nidificatis nves, 

Sic vos non voids vellera fertis oves, 

Sic vos non vobis mellificatis apes, 

Sic vos non vobis fertis arstra boVes. Tlrgil, 

Hie liber cat, conglutlnatua ex tam miiltis libris, quot unus ninguis eocus 
oves, bovos, sues, gruca, anseres, pussercs, coquere, uut unus Almost is cale- 
factor centum magna Jiypocausta, ex itiia calcetbeer* possit. 

Eptitvltc Obscurer Hror, 

fin *oU Ricbt fttcljlrn. Mote, das 2 Buck. 20 Cap, 

La tnahitre dbnt it compoeoit ses ouvragea, mdrite bicn uue* jVn fusse une 
orieusc mention. II pawtdt presqns tome la juurnfce a lire les Auteurs 
Hnreux, Greet, et Latina, at i mettre sur tin petit carrd de papier chaque 
apopthegme ou penwfe brillante qu’il y trouvoit. A mesure qu’il remphssoit 
des carrds il m’emnloyelt h tei enfller dans un SI da feren forme de gulrlande 
at cheque gulrUnoe ntlsoit tm tome. Quo nous falfeions de mauvais Lirree ! 
II ne se psssoit gueres de molt qua nous ne fissions pour le morns deux 
volumes, et atiisitfit la presse an ftdmissolt t ce qu l ii y a de plus suprenaut, 
fc’ett one ccs compilations ae dontioftht pour des nouveatitds ? et a! les Critique* 
gtaliweikt de reprocher I I’Aufair qu’il pillott lea Audens, il leur rgpomtoit 
avac one OKgqeuieuse efiVontcric, furto Jcctmur in ipso,— (HI Bias, liv. x., 
A ail 


tpiagtotfetft tfee lEltbcnift. 

Pull of those dreams of good that vainly grand 
• Haunt the young heart— proud dreams of human kind— 

Of men to Gods exalted and refined-* 

False views , like that horizon's fair deceit , 
fVhere earth and heaven but seem , alas / to meet. 

These arc taken from that noble compliment to Lord 
Chancellor Hyde : — 

Drydkk. 

In open prospect nothing bounds our eye 
Until the earth aeeroa joined uutq th«* sky j 
So, in this hemisphere, our utmost view, 
la only bounded by our King and you. 

|Jlagtarf*m $t tEtoclftj). ' 

On the white fag Mokanna's host unfurled , 

Those words of sunshine, “ Freedom to the world I ” 

Poor Shirley has boon savagely plucked. His writings, 
which scarcely procured a clean shirt to his hack once in tin; 
month, have helped to clothe our Milesian malefactor in many 
a fine doublet. Ence sitjnum primnm . 

Siuri.ky . — The Gentleman of Fenice, Act v., Sc. 1. 

Urs . Giovanni, 

Sweet Giovanni — there’s a sunshine Word. 

In one of Tom's melodies we have a similar thought — 
f 9, Twas sunshine spoken /* 

exclaims the wretched dwarf. “ y* “you have 

spoken roses to me,*' says Aristophanes, in his beautiful 
comedy of The Clouds , v. 907. Suidas, in bis Lexicon, 
prettily explains it, “ Am TOV cpoi ra itapa trov tipyyifva poSa cma 1 .'* 
This perhaps is the original of Shirley. 

f)lagtari*m t&e ®f)(rictntl). 

From behind 

Those Persian hangings, that but ill could screen 
7 'he harem’s loveliness, white hands were seen 
Waving embroidered scarves , whose motion gave 
A perfume f oiih, like those the Bouris gave, 

When beckoning to their bowers the immortal brave. 

These are pretty lines, God wot ! and I gladly award Moon; 
the praise of lunrng transplanted them from Lord Bvrou, who, 
more poelico , translated them beforehandJrom Gibbon’s glorious 
history, chap. li. 

Giaour. 

But him, the maids of Paradise 
Impatient to their halls invite, 

And the dark heaven of Hourls’ eyes 
On him shall gleam for ever bright. 

* , They come— their kerchiefs green they wave, 

And welcome with a klfca the brave ! 

W ho falls in battle ’gainst a giaour 
Is worthiest an immortal bower. 

GrnBON — Decline and Fall'. 

Metbtoks \ see the black-eyed girls looking,, upon me \ one of whom 
should she appear in the woild, all mankind would die for love of her 
And 1 see in the hand of one of thorn a handkerchief of green silk, and a 
cup of precious stones, and she beckons me, and calls me, “Come hither 
quickly, for 1 love thee.” 

plagiarism the jfouticcntfj. . 

Too happy day l when, if he touched a flower 
Or gem of thine, * ttcas sacredjrum that hour , 

JVlicd ihou didst study him tiU every tone 
And gesture and dear /oofa became thy own, 

Thy voke tike hit, the changes of thy face. 

In thine reflected with stilt lovelier grace, 

Lika echo sounding back sweetfnusic , fraught 
H 'ilhMuice the utridl sweetness il had brought • 

Even for so simple an act at the consecration of a flower, he 
resorts to poor # 
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6am Rogers — Human Lift* 

At length be row a pilgrim, to the shrine, # 

And for a relic would a world resign ; 

A glove, a shoe-tye, or a flower let fall— 

'What though the least, Love consecrates them all . 

And albeit all his prate about music—" sweet music"— he is , 
obliged to steal one of his very best thoughts in the same 
passage from 

Edward Moore — Fable XK 
The bridal partners thus ally'd. 

And thus in sweet accordance ty'd, 

One body, heart, and spirit live. 

Enriched by every joy they give; 

Like echo from her vocal hold 
Returned in music twenty -fold. 

^plagiarism t&t Jfiittrnlfi. # 

No : dread , unlocked for, fik^a visitant 
From the other worlds he comes as if to haunt 
The guilty soul with dreams of lost delight — 

JAmg lost to all but Memory's aching sight . 

The very eamc image is used by 

Lord Rochester. 

All my past life is mine no more, 

The flying hours are gone, 

Like transitory dreams given o'er. 

Whose images are kept in store 
By memory alone. 

plagiarism ifct Jfcut«ntf). 

There on the hanks of that bright rivet' bom 
The flowers that hung above its waves at morn , 

Blest not the waters as they murmured by 
IVith holier scent and lustre than the sigk 
And virgin glance of first affection cast 
Upon their youth's sweet cunent as it past. 

Browne, author of Britannia's Pastorals, gave this thought 
to the lover and mail-coach companion of sweet Fanny of 
Tim mol. 

The rose which but this morning spread her leaves 
Klst not her neighbour flowers more chaste than we. 

This is not the chaste kind of kissing the author of Little s 
Poems likes best. 

plagiarism tfce fttbenttmift. 

Drooping, the maiden -saw two summers roll 
Their suns me ay*— but, ah I how cold and mm 
Jiv*n summer suns when not beheld by him. 

Til one of his mawkish melodies, our author gives a new 
hash of this thought, e. g. #• • 

I only know that without thee m # 

The sun himself is dark to me, 

I believe I one? read in an obscure nutho~, named Horace, 
some lines very like.the foregoing. They ran somewhat thus : 
Ode v., Ub. 4. 

Tnsfar veris enim vultus ubi tuus 
Affulstt populc, gratior it dies, 
lilt soles melius nitent. 

Which one Mr. Francis has very well translated — 

For In thy countenance the spring 
Shines forth to cheer thy people's sight ; 

Then hnsten thy return, for thou away 
* * Nor luttre has the sun, nor joy the day. 

The same thought occurs also in & Latin epistle of llippolita 
to her husband, ISfilthazarf printed in the appendix to Roscoe's 


Leo the Tenth, vol. vi., &age 260. 

Nec mlhi dlspllceant, awe sunt tlhl grata, sc<l Ipsa cat 
Te sine lux oculis pene inimlca meis. 


It is odd that Tom, Hornet*, andfche lady should Save hit 
upon tile same fancy. 


plagiarism t&« 3jfg&ternt&. 

Oh grief beyond all other griefs , when fate 
First leaves the young heart lone and desolate 
In the wide world, without th<A only tie 
For which it loved to live, or feared to die f 
Lorn as the hung up lute that n e'er hath spoken 
Since the sad day its master chord was broken . 

Poor Ned QuilHnnn ! I knew him well. A better man at 
brandishing a broadsword, or reining in a steed, or disciplining 
a troop, or mawling a dun, or hiding sixteen tuyiblers of 
punch under his belt* never lived. These were bis virtues. 
Why, alas ! did he] meddle with poetry ? Scarcely had he * 
entered the literary ‘ lists, when one of his finest thoughts 
became the prey of tfie Old Dragon* Not the fact of hi%being 
a brother Irishman, nor his own well-establishgd reputation as 
a duellist and fire-eater, saved him from the |5el!et-loadinfe 
antagonist of Frank Jeffrey. Mark how coolly Tom has taken 
to his work ; and how unmercifully he slices away the fine 
metaphors of • 

Captain Quilunaw.— Poems, 

Oft in romantic fantasy of thought. 

When holding strange communion with my hjart • 

I think it is a harp. * * ** 

One string there was upon this injured harp • 

Whence music of sublimest Influence woke, 

'Twouhl soothe my cares when most roy carca were sharp. 

For with a noble melody It spoke. 

’Twaa friendship’s string, but that la long since broke : 

The hand of Falsehood anapt the chord in twain. 

And my whole soul so harrowed with thi j stroke. 

That now, when other hands wypld try again 
To find that broken string, it spurns them with disdains 

These lines are ludicrous Enough, Heaven knows, hut the 
gallant Captain himself has little reason to complain. Ho 
stole the thought from Tom Campion, in 

Davison's Poetical Rhapsody. 

And as her Jute doth live or die, • 

Led by her passions, so must I. 

For when of pleasure she doth sing 
My thoughts enjoy a sudden spring, 

But if she do of sorrow speak, 

Even from my heart the strings do break. # 

( To be continued .) 

LONDON WEDNESDAY CONCERTS. 

(From an occasional* Contributor.) 

The last of the winter series of fflteen concerts took place 
this week, and appeared to 5c no less successful than the most 
successful of the preceding ones# The directors may now 
look upon this undertaking as established. There were many 
reasons fey doubting the permanent success of such a specu- 
lation. The novelty was sufficient to carry it through one ^ 
season ; but the popular article cf attraction, balluds, must 
soon be # “ used up.” There is a tedious monotony in this 
class of music, of which every one must bp heartily sensible 
in a very short time. In the present manner of writing these 
compositions there is so little worth even first hearing 
that a second becomes an infliction. The musiof is gene- 
rally of so consumptive a nature, that, from humane motifs 
alone, one wishes it dead outright, that it may be relieved 
from its misery. There are exceptions to the rule, but not 
sufficiently numerous for the weekly sustenance? »of nearly 
three thousand persons, which we believe to be the average 
number of visitors to the Wednesday Concerts. For some of 
the old ballads the English public *till and ever will retain 
an affection; but they do not care. to hear them •every week, 
and the novelty of their being sung by some favourite singer 
| can alone excuse flieir frequent introduction in our conceit 
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rooms. During the last season, Mr. firoham and Mr. Sims 
Reeves disinterred many of the old British songs ; but we 
do not think those songs have much to be thankful for. 
Mr. Braham appears to have retired, and Mr. Reeves does 
not seem to think it necessary to trouble the manes of the 
departed oftencr than necessary. Whether convenient or in- 1 
convenient, Mr. Reeves has adopted another style— which 
leads us to suppose that he finds the public in a mood to 
have something better. The generality of old ballads are 
very weft, in their way, and doubtless answer the purposes 
of author#, singers, and publishers ; but the present gene- 
ration regard them with about the same kind of curiosity as 
one bestows upon an ancient mummy— -useful to look at, as 
forming a link in a certain history, but of no further con- 
sequence. fith- agree that they should be taken great care of 
m the Museum, but that ?n no consideration should permission 
he given to remove them. 

The directors of the Wednesday Concerts arc evidently 
aware that the existence of those entertainments would be at 
best but ephemeral if they did not diverge from the path 
which, in the commencement, they intended to pursue. We 
*can discover indicatiojas of improvement. There has been no 
lack of spirit on the part of the directors in the engagements 
they have made. ( The orchestra is very superior to what it 
was last season ; and, considering its numbers, we do not know 
where it could be improved, Unless by a little more atten- 
tion. Mr. Anschuez, the conductor, is well qualified for his 
situation, aipl we hope that during the next series we may 
have to mention him more frequently than we. have hitherto 
had occasion to do. The engagement of the celebrated 
violinist, Ernst, has been of great importance, not only on 
account of the attraction of his name and talents, but also 
from the increased consequence and higher position the con- 
certs have obtained, through his means, among the better 
informed amateurs, without whose support neither these nor 
any other public concerts can hope to prosper m the long run. 
On each succeeding night ttic attention paid to Herr Ernst’s 
performance has increased, until his appearance on the plat- 
form has been the signal for applause frequently of several 
minutes* duration. It is a common enor to assume, in speak- 
ing of a great musical work, or ^tbe performance of fc true 
artist, that M it is too good for the general public," 41 they do 
not understand it," &c., 4 &c. Among the most successful 
performances of the se&son have been a selection from A 
Midsummer Night's Dream , Ernst’s solos on the violin, 
Beethoven’s “ Adelaide, ” c by Me. Sims Reeves, the •* Qui 
•degno,” from Zauberfltile, by llerr Formes, and the sop& of 
Tho Queen of "Night," from the same opera, by Mrs. Ne^tbn 
These are compositions of the highest olrdfer, but the pWfllic 
did not think they were too good for .theft appreciation. ' On 
the contrary, they appeared to have i& stroh|j liking forthem, 
and never allowed them to pass without ‘ddlidhiiig a T fcw»re 
intimate acquaintance. The assumptions abbUt the pdfclic 
not liking this and not appreciating that arc pure nons^fise 
and pure calumny. Certaimy they naVe ftw oppprtunittei of 
Rowing their taste, since few will take the paths to guide 
them ; but those who have the courage to do so never fall to 
derive profit by it. Israel in Egypt, The Messiah, Elijah, St* 
Paul , thq, Choral Symphony of Beethoven, Don Juan, cannot ha 
pronounced light works, nor in their production have the 
composers given themselves any great concern about “ tickling 
the popular ear ,' r yet wjlen great receipts are indispensable, 
these or such as these, if other such exist, are presented to 
replenish the treasury which has been exhausted by the 
attraction of the “ pleasing" works. It is altogether a mis- 


take to suppose that the public do not know how to appreciate 
between good and bad. Give them what is good; they 
will understand it well enough. But it mast not be forgotten 
that, to be understood, good mnsic requires to be well exe- 
cuted, and this part of the arrangement is too frequently 
neglected. 

But we are losing sight of out subject. What has SL Paul 
to do with the Directors of the Wednesday Concerts, or the 
Directors with St. Paul t We must return to our duty, and 
narrate the events at Exeter Hall. We repeat that the engage- 
ment of Herr Ernst has been of the greatestwdvantage, His 
compositions are entirely original, and written in such & 
manner as to prove him an accomplished musician. In many 
points of Ills playing, Herr Ernst stands quite alone. There 
are other violinists whose facility may equal his, although no 
one has ever surpassed him ; but that is the end of the compe- 
tition. For fine expression and singing on the instrument he 
is unrivalled. His talent is universal. In the quartet, concerto, 
fantasia, caprice, sonata, &c., he is equally at home, and has 
the power more than any other known artist of imparting 
variety to his style. The hackneyed Carnival and Mayaeder s 
Air Varik, after having endured all kinds of indignities from 
a host Of candidates for public favour, become quite new under 
Etnsfs protection. He has played the first at nearly every con- 
cert during his engagement, and on each occasion has intro- 
duced new variations, many of them of such elegance that the 
public have been us much charmed by the fancy as astonished 
by the skill of the artist. We do not remember any instru- 
mentalist having so firmly established himself with the public 
as Herr Ernst. We hope that Ernst will long remain with us. 
His presence cannot but have a beneficial influence on pro- 
fessors and amateurs of the violin in this country .} 

The permanent engagement of Herr Formes has also been 
Of great advantage to these concerts. His first appearance was 
in a selection from Mozart’s ZauberjltHe* His magnificent 
voice, and perfect acquaintance with that noble style of music, 
immediately won for him a high position with the audience. 
Good judgment has not been shown on all occasions in the 
Sbtections of songs for Formes, to whose style such composi- 
J t&ohs as the " Bay of Biscay" are unwited. Many of tho 
public still remember ' Inctedon, Braham, and other popular 
English singers, in this healthy nautical ballad, and it could not 
be expected^ that Herr Formes would be able to give a 
proper version of the song in the short time that he has 
been in this country. It cannot be expected that any one 
>ihouU enter into the true spirit of that which he does not 
understand. However, great praise is due to Herr Formes 
for the pains he has taken, and for the progress he has made 
in Our language. His declamation in , the recitative to 
41 Ruddier than the cherry," and “The Wolf," were as 
fine as anything we have heard. His pronunciation of the 
English was as correct as that of an Englishman. Herr 
Formes is engaged aa primo basso at the Royal Italian Opera. 
The managers will find immense advantage jn his services. 
He is one of the best actors on the stage, and those who have 
seen him in Lepoceilo, Marcel, Mephwtophelcs, Roberto, and 
'Caspar, will bedehghted to have an ppportusdtytosee him on 
the stage again. We do not know whether he ia engaged at 
Mr. Stammers’ second series o\‘ concerts, but we trust he is. 
Tim public would not willingly pa$ with him. 

Mr. Sims Reeves came late in the se*B64„ hut received a 
hearty welcome from all parties. Our great tenor never sang 
belter, although he has had a fatiguing campaign of some 
months in the country.^ 

Amongst the successful first appearances may be mentioned 
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that of Mis9 Eyles, who has an excellent voice and a naturally 
good manner of singing. With time and study she will take 
a good position. The Misses Cole also made a favourable 
impression by their singing in some duets of Mendels- 
sohn, &c. Mr. Frodsbatn was announced in the prospectus 
as one of the ** stars.” He is a good singer, although not a 
14 Btar.” If he had been made less of in the announcement 
he would have been made more of by the public. It is seldom 
wc meet with a voice of such a high register as hie. There is 
no pretension to power* but what he undertakes he does well. 
That the public were led to expect something more was not 
Mr. Frod&ham’s fault. If he perseveres he will be a favorite, 
lie has all the requisites. There were several others whose 
appearance it would be kind to forget; but we should not like to 
leave Mrs. Newton without according a word of strong praise. 
She lms been long known to the public, but never so favorably 
as this season. Her excellent singing in the elaborate song 
from the Zauberfltite, and other difficult pieces* will not soon 
be forgotten. Mrs. Newton musttbe a good-natured little 
body, for site is ready to sing everything, and in any part 
of the programme* She has frequently come on in such 
pieces, and at such late hours, that she might with reason 
have declined. But she has established herself by this really 
artistic conduct as one of the most general favorites. 

Mr. Thulberg's engagement was, as a matter of couple, 
successful. Ho has long been acknowledged unrivalled in 
his style, and was never in greater force than this reason. 
The Dislin family made their first appearance here since their 
return from America. Although they bail suffered much from 
illness and fatigue they played in their best* style, and were 
applauded to the echo. Mr. Richnrdsou'g solos on tljo fluje 
have been no less successful than usual, and he is as popular 
as ever with the public. 

It will not be necessary to give a, detailed nccount of the 
last concert. The selection was from Doniaetti** Anna Bolena. 
Krnst played his fantasia on ^Hungarian airs/’ and Mayseder’s 
Air Parfr, with his Own cadenza , one of the most brilliant 
and astonishing ever written for the violin. Both of his solos 
were re-demanded; but he only complied wilh the second 
encore, in which the audience obstinately persisted. He 
substituted some variations of the Carnival . Herr Formes 
introduced a new song, " The Wanderer's Home,” the com- 
position of Herr Anschuez. It i& cleverly and tastefully 
written, and the violoncello obligato (Mr. L. Thillips) was very 
effective. Mr. Thai berg was greatly applauded for his 
fantasias on Most in Egitto r atul Norma , and was obliged 
to repeat the former. Mr. Bridge Frodsham was warmly 
applauded in "Vivitu” and two ballads. Madlie. Manner 
was favorably received ip Weber’s difficult scena, ^Softk 
sighs, ahd a German Ued; and Messrs. Richardson and I 
May cock received great applause for their clever execution of 
Bishop's "Lo! .hear the gentle lark.” Mr. Richardson’s 
iute solo was encored. The band played three overtures with 
great spirit. The concert finished with w God. save .the 
Queen,” sung by all the company, in a variety of keys at 
once original and unpleasant. 

An extra night is announced- for next Wednesday, for 
the benefit of Herr Ernst* who will perform four times during 
the evening, and begin with Mendelssohn's violin concerto. 
Ihe amateurs of the violin may expect a rare treat from this 
pcrfonhhnce. 


GABRIEL FIAMMA. 

Non k tivega a la slag ton novella 
V ape di puri ed odoralifiori 
Alhor eke i novi pretiod humori 
Induetre porta ad arrichir la cella. 

Ne cervelta giamai leggiadra u mella 
Dianzi eeguita ne* ripoeli horrori 
Oijieri veltri , di mpttto fuori 
Si ratio come aV acqua chxara fbeUa, 

Com * io ton vago d’ on focoso humora 
Cke verm ftii occht, allor die tenia o zelo 
Od altro affeto piil m’ accende in Dio : 

Dice allor ebro di dolcezsa il core ; 

Quanto ifelice quei ch • alberga in cielo 
S ’ egli ha giqfa maggior del plan to mio ? 

TRANSLATION. # 

Sweeter than Summer’s fair face ♦ 

To the bee which wanders from flower to flower. 

To cull from each resting place 
A treasure to store in her wild honey bower ; 

Sweeter than founts crystal clear • 

To the hound* chased hind when at length sift rgsteth 

In her covert, and nought i%ncar * 

Which her timid and panting spirit inolesteth; 

Are those burning tears I shed, 

Thy grandeur and goodness, 0 sweet God ! adorisg ; 

And my soul with pinion outspiead * 

Like an eagle, unto tliv heaven in thought is soaring. 

Oh 1 is not their lot divine, 

Who bask in the untold bliss of thy presence? 

When mere passing tears of mint * 

Can charm my soul more than aught of earthly ploasaunce. 

• £. K. 


M. BILLET’S CLASSICAL SOIREES. 

Thb second of these performances took place on Tuesday, 
at the Beethoven Room**, in presence of a # crowded and 
fashionable audience. The following was the programme : i 


Drury I^an* -_A n English adaptation of SchillerVpIffr, Fietco, 

fejEU “*» ^ th “ th p tre > "« •*» bo given on Monday next. 
The cast comprises the cdtire vtrlbgth of (he company* 


PAll T I. * 

Trio In C minor, Op. 1 — Piano, Violin, and violoncello, * 

MM. Billet, Deloffre, and Rouaselot , ' . ' . Beethoven . 

Grand Air, " Le Noaze di Figaro* — Mutlllc. Mngner . Mozart. 

Sonata in A, Op, 3— Piano, M. Billet (for the flist lime 

in public) . a.F. Pinto. 

PART II. , 

Grand Trio in D minor— Piano, violin, and violoncello, 

MM. BUlet, Deloffre, and Houssciot . . . Meqdclnohn. 

Sffl „ — {ESSS* 

Le bbir au bord dn Uc, 2d Nocturne ; Etude in F • 

; Major ; Margaret, Etude in A major- Piano, M. 

Billet .... A. BUlet . 

Grand Duo* ftoao, Op. 28— MM. Levy and Billet . . Mozart. 

Conductor, 2^ Levy. 

M. Billet proved himself a pianist in the truest acceptation 
of the word. He played the trios of Beethoven and Men- 
delssohn in such a manner as to show his intimate acquaint- 
ance with the style of both compofers. His execution of the 
brilliant trails it Iravoure in the latter was masterly and 
correct* # He was ably supported by M. M. Deloffre and 
Rouq^lpt^ Mozart's duet was also an excellent performance, . 
in ,wbipnM. Levy, who played the first part, canoe in for his 
share oplhe honours. M, Billet played his own compositions, 
which aye agreeable, clever, and brilliant,* in first-rate Btyle, 
and was warmly applauded!, But the greatest treat of the 
wbjole programme was the beautiful sonata of Pinto, the 
introduction, of which confers no little credit on the taste and 
judgment, of M. Billet, who played it in a chaste and graceful 
manner, suited to its unpretending character. The sonata 
was so well received that M. Billet will be encouraged to 
persevere in resuscitating works almost forgotteif that well 
deserve to be remembered. 

: Magner confirmed the favourable impression she 




produced at the first concert of M. Billet. The “ German 
song” of Mendclesohn (or rather of Mendelssohn’s sister, for 
it was composed by her), ought to have been sufig faster; but 
still there was a feeling in Mdlle. Magner's interpretation 
which made us overlook all minor faults. M. Maurice Levy’s 
oong is pretty and well written, and Mdlle. Mngner rendered 
it full justice. 

The concert gave entire Satisfaction. At the third and last 
M. Billet is to play Dussek's sonata, V Invocation, and Stem- 
dale Bennett's trio in A major. 

MUSIC AT BRIGHTON. 

(From a Correspondent.) 

Oor gieat music-spoculator, Fred. Wright, gave a concert 
cm Saturday at the Newburgh Rooms. The bill was an attrac- 
tive one and secured a full attendance. The performers were 
Ernst (violin), Stephen Heller (pianoforte), Mdlle. Graumann 
and Herr Formes (vocalists). The following was the pro- 
gramme— . c 

* PART I. 

fionntc pour piano et violin, Op. 30— Stephen Ucllcr and 

^ rn &t Beelhrm i. 

Air, *' 11 Jkrbfcrc di Sevlglm” — I lerr Formes . . . Rossini. 

German Song, "SudlandmNHchtlied/' Madlle. Graumann \ Ihscr and 

Serenade Kopagnol, u Chi godcrc" J Bur^mutter. 

Fantasia, violin, ” Othello'* — Ernst Ernst. 

4 '0 God, have mercy up t on me” (from St. Paul) Herr 

Former Mendelssohn. 

Etudes poin- lc piano, " Romance, Lied, Pastorale, and La 

Chnsse”— Stephen Heller Heller. 

f< Fischer Lied”— Herr Formes K'uchen . 

PART II. 

Duet, "La ci darem” (Don Oiovanni)— Madlle. Graumann 

and Herr tyrmes ’ . Mozart. 

Etude In F major, and " La Truite de Schubert,” caprice 

brilliarit— Piano, Stephen FlelJcr .... Heller. 

Pollad, “Come when the morn i$ breaking” Madlle. 

Graumann Unity. 

Pen secs Fugitives, for piano and violin — ileller and Lvnst. > Heller and 

'•l. Romanes. 2. Intermezzo. 3. Lied.” ; Ernst . 

hong, “ In dictten heiligen”— Herr Formes , * . , Mozart. 

German Song , lt VoJkslied” Madlle, Graumann . . . Otto Prefer. 

Antiante, and the “ Carnival of Venice/* violin — Ernst . Ernst. 
Conductor, Herr Kuhc. 

Ernst is certainly the first of modern violinists. His style 
is as varied, and impassioned os his execution is marvellous. 
Stephen Heller, whom I only knew through his delicious 
compositions, quite surprised inc by his playing which is as 
elegant and refined as his music. 1 wus indeed charmed to 
hear some of those pieces vjjtich I have always so much ad- 

mired executed by their talented author. The Pennies Fugi- 
tive* by Heller and Ernst, played ky the two authors together, 
in the mojjt masterly* ^tyle, was ^ne of the greatest treats I 
eyqr experienced. Their success was complete. 

• MndHe, Gvaumaun sings with great purity and feeling, 
besides having a very agreeable voice ; but I was not struck 
by her choice of compositions. I never heard of Otte Drcser 
before, nor do I like his Volksleii!. Linley’s ballad was 
encored. ♦ 

Formes I have .often heard before. He produced n great 
effect in Schubert's «• Wanderer/* which was redemanded. 

The Curnipal of Venice , played with extraordinary esprit, 
produced a furore and an encore ; but Ernst would not be 
pertmaded to* accede. 

Herr Kuhc presided as accompanist at the piano forte in a 
very able manner. The concert gave the utmost satisfaction. 

Opera. 8 ( ATII1£lul,t * Iayes ** re-engaged at the Royal ltalitn 


DRAMATIC INTELLIGENCE, 
PRINCESS'S. 

On Monday evening an English version of IlaloVy's Val 
(T Andorra, was produced wtth complete success. ^The whole 
str^igtb of Mr. Maddox’s company, with the exception of 
Madame Macfarren, was included in the cast, and Madame 
Macfarren was not included only because there was no con- 
tralto part. 

We have, already, in the notice of the performance of the 
Val d'Andorre at the St. James's Theatre, given the argument 
of the piece and spoken of the music. It is unnecessary to 
recapitulate. The manager of the Princess's has taken care 
to depart very little from the original score, or the original 
book. A few apparently requisite alterations, or rather 
omissions, were made, but the opera, in the main, wus ren- 
dered in its integrity and its entirety. 

The cast of parts was as follows Mademoiselle Nau, 
Georgette ; Mfs. Weiss, Therese ; Miss Louisa Pyne, Rose 
de Mai ; Mr. Harrison, Captain Lejoycux ; Mr. Allen, 
Stephan ; Mr. Barker, Saturnir (or he is termed in the Eng- 
lish version, T&te-de-bois, why we know not) ; and Mr. 
Weiss, Jaqucs. 

Mr. Maddox has done everything that could possibly be 
done, at his theatre and with his materials, for Hulevy’s opera, 
and if it fail to have a long run, it is none of his fault. The 
scenery is very splendid — the first scene, “ a picturesque site in 
the valley of Andorra,” quite a chef d\euvre of scenic painting — 
and the dresses rich and magnificent. 

The piece, we- lmve said, was highly successful, but the 
success was owing to the completeness of the performance, 
the popularity of the several vocalists, the excellence of the 
singing, the beauty of the story, and the general feeling con- 
veyed by the music, rather than to any enthusiasm awakened 
in purts of the opera by solos, duets, or other ensemble mm - 
ceaux, Indeed, if we except the “ Drum song*’ and chorus, 
which commences the third act, there was not a single hearty 
encore awarded during the evening. There were two other 
encores certainly, and both right well merited, but the applause 
was partial, ami whs met by considerable opposition. 

All the singers acquitted themselves well. Mademoiselle 
Nau bad a part that suited her admirably, in Georgette. The 
music is very Frenchified and very florid, and the vocalist, 
with her native talent, and her great agility, could do no less 
than prove effective in the part. Her first song, a regular 
Italian cavatina, was given with much brilliancy, although it 
failed to produce nny great effect. The theme of the cavatina 
is insipid to a degree, and the composer uppeara to have done 
all he. could to cover its weakness by an exuberance of 
fioriture . This song must depend entirely on the singer's 
accomplishment for Us success. The words will convey a 
shrewd notion of the merits of the literary portion of the work, 
and will save us the trouble of alluding any further to the 
poetry ; we, therefore, print them : — 

Song.— Georgette. 

Now go , and if awhile at your laboV 
Two lovers quarrelling you should view ; 

Return and fetch your royal sovereign, 

For she U queen of lovers too. 

And in the field, for the poor gleaners, 

You'll now and then some ears let fall; 

Unto yourselves ’twill bring good fortune, * ” 

*TU commanded by the T Lord of aU.* t 
For with cold winter then comes suffering, 

Whilst Yw our duty to relieve j 
Thrice happy he who hath the p%wer, 

For more Mess'd 'tft to gtveftttan to receive ! *• 
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This, my fair cmpiny 
Nor care, nor aoriow, 

Doth e'er invuUc, 

My crown I gather. 

Us gems I borrow 

From Flora’s glade. 

My ihrone the cornfield lustre lends, 

And all my subjects arc my friends. 

Mudllc Nan acted in a very spirited manner. 

Mr. Harrison made a duelling, lively recruiting captain. 
The character is nn inimitable sketch, and in the hands of 
Choi let is irresistibly humorous. Mr. Harrison deserves still 
more credit for his singing. He obtained the only genuine 
encore of the evening in the <l Drum song/* which lie gave 
with great energy and animation. 

Mr. All'?* we have seen act with more spirit, and perhaps, 
have heard in better voice; hut we never heard him sing 
better, and Hnl&vy himself must have been pleased with his 
admirable style and method. Unfortunately till music Mr. 
Allen has to sing was not particularly interesting, and so the 
applause elicited was bestowed entirely on the singer. 

Mr. Weiss took an origitmi view of tho part of Jacques. 
It was, however, not wanting in effect. He sang the chan- 
y.onrtte, 11 Here’s the Sorcerer bold,” with vigor and point. 
This chanasonctte, by the way, is one of the most characteristic 
pieces in the opera. 

'rim music written for Rose de Mai, is of the simplest kind 
This, in some respects, militated against Mias Louisa Pyne's 
vocal performances, neatness of execution being among the 
most remarkable qualities of that lady’s voice. Rose’s two 
romances are very charming. The latter especially, in F sharp 
minor, Ah ! should some dreadful chance reveal it,” is very 
lender and beautiful, mid was well sung by Miss Pyne, whose 
purity of style was manifest in the absence of embellishment, 
cadence, shake, or otherwise. Miss Pyr.c- showed that she 
had taken pains with her part, and acted with unusual curnest- 
ucps. We arc not, however, of opinion with those who con- 
sider Rose de Mai Miss Louisa Py ue v « best performance. 

Mrs. Weiss and Mr. Barker were useful and effective in the 
subordinate parts of Therese and Front-cle* Boeuf. Mr. Wynn 
was obtrusively active in the part of L'Endormi, which should 
be played with scarcely any action at all. 

Mr. Edward Loder’a good discipline was manifested in the 
orchestral part of the performance. The band played well 
and carefully, and will, no doubt, play better after a few 
nights. The chorus is also entitled to praise. 

In conclusion, we should say that the manager of the 
Princess’s never before produced a lyric work more com- 
pletely at all points. ” ^ 

The Valley of Andorra Has been played during the week, 
und has been announced for every night until further notice? 

• OLYMPIC. 

The Ariane of Thomas Corneille, brother to the cele- 
brated Pierre Corneille, has always kept its place on the 
French stage, from the fact that it contains a show-part for a 
tragic actress. On this account it was ployed at the Opera 
House here, during the engagement of Mdlle, Rachel. 

The story of Ariadne and Theseus must be familiar to all 
our readers. According to the common version, the Cretan 
damsel, when deserted, becomes the wife of the God Bacchus, 
but as according to modern nations there is hut little that is 
tragical in such a catastrophe! Thomas Corneille has made 
his heroine fall op a sword. The desert island would have 
afforded small opportunity to a poet of the “Grande Mo- 
narque ” school, and, therefore, in the mind's eye of the said 
Thomas, Naxos is governed by a most urbane monarch, who 


holds a very comfortable Court. For the purpose of the 
“intrigue,” as the French call it, Theseus is made to desert 
Ariadne on account of his predilection for her sister Phaedra, ■ 
and an ingenious position is gained by tho latter being made 
the confidant of Ariadne, while she is, in fact, her betrayer. 
When Theseus flics from. the island with Pluedra, Ariadne 
finds that she is deserted not only oy her lover, but by her 
sister likewise. 

In the version produced Inst night at the Olympic, Mr. 
Oxcnford, the adapter, 1ms evidently endeavoured to render 
the language more impassioned and less epigrammatic than 
in the French original. He has also altered the catastrophe, 
by muking Ariadne leap from a rock, while the thig 8f The- 
sous is disappearing in the distance. This gives opportunity 
for a very clover scenic effect, in which by the judicious 
management of a lay figure, the actress really seems to throw 
herself from the top of the stage into an abyBS. # 

The excellent acting of Mrs. Mowatt, as ^rkidne, wjll» 
advance her reputation^ccmsiderably iti the estimation of tho 
public. The play has scarcely any incidents, according to tho 
English notion, but the phases of character are highly elabo- 
rated, and a large field of detail is laid open for an intellectual 
actress. The dignity of a princess — daughter of the great 
Minos— is assumed by Mrs. Mowatt as the basis of the whole, . 
and the passages of grief, anger, tenderness, afcd irony are 
given with the greatest degree of refinement. The old*French 
school of drama is eminently suited to this actress, ajid she is 
evidently playing con amorc when she Alters into all the sub-* 
tleties of declamation. The other parts are very inferior to 
Ariadne. Pluedra is not in a very nninblo position ; but tho 
touch of remorse which was given by Miss Fanny Vining as 
she was supposed to be quitting thfi island produced much 
effect in the fourth act. Thcqpus jj» a sad fellow, a»d King 
(Enarus, who lias a sneaking kindness for Ariadne, is some- 
what of a whining gentleman; hut they were played with great 
tnct by Mr. Davenport and Mr. Ryder. Nerina, a confidant 
of the true French school, was very well acted by Miss M. 
Oliver, a young and rising actress. The bye-ploy, of which 
the part chiefly consists, was graceful and expressive. 

The scenery, painted by Mr. Dayes, was very beautiful, 
though an antiquarian might object to the arches in the palaoo 
of King (Enarus. The last scene was one of the most elabo- # 
rate “ sets " ever constructed, and the tr business ” of the 
situation is admirably arranged by Mr. Ellis. In the whole 
misn cn scene there is a tone of clas^cality. 

Tho success of the piece *was unequivocal. First Mrs. 
Mowatt was called, and was led on by Mr. Davenport; and 
then a call was raised for Miss F. Vining. The V author 0 # 
was then summoned, and bowed froffi a private box. 

A farce, which followed the tragedy, and which was called 
Wanted a Husband , proved a failure. 

ST. JAMES'S. 

French Plays— Opera CoMiaua.— The spirited manager 
of this tlfbatre has given us three new operas in as many 
weeks— no small feat, and which wc should be glad to see 
imitated in other establishments, which boast of their extra- 
ordinary efforts to satisfy the love of novelty inherent in the 
London public. What is still more surprising, all three have 
been in every respect successful, and calculated fo bear thb 
ordeal of at least half a doxen representations, even before an 
audience consisting mostly of subscribers. Le Val dt Andorra 
and the Caid had never before been produced in CngJand, 
and Zampa not having been played for at least sixteen years, 
except once at Her Majesty’s Theaire, may consequently be 
considered a noyelty. Add to thele a revival jot Aubcr's 
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* most sparkling of operas, Le Domino Noir, and' wo shall form to refute the hand of the Cafd’t daughter, the Caid consenting 
an idea of what Mr. Mitchell’s notions are us regards the to pay SO, 000 boudjons for the talisman, which turns out to 
» management of his theatre. be the original receipt for the famous pomade dm Lion, a sort of 

On Monday last was produced anew opera boufibn, entitled French Macassar, or Balm of Columbia, or any recipe war- 
Le CaU t the music by M. Ambroise Thomas, already favour- rAted to promote the growth of the hair [style de perriqucr !) 
ably known by several operas performed at the Opera Comique Michel {marries the CsM’s daughter and becomes his body- 
in Paris ; the book is by M. T. Sauvage. It will naturally guard; end Birottcau marries Virginia; the Cafd has only one 
be asked what is meght by an opera bouffon , more especially* regret, which is for his money, and the drunken oM intendant 
as the English have nothing to which we can compare H? triumphs. All this is very absurd, but it is also very droll 

We shall answer*, that ah operit bouffon is something between and, as we said before, de n'eM queJc premier pas qui coutc — 

an opera buffo of tlie Italian school and the burlesque of the when once you begin to laugh, you must go on to the end. 
English theatres—* sort of broad farce, elevated: on the stilts - The music of the Cold is even superior to the libretto, and 
of tragC^v, ah^spva1|£hfig the, language of Melpomene from is or original as this species of cmnpctoiriofl will fairly admit, 
beneath. file - mas* ojf pompous even to' drotfery, There is an obvious attempt to rJmctota the rnariwerisms of 

ludicrous ft*om its supar -abundance ol pathos—hn e*xhibidon, the modem Italian ootnptiUers, the ’ niore pleasing, as it 
or rather, as it is caHcd over the waterman exposition , which is done with so much good hutdoUr that Verdi himself 
we have occasionally witnessed when we have seen an indif- could not but laugh at the quiz upon hts “ uttisems.” Our 
«ferent actot ^fpppllng With the language of the liest authors, operatic favburites cap* in for their share of castiga- 
which he hfid hgt sense enough to under stand, and which he tion, and the exuberance* of their action and phrasing 

consequently interpreted exactly the reverse of what he should was well hit off. The overture, light, pretty, and sparkling, 

have donp, and produciug an effect more ludicrous than but wholly without pretension, prepares us for the quality of 
affecting. The libretto of the Coid is a fair specimen of this the music we are to expect. Mdlle. Charton’s first air, 
•tyle of composition : it contain* a good sprinkling of* wit, “Comma la ftmvette,” is pretty, and contains some happy 
f without ever descending to vulgarity* the allusions, ore ocea* imitations of the “ Rataplan H in La Fille du Regiment. 
eionally smaft and pertinent ahd the Characters well con- “ Quktons oette ville d'intrigues,” a duo between Mdlle. 
ceived and sustained thVdugbOut. , Of course, there is neither Charton and M. Lnc, is a very good specimen of the com- 
rims tiovraison in .the, plot, not even the remotest approach to poeer'a style, and enabled the lady to display her powers of 
probability, or qv^opbAsibility (although there is no supers vocalisation and agility to great advantage, and was warmly 
natural agency); hut the groundwork of the story Ones applauded. The comic scene, “Je sms gourmand com me 
accepted, and the author's argument understood, you go on title 'chatte,” was most diverting in the hands of M. Chateau- 
laughing frem begfrfltfhg to end, and have no time to reason fort. This was iollowed by a duet between M. Lac and 
on the absurdity Of' tbe<pro<;«*$, which Hrinds lip with a very Mi Buguet, “O toi de FAlgtirie/’ in which both gentlemen 
monster, of absurd^, as shujl sliovi*. v highly distinguished fhemselyes. Intlie second act, Mdlle. 

The story of the Cdid tOtti* on the intrigueB of Birotteau Danhausser sang a very pretty oiiV“ Je veux lui plaire,” with 
(M. Lac), a Parisian coiffeur, aWTirgiftio v (Madlle ( Charton), much expression. This lady is a debut uule, and promises 
modiste. who have wandered to Algeria iw watch of fortune, favourably. She has a sweet voice, sings with great feeling, 
Aboul-y-Far (M. Buguet), the Caid or magistrate, has a and acts gracefully; she was warmly encouraged by the 
natural dread of tlve hastinadov of which he liSs occasionally audience, and when she has conquered her timidity will get 
tasted the hitter ffavotfr When he Ms tested the fbfheurance df on still better. The roost brilliant air in the opera, however, 
his parishioners htVond their powers of endurance, or extorted is a charming scene, admirably rendered by Mdlle. ('barton, 
the last farthing of tbelr moncy by arbitrary fine*; for our “ PJaignez, ptaigneg, la pauvre demoiselle,” The allegro, 
4 Cafcl isatthq saiuv Ump a mUeraud a coward. Jiirattesu u Vive le mariage,” is a bravura, and requires extraordinary 
appears before him, and offers to sell -him a talisman, which ipiwer* of execution. Mdlle. Charton surpassed herself, and 
shall preserve him for ever from *>. the disagreeable inflictions went through the ordeal most triumphantly. The most 
which frequent habit ilia* not as yet made a Second mitiive to difficult passages were dene with the greatest apparent case, 
him* Of comae the Citlffa is delighted at the proposals bat and the most daring flights of vocalisation accomplished witli- 
the enormous price Wt' yp the secret by th* coiffeur to ire lies but ativ seeming cffbrt. * A unanimous and enthusiastic encore 
Ids aVai ice to the qiijp^ anil he hits upon tlie ide^ of bestow- was^ the consequence, in which the lady most cheerfully 
ing bn him bis daughter |h , marriage, instead of payir.g down acquiesced. The scon* in which the imitations of the Italian 
20,()00 hwitfuns. ( Not knowing what may bethe value of Realists take place wits admirably done by all engaged in it. 
tbe coin jit question, we sire unable to lot our readers Into the We must not mnit to mention M. Cbateaufort’s song, *' Tru, 
secret.) Birotteau is Battered at the proposal, and consenta, la. la, Ten plsirn/’ when die enters, having almost tmiptied 
forgetting his pliglited feith to the amisb^ yirgiui*. ln tbfc kis houie of Parfait atnmr, arid consequently rather the 
meanwhile another plot has been goiti£W^ worse for liquor; It war richly humorous, 

tendance of Ali-B^jou (M« Choti*auiqr,t^^e K J jCaI^ steward On the whole, we have rarely seen .an opera in which the 
and factotum. He also feels the necessity M projtgplin^hts actors mm highly distinguished themselves. Mdlle. Charton 
master from the bastinadoi in his owu/iiHprest*, and uset ios never sang so welh and we w*re far from expecting to find 
influence to bring ohout a martiage lmtweea k» masters lier so excellent an actress. Mdlle. Dauhausser (sister of a 
daughter Fathma (Mdlle. Danhausser), and a TAmboUr-miqor* young lady of the same name. Who made a successful debdt as 
Michel (M. Nathan), a tall, brave, b^aWhopMertd boUwitti. the Abbess iia" Ls Denrim Noir) looked very pretty in her 
We must not omit to mention, that the ladybW conceived h Moorish costume, and made a 'highly favourable impression, 
violent passion for the latter. Birotteau is, however, brought M. Ohhteaufort is decidedly one of the best buffi comici that 
to his sober aqpses by the Hercules, who threatens to out off , we have heard; Ms drunken sce^ie war the perfection of 
jkia rival* ears, if he refqse to do battle, and by Vtiginie, who didBery. M. Lao acquitted himt^f very creditably of his 
wows yangeance on her faithless lover. He at last contents past, although he has much to acquire and modi to avoid as a 




ringer* M.Ruguet is an old favourite: his acting and sing- 
iwg were both excellent. M. Natbnn 1 ms humour in him, as 
he testified in the quintet* of the aeeond act, and a good bass 
voice ; but he is afraid to give his humour full ploy, and, 
forcing his voice at times, sings sharp. The deco Ationo were 
in excellent .keeping; the scenery of Mr. Muir was excellent ; 
and both chorus and orchestra are entitled, to cut wannest 
approbation. The success of the piece was triumphant, and 
uiU no doubt continue to fill the house as on Monday, when 
it was crowded in every part, 

; The comic scene from P»er*a opera, Le MaUre do Chaptlie, 
was admirably done by Mdlle. Guichard and : M. ChblleL 
Mdlle* Guichard sang; and acted better than we have ever 
beard her; and. M. CUollH, as the old master, was inimitable* 
and showed how different the some part will appear when 
portrayed by a finished artiste like M . Cboljct, instead of a 
common-place, like M.Beauce of last year. J, de C— — . 

JT , • - „ 

BALFE /FT BERLIN. 

(From the Times.) 

Mr. Ralph's opera, the Bondsman , under the name of Dor 
Mulatto, was produced last night at the Royal Theatre with 
complete success Berlin is (musically) the most fastidious 
capital of Europe; to have , passed its oideal triumphantly, 
therefore, puts the seal on the continental reputation of the 
composer.. In Vienna, Frankfort, and other (human cities, 
the works of Mr. Balft? have long been popular ; Berlin is the 
last to become acquainted with them ; hut the heartiness of 
the reception accorded to the work selected atones tor the 
delay, which has in a great measure been censed by the poli- 
tical confusions of the past two years. The audience lust 
night was one of the most numerous nnd brilliant ever assem- 
bled within the walls of Urn theatre* The King and Queen, 
the Princess of Prussia, the., Prince and Princess Karl, the 
Princess C harlotte and her royal bridegroom, the Duke of 
Saxe M drum gen, were present ; in fact, all the royal logos, 
including the state box, were occupied — an event of rare 
occurrence. Every part of the house Was filled ; the tickets 
lind been disposed of for several days previously, and were 
only to be obtained on the morning of performance nt a pre- 
mium. Mr. Balfe couducted the orchestra, which is not ex- 
celled even by that of the opera of Paris* The overture was 
enthusiastically applauded ; and it was well deserved, for the 
instrumentation wus executed with spirit, delicacy, and perfect 
precision throughout. As the opera is well known in England, 
it is unnecessary to notice all the different motives of the 
libretto. Ardenford (the Mulatto) .was performed by M. 
Manlius ; and Corinna hy Madame Kouter, wbowas decidedly 
the star of the night ; her first air , t( Afrika’s gfomi” (* 4 Child 
of the Sun” in the English version), was beautify lljPgiven, as 
well os the cavatina, a NicUt immer lets’ das Angesicht M (* 4 it 
is not fornj, it is not face”) 5 hut she. was most applauded in 
a new aria introduced for her in the third act, O 1 Gott, Use 
es gelingen,” in which her execution wee sadly wonderful* 
M. Mantius hqs to. struggle against the. disadvantage of a small 
figure, and .not very powerful voice; wed the choruses might 
have been stronger ; but on tbs whole the opera was beauti - 1 
fully given ; the belle* of, the second act, and the whole mho j 
on oe^no, were perfect. M* Balfe was called for at the close 
the second act, and again at the fall of the curtain, when 
he was greeted by the audience with the mast cordial and 
hearty applause. M. Mantius and Macbme Koster received 
e similar qvatkm. Tlis Majesty was evidently highly pleased 
with the music, and frequently joined in the general expression 
of approval. When leaving* he stated to M. Kustner, the 


director of the theatre, that he hoped soon to see the Hohemian 
Girl produced in the* same efficient style. Mr. Balfe feas 
congratulated during the evening on his success by most of the 
musical and literary celebrities of Berlin*" 

PROVINCIAL CORRESPONDENCE* 

MUSIC AT MANCHESTER* 

(JFi'om our ovm Correspondent^ 

Mo.Cuaei.es Halle’s fifth Classical Chamber Concert wont off 
. aid) great & lau Toe programme was as follows-.— 

Part I.— Trio, pianoforte. Violin, and violoncello, In D minor, On.’ 49. 
Htudttefihtu Sen U Mrs. Wlnterbottom, 11 Why doe 1 weep," Wallace. 
Sonata, pianoforte and violoncello, in B flat. Op, 45, Mendelssohn. 

Part 11.— Trio, pianoforte, tenor, and clarinet, in li Rat, Mozart. a Song, 
Mrs. YVinterbottCin, 41 Pftililio is my only joy," F. W. Hobbs. Miscellaneous 
Selection, piauqjfcrte— “ Eloge dev Larmes, atid 11 Barcarole," F. Schubert i 
11 Adelaide," Beethoven. , 

-The room wus more crowded than at any of the preceding 
concerts* An excellent concert jt was, both in’tho qualify oF the fare 
set before the audience in the above rechcrchd programme, and in 
the perfection of its performance. It appears Mr. Halle’s appoint- 
ment as conductor of the Concert Hall orchestra is confirmed, and 
that considerable changes and additions are being made in the 
orcho9tral forces, and the concert we are now noticing afforded an 
opportunity tu those present of forming an opinion as to the quality 
ol some of the rcccut importations- Her* Lidel— who il hence- 
forth to (ako rank as principal at the Concert Hall — being the 
violoncellist ; a M. Bachens (query, a Belgian or a Frenchman *) 
being the tenor ( to be principal second violin at the Concert Hall, 
wo believe) ; and a pupil or the Hoyal Academy, a Mr. Sorge,^ 
clariiser, who is to he first clarinet at the Concert Hall. Mr. Halle 
has no easy or pleasant task in hand— so to remodel the Concert 
Hull band as to increase its efficiency ai>4 bring more talented 
porformers qa particular instfumenU into it without injuring or • 
doing injustice to those who have held their posts, to the bos/ of 
i heir ability, for years.* Let us hojfo he will accomplish his pur- 
pose in as delicate a mwtiwer an possible, and with all kindly feeling 
towards the old members. ‘ Already wc sec the first bassoon has 
been blurting out some notes nf dissatisfaction, in a letter (paid for 
as an advertisement) in the Manchester Guardian . We siiicorqly 
trust that Mr, Malltf will give the |vrefcrencc # where there is 
Offirient talent, to English losidenis; and show no unduo prefer- 
enro to his countrymen, or any other foreigners whatever. Wo 
havo been led into these remarks by the circumstance of tio less 
than three new members of the band being on this occaston^>ronght 
before fhe Manchester public ns f >lo»«ts. Herr Lidcl is a fine 
player, although a long way behind Piatt i for exquisite finish and 
refinement, and wc da not think his tone is equal in rouudness and 
folnesa lo more than ono English violoncellist wo could naive 
(Lucas and Lind Icy for iustaffbc) ; still he is far superior in finish 
to our Mr. Thoriev, and wilj doubtless be au acquisition to the 
Concert Hall band. Of M. Hitchens we cafinot speak so favour- 
ably ; ha seems certainly to have great facility of execution, shut his 
tone on the tenor is not to be Compared, in our opinion, with that 
of the talented amateur who has from time to timo appeared ut § 
Holla s concerts. Mr. Sorgo is a very decided card — a more pure 
tQuo or a better style of playing wc could not wish to listen to ; 
uo clarinet at the Hall, can object to give place to so superior a 
porfofuier. aUhough apparently ao young a man* But to the per** 
fortoance itself—] the ttio (op* 49) ui D minor of Mendelssohn is a 
Ijfiafiaiji work of art, oho that it is almftst impossible to appreciate 
1 felly turn first beating. The first movement, mollo allegro agitato, 

I was so ohanteteroticifty * agitato * that it was difficult to ap-»* 
■ predate it entirely on a first hearing. Yet amidst it all there 
was bare and there a strain of melody -a- quite Itola Men* 
dcta«4f»— that made us regret that we were not bettor ac- 
quainted with the movement. The andante tranquillo was 
lovely throughout, and closed with a passago mail beautifully given 
by first violin, flowing into one by the violoncello, uniting them as 
if you Were listening to one instrument j this was most loudly and 
rapturously applauded. The acherto sieggiero vivace abounds in 
beauties, and was finely rendered, as was the finale allegro aseai 
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appnuivn&to. The three executants eetomed to vie with and 
piar'to each other, to a* to render the performance) of this most 
difficult trio *• perfect as possible. Mr. Hall6 was, as he always is, 
in classical chamber music, admirable ; it was a capital debut for 
Herr Lidel, and wo never heard Mr. C. A. Seymour acquit him- 
self better. We wished most heartily your correspondent, of the 
three stars siirna' ure, had been present ; we think even ho would 
have been willing to have admitted that Mr. Seymour was some- 
thing more than a competent second violin. We thought it not 
quite so judicious In the same, p4rt With the trio, to give a sonata 
also of Mendelssohn. We should have preferred, both for variety 
and contrast, ofte of Befethoveu's ; with this exception, we have 
not-H word to say against the composition itself! or its efficient 
rendering, in skids panels us LideL and Hallg ; it was much ap- 
plauded. The secostd part opened With a novelty to us— a trie fpr 
piunofbrte, tenor! did Clarinet— a daring combiirtion to place 
before ordinary petfprmcrs, Who that has heard the clarinet in 
the open air or trie street, hut remembers, painfully/ the alternate 
peacock -like seVeaming and harsh growling that is emitted by that 
instrument ? f But to lutafHln a room like the Assembly Room* it 
seemed all hut Impossible that the pitted Mozart could write a trio 
that would make such an instrument bearable. Not so, however, 
for in Mr. Borge's hands U was made to discourse most eloquent ' 
music, and with & pdHty and spying quality of touu that was truly 
delightful ; some of the harmonics produced by the three instru- 
ments together, were heavenly; and. were evidently received with 
intenso interest fiy the entire audience. The wind up of fho con- 
cert was, as usual, a selection of three pieces to display Hailes own 
peculiar taiont, in>s many stylos of pianoforte music, the first two 
being a plaintive ddtigio and, merry barcarole — both by Schubert ; 
the fast Beethoven's jltMaiiie auug and accompanied obligato, both 
on the pianoforte $ the, last was roost tastefully and expressively 
done, tho air being heard all through, yet not so as to marr tho 
beautiful Bccompammeut j the talemed artist was loudly cheered 
as lie lose front the iMstrmaent. The vocalist was Mrs. Wintor- 
- bottom, who gave in tHc first pari, song with nice feeling 

and expression, ‘ffnbb'a song we did not like so woH; tho shako, 
especially, had been bettor omitted. It was a charming concert. 
The next, and alas! the last for tho present season, is ou Thursday 
the 7ih instant. 

MUSIC AND THE DRAMA IN LIVERPOOL 

( From our <ht» Correspondent.) 

Mu. Macrbady has been giving a few of his farewell perform* 
ances this week, during which he has played King Lear, Richelieu, 
Shy lock, and Othello. Next week be really appears for the last 
time here— »a circumstance which wilt he unanimously regretted 
by the great actor’s numerous admirers in Liverpool. 1 will not 
enter into any detail* of his performance*, a* the v have so lately, 
and so ably, been criticised in the Musical World . I thought his 
King Lear was in snrao respects ffiffdWmt from w hat it used to be, 
though undoubtedly otto of tit© finefct exhibitions of dramatic genius 
that the present ago has witnessed* Mrs. Warner played Goneril, 
mid Mjv Pearson appeared to considerable advantage as ihe Duke 
of Kent, Mr. James Browne also made much of a atoall part by 
hit dice! lent bye-play and disoflnthiatiim. In Othello Mr. 
Macroatly was efficiently supported by Mr. Barry Sullivan as luge, 
and Mrs. Warner its Emilia. Mr, Sullivan’s performance— as on a 
former occasion, of which 1 wrote you an accouiit--*i»dmirable. He 
( ; s one of the most promising of our young tragedians, Rod wilt 1 
fancy make a hit when bo oppeaffrln the metropolis. To morrow 
the pantomime is to bo plafed a* a Best piece, for the satisfaction 
of the little folks. There was a juvenile night last week, ctn which 
« occasion the house was crowded by the rising generation) whose 
merry laughter showed that tlmy thoroughly sqfriyed die enters 
tainment. a 

V r * Templeton sang at the Saturday Evening Concerts last 
week, and to a crowded audience, who encored several of Hi* most 
popular songs. The*© concerts have now been established in 
Liverpool, with tho utmost success, to several years, and have 
been instrumental in affording an innocent ^luxation to the 
working peep)*, to whom tbs small charge to admittance (ftrf.) Has 
facilitated the entry. A local writer, in speaking of them, says t 


" The body of the rbom, ; w Is usually the ease on a Saturday evening, 
was occupied by working men— few females sitting in that part of the 
house — the large area being densely filled with the labouring classes. It 
Is not uninteresting to look down upon a mass of probably a thousand 
human bclng% and to reflect that most or these men hav£ been saved 
from expending their earnings In tbe public-house by the cheap and 
rational entertainment thus plncMi within their reach. At the prise of 
one pint of ale, a wood concert is provided, and, in many cases, family 
comfort* are insured which could not otherwise be lesliaed. It is easy 
to see that the body of the hall is filled by working men. The red coat 
of the soldier, the straw hat and blue jacket of the sailor, and the fustian 
jacket and peculiar bearing of the aitisan, are easily traced In this part 
of the hall. The people who attend the Concert-hall are also remarkably 
well-beh&Vcd. The doors are opened at seven o'clock and Hi* concerts 
commence at eight. The men, for the most part, come early to secure 
their Seats, and to fill up the time till the performance commences, num- 
bers of them have newspnpers or pamphlets, which they quietly read tin 
eight o'clock. Great attention is paid tothe singer, or whatever' enter* 
tainment may he provided for them, and no little disci Iminatton is shown 
in dist inguishing merit, Fad? populi lea supremu is a dangerous affirma- 
tion when applied in its unlimited bearing, but a great deal of attention 
is due to the judgment of the people mixing a value upon talent. There 
Is also another feature in the Saturday evening concerts which is worthy 
of Imitation, and that is the consideration exercised to a vocalist. There 
is none of tjint unreasonable expectation from a vocalist which is too 
common in assemblies of a higher class, and it Is much to their cied’t 
that they seek not enjoyment from the unfair demands upon the exertions 
of those Who minister to it." 

Tho Saturday concerts have usually paid their expenses. They have 
been the means of nutting hundreds of pounds in the way of tho 
profession, who will find that they benefit themselves, and their 
humbler fellow-creatures, by doing all in their power to promote 
the success of performance* so cheup and so judiciously managed. 
Mr. G. Auckland gives one of his entertainment* ncxl Saturday. 
Our Welsh Choral Society guvu a grand performance of sacred 
music on Wednesday. The subscription concert of tho Philhar- 
monic Society will take plane on the 12th February, for w hich 
Madlle. Charton, Signor Marras, M. Demcur, and M. Whole are 
engaged. I am exceedingly anxious to ,hear Charton, in w hose 
praise the critic* are so umitiimuus. 1 shall decidedly make an 
effort to hear tho French cantatrin^ who, like a ne'V Orpheus, 
seems to charm the world. There is u report that wo arc to huvo 
tho pleasure of hearing Mr. Mitchell's opera troupe in April, ut 
our Theatre Royal. I hope the news is not too good to be true. 
We have had German, Italian, and English oporas in Liverpool, 
hut never the French Opera Comiqn i, which, to us poor provin- 
cials, will he a rare treat. The attempt would be sure of success 
in a pecuniary sense. The second subscription concert of tho 
Philharmonic Society will take place on the 4th of March, when. 
Forme* is to sing in Elijah. As you heard both him and our 
chorus when you were down here last September, you can bo sure 
that it will be an interesting performance. J» II- N. 

Liverpool, Jan , 31, 1850. 


JULLIEN AT CHELTENHAM. 

, ^ ( From a Co rrexpo ndent.J 

An evening and a morning concert were given during the week, 
tinder the % an age moot of Messrs. Halo and Son, at which M. 
Jullicn and bis band, and tho charming Jetty Treffz, were engaged. 
The rooms were crammed to suffocation on both occasions. So 
dense indeed was the crowd, that many of tho visitor* had to 
retire to make room for Jetty Troflk each time she appeared. The 
orchestra seat* were occupied in every spare place by ladies, who 
could not obtain accommodation elsewhere x and, tin the whole, a 
more elegant and erowded assembly has seldom congregated 
within tins walls oFuny concert room. Upwards of seven hundred 
visitor* attended at the evening concert, end not less than six 
hundred and fifty at the morning* 

To speak of the programme is scarcely necessary* Tho pct«„ 
formances were Of the same calibre es thosegvhich Jtiilten has been 
recently givnig. Everything passed off with the utmost enthusiasm. 
Jetty Trcftr created a powerful sensation: She sang most 
delightfully, and was encored in all her songs, and in' one throe 
times. Nothing could have been Vnore satisfactory to all concerned 
in the concerts than the mourner' In which they went off. 
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THE PROGRESS AND INFLUENCE OF MUSIC, 

MO. II, 

( From the Morning Toni.) 

One of the ^branches of musical ait least undorstood^nud upon 
which the most uninstructcd consider themselves qualified togi\o 
an opinion, is melody. It is the fancied stronghold of the amufrur 
critic ; End even our budding misses venture to lisp meloriial judg- 
ments. Melody, properly understood, answers to the* slneta-ligure 
principle in the sister art, in regard to uhich Sir Joshua Reynolds 
has left us the follow tug precepts : — 44 When tho picture consists of 
a single figure only, that figure must be contrasted in its limbs and 
drapery with great variety of lines. It should be as much as ) os- 
tible a composition in itself. It may be rcmaiked that such a com- 
plete figure will never unite or make part of a group ; as, on the 
o' her hand, no figure of a well-conducted group will stand by itself.” 
'I be*e principles, applied to music, will furnish us with a comploto 
definition of melody. A strongly marked musical figure will no 
more admit of great variety in the accompanying parts, redundancy 
of accessory ideas, or contrapuntal development, than wifi tho 
single figure in drawing Of complicated grouping or undue promi- 
nence of the component parts. The principles of fine melody are 
as fixed and immutable as those which TCgalaie the mozy con volu- 
tions of counterpoint arid fugue, or the progressions ami modulations 
of harmony. It is not to be produced by chance. It is the result 
of know ledge, as distinguished from mere intuition. It* fundameuial 
laws arc rythmical symmetry, a natural succession of intervals, and 
tonal consistency. Harsh and extreme distances are as contrary to 
its nature ns is a vague and difform style of rhythm. The excellent 
precepts transmitted to us from the ancient contrapuntists for tho 
carriage of voices form the basis of our laws respoctjng the produc- 
tion of pure melody. Diatonic intervals should ever be preferred to 
chromatic, monotony avoided, and u variety in unity * never lost 
sight of. Tho principle laid down by Sir Joslma Koynolds, that 
the single figure should form a composition in itself, means, when 
applied to music, that a well-constructed melody should, even with- 
out the accompanying parts, ho gratifying and satisfactory to tho 
car. If this condition he fulfilled, its general popularity w ill bo in- 
evitable. By general popularity, however, we must be understood 
to convey a much more extended meaning than a mere barrel-organ 
circulation. The indiscriminate zeal with which the unlettered crowd 
occasionally adopts a vulgar tuno cannot be admitted as a proof of 
its excellence. The ascendency of such productions over the 
public mind is invariably of short duration, and generally to be 
ascribed to local influence, or their popular association with some 
passing event, and a/wags to the absence of something belter. The 
truly popular airs are those which have stood tho test of ages. The 
compositions of those inspired w*riters who, like all true pools, arc 
the exponents of those»eternal ideas of the true and beautiful im- 
planted in the human breast, and w ho, as they toll of things already 
known and felt by all, though never so well expressed, have but to 
apeak to be understood. Tho true poet, whether of words, tones, 
or colours, is an oracle in which the undying spirit of truth finds a 
voice. It is for him alone to “strike the electric chain with which 
wo are darkly bound , 1 u jcuusing it to vibrate through tirnjw An 
idea prevails that the pfiioiml airs of various countries are evidences 
that melody Is the offspring rather of nature than art^ but to 
establish this theory it will be neaps ary to prove that uncouth dis- 
tances and ryhthiuical deformity are as agreeable as tho oppesito 
qualities'; that a, ‘defective scale m equal to a perfect one ; that 
monotony and mannerism are as admirable as variety m unity— in 
short, that melodies composed by a barbarous and ignorant people 
are as excellent as those invented by the great writers. Tho most 
rabid admirer of those interesting old acquamtoesses will, we opine* 
scarcely go so far. Far be it from us to evince any Jack of reverence 
for antique and time-honoured melodies. They are entwined with 
our earliest recollections ; they surprised us into admiration before 
the reign of judgment commenced ; they me associated in our minds 
with thoughts of hope and dreams of happiness ; some of our best 
poets have wedded to them their worthiest inspirations j they are 
endeared by a thousand tips to our memory j and we cannot listen 
unmoved to~* 

/lUfll , 41 TJ» melody af youthful days 

Which stools the Uambltef .tear of spsechtat praise.' 1 


These, however* arc adventitious circumstances, to which wft have 
alluded merely because we feel convinced that they have very tmudi 
influenced the public mind. fdopJe love to hear that which reminds 
them of tho time when “paid pain” was unknown to them-Mienco 
the erroneous conclusions they arrive at, One peculiarity of 
melody is that it mote easily takes the stamp of individuality than 
tho more complex branches of Urn art; and wo ahull hazard the 
reproach of huving made a tritcF observation when we remark that 
the native airs of various countries are impressed with the general 
features of the national mind and character. The conception of 
melody, owing to the singleness of its nature, is more immediate, 
and emanates more directly from the toolings and emotions, than 
tho complexities of harmony and counterpoint, which demand more 
consideration and calm reflection. The mind, always subject to 
local and physical influences, lakes its colour frdm surrounding 
objects ; and its first musical impulse, wlqgh is 'melody, become* 
naturally imbued with the circumambient spirit of the time mid 
place. Hetice the distinct character of national molodtes. We 
must, however, warn the true student against giving undue im- 
portance to this fact, and uryo him not to colder, because he may 
bo un Englishman, that he is bound to imitate English composers. 
Let him rather reflect that great works are of no cquutry.but are as 
universal us the immutable principles upon which they are con- 
structed, and that it is better to strive to be greqf in art than to be 
merely national. Them reflections lead us ft) a consideration of tho 
Italian opera school, of which melody is commonly supposed to be 
the leading characteristic. That the Italian opera has greatly in- 
fluenced the musical mind of Europe fherc can be un doubt. In 
Italy opera was invented, and for many years held an incontestable 
superiority over every other. The language whtch lends itself 
readily to musical accent, and the very marked vocal inflexions 
which have ever characterised Italian declamation, gave rise in 
process of time to recitative. The favourable influence of tho 
climate, together uhh the severe discipline to which Italian singers 
were subjected* tended to produce a race of executive artists 
superior to any at that time in Europe, This Ted to the migration 
of Jtaliun troupes to various countries, whereby a ttytfc and lovo for 
their opera was widely disseminated, and it thus became the model 
upon which foreign composers formed their style. 

From the sixteenth to the nineteenth centuries, from Dnfnc and 
Euridicc , composed by Peri and Caccini in 1590, to the charming 
operas of Paesicllo and Cimaros*. Italian opera (which originated 
in an attempt to revive the ancient Greek system of singgig dra- # 
marie poetry,) was in a state of gradual development, and produced 
it multitude of composers, who may be regarded as respectable nnd 
indispensable links in the chain of musical events. The best 
points of the school wete then adopted by .Mozart, who earned it 
to perihelion. It thus appears that the original influence of Ptnlian 
opera was owing to Us real excellence, borne of the finest works 
have been written to the Italian language— their voices and singers 
are* pre-eminent ; and we jhall therefore always be glad to sec at* 
least one Italian Opera supported in England, provided, however, 
that the best works of the school, and not the worst, .be constantly 
performed. With Rossini commenced sts degeneration. He Is 
tho father of the present school, in which ho hag had numerous 
followers, who have perpetuute<Fhis faults rather than his bcaulies. 
Tho immediate successor of Mozart, he was nearer to the g&d 
timo, ? and could not wholly escape Us influence, A man of 
vivacious and origins) genius, the novelty and brilliancy of his 
effects created a furore. Too indolent for serious study, and too 
gifted to produce anything wholly destitute of merit, he hasaccom- 
idisftad as much as hie limited knowledge would allow him, atill 
leaving ttf mere cause to regret than to admire. As a melodist, be 
holds an elevated rank i bat many of his happy efforts are so dis- 
figured by meretricious ornament 'that they already begin to appear 
antiquated and, room. His music is generally ditffogovsbed by 
strong dramatic feeling (especially that of the Barbiye ami 
Guilinume TeU) no less than by* clever vocal treatment. H|f 
instrumentation ts occasionally imaginative, but more frequently 
commoo-plaeoad boisterous. His contrapuntal skill is very small, 
as the miserable school-boy attempt at a Jkjpm in Ae Stubat Mater 
sufficiently prove*. Hi* harmonies, though sometimes rich and 
glowing* are too often elaborate)] chromatic, and of very question* 
able legitimacy. • . 
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per Channel. At the age wf abt he allowed evident* Igns of a precocious 
taste for composition declaring that he tmW produce a* appropriate 
metodf toanykindof word* and hi* skill at improvisation wlb often pot 
to the teat, both-by hia father and the* friends who ward- Jiirdtaquent 
visitors, to the no small Amusement ofbotfc. They wouWambtavoutto 
puzzle jQbariss with poetryafaa uneven versification, but he Allay* <ca»* 
trived to extricate hiipaalf from the difficulties, andhosstcd MtaVtacpaW 
set a newapaper tp mualc If reauisite. „ wo ,.. i; . , 

••The greatlUydn, during his sojourn In the English rnetr^ppJlR, was a 
frequent guest , of the' father of Charles, upon which occasion's Charles 
wait allowed to display hi* Versatile talents, Which attracted the aitentfoh 
of that master min'd, wh6 Wbuld take him on hli Tsnee and ftindle Mrfi, 
and predict tfrtthe wdtrW orte day turn out a dever musician. 1 ' At the 
table of the elder Horn was constantly surrounded with the most die* 
tfagtfafced m*iaic^^ Charles heart the beat tastrawtebtsl 

tnuaie, and as he dosed music much better than UteraUn*, he soon en- 
deavoured to makd biweif master of ah the instruments hia father 
possessed* and set about in good tarneah to atudy and practice them. 
Finding that Charip* requited more attention to his studies than he had 
time 40 bestow op them, hia father tngsged with the celebrated , town- 
garten, the German musical theorist, to instruct him in the science pf 
harmony and composition, remarking at the same time to Charles, * you 
are so rapid at invention that you will not give yourself time to think ; a 
stranger may, therefore, have more control over you than I have, and 1 
can explain to you any difficulties which may not he clear to your com- 
prehension during your lessons/ This rapidity of invention was, per- 
haps, rather hia bane than his good fortune, for it induced him to depend 
more upon hia genius than hia well-grounded and itcad'ypurVuft or the 
science. But, notwithstanding this drawback, be eoritrnued to make 
rapid progress in his art,, mastering first one instrument, and .thfnmotber,; 
and it is well known that he was an excellent violinist, as well as a 
violoncellist and pianist. Hearing his fattier praise Broham, who had 
made a great Sensation in public as « singer, and his father having taught 
that eminent vocalist the piano in Ids younger days, Charles felt exceed- 
ingly desirous of witnessing his operatic performance. He was accord- 
ingly taken to CoveffM3ard*n Theatre on the production fcf the Otbinti, 
where he Was SO strongly impressed with the singer and the opera, that 
it gave him a decided taste Tor that species of music, and he took every 
opportunity in htapewerof being ptelfcnt at Operatic performances, feeling 
a great detfre to join in them * T^lshe waa not long wanting in the 
opportunity of doihg, for hi* father's friend, Dolman, the second violon- 
cellist of the opera, being taken stflottety Itt/Chertes earnestly pleaded to 
become hia deputy, Which Was acceded to, ahd as Dbftnati ’s malady was 
a long and severe one, Chartes ebjoyed'the gratiflcgtloh of pCrforming his 
part for a whole season, arid to his gCridrosity of cHafactef be ft recorded, 
he insisted upon Italtaai/ir taking the Whale of the salary.' knOwhifr, gs Ire 
did, that DolmanW pecuniary circumstances were anything but fn k pros- 
perous condition. 

° Soon after thia, the late lamented T. Afaanger, Esq , a' great patron 
of music and musicians, and 0. £. Griffin (the composer of Griffin^ 
Conceitoa and other work* for the piahb), Jsihed Charles and some 
amateurs of the city in an attempt hi jfirtoflMtig ohe at Motrart's opertf ; 
one of the party hkving a score of the Dcfo rinm/it was agreed that they 
should copy the parta among them, which was accordingly dope, and 
they performed *t, for tbe/rif time in tnqlaW. it Hayward’s flbor cloth 
manufactory, near the Borough; and afterwards, by way of experiment; at 
the London Tavern, Biahopagate Street, ft having been Wsco< Ad that 
Charles had a fine baritone Vdtce, lie was awarded thk part of Don Juari; 
anti wKh Bellamy as Masetto, Sehoni as CoffiihindUtore, Naldl as Ottavio, 
Miss Haynea tafterwarda Mrs. Gattie), at LCpotaHo, Mattanrt# Feron as 
Don Anna, Miss Feron as Elvira, &c., and SpignOletff as leaded among 
the band being Wndley and Dragonfcitt; the opera was priWmefi aM 
completely successful In its rtceptioh. This led Mfa.TiiUH&tW to‘ sug- 
gest the translation and adaptation to the English *tag£ of opera 

La Clmenza tft 7Wo, which Was done for her benefit ; ‘thus waa the finde 
of Mozart's operas Ural established in England. Horn’s vblee having 
much improved, Mr, (now Sir Henry) Bishop recommended, bh the 
opening of the English Opera House, by $, J. Anlold, Esq., the engage- 
ment of Horn as second Mffior, T. Phifiipi.br Irish f’liHftpa es he was 
called, being the first. Hia first essay was in a new opera, composed by 
MiP. King, called Uptitt Ntyhl, fn which he waa assddsteU with Mrt. 
Mountain, Mrs. H. ft. and Mias Kitty, thd in Which he shared 
the public favour with the first Stagers of thi day. Mr. Arnbld, who 
might well ho called the4oster father of English - artists, determining to 
try HoroVpriwers as a composer as well as a ringer/ gav^him a melo-drama 
to write the music to* which contained only on* Chords. This beset about 
earnestly i It wasprodocetfandchademned the first night. Horn says of this, 
• My young conceit led me to think that this work would establish me as 
the third composer of my dap,— Haydn and Mozart being Ihe two others. 
His disappointment may therefore be well conceived, and it cost him 


many teem/ and induced him fW'f bating btrotelffrom the theatre the 
next da* in-order 'AO < ovoid Mr; In hi* atmplieity, that 

the people onty cameto hear themaufo ftuttaeStiwg Me. Arnold In the 
CTeoingr bo catted hhn into his tiKmi#;myiog/ f ! bste^ aomffihlng mom 
for ym to compose^ young gaittlegsast.f> Honaftfamked Mm# bu( said, 

Ms mill never write anything . more : : fbr 5 ,tye English 1 Vou 

youpg puppy,' rejoined Mr, Arnold* • do,yta9 ]^k |p oom«iMmd s«oeeH 

eras the piece" Mr/ Arnold held out to htm. ( be weht to york a^nln with 
lih the excitement df a youthful mind, add produced tfye moat 

successful mustcal piece that hfcd 4 been performed for years, writing 
sopga for Mta. Mountain, MIss Ketty, Matthews, IkC. ,* which were ex* 
Sremdy popffian Thus did Hfottt^ doitanfcnktfhk calhcr. bOtH as a singer 
and composer. •'* 1 *' • 

“ AtAhe end of She season he wentta Bath, where ho tecrived some 
iaatniotiog -in: staging from Rtwsttai, the* moat popular master at hia 
day, whose pupil* were Braham, Utclcdon^ and indeed A others who 
wished tp appear wish any before the ysMhi yr who exnectgd to be 

great. On hl* r*parn ^ LondoHu ^ wdded tp his double odsopstion of 
singer and eomfw?f cr.that of teachgr alspft and mingled with the first 
men of his day. Wjhg frequently associated with royalty itself, to which, 
from the position ,( f occupied py ^isialheL *hd his own gentlemanly 
bearing, he had an easy introduction'/ But instead of husbanding hia 
resources, and apportioning a ; jfa¥t 6f 'fils, time to study and improve- 
ment, he gave way to ktt thC fashionkbie fotty of the time. 

•• Finding his Voice impaired, by fire kdweantfiissistanccof hit father's 
and his own friend T. Welsh/ h*' Tented fttim public life far twelve 
months, during whkh period, by aevet4 study Wdd^ application, he pre- 
pared bimaetf to enter the liats whh Bmhaifv ludedou, and others, who 
were then carrying all before tbam ^andin 1814 he came out at the 
EngUab ppgra House, at the fieaaskier in Storace’s opera of the Siege 
of Belgrade .1# whi<di he ful(y pstabUahed hia fame and * took his stand as 
one of the firs{ singers of Hie pe^lpd, Npr was he Idle With his pen, aa 
the follow! or, list of musical piece a will witpefa : ‘.pw .— The Magic Bride , 
Tricks upfa frqvelUtrs, 1%e Boaffilg tfousp, Qodokhi^ Hon of the North, 9 
Rich ak& Votr, THi mtue, Mrtef the Batt/The Woodman's Hut, Vircc , 
Annette, E/eC/fck*; Nburfakad, AT. P,. IAtUdh Rookh, The Wizard, Philan- 
dering, and the best Of fa1|*tyefattc WofRi, Peveril of the Peak. He waa 
many years director of - rite musfe aiffitor EUUtohta management at Drury 
Lane Tbentee, and - wtotai bridges thd above, ' a pportion of the opera of 
the DsoU’s Bridge, with * Sfet-ef ^atisonetf defeated to the Frtacms 
Augusta; VSta (donga 1 dedicated td Queen Adelaide, and some 300 or 
40p sojigt) and duet v fan., sotne of which have been for many years as 
popular «a any* hiftgiof, the? kind ever. produced in England j among which 
wq may ^He r lc»ei and rides aviwy;* 4 Cherry HJpe; ' ‘I've 

hee^ fqpiflg;* ‘Child ^f torth;/ 'Even aa the Sun;’ ‘The Mere 
maid's CWvC a* j/yte D^ep, beep Se«i ‘ and the ncm-te-he*WPrn-out 
*1 kqpw ahanjk,;^ and a host of others, than which no other 
KtteTlin cdwpbser' has written so many of a. popular character, which 
Have Wsln sdtig to ttte dattglit of millTons I 

‘i “Thete hia Been a«aiitita of a balf-sacted character, cabled the Christy 
shat BsRti TepubHshed here ; buuit dobs n6t seitrl to have made its way 
into much ^publicity'; an oratorio sailed ihe fb& of Sdi&h, originally 
produced iin America; under the cognomen of the Jfemfatiod of gin, waa 
but on eft anil that rorj imperfectly, performed by thb Metaphonic 8o- 
tiety, the wonds acteotad from Milton's Paradise Lost, a cavalfn| for 
soprano trPm ^bkh4a tbc only thing yet puifated. These, in addBlon 

a .trio or twQ,are aU that have found their % 
Wy$Q} tlhnm rmerved far, him to produce hia most classical 

In 1847 i and the one that will give 
* Jksfm^ rriwUrion mpU name, whenever It shall have proper justice 
johd to- U m Mrfprjfwn^e, viz., Daniel's Prediction, a sacred drama of •* 
pwh ^trWactey; ip wnicH/besldea some remarkably elegant merceaus, 
time ^e' ^djbr twd wwusei of great merit and strength, whlqb, with 
ttfa'rarifar^ekof ih^ght be made ‘mbst effective, 

' ^ we are pleased to see His Royal '* 
Higltncss Pnoiac! Albert, a munificent patron of talent, and 
Her Roynl H%hxtesa the Duchess of Gloucester, bAve gm* 
etoualy eigwifiod tbtrir intention of patronising a concert At 
the bendit of the; dtisters of Clrarles Horn* A selection from 
the various workk df tbe celebrated composer, together with 
bis oratorio^ tbe prediction, wiU be given at the Hanover 
Rooms„ And |a, to take place the ascend week in February. 

Mu, G. V. Brooks is engaged at the Olvmpfc, and is announced 
to appear in Othello on Monday night. Mr. Davenport will play 
Iago, and Mrs. *Mo watt Desdcmona, both for Ufa first time. 
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REVIEWS. 

* Polka Tnmola.”— Wats**, ind Co* *29, Regent Street. 

Tuif may he considered as companion to the "Polka Glia- 
•ante/’ which we had occasion te notice some weeks since, and 
hone of the most attractive little trifles we have seen during 
the season, combining as it doed so agreeably instruction with 
amusement— instruction in the shape of a very useful and not 
difficult study of reiterated notes, amusement in that of a very 
elegant and ttancfeabte polka, which we can conscientiously 
recommend, c 

u Oft lid me tove /' $altad.~~'&, Rrinhoul— Cramer, Beax and Co. 

Tub words of this ballad express the devotion of a Inver 
with pretty epithets and images appropriate to the theme, 
The melody is natuigd and expressive, and admirably adapted 
for • tonlralto voids. The accompaniment is carefully written, 
and presents some nice points of harmony, which raise it above 
the ordinary routine of compositions of this kind. Altogether 
this ballad presents mote attractions, both vocul and poetical, 
(hap the great mass of ephemeral productions under which the 
•helves of the music-publisher* groan. 

r ^ e p y ^ £ L L CLUB. 

* (Timm our (non JRejtortee). 

The anniversary mee*ting w of this Society was held at the 
Freemasons* Tavern. Professor Taylor, the president, was in the 
chair, und the meeting" *W0i frtdte fhlfy attended, as it appeared 
to us, than on any^ former occasion ; mapy of the most distin- 
guished member* of the foiisical^ofeseioft, as well as amateurs, 
being present The selection of fausic was calculated, as 
usual, to show* Uie supremacy of Ihe" great ftnglish master in 
secular as well a* ecclesiastical music; It consisted, in the 
first place, of three of Jite finest anthems, one of which was 
that which is remntk&bte for cOniaimiig some of the most 
Striking texts of scripture, afterwards introduced by Handel 
into the Messiah — (i He was despised and rejected of 
men,* 1 44 With hi* stripes we are heated," and •' All we like 
sheep have gpne astray/* , A*td HO one who eotnpaies the 
vnusiq, of the two masters can hesitate in thinking that the 
passages in Purcell’s anthem yield in no respect to the parallel , 
passages in the Mkssiah — day, that Pu^ll has the advantage 
in truth and depth of e^prggctiuu.* This fine anthem was sang 
Sn a most ertlstteal maimer -Iff' Mr. Burnby, Mr. Benson, 
and Mr. W, II. Seguin. • 

The sacred pied s were followed by the Ode on the birthday 
of Oaten Mary} the Consort o^KVilliuin the Third ; a compo- 
aUjpn of great magnitude, in a joyous and festive style, with 
passages of grandeur rising to aaWimity. It is a work fpll of 
merit, and was done full justice to by Mr, Barnby, Mr. lien- 
sun, and W. li. Seguin, assisted by some of Mr. Turle's boys, 
A ba#a *olo , " While for a righteous cause he arms/' sung. by 
Mr. W. H. Seguin, created great applause, ak aho Mr. 
Barn by'* careful singiflg in a solo u Return fond Music/* 
The music in the first part of D'Orley's Den Quixote " was 
then performed, Including the Inimitable song— or what would 
now he called aepna— •* Let dreadful engines of eternal 
will,” the frantic soliloquy of tterdenio in the wilds of the 
Sierra Morena— a hurst of passion surpassing any thing to be 
found in dramatic music from Pprcett’s day to our own.f This 

- - ■ ■■ *■ ■»■■■ ■ ■ ■ ■< * i> i ■ I . , , Cl .. . — 1-* . - 

• We beg leave to differ altogether from our aenlous reporter. We 
cannot imagine bow a sane rnau ami* musician can think for one instant 
of making a comparison between tWte author of a few anthems aud the 
inspired composer of the Airmail Eo. 

^owrt bC * ide Ww<e3lf * H ** eV6r heard of 


scene was admirably given by Mr. Machln. An excellent 
song wa* also sang by Mr. W. H. Seguin, called “ When the 
world first knew Creation," which was warmly applauded, 
and deservedly so. 

The concluding piece was the exquisite cantata for a tenor 
Voice, M Amidst the shades and (tool refreshing streams/’ sting 
by Mr. Benson. The other singers were Messrs. Coward, 
Gear, Lawler, Wilkinson, Fitxwilliam, G. King, Hopkins, 
Roe, and Gledhill i and the conductor was Mr. Turle, organist 
of Westminster Abbey. m 

It appeared from the statements made from the chair la the 
course of the evening, that the society is in a flourishing con- 
dition* its funds being able, besides defraying all its annual 
expenses, to enlarge its library, and to furnish complete sets 
of books for the performance. It is evident that this society 
1ms now established itself on a solid and permanent footing; 
and it has the prospect of a longevity equal to that of the great 
old Madrigal Society. 


MISCELLANEOUS. 

Alboni has been singing at Geneve and Lyon* with her accus- 
tomed success. She will* return to Paris shortly, alter a tour 
equally brilliant and lucrative. The French “provincials' have 
shown themselves real judges. 

York,*— Jullicn’s ball anil concert here last week were the most 
successful he hus over given at York. There were 1700 persons at 
the concert, anil all the aristocracy pf the county were at the ball 
Jetty Treft'z ha* created quite a furore. 

Oxford, Jan. 23. — An exercise for the degree of Bachelor of. 
Music, composed by Charles Danvers Hackott, of Magdalen Hall. 
Oxford, organist of the parish church of* Liverpool, was performed 
in the Music School (which was crowded to excess^ this after- 
noon. The composition displayed great talent, and gave tho 
highest satisfaction to a large audience, constating chiefly of mem- 
bers of the uuivorsily, amongst whom were the Professor ot Music, 
Sir Henry 11. Bishop, tho Vice-Chancellor, &c. &c. At the con- 
clusion of the performance, tho composer was loudly cheered by 
ihe audience* The degree of Mus. Bac. was conferred on Mr. 
HackeR at the Convocation the following day. — Oxford Journal 
and Chronicle. 

Miss Anne Romer has boen offered an engagement by Mr. 
Knowles, of the Theatre Royal Manchester for six months, on 
very liberal terms. We hoar that she has also been offered an 
engagement to sing Iu Dublin in the Easter week. 

Mbs. Georok’s Concert, announced by us for tho 26th instant, 
is, horn unavoidable circumstances, postponed until after the 10th 
o! Mffch. .To the ladies and gentlemen who have so kindly 
volunteered their sei vicos we are authorised* to add Miss Catherine 
Hayes, £lr. Balsir Chattcrton, aud Mr, Richardson. 

Mis* Kate Coder intends to give a concert on the 9th instant 
at Bath, in w Inch she will be as'dated in the vocal department by 
Miss Annie Loder, Miss Amalia Hill, Mr. Frank*' Bodda, &c. 

Ma. Arthur Walbridgr Lunn gave a literary and musical 
evening, at 1 Blagrove’s Concert Rooms, on Tuefda}'. The enter- 
tainment wail written entirely by Mr. Lqnn, and the musical 
illustrations composed conjointly by Mr. Henry G. Lunn and Mr. 
John Ashmore* Miss Thornton sang the songs, and Mr, H. C. Lunn 
accompanied on the pianoforte. The Introductory address, the 
sketches and illustrations were both interesting and amusing. The 
songs were all fovourahll/ received. We have net room to enter 
into details, bit ihall speak mote tolly tt the nett entertainment, 
as we hate uo doubt hut that, ftomlts bucCqss, Mr. Luhn’s literary 
and musical evening will be repeated. 

Ms&obuts’ Club.— At the last meeting of, the members of this 
society, Mr. Osborne, tho well-known pianist and composer, played 
several pieces; written by himself. Both the performance and the 
compositions 'of Mr. Osborne were unanimously admired. The 
evening passed off with great hilarity. 
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SACKED HARMONIC SOCIETY, 

EXETER HALL. 

Conductor • • • He. COSTA. 

‘ On FtllDAY NEXT, February 8th, Paw del' a w S AU L. m Vocalists t— 
Mbs Birch, Miu Stewart, Miss Dolby, Mr. Benson, Mr. 1. Williams, 
Sir. Lawi.tr, and Mr. H. Phillips. 

Ticket*, 3 t. f An* snd 10*. &/. each, at the Society’s sole Office, No. 0, in Exeter 
Hall \ or of Mr. Bowls y, 53, Charing Cross. 


• JUSTINS’ CONCERTS. 

MR. DlSTIN AND HIS SONS 

Perform on the Sax Horns in ihc following-places Tuesday, February 5th, 
Ipswich \ 8th, Hadfoigh j 7th, Colchester j 8th, Chelmsford. 

Vocalist, - - - - Miss M. O’CONNOR. 

Pianoforte, 1 - - - Mr. J. WILLY. 

Drawings and Prices of lax Horns, Cornets, Ac., sent for two stamps, by 
H« Dibt/n, lax Horn Depot, 31, Cranbourne Street, Leicester Square. 


EXETER HALL. 

W E D1 E*8 D AY C 0 K C E B T 8 , 

WEDNESDAY NEXt, FEBRUARY Cth, 

* , Wit) be held th* 

SIXTEENTH CONCERT, 

Which will he 

ASS aM*A *WE<BM ( 

And will faqS 

FOR THE agNE FIT O F HERR ERNST. 

Vocal Performers Mrs. A. Newton^toa Eyles, and Mias Poole, Ilcrr 
Formes. and Mr.iSiiia Reeve*. * 

Herr Ernst will perform (by desire) Concerto, Violin,— Mendelssohn. 
Grand Fantasia, “ Ludovic,— Ernst. Fantasia, “ II Pirnta,” — Ernst. 
Andante, and u Carnaval de VenUc,”-- Ernst. 

Tickets,. U and la. i Reserved floats, 4s. j Stalls, 7s. (reserved throughout 
the evening.) May he had of Mr. Stammers, at the Office of the Concerts, 
N& 4, in Exeter Hall, ami of «U Muricseller*. 

* db 


FRCMCH PLAYS AMO OPERA COMIQUE, 

ST. JAMES’S THE A TEE. 

Second Representation thle Season of Auber’s popular Opera, 

AS DOMINO If Of R, 

Angela - - - MmSHn CHAR TON, 

i In addition to Peer’s amusing Opera of 

DM WAITED DA ORA PEL LB. 

Mr. Mitchell respectfully srmminctffthat the performance of French Plays 
will be continued at thfc Theatre 

/ *H MONDAY. FBBRVARY 4th, IffiBO, 

the Performances will comment#*! half* past Seven o’clock precisely 
With Paer’s popular Opera, in one att, 

LE MAITRE DE CHAPELLE; 

Ou, Lit gOUPfc* IMPRKVU. 

With the curtailments, as represented*! the Theatre da TOpSra Comlquc. 

The Character of Barnahe by Mods. CHOLLET. k 

Benetto - M. Soyyr. Gertruda - Madlle. Gulchard. 1 
After which, Aubtr’a Popular Qpcr* Comique, 

LE DOMIKO NQIR, 

JEn Trola Actei, par M. Scribe; Musique de Aubcr. • 
HsmSe - ’ M, Lac. Angela - Madlle. Charton, 
•Wednesday next, Febrnary 8th, Herald’* celebrated Opera of M 2 AMPA,” 
Zampuby M k ChoBet,as originally performed by him upon tbe production of 
the ophraht Paris. f 

Fvkiu, February 8th, Ambroise Thomas’s new and successful opera “ LE ! 
CA ID, ’’ and on Monday, February 11th* will be produced, (fur the first time 
In this country^ Adolphe Adam's comic opera, “ LB ROl D'YVBTOT,” In 
which M. Cbonet will pmorihte the character of Joiselyn, ns performed by 
him upon the original production of thb opera in Paris. 

Boxes, Stalls, Ticket*, and Season Prospectuses, may be secured nt Mr. 
Kftchell’s Royal Library, 33, Old Bond Street) and at the Box Office of the 
Theatre, which Is open daily from 11 till 3. * 


* Just Published. 

r. d. 

•• THE DANISH POLKA,” by Louie Bremner, price 2 0 

11 THE MONTPELIER POLKA,” by Charles Hastings, 2 0 

« NIGHT ON THE GANGES,” Nocturne, by Ignace Glbsone, 2 D 

" LA COQUETTE,” Valse BrHIant, by — J • 

* THE BRIDAL MORV,” Ballad, by Val. Morris, 2 0 

41 THE CHAMOIS HUNTER'S LOVE,” Tyrolerlied, 

by J. l\ Barratt, - - - - 2 0 

JOHN CAMPBELL, S3, New Bond Street. 


“ I.ET US BB JOYOUS l” “MACE TO THEK 
“BBNBATH THY CASEMENT ADIEU, VE WOODS,’ 

These six hiahly successful songs, written by Arthur Wallbridoe Lunn» 
and composed bv Henrv C. Lunn, ahd John Ashmore, and sung by 
MUs Thounton,* in Mr. Arthur Wallbridge Lons’* 44 Literary and 
Musical Evening,” are now published by 

H. ADDISON, AND CO. f BIO, Regent Street, 

And Vo be had of all Musicsellers. 

« We were especially pleased with the serenade, 4 Beneath thy casement,* 
composed by Mr. H Lunn, and with the ballad, 4 Let ua be joyous,* by Mr. 
Ashmore, which last was loudly encored.”— Dof/y Newt. 

TO FLUTE PLAYERS 

MR. BK1CCIALDI will be happy to exhibit to Professors or Amateurs a 
Flute, manufactured according to his design by Messrs. Rudall and Rose. 

With the exception of two positions, the fingering is that of the Eight- keyed 
Flute, but the tone and intonation are very much superior. 

Mr. Briccialdi attends at Messrs. Rudall and Rose’s, 38, Southampton 
Street, Strand, on Mondays, Wednesdays, and Fridays, between the hours of 
2 and 3. His own address is 50, Hay market. 

Beethoven rooms. 

76, HARLEY STREET, CAVENDISH SQUARE. 

Mr. W.-tL SMITH begs to announce that he has appointed Messrs. L. 
and R. OtliyiKR, 41 ana 42, New Bond street, his Agenta for letting and 
huperin lending thR above-named Rooms. 

BEETftOVSN RbOMS, 

70, HARLEY STREET. CAVENDISH SQUARE. 

The above elegant and commodious suite of rooms, offering all tbe 
advantages in position, recherche decoration, and superior comfort of a 
private residence, may now be engaged for Concert*, Private Matinees, 
Solves. Musical*** Lectures, Classes, &c. 

For. private pm tie*, halls, &c., these rooms offer peculiar advantage*, the 
principal floor consisting of drawing-room, corridor, and ball-room, with 
elegant supper and convenient cloak room* upon the ground floor. Person* 
who, from want of space and accommodation, or who have an objection to 
dUtuib thchr own establishments by such entertainments, will here find every 
desideratum. . 

For concerts and all musical entertainments they have long been favourably 
known to the first Professors, and will be found especially advantageous, a 
new entrance being in. course of construction at the end of the large room, 
Uy means of which the artists will be enabled to attain the Orchestra without 
the slightest inconvenience either to the audience or themselves. 

Terms, and all further particulars, may be obtained of Messrs. Char, and 
Robt. Oluvier, Royal Musical Repository, 41 and 42, New Bond street. 


EXEVSB ME A MU 

Messrs. 1 COOPER and HANCOCK beg to announce a Series op 
Three Subscription Concert*, to take place 

On FEBBUAEY tbe 7th, 14th, and 26th lusts. 

PERFORMERS:— 

Messrs. Stern dale Bennett, Lindsay Sloper, Cooper, II. Blagroyjs, 
Hill* R, Blaorovk, H uncock, and Howell. 

Subscription to tlie Series, Ub.flrf. : Single Ticket, 5 r.j .Subscription to the 
Gallery, 8* i Single Ticket, 3*. 

TICKETS TRANSFERABLE, 

The Concert to commerce at T&gJd o'clock f 
Programme. 

Quart* tt (No. 2*), Mozart --Quartett (No. 1., op. 44), Sfendthtdhn. — Trio, 
Piano, Violin, Violoncello, Messrs. Sloper, Blagrove, and Hancocr, 
(Op, 87), Beethevm .— Quartett (Posthumous) inA minor, /* eelkwen. 

Tickets f«nd .programmes, containing full particulars, may be had at the 
music shop*. ' 


Printed and PhMWhed, for the Proprietors, at the l4 N*asau> Steam Press,** 
hv WillUm Sntm:xm Johnson, CO, fit. Martin'* ume, in the tenah of 
Si, Mantn** in tbe Fields, in the County of Middlesex where all cotnmuni- 
cari ms for tfco Kditor are to ho addressed, post paid. To be bad of G. 
Pork ova, Dean Street, Sobo; Strange. Paternoster Row; Vickers, Holywell 
Street, and at all Bookseller*’.— Saturday, February 2nd, 1850* 
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Poole, who wreH deserved the encore »he received. Miss Eyles 
gave a very intelligent reading of Arne's pleasing air, and, 
with Mrs. Newton, did every justice to, Mendelssohn's sparkling 
duet. JJr* Bridge Frodsham iB decidedly improving.* He 
gave both hie songs with muoh intelligence, and, with a little 
more energy, the air from Zauberfl&te would have left little to 
desire* 

And thus much for a realty excellent cqripejt. which was 
fully appreciated and thoroughly, relished by the crowded 
audience that filled Exeter Hall. Ernst's benefit will long be 
remembered by those who are in the habit of attending the 
London Wednesday Concerts. 


KgNST. 

The following notices have appeared, m the morning papers, 
of the performances of this great vioHnist %t Jbis benefit on 
Wednesday:— • 

{From the Morning Herald.) 

" The sixteenth Wednesday Concert was given, is the bills described it, 
* for the benefit of Herr Ernst.’ The unparalled violinist bed an abundant 
amount of patronage, for every part of the immense arm was filled, as 
well as the galleries and the choral seats of the orchestra. The chief interest 
of the evening was naturally centred in the performances of the benefi- 
cinire, who played four times, and never, we apprehend, with greater 
excellence. His first piece, the only violin concerto of poor Mendelssohn, 
was a musical repast of no ordinary kind, ft has been played in this 
country -both by Bhrori and Sainton; but in neither case With anything 
like the delicacy and finish of Ernst. The andante in C, one of the most 
exquisite movements that ever emanated from the gifted composer, was 
developed with a grace and feeling that no eulogy can do justice to ; 
while the opening allegro In E minor, and the fantastic finale in E major, 
were signal examples of rich and brilliant executancy. In the latter the 
difficulties arc enormous, but Ernst overcame them with a degree of ease 
that quite deceived the listener as to the mechanical complexity of the 
texture, and the accomplishment that was ^required to realist the passages 
in their real and perfect accuracy. Tn$ Unrivaled. skill of Ernst la, how- 
ever, well known, and it Is superfluous to allude to it now. It is the 
poetical spirit which he infuses Into his playing that challenges remark, 
and his reading of the inspired concerto of Mendelssohn was one of the 
best monuments to the memory of the author which could, possibly have 
been displayed. Hi* second performance was the <( Ludovic” fantasia, of 
which we have already spoken in, a recent notice. He rendered this 
clever and ingenious work with undtofinished ability, and was encored in 
the pizzicato variation, which, although it is addressed to the popular 
tsste, possesses vast constructive merit. The progression of. tremoiandos 
in the finale, as he delivered them, is* wondrous exhibition of dexterity, 
combined with a melodic purpose, and closes the fantasia with an effect 
no lesB broad than picturesque, In the. second part he performed his 
Pirata solo, and the whimsical variations on the Carnaval de Venise. He 
was throughout the evening applauded to the echo ; and who could help 
participating in the acclamation !” 


the Time*) 

" The performance was professedly for the benefit of Herrt:rnst*and 
that distinguished artist played no less than four tildes in the course of 
the concert. His first piece was the' concerto in E minor, for violin and 
orchestra, by Mendelssohn, which he executed without curtailment. We 
have seldom listened to a performance more intellectual and perfect, and 
the enthusiasm it excited was a guarantee that the oftener such music is 
placed before the public the better it is understood) and the more highly 
it is relished. The first movement of the concerto— generally omitted, 
under the erroneous *notion that U is too long for a mixed audience- 
created quite ns favourable an impression as the andante and rondo, 
which were introduced by M. Sainton at theeoneerts of M. Jullien on 
the Mendelssohn nights. ?lfitia passionate movement brings out the 
finest quant!** of Ernst’s playing, Hi* Jsrgeantiqpan phrasiog,, his tone) 
which efaa/ms as much hy Its variety as by its inherent beauty, and, hi* 
grand delivery of the bravura* hdd ample field tpt display. The andante 
feQi ^ soqg to wbMh'OP words could give 'a more* expressive meaning, 
arid T the rondo in E major jm? which the most sparkling of themes IS 
refined by a crowd of ingenious and deliqata touches, confided to the 

orchestm, weft execute^* i - * * 


. . # . . v ^ W 99 twbwtaf. It is due to the 

band to add that, undefMr. W 'nlfts, tbeggeompaniments, more 

than usuaUr elaborate, werepj^ed w^h auch nMff;and precision as to 
afford continual support wlthopf the principal per- 


former, and enabled Ernst to give free seep* to all the impulses tbit 
swayed him. The other pieces played by Ernst were his fantasias on 
Ludovic and 11 Ptratu, with the Carnaval to finish. In the first he was 
compelled to repeat the variation of staccato arpeggios, and to the second 
the vacation of full chords on the theme of "Ttf vedrai VventuraU — 
both of them surprising evidences of mechanical dexterity. The 
Carnaval was unanimously encored, andfin the repetition Ernst introduced 
some reminiscences of the air, 4 Non plu andrsi,’ from Pipara, which Herr 
Formes had previously sung, using them with great rexdmeta and inge- 
nuity sa an accompaniment to two of tot variations. Another variation, 
in which both the first and second pasts of the theme were ployed in har- 
monics, brought down such loud applause that for some time the per* 
former could not he heard. Altogether, perhaps, Ernst baa never played 
better in this country than last night, and on no occasion have his efforts 
been rap re thoroughly appreciated.” 

(From the Morning Poet.) 9 , 

"The memory of last night’s concert will long be cherished* by aU wh* 
were fortunate enougif to be present, as one of those bright and Stowing 
moment* of enjoyment whose genial Influence revives the •drooping 
flowen of the heart, and renders life a blessing, dSulqgtafeaUy as we 
have on former occasions spoken of Hen Ernst, no teftnt of praUtWan 
convey an adequate ids* of the marvellous executive genius ha last night 
displayed. To those who did not hear him our panegyric will appear 
extravagant ; while those who did wfil feel that U is ^eblqpod insufficient; 
for no words can do justice to hi* exquisite performance* There are 
tlmea when it is impossible for us to give verbal expressions to our feel- 
ings— when the 4 o’er-fraught heart * fears to trust the tongue with its 
secret, lest the revelation should lessen the exquisite joy. that fill* jt ; 
and we dread to mould our thoughts into frap, lest fltyfr beauty should 
be destroyed or their spirit evaporate to the process. Herg Ern*t’* per- 
formance of last night was a thing to be loved gpd dreamed of, and not 
talked about. It was a bright piece °f hffeUn«s*i whosn lustra the long 
shadows of coming years, with all their possible cares and anxieties, will 
fail to dim. It will be an eternal pleasure to those who heard it, fbr *a 
thing of beauty is a joy for ever/ 

41 Thi* extraordinary violinist’s grandest effort was Mendelssohn’s con- 
certo. It Is a remarkably fine work, sod was played to perfection. AH 
the nuance* of expression were admirably brought out ; thenamgea were 
gloriously executed j and the* reading of the piece throughout was cha- 
racterized by classical taste and a reverence fur, and appreciation of* the 
author’s intention, alike creditable to the modesty and intelligence of titd 
performer* We have also to. remark that Heir Ernst produced a much 
fuller tone than we had ever before heard him draw from his instrument* 
an advantage which prpved especially serviceable to this concerto. We m 
admire the work more than any violin qoncerto with which we are ac- 
quainted, excepting Beethcyen’s. W* consider it finer than any of Louis 
Spohr’s, although that composer possesses the advantage of being a violin 
player, which Mendelssohn was not. (6ur contemporary is hi error. 
Mendelssohn was an excellent player on the violin.^Eo. At. WI\ 

“The enthusiastic reception of Mendelssohr’s fine composition bff the 
Exeter- HoU public was truly gratifying to all who labour tp disseminate 
a taste for good music. Nc£ a point seemed to escape the appreciation 
of the audience ; the ^ork was listened to throughput ripth byeMhles* 
attention, and applauded to the echm • 

"Hew Ernst subsequently played his fantasias upon the*a*s ^ 
Ludivic and U Pirata, concluding with the popular 4 Carnival of Venice/ 
Two variations of the Ludovic and Pirata were encor&d, as wefi *s the 
whole of the 4 Carnival and the lyrfqrmer, excited and elated bg4bo 
enthusiasm he created, fairly outshone his former self, and effected men 
marvels than we even believed Mm to be capable of. On this ocqatloi 
there really was a/brore such as we have rarely seen equalled, even on 
the Continent/* 

(7b be continued in our next.) • 

_ • SOCIETY OF BRITISH flUSICIANS. 

This society, now m tU seventeenth, year, rose from its sleep 
on Saturday evening week, And commenced a aeries of chamber 
concerts, in the old style, but in a new room- Th Q lpcqfo on 
this occasion was U*e> small room to St. Martin's Htll^ wheee 
Mr. Willy hold* his cl&ssi^l conce#*. The following oSfictioa 
| o £ vocal an 4, tostnuneuytal music was- petfonroed • 

; Quartet in C* Op* Two violins, tenor, and violon- 
cello, Messrs, Blagrove, Watson, B. Blsgrove, snd • 

W. L. Phillips . . . . . 1 . . ttegd*. 

, Canzonet-—' 4 # sometimes in the haunts of men/’ Mr. ' 

Lodaay . < *• . . .\ * r . .W.L.»WiPb 

| Cznoonat^-^ifideifry,”. M4*sThorpten * 4 Haydn, 
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Sonata— Pianoforte and violin. Miss Kate Lodcr and 

Mr. W. Watson . . ' . - . Kate Loder< 

Quintet— Pianoforte, violin, tenor, violoncello, and 
contra- basso, Messrs. W. Do rrcl, H. Blagrove, 

H. Blagrove, W. L. Phillips, and C. Severn . G. A . Macfarrm . 
Duct— 4 * List, dearest, list/* Mitt Thornton and Mr. 

Lockey (Keolanlhe) . •*, . . . . 

Bong — “To the vine feast/' Miss Thornton . . Booke. 

Nonetto— Violin, viola, violoncello, contra-basso, Ante, 
oboe, clarinet, bassoon, and horn, Messrs. U. 

Blagrove, R. Blagrove, W. L. Phillips, C. Severn, 

Clinton, Nicholson, Lasarus, Larkin, nod C. Harper Spohr. 

Accompanist Mr. Coate, 

Director . . Mr, C. E. Horsley, * 

On Saturday last the second concert took place. The pro- 
gramme was as follows 

Quartet in D, Op. 44, two violins, tenor, end violoncello, 

Messrs. H. C. Cooper, Zerbtnt, H. Blagrove, end 

Luds ......... Mendelssohn . 

Song, Mr. Seguiq. # 

Sodg, Mias Cubitt. r 

Duet in £ flat, pianoforte and clarinet, Messrs. Lindsay 

Sloper and Lazarus Weber. 

Trio in C miner, pianoforte, violin, and violoncello, 

Messrs. Lindsay Sloper, £. W. Thomas, and Lucas, 

(first time of performance) Lindsay Sloper, 

Song, Misa Cubitt. 

Duet, Miss Cubitt and Mr. Segufn. 

Quintet in £ fiat, two violins, two violas, and violon- 
cello, Messrs, H. C. Cooper, Zerblni, Blagrove, 

Wesiake, and Lucas. Beethoven. 

Accompanist, Mr. W. S. Rockstro. Director, Mr. J. S. Bowley. 

The third concert takes place to night. 


THE WINDSOR THEATRICAL ENTERTAINMENTS. 

On Friday, the 1st inat., these entertainments were com- 
menced. The spirit in which they toil! be maintained accords' 
with the taste displayed and developed last year. The follow- 
ing is a copy of the bill placed before Her Majesty and her 
visitors at Windsor 

ROYAL ENTERTAINMENT. 


BY COMMAND, 

/ Her Majesty's servants will perform, at Windsor Castle, on Friday, 
Feb. 1, 1860, Shakipere'a tragedy of 


JULIUS C JR S 


Julius Cmsar. 

Octavius Csssar 
Marcus Antoolus 
Popilius Lena 
Marcus Brutus 
Cassius 
Casca 

Trebonius • * 

Dedua 

ft Metellus Cimber 
ft Cinnn 

Flavius .. 

Soothsayer .. 

Servlus 
4 Titinius 
Varro 
Lucius 
Pindarus 
First Citizen,. 

Second Citizen 
Third Citisen 
Catphurnla , 0 
Portia 

♦ladies in attendance on Cslphurttfe, Miss Would* and If in A. Would#. 

Senators, Citizens, Gpards, Attendants, Ac. 

Seme, daring 1 * trot p»rt of tb« pta, *t Some; tftonnrt. it Sudli, 
and near PhiUppi. 

Director .. .. Mr. Cfa*ri« Kmo, 

AnlttenUDirector . .. • .. . Mr, Smp EMk 

The the.tr* unused, end th* leetury printed, by Mr. Thomu Grieve. 


(a Senator) 

(Conspirators 

« 

against 
JuHuBCamr) 
(a Tribune) 


(Servant to AnUmius) 
(friend to Brutus and Cassius) 
f (Servants to 


l Brain* 
(Servant to Cassius) 



A R. 

Mr. Charles Fisher, 
Mr, Leigh Murray. 
Mr. Charles Kean. 
Mr. Harris. 

Mr. Macready. 

Mr. James Waltack. 
Mr. Cooper. 

Mr. Cathoirt. 

Mr. Culienford. 

Mr. Caulfield. 

Mr, Worrell. 

Mr. Cathcait, jun. 
Mr. W. Davidge, 

Mr, Everett. 

Mr. F. Cooke. 

{ Mr, Coe. < 
Mr. George Webster. 
Mr. Binge. 

Mr. Ray. 

Mr. Addison. 

Mr. Qarke. ' 

Mrs, T Seville. 

Mrs. Warner. 


* = - ■ g&3 

After the performance, tier Majesty lent a pnetsage to Mr. 
Charles Kean, expressive of the pleasure she felt at the manner 
in which the tragedy was represented. 

MOORE’S PLAGIARISMS. 


(Continued from page 83.) 

While my eyas were fixed on that monarch, a very small spirit emm np 
to me, shook me heartily by the hand, and told me his name was- Tom 
Thumb. 1 expressed great aatlitectlon In teeing him, nor could I help speak- 
ing my resentment against the historian Who had done such tofustice to the 
stature of this great little man, which he represented to be no bigger thaws 
•pan, whereas I plainly perceived at first sight he was fall a foot and a half 
(and the fifth part of an inch more, as be himself In Armed me), bring fades* 
Mule shorter than some considerable beaus of the present atie. 

Field) no. A Journey from this Bor Id to 

Regardes cet animal, [consideres ce utant, volte tine belle ame pour etvw 
Immortelle. Lo&d Hervey to Lady M. W. Montagus.' 

Phil. I’il venture all - ’afoot alt 

Come tread upon me, so that Moor(e) shall tell 

Cardinal. By h&ven that Moar(e) shall fall. 

Marlow. Lusf* Dominion, act lv. sc. 5. 

With deserved applause 

Against the Moor(e) his well fteahed sword he draws. 

Drydkn. On Sir P. Fairkeuesi* 

God forgive him— but not till he puts himself In a state to be forgiven: 

Swivr:. 

Sneer . Haven’t l heard that line before l 

Paf. No, I ftney not— where, pray f 

Dung. Yei, I think there la lomethfng like It In Othello. 

Put. Gad ! now you put me in mind on't, I believe there is— butrthstte 
of no consequence ; all that can be said Is that two people happened, to .hit 
on the same thought— and Shakapeare made use of it first, that's all. 

Sneer. Very true. The Critic, act Ml., se. L. 

plagiarism $e JtintttenlJj. 

A wandering bark , upon whose pathway shone 

AU stars of heaven accept the guiding one 

It was a favourite expression of my poor grandmother). 
11 set a beggar on horsebackwgpd 'he will ride to the devil.'*/ 
So with friend Thomaa. Give him a good thought once, and' 
he will repeat it ad nauseam . We have the above image newty 
j devilled up, thus : — 


Think in her own still bower she wails thee now, 

With the same glow of heart and bloom of brow. 

Yet shrined in solitude— thine all , thine only— 

Like the one star abort thee, bright and lonely . 

And again— 

When I heard frightful voices round me say , 

"Atim is dead,” this wretched brain gave way , 

And I became a wreck, at random driven , 

Without one glimpse bf reason or of heaven. 

And again— 

Fire Worshippe as. 

One only thought , one lingering beam , 

Now broke across his dfosy dream 
a c. Of pain and weariness— 1 twos she. 

Hit heart's pure planet , s toning yet, 

< Above the waste of memory, 

When all tiffs other lights were set. , 

And again— 

Tut Uoht op th* Harz*. “ 

The o me whose smile shone out alone. 

Amidst a world the only o tie,— 

Whose light among so many tight/ 

Was like the Mar on starry nights 
The teaman sbsglei from the sky 
To steer his bark for ever by . , „ 

together whh itajf a dosHm inttances in th* Melddiei ghd Me 
other poems. Moor* Is ovideRtly plotting himself on those 
original thoughts. I shall tfest their by A clou d 

ofwitMMaa:— \ 

Pam 1 * HOeimio, voL i* p.SS. *. 

And m tbtttuf. to r * 


togalde unto th* port, 
So 1. tfeW M . heaveaU* Toy 
to lotwi'tbat retort. 
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Park's Heliconia, vol.ii. page 118. 

The firmament with golden starres adorned. 

The sailor’s watchful eles full well contenteth, 

And afterwards with tempest overspread. 

The absent Ughte of Heaven he sore lamenteth. 

Your face the firmament of my repose 

long time has kept my waking thoughts delighted. 

But now the cloud of sorrow overgoes. 

Your glorious skies, wherewith I am affrighted. 

For I that have my life and fortune plaeed 
Within the ship that by those planets saileth. 

Bj envious chance am overmuch disgraced. 

Seeing the joadstarre of my courses falieth. 

Poems of Fncerlaine Juctors. (Chalmers, ii. 408.) 
fnwhose cslme stream es 1 saiide so farre. 

No raging storm had in respect. 

Until f raisde a goodly starre. 

Wherto my course 1 did direct 

In whose prospfect in doleful wyse, 

My tackle fay I'd. my compass brake. * 

Through hot desires such stormes did rise 
That stem and top went all to wraik. 

Turbxrvuxr’s Poems. (Chalmers, li. 613 ) 

She from hence is fled 
Who wss the guide and giver of my breath. 

By whom I was with wished pleasure fed. 

And have escaped the ruthless hand of death. 

Who was the key and cable of my life, 

That made me scape Chary hdis careful clyfe, 

A star whereby to steer my body's bark 
And ship of soule to shore in safety bring. 

Turbkrville. ( Ibid , 035.) 

And as those wofull wightes 
That saile on swelling seas. 

When winds and wraithfiil waves conspire 
To banish all their ease. 

When heavenly iampes are hid 
From shipment hungrie r, 

And lodestarres are in cove^ kept. 

Within the cloudie skies. , 

Lo, I (unhappie man) 

Have followed Love a space. 

And felt the hottest of his flame 
And flashing fierle blaae. 

Edmund Spenser. 

He that ia of Reason's skill bereft 
And wants the staffe of wisdom him to stay 
la like a subject midst of tempest left 
Withouten helm or pilot her to sway ; 

Full sad and dreadful is that ship's event. 

So is the man that wants intendement. 

Thomas Cahbw. 

Thou art my star— shin' st in my skies. 

Siiaksprrk. Sonnet . 

• Love is not love M • 

Which alters when it alteration finds. 

Or bends with the remover to remove. • 

Oh qo 1 it is an ever fixed mark 

That looks on tempests, and is never shaken. 

It is tha star to every wandering bark. 

Shi rle v. Narcissus . 

How could she trace his brow f or see those lids 
Whose eitlfrr Ivory-box shut up a light, 

To travellers more cheariful than the star 
That ushers in the day, but brighter far. 

Mtaa Brooke.— Reliques of Irish Poetry, p. 22. 

As the lone skiff is tosa'd from wave to wave. 

No pilot's hsndJo save, > . 

Thus, thus, my devious soul is borne. 

Wild with the w&ea 1 only live to mourn. 

Sir George Etherise. 

The twin beauties of the skies, , 

Whgp the half-sunk sailors haste 
To rend sail and cut the meat* 

Shinfe not welcome as her eyes. 


Shirley#— The Cardinal, act v.. sc. 3. 

In vain— the mist is risen, and there's none 

To steer my wandering bark. • 

Shirley.— The Duke's Mistress, act v., sc. 1. 

Oh, my heart ! Poor Bentivoglio, 

On what high-going wavea^So we two sail* 

Without a star or pilot to direct 
Our reeling bark. 

Dbckkar.— The Wonder of a Kingdom, act i., sc. 1. 

Alph. Well, brother, since you will needs 6ail by 
Such a star as 1 shall point out. 

Dkckkae.— Same play, act v., sc* 1. 

Flor. Way for my daughter— look you, there's Angelo. 

Fra. Hal— yes, 'tig the star 1 sail by. • 

Beckfoed. — Vathek. 

The fond monarch pursued her with his eyes until she was gone out of 
his sight, and then continued, like a bewildered and benighted traveller, 
from whom the clouds had obscured the constellation that guided iris way. 

Byron.— The Giaour. • * 

She was a form of lifefimd light 
That seen became a part of sight. 

And rose where’er I turn'd mine eye. 

The Morning Star of memory. • 9 

She was my life's unerring light 

That quenched, what beam ahall break my night ? 

^plagiarism tije ©Dmtietfj/ t 

And when she sung to his lute's touching strain , 

’ Twas like the notes — half ecstasy, half pain, 

Ja The bulbul utters ere her soul depart 

When vanquish'd by some minstrePs powerful art. 

She dies upon the lute whose sweetness broke her heart. 

I have already admitted, that^Mr. Moore ft a great pro- 
ficient in changing prose into poetry, and when it^uits him, 
poetry into prose. I an* able Again, to bear testimony to his 
merits in that department. From the following passages, any 
Grub Street graduate may compose such lines as those 
above. 


Sir W. Jones.— On the Musical Modes of the Hindus. 0 
“ An intelligent Persian, who repeated his story again and again, and 
permitted me lo write it down from his lips, declared that he hsd more 
than once been present when a celebrated lutenist, Mirza Mohammed, 
surnamed Bulbul, was playing to a large company in a grove near Shiraz, 
where he distinctly b&w the nightingales singing to vie with the musi- 
cian, sometimes warbling on the trees, sometimes fluttering from branch 
to branch, at if they wished to appru&ch the instrument whence the 
melody proceeded, and at lerfgth dropping on the ground in a kind of 
ecstacy.'* ^ 

A similar story is related somcwjierc in the fifth volume of 
Hawkins's History of Music. 


Spenser.— Fair le Quccn^ Kook ii.. Canto vh 
And abc more sweet than any tyrd on bough, 
Would oftentimes amongst them bear a part, 

• And strive to pass, as she could well enow. 

Their native music by her skilful art. 

Siiirley. — 7 he Witting Fair One, Act i., Scene ii. 

When she seats herself 
Within some bower, the feathered quorlsters 
Shall play their music to her, and taKe pride 
To warble »<sry notes till she be weary ; 

Which, when she stfifii but with one accent of 
• Her own express, an hundred nightingales 
Shall fall down dead from the soft boughs before her 
Far grief to be p'erchaunted. 


\ 




Cowley.— O n the Praise of Poetry. 
Nightingales, harmless syrens of the air, 

And muses of the place, were there. 

Who, when their little windpipes they had found 
Unequal to so strange a sound. 

Overcome by art and grief, tfrey did expire. 

And fell upon the conquering lyre . • 
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Lloyd, 

The nlghtinpfe. m story gi** f 
• Fam'd for the music of his woes. 

In vain againtt the artist try'd. 

But strained hit tuneful throat, and dy'd* 

Who shall dare to say Matter Moore is not an original 
writer ? Who ? Show me t.he mmt. He mtiit have a triple 
breast and face of brast. 

DhAhiA+tc UteLUcence, 

DRURY LANE. 

Ok Monday, Schiller's celebrated tragedy, Fiasco ; or, the 
Revolt of Genoa , wan produced at this theatre ; we are sorry 
’to say, with no complete success* The comparative failure of 
one of the most popular play* on the Gertpan stage must not 
be laid to the chtii'gfe of the htMi dement. The parts were 
strongly support**; the scenery dnd dresses Were all that 
tatRe wind fanfcy could suggest, or exactness and propriety 
demand ; the minuteft details were carefully attended to ; and, 
more than all, the translator had done his work admirably ; 
yet. spite of ill, Schiller’s great play fell dull and listless on 
the ears of the audience. From fifat to la&t no enthusiasm 
was awakened; and the hpjflahsC, brief and far between, was 
bestowed on a $cene well painted, ora speech spoken with 
point and emphasis, rather thah on a startling incident or a 
surprising turn of thought in the language, Fierce, never- 
theless# is replete with poetic beauties, displays considerable 
insight into human nature# and is not deficient in stirring 
situations. Its gfo at fault, and that to which we tuny attribute 
its want of sucres* on our Stage, is the uninteresting nature of 
the chief characters, and tjie little hold they take on our 
sympathies Fieseo possesses every element erf the hero, but 
he doe* nothing which strikes oifr affections or moves our 
passions; We listen and applaud, approve, admire, do every- 
thing but feel. He is too much the slave of political intrigue 
to become a universally-loved or even a commendable person 
on the stage. His feelings are under too much control. He 
has no impetuosity, no impulse# His friendship is cold and 
calculating — his very love is without fire. When he tells 
Leonora he fa devdtea to hhr and her alone, we accord him our 
instant belief— we know he bas not time to entertain a second 
passion, nor feeling to indulge in one. His goodness excites 
no Surprise in us, because we are copsCious he is incapable of 
anything mean or little. When he saves Andrea Dorm's life 
from the conspirators— when fce spares the Moresco, we are 
certain the mercy in both cases is extended by reason of some 
moral calculation, rather than from any generous warmth of 
ntfure. Fieseo is, in short* Ityve us, and not of uS, and thns 
becomes a character mofe appropriate fox an epic than a 
dramatic poem. 

yerrina, the republican# is more naturally drawn— is en- 
dowed with more flesh and Wood than Fieseo; and yet he 
does not excite our sympathy in any great degree. f The 
character is an amalgamation of Brutus and Vitgfaius/ liis 
ove of country urgfa Verrfna to kill the man Who aims at 
the sovereign power j and be has equal motive With the Homan 
centurion in devoting Gianneirfho and his 11 serpent seed to the 
infernal gods.'/ But the attempt of iforia’s nephew on 
^Vernna’s daughter has nothin# to do with the development of 
the plot, and might be omitted without loss. Indeed, so 
much 1ms tips incident beeif mitigated in the Drury Lane 
version of Fieseo, that we appr%»ha it would have been more 
satisfactory to have leu it out altogether. The most interest- 
ing feature of Verrink's olu*tacter. is certainly blended with 
this incident, and perhaps it would hflye beta injurious to the 


play not to have retained as much of the circumstance as 
would have exhibited the noble old republican's rage and 
horror at his daughter’s dishonour. Still the character wants 
variety, or dramatic colouring, or something else# fpr we are 
as little interested in Vemna’s fate a* we are in that of 
Fieseo. 

Leonora, Fiesco’s wife# is * truly charming person, a very 
pattern of love, devotion, and duty. Stratigelt fa, however#— 
even Leonora fails to mthrfe&i us deeply. Perhaps it may 
arise from the fact that we know her wrongs are all imaginary : 
but then, why does hot her death move Us ? There is a reason 
for this in the recent performance. In the Dxty$y Lane play 
we merely learn by narration of Leonora's fate ; in the original 
she receives her death from the hand of her husband, who 
meets her in the battle, disguised in the habiliments of Gian- 
nettino. What a scene, and what an omission ! Poor Leonora 
is hardly treatectat Drury Lane. 

Upon reviewing the entire play we do not find one single 
character which deeply interests us, not one incident which 
greatly moves us ; and wc fail to discover that felicity of con- 
struction and development so indispensable to the great 
dramatist. That the tragedy of Fieseo Is one of the most 
frequently performed in Germany demonstrates the profound 
reverence which reigns throughout the country for the name of 
Schiller, or we must infer that the Germans are pleased with 
nature in forms and moods different from those in which we 
love to see her represented, and that their dramas are con- 
structed on a principle totally distinct from that of our own 
dramatists. 

Schiller's Fieseo was written shortly after the Robbers , his 
dramatic masterpiece, and the immense success of the latter no 
doubt paved the way for its favourable reception. Both these 
plays were in prose, the author not having adapted the blank 
verse metre for some time after. The story of Fieseo is partly 
taken from the account of the revolt of Genoa in Robertson’s 
Charles the Fifth. The catastrophe is altered. The plot of 
the play may be told very briefly. 

Fieseo, Count de Levagna (Mr. Anderson), is a nobleman 
of great mental endowments, and of the most captivating 
exterior and engaging address. He endears himself to the 
people of Genoa by his condescending manners, no less than 
his munificence. But Fieseo conceals a deep design under all 
his condescension. Ambition is bis master passion. He 
builds his hopes of obtaining the regal power upon the people's 
love for himself, and the maladministration of the Senatorial 
government. He finds some of the nobles plotting a revolu- 
. tion, and allows himself to be induced# with seeming difficulty, 
to •join Lie conspiracy. A sudden out-break of the people 
favours his views of ambition still mote fortunately. In one 
of the best scenes of the play, evidently taken from Coriolanus , 
—the scene where Menenius Agrippa addresses the mob in 
pithy parable, — Fieseo works upon the fears and passions of 
the multitude, and in an allegorical speech persuades them 
that no form of government is so fitted for^them as monarchy, 
and dismisses them# enjoying them to go hbme ahd consider 
whom they will chose for their king. Among the conspirators 
is Verrme (Mr. Vanderhoff), a man swayed entirely by pure 
motives to serve bis country. Fieseo fa chosen leader of 
the conspiracy. Verrfna discovers that Fiasco's motives in 
heading the revolt is to induct himself Into the sovereign 
power, and registers an oath to kill Hyui. These are the lead- 
ing outlines of the plot, up to the end of the fourth act. The 
revolt is successful j Fiasco assumes the insignia of Duke of 
Genoa, and is thrown into the $ea by Verrma and drowned# 
after whiefy Yerrina stabs himself. 
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The catastrophe is anything bat dignified. The author* 
who has departed from history in so many other respects, 
need not have shrunk from dismissing his hero in a manner 
more becoming k tragedy. The dagger of Verrina would 
have made a fitter ending for Fresco, than the watert of the 
Gulf of Genoa. 

The other characters of the play are merely subordinate, if 
we except Hussari, the Moor (ST*. Emery), who plays a 
conspicuous part He is employed by Gianriettlno to murder 
FiescfO, but is defeated in the attempt by Fiasco himself, who 
forgives 1dm on his acknowledging the truth* and takes him 
into his service. The Moor setves Fiesco with fidelity for 
• une tin*| but at length turns trait# and meats his doom. 

The play was admirably got up, and comprised in its cast 
the $Ute of the Cottipahy. Mr. Anderson’s. FidCo. was an 
excellent performance —one of his very best. He looked the 
gallant and chivalric Count de Le vagus to the life, and pre- 
served the different phases of thy charaeterVith fine judgment. 
His most effective scene was that in which he relates the 
“ politic convocation 11 of the beasts to the mob. Mr. Ander- 
son's dresses were magnificent. 

Mr. Vahdenboff played Vcfrina with great fidelity. The 
part has some telling points, and the actor made the most cf 
them. 

Miss Laura Addison performed Leonora. We cannot say 
whether the character is suited to her or not. For this young 
lady’s talents we have much respect, but* we fear, she endea- 
vours too much to make the most of them. Miss Laara 
Addison may have been informed that in teting it is necessary 
that not only every word should be heard, but every syllable, 
nay, every letter; and so the fair actress takes such pains to 
render her words distinct and articulated, that her declamation 
degenerates into a drawl, and her speaking is as far as possible 
removed from nature. It 1 to to he lamented that a fault so 
easily remedied should be a b«1r to the success of Miss Laura 
Addison's perfdtmance, since she possesses both energy and 
feeling in no small degree, together with a large share of per- 
sonal attractions. 

One of the best acted characters in the plnv, if not the very 
best, was the Lemellino of Mr. Cathcart. The part is not 
prominent in the tragedy, but the skill and talent of the actor 
rendered it conspicuous in every scene in which he appeared. 
Mr. Cathcart has for many years been distinguished as an 
actor in the provinces. Previous to Mrs. Warner and Mr. 
Phelp’s management of Sadlers’ Wells, he was engaged ut that 
^theatre, and played leading characters with much success; 
but tbc audiences were not as select as they otc at present* 
and Mr. Cathcart was but half known* and left London unre- 
cognised, save by fedr Of the more obAervalft amfcng the 
audience, As ft good and legitimate actor. We hav# no doubt 
but that Mr. Cathcart will have an opportunity at Drury Lane 
of appearing in parts in which his talents will be ut once 
acknowledged. 

Beaumont and Fletcher’s Elder Brother , Shah spore’s 
Richard the Second and Mias Casar t are in rehearsal. We 
have tfttr doubts About the success bf Fletcher's play. Richard 
the Second it difficult to act. Julius b MSar We expect to see 
dortfc. 

The Beggar'* Opera wilt be shortly produced, and various 
hovelties are iu preparation. Mr. A iderson is bestirring 
klrojelf, and is reaping the benefit of his exertions. 

Fiesco has beOn/played every night during the week, and 
haa brought good houses. 

. taitieus**. 

The Val FAndorre has ftm a successful careet up to the 


present time. The music goes much better than it did at Jlrst, 
and the artists now feel more at home in their parts. The 
attraction of the opera, combined with the pantomime, remakrf 
undiminished. ’ * 

Next week Charles the Steond Will to again revised. 
Loder’s Giselle is in rehearsal, and will be brought but shortly. 
This looks like doing business in the right way/ 

Auber's Gustavm will be produced before Baxter* Bdt in the 
hotch-potch way it was given at Drury liana, but da the 
author wrote it. Gustavtis will be played by Mri Harrison. 
The scenery and dree&cs, We Understand, Will be appf^nflfitd 
and splendid. 

An early visit of the Royal Family is talked of to Witness 
King Charles the Second . , 

OLYMPIC. • 

Mr. Gumvirs V. Brooke commenced his second rtftjfRge- 
ment at the Olympic Theatre, on Monday evening; in his 
favourite part of Othello— the part in which he made bis first 
appearance in London, and cheated such a sensation.* Mr. 
Brooke was received with great warmth, and by a very crowded 
audience. We cannot on the present occasion enter into an 
analysis of his performance, is fie warn labouring undef th£ 
effects of a severe cold, and Went through the eniracter with 
evident distress. We shall take an early opportunity of 
noticing the popular actor. ^ ^ • 

Mr. Davenport was the Iago, and Mrs. Mawatt the Desdc- 
mona, both, as the bills stated, the grit time of performance. 
It is no easy task to jump into one of Shakspere’s Cha- 
racters, and imbue it with vitality and power In a moment ; 
more especially a character like (hat of lego, whfchdcmands 
such variety of powers in the actof; nevertheless, we have 
seen much that we'admircd ii*Mr. Davenport’s Iago, and mors 
that held out great, promise of tittup excellence 

Mrs. Mo watt's Deddemona was exceedingly graceful and 
captivating. In the earlier scenes she Wats particularly happy* 
the gentleness and feminine Softness of the character fitting 
her admirably, both in look atid feeling. As iiiuch as #6 
have seen of this charming actress, we look upon bqtdemona 
as her most excellent performance. Both Mrs. Mowatt and 
Mr. Davenport were loudly applauded. 

The tragedy was got up in a most careful and effective 
manner; the scenery being appropriate and fche # dresecA 
splendid. 

rr. PAUL AT MANCHEifER. 

{Abridged from Ike Manchester JSS wamiiter.) 

Although the concerts usually glvCii in.61if Concert Hall stk 
generally of the fashionable order, once A-yCAf the subscribers ate 
presented With A choral porfoftnanCC of respectable charkdfl(L OR 
Thursday evening; the 10th inst., ft was evident thAt mot^than 
ordinary pains hud been taken itt rehearsal. The oratorio selected. 
Was Mendelssohn’s A. Pool, to conduct which Mr. Benedict had 
been judiciously selected, We know of no orchestral director At 
present in England Abuse sympathies are mows entirety Wltn the 
great composer,' or Whose own professional knowledge is 
sterling. To those possessing A uiUsjeal education, we necttitot 
point out the importance of Buch a man on such an occasion $ nor 
do we think his valui could pass Unobserved evert by many IcSs 
Competent to forth a correct judgment. # * 

A. Paul was first performed at DdSiAldorfc oti tbd ffitnd of MAy, 
1836 s it Was the first oratorio of Mehdelsttmn, And fifty fealised 
the high expectation* his previous feme had raised. Liko tnost 
important works, hotter. thC publishers jput Upon It An important 
price, audthui pri vented its circulation amoiqf that Class of people 
Who Are AlwAys .this most eager id eftCourage What It sterling in 
quality. This system of high prices iit reference to tousle has 
perhaps dope fndrd than Anything Cite to retard the progress of Ah 
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improved taste among the English people. Thorp is now, however, 
•very reason to suppose that a new spirit bus gone abroad j ibc 
^•■p publications of Mr J. A. Novello (among w hicji we perceive 
diis oratorio is announced;, and others, are placing the best music 
m the hands of those boat able to appreciate it ; so that, in a few 
mwro years, we may find every village, as well us every town, 
•ending forth its hundred amateurs (as on the occasion of the 
Osman festivals) to “swell the full chorus,” and shew that the tree 
Spirit, the pure love of music, and not a mere fashionable affectation, 
is that which animates our people. We believe it was Mendelssohn's 
wish to have gone through the leading histories of the Bible with a 
series of oratorios, had he been spared. Tho present text is almost 
literally taken from tho Scriptures, the character of St. Paul often 
uttering the words given to him in the Bible. It is the story of the 
•posting Hlfe, including the martyrdom of St. Stephen, and Saul's 
persecution of the Christians— “ his conversion, his going forth to 
the Jews and heathens, and the persecutions he suffered, til! the 
moment where, at last, ho leaves his congregation at Ephesus to 
meet certain death,” Rich, varied, and full of that unity of character 
and purposd which is amang the best indications of a true artist, 
the oratorio moves Joftrard with a still increasing interest to those 
who gb tw understand and to be* instructed. Here and thore the 
mind is relieved from excitement, by tho beautiful chorales judi- 
ciously introduced as resting places in the busy prt gross of the 
drama; a feature 'first presented to us by Bach, and occasionally 
resorted to by some or his successors, we hope that before long 
one or more of Bach s great choral works will he made known in 
England, through translation. The great work by Bach, on the 
subjeA of the Crucifixion, should it ever be placed before tho people 
of this country, pill, we venture to prophecy, experience a reception 
as that which has been accprded to any of those standard works of 
which we are so proud, and th<*pcrformance of which has done so 
much to elevate our musical character. 

Of the performance on Thursday evening last, wc have little but 
praise to offer. Changes have been made in die orchestral arrange- 
ments, which we hops may prove beneficial eventually to all parties 
concerned. If superior talent in Cwo or three instances has been 
introduced, it will soon discover ity yaluc, net only in the imme- 
diate ad vantages Yo the orchestra of tho Concert Hall, but in giving 
to the musical status of Manchester *' higher character generally, 
and therebjr rendering service even to thofee who at present feel 
disturbed in what they might have considered a confirmed position. 
If the talent be not there, but a mere change of name has been 
introduced, evidence will be very soon gflven to this effect. Among 
the new comers are Mr. Lidet as obligato violoncello, Mr. Bactcns 
as second violin, and Mr. Surge as first clarinet —the last a very 
young professor, but exhibiting signs of considerable talent. The 
vocal principals engaged were Miss Birch, the Misses A. and 
M. Williams, Mr. Benson, and Mr. Joseph Robinson of Dublin. 
Tho finest air for the leading soprano is 14 Jerusalem! Jerusalem ! 
thou that killest the prophets,” which wc can imagine a wonderful 
p*ecc of vocalisation with auch a slqger as Mdllo. Lind. Nor did 
Miss Birch overlook its importance : she displayed a highly-refined 
taste and considerable expression *iu this great declamatory song. 
Miss M.Williams canted quite a sensation in the tine arioso, “ But 
the Load U miudluA.” This lady hag two great requisites— a fine 
voicaand true peicopikm. Mr. Benton lost none of the reputation 
his recent efforts in Manchester have acquired for him. Mr, Lidel's 
‘ violoncello obligato accompaniment to the tenor song in C, “"Be 
thou faithful unto death,” evinced an artistic expression, though 
perhaps not tho highest class of tone. There was enough to indU 
, cate the value of Ins services in the situation he has been engage 1 
to fulfil. Mr. Robinson is a musician and a vocalist of no ordinary 
talent. A trifle more enctgy in tho Mr* “ Consume them all,” would 
have made the piece more effective t but, on the whole, his sing- 
«Jng was of a refined and sterling order. The concerted .pieces 
were well tutie— a rare occurrence Hi this room. Tho choruses 
also went *5nely. Mr. Barlow, at the organ r played judiciously ; 
and the whole was a performance adding to the musical character 
of Manchester. Mr, Benedict’s conducting wus always masterly, 
inteliigeut, and cle^r. The attendaflbe was very good. 

(Both our Manchester correspondents having disappointed us in 
not sending un account of this highly interesting performance, we 
gladly avail ourselves of the (above, even, at this late hour.— Eo.] 
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MUSIC AND THE DRAMA AT PLYMOUTH. 

{From our © m Correspondent,) 

Mass A. Si mbRebvks, Whitworth, Horncastlc, Delavanti, Miss 
E. Lucombc, and Miss Lanza, With Mr. Lavenu as conductor, 
commenced an engagement with the popular lessee, Mr. , New. 
combo, at the Theatre Royal, on Monday night. Operas, particu- 
larly when presented in tho liberal raauncr of this occasion, are 
more - attractive bore than any other kind of amusement. Tho 
moderate scale of prices (from one shilling to five) gave every class 
of society an opportunity of enjoying an entertainment which was 
worthy of the high patronage it obtained. There was an immense 
crowd: five hundred persons in tho gallery alone listened with 
breathless attention to the plaiutive strains of Bellini and the noisy 
unisons of Verdi. The Lucia was the first of the series of operas. 
Sims KceYos was never in better voice. His finale was really 
exquisite. Whitworth's Colonel Ashton Is perhaps the best at 
present on the English stage, and left the most favourable im- 
pression on the audidheo. Lucy, Ashton is hardly suited to Miss 
E. Lucombc, who nevertheless, except in the more pathetic pas- 
sages, created a good impression. The little Miss Lanza had to do, 
as Alice, was done correctly and effectively. All the artistes were 
called for at the fall 'of the curtain, and the house presented a 
brilliant appearance. The farce of Raising the Wind finished the 
evening’s entertainment, Mr. Ncwcoinbe keeping the people in 
ft ars of laughter until the fall of the curtain. 

On Tuesday, the Sonnambula , which, from the appearance the 
house presented , seems to be an popular as ever, w-as received 
with the wonted enthusiasm. Although it has been executed over 
( and over again by distinguished artists, this opera has never 
been presented at Plymouth with such satisfactory completeness. 
El vino and tho Count, played by Reeves and Whitworth, are too 
well known to demand criticism at my hands, having been long 
stamped with tho approval of a London audience. Miss E. 
Lucombc sung the music of Amina with much taste, and at times 
with great brilliancy of execution. < Miss Lanzu, as Liza, was 
remarkable for her judicious acting and careful singing. Free and 
Easy, an excellent farco by the way, hr which the principal character 
was acted with great humour by Mr.’ Newcombe, sent every one 
home in high spirits. Ernani , the first of Verdi's operas, which 
has never been played here, was not, I think, so successful as 
tho Lucia and tiic Sonnambula , although, os on tho other nights, 
the house was quite full. The mine In seine and the costumes 
were appropriate and complete. 'Whitworth's dress and “ make- 
up" as Kuy Gomez was quite a picture. The concerted pieces 
wore remarkable for their precision, and the artists were called 
for at tho fall of the curtain. , Friday night, Reeve's benefit, 
The Puritani and tho Beggar*' Opera were given. It was the 
most crowded house I ever witnessed within the walls of the Ply- 
mouth theatre, and the reception of all the artistes was marked with 
a warmth I have seldom seen. The opera went off well from 
beginning to end. Whitworth and Delavanti were vehemently 
encored in 11 Suoni la tromba,” Which was received with immense 
chooringi 'I few Beggars' Opera* ever popular from its charming 
melodies, t?us capitally played throughout. Reeves, whom I had 
never seen before in the part, played Macheatk with a rollicking 
spirit which told immensely ; and the Polly of Miss Lanxa was 
really a charming performance* She was encored in “ Ponder 
well/ “ Coaso your funning,” and played and sang throughout a a 
an accomplished artiste, Filch, by Horn ensile, was excellent, ono 
of the best on the stage, 1 ehowd say. Miss Emily Eardley, as 
Lucy, supported the character with much skill, and sang the music 
Allotted to her with faultless precision, while the Mrs. Peacbem of 
Mrs, Gurthwaiic distinguished her as an actress of sterling ability, 
and of the real good School of " Old Women” which daily becomes 
more rare. Mr. Delavanti has a voice of great power, and during 
the week added materially to the effect of the operas. * 

Altogether the engagement of the Sims R,oeves party, has been 
entirely successful, and has created a new taste for operatic per* 
furmuucc* in this town, tV E. fl. 

JuUicu comes here on the Iflth of March, and die Montenegro 
Italian Opera party on the 1st of April. 
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JULLIEN AT BRISTOL. 

(From Felix Farley) 

The indefatigable maestro, Jnllien, caused a full muster at the 
Victoria-rooms, on Friday, the 1st instant, although tho adveift of 
u February Fill-dyke ” was accompanied by its proverbial adjuncts 
of wind and storm. 

Jetty Treffs was, of course, the main attraction, and public ex- 
pectation was not disappointed as to tho remarkable richness and 
versatility of talent which had beon tho heralds of her fame. 

M. Jnllien brought with him ail excellent band, though we missed 
from it' several talented performers who heretofore bowed to his 
sway ih his provincial tours. At eight o’clock, w hen the concert 
commenced, M. Jullien must have cast a delighted glance over the 
spacious ball, efery inch of which was occupied by an expectant 
multitude, not less, we should suppose, than 2000 persons being 
present 4 The programme was worthy the fame of tho able caterer. 
In the first part Hen, Kcsnig played “ The Exile s Lament, 11 of 
which the words were placed before us ; and with the truthfulness 
of Mendelssohn’s “ Songs without words ” in our ^collection, wo 
could easily interpret Koenig’s mellifluous tones. 

Miss Jetty Treffz was introduced to us in " Trab, trab " those 
words being the burden of a German song, which we shall not 
attempt to translate : suffice it to guy (to use a conventional phrase) 
its execution convinced us that the fair vocalist’* capabilities had 
not been overrated. In perfect tune, with admirable judgment, 
with delicate feeling, were hor notes delivered. An encore was of 
course called for, una voce, with which she kindly complied— by 
singing something else, we forget what, but it was well received. 

In the second part, we had a selection from Mozart's Don 
Giovanni , in which we were treated with obligati on the bassoon, 
oboe, and flute, cleverly played. We had also a violin concerto, 
by Mr. V. Collins. The u Row Polka (what a row J)— concluded 
a very agreeable performance. 


JULLIEN AT HATH. 

(Abridged from the Bath and Cheltenham Gazette) 

On Saturday evening, the 2nd instant^. Jullien, that old friend 
of the concert-going portion of the public, again made his bow to 
a Bath audience, at the Assembly Rooms, A vast concourse, 
numbering, we should think, about 900 persons, filled the noble 
saloon to its utmost capacity. The excellence of the entertain- 
ment, coupled with the moderate price of the tickets, led to this 
desirable result. The concert oponed well with Rossini’s overture 
to Guillaume Tell, which was played with great spirit. A 
quadrille, entitled *» Charlosjtho Second,” (from Macfarrcn’s highly 
popular new opera} and containing some good specimens of music 
in the old English style, followed, and was well received. The 
new M Cossack polka,” composed on Russian and Siberian melodies, 
and the 11 Hungarian quadrille,” also performed for the first time, 
are each deserving of favourable mention. Such pieces un- 
doubtedly “ please for the nonce,” though we doubt if, to quote 
M. Jullien’s own words, '* they will greatly enhance the musical 
taste of the United Kingdom.” It was a pleasing instance of dis- 
crimination, on the part of the audience, to demand a repetition qf 
the allegretto from Beethoven’s symphony in F. This charming 
composition, being rendered with that nice attention to its lights 
aud sh adows which iU effectiveness demands, afforded to all who 
heard it a great treat. 'Herr Koenig bad, as usual, a novelty to 
present, a composition by Roch- Albert (“ The Exile's Lament.”) 
Koenig might have choieu a better theme for exhibiting his powers 
on the cornel-a-piston. The effect of the " echo,” though some- 
what stale, was pleasing and well managed, and drew down much 
applause. 

But the great attraction of the evening still remains to be 
described. Madlle Jetty Treffz, the last star which has risen on 
the musical horizon, certainly shone ett Saturday evening with a 
brilliance which 'completely dazzled the quiet folks of Bath ; and 
often as it hae been our hap to the first vocalists of the day, 
we must say that few have left 'on our mind more pleasing reminis- 
cences. To considerable personal ad vantages and a lady-like 
deportment, this pleasing songstress adds, to complete the charm., 
a voice of exquisite richness and almost metallic brilliancy— an 
organ, in abort, combining all the excellences which c&n be 


demanded by the most fastidious critic. It is true that the pieces 
set dovn for her in the programme were not such at to call forth, 
the highest requirements of tne art ; they, depended for their effect t 
on their capability of bestowing pleasure* rather than of producing 
astonishment. Still, we have yet to leafti that the real end of 
music h to excite the wonder of an audience, though we have often 
hoard performances which were evidently the offttpring of such an 
idea. We hold, therefore, that the lady did wisely when she chose* 
the simple ballad rather than tho more elaborate compositions qf 
tho Continental school, wherewith to indulge her English audience. 
There was good taste, for instance* in her choice of that pretty 
composition, “ Home, sweet home/* and we doubt if the prima 
donna of the Imperial Theatre of Vienna was ever listened to with , 
more real delight than Jetty Treffz, while she warbled this unas- 
suming, but almost national, canzonet. 

There is one feature of the concert which remains to be noticed* 
Mr. Collins's solos outlie violin, in wl ioh he exhibited a ref peel* 
able proportion of talent. The programme concluded with one of 
Jullien’s most extravagant extravaganzas, denominated (apfljro-* 
priately enough) the 11 Rqw Polka.” • 


ORIGINAL CORRESPONDENCE. 

— • 

EB18S1GBK. 

(To the Editor of the Musical World) 

Sxa, — I woula beg a small space in your journal this week to m 
express my sentiments on a long article in the form of esspy on the 
sonata, as well as of the various contributors to that mostjmterest- 
ing form of composition, which has appeared during several weeks 
in the Musical World s and whilst 1 cannqt but admit the truth of 
a groat part of the essay, yet I think the author displays so great 
a degree of partiality for some composers; and treats others with 
so much contempt, — such, for instance, as whon be awards so much 
genius to MuscneJos (unquestionably a clover mam), whilst he 
totally denies any amount of it either # to poor Hummel or Kalk- 
brenner (peace to their manes I)— that I am reglly inclined to think 
he has been trained in some particular school, and by such an 
education has become so bigqtfed, os to disentitle him from acting 
the proper character of critic. I have thought this during the 
perusal of the article in question almost from the commencement 
of its appearance in the pages of your journal ; but tho number of 
last week so confirms this idea, that I cannot help stating my mind 
on what 1 consider his unjust remarks on certain composers, and 
especially concerning ono whose reputation is, I think (fortunately 
for himself), beyond tho reach of injury from him who appears to 
think himself possessed of that gift of analysis of which ne speaks* 
so confidently. I here allude to C. G. Reisriger, a man who 
enjoys (and deservedly so) a great reputation among musicians in 
his native country (and I believe also in England) as a composer 
for tho pianoforte, and whose works (especially his latter pro- 
ductions) are acknowledged to be <JT a sterling character, 1 
imagine, however, that because bo has rfot displayed those com- 
plicated eccentricities which are not understood (nor in* ray humble 
^opinion ever will be) in some of the works of the great roasters, 
not even excepting Beethoven, or, in other words, because, as 
this critic admits, Hcissiger’s works aro clear in form, and do not 
contain thus p outrageous transitions, discordant harmonies, and 
manifold difficulties of execution, which are indulged in to such an 
extent by some of this gentleman’s favourites, he is to be treated 
with the most perfect contempt as a contributor to the pianoforte, 
and considered as a man whose ideas are poor and commonplace. 
Now, as the author of these opinions mentions ReissigeFs Piano- 
forte Trios hi particular, as an example, I suppose, of his poor 
ideas, 1 would beg him to peruse his 6th, lOtn, 12 th, 16th, and 
16th trios; and if after this he is still of the same opinion with 
respect to the merits of Retssiger as a writer for the pianoforte, I* 
can only say that I think be bad better give the world an un- 
doubted proof of his own superior mind by either producing some- 
thing better from his own pen (if he can), or quotieg tome 
compositions of this class from toy other author whom ho considers 
superior to them ; for I confess, until I am convinced to the con- 
trary, 1 entertain a very high opinion of Jthis author's works, both 
for elegance of ideal and general style.— 1 tfm, Sir,youra respectfully, 

W. C. HASTINGS. 

1 Penzance, Feb, 6, 1860. 
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# (The writer of the essay entitled u Stephen Holler” will* perhaps, 
atiiwer Mr. Henrmirurs himself. As far as wo are concerned, wo 
ehtffbly coincide with our contributor in bis estimate of Reisiiger's 
nidrits and* indeed, with all the opinions he has advanced in his 
view of the pianoforte writers ; wo should not otherwise hate ad- 
mitted the Assay Iiito out* columns us an editorial article,— 
Ed. M. W.) 


ROSSINI AMD THE MORNING POST. 

{To the Editor of tits Musical World,) 

Si*,— l have read in your journal two papers on the u Progress 
of Music,” attracted from the Morning Post, containing: opinions in 
which l eanhot suppose you entirely acquiesce, the writer has 
evidently written earnestly 5 but L apprehend he has fallen into a 
great imstakts, when, in hit remark* upon the Italian School of 
Operatic Mttoic, he say* that “ with Rossini ’commenced its doge- 
noration.” Thftj^ftplies that there were composers of opera lo I taly 
greater than Rossini before his time ; and that, at the period when 
Rossini commenced writing*, Italian opera had reached its cul- 
minating point. Let us consider who were the composers, ami what 
were their operas. 

I am not Tearnfed enough lo know anything about the “ Dafnc and 
Euridice, composed by Peri, ami Caccini, in 1590,” but* I know 
something of " tho operas of Paesicllo and Cimarosa ” and am old 
•enough to reiyembef the Armida and Montezuma } of Saechiui, 
produced to London, about the year 179a. From that period to 
the present time, partly from choice, partlv from professional occu- 
patioii 1 1 have attended the Italian Opera 'House every season, and 
may bo allowed to know komdthingof the different operas produced, 
and tho reputation gained by the several composers. 

In vain I search mv memory to recall the gTeut composers for 
tho Italian Otoe ra, who brought tho lyric drAma to such perfection, 
and to whom Rossini was but a degenerate successor. I know all 
their names, but I know nothing of their superior merit. Who 
could thornier mean ? The favqurite composers at the Italian 
Opcrus previous to Rossini's time, were Sacchini, Sarti, Man ini, 
Piccini* Portogallo, Bianchi, Salieri, Nssolini, Guglielim, PacVieilo, 
and Cimarosa, among the Italians ; and Gliick, Pacr, and Winter 
among the Germans. I omit Mozart, as his operas were not per- 
formed at tho King's Theatre until somewhere about Rossini’s time 
— more shatuo tor the King’s Theatre ! 

Now, we must look cither among the Italians or Germans above 
named for tho composers who brought the opera to such perfection 
^before Rossini wrote. I think we may dismiss in one fell swoop 
# nll the Italians, with the exception of Piccini, Paesicllo, and 
Cimarosa. These composers wrote voluminously, but of ull their 
works only one 1ms retained possesion of the stage, viz., Cimarosn’a 
Matrimanio SegretOm 

Piccini w principally romoeiborcd by his Buona Figliola , a pretty 
and sparkling opera, whiah was much liked in its day. He cannot 
bo said, however, to have effected much towards tho advancement 
of the lyrif! drama. 

Paesicllo was undoubtedly a most fanciful and charming 
writer, and full of melody ; but. while his melodies have survived, 
his operas have died a natural death. The Nina, Alfrida , Armida , 
and other operas of this composer, were much admired In their time, 
from the simple and touching beauty of thou tunes, hut the poverty 
of tho score and tho want of sustained dramatic power soon dis- 
missed them from the stage when something more than simple 
melody was found noccssary lu lyric drama. Paesicllo rarely intro* 
duced a ohorus or elaborate concerted pieces into his operas. He 
den ended chiefly on solos or duets for his effect. 

Cimarosa wrote more than a hundred operas, anjj, as we have 
tieid above* only one has lived* It may bo bold in me to assert such 
a thing, but I do not heaitaf* to givoit as my opinion that one of 
the most overrated works fn existence Is tho Mutrimanio Segreto, 
The ptibiic had a good opportunity of judging fur themselves of 
this production lust season, when it was performed with such perfect 
casts at both the Italian houses; and will any one who hoard it 
venture to say it achieved^ success cither in the Haymarkct or at 
Coveot Garden f For iny own part, any work more dull and 
sbiritlesa. I Mover listened to, and mien next' it is played in London, 
although a confirmed opera goer, 1 shall sedulously avoid being 


present. As the Matrimonio Segreto is tho only opera of the 
composer ever now performed, and as nobody over cares to hear it 
when it is performed, 1 think we may dismiss Cimarosa from tho 
category of those who have been instrumental in bringing the lyric 
draipa to perfection. 

We must now look among the Germans 1 have mentioned, for 
those who have raised opera to tho lofty position insisted on by the 
writer in the Morning Post . 

And first of all comes Gliick— a groat name undoubtedly, and 
one which 1 approach with all due deference and inspect. The 
author of Alcesto and Iphigmia, in Aultde must not be treated with 
levity. Nevertheless, I roast confess that GlUck's operas never 
entirely pleased me, and w hat is more to the purpose of this letter, 
they never entirely pleased the public. With great musical feeling 
and much dramatic power, there is an evident want of variety and 
contrast in G 1 lick’s music ; and the subjects ho bos chosen seem to 
point to a particular state of mind. Nor do I think that tho 
invention of this composer was always remarkablo. At any rate, 
whatever lie m£y have beeu, his works have gone tlie way of all 
flesh, and Cimarosa is the Aiore fortunate of the two, for while lie 
has left one w ork which is occasionally raked from tho ashes of 
oblivion, poor Gliick has not one. Surely it is not too much to 
assume that what has not survived the lapse of time, must needs 
have been deficient in extraordinary merit. I learn, by the way, 
that one of Gliick’s operas is to bo produced at Her Majesty’s 
Theatre during the approaching soason. If so, 1 feel certain that 
it will achieve no lusting success. 

Winter was an imitator of Mozart, but longo intervallo, I do 
not think the Italian opera is indebted for rouqh to this composer. 
His Camilla , Zaira, Castors c Polluce, and 11 Hallo di Proserpina , 
were played at tho King’s Theatre. I have heard them all, and 
they produced little or no impression on mo or anybody else. They 
were indebted for any success they obtained to such singers as 
Grassini, Cutalani. Foder, &c. Winter appeared to me as dry as a 
chip, as uninteresting as a hen Finch, and as insipid as the white of 
an egg without salt. To ho sure, he was praised by a lot ot old 
musicians, who found something c 6 ngreioti« with their own dullness 
in his deliberate nothings and Jcnniod platitudes ; but he never was 
popular, and never can be. Defend nic from Winter! I would not 
wish my direst enemy a greater punishment than to be compelled 
to hear one of his operas throughout. 

In our catalogue of the Italian writoTs I have omitted mentioning 
Gnccco, Mayer, and Pueitta. The former is known as the author 
of La Prova d'yn Opera Seri a, u very lively scene from which is 
sometimes given at the Opera House. Moyor w'as the composer of 
Medea — Pasta's Medea, a heavy and dull work, but possessing sonic 
fine dramatic situations — and La Vergine del Sole, These, long 
since, have had thoir day, and are now remembered only as a dream. 
Pueitta was not do void of comic power, or, more properly, comic 
fancy. I only heard one of his operas, the Caccia di Enrico , but 
recollect no further about it than that it was light and amusing. 

And theso are tho composers who, according to the writer in 
the Morning Post, have built high the temple ol art, tho foundation 
‘ of vfeicli Rossini has been the first to undermine. I can only 
appeal to facts. 1 well remember the sensation Rossini’s music 
created w hen it was first heard in this country. His operas, infa- 
mously done, when compared to the manner in which they have 
been produced for years past, were listened td with intense delight 
and admiration. Rossini was in everybody's mouth. The novelty 
and freshness of his ideas, his fancy, invention, and the melodic 
facility which seemed ^exhaustible to him* were the universal 
themes of conversation. In one night he might be said, Mike an 
eagle in a dovc-cot, to have fluttered away the reputations” of all 
his predecessors. 1 forget what composer, or composers, was or 
were in favour when RosAmi’s first opera came* out. Indeed, I do 
not remember that any composer was in particular vogue. The 
singers were the great features of opera at that time, and the music 
was but a secondary consideration. Rossini caused music to be 
loved for its own sake, and for a Son g period he was by no means 
the u carled darling” of the vocal is tf, which he subsequently proved 
to be, 

But 1 fear I am tresspassing too mqch on your valuable time, 
and my letter has already spun itself out to an unimaginable length. 
I trust 1 have proved satisfactorily that, antecedent to Rossini’s 
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time, the Italian opera bad not arrived at perfection, by showing 
that there was no composer of genial sufficient to have achieved 
that object. It is not mj intention here to .maintain that Rossini's 
genius was of ah order superior to those who had gone befbre. It 
is enough for me if I have confuted the extraordinary statement of 
the writer in the Post, who says, •* that with Rossini commenced 
tbo degeneracy ofthp Italian opera.” Having on this point differed 
from him, la toto, 1 shall; with your permission, in an early number, 
join him hand4n-haiid In endeavouring to expose a grievance under 
which bur o#tf Opera labours at present This grievance is nothing 
tnbrd ftOr Jesi than the predominating influence the musical pub- 
lisher* have established over the composers* This pernicious in- 
fluence strikes both the writer and myself in the same light, 
and on this subject I shall lend him all the assistance in my power, 
and endeavour to eradicate an evil which should never have been 
allowed to exist. 

Returning you tky since rest thanks for affording me the oppor- 
tunity of speaking out titff thought, I remain, Sir, yours obliged, 

. * Sewkx. 


REVIEW OF RodlCS. 

M Anglioah Chant Book a collection of single chants, chiefly 
try composers of tHe sixteenth, seventeenth, and eighteenth centuries, 
appropriated to the Daily Psalms, Canticles, and Hymns, in the 
JBoik if Common Prayer; edited by Edwin G-Bouas Monk, 
M.B. Oxon, Follow and Prooentor of fit. Peter’s College. Radley. — 
Rovxxxo. 

The title of this valuable little work explains its purport, 
namely, to supply a complete series of single chants, adapted 
to- the ritual of the Church of England, such chants being 
expressly selected with a view to the carrying out of those 
principles which especially distinguish the music of the 
English Church. The attention of those interested in the 
promotion of ecclesiastical music in this country, has been, of 
late, greatly excited by the absurd efforts of a somewhat 
numerous party, to force into the service of the church, a 
barbarous style of music, which, from the prodigious advances 
the art has made during the last three centuries, has become 
obsolete, and which, as it is based on principles entirely different 
from, and wholly opposed to those that the accumulated 
discoveries of modern genius have introduced, is not only 
strange and unusual, but absolutely offensive to cultivated 
ears. The present work, whose object is to furnish a 
complete series of Anglican Chants, or a collection of music, 
the spirit and form of which is in perfect keeping with the 
character and the requisitions of the English Church Service, 
is one of such high merit, evincing so great zeal and 
judgment and care in its compilation, as to deserve the 
attention of all whom the subject concerns; and those are not 
alone the musical profession, but equally with fliem *lhe 
whole body of clergy, and equally with them the cmfcir%nmss 
of their congregation. The Editor has in a carefully written 
preface, set forth* not the barbarously ungrammatical 
improprieties of the Ancient Ecclesiastical modes, but the 
utter inconsistency of the bigoted attempt to introduce them 
into modern use, and his arguments are so sound In them- 
selves, and so temperately and effectively urged, that we 
quote them as a clear and satisfactory exposition of our 
matured opinion— an opinion which cannot but have the 
coincidence of all well-studied musicians, and of all who 
are unprejudiced on the subject 
" The Editor does not wish to disguise for a moment that he is entirely 
opposed to the restoration oUhe Gregorian Tones. He does not believe 
that a tingle tenable argument can be adduce^ ip their favour. Why 
should the Gregorian system be sdected, unless upon the very principles 
of electleisjA? It cannot be btfatiso It has the suffrage 6f the earnest 
Umeii for it Is f Sally inudh more modem than a former One— the Am- 
brosian : for, although it seem* to be agreed upon ail bands that we are 
in ignorance of what the • Cantus Ambroslanus’ precisely wls, yet there 


is no doubt that the unbending bishop, who was the author of it, would 
admit only the four * authentic modes,' m they are called, and would not 
tolerate the ( plaza)/ This imposed such restriction, that Gregory re- 
laxed the rigid rule which had been observed In the Church for above 
two hundred years before his time, and established the * Cantus 
Gregorianus.' But the Church of England does not bow to the dicta of 
the Pope, any more than did the Weatern Church at that thhe, which 
retained the Ambrosian form till long after Gregory's death. The fact is, 
that the old system was only got rid of by secular influence, and some- 
thing that looks very like mock miracle, the very conclusion from which 
one would think had been ingeniously perverted. 

“ Yet Gregory was right to substitute in his own diocese the new for 
the old scheme, which had been followed by his predecessors in the See 
of Rome. Music had advanced in the interim, anti God’s Church should 
have had the benefit of that progress. Why should ndt the Church qf 
England reap a similar advantage In much later ages, when the science 
has reached, ss it would appear, the utmost perfection of which it is 
capable r Why are Ve to be hound by the trammels of any system, only 
because It is antiquated ? Why are we now to submit to crudities, which 
the great Pope himself would have expelled from Ills ' Cantus, 1 if he had 
known more than he CQuld have knowp in the ago when he flourished? 
Gregory chose,— why shoutd not the Church of England chooser The 
advocates of Gregory's music chose, — why should not the opponents of 
Gregory’s music choose too ? In religious doctrine thediighest antiquity 
is of golden value— In music it Is curious bat worthless. Such a principle 
is not tolerated when applied to the kindred arts, Architecture and 
Painting. Who would maintain that our churches should be built in 
the Doric style, (or to put the case moye fairly, in thp Cyclopean,) rartier 
than in the Decorated? Or that Raffafllle was to be abandoned for Van 
Eyck r To Use the expressive hut severe language of a vigorous writer 
of the present day, ‘These men would look a Michael Angelo in the face, 
aud tell him that Stonehenge was the perfection of architecture/ 

14 If, moreover, the exclusive use of the Gregorian Tones be contended 
for upon this ground, to be consistent, we must abandon all harmonies 
and instrumental accompaniments whatever, forthesCare utter novelties. 
(vid. tUwrham, (hi*. Rcc. 8, 14.) And yet those wh* have argued most 
strenuously in their favor are Hot dial gclined to avail themselves of these 
aids to devotion and praise, though they are bound to conridcr them un- 
Catholie. It would seem to be felt that their favourite mfelodies are tbo 
dry without them ; for the tones are continually harmonized in Gregorian 
publications. Thus we find the latest, and not the least resolute writer 
upon this subject, compelled to bow to the necessities of the Church, 
and to print accompanying harmonies for voice and organ. In fact, the • 
whole view seems to be based upon a sentiment rather than upon a truth. • 
" But the Editor has committed himself to the term 'Anglican/ thus 
venturing to stamp the collection, which he offers to the Church, with 
that high and precious name. However, he docs not anticipate any very 
serious difficulty in vindicating the application of it. To make this 
clear, a brief historical detail will bp unavoidable. • 

" When the English Church first cast off the claims of the Papa 
supremacy, one of the earliest of her privileges which she asserted was 
the reformation of her Ritual, and the purging it from the superstitions 
and superfluities which marred its good, and, so far as it was Catholic, , 
perilled its truth. Now, at this priori the whole service was sung or 
chanted. Reading, in the popular sense, was unknown in the public 
offices : reading meant Intoning, according to a certain •recognized course. 
But when the KituAl was changed, it was necessary to viyy the music at 
the same time; not, indeed, in character, but in detail. Here a frra 
difficulty stood in the way. The partial alteration of the services win 
accompanied by a total alteration of the language,— English being sub- 
stituteddbr Latin throughout. Hence it can readily be imagined thut 
endless embarrassment must have been the consequence: doubts, dif- % 
Terences, and errors must have been of perpetual occurrence. It is evi- 
dent that this state of things could not last long, and so an early effort 
was nflhde, within two years after the compilation of King Edward’s 
Liturgy, to reduce the disorder to iule. in the year 1530 a work waa 
composed by John Marbecfc, and printed by Richard Grafton, entitled 
' the Books of Common Praier Noted/ This most valuable production, 
the fou nation of our Choral Service as it exists at the present day, un- 
doubtedly contains an adaptation of, a Gregorian Tone to the " Vepite," 
and the following Psalms. This would seem to militate against the 
principle now contended for ; but so far from this, it helps to establish 9 
it. For there seems little doubt that this mode of singing the Psalter 
did not long survive the attempt to maintain U. The effort to preserve 
the Gregorian system was tried, «nd appears to have failed. Very soon 
afterwards, the celebrated Thomas Tullis, at that time one of the gentle- 
men in the King's Chapel, gave to the* world Isis sublime harmonies to 
the Versicles ana Responses of EdwarcPl book. In this work the ' Venite* 
is set to an artificial form, now commonly known by Ttbe name of the 
* Single Chant,' and divisible into bars in common time. From this in- • 
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novation It may fairly be gathered that the Want of rhythm in the Gre- 
gorian acheme had begun to he felt. But further,— that great Musician 
wrote several Chants similar In character and form with this, yet not 
derived, from the Gregorian melodies. 

*' Further, we find the same kind of chant issuing from the tender pen 
of Richard Farrant, who was a contemporary of Tallis, and an associate 
of his, as a Gentleman of the Chapel Royal. In later times, when the 
school of cathedral muaic seems to have attained its highest perfection, 
the great church composers exercised their genius upon the same form 
and with the same object. Byrd, Childe, Purcell, Blow, and Croft, with 
many others,— all wrote tingle chants on the ordinal y plan. 

" Now what Induced them to devote their time to such a species of 
compoiition t It must have been because people had found it either too 
difficult or too dull, or both, to sing the ancient tunes. This was natural 
enough ; for as the knowledge of the present scale, and the harmonies of 
which it Is susceptible, had become fixed and extended, the inartificial 
tones— for many of tiiem are so— would be sure to sink in estimation, 
and a longing would be felt for the grandeur of counterpoint. Several 
of them are ‘almost Incapable of harmony, and so the old masters would 
be led, if it were for tMb reason alone, to write original chants, avoiding 
their dluutalness, while taking pattern from their gravity. This growing 
dissatisfaction was no doubt fostered by the noble music which waa at 
(his time applied to the metrical version of the Psalms. Borne of the 
finest melodies hog) already been in use, having been put forth in the 
year 1562, and these wefre followed, in 1579, by harmonies composed by 
Damon. In 1594, Este's book was published, which shows that they 
were already used in the churches, and therefore universally known. 

“ Further, the church writers above- mentioned would not have con- 
tinued to write «unicia their compositions had met with a favourable 
reception. No doubt many of their chanta have shared the same fate 
with their Other works. Those that have survived the general wreck may 
be no criterion of the number that once existed. But whether more or 
fewer, wherever they were used the earlier forma must have given way; 
both could not have held their ground together, 

“The only objection which appears, to lie against Ibis view of the 
practice of the Churgh of England, is derived from the fact, that Clifford, 
in a work published in 1664, gives the tunes as adapted to the Psalms in 
the Chapel Royal anti St. ftaul’t Cathedral,— and these are said to be 
Gregorian. The editor has not seeii Clifford's book, but no doubt it says 
nothing more unfavourable .to hit view than can, be deduced from Edward 
Lowe's work, which was published at the same time, dedicated to the 
same person, Dr. Walter Jones, and professes to give an account of tha 
rxisting state of things. He says, that the * Single tunes of the Reading 

* Psalms are exactly the same that were in use in the time of Edward the 
Sixth "which statement, however, is modified by the words—' as many as 
we retain of them / so that some of the tunes were now completely 
dropped. This is an Important point. But more than this on refer- 
ence to Lowe it wHI be found that the chants, whirh he gives, are not the 
Gregqrian tones, but the tones greatly altered. Moreover, he gives four 
tunes in harmony, as used with the Psalms on solemn days, ' the first of 
which is the composition of Dr. Child, of Windsor. 1 Is it not quite 
obvious, then, that the pure Gregorian Chant had disappeared at this 

v time, us in every form It subsequently vanished altogether ? If Lowe 

* means to say that the tunes, which h*. gives for the Psalms, were identical 
with those used in Edward's tlme*then the disappearance was far earlier, 
and the chant to ' Venite * to Tallis's Service was a sample of the 
way in which the other tones had even then been treated. It must be 
remembered, too, \hat soon after Lome's time the English cathedral style 
\vf reached its summit of grandeur and beauty. Contemporaneously 
with this the Gregorian tones were banished." 

The chants are, as have been said, judiciously selected, and 
fticy comprise, we believe, only the best that have been 
written by the most approved composers. The editor has 
bound himself to one principle in the arrangement of these, 
which we consider of much importance ; that is to place the 
recitative note always in such situation of the vocal com* 
pass as to ensure the natural and easy enunciation t pf the 
many# syllables* that occur on such note. To effect this 
tiome modifications of the parts, have sometimes been neces- 
sary; and, though the improvement of his author’s music 
belongs not, <we think, to the province of an editor, we 
forgive in the present instance tha questionable propriety of 
the means for the excellence of the end attained. There are 
also six chants of rflr. G. A, Mhebrren, and one of Mr. 
Monk, the editor, which are introduced with the greatest 


modesty, but which are well worthy a place beside the best in 
the work. 

We confidently recommend the publication as in every 
respect fitted for general use. 


• The Rome Circle? a Weekly Periodical of Science, Art, and Lite ■ 

rature.~- Pierce Egan, 601 St, Martin's Lane, Charing .Gross, 

Tuts admirable little serial work has now reached its first 
volume in a most attractive form and garb. Nothing can be 
prettier or more elegant than the pea-green and gold covert, 
wilh its neat device on both sides, while the size— the octave, 
is the best possible for reading. No work of the class in 
London is written in better style, or conducted with more 
propriety than the “ Home Circle.” It comprises among its 
contributors some of the most .accomplished writers of both 
sexes in the Metropolis, while it combines in its pages what- 
ever could interest ‘and amute. The papers on Hungary are 
excellently penned, and display considerable research; and 
the essays by a contributor under the name of Copperpen are 
both sensible and acute. Among those who are employed in 
writing for the u Home Circle'’ we may specify the names of 
Miss Agnes Strickland, Miss Camilla Toulmin, John Oxen* 
ford, Henry Ottley, F. W. N. Bayley, Charles Kenney, J. de 
Ciairville, Pierce Egan, &c. We recommend this little work 
most warmly and honestly to our readers. It can be had of 
all Booksellers, weekly, monthly, or in half-yearly volumes. 

~~ REVIEW OF MUSIC. 

“ The Oriental Quadrille* ," by Ellen L. GlaSCOOX. — 

Webb, Soho Square. 

This is a very pretty and tuneful set of quadrilles, and is 
by no means devoid of merit unmusical point of view. The 
figures are simple and clear, and exhibit a nice feeling and 
fancy in the fair composer. The Oriental Quadrilles must find 
favour with the patronisers of dancing. 

~ FOREIGN I N T ELLICE NCE. 

Berlin, January 27. — (From a Berlin paper,)— On the 
25th was given, at the Royal Opera, a new opera, and at 
the same time a work of a new composer but little known to 
the public— Mr. M. W. Balfe— entitled the Mulatto . The 
name of the composer is not unknown to the lovers at music ; 
he is a native of Irelund, but he has completed, as we hear, 
his studies under Cherubini, and has dwelt a long time in Italy. 
His work proves that he is acquainted as well with the theory 
as the practice of his art. His facile and gracious rhythm 
lean! towards the modern French school, while his flowing 
and aggeeable melodies show that the ooroposer has had also 
an excellent education as a singer. If we could %nd fault 
with Balfe’s orchestration, it is his too frequent use of brass 
instruments— particularly the big drum anc( cymbals.— [We 
did not know the big drum was a brass instrument, — Ed.] — 
Madame Krister had frequent opportunities to display her 
beautiful voice to the greatest advantage in "the opera. Herr 
Mantius wab excellent* particularly in a duet (No. XI.) with 
Corinoa. The ballet music also met with great applduse. 
The quartet, in the third act, was excellently performed, and 
much applauded. The house was crowded. Their Majesties 
and family were present. After the second act, the singers 
and the composer were called before &e curtain to receive the 
congratulations of the public. 

[Tim criticism of a new opera appears to be ad easy task in 
Berlin. An English paper would be ashamed to present its 
readers with such a bare account.— Ed.] 
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THE OLD MUSICIAN. 


TBAXUAXBB' 7HOX THE QMVHJJf 01 J. 1. LYSER. # 
(From the Rom Journal.) 


Ik a room in the upper story of a house in the Friedrich* 
stadt of Berlin, eat an old man. reading musical note*, that lay 
on a table Wore Mm. From timri to time he made observa- 
tions with a pencil upon the raaigiu, and seemed so intently 
occupied that he noticed nothing 1 around him. The room was 
poorly famished, and lighted only by a small lamp that flared 
in the currents of wind; flinging gloom and fitful shadows on 
the wall. A few coals glimmered in the grate ; the loose pones 
clattered in the windows, shaken by the storm without ; the 
weather-oooks creaked as they Swung on tho roof; and the 
moaning blast utteifld a melancholy sound. It was a night of 
cold and tempest, and the last of me old year. 

The figure tit the old roan waf tiH and stately, but emacia- 
ted ; and his pale and fnrrowed visage showed the ravages of 
age and disease. His thin snow-white locks fell back from 
his temples ; but his eyes were large and bright, and flashing 
with more than youthfal enthusiasm, as he read the music. 

The bell struck midnight. From the streets could he heard 
festive music and shouts of mirth blended in wild confusion ; 
and the wind bore the chant of the Te Deum from a neigh- 
bouring church. 

The old man looked up from his occupation, and listened 
earnestly. Presently the door was opened, and a young man 
entered the" apartment. The paleness of his face appeared 
striking in contrast with his dark hair ; his expression was 
that of deep melancholy; and hirform even more emaciated 
than that of his companion. 

%Jt Did you hear the hour strike asked the old man. 

11 1 heard it ; it was midnight/' 

« Indeed 1" 


“ You had better go to rest." 

11 To sleep, mean you? I do not need it. I have been 
rending this legacy of my father. Would that you had such 
a father, poor Theodore 1 What is the new year?” 

11 Eighty-four/ 1 

" Eighty-four 1 when 4t [was thirty-seven— we will not 
speck jof that." 

“ You always talk thus," said the young man. 11 Am I 
never to know who you are ?" 

You might have asked that the day we first met ; the day 
I found you— a madman— who had placed the deadly weapon 
against his own breast. I pulled it away ; I said to you. 
Live 1 even if life hath nothing but woe to offer f Live, if 
thou cans! believe and hope, if not bid defiance to tbjefate ; 
but live ! lf 

“ You have Waved me; you see I live, old even in youth." 

" You have many years to number yet." 

“ Perhaps not ; I culler too much l But tell me your name, 
perverse old man 

ifl He who composed that noble work," said the old man, 
pointing to the music, ** whs my father" 

"Am have you hot trim out the first leaf, on which was 
the title and flame ? You know I can gusas nothing from the 
notes; they speak a language unknown to me. Speak, old 
friend; who are you?” ' 

The Old IMA*.?* 



" Let me be silent;" entreated the old man. “ I have sworn 
to reveal my name only to one initiated, if 1 meet such/' 


The youth answered with a bitter smile. There was a pause 
of a few moments ; the old man looked anxiously at him, as 
if noticing for the first time his sunken cheek, and other evi» 
dences of extreme ill health. At length he said— ® 

11 And you have no better fortune, Theodore, for the new 
year ? " 

11 Oh yes, fortune comes when we have no longer need of 
her." 

He drew a roll of money from his vest pocket, and threw 
it upon the table; 

“ Gold ! * exclaimed the old man. , 

Theodore produced a flask from the pocket of his cloak. 

“ You have drank no wine," be said, “ in a long while ! Here 
is some, the best of Johaonisberger ! Let us greej; the new 
year with revel ! ” 

The old man turned away with a shudder# for recollections 
of pain Were associated with thfl time. 

The youth took a couple of glasses from the cupboard, 
drew another chair to the table, sat dowp while he uncorked 
the fi&sk. As he filled the glasses, a rich fragrance floated 
through the room. 

He drank to the old man, who respoitded s ; and the glasses 
were replenished. * 

“ Ha, ha ! you seem ured to it! M cried Theodflre, laughing. 
“It is good for you. .Wine is better than Lethe; it teaches 
us not to forget pain, hut to know it the frivolous thing it 
really is. What a pity that we find the philosopher's stone 
only In the bottom of the' cap! "" 

M And how, I pray, came you by such luA i 99 

“I sold my work to a spendthrift lord, travelling through 
the city." 

** It is a pity you had not a replico , for your work will 
never become known thus disposed of." 

“Ay, but how much is lost that deserves to remain U 
Those sketches cost roe seven years of more than labour; all * 
I have thought, lived, suffered ; the first dream of youth; 
the stern reppse after the struggle, with fate ! I sacrificed 
all— I spared not e?ea the spark of life ; and I thought, 
when Ihe work was finished, the laurel would at least deck 
the brow of the dead. Dreams, fantasies! Wherever I 
offered my work, I was repulsed. The publishers thought 
the undertaking too expensive; some said I might draw 
scenes from the seven years’ w$r, like M. Chadowski ; others * 
shook their heads, and called my sketches wild and fantastic." 

# 11 Yes, yes ! " murmured the old man, musingly. <f Les- 
sing, who died three years ago, was right when he said to i v, 
'All the artist accomplishes b?yond the appreciation of t(\ 
multitude brings him neither profit nor honour/ Believe me, 
Theodere, I know well by experience what is meant by the 
saying, 1 The highest must grovel with the worm/ ” • 

“ And 1 must groird on, old friend ! As long as I can 
remember, I have hat but one passion — for my art! The 
beauty of woman mpipd me but with* the artist's rapture! 
Yet must I degrade my art to the vain rabble ; must paint 
apish faces, while visions of divine loveliness float before me ; 
most feel the genius within me comprehended by none ; must 
be driven to despair of myself ! Gifted as few are, free’from 

I uilt, I must ask myself, at five-and-twenty, wherefore have * 
lived?" 

° Live !— you wilj find the answer/ 9 * 

" Have ypu. found it— at seventy-four ? You cannot evade 
the question— It ptesses even on* the happy. Hqd I obtained 
what I sought, the answer mi&ht be— I hfve lived, and 
wrought, to win the prise; to shine a clear star in the • 
horizon. So shjjpes Raphael to me; and to you, some old/' 
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master of your art 
disappointment*' 

. “ Be silent T exclaimed 


and we are doomed to insignificance and 


the old man ; “ that leads to 


madndk* and madness is terrible ! They tell me I was thus 
* long while." 

Have no fear of that, old friend ! We are both too near 
a sure harbour l Come, finish the wine ; welcome the new 
year ! Hark l to the music and the revelry below in the 
streets ; and we are exalted like the ancient gods on the top 
of Olympus, sipping the precious nectar, and laughing at the 
fools who rejoice in their being, prink, as I do ! Well, 
yonder is your bed, and here is mine. I am weary, and wish 
you a good night 1 M ' * 

The old man also retired to rest ; the stown ceased to rage 
without/ The music and ringing of bells continued through- 
out* thf night* < * 

(To be conchtded in our next.) 


o MISCELLANEOUS. 

Ms. Stxrndalr IBennktt.— Our reader* willbe glad to learn 
that this accomplished musician has announced his sixth annual 
aeries of Classical Chamber Concerts, the first of which is fixed for 
Tuesday the 9th inst., when, among other interesting mattors, 
duct betweey Mr. Bennett and Herr Ernst stands prominent. 

Alizard .— 1 The death of this popular singer, from a disease of 
the heart, has caused a gfea^aensation at Paris. Alizard succeeded 
Levaaseur as principal bass at the Academic Roy ole dt Musique. 
Ho had one or the finest voices ever heard. 

Mn. Sims Rervjes, Miss Lccombk and company, have given 
three porformanqes at Bristol during the past week. 

M. Alexander Bjlx^bt, — T he programme of this gentleman's 
third stance, on Tuesday ovening next, contains some very inte- 
resting work's which are rarely performed. Among tho principal 
features may bo mentioned Dussek's splendid sonata in F minor for 
pianoforte solus, L' Invocation, and Stern dale Bennett’s beautiful 
trio in A lor pianoforte, violin, and violoncello. M. Billet’s 
* soirees have caused a more thau ordinary sensation in tho musical 
world, not less for the amount of novelty contained in the pro- 
grammes than for the sterling character of M. Billet’s execution. 

Cablotta GriSi gave a series of performances tho week before 
last at the Bristol Theatre. From Bristol the beautiful and accom- 
plished dansetue was, wo believe, bound for Dublin. 

Ernst at Greenwich.-* A grand vocal and instrumental concort 
is announced to take place At the above locale on Thursday next. 
Ernst, Sims Reeves, Miss Lucombe, Mademoiselle Therese Magner 
(from the Grand Ducal Theatre, Mannheim), and Herr Kuhe, the 
pianist, are among the performers. Tho good folks of Greenwich 
will have an opportunity of hearing Ernst for the first time. The 
concert caanotfuil of proving successful. Ernst will play his 
jptetto fantasia, the famous 2j fyegie, and his Carnaval de Venice . 
fUorr Kuhe will conduct. 

? Sacred Harmonic Soc»T7.**-Handers Saul was performed iats 
night. The hall was crowded. Tull particulars in our npxt. 

Manchester.-- M. Charles &pU£, whose chamber soirees have 
been so laigoly patronised hews, has completed his arrangements 
for a aeries of eight more, four at Manchester, and four at Liver- 
pool. The first will take place on the 2 1st inst. at Manchester, 
the second at Liverpool tho evening after, A fortnight will elapse 
botwoeo each set of two oonoerts. Ernst is engaged to play at 
all of them. 

Mr. Love, the Polyphomat. baa been exhibiting hfe singular 
posers at the Royal Albert Rupms, Bristol, during the last week. 
As a ventriloquist this gentlemgit Us At present po rival. 

M a di.lk. Julian Van G elder. — T he French papers inform us 
that this ladf » re-engaged by Mr. Lumley for the ensuing, season. 

Mr. Lumley is still in Parti, whore Madame Sontxg has gono 
to join him. Rumours of a semi of concerts, in which -that cole* 
bratod !#dy will takers principal part both iu Paris and Russels, 

Miss EluejI Lton and Signor Kami's Soiree Music ale was 
given at Btagrove’s Rooms on Tuesday last- Signor Nappl m», 
we believe, a debutant, and therefore among the performers claims 


our first attention. He has a baritone voice of great sweetness, and 
he sings with excellent style, a proof of the judicious instruction he 
has received from Signor Crivolfi. He appeared to suffer from 
excessive weakness in bis first sqngj ( w Adelaida,"), but in his second, 
a very graceful ballad of Mr. W . L. Phillips, he was deservedly 
encored. Tho other vocalists were Madame Macfarren, who sang 
a brilliant aria of Mercadanto with great power of execution, and 
her favourite ballad from King Charles the Second , “ She shines 
before me like a star," with a rapturous encore i and Mi#sJEken Lyon, 
who sang “ Lo, here the gentle Jerk," a chaining nejg song ofMr. 
W. H. Holmes, called M Winter Eye,” and with hey riajjer W h$e 
duet from King Charles the Secong, M How blest are young hearts,' 
in which the careful attention to light upd shade ensured an encode, 
Mr. Benson, Mr. Laud, and Mr. fc Lawler, who sang a variety of 
songs with considerable effect. In the instrumental department a 
chief feature was a quartet for four pianists of Mr. W. A. Holmes, 
a pleasing and ingenious trifle which was so effectively rendered by 
Mrs. John Macfaripn, Miss llushfprth, Mr. Holme?, and Mr. Noble 
as to be re-demanded. Mcscrs. IJ. Blegroye, Watkin#, >!y. Bla- 
grove, and Phillips, played Mozart’s quartet in B fiat with much 
applause ; and Mr. ft. Blagrove, Mr. J. Thomas, and My. Camus, 
played solos on the concertina, tne harp, and the flute, with merited 
success. The room was well attended. 

Madlle. Ernest a Giust, sister of Carlotta Grisi, appeared last 
week at the Theatre Italien , as Malcolm in La Donna del Logo. 
According to the Revue et Gazette Musicale she was exceedingly 
well received. 

Extraordinary Vocal Phenomenon. — At a lecture delivered 
in the oi dinary course of Physiology at the School of Medicine, 
adjoining St. George's Hospital, on Thursday afternoon, by Dr. 
W. Vessalius Pettigrew, the subject of which vras u the voice,” the 
lecturer took the opportunity of introducing Mr. Richmond, who 
possesses the wonderful power of producing two vocal sounds at a 
time, and these in harmony. Mr. Richmond commenced by pro- 
ducing a modulated bass tone, according to Dr. Pettigrew's opinion, 
in the upper part of fhc pharyngeal and nasal cavities, and almost 
instantly a treble accompaniment, which the lecturer had no doubt 
was produced by tho vibration of air over the thin and expanded 
edges of the tongue, the vibrations being manipulated by tho most 
adroit management of the muscles of that organ. The treble tones 
cannot be produced unless the tongue be fixed at its base to the 
hyoid bone, and by its apex to the root of the palate. The treble 
tonos produced were of the sweetest and most melodious character, 
fur surpassing, in softness* any musical instrument, or even vocal 
organ of the bird, and elicited the most enthusiastic applause from 
a most crowded theatre, consisting of studonts, many of the most 
eminent physicians and suigeons, and numerous scientific .gentle- 
men, who had assembled to witness the performance. 

Jenny Lind at Newcastle.— It appears from a statement made 
in the Newcastle District Court of Bankruptcy, op Thursday last 
in re Mr. Charles States, a bankrupt, formerly of xb© Royal Hotel* 
that Mr. Knowlps and Mr. Luipley netted £906 13?. 4cL by the visit 
ofi Jeniv Lind to this town. The agreement entered iuto with 
Mr. States was that these parties should receive the first £600 
froofthe receipts, and two-thirds of the residue, Mr. {States under- 
taking, out of his ono-third, to pay a part of the band, and all the 
printing, advertising, rent of theatre, and other local expenses. 
The receipts for tickets were £1060, and the s r umof £49 was raised 
in addition by Mr. States from the, sale at * premium of tickets he 
had taken at his own risk* Mr, States'* sharp thus amounted to 
jg251 6s. 8,d .— Newcastle Journal, 

Mr. Land gave a morping concert, the second of the series, on 
Friday week, at the Shire Hall, Hertford, under the patronage r of 
the Earl and Countess Cow per, and the Hen. Baroness Dimsdale, 
tyfiM seflpwty to speak in terms of. praise of hU Jiat podtomance 
epdjthfi Iptopd demand? deified 


von more ^ 

addition lo Miss Mesient, Miss Pyne, Mr. 

Bodda, who sang with their well-known gj Fn 
Lake performed splos.on the.pianoforfrj and cbhcer 
the warmest applause,— Beriford Mercury. v 
' Mr. Frederick Gvx is gone to Peris, to engage (as we heat) a 
tenor for the opening of the Royal Ifldian Opera, in Amr’a 
(fast&etol- 

Alsoni has bqen sipgmg at Genevaxpd (Lyons Jfo 
audiences with immense success. 
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Mendelssohn’s Saint Paul will be aftun performed on Friday* 
Feb. 15, at the special desire of H.R.H, Prince Albert. Oh this 
occasion, the Oratorio will commence at eight, in place of the usual 
hour, seven o’clock. 

Amateur Musical Society.— This society commences its fourth 
season on Friday* the 22d mat, at the Hanover Sauare Rooms. 
There will bo eight concerts given, and eight rehearsals. The Earl 
of Falmouth Is the chairman* Many novelties are expected, and 
among the most interesting a new symphony (MS.) by Mr. Mac- 
farren. The amateurs seem determined to set a good example to 
the Philharmonic. 

Ma. Stammers takes his benefit on Wednesday next at Exeter 
Hall, when an extra Wednesday Concert will bo givon. The 
spiiitcd manager is entitled to the best support of the public, and 
we feel assured the public, who are so largely in his debt for many 
an evening’s entertainment, will not hold back their support on 
the present occasion. Mr. Stammers has provided an attractive 
programme for his visitors on Wednesday. 

M. Juluen has returned to town with Mademoiselle Jetty Treffz* 
after the most successful tpurnic he ever had. The enterprising 
chef iforchestre departs for the provinces on his second tournSe 
almost immediately. 

Miss Hollingsworth gave a concert at Blagrove’s Rooms on 
Wednesday evening* in which she was assisted by Miss Poole, 
Madame Macfarren, Miss Thirl wall (a daughter or the violinist), 
Miss Rafter, Madame Roich, Mr. Lofilcr* Mr. Hansford, and Mr. 
Ilerberte, among the mo9t effective of whose performances wero a 
ballad of Mr. Romer’a, sung by Miss Poole, the song •• She shines 
before me,” from Kina Charles the Second, sung by Madame 
Macfarren, and the bulled “My pretty Jano,” sung by Mr. Her- 
bertc. Mr. W. Thirl wall played a solo of his own on the violin, 
and Mr. Kcgloff accompanied the vocal music. 

Death of Mr. John Mather.— This musician died at Edin- 
burgh on the 20th of January ult. f in the 60th year of his age. Mr. 
John Mather, who, it will be recollected by many of the inhabitants, 
resided in Doncaster for some years* was born at Sheffield on the 
31st of March, 1731. Ho was the son of William Mather, the 
composer of a set of psalm and hymn tunes, now frequently used 
in the churches in England. He was first taught the organ and 
pianoforte by his father, and under him was assistant organist of 
St. Paul’s Church in Sheffield. He played tho organ in Barnsley 
church, when ho sat on bis father’s 'knees, to enable him to reach 
the finger-board. When between the ages of eight and nine years, 
he played the organ at an oratorio performed in St. Paul’s Church, 
Sheffield, at which the celebrated Cramer was the leader, assisted 
by several other eminent performers from London. On the even- 
ing of the same day, he presided at the pianoforte at a concert 
where the same performers wero assisting. Mr. Cromer was anxious 
to take him to London with him, but his father would not permit 
him. During the succeeding year ho was engaged at the great 
commemoration of Handel, in Westminster Abbey, on which 
occasion be led tho treble boys. In 1 805, he opened the oflgan A 
the parish church in Sheffield, when he was appointed first organist, 
. which situation he held until he was induced bv the persuasion of 
his Scottish pupils in Doncaster, to remove to Rcffnbnrgh in 1810. 
About the year 1814, he was appointed organist of Bishop 
Sandford's Chapel in Rose Street, and removed with him to 
St. John’s Chanel, While residing in Hall-gate, Doncaster, in 
1805, tho Yorkshire Amateur Triennial Meeting was first estab- 
lished at his house. ‘Ampng the projectors were himself, Mr. 
White, of Leeds, Dr. Camiage, of York* Counsellor Maude, of 
Wakefield, and a few others. Ho conducted the festivals in Edin- 
burgh until Sir H. Bishop *raa appointed professor of music at the 
University, and then he was appointed choHir taS^er. He pro* 
iected with, we believe, Georgp Thompson, Esq,* Gporge Hqprth, 
Esq.,-*- Bridges, Esq., and others, the Institution for Sacred Music 
in Edinburgh, of which /or rrtno time he was the sole instructor. 
Among the eminent masters he studied under, we may mention the 
natnes of Clemenii, Cramer, and Dr. Arnold.— ponc$*t*r Gazette . 

Theatricals Extraordinary on the Atlantic Ocean.— 
Who shall say that the English drama he* gone to thfi*-— - ? It 
has certainly gone far enough, but Who would have ever® thought 
of its going so lar as the Atlantic Ocean for an appearance ? Such, 
however, is the case, as you shall see. The Medway steamer, 


commaudod by Captain Symons* left Southampton on thei7th of 
last October, and on the 2nd of November* between Madeira aud 
Barbudocs, the following eutertainmont took place on boardMMnd 
we need hardly observe that, between the sea and the sailors, 
there was a completely overflowing audience. Wo subjoin g copy 
of the ploy-bill, which may be looked upon as a perfect epripsUy : 
— “ Royal Atlantic Theatre, ‘ Medway. This evening, November 
2, 1849* will be performed, by kind permission of Captain Symons* 
Sheridan’s unrivalled comedy* the Rivals. Sir Anthony Absolute, 
Mr. Blanshard; Captain Absolute, Mr. Cbpperton j Falkland, Mr* 
Bright ; Bob Acres, Mr. Smith ; Sir Lucius O’Trigger, Mr. Hirst ; 
Fag, Mr. Rowe ; David, Mr. Cl&irmonte ; Boy, Master Young ; % 
Mrs. Mulaprop, Miss Edwards ; Lydia Languish, Miss Hayno ; 
Julia, Miss Mackintosh ; Lucy, Mias Bunbury. An epilogue, 
written expressly for* this performance by Mr. Freeman, grill be 
spoken by Mr. Hayno (in the character of Lydia Languish). Stage 
managers* Dr. M* Lean, and Mr. Reynolds ; Mechanist, Mr.^JeV 
licoe. Performance to commence a* half-past seven precisely. 
Between the acts, those distinguished vocalists, Messrs. Mont- 
gomery and E. P. Andre* will sing several popular pongs. The 
Sailor’s Hornpipe will bo danced by Frederick foopkins .”— Dublin 
Paper, 


ADVERTISEMENTS. 

■ -■ ■■ - % 

JUST PUBLISHED* . 

" MIT US BE JOYOUS!” “ PEACE TO THEE i ” 
“BENEATH THY CASEMENT i” “GAY LARK i” "ADIEU, YE WOODS: '• 
« NO FORM BUT THINE.” 

The six highly successful songs, composed by Henily Lunn, and John 
Ahhmoiu:, and sung in WallbiUDqe Lunn*s “ Literary and Musical 
livening,’* 

ADDISON, AND CO., 01O, Regent Street. 

“We were especially pleased with * Bunfath thy casement** apd * Let 119 
be joyous,* which last was loudly encored.”— Daily News. , 


The most Attractive and Brilliant Pollute of the Season I 


POLKA TREMOLA* 

By Mrs. John Macfarren, 

“ This is one of the most attractive Utile trifles we have seen during the 
season, combining as it does so agreeably instruction in tho shape of a very 
useful study of reiterated notes, and amusement in that of a very elegant and 
danceabie polka, which we can conscientiously recommend.*'— Musical World 

TWIN POLKAS, 

(JULIE ET MABLE). 

* BY 

WALTER CECIL MACFARREN. 

And, Second Edithn, 

POLKA GLISSANTR. 

By Mbs. John M*acya&ren. 

WMBEL AND OO., Sfl9, REGENT *TKBHT, 

* And Die principal Mn.1c.Hlen. 

ROMAN VIOLIN A VIOLONCELLO STRINGS. 

J. HA R\, 14, Princes Street, Leicester Square, London, begs to inform 
the Amateurs and Professors of the above In si rum anil* that he has lust re- 
ceived an Importation of Roman Violin and Violoncello Strings, of tne finest 
quality j where also may be had Stewart's celebrated Registered Violin and 
Tenor Holder. Likewise may be seen the largest collection of Cremona 
Viol hi and Violoncellos in England. Instruments Bought qr Exchanged, 
and Repaired in the best manner. 

J* KART, 14, Prince* Street, Leicester Square, Loudon. 

One Boor /row Gerrard Street, 


\ 


TO ELUTE PLATERS. 

MR* BR1CCIALDI will be nappy to exhibit to Professors or Amateurs a 
Flute, manufactured according^ Me design % Messrs. Hvdall and Hose. 

With the exception of two portions, the fingering is that of the Eight** keyed 
Flute, but the tone and intonation arc very much superior. 

Mr. BrlcciaHU attends at Messrs. Rudolf and Rose's* 88 , Southampton 
Street, Strand, on Mondsys* Wednesdays, and Fridays, between tfie hours of 
2 and 3. His own address is 56, Hay market. 
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SACRED HARMONIC SOCIETY, 

EXETER HALL.„ 

• Conductor . . Mr. COSTA. 

By. special desire. 

FRIDAY NEXT, 15th Inst;, will ho performed Mendelssohn’s “St. 
PAUL** Vocalists Miss Birch, Miss Doldy, Mr. Lockey, and Herr 
Formes. 

Tickets, 3*., 5s., and lOi. ad. each, at No. a, Exeter Hall ; or of Mr. Bowley, 
53, Charing Cross. 

SACRED HARMONIC SOCIETY* 


The Committee beg to acquaint the Subscribers, that in consequence of 
the in&reet studied by the recent Performances of Mendelssohn's Oratorio, 
« ST. PAUL," thif hate considered it advisable to make arrangements for 
another Performance of that W ork, on Friday next, the \5ih m instant, and liavc 
derided upon affording the Subscriber* an opportunity of being present on 
that occasion. 

The Committee have further to announce, that having been favoured with 
an Intimation that JL R. H. Prince ALrert intends honouring the Society 
with bis presence oh the above evening, they have arranged for the Perform- 
ance to commence at Eight o'clock instead of Seven. The doors will be 
opened at Half-past Seven o'clock. 

, TIIOS. BREWER, Hen. Sec . 

6, Exeter Hah, 8th February, 1850. 


, EXETER HALL. 

WE D H e's D A rTeon C E B T S . 
WEDNESDAY NEXT. FEBRUARY 13th, 

, Will be laid th. 

SEVSVtSKSTR CONCERT, 

c . Which will be I 

AM’ BSY&A, EMOT, 

AND | 

FOR THE SfiNEFIT OF MR. STAMMERS, 

Managing Director. 

Vocal Performers j— Misses Lucombe, Mtgner. Eyles, Wells, Cole, I. Wells, 
C. Cole, Emily Maenataara, Rebecca Isaacs, Madame Marie de Boiifordt, 


Bmytheon, Mr. Land, and Mr* Sims Reeves. Solo Instrumentalists 

Ebnbt; Trumpet— U t. T. Harper; Opheeleide— M. Prospere; 
flute— Mr. Richardson. Mr. Sims Reeves will sing— Scena, “All is lost 
now," Bellini t Old Song, ^Oh, Nanny, wilt thou gang wl' me," Carters End 
New Song, 11 Meet me, dearest," Lavenn. ^ 

T ‘ ‘ ' “ ' " * M “ # ' 

the evening.) Mar be had of Mr. Stammers at the Office of the Concerts, 
No. 4, In Exeter Hall (where a plan of the seats may be seen), and of all 
Musicsellers. c 


OKRA COMIQUE, 

ST. JAMES’S THEATRE. 

MONDAY NEXT, FEBRUARY 11th, 

WIU he produced, (for the Brat time in thia country,) a Comic Opera, by 
Adolphs Adam, entitled 

L B KOI B’YVKTOT. 

The chicacter of Joisriyn by Monsieur Cmqllrt, as originally performed by 
him upon the production of the Opera In Paris. L 

WEDNESDAY NEXT, February 13th, being Ash-Wednesdty, there will 
be no Perfonmutoet Instead of which will be given the Bret and only Grand 
Morning Performance, on Thursday, February 14th ; commencing at half- 
paat Two o'clock, and terminating before Five o'clock, by thejpoptifar Opera, 
la Three Acts, 

LB DOMINO NO IK, 

Angrie . - MsdUe, CHARTON, 

Preceded by the Aria Buffo, by Mosieur Chollet, and the Duett with 
t MadUc. Quichard, from Peer's Opera of 
1»K MAXTKI SI O HAPSLLR 
Doors will be open at Two o'clock. 

Mei tf Admission on this occasion:— 

Orcbeetra Stall*, Half^GLi nea t Drees Boxes, Five Shillings \ Pit, Three 
SbilllUffe; Amphitheatre, Two Shillings, Boxes and Stalls may be obtained 
at MnMUcheU*s Royal Library, 33, Old Bond Street ; and at foe Box-office 
of the Theatre, * 


..PHILHARMONIC SOCIETY’S CONCERTS, 

* HANOVER SQUARE ROOMS. 

The Subscribers are respeciftiHy informed that the TICKETS for the en- 
suing season are now READY for delivery, at Messrs. Addison's, 21 0, 
Regent Street , where a Plan of the Reserved Seats appropriated to Sub- 
crlbers may be seen. 


BEETHOVEN ROOMS, 76, HARLEY STREET. 

Under the immediate Patronage of His Royal Highness the Jhtle of 
Cambridge. 

PROGRAMME OF 

M. ALEXANDRE BILLET’S 

TSUUBD ALSSHD LAST 

CLASSICAL SEANCE MUSICALE, 

ON TUESDAY EVENING, FEBRUARY 12th ; 

To commence at ha&past Eight o'clock precisely. 

Premiere Partie. 

Chamber Trio in A, Op. 26, Piano, Violin, and Violoncello. 

MM. Billet, Dkloffu*, and Roussblot . . W. 8. Bennett. 

Sacred Song, Madlle. Maoner .. .. . . Beethoven . 

Ptelude ana Fugue in A flat minor, book 4th f 1 8, Bach , 

Presto in F malor, and Fugue in F minor Piano, ] Sarrlati , 

Mozart, 

*r 

Handel 


Gigue in G major, (executed for the first time 
in England) 

Fugue in K minor .. 


Piano, 

M. Billet, 


2 me - Partie. 

L'Invocntion, Grand Sonatc, Op. 77, Piano, M. Billet 

85&rS£$f :: i »*■«'«• »*•«- 

Peniee d’Amour, !«■ Nocturne f 

La Sylpliide, Etude in F. major (by desire) < M W*? 1 
La Circassieune, Etude d'Octaves, In B major lliL, * E 


Dutsek. 
Mendelssohn. 
M. Levy. 


Piano, 

Billet, 


Oiivertnre Militaire, pour piano, a 4 mains, executed par 

MM. Levy, and A. Billet. .. .. Mendelssohn. 

Conductor, - • • . M. LEVY. 

Tickets to admit Three, One Guinea ; Single Tickets, Half-a- Guinea each ; mav 
be had at all the principal Music Warehouses, and of M. Alexandxe Billet. 
13 North Bank, Regent's Park. 


MR. LUCAS 

Respectfully announces the Annual Semes of Musical Evenings, foe 

CLASSICAL CHAMBER COMPOSITIONS, 

Will take place at his Residence, No. 51, BERNERS STREET, on Four 
alternate Wednesdays, commencing March 6th. 

Violins,— M. Sainton, and Mr. Blagrove; Viola,— Mr. Hill; Violoncello,— 
Mr. Lucas ; assisted by other artists. 

SUBSCRIPTION , — ON B GUINEA. 

All applications to be made to Mr. Lucas, No. 54, Berners Street. 


TO THE MUSICAL WORLD. 

A COMPLETE REFORM IN THE SCIENCE OF MUSIC. 
l 'Just published , in a handsome royal Svo. volume, juice 24s., dedicated, by 
n permission, to H. B. it. Prince Albert, 

THE GEN EUPHONIC GRAMMAR 

OF HARMONY, COUNTERPOINT, & MUSICAL COMPOSITION. 

FEECIDED BY TUB ELEMENT,. OF MUSIC. 

By the eld of this Work alone, any one may acquire a thorough know. 

mm * » * J, I__I .. .L _ * r 1 


has been approved by the immortal Roisinl, Carmioer, Mercadante, 
Dr. Biuby, and by all tne great Composers to whom It wss pommudicared. 
It is to the Musical Student what tbe railroad Is to tht Traveller, with this 
difference, that the casualties that may happen to the one cannot possibly 
occur to the other. 

The GRNBUPHOlftC GRAMMAR may be had at Mem. Longman 
and Co* Paternoster Row; Jeffs, Burlington Arcade; A Cocks, New 
Burlington Street ; Crsmer, Beale, add Cp* and all (he principal Music 
Sellefsln the Kingdom. ' , 


Mated and PubUibed, for the Proprietors, at the “Nassau Steam Press,' 

lAHMiaii. IS. St. Ltne.iki the CAMoh of 


Street, and at all Booksellers', 


r Row; Vlekers, HolywtU 

ffibgieao. 




Musical Worl*. 


fusushe.d tewmv Friday nioht. 


A RECORD OF MUSIC, THE DRAMA, LITERATURE, FINE ARTS, FOREIGN INTELLIGENCE,^ 

Term* of l«b*eriptlon,p«r Anitum, IDs > Stamped ; IS*. Unstamped j to fc.forward.d by Money order or Pootevedtompe, 
to the PnbUaher, W.«. John. on, “Noonan Steam Preen," so, St. Mutin'. Lane, Chor ine Croon . * 
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STEPHEN HELLER. 


(Continued from our last,) 

Tiif. edition of M. Heller's compositions wi/lr which we 
have been furnished is published by Messrs. Weasel and Co,, 
of Regent Street. Though the o:.ly one that exists in 
London it is not perfect. Many of the earlier and some of 
the later works are wanting, among which the first sonata 
may be named, as the most important omission. Nevertheless 
there are quite enough in every style t enable ns to come to 
a very plain conclusion about the merits of M. Heller as a 
composer. These we esteem at a very high rate, and we shall 
endeuvourto offer substantial reasons r or ou r good opinion. 

First in the collection before us vt fn .vo caprices on a 
melody by Reber. (Deux Co f rices sur roe melodic de /letter, 
Op, ID — Dedtits a Mad, Jenny ftfon.gnljitr ) Reber is one 
of the best resident composers in Paris, uod one of the few 
that have dedicated their t, den's to the highest forms of art. 
The melody selected by M. He’le in the present instance is 
called *' La Captive ” In its origin*^ J iap«s it may possibly 
bp n vocal romance. It is pretty arid piquant. M. Ileller 
has first given the melody simply, in.the key of A major, with 
n kind of pastoral accompaniment, most probably as it was 
written by the author himself. The first caprice contains Jittle 
more than the tune again, in the same key but with an 
accompaniment of a totally different character — a syncopated 
arpeggio, divided between the two hand*, and carried out in a 
very finished manner. This caprice is neither more nor less 
than a charming song without words, easy to play and easy 
to understand. The second caprice, allpgro vivo, also in A 
major, is much more difficult, besides being much longer. 
An imitation of the original theme is first given to the left 
hand, while the right plays some sparkling passages of semi- 
quavers. The order is then revers'd, the right hand tukyig 
the melody and the left the semiquaver passages. The whole 
is worked out into a brilliant and effective movement »n which* 
the florid passages a/e developed and Varied throughout with 
masterly completeness. The first pdrt is repented, and in tlu> 
second a graceful episode is introduced, in the key of F, of 
which good use is afterwards made. Among the fine points in 
this caprice may be mentioned the pedate on the dominant 
which introduces the reprise of the subject in the original key. 
There is a freshness of feeling about these caprices which 
lends on additional charm to, their extremely musician-like 
character. They are admirably written for the pianoforte. M. 
Heller is notoriously a master of that instrument, and though 
his pas'lge* are as new as they. are brilliant, they are always 
elegant and lie thoroughly welf for the hand. 

The next work consists of two short impromptuson another 
melody of Reber, ° Hai Lplli," also, we presume, a vocal 
romance. (Deux Impromptus sur urn melodic de Reber , Op. 
20, dtdtiet & Engine de FrobtntUe). The theme hi quite a. 
pretty as the preceding one. The plMoi thw pine is similar. 


First tlie theme is given simply; then** short impromptu in 
full harmony; and lastly nn impromptu in the brilliant style, 
longer and more developed. The key of F is preserved in all 
three movements. Both the impromptus are clever and striking, • 
—the last especially, an allegretto con %oto of great fluency, in 
which tliere are many refined points of musiciamliip. These 
impromptus are not difficult, being adapted to«the toeans of 
ordinary players ; but the allegretto requires both power and 
neatness in the left hand. 

(To le continued.) • * 

^ 

BALFE. 

Mr. Balfe has returned from abroatf, to resume his pro* 
festuonal duties in London. His successes at Frankfort and 
Berlin have already been recorded. Perhaps the most critical 
and coldest public on the Continent is that of Berlift. Having 
passed its ordeal, Mr. Balfc’s reputatidh in Germany n^v bo 
considered established. The choice of the * v 

judicious. It i* the opera in *h)&l JtfW (Mfo Knit shown his 
knowledge of the orchestra, ami life dramatic feeling to the 
most advantage. Th t finale to th* second net is the best piece 
of concerted music that has proceeded from his pert. The 
songs are carefully composed, and by their form ru* above* 
the ballad which addresses itself exclusively to the popular 
ear. The choruses are char cteristie and effective ; and, in 
short, the music generally is of that kind which is likely to 
please musicians as well as amateur*. The Bondman was, # 
ihciefore, well suited to the Berlin audience, and its brilliant 
reception a natural consequent^. We have received a letter 
from a correspondent in the Prussia^ capital, a few extracts 
from which may not be unacceptable. , 

“ During bis stuy at Berlin, Mr. Balfe has succeeded in ob- 
taining that universal popularity which awaits him wherever 
he appears. With the splendid orchestra of our Grand Opera 
he wai perfectly at home, ami though he does not speak Ger- 
man fluently*he soon found means to make his wishes known 
to the members of the* land and chorus, as well as to the prin- 
cipal singeis. Taubert and Dorn, musical directors of the 
opera, were^ssidnous in their attentions at the rehearsals, the 
former especially/' t 

L lsubert is a pianist and composer for the pianoforte, of 
considerable talent. Dorn has written a gieut deal of sacred 
music.] • 

“ Ganz and Ries (brother bf the late Ferdinand Kies), the • 
two chefs d'aitaque, were equally anxious to serve Mr. B&ltc. 
Thus, provided with four interpreters, his progress was easy 
enough, and the rehearsals went on smoothly. Mr. BJlfe was 
delighted with the orchestra, and the orchestra was delighted 
with Mr Bulfe ; nor did the cruel edict of tye King, which 
enjoined the male choristers to shnve*off all their beards for 
the second performance ot the Bondman, endanger l»i* popun 
larity for one instant. JHl** Majesty found that the 
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appendages ttt La Jenna France of 1850 assorted ill with the 
.powdered wigs of the Louis XV. regime.'* 

(Were our beloved Queen to issue such an edict here, what 
^sensation it would create!) 

** Madame Koester, Ihe prima donna t gave equal satisfaction 
to the composer anti the public. She is a beautiful woman 
oud has a voice of greet power and delicious quality. The 
part was first given to Madlle. Tuczek, the elder prima donna, 
but was afterwards taken from her and handed over to her 
rival.^ A great scandal was the result. The friends of the 
two singers waged a war of words in the streets, in the cafh, 
and in private houses. A» far as I could learn, the facts were 
these : — Mr. Aalfe he^JMadc. Koester sing in several operas, 
•—among others DorFreiwkulz and* Iphigenia in 7 auris, 
art® was §o delighted with her# that, without knowing that the 
principal jwft in the Bondman bad been delegated to Madlle. 
Tiiczek, he wrote to the manager and insisted upon Madame 
K beater for his heroine. Of course his demand could not he 
refused*. The manager was obliged to request Madame Kdcster 
to accept tlfe part ns a special favor. Madame Koester is 
very rich, very independent, and plays as often and as seldom 
as she pleases. She is a great favourite with the public and 
can drvwhftt she likes. Poor Madlle. Tiiczek, who, though 
her voice is not so strong as it used to be, is a much more 
accomplished musician tlum her rival, was compelled to submit 
jo her fate. She h A lately had some unpleasantness with her 
family about a Jove-routtor, which appears to bo desperate on 
cither side; and pgrhaps/on tbe'wholt? it was ns well lor herself 
.as for Mr Halfo that she did not appear in the Bondman.” 

[Madlle. Tiiczek, of whom our correspondent speaks, is the 
purae Madlle* Tuczek with wJjose singing the English critics 
wore so much, pleased at the memorable Bonn Festival, in 
1,845, when the statue to Beethoven was inaugurated. Ilerr 
Mutttiua# who also appeared in Mr. Balfe’s opera, was the 
principal tenor on the same occasion. 1 
• “ I need not tell you the particulars of the first performance 

of the Bondman , since the London papers have published 
full accounts in their Berlin correspondence. It Jms been 
played four times since and 1ms drawn biilliaut audiences on 
every occasion. The appearance of the King in public# fpu the 
first time since the revolution, was »n event of enormous im- 
portance, for though the Berlin*** arc a discontented set, and 
Hot altogether without reason, they love their king. The 
royal box in the centre of the house, which is capable of hold- 
ing 150 persons, was filled with the Iloyal Family and the 
Comt, c The King sat in a private box by himself. It was 
not ti|l half-past six o^fioek on the evening itself that notic? 
was sent to the theatre i> f the King’s intended visit. It was 
the royal command that the orchestra should await his coming 
only six minutes. Six minutes passed— but no King. The 
overture played, immensely applauded — but no King. In the 
middle of the introduction, however, His Majesty anpeared, and 
the whole audiqnce rote to greet him . But after acknowledging 
the compliment, the King quietly took his seat and never raised 
his ayes from the booh irf the opera except at intervals to give 
the signal for applause, which he did frequently. After the 
second ret the King sofjtt for Mr. Rqlfe, hut as the public had 
culled him on, he requested that the “ovation” might not he 
disturbed, and postponed his intended felicitations. The even- 
ing wqfc altogether a brilliant one and must have been highly 
gratifying to Mr. Aalfe. 

41 During his stay in JJerliji it has been one unceasing/#? for 
Ifrd&T Received" in the first society, courted by every- 
body, h^jha* not had on instant's repose, The great families 
9 f the Mendelssohns and the Beers,* the Montagues and 


Capuletl of moneyed Berlin, have received Mm with equal 
courtesy. At the English Ambassador's house he has been a 
•requent guest. There is not a kinder or a more liberal patron 
of the arts than the Earl of Westmoreland, and an English- 
man of merit who goes to Berlin is sure of a hearty reception 
at his hands. The King and the Iloyal Family have been 
untiring in their attentions to Mr. Balfc, and besides a present 
from his Majesty of a magnificent emerald brooch set in 
diamonds, of great value, the Queen and the Princess were most 
liberal in kindness and munificent in presents to the family 
of the popular composer. At the departure of the Balfes 
the railroad station was absolutely crowded with friends who 
had come to take leave of them. Their regret at losing their 
talented visitor did not seem greater than his own, at quitting a 
city where he bad encountered so much hospitality and such 
warm appreciation of his merits as a composer. Mr. Balfe, 
indeed, will have caufe to remember his short stay at Berlin 
as one of the most agreeable no less than as one of the most 
honor able events of ids artistic life.” 

We need hardly say with how much pleasure wc have 
printed these extracts. Mr. Balfe’a success' at Berlin has 
opened the door to other English composers who may come 
after him. May they meet with and deserve an equally 
generous welcome. 

~ HER MAJESTY'S THEATRE. 

After a delay, much longer than usual, a semi-official 
document has been issued, in which the management of this 
great establishment discloses some of its aivangements for 
the forthcoming season. The circular which has reached 
our office is in manuscript, and must be regarded simply 
as the avant courier of Ihe coming programme. The public 
curiosity about operatic doings is by this time so great, 
however, that any tiling in the shape of news must be 
welcome, and though we. are unable to publish the entire 
scheme of Mr. Lumley ’s engagements for the season the 
particulars ire are in condition to give will serve to show 
that novelty, at least, is a prominent feature in his intentions. 
But, without further preliminary, let us briefly glance at the 
content* [of the semi-official notice with which we have been 
favored. 

The theatre will open in the first week of March. “Ar- 
rangements and engagements are still pending, of the highest 
interest,” says the document— which we are ready to believe, 
not merely from our reliance on the well-known enterprise of 
Mr. Lumley, hut because, in regard to the troupe , nothing 
vdfy comprehensive is stated in the preliminary announcement 
which lies before us. 

u The monotony arising from the constant repetition of the 
same works, and from the absence of rtfew compositions,” is 
to be avoided. A more welcome piqpeof news could hardly 
he announced, It is those eternal changes on the same 
round of ‘‘chef d’ceuvres” that have for some time en- 
dangered the prosperity of the ltaliaif Opera in England, and 
it can bmdly be doubted that the Iloyal Italian Opera owes 
half its patronage to the fact of its having broken through, this 
tedious Jmd venerable routine. We congratulate Mr. Lumley 
on having, like ft wise enemy t benefited by the example of his 
opponents. Thif declares plainly that, in obedience to the 
signs of the times, which are* unequivocally clear, he intends 
to dismiss every minor consideration, and advance onward id 
hfc career of management. His views in this respect, to use 


* <The Meyerbeer*. Beer U Meyerbeer’s family n*me. Meyer Is his 
nm do baptfme. So that his reel title is Meyer Beer* not Meyerbeer. 
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the words of the document, 14 have been accomplished most 
triumphantly, and beyond alt previous hope. 1 * Not only 
11 the revival of neglected works” is promised, but works, 
hitherto unknown to this country, will be introduced— am^ 
beat of all, new operas are to be composed expressly for the 
establishment. As an earnest of these promises, the following 
particulars may he adduced 

The first revival is to be neither more nor loss than Simon 
Mavr's opera seria, called Medea , in which our old favorite, 
Mdfle. Parodi, wilt play the principal part. But wlmt is of 
far more importance. Madame Pasta herself 14 will come over 
purposely to watch the mise en scene , for the re-appearance of 
her great pupil,” in a part which she has not hitherto at- 
tempted. It is scarcely necessary to dwell on the advantages 
that are likely to accrue from her superintendence. But, 
Madame Pasta once in London, the scene of her greatest 
triumphs, will the London public, which ^et reckons 
thousands of her old admirers, allow* the celebrated tragic 
vocalist — the “ singing Rachel/* as she lias been termed — to 
depart, without once more appearing before them, to receive 
their enthusiastic homage and listen to their applause ? It is 
true that Madame Pasta has long virtually quitted the stage, 
hut we doubt if she would be strong enough to resist the 
solicitations, the prayers— nay, the almost commands — that 
would besiege her from every side, on its being once known 
that she had honored this metropolis with a visit. Be this ns 
it may, we should like to be present when Madame Pasta 
first makes her appearance, at the rehearsal, on the stage of 
Her Majesty's Theatre — if only to join in the uproarious 
salutations from Mr. Balfe and the orchestra, from Signor 
Felice Ronconi and th* chorus, from all the artists assembled 
on the stage, and from every privileged visitor to the theatre, 
that would show their sense of the honor conferred by the 
unexpected visit of so illustrious an artist, on whose fair fame 
Time itself has been unable to write one wrinkle. In regard 
to the Medea itself, we think the subjeqt a good one for the 
promising Parodi ; hut we must confess that we should have 
hailed it with more unmitigated pleasure had the music of 
Cherubini, instead of that of Simon Mayr, been brought into 
request for this unique occasion. Mayr's music we do not 
estimate highly. The celebrity of his opera, in this country 
at least, was entirely made by Madame Pasta, who infused life 
into its cold formalities, as Frankenstein, the German 
alchemyst, gave brentli to a heap of old bonc9 and sinews. 
Let us hope — nnd wc do not doubt it — that the gifted young 
pupil, Mdlle. Parodi, for whose first essay in her own great 
part Madame Pasta is coming to 14 watch the mise en seme, 1 ' 
may effect as much for the effete inspiration of old Simon , 
Mayr as her more gifted mistress, and reinfuse into it a 
portion of that spirit which, since Pasta’s retirement from tlfe 
stage, has been altogether extinct. 

The first opera #t qew to this country/’ although familiar 
in Italy, will be Frederic Ricci's Prigione di Edivburgo * 
The document states that Frederic Ricci is the author of 
Searamuecia and ChiaYa di Rosenberg; but this is a mistake; 
the author of those operas is Luigi Ricci. The brothers 
sometimes write their works together, one being a greater 
adept at scoring, the other a readier inventor of melody ; but 
which is which vft are not learned enough to sav. Frederic 
Ricci, it is further stated, will visit London pn t^e occasion, 
superintend the rehearsals, and conduct the first performance 
of his opera. 

* - 

* An English -version of tjiis opera was produced at the Princess* 
Theatre last year; hut the whole of the anginal music was not given 
a great deal of Carafa and some of Loder, being interpolated^ 


But the next item in the prc*prospectus is one of still 
greater musical interest. After Easter, one of the first works 
lobe produced is nn Italian version of an opera* by Auber— a 
piece of news that' will be heard w’ith unanimous satisfaction. 
Every body has heard of the Enfant Prodigue , a grand 
serious opera about to be produced at the /fcademie Roym w 
(te Musique, ( Thidtre de la Natioify, in Paris, which has 
long been looked forward to with anxiety, as ihe last grand 
dramatic work the author of Masaniello intends writing. 
Everybody has heard that Auber has for some years cherished 
up his best ideas to serve for this production, intended to be 
his masterpiece. Everybody will, therefore, be pleased to 
know that Mr. Lumley has made arrangements for bringing 
out an Italian version of the Enfant Prodigue * at Her 
Majesty’s Theatre, during the forthcoming season. Signor 
Gianone, a poet of merit and distinction, has already prepared 
a translation of the libretto , and Auber has consented* to 
“ visit England during the production of the <?pesa.” This # 
item alone is enough to invest the preliminary announce- 
ment" with peculiar importance, and is o guarantee that the 
forthcoming season will be one of no ordinary* interest. 
Auber has not, we believe, been in England since he was a 
member of one of our principal banking houses, many years 
ago, before he had written his first opera. His re-appearance 
here, now that lie has obtained a European cerTebrity, will 
be, therefore, nothing less than a fdte in ourmtfsicatoircles. 

Another opera, new to this country, will be produced, for 
the renlrde of Lablache. This is neither an Italian nor a 
French work. It is the composition of a German musician 
of considerable note — Lortzing, whose Czar nnd Zimmerman 
has already wafted his name across the Uhairtiel. This 
popular opera will be doubtless apffreciated according to its 
deserts by the subscribers of Her Majesty's Theatre. •“ Invi- 
tations,” says the document, u have been addressed to Herr 
Lortzing, and hopes are entertained that he will come to Lon- 
don and direct the production of his opera.” We have very 
little doubt of these hopes being fulfilled. Such a stroke of 
good luck will he something that quite exceeds the expecta* 
tions of Herr Lortzing, W'ho has hitherto been anything but a 
prophet in his own country. Few artists, even among 
musicians, have experienced greater reverses than poor 
Lortzing, and few have had so many difficul ies in trying to* 
make head against the obdurate attacks of Fortune. 

But the grandest pfbmis/ of all, viewed as a novelty, is 
yet to come. Hafevy, with all Jiis French and German 
popularity, has never figured on the Italian stage. That ho 
might have done so, had lie desired it, there, can be no 
question ; but till now the temptations thrown out have 
doubtless not been sufficiently great*to induce him to venture 
on the step, Mr. Lnmley, however, has discovered the 
golden argument, and Hal6vy, author of the Juive and the 
Vat d'Andorre % is albout to write an opera for the Italian 
stage— in other words for Her Majesty's Theatre. M. 
llafevy iOto prepare his opera with an express view to the 
cnpabi!itie§ of Mr. Lumley’s troupe. The libreito of the opera is 
already written.' The author is no less a person than Scribe 
himself. The subject is— guess what, reader — no less than 
Shakspere’s^T’empei/, which, as the document cogently remarks, 

its immortal author palpably allied to a lyrical Intention.* 4 
The Italian poet is agaiu to be Signor Gianone. Is this 
Tempest the same that was written by M. Scribe for poor 
Mendelssohn, in 1816? The document says notlfing about 
it, but we are disposed to think yes. “ This new opera, La 
Tempesta /* adds the document, u in wliic^ M. Uafevy has 
drunk deep of the inspiration of ou t great countryman, and 
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indited his strains with more than wonted enthusiasm,* will be 
produced early in May/' May was the month in which 
Mendelssohn ' was to have brought out his opera of La 
Tempesta ; but alas I he did not live to finish it I We hardly 
think that Haldvy is the man to supply the place of Mendels* 
jpho ; but in these times we must pqt up with what we can 
get. Moreover, Haldvy is an eminent composer, and a 
popular to boot. Both the author and composer, it is added, 
*' are engaged to come purposely to London for the occasion ; 
the opera will be mounted with the utmost research, and new 
effects in harmony with its faftry~like conception.” That the 
cast will be sufficiently powerful and attractive may he sur- 
mised from the fact that Labloehe will rest faithful to Caliban, 
and that'Jenny Lind is to be replaced by Madame Sontag in 
Miranda. , „ 

Another novelty will be II Domino « Nero, an adaptation of 
Auber’s Domino Noir. About the fitness of this opera for the 
Italian stage Sve have our doubts. Who is to put the dialogue 
idto recitative ? Nous verrons. 

Still more important and interesting will be the Iphifjenia 
in Aulid$ of Oluck, which, if Mr. Lumley holds to his word, 
will anticipate Covent Garden in the fulfilment of a three 
years’ promise unfulfilled. How frequently we have recom- 
mended the trial of one of Gluck's operas at our Italian 
theatres<our dreaders well know. If well put upon the stage, 
and snag by competent artists, with a good orchestra and 
chorus, success ia certain*— and a brilliant success, too. That 
Mr. Lumley will provide these indispensable requisites we 
have no good cause to doubt. Meanwhile the cast of the 
Iphigeniu is not touched upon in the munuscript prospectus, 
which further promisee a revival of as many other operas of 
the old repertoire as practicable, with some, more modern and 
familial calculated to display the capabilities of a troupe of 
well-known and distinguished artists, united to many younger 
ones— new engagements— confidently promised, though un- 
specified by name. 

Madame Sontag will appear in those characters which last 
pear gained her ao much distinction, as well as in Don 
Giovanni, Lucia, I Puritani , Elisir d'Amore, and Don 
Pasquale . 

“ If time should allow, those favourite and long* neglected 
Operas of Rossini, It Como Ory and Matilda di Shabran , will 
be revived.” We shall be glad to hear both of these, but the 
first especially. 

We are much pleased to learn that, at the end of last season, 
and without any demand lot a programme of 1850, several 
new ‘subscribers, persona of note and circumstance, presented 
themselves at the office of the theatre, eager to demonstrate 
their confidence in Mr, lAmley's management*— a confidence 
founded on “ the experience of past efforts and general 
conduct.” 

Thus Her Majesty's iRieatre is fust in the field— with 
promises at least. We must confess, however, that wc would 
much rather have had to review the bona fide prognatnme of 
the season ; but anything is better titan nothing, and there is 
quite enough in this aele-prospcctus to allay for awhile the 
very general curiosity that prevails on the subject of our 
Italian Operas. In 1847 the programmes of bol&i establish- 
ments were*issued as early as December. Things are altered 
now. 

We have forgotten the battet* N'importe. The prospectus 
has forgotten it too. 


• The opcu, then, A already written, we presume T 


ST* MARTIN’S HALL. 

Tub great hall was opened on Monday night to the public# 
and the occasion celebrated by a con 9 ert under the direction 
of Mr. Hullah. The audience nuenbefed about a thousand 
persons. The length of the hall at present is between 70 and 
80 feet, the width 55, and the height 40. But the design is 
not yet accomplished; 50 feet are to he added to the length 
of the room, which, when finished, will fulfil the conditions 
declared by those learned in accoustics to be most favourable 
to musical effect — viz., “ the length something more than 
double the width, and the height the third of the length.” 
The ceiling, flat in the middle, sloping at the sides, and laid 
out in framed compartments, will look very handsome when 
filled up and painted ; while the walls, supplied with the 
galleries that arc to stretch along the entire length of the 
north, south, and west sides, will be agreeably relieved of 
their naked aspect. It would he unfair to offer a decided 
opinion of its capabilities for the equal distribution of sound 
until the building is entirely completed ; hut what we heard 
last night was enough to justify the most flattering anticipa- 
tions, and we are much mistaken if the public will not have 
to thank Mr. Ilullnh's enterprise for the best music hall in 
London, and one of the best in England. The orchestra is 
constructed on the principle of gradual elevation, hut approaches 
much less nearly to the perpendicular than that of Exeter Hall* 
As there is no organ at present, some artifice of division is 
advisable, for the belter effect of louble choruses ; but in other 
respects the absence of that colossal obstruction has its ad- 
vantages. The chorus, between 400 and 500 in number, 
summoned from the ranks of Mr. Hullah’s upper singing* 
school, and the band, consisting of upwards of 70 performers, 
filled the orchestra to the extremities. The hall being also 
completely crammed, and the whole brilliantly lighted by a 
double row of elegantly-formed chandeliers, suspended from 
the roof, the aspect presented to the eye was brilliant and 
animated. When Mr. Huilah took his place in the conductor’s 
rostrum he was hailed by a burst of enthusiastic applause from 
every part of the building, a token of the high estimation in 
which he is held, as well by the general public as by his own 
pupils. 

The programme was worthy of the occasion. The per- 
formances began with Mendelssohn's sacred cantata , the Lauda 
Sion, a history and analysis of which has already appeared in 
the Musical World , The execution of this fine work was such 
as to prove that, while unprovided with & locale for public 
performance, Mr. Hullah has not allowed his pupils to remain 
idle. The evidence of constant practice and progressing im- 
provement was undeniable. The massive choral effects were 
produced with fulness and decision, while the lights and 
skvidows of expression were successfully obtained. A new 
hearing discloses fresh beauties, and strengthens our first 
impression that the Lauda Sion is one of Mendelssohn’s most 
perfect works. The aria , ” Mea tomfento,” from Hasse's 
oratorio, Magdalena , was cleverly sung by Miss Dolby, and 
has been well scored for the orchestra by some modern hand. 
We scarcely think, however, that itVas worth the trouble of 
rescuing from oblivion. Like much of Haase’s sacred music, 
it is operatic in character, tond.as dry as R is antiquated* What 
can be more inappropriate than a roulade on the words, 
(< Crucem quaere, crueem date; volo mart, O Delta, in Te V* 
A motti by Dr. Crotch, for bass solo (Mr. Seguin) and chorus, 
41 Mettitaks I bear the Axil celestial choir, 11 which followed, is 
a very poor specimen of that performer's taknt. At the best 
it is a claptrap. But the feature of e tbc evening was a new 
festival anthem, “ Let God arise” (MS,), by Mr, Henry Leslie* 
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Mr. Leslie’s Anthem, the words of which are wholly selected 
from the 68th psalm, is a work of more than ordinary promise. 
It opens with a grand full chorus in A major, “ Let God arise^' 
in which the young musician has proved himself capable of 
conducting a aeries of harmonies in eight vocal parts with great 
clearness. The fvgato on the words, “ Let them also that hate 
him,” with its close answer and pointed accent, though recall* 
ing a theme in one of the choruses of the Messiah , is ingenious 
and effective. A short tenor solo introduces a chorus in D, 
“So let the ungodly perish," of no* particular note, which, 
without finishing, leads to a soprano air in F, “But let the 
righteous be glad.” This is flowing, vocal, and harmonised 
with much taste. A few bars of adagio for the full choir 
form the preface to a chorus in A minor. " The earth shook,” 
which is highly dramatic and expressive, although the passage 
in the key of D flat, nnd the subsequent enharmonic modula- 
tion, arc not easy for the chorus to Jng in tune. Another 
adagio in three-four time, a pendant to this chorus, is less 
to our liking; there is too much modulation and too little 
tunc. The tenor air in E major, “Thou, O God,” which 
comes next, is very melodious ; the character is strictly 
devotional, and the effect of the violoncello obligato beautiful. 
The next chorus, “ The Lord gave the word/' in G, is one of 
the best in the anthem. With Handel’s version of the same 
words before him, Mr. Leslie has contrived to be quite original, 
and at the same time impressive. The second part of this 
chorus, “ Kings with their armies,” evinces a strong dramatic 
feeling, but towards the end the modulation is too redundant. 
A charming duett ino in A minor, for soprano and tenor, “ Give 
thanks O' Israel,” which, in addition to a plaintive melody, is 
to be noted for the extreme refinement of the pecompuniments, 
brings us to the finul chorus in A major, “Sing unto God,” 
the most elaborate and skilfully written in the entire work. 
The fugue on the words “0 sing praises,” answered in the 
second bar, and vuried by two episodical subjects, is conceived 
and carried out vrith remarkable ability. The instrumentation 
of this anthem, allowing for the modern tendency to make too 
liberal a use of trombones, trumpets, &rc , is exceedingly clear 
and effective. The choruses are all double choruses, some- 
times written in two alternate choirs, sometimes in eight pure 
parts— -an achievement demanding no less facility than know- 
ledge. Altogether, Mr. Leslie’s composition does him infinite 
credit. The mere attempt uugurs a highly laudable ambition; 
but a success such as Mr. Leslie has obtained implies the 
possession of gifts that are accorded to few. As fur as the 
chorus was concerned, nothing could be more satisfactory than 
the execution of the anthem, but the unaccountable absence of 
the second clarinet spoiled some of the best of the instrumental 
combinations. The reception of the work by the audience wa? 
throughout most flatter ing.* 

The second part of the concert was miscellaneous. The 
prominent feature watf Beethoven’s sonata in C minor, for 
violin and pianoforte, played to the utmost perfection by Herr 
Ernst and Mr. Sterndaic Bennett, and received with enthu- 
siasm. The rest was entirely veeal music, including a selec- 
tion from Mozart's opera of Jdomeneo, and a variety of well- 
known pieces by Mrs. Noble, Misses Lucombe, Rainforth,and 
Dolby; Messrs. Sims Keevcs, "Whitworth, Lockey, Benson, 
&c. The performances concluded with the National Anthem. 
On retiring from the orchestra Mr. HulUh was loudly and 
unanimously cheered. The inauguration of St. Martin’s Hall 
could not have payed off more auspiciously, 

7 * “ T " 

• Wc have received a copy of Mr. Leslie's anthem, on which we shall 
take an early opportunity of speaking at length, , 


M. BILLET’S CLASSICAL CONCERTS, 

The third and last of the present series took place on • 
Tuesday, at the Beethoven Rooms. The attendance was 
more crowded and fashionable than at either of the two others^ 
The concerts of M. Billet have produced a feeling of curiosiljr 
rarely excited by performances of chamber-mnsic, which may 
be accounted for by the unusual number of comparatively un- 
known though highly interesting works which he hast intro- 
duced in the course of the series. As the programme of the 
third soirde appeared in our advertisement sheet last week we 
need not repeat it here. Suffice it that it was equal if not 
superior in attraction to its predecessors. 

The performance opened with Sterndale Bennett’s chamber 
trio in A major, a work which, though unambitious in plan, 
is crowded with refiifed and delicate beauties. M. Billet 
perfectly understood the character of this lovely music, and 
executed it without fuss or ostentation. He was ably seconded , 
by MM. Deloffre and Roussclnt, who* in the serenade , a gem 
of unaffected grace, played the pizzicato passages with sub- 
dued . nd excellent effect. In the last movement^ the energetic 
playing of M. Billet produced exactly the required coloring. 
Nothing could be more thoroughly in character with the 
music. The trio was perfectly well understood by the 
audience and warmly received. * • 

M. Billet's next performance was a series of piece* from 
Bach, Domenico Scarlatti, Mozart, nnd Handel. The selec- 
tion included the prelude and fugue, in A flat, of Bach ; a 
toccata in F major, and a fugue in F minor, of Scarlatti ; a 
fugue, by Mozart, in G ; and the fugue, in E minor, from the 
| Suites des Pieces of Handel. In his performance of these 
M. Billet displayed a thorough acquafhtance with the sjylc of 
the elder masters. His most. finished execution was* mani- 
fested in the prelude and fugue of Bach, the daccala of Scar- 
latti, and the g \guc of Mozart. We should have preferred the 
fugue of Scarlatti somewhat slower— that of Handel quicker 
and more pointed. The latter, however, is a composition of 
rare difficulty, nnd the mere attempt to execute it in public? 1 
argues a laudable ambition* on the part of u modern pianist, 
used to music of so different a character. 

Dussek’s magnificent sonata in F minor, V Invocation, never 
before played publicly in our remembrance, was perhaps the # 
most interesting feature in the entire concert. This work, as 
difficult and as*grand as alfaost any sonata of Beethoven, 
brought out M. Billet’s playing in most favourable light. 

He gave the first allegro with great pasgion, and in the adagio 
the expression with which he rendered particular phrases was 
frequently applauded by the audience. The introduction of 
such a woik as the Invocation was highly creditable to the 
taste of M. Billet, who in the arrangement of his programmes 
has shown a«rlecided wish to eschew the conventional routine . 

It was thoroughly relinked by the audience, and loudly 
applauded at the conclusion, 

jVL Billet** last solo performance consisted of a selection from 
his own studies — brilliant and elegant essays, admirably suited 
to exhibit to advantage the modern achievements of mechanical 
skill, and as good as most things of their kind. They were 
greatly applafded. 

Mendelssohn's Military Overture in C,* a work* not half* 
so well known as it deserves, arranged a * a duet for the piano- 
forte, was executed vigorously and effectively by MM. Maurice 
Levy und Billet, and wound up the first part of th# concert 
with spirit. 

Mdlle. Magner was again the vocalist, and appeared to 
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much advantage in a sacred song of Beethoven* a lied of Men- 
delssohn (frrfm the set dedicated {to Miss Dolby, Op. 57f), 
and a very pleasing song by M. Levy, who officiated with much 
ability as pianoforte accompanist. 

¥ The concert passed off with great defat. The aeries have 
proved so successful thfct we understand M. Billet intends to 
resume them, shortly, in a more spacious locale— St* Martiu's 
Hall. 

LONDON WEDNESDAY CONCERTS. 

(From an ocrational Contributor .) 

Mr. Stammers took his benefit on Wednesday, the last and 
17tli concert. We are pleased to record, that the zealous and 
industrious manager lmd a full Hall f .on the occasion. The 
performance was an appropriate “ wind-up’* to the season.- 
Mr. Stammers' great guns — eighty-four pounders — were 
Ernst, Sims Ueeves, aiy) llcrr Formes. His long twelves and 
carromides. were the Misses Lucombo, Magner, Eyles, Wells, 
J. Wells, Cole, C. Cole, Emily Macnnmarra, Rebecca Isaacs, 
Madame Mitric do Roisfordt, and Mr. Alexander Newton; 
together with Messrs. Drayton, Weiss, Smythson and Land. 

The first overture was one raked from the dead, viz., Paer*s 
Sargmo . This alone proves that Mr. Stammers leaves no 
atone ^or clod unturned, to provide his subscribers and the 
public with nqvelty. The overture to Saryina was well 
played by the band, hut did not create a furore. Paer’s music 
is not calculated to create n furore . 

The operatic selection was more popular than novel ; and 
here Mr. Shammers again displayed his usual tact in ptocuring 
the delectable to supply the place of the new. The selection 
was fioin the Sonnamhula , the principal vocalists being Miss 
Lucoinbc, Miss Rebecca Isaacs, Herr Formes, Sims Reeves, 
and Mrs. Alexander Newton. Miss Lncomhe opened the 
selection with 11 Dearest companion/* and Herr Formes fol- 
lowed close in “ As 1 view those scenes so charming.” The 
„ first was rendered with Miss Laconic's customary ability ; the 
second was a fine piece of vocalization cm the part of the great 
German basso. Sims Reeves was as good as ever in “ AH is 
lost now,” and Mrs. A. Newtori more than usually happy in 
it “ O, do not mingle.” 

Mr. T. Harper was encored in his trumpet solo, u The 
soldier tired/* as wa$ also Mr. Bichanhon in a flute solo. 
Both well deserved the compliment. Madame Marie de 
Boisfordt was hardly so Successful in an air of Donizetti's, but 
Mr. Palmer (from lust season) played a fantasia on the 
pianoforte with considerable effect 

Miss' Emily Mncnamara (pupil of Mr. Howard Glover) san£ 
the lute song from Anna Bvlena, “ Deh 1 non voler/* with 
English words, very neatfy, and with good sentiment ; and 
Miss Eyles distinguished herself highly in Stermlale Bennett's 
exquisite song, the " MayDvw." 

The first part concluded with Lindpaintner’s overture to 
Jvko t another novelty, and a further corroboration of Mr. 
Stammer's rt starch. We do not greatly care however, 
whether we ever hear either Patr's or Lind pain liter's, overture 
again. % 

e The second part was more interesting than the first. Ernst 
played. The gicat violinist introduced his Camaval de Venise* 
an«l as a matter of course excited the usual enthusiastic 
demonstrations. Being* as usual, tumultuously encored, he 
introduced new variations in the repeat, more original and more 
surprising than the first. He was again and again applauded 
^ u 
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on retiring from the orchestra. The superb violinist was in 
excellent mood* and played to absolute perfection. 

The hies of Fin gal overture of Mendelssohn* as splendid 
Snd poetical as those of Paer and Lindpaintner's are trivial and 
(lull, was well executed by the band, though another rehearsal 
might have improved it. The “ Bridesmaid's Chorus/* from 
her Frcischutz , by the company of ladies, was encored. An 
encore was also awarded to Mr. Sims Reeves, in the balled, 
*< O, Nanny, wilt thou gang wi* me/* The rest of the pro- 
gramme calls for no particular notification. 

Mr. Stammers has issued his prospectus for the spring 
scries. It is full of promise. Thalberg is re-engaged for a 
term of nights, and Herr Formes has been re-secured. The 
name of Sims Reeves also continues on the list. Bruham 
could not be obtained for love or money, or the enterprising 
manager would have engaged him. In brief, it seems that 
Mri Stunmfers has done evefy thing that could be done to 
command success. A second engagement with Ernst would, 
we arc satisfied, be desirable ; but nothing definite has 
transpired ; nor does ihc name of the great violinist appear in 
the promissory part of the prospectus. 

The band, we are informed, will be strengtened and rein- 
forced, to give the fullest effect to the instrumental perform- 
ances, and especially to the grand symphonies, one of which 
is to be given at each concert. 

Among the operatic selections, which are to constitute 
a section of the nightly performances, we may mention 
those from the Prophet and the Clemcnza di Tifo> which 
the director is having expressly translated for the occasion. 

In conclusion we wish Mr. Stammers all the success he 
merits, in the forthcoming series, which begins ou Wednesday 
next. 4 


SACRED HARMONIC SOCIETY. 

Thk performance of Handel's Saul on Friday night was 
one of the best the society has given since Mr. Costa was 
appointed conductor. The interest of this oratorio is chiefly 
concentrated in the choruses, many of which are among the 
most effective of the composer. Thu song of triumph for 
David's victory over Guliah, with which the first part opens, 
consisting of a chuin of five choruses, ouly once inUiruptcd 
by an air for the soprano ; the chorus that concludes the 
same part, ” Preserve him for the glory of Thy name ;*’ 
three choruses in Pari II.; Envy, eldest boru of Hell/’ 
“ Is there a man ?’* and a 0 futal consequence of rage ; * 
and two in the lust part, “ Mourn, Israel, mourn," and 
“ Gird on thy sword/' have not been surpassed in grandeur 
by Handel himself, except in the Messiah and Israel ih 
uEyypt. These were executed with admirable precision, and 
were all the clearer and the more brilliant for the absence of 
certain additions to the instrumental score, to 'which until 
very recently we have been condemneiMo listen. To strengthen 
Handel's accompaniments by the aid of modern orchestral im- 
provements demand* no . ordinary # intelligence and skill. 
Mozart bestowed as much pains upon the additional accom- 
paniments to the Menmh as he would have accorded to a 
work of his own ; and Mendelsohn* had be lived, would have 
done as much for Israel in Egypt* But what those great 
musicians could undertake with p certainty of success should 
not be attempted lightly by inferior men, whose whole stock 
in trade may possibly consist of a tolerable knowledge of the 
nature of orchestral instruments, and of t}ie art of combining 
them, ( 

The solo airs, recitatives, and 9 duets in Saul are for the 
most part not of the same high character as the choruses* 
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Which in florae degree is to be explained by the dulness of the 
book, surcharged with desultory ond rambling dialogue— 
and in some degree by the necessity under which Handel 
laboured of supplying 1 a certain number of songs for parti- 
cular singer*. The authorship is attributed to Dr. Thomas 
Motell, whose hind is, we think, plainly visible in the 
quantity of superfluous matter and the very inartificial 
conduct of the story. But fjpr its association with Handel 
the name of Morell would in all probability have been 
long ago buried in obscurity. It required all Handel’s 
genius to rise above the dead flat of the doctor's imagina- 
tion, which was enough to prostrate the efforts of almost 
any other composer. The principal singers, Misses Birch, 
Dolby, and Stewart, Messrs. Benson, T. Williams, Lawler, 
and Phillips, did their best for the vocal solos, some few of 
which were effective, the recitatives and airs of David in the 
third part, declaimed and sung with great power by Miss 
Dolby, most especially. The band played the # overture and 
the famous dead march exceedingly well ; but the best execu- 
tion must fail to rescue the instrumental interludes of the belle 
and the battle from insignificance. They are gone completely 
out of date. 

The hall was very full, nnd at the conclusion of the oratorio 
there was a hearty nnd unanimous round of applause for Mr, 
Costa, who conducted the oratorio with his accustomed ability. 

St. Paul was repeated last night at the express desire of 
His Royal Highness Prince Albert, who was present at the 
performance and remained to the end. 


DRAMATIC INTELLIGENCE. 

DRURY LANE. 

Julius Caesar was produced on Thursday at this house for 
the first time for many years. The whole strength of the com- 
pany and resources of the estah]ishin**nt were made available, 
mid the getting up of the tragedy was, in consequence, most 
creditable to the manager. New' dresses were provided, and 
new scenery was painted, and, in short, neither expense nor 
pains waB spared to render the revival complete. 

When Julius Caesar was performed at Covent Garden under 
Macready’s management — or Mr. Osbaldibton’s, we forget 
which — Mr. VandenhofF performed Cassius. On Thursday 
evening this gentleman played Brutus— we are inclined to 
think the change was for the better. Mr. VandenhofF, in his 
anting, lacks the fire and irritability which are such marked 
features in the character of Cassius; whereas the calmness 
and thoughtfulness of Brutus are more in accordance with his 
powers of assumption. Mr. VandenhofF is a fine, solid de- 
claimed and all the speeches of Brutus told admirably. The 
scene with the ghost w r as excellent, as was also that with the 
boy Lucius, although wo missed the fine touch of pathos, when 
Brutus removes the lyre from the sleeping boy. 

We liked Mr. Cathcart’s Cassius much, though he failed to 
realise to the utmost our idea of the character. Mr. Cat heart 
isjiot wanting in Arc, but the flames are too nicely regulated ; 
we want more sudden and quick flashes. For this reason, 
while be succeeded in all the earlier scenes cf the play, more* 
especially where he tempts Brutus to the assassination of 
Ciesnr, he seemed to fall off in the grandest scene of the whole 
tragedy, the quarrel between Brutus and Cassius. In all 
other respects, Mr. Cathcart is entitled to considerable praise, 
it Mr. Anderson played Mate Antony with admirable spirit 
and effect. He infbsed into the part a rough energy, which 
told well in thp speeches addressed to the mobs. Mr. Ander- 
son would yoke a fiist rate demagogue. The speech over the 


dead body of Crasar was an excellent piece of declamation, 
and was loudly applauded. Marc Antony is one of Mr.* 
Anderson’s best performances. , 

Mr. Cooper was Casca, Mr. Fisher was Julius Caesar, Mist, 
Laura Addison was Portia, and the rest of the parts were* 
apportioned according to the best means of tke company. 
Shakspere’s mobs are living mobs, and amusing mobs, and 
witty mobs, and should therefore bc^arcfully regarded in the 
getting up of those plays wherein they Are introduced. The 
mob in Julius Caesar is the wittiest of the witty, and performs 
a prominent part in the tragedy. Mr. Anderson has had his 
mob well trained, and it acts in a very roaring and ir.ob-lke 
manner. 

We have not the least doubt but that Julius Caesar will 
prove more attractive than Fiesco . J 

HAY MARKET. 

On Monday night, Charles XI L was played at this ^ouse, 
most of the principal characters being sustained by the samte 
actors as at Windsor. The Adfkni Brock of Mr. J. WaUpck 
is a reading of the part different from that which has generally 
been adopted. The hearty honesty of the worthy fanner is 
plainly brought forward, but the comic side thfc character, 
originated by Mr. Liston, is kept down. Mr. Webster’s 
Charles, which is carefully dressed and acted, is based on the 
version of Mr. W. Farren. Miss Kathleen Fipswilliam is a. 
pretty, unaffected Eudiga, and she sang u Rise, gentle moon, 1 ’ 
very nicely, though it loses somewhat of its character by its 
transposition from the contralto. The, pompous officiousness 
of Mr. Tilbury as the Burgomaster created some amusement 
among the admirers of that peculiar actor. 

On Thursday Hea Majesty and Prince Alber attended the 
theatre, the performances being Lea# Tear , the Serious Family , 
and Bojb and Cox . % 

OLYMPIC. 

Mr. G. V. Bhooke played Shylock *in the Merchant of 
Venice on Thursday evening — his first appearance in the part 
this season. He was very favourably received by a lull house, 
and acted with his customary force aud intelligence. His 
voice has not yet regained its full strength, and, this of coifrae 
was a liar to some of his most powerful effects. The play 
was well cast, ond included Compton as Lauucclot Goldm- 
an admirable bit of Sbaksperiun acting ; Miss Fanny Vining 
as Portia — very promising; Mr. Wigan m Gratiano— very 
light and uneasy; and Miss M. Oliver as Jessica— very pretty 
and seductive. The play was excellently got up in every 
respect. • 

SADLER'S W*LL8, 

A new play, by Mr. George Bennett, weM-known as a 
histrionic veteron, has been prodded with great and deserved 
success at this house. It is cut tied Retribution , and with' 
unusual ^discrimination is characterized in the bills as a 
“ romantic play." To this category it certainly belongs, as it 
is, in fact, an interesting and intricate tale dramatically 
developed, To the classic dlama belong simplicity of plot 
and distinctness of purpose. If people would but reflect that 
the antique drama was an expansion of adyric song, and that 
the romantic drama appeared as the theatrical transcript of a 
novel, much confusion of terms would be avoided, 

Sir Baldwin Briarly (Mr. George Bennett) is the wicked 
hero of the play. Ho has, like an ltigo, made one Rftph 
La<?y jealons of his wife, and the latter, like an Othello, has 
murdered her in consequence, and fled the country as an 
outcast, leaving his estate in the bauds of his false friend, 
and his child— no one knows where. All this has happened 
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t years before the commencement of the drama, which opens 
With a friendly position between two families opposed in 
politics. Sir Robert Ruby (Mr. A. Young**) is a staunch old 
• Cavalier, with* a beautiful daughter, Alice (Miss Glynn), 
betrothed to Philip (Mr. Marston), ft young mnn who was 
mysteriously left at his house as an infant, and whom he has 
reared as his adopted son^ The most intimate friend of the old 
Royalist is Sir Baldwin Bnarly , who is a conspicuous Roundhead , 
and whose sickly sou Edwin (Mr. G. K. Dickinson! is unfor- 
tunately in love with Alice. The machinations of Sir Baldwin 
are employed to assassinate Lacy* who has re-nppeured in the 
civil wars, and to promote a imrriage between Alice and his son, 
for whom he has a sincere affection, which is the one redeem- 
ing point in his character- Everything seems to work in his 
favour. The R >yalisrs arc defeuted in battle, the Rahy family 
are consigned to his care as prisoners, and he is enabled, by 
the obscurity of Philip's birth, to make jAlicc suspect that the 
orphan is her own brother. However, a mysterious desperado 
f (\lr. Phelp*), # who is employed by Sir Baldwin to murder 
Lacy, proves the 'destroyer of all his plans He leads him on 
from one hope to another, till at last he comes forwaid as 
Lacy himwelf, qml arrests Sir Baldwin, who is a double truitor 
to both the conflicting parties. This incident takes place just 
as Sir Baldwin, on a false clmige of treason, is about to sneri- 
,fice Sir Robert to the hatred lie feels on witnessing the death 
of his row Ecfwin, as a victim to hopeless love. 

This ^Ery short statement of a very complicated plot will give 
little notion of thtf constructive merits of the author, but were 
wo to go more into detail, we should merely lengthen the nar- 
rative, and still foil to exhibit the dramatic effect. The great 
skill of the author is shown in his use of surprise ns a means 
of theatrical * excitement. He doles out his story bit by hit, 
and tha^with such a casefol avoidance of transparency, that 
till the very end of the piece it cs impossible to see h *w the 
various problems .will be solved. Tils third act, where the 
apparent ruffian is pursued by his own son, and then recognizes 
him, is a masterpiece of dramatic ingenuity, 

Of the dramatis persona no one stands in marked promi- 
nence above the rest, but still they are nil drawn with distinct- 
ness. The jollv old Cavalier, Raby, singing snatches ot 
songs, and defying ill-fortune, is well contrasted with the 
gloomy plotter Briefly, and the contrast is well preserved by 
Messrs. Youngc and Bennett. The pretended villain, Lacy, 
is no usual character on the stage* but it is adapted to Mr 
Phelps with a nicety that could ortly have been attained by a 
practical author, so well are^he qualities of pathos and ru'ged* 
ness counterbalanced, yhe story that Philip is the brother of 
Alice is perhaps introduced with a little too much obvious 
purpose of giving tragedy to the heroine; but it aflbrdid an 
j excellent opportunity lor art intense display of the most fearful 
emotions on the part of MfgsGlvn, an actress whose great 
qualification is her genuine tragic feeling. The mafct original 
creation is the sickly youth, Edwin, who stands out as an 
innoc nt being nurtured in the midst, of wickedness, and whose 
love tor Alice is marked by all the dreamy devotion of a boy. 
This part was exceedingly well acted by Mr. 0, K. Dickinson, 
who successfully combined the several manifestations of pus- 
siitn juvenility* and fragile health. The language throughout 
is vigorous and graceful, and though there is here find there a 
redundancy «of metaphor, the metaphors themselves *how a 
highly poetical feeling. - e 

The wise en scene and costumes are in the best taste. There 
is no comcftuionality in reproducing the dre^es of Cromwell’s 
epoch* but the various plottages seem each to have been the 


subject of a separate study, and come out distinctly like the 
pictorial illustrations of a historical work. 

<IT« JAMES’S. 

fFnENCH Plays— Opera Comique . — On Monday last, 
M. Adolphe Adam's opera, Le Roi d'Yvetot % was produced for 
the first time at this theatre. We have already spoken 
favourably of M. Adam's compositions iu our notice of La 
Outlet* performed in the course of last season, and we have 
now every reason to reiterate our satisfaction. Wc have 
seldom been more delighted than we were on Monday last, 
and we promise a most pleasant evening of quiet and agreeable 
excitement to all lovers of buffo music, more especially those 
whose ears are not proof against the abuse of brass in orches- 
tration. M. Adolphe Adam las a style peculiarly his own, 
and is more a conservator than an innovator in music; he 
avoids all imitation of the Italian school, particularly the 
moderns, nltlpmgh he has profltted by modem acquirements, 
and carried the operu omique a step or two beyond bis pre- 
decessors ; but not so much as to endanger it as a speciality 
by merging it into the grand opera, as some of bis contem- 
poraries have done. TTe is seldom very brilliant, but lie 
is always pleasing, his nuisic falls easily on the ear, while he 
never attempts to astonish. He seldom attains any great or 
startling effect, and a sort of pleasing nonchalance comes over 
the mind as we listen to his music, rarely disturbed during the 
progress of the piece hy loud declamation or noisy accom- 
paniment. We hear a succession of musical phrases, frequently 
delicious bits of melody urtistically worked out, which, if not 
original,, are borrowed from no one but himself. The treat- 
ment of the orchestra is always that of a musician. 

Tlic libretto of “ Le Roi de YvetoC ' is taken from Bdrenger's 
admirable poem of that name. A sort of domestic drama 
luts been erected upon the ideal of the poet, in which the 
peculiar characteristics of the hero have been preserved Its far 
as was possible, and the result is a play, which, though deficient 
in dramatic interest, can hardly be appreciated so well in 
London as in Paris The story is simple, and may be told in 
a lew words. The small fief of Yvetnt has lost its king, and 
the inhabitants are somewhat embarrassed about the choice of 
a successor, when a casket, which contains the will of the late 
monarch, together with his crown and sceptre, falls in o the 
hands of Jeanneton, Madlle. Guichard, who is the servant of 
Jossclvn, M. Chollet, a citiaen of the principality. Josselyn 
is a quiet, good-natured, easy old man, highly respected 
for his benevolence and sound common-sense, diligently 
avoiding all party quarrels, und joining self-comfort with doing 
good to others. But his servant, Jeanneton, is or another 
*tamp ; she has ambition enough for herself and her master 
too ; and having read the will in which her muster is named 
su&cesor to the vacant crown, site resolves that be shall be 
king whether he will or not. She discovers her designs to Jos- 
stlyn's supposed daughter, Marguerite (Madlle. Danhausser,) 
and to Adalbert (M. Killy Leroy), who a*ire betrothed to each 
other, and, with tin ir assistance, the ontmt* of the will are 
made public. Josselyn is unanimously elected to the throne 
during his sleep, and transported to the royal palace, where he 
awakes astonished to flna himself crowned. Now all the 
discomforts of royalty suddenly burst upon him at once. He 
is threatened with n Waf by Reginald d’HbudeyMe'fM. Nathan), 
a commander of Malta, who claims the ' restitution of his 
m phew. The latter has gained the af&ctinfcs of Marguerite, 
Jossclyn’s supposed daughter, under an assumed name. But 
Josselyn averts the threatened invasion by a Recovery which 
i makes ail the parties happy ; he finds <out that thn commander 



T 


THE MUSICAL WORLD. . 101 


a the father of the orphan child whom he has brought up as 
hit own daughter. There is an underplot in the shape of an 
intrigue between Jeanneton and Daniel (M. Soyer), a miller, in 
which Jeanneton’s heart leans towards the man of^lour, hut 
her ambition prompts her to listen to the proposals of her 
master. This is cut short by the King of Yretot, who has 
discovered how things stand, and resolves to live alone in his 
glory, and so occupy his time in relieving the sufferings of his 
subjects, as to leave no opening for any other affection or 
torment. 

The principal interest* of the piece is concentrated in M. 
Chollet, who was a most perfect representation of Bdrengev's 
hero. His antipathy to power, his resistance to the ambitious 
views of Jeanneton, his warm-hearted ami kindly disposition, 
his appeal to the commander, and his due), in which bene- 
volence is made to triumph over sword and dagger, were in 
turns irresistibly comic and pathetic. Madame Guichard was 
also excellent as the intriguing* ambitions, war-loving servant, 
uniting in her own ptrson the functions of first minister, privy- 
councillor, and cuisin&re . Madame Danhausser made an in- 
teresting Marguerite. The part of the miller was well played 
by M. Sover, whose making up on entering his functions as 
chief punnetier* was a perfect study. M. Nathan and M. 
Killy Leroy did their best. The music is pretty, and among 
the pieces which most took our fancy, we may specify the 
following : — M. Chollet's first air, also repeated in the finale, 
41 Le bonheur, il est )&, voilk tout le mystfere !" which is plain- 
tive and. melodious, and was loudly encored ; a sparkling 
chorus at the end of the first a;t, “ II dort, respectons son 
somraeil a few bars of melody in the second act, “ Ce vain 
titre qu’on cnvie, M which M. Chollet wob obliged to repeat ; 
and which is followed by another pretty chorus ; a duet, well 
rendered by M. Chollet and Madame Guichard, “ Tu ai jeen- 
temTu V ' and a quartet which terminates the second act, 
#r Ditcs lui, dites lui,” sung by Madlle. Guichard, Danhausser, 
MM. Chollet and Killy Leroy. The principal song of the 
piece is on Bdrenger’s famous ballad, u II dtait ’ un roi 
cTYvetot,” the burden of which is very simple and expressive. 
The opera was well got up, and the orchestra materially as- 
sisted in the decided success which it achieved. The house 
was well attended. J. ok C— . 


PROVINCIAL CORRESPONDENCE. 


MUSIC AT MANCHESTER. 

(From our own Correspondent .) 

The. Manchester Guardian of Saturday, the 2nd instant, con- 
tained, besides the attractive programme lor Halles SixPh Ooifcert, 
given below, the no less attractive announcement, that, in conse- 
quence of the success of the first six, a supplementary series of 
four concerts are to be given, which will include string qm.rfcts, 
with Emst as principal violin, to take place every alternate Thurs- 
day from the 2M„ot February to the 4th of April. 

The following is the programme of the sixth concert, Feb. 7:— 

Part I.— Sestet in E flat, Op. 80, pianoforte, two violin*, tenor, violoncello 
and double baas— Onefow. Vocal Quaitet. Sonata in E flat, 0]). 81, 44 Let 
Adieux,” rianol'orte— bteihwsn. 

Part II.— Quaitet In B flat, pianoforte, violin, tenor, and violoncello— 
Weber. Vocal Quartet. Scherzo ft Capriccb (F sharp minor)— MentUU* 
sohn . Nocturne (B minor), and Caprice (in F),— Haftc, pianoforte. 

A gltaee at the above will show that the selection displays the 
usual good taste— Onslow, Beethoven, Weber, Mendelssohn, and, 
modestly at the dose, two clever trifles by tho selector (Halid) 
himself. Of the entire performance we can speak in ihc highest 
terms, and only wish wo hud the power to convey .intelligibly to 
your reudes/the effect produced by, and a proper description of, 
tho beauties of each individual composition performed. Onslow's 


sestet interested us more than any instrumental work of his We 
ever yet listened to ; one reason might «be, that it was in such 
excellent hands. Wc think more highly both of M. Baetens 
(misprinted before Bachens) and Herr LidoL Mr. Seymour was 
first violin ; M. Baetens, second ; the clever amateur, a friend 
of Hallos (whom we have before alluded to so favourably) was the 
tenor ; Lidel, violoncello ; andsa new member of the Concert Hall 
orchestra, a Mr. Waud, the contra-basso; Halle, of course, being 
pianist. With such a six, it was not surprising to hear so fine a 
performance. Wo were much gratified, too, by tho easy, gentle- 
manly style, if we may so term it, of the executants. Mr. Waud 
has a splendid tone, which he produces without those unseemly 
gestures and contortions of body one sometimes Bees bestowed on 
his unwieldy instrument ; ami M. Baetens pleased us much bv 
his method of bowing, and by his blending his sebond fiddle sofrell 
with his right and left-hand coadjutors, aiming at a general in 
preference to an individual effect— tho very fiist end to be arrived 
at in the interpretation of chamber music. There are many elegant 
and ingenious combinations in this wojjc of Onslow's; each 
respective instrument is nicely brouirht out <4n turn, without in- 
juring tho effect of the eniembtef or depriving the leading instru- 
ments— that is, pianoforte, violin, ami violoncello — of their legiti- 
mate importance. There is a passage in unison,for first violin and 
violoncello in the third movement — minuctlb allegro — which conies 
in twice with charming effect. This movement and tho next — 
andante con vnriazioni— were most rapturously applauded, us were 
the six artists most deservedly at the close of tjic sestet. Thfcre is 
more melody, a more deaT, well-developed dcsigif, and less mere 
dry fiddling in this ami the Quintet in D (Op! 18), given by 
Seymour last scuson, than in any works by the same writer wc have 
had the pleasure of hearing. Beethoven's Sonata, Op. 81, is the 
one in which he endeavours to depict, by a pianoforte solo, the 
ideas of “ adieus/' •• absence/' and •• return.** To those who know 
the sonata in question, we need not say olie vjord as to how* the 
great master has succeeded ; to those who never heard it, it is 
quite impossible to describe by hords the effort conveyed. Wo 
must dismiss the subject by simply saying Halle's |rerforni.ince was 
worthy his lovely ami interesting theme. Leber's Qnanct is nil 
old and wcll-remetnboied favourite of years gone by, when poor 
Sudlow was tenor, William Liiullcy violoncello, and P. A. Johnson 
pianoforte— all three, ala*! now lost to us ; the first and last gofib 
to 14 that last bourne whence no traveller returns j" tho other still 
living, but equally lost to art and his admirers. The quartet wus 
most e xquisitely played on this occasion ; tho any the three 
stringed instruments blended in tho adagio was truly delightful to 
listen to. Wc could not wish any one of tho three more or less 
tone, so nicely did they seem adjusted and played 1 9 each 
other as it were. We could not help a sigh to poor Wil- 
liam Bindley when Lijlel commenced the well-known and any*- 
thing but sad subject of the minuet to ; it was well and finely 
pluyed ; but we could not applpjul and encore as v*e did when no 
first heard Liudlcy pluv it some cigjit or tdh years ngo. The finale, 
with its charming ’bit of fugue, was admirably given, and tho four 
executants received thoir due meed of applauscv Tho closing 
selection for Hulll solus on his irifctmincnt was, us usual, three will* 
varied pitces; the first, Mendelssohn's cnpriccio in F sharp minor ; 
the last two, a nocturne in B minor and caprice in F, by the con- 
cert gHcr ; as usual, tco, besides being elegant examples of various 
schools of pianoforte music, they were not loo long, and not of the 
stunning school. If wo prefer Halil's playing more for any otto 
thing than another, it is because he seems to us to uim at pleasing 
and ueliahtiug his auditors, rather than astonishing them. Tho 
only astonishing thing about his performances is, how much ho does 
from memory— that is truly wonderful. We have rarely, except 
when playing In concert with others, seen him use u copy, no matter 
whothdl his subject was a sonata of Bccthoveii’s or a cauricc of 
Meudelssohn's. Tho voeal and least important pint of these* 
classical concerts, derived some interest on this occasion, by beiug 
the voluntary tribute of eight of Halle’s young count rymeti, resident 
in Manchester. who are members of tho Gcnnnn Liedtrtafd held 
in this city. 'They gave us two of their vocal quartets in German, 
the parts doubled, and some very fino harmonies they pfodured 
Ihe bass voices were remarkably ftpud. I'Ve high tenor or leading 
voicos had a tendency to flatten at the close, which slightly do* 
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' tfacted from an otherwise excellent performance, from a party con- 
sisttag.entirely of amaltrjrs. 

We shall look forward with no slight interest to Ernst’s coming 
to appear amongst in, at the concerts. If they have been hitherto 
to eminently successful, what must they become with his powerful 
aid? and whore ran Hulk* put any additional subscribers? Yet, to 
move into a larger room would destroy much of the charm of a 
chamber concert. Every seat was occupied on this last occasion, 
and many gentlemen had great difficulty m finding a place to stand 
in, without incommoding those who were fortunate enough to have 
obtained seats. Even Mr. Seymour will not object, we should 
think, to become (as yotir mysterious correspondent with the three* 
star signature suggested) a competent second violin to such an 
artist ns Ernst for a first. Wo shall see. Meantime, these classical 
chamber concerts really seem to hu\e absorbed all musical matters 
of any public interest in Manchester. 

You say that you were disappointed in not getting a report of 
the performances of St. Paul from either of your Manchester cor- 
respondents. The on* with the three stars wishes it to be sup- 
posed 1 that lie has \he privilege of attending the concerts at the 
Concert flail, which your own correspondent has not ; for that rea- 
son, we charge him to scud you u report ol the very concert in 
question. Why has h£ not done so ? We should gladly have sub- 
scribed to the Concert Hall many years ago. The subscription is 
high, but that alone did not deter ns. It was the kuowledgc of the 
fact that hundreds wero down on the list for admission, many of 
them* superior in stolon and wenlth to your humble correspondent, 
and that many £ after waiting for years, were, after all, rejected by 
the exclusive and aristociatic (or feurgomocralie, as i( Three Stars” 
calls it) body of director!*. A$ r e might of late years have been ad- 
mitted as a hulftsubseribor,itia true, but vro hud no ambition to obtain 
such a privilege as admission toils concerts on any such humiliating 
conditions, viz., to jmy two guineas and it half a year, and then to 
bey one of the two pickets issued to thorn from some ono of the full 
subscribers of five guineas! consequently (passionately fond as we 
ore of music)/ the Concert Hall remuirisheniieticully closed to us, 
resident non-sifbsqribcrs not being admitted ou any terms. 

Seymour's quarlot concert is postponed to the 28th instant. 
Hallos first of his now aeries, with Eruat, took place on the 21 at. 

ft -- - 

/ MUSIC AND THE DRAMA IN LIVERPOOL. 

* [(From our own Correspondent.) 

On Monday evening last our Philharmonic Society gave the first 
of their subscription concerts, for which Mad I Jo. Chartou, Signor 
Marras, Mr. Henry Drayton, M. Detncur, and M. Wholi, wore 
engaged. This concert proved to be one ol the must delightful the 
Society over gave, though all the artistes, with one exception, 
were perfect strange is to the audience, who ou this occasion, though 
not quite so numerous os usual, consisted of the elite of tire town 
and county. 9 

Madlle. Chnrton. in whose praises tire London press have been 
so uuunimotis, excited great curiosity, and fully proved herself to 
be worthy of all thut had been aaid and written about bor. With 
ajpuro, clear, ringing voice, she 'Combines exquisite taste and great 
execution t in fact, she is by far the best French vocalist we have 
ever heard in Liverpool. She possesses also much dramatic feeling, 
throwing proper spirit into everything she docs. Her first effort 
4 was the llimde Aragomise from Le Domino Noir t which she 
dashed off with wonderful brilliancy and abandon ; this was followed 
by an air from Le Cat*/, which was given by Madlle. Chartou with 
so much humour as to frequently excite the risible faculties of the 
audience, who thorougfdy understood the moaning of the music, if 
they were not quite so an Jait at the language— wide h struck me as 
being of a very superior description to the poetry Sn some of our 
native operas, comic or otherwise. The most elaborato display of 
MudlTfe. Chartoii’s vocal skill, however, was Lo Bran’s air, •* Le 
4 Rosftignol,” with a flute obligato, by M. Demeur, an astonishing and 
delightful example of finished bravura singing and vocal fluency. 
Like everything else she did, this grout display was loudly 
applauded. Madlle. Chan on also sang the air from Lee Diamtms 
dc la Qourome, “ Ah ! jo veux brker tua chainc," and with Mr. 
Drsyton a duet from Bpissclot’s Opera “lie touchez pas k la Heine." 
She was not, 1 s?gret to say, encored iu a single thing, but from 


this you must not infer that the Madlle. Charton did not excite a 
great sensation* The audience would have encored, everything 
with enthusiasm, but their consideration for the fatigue of the 
charming vocalist overcame their desires — everything she sang was 
so long, %nd required so much exertion, that eveu the greatest 
musical gourmand present had not the heart to request a repetition. 
It is long since I have heard a vocalist who gave such unmixed 
satisfaction ; and I feel certain that if Mr. Mitchell’s French operi 
company visit Liverpool, that we shall have a vocal and dramatic 
treat of the most enticing description. 

Mr. Henry Drayton will, 1 think, bo an acquisition to our native 
vocalists ; ho possesses a tine manly bass voice, which has been 
well cultivated, though it is yet rather rough. He was encored iu 
the “ Piff Faff,” and Knight's 11 Rocked in the cradle of the deep." 
Signor Marras was encored in the Pastorale , from " Lo Propheto,” 
and the Come genii! both of which he sang with great taste. 
Ho also gave two airs bv Donizetti and Pacini. 

M. Dcmeur, flautist" to the King of the Belgians, played 
Bucher’s variations on the Flaxen-headed Ploughbey/' His tone 
is clear and limpid, tftid his execution exceedingly facile* He was 
much applauded. * 0 

M. AVheli played two solos: Mendelssohn's Hondo Brillante , 
with full orchestral accompaniments, and Osborne’s Marche 
Character istique, very effectively, displaying great manual dexterity. 
M. AVheli’s execution is brilliant, but would be much improved 
if bo would play with a little more delicacy. Our chorus and bfaud 
appeured to great advantage- -both having lately much improved. 
The chorus were deservedly cucuied in the madrigal “ Who shall 
win my lady fair/' and Lord Morniugton’a “ Here in cool grot/' 
both of which were admirably sung. 

Tho next performance of the Philharmonic Society will be 
Mendelssohn’s Elijah, in which Herr Carl Formes will sing. 

"Mr. Macready makes his last appearance in Liverpool next 
Monday and Tuesday, when lie will appear in Macbeth and Cardinal 
Wolsey. 

Ernst and Halle give three chamber concerts in Liverpool, at 
the Royal Assembly Rooms, shortly. , 

A Concert was given by Mr. Ellis Roberts, at the Concert Hall, 
Lord No Ison- street, on Monday evoning ; a large audience was 
assembled. A concerted piece, on six harps, entitled u Codiad yr 
Haul," or “ Rising of the Sun/ 1 was encored. The performers 
were Mias M. A. Brower, Mr. H. Green (Welsh harp), Miss 
Williams (vocalist), and the “ Pennilliou*’ singers, as they are callod. 

Mr. George Holden gave his annual concert at the Royal As- 
sembly-rooms, Greut George-strcct, on Monday evening. The 
room was crowded. Mr. lioldcn was assisted by Mrs. Holden, 
Mrs. M* Doug all, Mr. Blewilt the buffo singer, Mr. Percival, 
flautist, and the members of the Apollo Glee Club. Mr. Holden 
presided at the piano-forte, assisted by his pupil, Master Skoal* 
The local press speaks highly of tho performances of a Mr. Arm- 
strong, a buss singer. * 


MUSIC AT BATH. 

t (From our own Correspondent .) 

Oua’accomplished townswoman, Miss Kate Loder, gave a conceit 
here at the Assembly Rooms on Monday evening, which excited 
very great interest from the circumstance that tho young artist, 
while she had been gaining tho most solid and exftlted reputation 
by her admirable performances before the most critioal audiences 
in the country, has never . until now appeared publicly in her 
nativo city. 

On her entry Miss Kate Lodor was greeted with the most 
enthusiastic applause, which was prolonged fur a very considerable 
time with unabated fervor ; this was a worthy welcome, and the 
sequel proved it not unworthily bestowod. Mias LoderV perform- 
ance was, of course, tho chief feature of tho concert ; staplayed 
Wallace’s fantasia on the Cracovieme, and Leopold de Meyers on 
Lncrezia Borgia, which being both re-demanded with an expression 
of perfect rapture by the delighted audience, she substituted for tho 
first, two of Mendelssohn's Lreder ohne Worte , and for the second, 
the fantasia on Guillaume Tell. To offer our opinion upon Miss 
Loder’S playing, after so very much has been said W t no. ablest 
critics, would be alike presumptuous and superfluous ; ret it suffice, 
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that the folly realised, if not surpassed, the execediuglv high 
expectations that had been raised of her ami decidedly proved 
herself what she has beon so often declared to be, the first lady 
pianist that this country has ever produced, and an artist of whom 
the whole musical world, and her fellow citizens of Bath in par- 
ticular, have trtle reason to be proud. Besides this most favourable 
opportunity for us to appreciate Miss Loder's great executive 
talent, the present occasion afforded us also one of judging her 
powers as a composer, which are, indeed, very for above those of the 
generality of lauy musicians ; wo had, iu the course of the concert, 
two songs of her production, “ The Blind Bov,” aud “ So hab ’ich 
wirklich dlch verlorcn,” sung respectively by Mr. F. Bodda, and 
Miss A. Hill, which both evince a very high order of musical feeling, 
tempered by most careful aud judicious study ; tho lattor song 
especially delighted us, aud its merits were duly acknowledged 
by the audience. 

' The Bath and Cheltenham Gazette alludes to the fair pianist in 
the following enthusiastic manenr : — 

“ On Monday evenfn^thin talento^ youtig lady ’and eminent pianist made 
her Mut before a UatMiudience, by whom site was received with the most 
marked demonstrations of applause. Her playing was universally pronounced 
to be of the very first class of excellence; the decision and firmness of her 
touch is perfect, and her execution is distinguished by the utmost rapidity and 
clearness. In fact, we feel that it would be impossible to speak too highly of 
her powers. She may be said, with truth, to combine every excellence ot the 
modern pianoforte school. In the fuuUtessncss of her execution site is unsur- 
passed by any pianist whom wc lememher to have heard, while in expression 
and feeling she is superior to most. She played two fantasias in the course 
of the evening, —one entitled, •La Cracovicnne’ (by Wallace), the other, from 
* Lucrezia Borgia/ composed by Meyer. Both these compositions, though 
abounding with the most difficult and elaborate passages, were played with 
an unassuming manner and a native grace which lent a double charm to the 
remarkable talent manifested by this youthful piuniste. 't hese fantasias were 
each encored with a heartiness of approbation which attested the delight of 
the auditory. Instead of repeating the former, Miss Loder substituted two of 
the * Liudcr oline Worte/ of Mendelssohn, which ehe had the honour of per- 
forming before Her Majesty, by Royal command. On being requested to 
repent Meyer's fantasia, In the second part, she played a fantasia on airs from 
1 Guillaume Tell/ by Didder. The»e pieces she performed with entire satis- 
faction to all who heard bar.’/ s , 

Madame Macfarren, tho extremely favourable reports of whose 
singing in her husband’s opera had excited much interest, made 
also her first appearance in Bath at this concert ; she sang Men- 
delssohn’s exquisite little song “ Das Voile hen /’ and the charming 
Lied of Curschmann, •• Sie ist 1 ™/!!!,’* in her own language ; the 
duet from King Charles IL , with Miss A. Loder, “Oh blest are 
young hearts/’ and her popular ballad from the same opera, “ She 
shines before me,” in English ; and she p oved herself to possess, 
besides an unusually beautiful contralto voice and groat power of 
expression, a much more complete command of our language than 
any foreign singer we remember to have heard. Miss A. Ilill, 
Miss A. Lodfir, Mrs. J. K. Pvne, Mr, Pyne, and Mr. F. Bodda, 
sang a variety of sougs and concerted pieces, in w hich they all dis- 
played their several talents to various advantage. Miss Hill 
leased us in particular with her pure high soprano voice, und 
er admirably clear execution. M. Bianclti Taylor, our time- 
honoured professor, accompanied the vocal music. • '* 

MUSIC AT UXBRIDCE. * 

* (From a Correspondent) 0 

Me. Richardson's Evening Concert, which hod been announced 
for some weeks, took place on Thursday last, at the New Assembly 
Rooms, Uxbridge, in presence of a full aud fashionable audience. 
An excellent bin of fare was put forth, and entrusted to the h inds 
of first tate artistes. Whether by this creditable step Mr. Richard- 
son has reaped Much benefit i greatly doubt s but l am certain tho 
good feNts of Uxbridge have not experienced such a musical treat 
for a long time, and will not be unmindful of it should “ the great 
little man” determine to visit us again. I send you a programme, 
although I am aware it is against you? general rule to givo insertion 
to Boon articles. The whole performance went off well, and was 
highly relished by the audience. Miss Poole in every way sup. 
potted fapr replication, and well merited the warm reception that 
was girt* her. She was budlr encored in Haifa's 41 Zingara” song, 
and tlm M Cavalier/’ Tho Misses Williams were received with the 
strongest manifestations of satisfaction. Their chaste rendering of 


poor Mendelssohn’s exquisite tw r o«part song Oh 1 wert thoi? in 
the cauld blast,” called forth a hearty* and unanimous encore. 
They are great favourites in Uxbridge, as they are, or at all events 
deserve to be, everywhere. Kate Loder made her first bow to tho 
inhabitants of this town, but 1 hope and believe, from the applause 
she won and the impression sljp has left behind, that It will not be 
her last. That she stands as a pianisto lit the first rank no one can 
deny. Her execution of Leopold de Meyer’s difficult Lucre zia 
Borgia fantasia at once established her with her heaters, and in 
Bucher and Benedict’s brilliant duct for the fluto and piano, sho 
shared with Mr. Richardson the plaudits of the whole room. 
Frederick Lubluche sang exceedingly well, and with a vast deal of 
humour. His “Largo al Factotum” was loudly rc-demandcd. 
Mr. Benson, a rising aitist, possesses a good yoico, and has evi- 
dently studied carefully. Sainton played twice. In the first part 
his own fantasia on the (< Standard Bearer,” and in the second tho 
Carnaval de Yenisei This excellent musician lias now so long 
established his reputation among artists as one of thb lint of living 
violinists, that any detailed criticism oip him were unnecessary. 
The “Standard Bearer’' funtnsyi was most urlistirully'plttyod and 
vociferously applauded, and tho “ Carnaval ” produced such a 
furore that Sainton was obliged to retnvti. although lie hud left the 
Concert Rooms, and repeat the variatrqns. • Richardson played 
two solos, Bucher ami Benedict’s duet with Kate Loder, and the 
obligato flute part to Bishop’s “ Lo, here the gentle kirk.” Ho 
has long been acknowledged to he unrivalled as a solo player. I 
have heard most of the fiist rale flautists, hotfi English and 'foreign, 
that have been before tho public for the last fifteen years, but I 
never yet heard a solo played as Richardson can play it. His 
sweetness and perfect equality of jotio and rapidity of utterance nro 
marvellous. The public of M. J ul lien’s and the Wednesdayitos 
well appreciate his merits ; and he is, us from his great talent he 
deserves to be, one of the most popular. artists iu England. Mr. 
F. B. Jewson was a most able conductor, and materially assisted in 
bringing tho concert to a successful termination. And so ends mv 
account of Mr. Richardson's Concert, which I,*in common with 
others, hope will not brt the lust he means to give in Uxbridge. 


MUSIC AT LIMERICK. 

{From a Correspondent.) 

Mr. Samuel Lover opened his Portfolio here on Monday evening 
to a fashionable and crowded audience, in the Philosophical Rooms. 
He uffbrded a tich treat to our citizens. His recitations were 
particularly good. His illustrations of Irish character were such 
as could be expected from tho poet, song writer, dramatist, and 
novelist ; now eliciting peuls of laughter from his hearers, and 
afterwards exciting their sympathies with some talc of deeper 
interest. His trip to America has enriched his Portfolio with scenes 
of grandeur and speefmens of the ludicrous. Ilis song of w Sleigh- 
ing the Deer” will become a great favourite ; turning an interesting 
account of deer hunting, by a pretty conceit, iuto that universal 
pastime, sleighing. Mr. Lover elicited much laughter by his 
description of stump oratory. His invocation of tho nymph who 
presides over Niagara Falls Tto poetical and graceful. His Irish 
songs wore all happy, but in particular wc would notice “ Pin not 
myself at all.” Mr* Lover was frequently encored, and responded 
to # the calls most willingly. The audience appeared delighted 
throughout tho evening, which they could not fail to be, sinco # they 
were constantly kept on the qui vive with sketches of French 
manners, specimens of Irish character, and reminiscences ofs 
American scenes and persons, rendered in a style free from exagge- 
ration and impregnated with true lri£h humour. Tho evening’s 
entertainment concluded with the laughable story of “Jimmy 
Hoys” working his passage to America. T. D. S. • 1 

~ ~ THE OLD MUSICIAN: • 

TRANSLATED JROM THE GERMAN Of J. IP. LT5XB. * 
{Concluded from our last.)* 

The first beams of the suu poured into the chamber, and 
awoke the old man. It was a clear and cold morning; the air 
was keen and bracing, tho"pky bl|e and cloudless, und the 
frost had wrought delicate tracery on thejpanes. , 
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T he old man looked out of the window for awhile, then 
went to awake his yofing companion. Alas ! the hand that 
lay upon the bed-clothes was cold and stiff. Theodore’s 
sorrows were ended. The spirit so nobly endowed hud broken 
in the struggle with destiny* 

Long did the old man gaze r upon the pale remains, his 
features working with intense emotion. His last stay was 
broken, his only friend had departed; he was alone and 
forsaken in the world. 

He sat down Jb y the body, and remained motionless the 
whole day. As night came on, the woman who kept the 
house carte to deliver a message to Theodore, and found 
the old man sitting by the corpse, exhausted and shivering 
with the cold. She led him into a warmer room, and guve 
him food. ‘ 

The Old Musician and Theodore had lived together nearly 
two years. The youth supplied their wants by his small earn- 
ings as a portrait painter, and by hU receipts now and then fur 
a drawing. The old man had nothing ; and the landlady, 
who saw that what Theodore had left would not last long, 
urged him to go to the overseer of the poor-house and seek an 
asylum. He repelled the ideu, and answered, “ No, I will go 
to Hamburg.” 

“ To Hamburg !” Replied the woman* “ That you cannot 
clo. Hamburgh is a long way from Berlin, and before you 
reached there you would be on another journey .” 

But the next day the old man seemed to have forgotten his 
purpose* According to his custom before he met with his 
young friend, he wandered through the streets of Berlin, stop- 
ping to listen wherever he heard music. Sometimes he would 
go into the houses, being seldom prevented ; for many remem- 
bered the Old iftusician, whom they hat! concluded dead, and 
were glad to see him ottee mores*' H ‘ n 

As he wandered, one evening, through the streets, he 
stopped ill front of a palace brilliantly illuminated, from which 
caqtie the sound of music. He was about to enter, according 
to bis wout, but the Swiss porter pushed him rudely hack ; 
so he stood without and listened, and, in spite of the cutting 
night wind, he continued to stand and listen, murmuring often 
expressions of pleasure and admiration. 

A lacquey in rich livery, running down the step?, encountered 
the old mun, and cried in surprise, ** Ha! h that you again. 
Old Musician ? It is long since 1 have seefl you. But why 
d^> you stand there shaking in the gold V* 

" The Swiss would not let toe pass,” answered the old man. 

“ The Swiss is u shallow pate. Never heed, old friend, but 
come in with me, jind I will brincyou a glass of wine to thaw 
your, old limbs. My lord gives# grand concert V* And he 
led the old man up the steps, saying to the porter, “ You must 
‘never hinder him from coming in ; it is no beggar but the Old 
Musician, lie comes to hear tly music, and my lord has 
given orders that he shall always be admitted.” 
i The lacquey led the old man to a seat near the fire in t^e 
ante-room, and drew a folding screen before him. Keep 
yourself quiet, my good friend,” he said; you are out of 
, .view here, and yet can hear everything, I will fetch you a 
glass of wine presently.” * 

The oH man sat still and Hatched to the music in the 
salaon ; it thrilled through his inmost heart, ,11c remained 
there many hours, till the lacquey, who had frequently visited 
him in his corner , v *came and said : 

•‘It is time now to go, my friend ; the company are dis- 
persing; I will send my boy home with you.” 

•* That was Admirable hnusic P* cried the old man, drawing 
a deep breath. • 


“I am glad you were pleased replied the lacquey. “All 
you heard to-night was composed by the same master, who is 
now a guest of my lord.” 

“Who Is he t n 

“ Master Nauraann, chapel-master to the Elector of 
Saxony.” 

“ A Saxon !" cried the old man “ Naumann ! that is 
well, where is he 

“ Here, in the house.” 

Let me speak with him.” 

“ Certainly, if you want to ask anything.” 

11 No, not to ask, I want to thank him.” 

“ Weil, you may come to-morrow morning.” 

“ I will come.” 

Naumann was not a little surprised when the servant, the 
next morning, announced his strange visitor. To the question, 
Who was the Old Musician? the man gould give no other 
answer than — “ He is the Old Musicnm, and nobody in 
Berlin knows his name, lie is sometimes half crazy, but is 
said to have a thorough knowledge of music.” 

•‘Let him come in,” said Naumann; and the lacquey 
opened the door for the old man, 

Naumann rose when he saw him, for in spite of his mean 
apparel, he had u dignity of mien that inspired with invo- 
luntary respect. Advancing to meet him, he said : 

“ You are welcome, my good sir, though 1 know not by 
what name to address you. But you are a lover of the art, 
and that is enough. Be seated, I pray you.” 

The old man, still standing, answered, u I’ come to thank 
you, sir chapel- master, for the pleasure of yesterday evening. 
I was privately a listener to the concert, in which were per- 
formed your latest compositions. 1 will mot conceal from you 
my name ; lam — F hildemaKVBacj/; * 

Naumann stood petrified with astonishment, 11 Fricdemann 
Bach!” lie repeated at length, in a tone of deep and melancholy 
interest ; •• the great son of the great Sebastian Bach. It is 
strangt indeed ! Only last year 1 saw your brother Philip 
Emanuel at Hamburg. The excellent old man mourns you as 
dead.” 

“ Let him do so,” was the reply, “and all who knew me in 
better days ; for the knowledge of my life, as it is, would 
make them uuhappy. Even in Berlin none know that Friede- 
inann Bucli yet lives, not even Mendelssohn, the friend of 
Leasing, to whom I owed, that while he lived, I needed not to 
starve.” 

“ What can 1 do for you ?” asked Naumann. •* Your 
brother told ' me your history. Ilow shall I tell you all the 
admiration, the affection, the sorrow 1 have felt, and still feel 
for you ? tfTell me, what can I do ?” 

“ Nothing, ” answered Bach; “ you have done ^everything 
for me, in showing me what I could and should have done. I 
strove after that which you have accomplished.® You know 
wherefore I failed, how my life was wasted, why I fell short 
in all my bold and burning schemes. But you. heed not the 
warning of my history. You walk securely and cheerfully in 
the right path, and I can only thank yon for your magnificent 
works. The blessing of God be with youl and now I feel 
that 1 have nothing more to do m this world.” 

The Old Musician departed, and Naumann, when be had 
collected his thoughts, inquired in vain where he could be 
found. Fricdemann had not suffered the boy who went home 
with him tlie preceding evening to go to his door. At length 
Naumann happened to meet with Moses McndelssoW and 
mentioned what had occurred, Mendelssohd was ainraed to 
| hear that Fricdemann Bach was yet living, and in Berlin. 
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The two made the appointment to go the next morning to the 
ancient abode of Lessing, where the Old Musician had lived. 

They went together to the house of Lessing in Friedrichstadt. 
The Landlady opened the dooft * 

u Does M. Friedeman Bach live here yet ?” asked Men- 
delssohn. 

a Ah, pardon me J M cried the woman, wiping her eyes with 
her apron ; fi just at this time yesterday they carried away my 
poor Old Musician. He died exactly three weeks after his 
young friend the painter, whom he loved so well/' Her voice 
was'interrupted by tears. 

Mendelssohn and Naumann left the house in silence. 


MOORE’S PLAGIARISMS. 

{Continued from page S3.) 

Parve nee invideo. Ovid. Trisl . Ub . 1. 

Little. I 4p not envy yon. 

Ridebis* delude indigiAeris,dcinde ridebis si Segeris, quod nisi legeris non 


poles credere. 


Pliny, Epist * 


A vayKcuturrt. Kuripid. A fed., v. 46C. 

Ah, you lewd scamp ! 

Te cunani ♦ • • 

# * * * 

Callidum quicquid placult jocoso 

Condcre fur to. IIor. Car min. Lib. i. Od. x. 

A puny dastard animal, but versed 
In subtle wiles. Somerville, Chase ii., 296 

Bookseller . ! am glad to hear you acknowledge the thefts of the modern 
poets from the ancient ones, whose works I suppose have been reckoned law- 
mi plunder in all ages. Hut have not you borrowed epithets, phruses, ami 
even half a line occasionally, fiom modern poets t 1 forget who. 

MiyS spa rout t\t)(tiov, EuftiPin. Hecuba, v. 983. 

I'll make it appear that they're all stolen ware. 

Swift. Apollo to the Dean 
Good morrow. Fox^good morrow, sir. 

Pray what is that you’re 'ating ?— 

A fine fat goose 1 stole from you* 

And, air, will you come and taste him ? Woudswortii. 

plagiarism tt)t ^intnlg-first. 

And such quick welcome as a spark receives. 

Dropped on a bed of Autumn's withered leaves , 

Did every tale of these enthusiasts find 
In the wild maiden's sorrow-blighted mind . 

Sir T. Wyatt. 

Then was I like the straw, when that the flame 
Is driven thereon by force and rage of wiuds. 

George Gascoigne, 

And as the biasing brand 
Might kindle rotten reeds, 

Ev'n so her look a secret flame 
Within his bosom breeds. » > 

Somerville.—^ Dainty New Ballad. 

So when a pipe we smoke, J 

And from a flint provoke 
* The sparks that twinkling play, 

The touchwood old and dry 
With heat begins to fry. 

And gentle wastes away. 

I am indebted do Tom Hood for this illustration. 

plagiarism fljj 3rfautttg*sttonb. 

No, had not reason's light totally set. 

And left thee dark, thou hadst an amulet 
In the lov'd image graven on thy heart , 

Which would have sav'd thee from toe tempter's art , 

JM kept aHvc m all Us bloom of breath 
That purity , whose /tiding is lords death . 

The laiM image it repeated. 

A'bough ruin'd, lost , my memory, like a charm 
Ijft by the dead, still keeps his soul from harm,. 


Thu fancy of an amulet it used by several poets 

Dryorn —Tyrannic Love, act. v., scene I. 

Thy wandering steps, wherever fortune bear. 

Your memory I In my breast will wear. 

Which , as a precious amulet , I still 

Will carry, my defeiweand guard from ill. . 

Sh e niton k — Absence ; a Pastoral Ballad . 

The pilgrim that journey's all day 
To visit some far distant shrine, 

If he bear but a rctu/ue away , 

Is happv, nor heard to repine ; % 

Thus widely removed from the fair, 

Where my vowi, rny devotion I owe. 

Sad hope is the relique / bear, , 

And my solace wherever I go. 

Southey .—Thalaba, the Destroyer, Book vt. 
Anon, if troop of females form'd the dance, % 
Their ancles bound with bracelet bells, 

That made the modulating harmony. • ^ 
Transparent garments to the greedy eye ** • 

Gave all their harlot limbs. 

Which writhed in each immodest gesture skill'd. 
With earnest eyes the banquettera* * 

Fed on the sight impure ; 

And Thalaba, he gaz'd* 

1 tut in his heart he bore a talisman, 

Whose blessed alclemy y 
To virtuous thoughts refin'd "* 

The loose suggestions of the scene impure. * 
Qneisa's image swam before bis-aight— 

His own Arabian maid. 


I did not, however, expect to find the Bohea Poet, Barry - 
Cornwall, poaching on this thought: — , 

Lov'd you like life, like (leaven and happiness; 

Lov'd you, and kept yuunjiame against his heart 
(Ill-boding amulet) till death.— The Broken Hfhrt. 

IMagiansm tfct GTtocjitjHfrfttt. 

' Twas from a scene— a witching trance like this — 

He hurried her away, yet breathing bliss, 

To the dim charnel-house. * * » 

* a * * • 

And passing on through upright ranks of dead. 

Which, to the maulen doubly crazed by dread. 

Seemed, through the bluish death-light round them cast. 

To move their lips in mutterings as she pass'd. 

These are the most loathsome lines in the whole wort. The 
incident of the charnel-house is taken from Vathek; the 
thoughts and corpses from John Wilson. 

Becki-ord.— Vathek. % 

By secret stairs, known only to Aerself and to her son, she first repaired 
to the mysterious recesses in which vfere deposited the mummies that 
had bren brought from the catacombs of the ancieift Pharaohs. 

Wilson. — City of th^ Plagues, act Hi., sc. 4. 

Have we not often seen the unsheeted dead 
Rear'd up like troops against the wall, 

, To us at distance seaming ly alive . 

plagiarism ti» 

And thus her look— oh / where's the heart so wise 
Could unbewilder’d meet those matchless eyes ? 

Quick, restless , strange, but exquisite withal. 

Like those of angels just before their fait. 

The thought in the first stanza is as old as the*"* 

m Earl Surrey. 

Lemmans I had so faire. and of so lively hue, 9 

That whoso gazed on their face might well their beauty rue . , ft 

The comparison in tbe second is hauled out of— 

Richard Alison.— Jn Houre's Recreation in Mustek, 1606. 

Her eyes, like angels, watch them still. 

Her brows like bended bows do stand. 

Marlow.— Dr. Faustas. 

* As beautiful , 

As me bright Lucifer before his fait. 
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. IMafifartein tfje &focntg*ffft$. 

Where sensibility atilt wildly ploy'd* 

Like lightning round the ruins it hod made. 

Cowlf.y. 

Like lightning that begot but in a cloud 
(Though shining bright and speaking loud) 

Whilst it begins, concludes its violent race* 

And where it gilds, it » rounds the place. 

J T . Brown* A.M . — An Essay on Satire, 

Wit mdled hy the sulphurous breath of vice. 

Like the blue lightning, while it shines destiny s. 

$[ftgtart«m t&e ®&Kntp.*fxtii. 

Wien bright , she thought , as if from Edm’x track , 

But half -way trodden, she had wandered back 
Attain to earth, glistening with Eden's light, 1 
Her beauteous Azitn shone before her sight . 

I do' not know $hat sort of lijght this is. but the thought is 
stolen from — 

Browse . — Hr i tannin 1 s Pastorals . 

I Jove that question would anew 
- What fair Eden was of old. 

Let him rightly study you. 

And a brief of that behold . 

UJngiavfsm tfje CClntntti.stbtntb. 

0 Rqnson ! who frail say what spells renew , 

When least we look fuFit, thy broken clue , 

Through what small vistas o'er the darken'd brain 
The intellectual day-beam bursts again . 

A half glance teVs us that this is from 

Dkydhn. Conquest qf Cranada, act iv., *c. ii. 

plagiarism tin ©tuciUH-ci^it. 

Vet one relief this glance offomer ytms 
' Brought, mingled with tts pains - -tears, foods of fears— 

* Farewell l some ease l in ynur falsehood find , 

*■ It lets a beam in tint will clear the mind. 

%mg frozen at her heart, but now, like rills , 

Let loose in spring time from the snowy hills, 

And gushing warm, after a sleep of frost. 

Through valleys where their flow had long been lost. 

Ta Mroore’s Songs and Ballads we have the same thought. 
Though time have fras’n the tunrjul stream 
0/ thoughts (hat gush'd along, c 
, One look from thee, like summer's beam, 

Wilt thaw them into soyy. 

And the converse of this frigid metaphor is twice repeated. 

Ev'n then the full warm gushing* of thy heart 
Were check'd like fouui-4*QM frozen as they start l 
And there, like them, cold, juntos* relics hang, 

Hack fix'd and c kill'd into a tasting pang, 

FlR« WonaeisiNEKS. f 

t Oh / roWtfr than the wind that jreests 

Founts that but now in sunshine play'd. 

Is the congealing pang which seizes 
The trusting bosom whop betray'd. <- 

Hearken now — hearken, my gentle supper-sages, to the 
originals. 

Sir JotiM Harrinotok, (England's Parnassus .) 
tj As wlu%the southern wind with lukewarm blast. 

Breathing on hills where w king had dwelt, 

Dmolveth rocks of ice that htfng w fast, 

So with this gentle prayer, though spoke in hatte, 

The ddmsel such an Inward motion folr, 

That suddmly her arm'd heart did soften 
As unto womankind it chauneeth often. 

Spknskr. Xto?ri/ Queme. book Hi., canto v. 

Yet stilUhe waited as the snoiv congeal'd. 

When the brighte hue his beames Mreon doth beat. 


Falconer. Shipwreck, canto I. 

Her struggling soul, overwhelm'd with tender grief 
Kqw found an Interval of short relieff 
$o melts the surface of the frozen main 
Beneath the wint'ry sun's departing beam. 

Colsridob. Religious Musings, v.441. 

Soaring aloft I break e the empyreal air 
Of Love omnific. omnipresent Love. 

Whose day spring rises glorious in my soul, 

As the great Sim, when he his influence 

Sheds on the frost-bound waters. The glad stream 

Flows to the ray and warbles as it Aowb. 

Dry den. Palawan and AroMe. 

His blood, scarce liquid, creeps within his veins. 

Like water which the freezing wind constrains • 

On Sanstrit and Pracrit Poetry. Asiat. Res . vol.x., p. 409. 
Good advice, addressed to those whose understanding is astray* be- 
comes vain, like the beams of the col<f moon directed towards lakes eager 
for the warm rays of the sun. ♦ 

plagiarism if)c {Efoentg-ntm!). 

As when in northern seas, at midnight dark, 

An isle of ice encountered some sti'ift bark, 

And startling all Us wretches from their sleep 
Bp one cold impulse hurls them to the deep. 

This comparison of a sudden shock is lugged out of 

BniRLRV. The Court Secret , act v., sc. 1. 

He's lost 

And in this storm, like a distracted passenger. 

Whose bark has struck upon some sand, l look 
From the forsaken ilpck upon the seas. 

(To be continued.) 


LORENZO DE MEDICI. 

Lasso a me quando to son Ik dove sia 
Quell* angelicho, ulltro , e doles vollo 
U freddo sangue intorno al core uccolla 
Lascin smza odor la farcin mia i 
Poi miranda la sua mi pur $\ pia , 

Ch * to prendo ardirr, e torna il valor tolto 
Amor nf raggi de' begli occhiinvolto 
Mostra al mio tri do co> la circa via ; 

E parlandngli allor. dice ; io ti giuro 
Pel santo lume dt questi occhi belli 
Ch' v> sarh sempre teev ; a ti assicuto 
Riser vera pietil eke most ran quclli : 

Credogli turn 1 ct 4a mo fugge il core. 

Translation, 

Ah me ! whene’er 1 see that angel face 
t And soft bright smile* my wild and panting blood 
Flies to my heart in ope absorbing flood ; 
c Pale grow my cheeks ; yet when I mark the grace 
That shines about her. I revive opce mQre— 

My soul regnins the strength it lost before. , 

Love, who sits veiled in her enchanting eyes. 

Still cheers me by his sweet seductive arts; 

By those bright eyes* he swears, from which my darts 
Draw ail the force that in their bright barbs lies,. 

1 shall be always with thee ; rest secure, • 

The beauteous maid shall yet be thine— be sure. 

Words of deceit 1 — and yet my credulous mind 
Believed' it all, and up to Love ipy heart resigned* E. K, 


MISCELLANEOUS. 

Carlotta Orjsl— B efore taring Bath, the celebrated danseuse 
presented Mr. T. H. Salmon, the leader of the band at the theatre, 
with a gold hriguct and chain, a a a trifling teitifn^pif] of Jrer 
appreciation of the valuable services which he rendered to tier in 
conducting the music to which she danced. ‘Cailotta's bjccess at 
Bath hat been as triumphant aa ever. Sihe has won all hearts by 
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er innate grace and delicacy of deportment, as she has enraptured 
all oyos by the skill and beauty pf W dancing. 

Gao.i>ow.— Wo arp delighted to learn that thoro is no truth 
whatever in the report that the popular tonor of Hrf Majesty's 
Theatre diedMgtehr at St. Pctcrshurgb. 

Ma. Lumley, tnc enterprising manager of Her Majesty's Theatre 
In “London, ha* obtained a concession from the French Government 
t* give a series of concerts costume* in Paris. The Government has 
liberally placed the hall of the Conservatoire de Musique at the 
disposal of Mr* Lmnloy for this purpose. The SociAtG de Concerts 
made a strong but ineffectual opposition to Mr. Lumloy* It is Mr. 
Lumley's intention to produce some of the first singers in Europe 
at these concerts. Madame Sontag has already arrived in Paris ; 
Jenny Lind is expected ; and there will be a succession of other 
stars.* Mr. Lundey intends to produce soino of tho most splendid 
productions ofGliick, Cherubini, Mozart, Palestrina, Spontini, and 
other masters} and also the celebrated choruses of the Sistine 
Chapel. The announcement tof Mr. Lumley's advent greatly de- 
lights the Parisians. An attempwto raise public feeling against him, 
on the ground of bis oping an Englishman, has completely tailed. 

Sacked Harmonic Society.— Haydn’s Creation is to be per- 
formed by tho above Society, under the direction of Mr. Costa, 
on Friday the 22nd inst. ; Miss Birch, Mrs. A. Newton, Mr. Sims 
Reeves, and Ilerr Formes, sustaining the principal vocal parts. 

Bi-ethovkn Quartet Society.— We are delighted to hear that 
M. Scipiou Rousselot has made arrangements to resume these cele- 
brated quartet meetings. 

Jetty Tueffz has left London for Vienna, to resume her duties 
mprtma donna at the Opera, and Mill make her rentree us Rose 
de Mai, in Halevy's Val d'Andorre. 

■Mb. Bunn is about to give various readings from Shakspore, at 
the St. James's Theatre. Tho announcement has caused much 


it has made an unusual stir Sn the musipaloirelos of this quiet town* 
aud an oxcitemont prevails which It quite unusual. 1 Mill send 
you an account. of their proceedings alter the firit representation, 


A Rank Absurdity. — Mr. Colburn, the publisher, by way of 
recommending the naval noveb The Petrel, recently brought out 
anonymously, announces in his puffs that it is by 11 an officer of 
rank.” From this mo gather that Colburn imaginea that the 
literary excellence of a work of fiction must be in proportion 
to tho height which its author has attained in his profession.. 
Supposing this to be admitted, tho scuior Admiral of the Red ri| 0 st 
necessarily be a better novelist than Marryatt, who was only a 
Captain, and a better poet than poor Falconer, of the Shipwreck, who 
w as only a purser } and a hotter magazine- writer than the late Robert 
Douglas, R.N., who died a surgeon. Extending the theory to dtlier 
profoss ; otis, wc should hoc Baron Alderaon elevated over Warren, 
and Colonel Sihthorpc preferred to Maxwell and Lever. Our 
triend Sir Jacob Shovel, K.B., has been daggering at the Army 
and Navy Club most atrociously, since Colburn's paragraph ap- 
peared,— aud sneers at the anwior of Tom Cringle's 1 Lop, who 
never held naval rank at all! If, howover, we hand over the 
Petrel to Sir Jacob for an opinion,— which wo pmy perhaps do,— 
he will probably bring the Officer of rank to a private Court Martial, 
which will assuredly bring the said officer (however high his rank 
may be) dawn a " peg or two !” — Pasquin, 


ApVERTISEMENTS. * 

> 

To be PublUbed by Subscription-Price One Guinea, 

“EMMANUEL;” 

AN ORATORIO, 


curiosity. 

Clonmel.— O n Wednesday evening, Mr. Ryalls, of Liverpool, 
assisted by Mr. Hiles, Mis# Ryalls, and Mr. Welbi, gave a conceit 
at the Great Globe HoRjJv- Otf to the extreme inclemency of 
the weather, the attendance was exceedingly limited. Misses tides 
and Ryalls both possess voices and lasto. Mr. Ryalls* voire has 
compass, and hi* singing is pleasing. Wo regret that the ladies 
and gentleman of Clonmel should have missed hearing him. The 
performance of Mr. Wolhi on the pianoforte was admired.— 
Tipperary Free Press, 

Doncaster.— A n attractive bill of fare was presented for tho 
second concert of the Philharmonic Society. In addition to the 
band performances from the works of Pleyel, Haydn, Bishop, &«■., 
there were no loss than eight songs, ballads, and duets. The voca- 
lists engaged for the occasion were Mra. Par keg, and Mr. Ryalls. 
The former has been heard iu Doncaster at a former period ; and 
the latter, who, we understand, is primo tenore at Liverpool, wm 
a stranger. Mr. J. Rogers again assumed the post of conductor 5 
und Mr. Dodgson, in the unavoidable absence of Mr. Seale, arising 
from a prior engagement, led tho band. The concert opened with 
a 8infoma in D, (part 1) — Pleyel. Mr. Ryalla was received with a 
hearty welcome in the recitative 44 AH it lost," — air “ Still bo 
gently * — Bdtini , The duet, 41 Farewell for ever,” >1 Harnett) 
followed. Mrs. Parkes wgs received with loud applause. After- 
wards she sang 4 ‘ The Flower Girl." ller enunciation is dear and 
distinct, and her voice, though wanting in power, is of a sweet and 
agreeable quality. Mr. Ryalls sang Dibdin's song, “ The Sailin'* 
Journal,” with a heartiness which was honoured with an nicoi c, 
when he substituted 44 The Thorn.” Tho first part conduded a ith 
Pleyol's siivfottta-in D (Part 2). .Mrs, Parke* was encored in the 
4( Summer Bloom," {Hay), Tho old ballad, 44 Sally in our Alloy,” 
by Mr. Ryalls, told remarkably well. He was again encored , and 
sang instead a humorous Irish aong. This, however, did not satisfy 
his hearers, and 14 Sally" loudly called for, and repeated. The 
Scotch ballad. 4 * My boy Tjwmy, draw given by Mrs. Parkes, and 
received marked appreciation. After the overture to The Slave 
(Bishop) by the bund, the whole concluded with the National 
Anikevn^Dmcoitar Gazette. 

St. Web* February 13th . — (From our me Correspondent ).-r 
Madame Montenegro, Signor Santiago, and his wife, Montolli, and 
others, commence a series of operas here op Friday, the 22nd in&L 
From tho very favourable impression left by these artistes last year, 
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Evening.'' > 

ADDISON, and CO., BIO, Regent Btreet. 

“We were especially pleased w DJi 4 Beneath thy clement,’ and 1 Let us 
be joyous,' which last was loudly ertfcored ." — Daily News. 

, TO THS MUSICAL WORLD. 

A COMPLETE REFORM IN THE SCIENCE OF MUSIC. 

Jail published, in a handsome royal Uvo. volume, price ‘Ml., dedicatni, by 
permission, lo k. R. //. Prince Albert, 

Tee geneuphonic grammar 1 

OF HARMONY, COUNTERPOINT, 8c flUBICAL COMPOSITION. 

raecKDED »v the elements or music. • 

BjLtiic tiiil of tills Work .Ions, »tiy one may acquire a thorough know- 
ledjjt; of Music, from the simplest elements te the capability of composing a 
Pianoforte Accompaniment, or U Score for a full orchestra, in a Was number 
of months than years have hitherto been required. The Geneuphonic Syoptm 
has been approved by tbs Immortal Rossini, Carmicqr, Mercadante, 
Dr. Busby, and b> all the great Compbsers to Whom it was communicated. 
It is to the Musical Student what the railroad is to this Traveller, with this 
difference, that the casualties that may happen to the one cannot possibly 
occur to the other. 

The GENftUPHONIC GRAMMAR may be bad at Messrs. Longman 
and Co., Paternoster How ; Jeff*,* UnrlinijUm Arcade; K. Cocks, New 
Burlington Street ; Cramer, Beale, and Co., and all Uie principal Muse. 
Sellers iu the Kingdom, j 
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ST. JAMES'S THEATRE. 

Mr. bitnn on the stage m 

Due Notice will begivbn of his First Appearance. 


SACRED HARMONIC SOCIETY, 

EXETER HALL. 

Conductor . . .Mr. COSTA. 


w,u *•« performed Haydn’* Oratorio, 
l.HE CBEATION.’ . VoeaiUrt: — Mis* liiRCH, Mr*. A. Newton, Mr. 
Sim* Keevei, and Herr Forme*. 


Ticket*, 3».,5*,and 10*. (W. each, at the Society’! aole Office, No. 6, in Exeter 
Hall ; or of Mr. Bowecy, S3, Charing Cross. 


' EXETER MALI. 

WEDHESDAY CONCERTS. 

WEDNESDAY ^EXT, FEBRUARY 20th, 

ia , •*- Will be held the 

FIRST CONCERT OF E NSW SERIES, 

When the Firit Part of the Programme will be devoted to a selection from 
the Vocal and Instrumental Works of Mozart.— The Second Part of the 
Programme will commence* with a selection from Mkylrbkeu’s Opera, 
Let Huguenots, 

Vocal Performers:- Mrs. A. Newton, The Misses Coles, Miss Eyles, and 
Miss Rebecca Isaacs, Herr Formes Oils last appearance but two), Herr Spir- 
ling. Mi*. Land, Mr, H. Drayton, and Mr, Sinn Reeves. Grand Pianoforte:— 
Herr Stephen Hellet (his first appearance here)* Flute:— Signor Briccialdi 
(his first appearance here) Mr. Kirns Reeves will sing Aria •• II mlo tesoro 
—Mozart ; Raoul's Romance frpm Les Huguenots,— Meyerbeer ; and Scotch 
song, '* My love is like the red red rave." 

Tickets, U and 2s. ; Reserved .Seats, 4*. ; Stalls, 7#* May be had of Mr. 
Stammers, No, 4, In Keeler Halt, ami o I nil Mask-sellers. The Programme 
Of the ensuing series fs now ready, Terms of Subscription, for the Scries of 
Fifteen Concert* Reserved Seats, Two Guineas; JKtulL, Three Guineas. 

MR. W. 8TERKDALE BENNETT 

Regs to announce his performfnees of 

CLASSICAL. PIANOFORTE MUSIC, 

to hike place at the 

* H AN 0 VEE BOOHS, 

Orf TUESDAY Evenings, FEBRUARY 10th, MARCH 5th & 19th, 

To commence at Half- post Eight o'clock. 

Subscription, One Guinea : Single Tickets, Half-a-Guinei. To bo had at 
the Music Warehouses, or tit Mr. W. S. BrMNktt, 15, Russel Place, Fitarov 
Square. 

K.^BHNRT Will perform with Mr. BENNETT at the 

First Cosesn. 

Applications are respectfully solicited to be made it> the Music Warehouses* 
n or to Mr. W. S. BisnnBTT, 15, Russell Place, Fitzroy Square. 


ST. JAMES’S* THEATRE- 

FRENCH, PLAYS ANO OPERA COMIftUE. 

Fifth Representation of thu New .Opsffc tyquftbn, the Music by Ambroise 
Thomas, entitled u LE CA1D." VirgVmo, Madlle. Charton. 

, Mr. MITCHELL respectfully announce? that the performance tit the 
French Plays wilt be continued at this Theatre on * 

. MONDAY BYI5NING, FEBRUARY 18 th, 

When the Performances will commence at Ekht o’clock precisely, with, by 
‘ Express Desire, the New Opera Rouffon, entitled f 

I» B OMD. 

Virginie (Ung6re «t modiste) - - - MadU* C BARTON. 

( • The Mke on Scene of thls Opera by M. Foileville. 

' To conclude with the First Act of BoisLuiRua popular Op era Comique, 
LA BANS l|ANOR 8 , * 

* Last WcekHmt one of M. Ctff&LET’S engagement. 

Mt fold's popular Opera of “ % AMP A ” be repeated during the week. 

Adolphe Adam’s Opera of "LB ROI ^fVtiTOT ” will afio be shortly 
repeated* The character of Jos&clyto hy M. Choli.et, 

And during Its# wlek will be produced the celebrated Opera of «LE 
FOSTILLON m LONJUMEAU,” in which Mom. Chollet wilt perfo rm 
the character of ** ChapeloM,” as originally perforrated by him upon the pro- 
duction of the Opera In Paris. . / 

» 4fe.f pit, 3ik \ * Amphitheatre, 2s, 

at Hklf-past Seven o'clock, and the Performances 

cexrmeace at Light 


M. BILLET 

Begs leave to inform the Public that he intends giving a 

SERIES *OF THREE CLASSICAL CONCERTS, 

AT ST. MARTEN'S HALL, 

Further particulars will be duly announced. 

SIGNOR AND KASAMB FERRARI, 

[Professors of Singing at the foyal Academy of Music,) 

Beg to inform the Nobility, Gentry, and Iheir Pupils, that their Classes for 
the Cultivation of the Voice, and for Instruction In the various branches of 
Singing, will commence in the second week in March, for the Spring Season, 
Early applications are respectfully requested, at 54, Upper Norton 
Street, Portland Place. 

Signor and Madime Ferrari have vacancies for TWO IN-DOOR 
ARTICLED PUPILS. 

MR. H.< J. WHITWORTH 

Begs to inform bis Friends and Pupils i!j# he has returned to Town for the 

Season, 

10, Odnahnrgh Street , 

Regents Park. 

MR. CREVELLI 

Begs to acquaint his Friends and the Public that his Work on 

THE ART OF BINCINC, 

Adapted with alterations and additions for the BASS VOICE, may be had at 
his Residence, 

71, UPPER NORTON STREET, 

And at all the principal Musicsellcrs. 

TO FLUTE PLAYERS. 

MR. BRICCIALDI will be happy to exhibit to Professors or Amateurs a 
Flute, manufactured according to his* design by Messrs. Hun all and Rose. 

With the exception of two positions, the fingering is that ot OieEjght-keyed 
Flute, but the tone and intonation are very much Superior. 

Mr Bricciuldi attends at Messrs. Ruclall and Rose’s, 38, Southampton 
Street, Strand, on Mondays. Wednesdays, and Fridays, between the hours of 
2 and 3. His own uddrets is 56, Hay market. 

Just Published. 

“GALOP T) E S~~PA P I L LO NS;” 
“GALOP B It I L L A N T 

Pour le Pianoforte ; by Harry Lee Carter, Esq., 

Author of Valae “ La Douce Pensfo j” “ The Royal Fusilier Polka Fantasia 
on *< Tbe Sprig of Shillelagh,” for the Flute, etc., etc. 

0RAM8R, BEALE, AND CO., HOI, RECENT STREET. 
The most Attractive and Brilliant Polkas of the Isiaoa 

POLKA T REM 0 LA. 

t < By Mrs. John Macparren, 

“ This is one of the most attractive Buie trifles we baveseen during the 
season, combi ling as it does so agreeably instruction in the shape of a very 
useful study oi reiterated notes, and amusement in that of a very elegant and 
duuceable polka, which we can conscientiously recommend .”— Musical World 

TWIN POLKAS, * 

(JULIE XT MARIE). 

»T . 

WALTER CECIL MACPARREN. 

And, Second Edition, 

POLKA G L I SB A N T E. 

By Mrs, John Macparren. 

WE88CL AND CO., RM, RECENT BTREVT, 

And the principal Murfcsellers. 

Printed and Published, for the Proprietors, at the “Nassau file** Fites, 1 ’ 
by William Spcicceb Johnson, w, St. Mutm’s Lane* m the %wm of 
St. Martin’s in tbe Fields, In the County of Middfaw* where all eommuai- 
catluts for the Editor are to be addressed, post paid. To be had of <*• 
Pork ess, Dean Street, Kobe; Strange, Paternoster no** Vickers, Holywell 
Street, and at al) Booksellm’.— Saturday, February 16th, MSQ. 
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ROYAL ITALIAN OPERA. 

This establishment will open with Weber's Set FreischUtz, 
to-day three weeks. Formes will be the Caspar. The 
recitative* written by Berlioz, for Berlin, will be given. The 
substitution of SerFmiohUtx for Gusiavc lll.i s, we think, a 
deckled mistake. * 


STEPHEN HELLER. 

' {Continued f ont ear last)] 

Op. 21 consists of another j »*t of two impromptus on another 
melody of Henri Beber (Sen a Impromptus sur une melodic de 
Rcber—Qp . 21)— “La Bcrgeronnette,* 1 a truly charming 
little pastoral. M. Stephen Hellers partiality to the melodies 
of Rebcr is fully excused by the specimens he has chosen for 
the basis of his caprices and impromptus. There is a fresh* 
ness about them, which now-a-days is rare indeed. Perhaps 
“ La Bergeron nette” is the best qf the three. The theme^i^ 
Erst given simply— as in the other pieces we have noticed— in : 
the key of A major. The impromptus .are both very short 
The first is an allegretto con moto in the key of the melody, of 
which it is a beautiful development. Theeecond, in F sharp 
minor, also an allegretto con mote? is more fantastic and capri- 
cious, more lengthened, interesting, and difficult to play. In 
both impromptus the pastoral style of the 'subject is well 
preserved, the gaiety of the first presenting a happy contrast 
to the melancholy of the last. In their way we know of 
nothing more attractive than these ingenious bagatelles, which 
have the merit of perfect originality. 

Op. 24 is an agreeable trifle for young performers. (Petit 
Byou sur une romance de la Chaste Susakne, Op. 24.) The 
Chaste Susanna is unknown to us. The name of the romance 
is <4 Helms ! comment dans ma jeune Am*?' 1 M. Heller has 
turned it into a sparkling little rondo in C major, extremely 
easy to execute. We recommend this strongly to all masters 
who have young pupils under their care. * , 

Op. 25 is another short piece, but not so easy as the pre- 
ceding one. (La Kemesse — Danse Aeerlandaisc.) His a 
waits movetneift in E m&jor, a perfect gem in its way, full of 

K harmonies , and graceful passages, as clever and as 
iting us the best of Chopin's Mazurkas. 

• (7b be continued.) 

ON THE PlAHOFQftTE PLAYING OF 
W* STERNDALE BENNETT. 

Was bath not dmmodaf bliss beyond the grave f 
Who hath not panted for diviner rest 
Tbsnj ttfift sweet itambert who hath ceased to crave— 

« love's quick thorns his quivering feet have prett 
roses)— |w that unknowpskore 
|IM»RN is low, and beauty Mes no / 


But little such may muse at thm who Ml 
After Eternity in Tone's pure art— 

Who languish, thlrstingly, until there steal 
Some bint of Heaven from her etherial heart 
Into their*s darkling— those with soul on fire. 

Of love which oAy Music can inspire. 

Let them hear Thee, who teaches*— let them learn 
The immortal, breathing forth la blissful wfe M 
From Ihy deep touch— from handtt which seem ti yearn 
After some string whose pulses should not 'flow 
Out into silence— some rich instrument 
With its vibrating answer never spent. , * 

Thousands may be who listen, learning not 
The burden of that never- wearying tale— 

But here and there, some soul without the spot 
Of worldly thought— whose Cheek, like thine, is pale 
With pathos of the spirit— hesreth, faint ’ 

With extacy, what none can speak or paint. , 9 
Oh, master mild, and proud interpreter 1 
,.JVho to such music lends ouch light ms thine f 
The founds that stream, the piercing notes that stir. 
Clear, perfect, keen as starlight, surely shine 
Instinct with prophecy of whilst Is knows, . % 

Where whoJaWSr endjarftfi’ rest 
'Ti* of the earth— hot e*fthjy 1— the strange sorrow * 
That into thy white lonely keys doth creep. 1 
A mood of woe that needs, no bliss to borrow, ty 
For soon song cradles it, tidr child, asleep ; 

Feeds it on)|resms of that celestial band, , 

Where no strain filters, droops no nerveless hand 

'Tie of the Earth 1 for even as min. Wish’d flowers 
Smell sweeter, subtler, after the stN raid ; 

Even so it seemdttbine high harmonious powers 
Exhale in tesrsRpme strength of stormy pala 
O'er-post, but trembling o’er the brighi’ned mind 
Like the moist airs the storm-cloud leaves behind,'. 

'Tit of the Earth 1 for round it fall and float 
AU fiery-pure and passionate memorial ; 

The Spirit drinks each mellow-orbing note, 

And writhes with bliss i nc’oriental skies 
Ere ripen’d fruits rich as the thoughts that bnak 
Upon the listener when thing hand doth wake. 

It is not earthly— r foy it never gl&js 
Where spirits critlh’d start up at music 1 * call. 

Then sink heart-weary: never it allays 
•The thirst at fount* that only rise to fall; 

But lifts us surely into golden air— 

The Gate of Heaven, and leaves us ilstfnlflg there* 


C. It. 


lift! 


STERNDALE BENNETT’S CLASSICAL SOIREES. 

Mr, B&KWRfr has resumed his performances of claoaiosl 
chamtter music at the Hanover Square Booms. Since 1842, - 
the jreSF if we he not qmtaken in which ho firet established 
them (at his own residence in Charlotte Street Fifrroy S^pare) 
they have been oontfmwdswithout intermission. Performances, 
of this kind have mtoome very general much (we are not 
sorry to any) to the - detriment of the feohionublt concerts, 
which have diminish in a parallel ratio* But though two 
pianists out fcf eksry tferee trept their friends and patrons to 
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concert* of chamber mtitie, classical and unclnssical (good dir 
j}ftd) Mr. Bennett's have lost none of their original attraction. 
Nor are they likely to do so until a better pianist than he 
•hall appear on r thc musical horizon, an event hardly to be an* 
ticipated in our times. 

The programme provided by Mr. Bennett for his first per- 
formance on Tuesday evening was one in the highest degree 
attractive. Much better than describing it will be to reprint 
it entire 

PART f. 

So nit i (a 0# major. Op. 9$. Violin and Pianoforte. Herr 
JErnit and Mr. W. Sterndale Bennett . . . Beethoven . 

Solo Sonata in t . major. Pianoforte, Mr. W. S. Bennett Mozart . 

Song, «• Amor nd mio penar/' Mias Dolby ( Flavin) • Handed 
Caprice (in B flat minor), Op. 83, dedicated io Mr. 

Klingeman, Pianoforte, Mr. W. 8. Bennett . . Mendelssohn. 

« part it. 

Diversion*, Pianoforte (k qaatre meins), Mr. «W. 8/ 

Benntit and Mr. W. G. Cusins .... Bennett. 

Song, " I arise from dreamt of thee," Miss Dolby . . Mde/anen. 

Sonata In C mfoorT Violin and Pianoforte, Herr Ernst 

•nd«Sterrtda)e Bennett . • Bach. 

Selections from the w Liedef ohfie Worte/* Pianoforte, 

Mr. W. S Bennett Mendelssohn. 

The assistance* of Ernst was of high importance to Mr. 
Bennett, who in the German violinist found one like himself 
—a thorough artist, a perfect executant, and a poetical intcr- 
.pfeter of ttye inspirations of the great masters, The sonata 
in G— the ^rran i one (our readers are aware that there arc 
two in this key) is less ojtcn played than many of the violin 
sonatas of Beethoven and was the more welcome in conse- 
quence. It is one of the most charming and one of the most 
fantastic of the wonderful gallery of chef d'ceuvres to which it 
belongs. The difficulties of execution which it presents are 
more than in most of the sonatas. Both violinist and pianist 
have their tiQtrds full. But yvhat.&ro live difficulties that would 
not vanish befote such executive skill as Ernst and Sterndule 
Bennett possess ? — and what are the mysteries of expression 
of which they arc not cognizant? It was indeed a perform- 
ance in which the highest refinement of style went hand in 
•hand .with the rarest perfection of mechanism. Ernst was 
divine in the adagio. It was the song of a spirit “ mourning 
for its mate’'— as a poet said of something fur less beautiful. 
The sonata of Mozart, th a grand one iit F, was a great treat, 
played as it was by Mr. Bennett. Tho close points of imita- 
tion, ill ihc triplet passages of the First movement, were given 
with a crispness and a certainty that codld not be excelled. The 
*slow movement in U flat was rendered ns only a true disciple 
of the Mozart school coital render it ; the cadences were 
rounded with Itjdiun finish, rind the cantahile phrases sung 
with the glowiqg fervour of a Mario. The piny Ail rondo was 
deliciously played. In short 9 the entire performance was 
worthy of the music and the player. 

But perhaps the greatest treat of all was ihe caprice of 
Mendelssohn in B flat minor, a wild and passionate effusion, 
in which Mendelssohn is ns entirely himself us in anything 
which he wrote for the piano;- The three caprice* .to wuich 
this admirable composition belongs* arc less generally known 
than many of the pianoforte worfes of Mendelssohn, although 
few merit better the attention and admiration of his worship- 
* per*. The other two ore in A minor and E major. If weltnve 
a preference it ie for the one in B flat minor, which Mr. 
B$im*U introduced on Tuesday night. This consists of 
an adagkh^n^ an allegro agitato* The adagio is a sublime 

»/. 1 ' * ju\ \ A 

by Addison sad Co* Regent Street. 


progression of harmony in foil chords, of a solemn find 
impressive character. The allegro t restless and exciting, 
presents more than ordinary difficulties to the player. But 
Mr. Bennett knows no difficulties, and both movements were 
executed by him In a faultless manner. In the allegro he 
strongly reminded us of Mendelssohn himself. 

The sonata of Bach is a curious specimen of the music of 
a time when eonata meant a very different thing from wlmt 
Haydn, Mozart, and Beethoven made it afterwards express. 
It is interesting, but not beautiful. No abundance of melodic 
phrase atones for the absence of form, while the rhythm is 
broken and imperfect throughout. It is, like most of Bach’s 
music, as perplexing to execute as it is perplexing to follow. 
It was, however, played in Bitch masterly style by the two 
performers, that it was listened to with unabated attention and 
very much applauded by Mr. Bennett’s fashionable and not 
easily-pleased audience* In the ekilkno and adagio Ernst, 
by an instinct Cjf phrase which is One of the peculiar beauties 
of his style, managed to make a seemingly continuous song 
out of a suite of fragments in which the ear longed in vain for 
a definite close. 

How Mr. Bennett plays the Lieder ohne worte of Mendels- 
sohn needs not be recounted here. He chose, on this 
occasion, the short one in- A from Book 1, those in E and 
A minor from Book B, and the one in E from Book 5. At 
the end he was recalled by the whole audience, and return- 
ing, played two more— those in E untl A mnjor (the Chasse) 
from Book 1. 

The only fault of the concert was that Mr. Bennett gave so 
little of his own music. The Three Diversions, for two per- 
formers on the piano, were all he introduced into the pro- 
gramme. These charming bagatelles were admirably played, 
Mr. Bennett's clever pupil, Mr. Ctisins, King's Scholar at the 
Royal Academy of Music, taking the first part. We were 
aware that Mr. Cusins was a highly promising violinist, — 
having studied under M. Sainton, of whom, we believe, he is 
still a pupil— and we remember his playing a concerto on the 
pianoforte at one of the Academy Concerts. Since then, 
however, he has made remarkable progress, and he now 
exhibits every indication of having equally as good dispositions 
for the pianoforte as for the violin. We sincerely congratulate 
him on this double exhibition of talent, which is the more to 
be admired for its rarity. 

The two songs chosen by Miss Dolby were worthy of her 
choice. That of Haudel makes us curious to know more of 
an opera which owns so exquisite a gem. That of Macfkrren 
was a fit companion, ns it could not otherwise be, since it is 
not unworthy of the words to which it is allied — one of the 
mosfepussionnte and beautiful of Shelley’s minor poems.* Miss 
Dolby sang them both to perfection. 

We Rave said little of the applause bestowed upon the per- 
formances. Let that be understood. Mr. Bennett's audience 
has by this time become used to his system of education, and 
knows that the only way to appreciate him is to appreciate 
the music of his predilection. The concert we have en- 
deavoured to describe contained nothing else ; but that it was 
found neither lengthy nor untasteful may be surmised from 
the fact that the end of the last piece found the room as full 
and the audience as Attentive end pleased os at the beginning 
of the first. 


* The song, " I arise from dreams of thee/* is one of the * Lyrics*’— a 
succession of vocal and instrumental pieces composed by Mecfarren 
for his wife, Madame Macfarren, in process of publication)!** Messrs 
Cramer, Beale, and Co. * ^ 
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:MR. WILLY’S CLASSICAL CONCERTS* 

Thb sixth and last of these interesting performances took 
place on Monday evening, in the small music-room of St; 
Martin’s Hall, Between 400 and SO 0 persons were present. 
Mr. Willy has conscientiously adhered to the pfan with which 
lie set out ; hit programmes have been strictly confined to 
music Of the highest class, and on no one occasion has he 
found it necessary to court popularity by the introduction of 
anything beneath the acknowledged standard. The concerts 
have been invariably well attended, which proves beyond dis- 
pute that a public exists, among the middle classes, capable of 
appreciating and anxious to listen to that which, for the sake 
of a distinction, has been termed u classical ** music. What the 
Sacred Harmonic Society has dona for choral music, and M. 
Jnllien for orchestral, Mr. Willy 1ms begun to db for die music 
of the chamber; and perhaps his task is the most arduous of 
the three, since chamber music, from its refined character, 
naturally addresses itself to a smaller number than either of 
the others. The public intelligence once awakened, there is 
now no means of drawing back. The Philharmonic Society 
and the Italian Operas will, no doubt, continue to appeal suc- 
cessfully in that favoured quarter where guineas and half- 
guineas are plentiful. But art is universal, and those intellec- 
tual enjoyments which have hitherto been wholly monopolised 
liy a few are, through the spirit of progress, on the point of being 
thrown open to the multitude. A shilling will now find ready 
admission where, not long ago, a crown might have stayed 
begging at the cloor. The privilege of velvet cushions and 
easy chairs may remain while there are people willing and rich 
enough to pay for them, hut the privilege of hearing good music 
is rapidly coming to au end. So much the better for music ; 
so much the better for its. professors, great and small, who are 
likelier to benefit by the hearty cheers of the million than by 
the chary dispensations of kid gloves and cambric handker- 
chiefs. The larger the, public, the more employment for the 
musician, who must indeed be short-sighted if he fail to 
perceive that his best interests are involved in marching 
zealously with the times. Music is with us no longer a luxury ; 
it has become a necessity. Where there is a public want, 
there will always be speculators to satisfy it, at the lowest cost 
commensurate with a certain amount of profit. That there is 
now a public want for good music, daily becoming greater and 
more general, will scarcely be denied; and although Mr. 
Willy is a distinguished member of our most expensive 
musical institutions, he has prudently joined the ranks <Jf tholfc 
who anticipate honour and emolument from supplying the <yeat 
crowd With substantial amusement, at charges within the means 
of all who can afford to pay a moderate sum for the agreeable 
employment of their hours of leisure. 

The programme of Monday night’s concert was in all re- 
spects excellent. Let it speak for itself. 

Pa«t J, 

Quintet (in A mtjor, Op. 18.) two Violins, two Violas, 
and Violoncello, Messrs, Willy, Zerbini, Westlake, 

Wand, and Piatt! . • . . , Mendel mhn. 

Air, Mrs. Nobis. 

Aria, Mr. Land, 14 O, cart Imagine” . . . Mozart, 

Grand Trio, (in D major, No. J, Op. 70) Pianoforte, 
violin, and violoncello, Messrs, w. Stenidale Ben-* 
nett. w&ly, and Platt! . . . Iteethoven. 

> 

SdAata Duo, (l$rB flat. Op, 45), pianoforte and violon* 

cello, Mr. W. Sterndale Bennett and Signor Platt! Mendehsohn. 
Sortg, Mrs. Noble, "A fire-side Bong” . W. V ? Wallace . 

Selection, pianoforte, Mr. W. Sterndale Bennett, Gene- 
vieve— -Romance. Rondo Piacevole, (Op. 25) . W> & Bennett. 


Bong, Mr. W. H, Seguin . . • A* 

Grand Quintet (in £ fist minor, Op. 87) pianoforte, 
violin, viola, violoncello, and Contra-Basso, Messrs. 

W. Sterndale Bennett, Willy, WesSake, Piatti, mod 
Pratten Hiumiaef. 

Accompanist, Mr. Land. 

Mendelssohn's quintet— one of its author's most refined a&d 
ingenious works— was admirably executed, and highly reUehed 
by the audience. The ochettto in D minor, in which the 
composer has ventured into the realms of faery, with Che 
success that never failed him, was loudly encored. The 
marked plaudits bestowed upon the point where the violon-* 
cello so unexpectedly introduces the reprise of t£o first theme, 
was a just and aiscriminating compliment to |fce#fin»hed 
execution of Signor Piatti, who as a classical player, no l* 8 * 
than as a brilliant soloist, Has no # living rival. Seethe** 1 )’ 8 
grand and mystic trio, a work ia which the later style of til' 0 
composer is fully developed, was not a bit too much for the 
audience to understand and to like. It was played with the 
utmost effect by Messrs. Sterndale Bennett, Willy, and Piatti, 
and each movement liberally applauded, the solemn adagio 
in the minor key, on this occasion, proving anything bdt 
caviare to the crowd. But perhaps the mos\ masterly 
display of executive skill during the evening was the sonata 
of Mendelssohn, by Sterndale Bentifett and Piatti, upon 
whose respective merits it is unnecessary to dilate. We 
have seldom heard anything more satisfactory and complete 
than the manner in which this brilliant and difficult duct was 
rendered by these accomplished payers. The selection from 
Mr. Bennett’s own compositions, executed by hfmsJlf on the 
pianoforte, and Hummel V clever quintet, were warmly ap- 
plauded. The vocal pieces, by Mrs. NdWe, Mr. Land, and 
Mr. W. H. Seguin, were well selected and ably executed. 

Mr. Willy has announced a series of grand orchestral per- 
formances in the large room of St. Martin's Ilall. If carried 
out with the like spirit, they can hardly fail to meet with the 
like encouragement. 


STB MARTIN’S HALL » 

(From an occasional Contributor.) 

The opening of St. Martin’s Hall forms an Important event 
in the musical history of London^ for, until now, the greatest 
city of the world has been without a proper building for music. 
Whilst every principal continental city has had its Music Ilall, 
it has been the disgrace of thc^Englihh capital to be left 
without one ; and this disgrace is tne more poignant as many of 
the provincial towns of England have magnificent edifices for 
this purpose. In London it has been left to private enterprise 
to supply the deficiency, and to the persevering and undaunted 
energy of Mr. Hullah are fhe inhabitants of London Indebted 
for an endeavour to provide them with a suitable erection, 
constructed on proper principles for musical performances. 

The principal buildings that have hitherto been used for 
music are the Hanover Rooms, Willis’s Rooms, the Opera 
Concert Rooms, Wornum's Store Street Hall, the large rooms 
at the Freemasons' and! Crown and Anchor Taterns, twcPor 
three minor concert rooms, and, finally, Exeter Hall, It is 
with this last building that we propose to show the comparative 
advantage enjoyed by Mr. Hullali’s hull, in its facilities for 
properly rendering large works, since all the others are on much 
too small a scale to justify the performance in them of the 
highest class of orchestral composHions. IWhen completely 
finished, the proportions of Mr. Hullah’s hall wfll be 122 feet 
long, 55 feet wide, and 40 feet high— being about 10 feet 
longer than Exeter Hall, but not so wide by 20 feet ; the 
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height of both being about equal. These proportions are ad- 
mirably arranged, the height being well adapted to the length 
and breadth ; and it is noV only in height that Exeter Hall 
loses by comparison, but in the utter mant of adaption of the 
roof for sound. This it the more remarkable after having 
attended a performance in St. Martin’s Hall, and then listened 
to one in Exeter Hall. The perfect acoustic principles dis- 
played m the erection of the former building insensibly pre- 
sent themselves to the ear, whilst in the latter the want of 
these principles is equally though painfully apparent. The 
'hollow roof is a great cause of this, added to the want of pro- 
portionate height. If we compare the height with that of 
the BirquQgham and Liverpool halls, botfi built on the prin- 
ciple bes*, adapte<Vfor conveying sound, we shall find it much 
bclpw, th e BtaifSard, the Birmingham Hull being 25 feet and 
?*•. "George's Hall 35 'feet higher than Exeter Hall, Again, 

we take Westminster Abbey — an arena unmatched for the 
purpose of ft music hall*— we there find a height of 92 feet 
against a length of 240 feet and breadth of 68 feet. 

It will therefore be seen that in the important point of 
height fit. Marin’s Hall has.an immense advantage. Another 
superiority It possesses is in length, as compared with Exeter 
Hall, hut Ais advantage would be nugatory were the length 
of Exeter Hall extended^) its limits, instead of, as at present, 
being limited to the pillars at its eastern boundary. This bad 
arrangement forms a decided evil in the building; for at 
present, the regesses, whether used for orchestra or audience, 
are equally inconvenient. JVhen a chorus is put there, it but 
indistinctly blends with the general effect of the orchestra ; 
when the abdience are theft, they get but an imperfect under- 
standing of the performance. 

Another point in which St. Martin’s Hall excels is in its 
e, gallery, uninterrupted by pillars and stretching round the 
room ; and as regards conveniences for concerts and public 
meetings, the arrangements for the entrances, exits, &c., are 
vastly superior to those at Exeter Hall. Finally, in its venti- 
lation, the greatest attention has been shewn to produce the 
mqst perfect system, whereas in Exeter Hall it is wretchedly 
deficient. It ^follows, therefore, from this combination of 
advantages, that, when finished, St. Martin's Hall roust take 
the lead as the music-hall of Lond&n ; unless there is some 
truth in the two rumours thq£ have lately reached us ; first, 
that the directors of Exeter Hall have resolved to make such 
extensive alterations as will adapt it entirely for a music-hall, 
und secondly, that a project^* on foot for raising a joint stock 
capital for building a new music-hall for London. Either, or 
both of these schemes will meet with our hearty support, con- 
vinced that the more eligible the buildings that may be* erected, 
, so much more is gained towards the advancement of the art. 
But until these schemes assume a more “ embodied idea/ 1 St. 
Martin’s Hall must, par excellence, remain the best. music- 
room in the metropelis. 


LONDON WEDNESDAY CONCERTS. 

Thk eighteenth concert was the first of the sprttlg series 
antf the first on a new plan. The whole of the opening part 
of the programme was devoted to selections from the works of 
Mozart, in t{ie following order 

Grind symphony In G minor. 

Grand aria, Herr Formes (from It Seraglio). 

Grand aria, Mrs. A. Newton* *'Se merto il luo sdegno 1 * (from II 
Seraglio). j 

Sonata, violin fcnri p/moforte, Herr Ernst and Mr. W. S. Bennett. 
Selection from // pan f tutvanni 

Introduction and quartet, Mrs. A. Newton, Mi Land, Mr. Drayton, 
and Herr Formes. 


Song, Miss ft. Isaacs, •• Vedrai carino.” 

Aria, Mr. Sims Beeves, " 11 mio tesoro.” 

Song, Mrs. A. Newton, " Batti, batti.” (Violoncello obligato, Mr.- 
W.L. Phillips,) 

Camonetta, Herr Formes; “Deh vienl alia finestra.” (Mandoline 
obligato, Herr Stehling.) 

Sestet, Mrs. A. Newton (Donna Anna), Miss Eyles (Donna Elvira), 
Miss R. Isaacs (Zerlina), Herr Formes (Leporello), Mr. Land (Doi» 
Ottavio), and Mr. Drayton (Masetto). 

Overture, II Flauto Magico . 

Nor was the selection a mere pretext for stringing together 
a number of popular and well-known pieces by this universal* 
master. The first piece, the superb orchestral symphony in 
G minor, was played without curtailment, in a style that- 
reflected equal credit on the band, whose neat and pointed* 
execution was irreproachable, and on the conductor, Herr 
Anschuez, who indicated the times with invariable correctness* 
and decision. We have rarely, indeed, heard a band of forty 
performers play with more decided effect. The symphony* 
was listened to with strict attention*, and loudly applauded at 
the end of each movement. Had Herr Anschuez been as eager* 
to accept encores as a great many singers we could mention,, 
lie would certainly have repeated the slow movement, the 
exquisite melody and instrumentation of which made a lively 
impression upon the audience. The two vocal pieces which* 
followed were both good, and both cleverly sung ; the first,, 
the gardener's song, M Werein liebchen hat gefunden/’ from, 
the Seraglio , by Herr Formes ; the second, a florid cavatina, 
for soprano, from the same opera, by Mrs. A. Newton. After 
this Herr Ernst and Mr. Sterndale Bennett played one of the.- 4 
finest of the sonatas ftr and pianoforte — that in E flat.. 
The performance was worthy of the music, more than wliicb 
need not be 6aid. The sonata, long as it is, unobtrusive in* 
style, and offering few occasions for the display of brilliant, 
execution, was received with distinguished favour, and in* 
repeating the parts of the different movements according to 
the composer's directions, Herr Ernst and Mr. Sterndale 
Bennett displayed more confidence in the taste and feeling of 
their audience than Herr Anschuez, who, to save about three 
minutes of time, omitted the necessary repeats of the slow 
movement and minuet of the symphony. A selection from- 
Don Giovanni , beginning with the overture, was capitally per- 
formed. We have heard Mr. Sims Reeves sing nothing more 
finely than “II mio tesoro/* which gives full scope to the 
power and beauty of his voice, and calls into request the best 
qpalitiq? of his singing; but we should have been still better 
pleased had Mr. Reeves been courageous enough to abandon, 
the Italian alteration of one of the raoBt striking points in this* 
air, where, instead of sustaining a long npte through the* 
accompaniment, according to Mozart’s intention, the voice is 
made to sing a passage which belongs to the violins. The 
pretext for this liberty (originally introduced by Rubini)— the 
display of a B flat in alt— is a sorry one iqdeed. It is surely 
of more consequence that Mozart's music should be sung cor* 
rectly than that an audience should be convinced by example 
of the quality of any particular note in the register of & singer's 
voice, when that particular note is quite beside the purpose. 
The sestet, “ Sola, tola,” by Mrs. A. Newton, Miss Eyles, 
Miss Isaacs, Herr Form$s, Mr. Land, and Mr. Drayton, con- 
cluded the Don 'Giovanni selection, and the splendid overture 
to Die Zauberfiotle brought tbe first part of the f conceit— ’that 
dedicated to Mozart-*-to an end, amidst applausethe heartiness 
of which was unquestionable. ' ^ 

The second part consisted of a selection from the Huguenots , 
and a miscellany after tbe ordinary fashion. The band ex- 
pended its strength to little avail on the overture to the Dame 
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Blanche . Mr. H. Drayton was encored in Knights ballad, 
as was also Mr. Sims lleevcs in Raoul’s song, and Formes in 
the “ PifF, p&ff*” The most enthusiastic encore of the evening, 
however, was awarded to Ernst in Mayseder's Air Varie. 
This was indeed a marvellous performance, more especially 
the first variation, played in thirdi and sixths all through 
(instead of Mayseder's single notes), and the cadenza^ com- 
posed and introduced by Ernst himself, one of the most sur- 
prising feats of execution ever accomplished by human hands. 
On the whole, the last concert was one of the most satisfactory 
ever given by Mr. Stammers at Exeter Hall. 


GARCILASO DE LA VEGA. 

Eqloqa I. 

Una parte guard* de tut cabellos 
Elisa , envueltos en tin bianco pano , 

Que nunca de mi teno so me apartan ; 

Descdfolos , y deun dolor tamano • 

Entemecerme siento ; qde sobre ellos 
Nunca mis ojos dc llorar se hartan. 

Sin que de alii se partem , 

Con suspiros calientes , 

Masque la lama ardientes , 

Los enxugo del llanto , y de consuno 
Casi los paso y cuento uno d uno : 

Juntandolos con un cordon los ato ; 

Tras esto el importuno ; 

* Dolor me dexa descansar tin rato . 9 

Translation. 

0 my lost love. Eliza ! still I hold 

One dear, dear ringlet of thy raven hair. 

Twined up in silk with care— alas 1 with care. 

1 wear it near my heart, but when unrolled 
It lies before me, big tears of despair, 

Wild mournful melancholy^ fill my eyes. 

OVr the loved tress my innfOst sfmRwighs, 

Weak &b an infant, and I muse in sadness, 

The victim of a lonely solitary madness, 

0 my lost love, Eliza 1 see roe weep— 

Behold me wildly kiss this cherished tress, 

Torn from thy locki of raven loveliness. 

In tears of blood the relic still I steep— 

Still to my lips thy dear, dear hair 1 press. 

1 fold it as & love- knot, and 1 bind 

It round my neck, dear love 1 This lulls my mind ; 

I 'taste a short forgetfulness of sorrow, 

But wake to keener anguish on the morrow. E. K. 


THE PROGRESS AND INFLUENCE OF MUSIC. 

NO. IV. 

(From the Morning Best) 

The name of this Journal having been taken in vain iji a 
letter headed ** Rossini and the Morning Post” and Bigned 
“ Senex,” which appeared in a recent number of a cdhtem- 
porary periodical, called the Musical Worlds we presume some 
reply will be expected from us. ■ We will, therefore, although 
we have no devotion to the deed," bow to custom, and 
consent, by our notice, to give an importance to the effusion 
which it would not; otherwise possess. 

It is an ungrateful task to light with shadows, or to enter 
into a contest, the contemptible nature of which robs enthu- 
siasm of its fire and victory of its exultation. It is equally 
disagreeable to be forced to drag imbecility into the broad 
glare of day and expose its infirmities. Pity prompts us to 
leave it in its native obscurity ; but our duty, as public critics, 
tells us we must not allow opinions to go Abroad which may 
tend to mislead the public mind on an important subject, 
however ejjly they may be, for silliness is contagious. 


The Musical World has recently done ns the honour* to 
reproduce our articles on “The Progress and Influence of • 
Music,’ 1 and has acknowledge the obligation. It has, at the 
same time, stated that it dros not pledge itself to any of the 
opinions therein advanced or principles advocated ; at which 
we much rejoice, for it is our happiness to differ on most 
points from our contemporary, and, were our ideas of art by 
any accident to coincide with his, we should begin to feel 
some anxious misgivings respecting the state of our musical 
mind. 

The letter to which we would call attention is quite a 
curiosity. The pseudonyme of “ Senex” is admirably cha- 
racteristic of its style, for evidence is to be found in every 
line of its having been indited by some very* old man or 
woman. It possesses every attribute of childhood except? 
ingenuousness— all the greenness of extreme youth without 
its freshness. Its satire is as cutting as a down-bed# and its 
scorn as withering as the newly-budding spring flower. 

We cannot undertake to wade through the two columns of 
twaddle with which the Musical World has favored its readers, 
but shall content ourselves with giving a summary of the 
writer's remarks upon the Morning Post. • We* stated in our 
article No. 2 (Dec. 27, 1849), upon the “ Progress and In- 
fluence of Music,’ 1 that the Italian Opera was brought to per- 
fection by Mozart, and that with Rossini,* his immediate 
successor, commenced its degeneration ; that is, tyat Rossini 
was but a degenerate successor to Mpzart; to which the 
venerable u Senex,” makes the following reply, to the editor 
of the Musical World:— 

'* Sir,— I have read in your journal two paper* on the 1 Progress of 
Music/ extracted from the Morning Post , containing opinions in which I 
cannot suppose you entirely acquiesce^ The writer has evidently written 
earnestly, but I apprehend he has fallen into a great mistake when, in 
his remarks upon Ihe Italian, school of operatic music,, he says that 
with * Rossini commenced tts* defeneration.’ # This implies that there 
were composers of opera in Italy greater than 'Rossini before his time, 
and that at the period when RoMini commenced writing Italian opera 
had reached its culminating point.** m 

None but u Senex" could have arrived at so thorough a • 
comprehension of our meaning I 

“Let us consider who were the composers and what wgre their operas. 

I am not learned enough to know anything about the Dafni and Euridice 
composed by Peri and Caccini, in 1590 [we believe this], but I know 
somethin, g of the operas of Paesiello and Cimarosa, and am old enough 
[we doubt it not] to remember the Arnida and Montezuma of Sacchini, 
produced in London about the year 1 793. From that period to the pre- 
sent time, partly from choice, partly from professional occupation, I have 
attended the Italian Opera House every season, and may be allowed to 
know something of the different operas,produced, and the reputation 
gained by the several composers. In vain 1 search memory to recall 
the great composers for the Italian opera who brought the lyric drama to 
such perfection, and to whom Rossini? was but a degenerate successor. 

I know all their names but 1 know nothing of their superior merit.’* 

Wo Relieve this. 

“ Who could the writer mean f The favourite composers at the Italian 
Operas, previous to Rossini's time, were Sacchhii, Sarti, Martini, Piccini, • 
Portogallo, Rianchi, Salieri, Nasolini, Gugliclmi. Paesiello, and Cimarosa, 
amongst the Italians ; and Oltick, Pacr, and Winter smongst the Germans. 

/ omit Mozart [I ] as his operas were not performed at the King's Theatre 
until somewhere about Kossini's time . More shame for the King's 
Theatre /'* 

Nowfreally, with all due consideration for the infirmities of 
age, we cannot alio «r* our venerable friend thte liberty. • We 
are aware that the name of Mozart is extremely inconvenient 9 
to him ; that it is necessary to remove it before his argument 
can obtain even a shadow of plausibility ; that V opposes an 
insuperable barrier to his attempted attack upon us— but still 
i we are inflexible ; and although we cannot but smile at the 
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unceremonious simplicity with which “ Senex " proposes to 
omit him from the list of Italian opera writers who preceded 
Rossini, he must Assign some better reason for displacing the 
“ CavnHere Philartnonico," whdftras the ido] of the Italian 
public and the wonder of his own time, as he wilj be the 
admiration of succeeding ages, than the bare fact of his operas 
not having been performed at the King’s Theatre, London, 
until “ somewhere about Rossini’s time," before he can hope 
to be listened to with patience. 

We stated that Rossini was a degenerate successor to 
Mozart, whose name represents the highest glories of Italian 
opera. “'Sene* " flatters himself that he has confuted our 
“ extraordinary statement," by asserting that Rossini’s works 
are better than those of Portogallo, Nnsolini, &c., and ob* 
serves, triumphantly, that we have “ fallen into a great error" 
in not supposing that Rossini brought Italian opera to per* 
fection, because the old King’s Theatre acted shamefully in not 
producing the works of Mozart as soon as it ought tp have 
done. Rut enough of this. 

writer, subseqjueutlyf amongst other things, observes, 
that Paesiello was a “ most charming and fanciful writer," and 
“ full of melody wjiiqh is remarkable for its simple and touch- 
ing beauty, and which has survived "—that Piceini wrote a 
pretty ana sparkling opera— that Pucitta's Caccia d' Enrico is 
light and amusing &c. These singular remarks afford addi- 
tional evidence of the extreme senility of the writer. H is 
memory ploys him false, for the above much- lauded composers 
belong to those antecedent* of Rossini of whose superior 
merit “ Senex " knew nothing at the commencement of his 
epistle. Perhaps, however, he will not admit a u most charm- 
ing and fanciful writer," whose works are full of beautiful 
melody, touching, simple, and enduring in its character, to 
have any clpim to “ euperiorfoerit," and pretty and sparkling, 
or light and amusing operas, find no. favour in lib eyes. He 
then proceeds to remark that Cifnarosa’s chef d'ceuvre, the 
admirable Matrimonio Segreto, is dull and spiritless ; and re- 
specting Glttck, whom he classes amongst th i Italian opera 
^writers, he gives us the following information ; — 

M With great musical feeling and much dramatic power, there is an 
evident want of variety and contrast in Glflck's music ; and the subjects 
he has chosen appear to point to a particular Hate oj mind. Nor do I 
think that the invention of till* composer was always remarkable. At any 
rate, whatever he may Have been, his works have gone the way of aH 
flesh, and Oimarosa is the more fortunate ot the two, for while he has left 
one work which is occasionally raked from tee ashes of oblivion [this it a 
new flgure I] poor Glflek haa not one I Surely it is not too much to assume 
that, what haa not survived the lapse of time must needs have been 
deficient in extraordinary merit/* * 

We were also of that opinion until we became aware of the 
existence ot' “ Senex," who affords a striking instance to the 
contrary f # ^ 

It is thus that the Musical World correspondent presumes 
to speak of one of the greatest dramatic composers of any age 
or time! whose wonderful and accompanied recitatives are 
sufficient to immortalise him, to say nothing of the lovely 
melodies and powerful choruses with which his works atyjuna. 
Our superannuated critic appears also to be ignorant of the 
fact that ©Hick's operks are stock works on the German stage, 
where they are constantly performed. He then attacks Winter, 
calling him a “ hen finch," a •* chip," and u the white of an 
egg without salt " Mayer, the guthor of Medea, comes next, 
jand receives much abuse fat Wing 11 dull and heavy and, 
after bestowing many blows ph$ buffets upon every composer 
whose name ho can recollect who had the misfortune to pre- 
cede Rossini, the writer indulge* in a high flown panegyric 
upon his idol which he saye ? 


“ I trust 1 have proved satisfactorily that, antecedent to Rossini's 
time, the Italian opera had not arrived at perfection, by showing that 
there was no composer of sufficient genius to hive achieved that object/ 1 

So far he is consistent in his ignorance or disingenuettshess. 
No composer but Rossini finds fitvour in his eyes. Moeart is 
quietly dismissed, as though he had had nothing to do with 
the progress of Italian opera, and his thoughts have an air da 
famille , which appears to proceed from what the writer calls, 
when speaking of Gliick, “ a particular state ef mud;" but 
anon comes a somewhat startling announcement. Towards the 
conclusion of a long letter, in the course of which 11 Senex" 
informs us that in one night Rosrini “ fluttered away the repu- 
tations of all his predecessors," and that hie genius alone 
brought Italian opera to perfection, he says— 

“ It it not my intention here to maintain that Rossini's genius was of an 
order superior to those who had gone before " / 

The gist of his argument, then, appears to be that the 
Italian school cf opera was brought to perfection by the 
superior genius of Rossini,* who eclipsed all his predecessors, 
but whose genius was not superior to “ those who had gone 
before;" and this he terms “confuting our extraordinary 
statement" that, with Mozart , Italian opera reached its highest 
point. We have nothing to add to this ; the writer's own 
words are sufficient for our purpose. We can only marvel 
that, in the nineteenth century (the first half), one man could 
be found so # weak as to scribble, and another to print, ^jeh 
rank nonsense. There is, however, another paragraph which 
wc must not pass over. It is the following : — 

" Having, on this point, differed from him [the writer in the Post] in 
toto t I shall, with your permission, in an early number, join him hand in 
hand in endeavouring to expose a grievance under which our own opera 
lnbours at present. This grievance is nothing more nor less than the 
predominating influence the music publishers have established over the 
composers.—! shall lend him all the assistance in my power/' 

This is worse than all. *5n our knees wc beg of “ Senex " 
not to endeavour to help us, for we feel convinced that such 
assistance as his would be fatal to any cause. We now take 
leave of this subject, informing our would-be critics that for 
the future we shall take no notice whatever of such ridiculous 
attempts as the letter of “ Senex," but that any rational 
objection to the principles we advocate addressed to this 
journal will meet with attention, and be duly answered. 


SOCIETY OF BRITISH MUSICIANS. 


The Third Chamber Concert, under the direction of the 
Cdmmitlee of this society, took place on Saturday evening, the 
9th inst., in the small music room of St. Martin's Hall. 
The programme was as follows — 
r * Pan? I. 


Quartette £ No. 4, two violas, tenor, and vlo* 
loncello, Messrs. N, Mori, THomo, Wes- 

lake, and Guest .... J heart. 

Aria <U Partenza), ,k Tad in van," Mr. Ferrari . * Lovell Phillips 
Song, * AH ! why do wfe love," Mias Leslie (Don 

Qutoote) • . . 0. A. Maefarren, 

Trio, “ Up, quit thy bower," Mias Thornton, Mr« 

Herberts, Mr. Ferrari . , • Brinley Richards* 

Diecetto, pianoforte, two violins, tenor, violoncello, 
contrfc-ba&s, oboe, clarinet, horn, and bassoon, 

Mesore. J. H. Grieabach, R. W. Thomas, N* 

Mori, Weriake, Guest, A. R. Rowland, NiehoU 
son, J. H, Maycock, 0, Harper, and W. 

Chisholm • . • • • /§ Jf* flpWsAt 

. Paw U. 


Quartet in 0 major, No. 2 (MS.), two yiqlins. tenqfc 
and vibfoneeUo, Messrs. R. W. Thomas, N.Mori, 
Wealake and Guest - 7* 
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Arjs, “Bttti, bttti” Miss Thornton; violoncello 

obligato, Mr. W. h. Phillips (Don Giovanni) . Mozart. 9 

Sonata in A, pianoforte and violin, Meaara. Robert 

Barnett, and It W. Thomas . . MozctH , 

Song, "The sonny dreams of childhood/ 1 Mr. Her* 

berte Edward Land. 

Septuor, Op. 20, yioiin, tenor, violoncello, contra- 
bass, clarinet, horn, and bawoon, Messrs, E, W. 

Thomas, WesUke* Guest, Rowland, Maycopk, 

C. Harper, and Chisholm . . Beethoren. 

A coo m pan 1st, Mr. W . Cecil Macfarren. Director, Mr. James Cslkin. 

The Fourth Concert took place on Saturday, the 16th. We 
quote the programme 

PART I. 

Quartet in G. No. 81, two violins, tenor, and violon- 
cello, Messrs .'Thirl wall, J. Banister, Trust, and 
Hatton ..... Haydn. 

Aria, “ Nobil Donna/* Miss Clara Panchaud 9 
(Huguenots) . . . . • • Meyerbeer. 

Ballad, "She shines before me like a star/ 1 Miss 

Pyne (King Chariot U f ) ( . . G. A. Macfarren. 

Quartet in E flat, Qp. a3, pianoforte, violin, tenor, 
and violoncello, Miss R. M. 8l Read, Messrs. 

Thirlwsli, Trust, and Hattdn • . . Dussek. 

PART II. 

Quintctto, pianoforte, two violins, tenor, and vio- 
loncello, Messrs. West rop, Banister, T.Westrop. 

Trust; and Hatton . • ^ • . H. fVestrop. 

Romance, " Spento ancor ritornerd/ 1 Miss Mira 
Griesbach (her first appearance in public) 

( Leonora ) ..... Mercadantc . 

Ballad, " Constance/ 1 Miss Clara Panchaud • Lin ley. 

Trio, " I.ift thine eyes to the mountains/* Miss Mira 
Griesbach, Miss Pvnc, and Miss Clara Panchaud 
( Elijah ) ..... Mendelssohn. 

Septuor in D minor. Op 74, pianoforte, flute, .horn, > 
oboe, tenor, violoncello, and contru- basso, 

Messrs. Brink*? Richards, R. H. Pratten, Horn- ’ 

ton, Callcott, Trust, Hatton, and F. S. Pratten Hummel. 

Accompanist, Mr. Jewson. Director,. Mr. W. r .*ovell Phillips. 

The Fifth Concert will take place to-night. 

The attendances have been tolerably good, and the perform- 
ances excellent of their kind. We shall further allude to the 
society very shortly. 

• - i i - ■ ■ 

DRAMATIC INTE LLIGENCE. 

DRURY LANE. 

Tiie performances during the week present nothing novel 
or striking, if we except the Beggars ’ Opera , in which Miss 
Eliza Nelson has succeeded in making a decided hit in Polly. 
The Beggars' Opera was given for the fourth time last nigty. 
The piece on the whole is but indifferently cast, especially in 
the leading parts, Mr. Hafter being anything but irresistible 
in Captain Macheatb, and Miss Huddart making hut a 
questionable Lpcy ; but this only serves to render Miss Eliza 
Nelson’s talent more conspicuous, as the diamond becomes 
more refulgent when placed in contiguity with the torquoise. 
We were exceedingly pleased with the Polly of this young 
lady, not that we had fopnd all we ’could have desired in 
her acting and singing— that was impossible to expect, Miss 
Eliza Nelson being comparatively new to the boards — but that, 
in addition to so much that was really excellent in accomplish- 
ment, we discovered so much promise ip the fair vocalist as 
to lead ns to anticipate for her a brilliant future. Mias 
Eliza Nelson sang all her songs in a style of unusual excel- 
lence. “ Virgins are like th<* fair flowers,’* and “ 0 ponder 
well,” were evidence of her taste end expression, while the 
u Cease your funning ” showed a charming nettveU, combined 
with great warmth of fceliug. She was most enthusiastically 
applauded in all her songs, and encored several times. 


A new five-net comedy is in rehearsal, end Fletcher's 
Elder Brother is In the bills. 

PRINCESS'S. 

Their Royal Highnesses the Duke and Duchess of Cam* 
bridge honoured the performance of King Charles the Second , 
with their presence on Tuesday evening. The theatre was 
crowded in every nook and corner, nnd the opera went off 
with brilliant e'etdt, It was the benefit of the inimitable 
Flcxmore, and the pantomime of King Jmie was more 
thoroughly enjoyed than ever. Flexmore's imitntiqns were 
delicious, especially that of the unrivalled Carlotta Orisi. 

Letter's Night Oancers was produced last night, the first 
time this four years. 9 Mr. Allen played his original part. 
The other leading characters were novelties, ^Mademoiselle 
Nan appeared in Giselle— poor Albertazsi’s original part*; 
Mr. Corri was substituted for Lcffler ; And Madame Macfarren 
officiated for Miss Sara Flower. 

Not having time to enter into particulars, we. shall merely 
say that the revival was eminently successful, and that the 
performance in general was excellent. Mademoiselle Nau 
achieved a brilliant success. Mr. Corn was infeqor to Mr t 
Lefflcr, but Madame Macfarren was a decided improvement 
on her predecessor. Full particulars next week. The* epew 
will be repeated on Tuesday. Mr. Lodeiwwas'eiubusiasticalJy 
summoned before the curtain. 

ADELPHI. 

A new farce, called My Precious Betsy , was produced en 
Monday night, with success. The hero, Mr. Bobtail 
(Wright), a respectable tallow-chandler at Southampton, has 
a wife rejoicing in a legacy left her by & certain Dr. Brown, 
in whose eervico she baB lived. He v determines to enjoy him- 
self on his wealth, but he has unpleasant neighbours, who 
destroy his happiness. Mr. Wagtail (Mr. P. Bedford), 
using the " Southampton Paul Pry 11 as an organ, insinuates 
that the defrmet Brown has been too familiar with Mrs. 
Bobtail (Miss E. Harding), and also turns to scandalous 
account the mysterious visits of Mr. Langford (Mr. Worrell 
who has an infant, the offspring of & clandestine marriage. 
The jealousy of Bobtail, affording a good opportunity for the 
humour of Mr. Wright, is tlje grand feature of the piece. 
In the extacy of his rage he smashes crockery, and perpetrates 
other destructive acts, and at last, hy way of reprisal, makes 
love to the wife (Mrs. F. Matthews) of Wagtail. The farce, 
which was evidently written for the purpose of brliiging out 
this one part, was quite successful, dSnd Mr. Wrigfit was 
called. 

OLYMPIC. 

The production of a new tragedy by a gentleman so well 
known in literary circles as Mr. G. H. Lewes, attracted a 
numerous audience on Monday night. By divers works of a 
critieo*histori»al character, the author had rendered himself 
celebrated as a connoisseur of the drama of Spain and France, 
and the style of the programme seemed to .promise a favorable 
result of his peculiar studies. * 

The Noble-Heart, as hisplay is called, may possibly be 
borrowed from a Spanish play. Whether it be so or not, we 
do not know as a fact, but it rather seems to ns as an original 
combination of the Spanish tone with the construction»of the 
French classical drama. The principal character is Don 
Gomez de la Vega, an old noble with the high notions of 
honor so well known to the readers- of Jbhe Spanish theatre, 
and so admirably transferred by Victor* II ugo\> tho veteran 
in Ernani . Love proves too strong for his starchj d principles. 
He becomes smitten fy a merchant’s daughter, and she, 
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fhoiqgh she loves soother, accepts his hand to save her father 
from rain. When the marriage is just celebrated, the son of 
the noble returns from the wars, and the bride finds, to her 
horror, that he is her first love, who, to test her affection, had 
wooed her under a feigned name. An interview between the 
young pair, who aie both in a state of agony, excites the 
jealous '/age of the father, but on learning the true state of 
the case, he joins their hands and retires to a convent, in 
eomplianee with the advice which has constantly been given 
him by his friend, the monk Herman. The position of this 
monk strongly reminds us of that of Balthasar in La Favorite , 
and, indeed, throughout the drama, a vision composed of 
Donisetti's opera and Hugo's tragedy peems to float before us. 

The great merit of Mr. Lewes's tragedy consists in the 
clearness of Ms plan, and the sharpness with which he has 
defined his characters mid their mutual relations. His divi- 
sion into three acts is, like his tone, taken from the Spanish 
dramatics, who divided their plays into three “ jornadae” 
but the simplicity belongs to the professed admirer of 
Itaeiue and Corneille* The fault of the piece is an over 
predilection for controversial dialogue. The personages 
often jtand still to discuss when the audience want them to 
act, agd in one place there is a regular debate on the com- 
parative merits * of the world and the cloister, which becomes 
somewhat fatiguing*. Here, we think, we may see the 
influence of Pierre Corneille in particular. The first two 
acts, which, after all, merely lead up to the third, may be 
shortetied ( with advantage. The real action of the piece 
takes place in the thi#l act. Here the sympathies of the 
audidbce are first mtily moved, and the skill of the author 
is displayed in the Odne$istrated force of his collision. The 
language throughout* is powerful, and when need requires 
passionate, an occasional appearance of bombast being by no 
means inconsistent with the Spanish atmosphere in which the 
„ action takes place. The whole piece gives evidence of the 
man of thought and literature, who has yet something to learn 
In the practical knowledge of the stage. 

For the subtleties of aoting the characters of this piece afford 
no great scope. They are telling, but they move in a straight 
course. Mr. G. V. Brooke displayed much force and pathos 
as Don Gomea ; the dreamy sorrows of the lady were beauti- 
fully and poetically rendered by Mrs. Mowatt ; Mr. Davenport 
looked, moved, and spake in a style fitting the chivalric, 
single-minded young noble ; and Mr. Ryder was sufficiently 
austere ah the monk. The costumes and scenery were mag- 
nificent. v 

The call for the principal actors was followed by a call for 
Mr. Lewes, who crossed the stage amid loud applause. Mr. 
Davenport then announfed the piece for repetition. 

strand. 

Woman* 8 Rev*nge t an agreeable petite comedy, by Mr. 
Howard Payrfe, originally produced at the Olympic during 
that early period of Mpdame Vestris's management when 
Mrs* Glover was a member of the company, has been revived 
, here witji great success ; the character of Mifi Flashington, 
in which Mrs. Glover exhibits a combination of austere man- 
ners with goodness of heart, displaying the admirable actress 
{a an aspect new to the playgoers of the day. 

RURREY. 

Tats house, so Ipng die stronghold of nautical melo- 
drama, has of late been making strenuous efforts to join the 
ranks of tbef f4 young legitimates.” A few relapses have 
ndeed taken place in the course of the struggle, but still the 


lessee, Mr. Shepherd, has shown a will to take the path towards 
etevatio n; if possible, and Mr. Creswick, his chitf actor, has, 
since he joined the Surrey corps, been gaining a firm 
hold on the Surrey audience. 

The acceptance of a five-act play in blank verse, by a 
gentleman to well known as Mr. H. F. Chorley, is a new 
indication of an attempt to elevate the amusedtents of a 
populous neighbourhood, hitherto for tb$ most part dieted 
with coarser food. The play itself, which is entitled Old Love 
and New Fortune f is no specimen ofdramatic construction. 
The author, in tracing out the tale of a purse-proud gentleman 
and his haughty daughter, who are cured of their pride by the 
humble Templar they have despised, has gone to work like a 
novelist. His language is extremely polished, and his dia- 
logue abounds in excellent wholesome sentences, all tending 
to the enhancement of inner worth as opposed to external 
fortune ; but he has not yet learned the art of marking out 
the progress of action by palpable situations, and an obscurity 
prevails throughout the production such as we do not remember 
to have seen in any acting drama. Though we have care- 
fully watched the piece, we would not venture to explain its 
details ; but at the same time we are anxious to pay our 
tribute of commendation to the grace and elegance of the 
writing. The author, more inured to the profession of poet 
than to that of playwright, has written not so much a drama 
at a dramatic poem . 

The manner in which the work is acted shows the existence 
of a great deal of histrionic talent, little known on this side of 
the Thames. Mr. Creswick, who plays the Templar, and 
forcibly represents a passionate interior, veiled by a show of 
reckless sarcasm**!*, indfied, familiar to Westminster audiences. 
Not so are Madame Ponisi, who feelingly depicts the contri- 
tion of the haughty lady ; Mr. Mead, an excellent reader and 
careful representative of the chilly father ; and Mr. Fitzroy, 
who plays a veteran servant, and is a most able actor of “ old 
men "-—all these performers work well together, and we see in 
them the nucleus of a good practical company. The scenery 
and costumes, which illustrate the end of the seventeenth 
century, show that Mr. Shephard is emulous of the fame of 
his more northern competitors in the art of decoration. 

Notwithstanding its success, the new play has been with- 
drawn, owing, we are given to understand, to some oversight 
about the acting licenses. 

SADLER'S WELLS. 

f Miss Edwardes, from the Bath Theatre, made her dibit 
rhere on Friday se'nnight, as Mariana, in Sheridan Knowles’s 
play of The Wife . She is young, and in person thin and 
slight, with an animated and intelligent countenance. Her 
conception was delicate and impas^onad ; her voice, when 
within its ordinary compass, is melodious, but becomes some- 
what harih when she exerts it. She was most successful in 
the touches of tenderness and pathbs in which the character 
abounds ; and though the energetic passages wanted neither 
force nor discrimination, we suspect- that Miss Edwardes’a 
strength win he found in delineating the gentler passions of 
her sex, as depicted in the Desdemonas and Mirandas, et hoe 
genu** But we will wait, and see more of this lady, who, at 
all events, is a valuable acquisition to Mr. Phelps. 

•T. JAMES’S. ^ 

French Plays .—Opera Comque.--On Wednesday last, 
Adolphe Adam's opera of Le Postilion 4s Lotyumeau, was 
produced for the first time before an KngjB lfr audience. Few 
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work* have been more popular in Paris than this. It had 
a run of a hundred and fifty nights, and still continues to 
be one of the most attractive stock pieces of Ihe Opera 
Comique. We should say that this success is mainly to bo 
attributed to the amusing character of the libretto, and to the 
admirable singing and acting of M. Chollet, for whom the 
part of Chapelou, the postilion, was expressly written. The 
music, which is generally trite and common-place, is more 
suited to the better class of vaudeville than to opera. This, 
however, does not detract from the merit of the performance 
at Mr. Mitchells theatre, which was highly satisfactory, and 
afforded the ntmost amusement. The piece was well got up, 
M. Chollet flaying the part of the hero, Madlle. Guichard 
that of the heroine, with much diaerimination and talent, and 
Messrs. Buguet, Chateaufort, and Devaux, contributing their 
best efforts in the other characters. • 

The book, the joint production of M.M. Leuven and 
Brunswick, is cleverly and neatly put. together, It is divided 
into three acts. The first act passes at the village of Lonjumeau, 
where Chapelou, the postilion, Is married, and deserts his wife, 
almost immediately after the ceremony, to follow the Marquis 
de Corey to Paris. The Marquis is the minister of Louis XV/s 
u menu plaisirs” among which the Opera stands as number 
one, and holds out to the astonished Chapelou golden dreams 
of fortune and honours, to be acquired by a cultivation 
of his si di pottrine. The second act is taken up with an in- 
trigue between St. Pliar, as the postilion is now railed, being 
primo tenore in the King's troupe , and a Madame de Latour, 
no other than Chapelou's wife, who has inherited a rich fortune 
from an aunt in the colonies, and has become a lady of high 
fashion. The third act treat* of the marriage of St. Phar with 
his firSt wife, whom he is fi&nfrom^specting to be the real 
Madelainc, his horror at th'e idea bf toeing hanged for bigamy 
with his accomplices, and the clearing up of the plot — explana- 
tion, moral, and reconciliation of everyone to everyone. 

The characters of the different personages are broadly 
caricatured and well sustained throughout the piece. M. 
Chollet was inimitable both in his acting and singing, and 
proved how much can be done by art to counteract ihe influence 
of time. His first appearance os the postilion was hailed with 
loud and continuous applause. His making-up was admirable 
as the joyous, light-hearted French post-boy of the last 
century; his acting was most appropriate and in keeping 
with the character ; and his first song, “ Mes amis, 6coutez 
Thistoire/ 9 was enthusiastically applauded. The metamorphosis 
in the second act, where he is transformed into the first tenore 
of the king’s operatic company, *was complete and happy. 
His acting was in excellent keeping with the traditions handed 
down to us of the coxcombry and pretensions of ihe singing 
genttetneft of that period, and bis delivery of the romanza, 
11 Assis an ipedd’uu bdtre," furnished us with a most amusing 
caricature of the style of singing then prevalent on the conti- 
nent. It was received with shouts of laughter, and unanimously 
encored. * 

Madlle, Guichard came in for her share of well-deserved 
applause, and gave the aong, “ Mon petit mari with much 
vivacity. Her acting was excellent throughout this act. 
She also played the part of the titled lady in the second and 
third acts with much natural grace, and was particularly good 
in the scene where she combines the two personages into one, 
uniting the characters of Madelaine and Madame de Latour. 
The part of Bijou, alias Alcindor, the original “ Boreas 99 at 
the Grand Opera, was capitally rendered by M. Buguet, whose 
jealousy of hit comrade, although tempered by the most vehe- 
ment admiration of his gifts and bis impildence, was really 


amusing. The trio for MM. Chollet^ Buguet, and Devaux 
(Bourdon, the sham priest,) “Pendu, pendu, pendu,”* when, 
the plot being discovered, they all expect to pay the last 
penalty of the law, was highly effective, and went to perfec- 
tion. M, Chateaufort’* jjprtjvas out of His usual line, but he 
infused much humour into u. The Postilion 1 id! Lonjumeau 
was decidedly successful, and the principal artbteaf were re- 
called to receive the congratulations of the most crowded house 
we have seen this season. 

The opera was preceded 'by a vaudeville, entitled,# “ Le 
Debutant;" in which the part of an aspirant to theatrical 
honours was well played by M. Ldon, who # evinced signs of 
talent and a good deal of humour. # J. nx C- 


MR. HflACREADY IN LIVERPQpL. 

(From a Correspondent) 

Ox Tuesday evening Mr. ^lacready took his final Jeave of 
the Liverpool stage. The performances having concluded, the 
calls for Mr. Macready were loud and continuous, and after a 
few minutes had elapsed, he made his appearance in front of 
the stage, and addressed the audience as follows Ladies 
and Gentlemen,— *It has been equally agreeable to me to 
attend with pleasure and alacrity the ^complimentary sum- 
monses with which you have go bfyen heralded me ; but now 
I must confess I obey your call wijh reluctance and regret. 
I might count back many years* from the date of my first ap- 
pearance before you, but time has not weakened my recollec- 
tion of the cheering welcome with which you greeted my 
more youthful essays'; and well do I remember the many 
successive occasions wheq» my humble . efforts have been 
favoured with your liberal approbation, and %hen my endea- 
vours to bring befwQrjoji typ genius of oifr great dramatic 
bard have found a re^dy risponfte in the intelligence and 
sympathy of my audience here. What more have I to say ? 
The exercise of my art I relinquish at somewhat an yplier 
period of my life than many of my more distinguished pre- 
decessors have done, and I willingly yield the* scene to 
younger, but, I must say* scarcely less ardent aspirants to 
your favour ; not, indeed, from any consciousness of enfeebled 
powers, but because I would not risk the chance o£ lingering 
there to deprive others of what I know they may enjoy. And 
even at a considerable pecuniary sacrifice, I prefer to submit 
to you the representation of Shnksperian character illustrated 
as a proof impression, rather titan offer to you an indistiftet 
and worn-out plate. (‘ No, «o !* and loud cheers.) It has 
always been a gratification to me to appear before you, and 
therefore it is painful to nypnow to reflect that it is a pleasure 
I shall never again enjoy. Ladies and Gentlemen, I take my 
leave of you with a sense of your long-continued kindness, aiyl 
With sentiments of great regret I bid you, in my profession as 
an actor, a last farewell.” 


* PROVINCIAL CORRESPONDENCE. 

MUSIC AT CAMBRIOQC. 

(From a Correspondent) * 

**M». Joseph Stax hers, the director of the London Wednesday 
Concerts, gave a grand concert in the Town Hall, an Tuesday 
evening. The announcement of the performance caused an unusual 
stir in our classical town, and every seat was taken almost instantec. 
I have seldom witnessed so much excUemonbat Cambridge. The 
vocalists were Mrs. Alexander Newton, Miss Evict, Mr. Bridge 
Frodsbam, and Herr Formes— all importations from the London 
Wednesday Concerts. The* instrumentalists were Herr Anschuez 
(pianist), Mr. T. Harper (cAmet-a-OistonL and Mr. Richardson 
(flautist)— performers appertaining ally to tne London Wednesday 
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stractedly on the key-hoard, while the other executed, by 
itself, a passage of extraordinary difficulty and involution. 
Then, for the first time, the thought struck him that the 
musician was deaf. 

Alas ! the supposition was too true ; Beethoven was Airsed 
by the loss of his most precious faculty. Those who appre- 
ciate the full splendour of his genius — who worship his 
memory with a devotion inspired by his compositions, can 
sympathise in that terrible deprivation of hearing, by which his 
art was rendered a blank, and the latter days of his life em- 
bittered. 

THi ITALIAN OPERA IK AMERICA, ~ ~ 

(Prom Baroni's Musical Times.) 

Don Giovanni at the Astor Place Opera House. If any 
one had ever doubted the growing taste of this community 
for music of an elevated character, a visit to the Opera House 
on Tuesday night would have convinced him of his error, 
The parquette and amphitheatre Vere crowded, while the 
boxes were by no means indifferently filled. We arc 
gratified that it was Don Giovanni an opera by Mozart, 
which called together so vast an assemblage. We are 
gratified, because, if such music be appreciated properly, a 
beneficent influence cannot fail to arise from it y and we are 
gratified, because the superiority of truly dramatic music, 
over the superficial and flashy style of the modern Italian 
school, is nowhere so well established as in Don Giovanni . 
We do not speak now of Don Giovanni Beneventano, or even 
Don Giovanni Tamburini, but of Don Giovanni as a work of 
art, unrivalled in all its component partB, and unrivalled as 
a whole. 

We do not intend this article as a criticism on the evening's 
performance, and we may, therefore, bqpermitted to give our 
impressions of this firtt representation briefly, and subject at 
any time to be modified by future consideration. 

The cast of the Opera seems, to us injudicious, to say the 
least of it, Beneventano’s acting is too vulgar, his singing 
too boisterous and too rough* Truffi, as Donna Anna, acted 
very well, as she always must, in fact, but her singing bore 
but too ostensibly the 6tamp of superficial method to satisfy 
us in this part. Sanquorico, as Leporello, mistook bis part 
completely, in trying to make up in buffoonery of the grossest 
kind, for what he lacked in voice. Novell}, as Masetto, sang 
correctly, but the music is of a character altogether foreign to 
his style, and in his acting he displayed but little of that surly 
stolidity of the jealous peasant, whioh serves so much to 
animate the whole opera. Bertucca, as Zerlitm, was indifferent 
in her acting aqd and singing ; ami the only one of the whole 
troupe, manager, leader, and all, who seetned to have •under- 
stood the music of the composer, was Signorina Patty, as 
Donna Elvira. She sang correctly, and felt comparatively 
easy m her part, while the well-worked score of the opera 
seemed to sit like, a straight jacket on all the rest of the per- 
formers. 

Here an impertinent roulade was cut short by the dissonant 
interval of a ckmonfct ; there a brilliant cadenza, came to cm 
untimely end by the unmerciful blast of a red-hot republican 
trumpet, Wherever the frightened singers turned, abysses and 
precipices met them, and it required on the part of the leader 
all the skilful guidance of a practised muleteer, to preserve a 
sure footing far those entrusted to his charge. 

But we wUl consider this first performance ns a least 
rehearsal, and give credit at least for the able manner in 
which the TWtto of the first qct, and the 8e$tetto of the 
second ffit ware petfourcd* This deserves the more appro- 


bation, since a former attempt of the same composition was* so 
complete a failure. 

But to return to the opera. To give An analysis of tjie 
different pieces in this opera would be but one continuous 
panegyric, which we are tho leas reluctant to omit, since so 
many abler hands hate anticipated ns; but there remains one 
point to explain, whioh b*t rarely been touched upon hr 
the various writers. We refer to the strange mixture gf dra- 
matic, melodramatic, and comic effect in this opera* 

Hoffman , the German Hoffman is the only one* Who, with 
his well known satire, attempts to throw some Hght upon it. 
He says : “ I recollect that at a representation of Don Gio- 
vanni some one complained bitterly, that it was so terribly 
unnatural to introduce the statue and the devils !— I asked 
him, smilingly, whether he had not perceived that in the* 
marble man a confoundedly cunning police commissary was 
hidden, and that the devils were nothing but maskld con- 
stables, that bell was nothing but a house of correction in 
which Don Giovanni was imprisqped for his crimes, and I 
advised him to consider the whole as an allegory. Compla- 
cently he snapped his fingers, and laughed aryl pitied the 
others, who allowed themselves to be deceived. Ever after, 
when conversation turned upon the powers which Mozart 
called from the subterranean regions, lie smiled at me most 
knowingly, and I looked at him in a similar manner. We 
thought 4< we know what we know l n and he was right. 

There is really something more than caricature in this little 
anecdote ; it approaches but too neffr the truth, to permit us 
merely hastily to glance at it. Actors and audience, singers 
and orchestra, often fall into the same error. This accounts 
then for the buffoon ry extraordinaire of -some J^eporellos, for 
the vulgarity of some Don Giovannis, for the fimpanoy ,pf 
many other artists engaged ip this opera, and— for tpe applause 
and approbation of the audience at times when nothing but 
the exaggeration of these comic efforts could give rise to it. 
The intellectual mind cannot foil to discover in Don Giovanni 
the pendant to Goethe's Faust . The two masters agreed to 
call the mysteries and superstitions of bygone ages to their 
aid, the better to represent in strong colours the contrasts 
between vice and virtue, to make the allegory complete at 
which Hoffman but slightly hinted. 

P.S. Since writing the above we have attended the second 
representation of Don Giovann f, and we are delighted to have 
it in our power to statfy that the performance was in every 
respect superior to that of Tuesday night. All the artists moved 
with much more freedom, sang iftore correctly, and acted with 
more dignity ; in short, the whole performance was as good as we 
could expect at a first representation, for wp still* insist that the 
one of Tuesday night was only a tail rehearsal* The “Fin ch'han 
del vino,’’ of Beneventano met with an encore, and was repeated 
this time without those blunders which marred a previous 
encore. # “Mi tradi quell* alma ingrata, 1 ’ was well sung by 
Signorina Patti. “ La ci darem” was qorrectly sung, but much 
disturbed by that disagreeable mouthing of Beneventano, 
which lffe always introduces when attempting to be sentimental. 
Forti, as Don Ottavio, pleased us very nluch. He sang the 
music in an unpretending style and with much expression, 
Truffi, as Donna Anna, has improved much since we last saw 
her, and we do not doubt that with a little careftil study ^he 
will make that part complexly her own. But now one* word 
to Leporello. Is it absolutely necessary that the disgusting 
buffoonery of that gentleman should intrude upon the audience 
in even the most sublime passages of the Opera? 

The orchestra “ a bien march*?” a$ our friend of the Revue 
du Nouveau Monde would say, 
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t MOORE’S PLAGIARISMS. 

(Continued from page 10G.) . 

plagiarism tit ©fjlrttcti. 

The quick ardent Priestess, whose light bound 
Came tike a spirit's o'er the unechoing ground. 

I never yet knew a womafc who did not believe she walked 
A8 lightly and gracefully as a spirit 

Virgil. JBneid . (t fed too lazy to see which l took.) 

Ills per intactas segetes vel summa volaret 
Gramma, nec teneras ctxrtu Icesisset aristas. 

The same notion is propounded in “ Wit Restored in several 
Select Pieces , M an old work re-published in 1817, by Long- 
man, and plundered fiercely by this short-man . 

Oht lull me, lull me, charming ayr, 

My senses rockt with wonder sweet, 

« Like snow on wool thy feelings are * 

Soft like a spirit's are thy feet. 

• - * plagiarism % ^Irip-first. 

Vases Jilted with fiishmee's golden wine 
And the red weepings of the Sixiraz vine . 

Our little friend did never think that 1 would have hunted 
after him in the mazes of 

Cowley. Sylva, or divers copies of verses . 

* J5t risum ritii lacryma rubra move. 

But lie wa^nothorn to elude me. 

Pngfotrlsm t&e ^blrtii-scconti. 

Soon at the head of myriads, blind and fieroe\ 

As hooded falcons, through the universe 
I'll sweep my darkening desolating way, 

Wea\man my instrument, curst man my prey , 

J am not surprised that « bird of prey, like our Tommy, 
should clutyh in his claw this sirni]c of the hawk. It is quite 
a common one. Not only men, but even swords have been 
compared to falcons; and Byroil thought he achieved a won- 
derful miracle when he bawled out — 

And fast and falcon-like our vessel flew. ’ 

• Shakbprrr. 

He shakes aloft his llomaine blade 
Which, like a falcon towering in tlic skies. 

Massinger. The Bashful Lover, act iii. sc. 2. 

See with what winged speed they climb the hill 
% Like falcons on the strech to seize the prey. 

Young. Night Thoughts , \\. 325. 

Pride, like hooded hawks, in daskness soars, 

From blindness bold, and towering to the skies. 

In the Eastern history of Nailer Shah, chap.ii. (Sir W. Jones, 
vol. v. page 2^, ) we find that warrior compared to a falcon.— 

II ressembloU a unfaucon qui met en pieces ses ennemis avec lea serres 
sanguinaires du courage. ^ 

pagintlsm t&e 2Tfjluy-i!)utr. 

Ye, too, believers of incredible creeds, * 

Whose faith inshrines the monsters which it breeds ; 

Who , bolder er'n than Nbmrod, think to rise 
By nonsense heaped on nonsense to t he skies, * 

This is but a lame imitation of the blasphemies of my Lord 
Byron, and reminds one of the mimicries of FalstafTs page. 
The figure and speech about Babel is a very old one. 

Loan Brooke.— Mustapha. Chorus Quartus, ** 

Whence man from goodness stray'd 
And wisdom's innocence. 

Yes, subject made to grave and hell 
* By error's impotence, 

Labours with shaddowed light 
Of imbecillitie 

7'o row more toweps of Babel up 
More the trqth«to be. 

* I 


Pope.— Epistle IV, On Man . 

Oh, sons of earth attempt yc still to rise * 

By mountains piled on mountains to the skies T 
Hesven still with laughter the vain toil surveys 
f And buries maddened in the heaps, they raise. 

Byron.— Childe Harold. Canto iii., «/. cv. 

They were gigantic minds, and Ibeir steep tim 
Was Titan4ihe on daring doubts to pile 
Thoughts which should call down thunder. 

plagiarism tfie ^(rtg-Jfourti). 

Nay, shrunk not, pretty sage , 'Its not for thee 
To scan the mazes of Heaven's mystery. 

The steel must pass through fire ere it can yield 
Fit instilments for mighty hands to wield ; 

How interesting to manufacturers is the discovery con- 
tained in the two last lines ; and how appropriately is it whis- 
pered to a young lady who “ never meddled with hot iron/ 1 
as Hudibras says. The notion is, however, purloined as usual 
from — • ( . 

Peter Pindar. 

To bend a piece of iron to our will 
You always make the iron hot , 

But then it asks but little force or skill. 

It's sturdiness is quite forgot. 

There is something very like it also in— 

Byron. — The Qiaour. 

The rugged metal of the mine 
Musi bum before its surface shine, 

But plunged within the furnace flame 
It bends and melts though still the Bame, 

Then temper'd to thy want or will 
’Twill serve thee to defend or kill — 

A breast plate for thine hour of need 
Or blade to bid thy foeman bleed. 

plagiarism tfje ®jblrtu fifflj. 

Aronya's cheeks, warm as aspring day sun. 

And lips that like the seal of Solomon 
Have magic. 

Oh ! Thomas ! Thomas ! Thomas l Into what dark bourne 
had thy gallantry fled, when penning this most base compari- 
son ? It is true, that thou hast stolen the thought from an 
Oriental poet, as is attested by— 

Sir W. Jonvs. — As. Poes . Com., vol. ii.,445. 

Fuit autun puella, grati/i pulchritudine, venustate, perfectionc praedita ; 
egregriam habeas et cequnm ataturam, oculos vero nigros somni plenos, 
faacino Babylonio imbutos.et supercilii tanquam arcus vibrantes saggittas 
aspectuum letale, nasum ensis mucroni similem, os verb Solomonis 
sigillo. 

But the said poet was assuredly a wag of the first brilliancy 
Misled by him, thou hast compared the lips of a handsome 
girl (which are in my humble opinion, the portals of Paradise), 
to the &al of Solomon. And what will the ladies say, when 
theyi learn to what base uses this very seal was applied ? 
Josephus relates an instance of its being used to pull a devil 
through the nostrils of a than posscst . And to*this filthy talis- 
man thou hast likened the mouth of a sweety laughing, kissing, 
blushing, tempting Eastern damsel. Shame, I say ; shame, 
Thomas Moore. 

To avoid all cavil and to save some trouble, I transcribe 
the original passage from the Jewish historian, with old Sir 
Roger I/Estrange's quaint and clear translation for the benefit 
of the girls. 

Josephus.— Antiquit. Judaic, lib. viii., chap. 2. 

I trropura yap rwa Ea# a(apor rt»v ofiwpvAatv Qvetrmuriapov waporros, nai 

vim avrov hm x^iapxtvy, urn aKKov arparwrutov ir htflovs row s tnro 
twp bcupujvwv KapPavop evovs ecwoKvomu rovrav. 'O 8c rijs Btpawcias 
rpawos rotovros T}v. irpocnptpcw reus pun rov Scupovi (optrov top HcuctvKiov 
*X 0Kra vwo ri ) vtppay&i pi(as uv trrcSsi^e ’XoKopvv, Wttra c^ciAmcp 
Q<r<pptuvofAtvv Sta rwv m jKTijpwv to baipoviot, uai ire aorros tvBvs rov 


121 


THE MUSICAL WORLD. 

ft 


wBponrov firmer '«« avrw tiraviK&f tv wptcov, SoA opuavos rt fx* prnifitvos, itai 
ras ambus as <rvvtOv)ntv c tteuros ernKtyuv. 1 saw one Eleazar, a country- 
man of mine, dispossessing of people, in the presence of Vespasian and 
Ilia tons, officers, and soldiers, and his way was this : He applied a ring 
to the nostrils of the person possest, with a piece of a rock conveyed 
under the seal of it, being a secret of Solomon's. The Dcmonlack did but 
smell to't, and the Devil was drawn out by the nose. The spirit threw 
the man down ; but Eleazar adjured it never to trouble him any more, 
making frequent mention of Solomon's name in the time of the operation, 
and reciting charms and incantations of his invention.— -Fol. 1702, page 
220 . 

plagiarism tlje {Efwig Sfeuctf). 

Through whom all beauties beams concentred pass , 

Dazzling and warm as through Levels burning glass . 

I often pity the ladies when they fall into the meshes of such 
rhymers as Tom. Here we have the poor dears compared to 
burning glaises, as hot and as desttuctive as those with which 
Archimedes burned the Roman ships. But the thought is a 
grey-haired one. 

Thomas Stkrir.— The Life and Death of Thomas Wolsey , 1590. 

As on a burning glass , or little space, 

Dispersed sunbeams oft united are ; 

And in one point beams infinite appear, 

Innumerable rays dissected farre, 

From th' oblique circle, that glorious starre; 

So like that instrument 1 now begun 
To unite the favours of our earthly sun. 

Sin John Suckling. 

Wondering long, how 1 could harmless see. 

Men gazing on those beams that hied me ; 

At last 1 found it was the crystsll love 
Before my heart that did the heat improve. 

Which by contracting of these scatter* d jags 
into itself did su produce my bhm %a 

Bhiulky, — The Maids Revenge, Act iii. iv. 

Now you appear all nobleness, but collect, 

Draw up your passions to a narrrow point 
Of vengeance like a burning glass that fires 
Surest i‘ the smallest beam. 

Cowi.ky .— Datndeds Rook, iii. 

Merab appear'd like some fair princely tower, 

Michael some virgin Queen’s delicious bower ; 

All beauty's stores in little and in great, 

* But the contacted beams shot fiercest heat. 

Y a ldkn . — The Insect . 

In a small space the more perfection's shown, 

And what is exquisite In little's done ; 

Thus beams contracted in a narrow glass 
To flames convert their longer useless rays. 

. plagiarism tbe ®Ijlrt£.stfcerttf). , * 

Whose gentle Ups persuade without a word. 

Pretty lips do in sooth persuade us to wc know not what. 
But it was a lady first noted the fuel. 

Mrs. Tiqhe.— Psyche, Canto ii. 

These lips divine that even in silence knew 
The heart to touch. 

• ( To be continued.) 


ORIGINAL CORRESPONDENCE. 

THE OLDEN CHANTS. 

{To the Editor yf the Musi '.at World) 

Sir,— Will you permit mo to correct an error which Mr. Monk 
has allowed to creep into his prefatory remarks to “ The Anglican 
Chant Book** reviewed in your number for the 6th instant. 

Mr. Monk writos, that the Gregorian Chants were banished 
from the English Cathedrals soon after the Restoration, and ia 
another place remarks that the older! mode of singing the Psalter 
did not long survive the attempt to muiiiiain it. » 

The evidence that the olden chants were used from 1549 to 1740 
is beyond all controversy ; every printed Cathedral use has them 


up to 1730 and no others. Dr. Nichols, the learned commentator 
on the Prayer Book, says of the chants in uae iu his clay : — “ The 
common tunes which are at this day in use are said to be composed 
(or at least settled) by Gregory t^e Great.*' Bishop Wctenhall 
adds his authority, thus: — “In our vulgar Quires there are two 
kinds of singing, the Gregorian or Common Chants, and that more 
curious kind of counterpoint music in which our Services and 
Anthems are composed.” 

1 presume that you are aware that the Gregorian Chants to the 
responses, vorsiclcs, and suffrages, are sung at this day in eveiy 
Cathedral in England. The Chants ascribed to Tallis, Byrde, and 
Farrant, arc forgeries, as are those ascribed to Handel, Haydn, and 
Spohr. Dr. Child's Chants are harmonised Gregorians. * l • 

The Gregorian music is not dead. It c&nnot die, unless Bach 
dies — unless Handdl and Mendelssohn die. You have printed 
Forkel’s life of Bach, pray reprint the page respecting Btfcn’s use 
of the olden modes. I can send you pages of Uumlgl and his use of 
the Gregorian. The hymn for Corpus Christi is not dead yet, 
unless Mendelssohn and the Exeter Hall choir have killed it in the 
Lauda Sion . The “ O sol sulutis” is not dead yet, unless Mendels- 
sohn, Mr. Costa, and tho men of Exeter Hall have killed it in the 
Alhalie. The fifth Tone is not dead yet, unless Handel's Cortb 
natioft Anthem be dead, and the opening of the overture to Athalie 
be dead also, and the “ Sleepers awake,” in the St. Paul, bo so. 
Look into Mendelssohn's Psalms (the 2nd and 22!td) lft and you null 
find some life yet in theso noble strains. , 

Tho truth is, the Gregorian Chants ar<^ the foundation of all 
melody, as the Gregorian or Church modes are the foundation of 
all form and structure. I recommend Mr. Monk to study the first 
movement of Mendelssohn’s Symphony in A minor, wherein he may 
find whut the Church modes taught Mendelssohn. After which he 
muy look at the Duet in A minor, iu the Elijah, evritten upon the 
music to the $t Sursuin corda/’ tlie*oIdest Christian music extant, 
and he will then, perhaps, hqve lived long enough to sprite another 
preface, and odit another Psaiker Chant Book. 

1 am, Sir, your obddient servant. 

H. J. Gauntlet*. 

3, Newman Street, February 20, 1850. 


A EATING FOR OURSELVES. 

(To the Editor of the Musical World) 

Sir,— What interest can the majority of your subscribers take in 
the numerous quotations you give, in order to prove that Moore was 
a plagiarist. 1 believe it is scarcely possible for a writer on any 
subject not to fall Into th^ same train of thiiiking, and adopt the 
same images and expressions which have been already used by 
other writers on tho same subjest. Why, you who condemn the 
practice arc yourself tho chief of plagiarists ! How often have you 
stolen the language of others , ami even repealed .the very expres- 
sions you have used a hundred tones on similar occasions ; but to 
the purpose. 'The Musical Worm being professedly a record of 
music, wo have a right to expect fair and impartial notices of tho 
Concerts which from time to tiino take place in tho Metropolis. 
This, however, is not the caso. In your last number, the first 
concert given by the British Musicians is passed over in the fob, 
lowing cursory manner “ The Society of British Musicians sose 
from ifs sleep on Saturday evening week , and commenced a series 
of chamber concerts in the old style but it} a new room but not 
a word is said in reference to the ' manner in which the music was 
rendered. Surely such artistes as Lockey, Kate Lodcr, Blagrove, 
Lazarug^ Nicholson, See., are not altogether undeserving notice* 

1 am, Sir, & c. t 

A Constant Reader. 

[Having an abstract reverence for copy, we accept the strictures 
of our correspondent with many thanks, and publish* them eagerly. 
—Ed.] 


haydn's sy^honies. 

( To the Editor of the Musical tyorld) 

Mr, Editor,— You would extremely oblige by informing mo in 
your next publication, whose arrangement is the best 1 can procure 
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of UaydtTt symphonies, arranged as pianoforte duets, with orchestral 
ACCUtotpatriment tor two vkrilna, a Bate, two tenors, a violoncello, 
«ad double bass. A Constant Reader, ASsculamus. 

Creditor Feb. IMK, 185a g 

«» «A«*ftY!* THKAfftb 
(4b the Miter qfik* Mttimi World.) 
r Sin,— Could yon inform me, through the medium of the Musical 
Worlds the names of the singers engaged each season at Her 
Majesty*! Theatre,” from the year 1888 to the yoar 1846 {inclusive). 
Should year time be too valuably occupied, perhaps, at your re- 
quest, Sogpe of « your numerous readers would be kind enough to 
give the ibove Informational remain, Sir, vouts, Ac., A. B. 
tm i860, 

HEVIEW OF SlOSiC. 

MtUad. Words by Wallbbidch Lujtk i Musk ly 

Words by Wallbbxxhhi Lunn ; 
Words by Wallbridge Lunk ; 

Music by 

Wards ly WallbrXDOE Lunn; Music 

Music 


"Pteesto pteij 7 

Hsmv LuirK. 4 

u Mwmfh ihy (kmmmU t 1 ' Serenade. 

Music by Hemur limns. 
u No form bob • thin * /’ Canzonet. 

Mtotte by He**? Lunn. 

w .tfqy Xar* Ballad. Wallbbidoe Lunk j 

► * John Ashmorb. 

« Adieu, ye Wood*” Ballad. 

by John Amvosi. 

€l Z*f «# he Jtyoutt” Ballad. Wards by Wallbbidge Lunn ; 

by John Aahhobl,— Addison and Co, 

Thu above six Songs were sung in Mr, Arthur Wallbridge 
Lurm% u Literary and Musical Evening, given at Blagrovc’s 
Room#, about a fortnight efaee, and noticed by us at the time. 
The very favourable impression which these songs then made 
upon us hub been more; than confirmed by subsequent ex* 
aminotion. They are afl distiogwaiied by a melodious flow 
which must render them gdhetal jkVouri te a . 

*< Peace to Thee*' is a pure .melody— simple, but full of 
(neaning. It is a ballad which We can imagmef^Miss Dolby 
* singing, and charming her hearers with. 

M )So Form but thine" is a canzonet, somewhat formed 
upon the model of Haydn's, and characterised by a musician- 
like treatment throughout. Hie second part, in E minor, 
breaks the legato melody happily, and the return to the original 
subject is contrived With artistic »kill The pianoforte part 
requires a delicate touch j and, indeed, much of the effect of 
the composition depends upon the refinement with which it is 
treated, both by vocalist and pianist. 

•* Beneath thy Casement" is a serenade, melodious, and 
cleverly accompanied. The Modulation into D minor is un- 
expected, and* the staccato qugvors at the conclusion to the 
word u awake!” would be heightened if scored lor an or- 
chestra. We should be pleased to hear this serenade in a 
concert-room, with orchestral accompaniments. 

. 11 Gay Lark ” is a ballad with fc Catching melody ; although 
addressed to a bird, it has none of the clap-trap in the accom- 
paniment so often found in songs of this class. A sejrano 
volte would make this sonjg/taost effective, and we can 
recommend it to amateurs who do not rest their claim to 
attention upon tpere display* 

“ Adieu, ye Wood** is greasing cantabile melody, in 
wliieh pathos ^attained by simple means. In the second part, 
ihn flowing accompaniment ia effective. 

M Let us he joyous ” is a garbling melody in waits 
lime, in which the world’s sates are defied, and implicit 
reliance placed on the faith of some fair one unknown. This 
song was encored on the evening of performance; and we 
have no doubt fbat f. similar honour will await it in most 
concert rooms, ti ?• something in Hie style of “ Vadasi via 
pi qua/' which has eb often sent awnjr audiercesln a state of 
'exhilaration. 


MISCELLANEOUS* 

SacsIo Harmonic Society.— Haydn*® GreMsa WSi gives last 
night, for the first time this season. * 

London Sacred Harmonic Society. — Handel’s oratorio of 
Deborah was performed on Monday night. 

Ma. Lumley is expected in town to day. His first concert In 
Paris has been highly successful. 

Ma. Lucas will shortly renew hie annuel aeries of musical 
evenings, for classical chamber compositions. 

Amateur Musical Society. — The rehearsal of the first concert 
took place last night at the Hanover Square Rooms. The concert 
will come off on Monday evening. 

A Cool Sophism. — T he Temperance MeitobersNif the Admiralty 
pretend that the crews of the New Arctic Expedition ought, above 
all others, to be deprived of the hitherto usual allowance of grog, 
as they are sure to pave lots of “ cold without." — Pasquin. 

Ma dll*. Vera is engaged a* the Royal Italian Opera to replace 
Mad lie. Corbari. * 

Madame Anna Bishop.— This gifted singer is turning the heads 
of the Mexicans, and in several cities she has been crOwfted on the 
stage with wreaths ornamented with ounces of gold. We learn 
with pleasure that she will, with her director, Mr. Bochsa, pay us 
a visit this month.— Boston Museum. 

Mr. and Mrs.' Charles Kean's benefit is announced for the 11th 
of March, under the distinguished patronage of Her Majesty and 
Prince Albert. The talented artists will appear, for the firjt time 
in London, in Much Ado About Nothing, Mr. Charles Kean 
playing Benedict, and Mrs. Charles Kean Beatrice. 

No Wonder.— We understand Mr. Keeley has given deep 
offence to Lord Roden by his performance of Orange Moll, in 
Jerrold’s comedv of Nell Owgnne. His hmlship considers any 
allusions to an old woman in the orange lino — personal. — Pasquin. 

Her Majesty, Prince Albert, and the Royal children, attended 
the performance at Drury Lan9 on Saturday evening. The enter- 
tainment consisted of Wre SpbitM Child, the pantomime Harlequin 
Queen Iless, and Charles XlL 

Her Majestv and Prince Albert honoured the performances at 
the Hay market on Tuesday evening. 

Pasquin.— Wo are pleased to see our sharp and merry friend, 
Pasquin , restored to life a^ain, with much hotter health and spirits 
than he enjoyed before his recent demise. Onr present cotem- 
pornry did not die outright , he merely fell Into a slumber, from 
which being awakened, he is now brisk and full of blood. In short, 
Pasquin appears other than his former self— though his former self 
was sufficiently pleasant, and merits the support of all true lovers 
of wit and humour, satireand small talk — squibs and caricatures. 
The fifth number, just come out, Is heavy with good jokes, 
genuine fun, hud pure drollery. The illustrations, by Kenny 
Meadows, are worthy of Keimy Meadows. 

Her Majesty's Visit to the St. James’s Theatre.— The 
Quc$n and, his Hoyul Highness Prince Albeit honoured the French 
Plays with their presence on Monday evening. The Royal suite 
consisted of the Countess of Mount Edgecambe, the Hon. Miss 
Stanley , the Marquis of Ormond, Colonel Buckley and Colonel 
Gordon. 

So nt ao at Paris.— (From the Times Correspondent.)^ The 
concert of Madame Sontsg* given last night {Tuesday) at the 
Conservatoire, may almost be reckoned a political event, from the 
mixture of parties and the really splendid assemblage of high 
personages who congregated on the occasion. The little theatre, 
in former days an appurtenance of the Crown, waa crowded to 
excess, every box containing some cSMbritfc of the present, but far 
more of the past regime, the noble Faubourg St. Germain con- 
tributing its full quota. I was informed by a French gentleman 
that he had seldom or never soon so many of the old nobility in 
public during the eighteen yeans of the reign of LoUis Philippe* 
The President of the Republic was not present* being detained by 
unexpected public business, but Ms box was ocoupied fay the 
Princess Mathilda and a party. 

L*IC9**br*— ' T he last of the Monthly Subscription Conceits was 
given oh Ttmsday evening last, with complete success. It wRl 
readily be believed that, as no periodioal concerts have been given 
in Leicester for the last sixteen years, numerous difficulties must 
have arisen during this series, which, however, have all been over- 
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classical pi anof orte *trsio. 

r B following Work© of eminent Compooer* are atrongly 
recommended to all Student* desirous of becoming acquainted with the 
•beet aped mem of Clerical Pianoforte Music i — 

MOZAftT.— An entire now and correct edition ot the Pianoforte Work* 
(*fth and without accompaniments) of tide celebrated Computer t dedicated, 
by expr ess permission, to Her Mott Gracious Majesty the Queen. Edited 
by Cimiun! Potter. 0 vole., hod ebay be bad singly, Not. 1 to 74. 
BENNETT (William Sterndidi). 

Pianrfottt without Accompaniments . 

Cottricdo, In P minor, Op, 2 . 

SlxEiudfos ha the form of Cepricdoi . 

Throe BuiicM Sketches, Op. 10, entitled “ 1 
• Mttt Stream, and the Fountain *' . 

Three Impromptus .... 

Three Romano* ..... 

Allegri Oraaloeo, Op. 18 . . c 

Genevieve Romance .... 

SttitedeWece* OpJ&4. wivMlced P«ft>rraer», 

Rondo Pfocevote, Op 25 \ ! ’. 

IntmduxioM • Pastorale, No. 1, Op. 28 

* ( Chamber Music, 

Seitett {in F sharp minor) for Pianoforte, Two Violins, 

Tenor, Violoncello, and Double Bam, a* performed by 
tile Author, hud by Mr. Robert Barnett 
• Chamber Trio (fo A n#>r), pianoforte, Violin, and Vio- 
loaodfo, Qp. 26 . 

BARNRTT^(Robett)i-»»Rondp^ Graxioso. 

GmrWtto. 


BOTH SOCIETY OT MOSICIAH 8 . 


n the fnkmm'n Hall, on Friday, March 15th. Partlculare will he duly 
announced. HU Royal Highness the Duke of Cambridge in th« Chair. 

Tickets One Guinea each. 


EXETER 

WEDNESDAY 


*all. 

CONCERTS. 


15 0 
8 0 

Dedicated to Lady Margaret 


^M^duoBoo and Variations On Forde's Madrigal, " Since first I saw your 
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VM 8trk*<*~V**tful Practice,— Editad by K. Barnett. 


SUibsIt’s Sonata In A, Op. 50 
Beethoven a Sotwita, In G, Op. 40 . 
Halo'S Rondo, ioC . r r . 

J. N. HnmmePs Romance and Rondo, in G 
k Sonata* in O 

— 1 * 


*& 


r! C * °»* ** • 

WooUTa Rondo, foC . , 

DU*««k** Air, With Variation#, fa G 
BterkePa Awfante, fa E flat^, • 

ai'sssttfw. 

Moeari's Three Watts* - 

(tokm part) - 

X ftmatATum tiArja> rna ittn* vat us gad . 

C. COVENTRY, at hja Plaimforfa Wariho uses, 71, Dean Street, Soho 
Square i where Ids COTTAGE VfipOFOHTRS may be sren, which, for 
bnUancy of tone, combined with Rut Utmost delicacy and durability of touch, 
are unrivalled. 0 1 , 

r K Em SONGS, 

fVfe J»OBM*HEP, *t MP> MW and OS., M, It. IwU'i 
* Street:— « 

Alfred Blatrt, M Tell me Maidji^ with pianoforte and violoncello abiU 
gam, 2s. fid. * 


Charles Oberthfir , u Fsonj^sl 


ifa^pfietry by Chae. Rowcroft, Esq* Is. 


'ip* baicaroUefls. fid. 
twiUttd by Mrs. Ride Darby, ^s. 
Nfebaonette, 2* fid. 


MfM. «« XL 
J. JL w**h 4i ov Ma*t „ - 
~ *■ * The Farewell 

H. Riser, « My Angel, a Pearl 
Darby, Is, fid. . ► 

x van u Mathksotu Lonely wanders thy 


ftWt 


translated by Mrs. Ride 


a rainy, »a< o 

Fri&4»ai 

7 M&I OllBVELlI 

Begs to acquaint his FrfoMjg## the Public that Us Work on 

* THI ART 8INQINO, 

Adapted with alterations and a^fo^^^Mhe BASS VOICR, nay WkaA fit! 

fi * ti»p»m nok#*n btbbbti 

Ai d at Ml Bfo ptfadpl MuskaeHura. 


fflHB SECOND CONCERT of Bui SPRING SJBRZRS wUlbf 

1 held on WEDNESDAY NEXT, Vrmuary the 27th, when 81 MS 
REEVES, ERNST, and other Artist* of Eminence will appear. Full 
particulars will be duly announced. ’ 

Tickets, If, and 2t. { Reserved Seats, 4*. i Stalls, It, May be had of Mr. 
Stammers, No. 4, in Exeter Hall, and of alt Musicsellers. Terms of Sub- 
scription for the Series of Fifteen Concerts i— Reserved Seats, Two Guineas 
Stella, Three Guineas. 

S T. JAMES’S THEATRE 

ME. BUNN ON TflE STAGE!! 

M b. BUNN will ter. the honor of fettterla* A , MTEEABY 

sod DBAMATIC MONOLOGUE, M fh. ST. JAMES’S THEATRE, 
on Tuesday Evening, Feb. 2fith, and every subsequent Tuesday, Thursday, 
and Saturday evening. Scene.— The Author's Study. 

PART I. 

Introduction.— The gtage, from its earliest unto its latest times— Its first 
establishment in this country— Its earliest Authors— Birth of Shakspere— 
Conflicting Opinions respecting him— His Commentators—^ The Representa- 
tives of Ids Works— 1 heir various Readings—' Ihe Genius and Career of 
Shakspere. 

Plctoiial IllustraRotis.- 
of the same- -3. Ana Ha 
The Globe Theatre** fi. Shakspert’* 
on- Avon— 8. flhakepere's Monument. 

PART IV. 


rent Schools of different P nods— Viwwaltudes of Taste— Duties * a Manage r 
—Requisites for a Perform*# -*DiiBeMi«i «f an Author— The Hop* of ihe 
Stage, 

To commence it Eight e^efock. Doors foRl be opened jet Half -past Seven. 

.The Free Lietbf the Theatra4*4 net extend to Ode Entertainment, the 

AdSSSfoO} 7s. t box*. 4a.; pH and ampM- 

thfiatre, KwSSfc Bay ifi*euW# * Mr, Mitchell’# Royal Lifoary, S3, Old 
Bond Strait i e*| attkb Of the Theatre. 

raiMOH rufcVS,AN 9 OHM SSMI*i. 

ST. JAMES’S THEATRE. 

L a*t p bb fob mam os «r ». b»pmn cpm. of tm 

POfiTlLLON DE LONJUMEAU, tnd hat te*k of MoM.C»oi.l*r, 

aA.man f 

announces that the performance 'of 
MONDAY EVENING, 


Engagement 

,5!r. MITCHELL ic*pectfg% 
Farrtch Ploys will be continued B tl 


this Theatre on , 

iu this country, dbe celebrated 


em^ARV the 26th, Bcrformanc* will common* at Eight 


O'Cfock precisely, 

Opera of 

LE POST! Lb'tiMf BE LON JUISE AU. 

Ckapefou, M.Cnoiwb^ - Madeleine, Jddlle. Guicrabd. 

To (xmofwBBMiOie amusing Ferae of 

DM Timm »* BSNGBI IB. 

Box*, 641 FH, Sri Ampbkhentw, 2*. 

V»)»Mf Next, 9ApMV, P-ltlwjT fertl»LwtTtn«, Hebold’. 
F&tsAT Next, Msrrti t, M,^H0tLgT’i Uit Apfnm*. 



ta, Dnn 8 “ " 

add* alt 



„ the u Namu Steem Preaa,'’ 
Martin's Une. an the parlkb of 

we* where all commum* 

paid. To ho had of G. 
fiowi Vickers, HokyweU 
2fird,lflfifi» 
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HER MAJESTY’S THEATRE. 

Mr. Bai.fe retains his post &9 Musical Director at Her 
Majesty's Theatre. This announcement will, we> are sure, be 
heard with general satisfaction, and m sfy serve to set at rest all 
doubts, conjectures, guesses, and speculations on the subject. 

Mr. Sims Reeves is secured for the season, us one of the 
first tenors of the establishment. The engagement was settled 
on Tuesday. Another wise step. 

Carlotta Orisi has been here for some days, and is already 
engaged in the rehearsal of a new ballet , by M. Paul Taglioni, 
which will be produced on the opening night. 

BEETHOVEN QUARTET SOCIETY. 

We announced last week that Mr. Rousselot had determined 
upon the renewal of these interesting meetings during the 
present season. Ilis arrangements are now complete. The 
quartet will consist of Ernst, Cooper, Hill, and Rousselot. 
The three first meetings will be confined exclusively to the 
works of Beethoven. The three last will include specimens 
from other masters. - 

M. Stephen Heller, the celebrated pianist and composer, 
will play the grand trio in D major at the first concert. 

With the liberality and truly artistic feeling which have 
ever distinguished Ernst, that eminent violinist, who will lead 
at the six concerts, has entirely forgone his terms, ^depending 
# upoy the success of the undertaking for his chance of remune- 
ration. We are pleased to hear that the subscriptions are 
already nearly full. 


A NEW MUSICAL CELEBRITY* 

The Athenaum has found out a new musical genius, and 
makes public its discovery in sentences short and mysterious 
as the enigmas proposed by the Sphinx to the devoted in- 
habitants of Thebes* Without pretending to the sagacity of 
(Edipus, and without aspiring to the reward that awaited him 
who unravelled the meaning of the monster's riddles, we are 
ready to offer a solution of the problem. The Liverpool 
Journal has published the following 

** Towards the latter end of tbs past yeir the name *of Mr, Silas, s 
young artist of Amsterdam, was mentioned to Mr. W Sudlow, the hono- 
rary secretary of the Philharmonic Society, by s resident Dutch gentle- 
man of this town/ So exceedingly strong wbrd the terms of eulogy In 
which the young nmsidaik's name Was Introduced, both as a composer 
and pianist, that Mr. Sudlow hesitated oven to hope thatso rare a jewel 
was to be picked up wBMn the dykes, of the Dutch capita). A short 
time since, however, a aerie* of five romance* bt MSS„ the composition 
of Mr. Silas, came Into the hands of Ur. Sudlow through the agency of 
the gehUeman alluded to/ After * cartful examination of iheis com* 
positions, Mr. Sudlow, himself an amateur of refined taste/ and an so 
- knowledged high, authority and impartial judge in such matfcera/nqpr pro- 
nounces them to be equal to the best compositions of Mendelssohn in 
'the same style. They are written la a Somewhat similar form to the 
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great maestro** lieder ohnejeorte, and are shortly to be published* we he 
lieve, under the auspices of the Philharmonic Society. An engagement 
to appear at an instrumental concert on the 9th of April, being the third 
in the subscription, has been forwarded to Mr. Silas, ar Amsterdam, and, 
accepted by that gentleman. He is to *rrivq»here a fortnight ptevfcra**to 
the concert to superintend the rehearsal of a MS. overture, also his own 
composition, and which he will conduct. At this concert his power of 
extemporizing upon a given thqme will be tested in they presence of the 
audience. It will be seen by the annexed translated extract from an 
elaborate critique which appeared in the Handeltblad (Amsterdam news- 
paper) of the 24th December last, that he possesses wonderful facility la 
this respect, and is otherwise a fertile and promising genlis. In giving 
the following extract, we may premise that the Amsterdam criticism la 
not to be classed with the inflated feuilkton* issued by the Paris frfCtt 
*' At a concert given at the Felix Meritis, .orvthe 2Ht instant, a young 
pianist, Mr. E. Silas, a native of this town, made his dl6df , and produced 
a sensation which for a long time has not been equalled. He played a 
concerto of his own composition, which for depth of conception and 
elegance of style may be placed at the aid* of any of the principal com* 
posers of our time. Its execution was a perfect model of\U we could 
wish to hear, and was received by a crowded audience of theflrsUamilies 
in this town with rapturous applause; but the enthusiasm w$ft at its 
height when, on being recalled, he extemporized on a tlicme given to him 
by an eminent professor present in such a wonderful manner that the 
delighted audience could not rest satisfied without giving him an unani- 
mous and enthusiastic third recall to continue, which be did On another 
melody. Indeed we cannot find words sufficiently strong to express the 
^admiration we felt, and which seemed to prevail with every one, present* 
The orchestra also executed an overture of his composition, which showed 
equal merit, and gave evidence of what may be expected from ad ncconf- 
plished a musician. He received his principal education in Germany, and 
finished at the Conservatoire de Musiquc, in Paris, where he gained, last 
month, the first prize for a performance on the organ/’ 

We venture to guess that the new musical genius, pulled 
out of the depths of obscurity by the rod and line of the 
cunning fisherman of the Athcnaum* is no other than Mr. Silas 
the Dutchman. , 

Although our contemporary has not absolutely delivered 
his enigma in the words of the Sphjpix, his hints have been 
disclosed in such vague phraseology that we shall not be doing 
him injustice in thus translating his hieroglyphs , 

What muiician in the nothing walks upon four feet, in the 
noon upon (too, and in the evening upon three ? 

Solution.— Mr. Silas in the morning (tf life walked upon 
his hands and his feet. Mfc Silas, in the noon or manhood 
cf life, walks upon his two 'feet Mr. Silas, >in the evening 
or decline pf life, will ib human possibility walk, with the eld 
of a stick. Answer— M r. Sil as. 

As we hath no desire that the Athen&um, mortified at this 
early divulgement of his secret, should dash his head againsff 
the rocks and perish, like Iris .predecessor Sphinafc, we will let 
him off the penalty in 'coaititration of our otfn indemnity 
from another— that of becoming Kings by marrying our own 
mothers ; wttercSby we shall to spared the pains of patting out 
our own eyes tto shame of expatriation at the hands of 
our own offspring. 3 j 

The Athenaeum may now speak out about Mr. Silas, without 
let or hindrance. 
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* '• «tci»hen ftCLLen. 

( Continued fret* our Idiii) 

Savona proceeding c to the next number of Messrs. 
WeBsel’s collection, it Will be as well to state a few parti* 
colors which we have been enabled to obtain in relation to 
those compositions, of M. Stephen Heller not comprised in 
the publications of that enterprising firm. 

Ops. 1 to 6, of the \vorks + of M. Heller, consfst of sundry 
Airs , tfyrffsS, the themes selected froin popular operas, and 
the Whole of which were composed between the ages of 
twelve and fifteen. From a glance at these effusions we 
Come to the conclusion, that, although not without consider- 
able promise and a certain feeling of originality, they do 
not evince aqy decided indications of that peculiar and dis- 
tinguished talent, which was later evinced by the composer. 
They should, nevertheless, be included, if possible, in every 
COibplet^ collection of M. Heller's works, as illustrating a par- 
ticular pointin the progress of his tulent as a pianist and 
composer. 

Op. 7 consists of Three Impromptus, in which the origina- 
lity binted**tt in the Airs Varies further and happily deve- 
loped. Jin these pieces a boldness of progression is occasionally 
evinced, not observable in the previous works. 

Op* 8, is a SeherSo . Here already the deep sentiment and 
largeness of outlino which subsequently became prominent 
characteristics in the style of M. Heller, arc strongly shadowed 
forth. • * 

Butthe first remarkable effort of M. Heller's genius is in con- 
tests bty the sonata. Op. 9 ( Premiere Sonale, pour piano sail), 
in which the style of the yating composer exhibits a complete 
and unexpected transformation. What was before merely 
hinted at, and regarded by the critics ns n momentary caprice 
of the fancy, becomes a prominent feature. The evidence of 
ai recent and enthusiastic study of the works of Beethoven and 
ptlier great masters is too positive to admit of doubt. The ideas, 
formerly Heated with the minute elaboration of a petit mail re, 
sure dearer, simpler, and made to depend more often on tliey 
Unadorned simplicity. The outlines becomes wider, and at 
the same time more consistent, while the general style evinces 
ft feeling of decision which is pot impaired even by the pro- 
fuse manual difficulties that spring from the young writer's 
unlimited command of the instrument. Altogether this 
sonata is a work of high interest, as containing the seeds of 
those peculiarities which have since become such attractive 
characteristics in M. Hfitler's manner. * 

Ops. 10, 11, 12,13, 14, and 1 5 seem to have been written 
to order. M, Heller's fame bad by this time leached Paris, 
and bis music was already considered a marketable commodity 
by thft publishers of thfkt soi-ttisant centre of modern civilisa- 
tion. The influence of Paris upon M. Heller was what the 
influence of Paris has invariably been upon all young com- 
posers when they have feat experienced it,*— deleterious and 
abasing. We can, Indeed, see litrle in these Works beyond a 
certain readiness in appealing to w hat is styled s^complaeently 
'. the *< popular * taste. . SCbay are easy and sometimes elegant, 
but there is nothing in them that any one capable of 
Writing with facility might not hate written with facility, They 
obtained much popularity* however, and for a time their vogue 
^Wptod aa ft Check upon the Original genius of Hhe composer, 
yjfMOid apt emancipate himself from the dangerous position 
stood, until “one fine morning * he produced the 
» 24 Etudes, op.- 16, one of the moat charming 
his earlier works. But this collection of 

r~:'i . . ** * 


studiei ls too deserving of serious attention to be dismissed in 
the biief space we are at present enabled to afford. 

{To It continued.) 


ROYAL ITALIAN OPERA. 

Tiir directors have issued their prospectus for the ap- 
proaching campaign. The Royal Italian Opera will open for 
the fourth season, on Saturday, the ICth instant, with an Italian 
version of Der Freischulz, to be entitled*// Franco Arciero . 
The Free Archer was, we believe, one of the many titles 
intended for the piece by the author of the hook previous to 
its present designation having been fixed upon. 

The company differs materially from that of last year. 
Many of the old names will he recognised with pleasure; 
some of the omissions will be heard with regret. 

The soprani are Grisi, Castellan, Madlle. vera, and Pauline 
Garcia. 

Three of these arc too well known to demand a moments 
consideration, Madlle. Vera will make her first appearance 
at the Royal ltnliun Opera. The season before last she played 
at ller Majesty's Theatre, but was then a more novice. She 
is young, and is, we learn, greatly improved, llcr late 
success in Paris, according to the Journals, wa§ undeniable. 
If she prove but half as good as is reported she will do. We 
question much, however, whether she can satisfactorily supply 
the place of Madlle. Corbari, whom we, like many others, 
have always considered the very best of sccondc dome. 

The contrail* are Madlles. <Je Meric and d'Okol&ki. This 
looks as if the directors this year intended to shelve Scmira - 
midc , Donna del Logo , and other operas in which the contralto 
holds a prominent position. Madlle. dq Meric has a charming 
voice, but she is yet too young and inexperienced for the 
great parts of such dramatic singers us A'boni and Angri. She 
will, no doubt, however, fill very satisfactorily parts of less 
superior importance, and in the mean time we must hope fur 
the best. 

Of Madlle. d'Okolski we know nothing further than she ia 
Euglisli and married to a Pole ; and even of this we arc nut 
certain. She may be merely a namesake of the lpdy wc have 
heard of. 

The list of tenors differs materially from that of last year. 
Mario remains*. The Royal Italian Opera could not well do 
without Mario. Salvi is omitted. The Royal Italian Opera 
miy flourish without Signor Sulvi. Sims Reeves has gone 
^>ver to the opposite house. But, in revenge, Luigi Mei, 
Soldi, and Luvia are faith lul to their posts. These artists are 
all very useful in their way. • 

Two new tenors supply the places of Salvi and Sims 
Reeves. Signor Enrico Maralti is from the Theatre La 
Fenice; in Venice. He makes his first appearance in this 
country, and his dMi in Max in D$r FrekckUt*. Of Signor 
finrifto Maralti we know nothing; but be must be a good 
singer end 'actor to perform so arduous a port as that of the 
hero in Weber*® opera effectively. 

Signor Tmmberijk* the other new tenor, is an importation 
from the San Carlo* «* Naples, and the grand opera at 
Barcelona. He, toe* makes his feet appearance in this 
country. Of Signor Tamberlik we hive Jieatd most promising 
[jKPOcwtfcts, and we shall not be surprised if ho turns up a 
trump card. * 

■ The basses are stronger and more efficient themever. The 
old hands am Tamburiui, Massol, Ronconi, TagHa&OQ, 


THE MUSICAL WORLD. 


121 * 


Polonini, Rommi, find llache. The additions are Formes and 
.Zelgcr. 

The re-engagement of Ronconi will prove a source of hijh 
gratification to the subscribers and the public. Ilerr Formes's 
engagement will also be hailed with general satisfaction. The 
.great German basso will appear in all his principal parts, in- 
cluding, among others, Caspar, Leporello, Marcel, and Mosd. 

M. Zelgcr comes from the Acuddmie Royale and from the 
operas of Brussels and Ghent, and will be remembered as the 
Marcel of the Brussels company at Drury Lane when the 
Huguenots was, first produced in this country. He performed 
the leading bass parts in the French operatic company, at 
the” St. James's Theatre, at the latter end of last season. 
Thus much for the vocal troupe . * 

The band, chorus, and conductor arc the same as hereto- 
fore, with two slight exceptions — Mr. Platt resigns the post 
of first horn into the hands of Mr. C. ifarper, and Mr. Thomas 
will be succeeded by Mr. G. Cooper among the first violins. 

A list of eight operas me given, five of which will be pro- 
duced for the first time at the ltoyal Italian Opera. The 
eight operas are Der Freischutz (Weber), Guido e Ginevra 
and La JuivC (IIal6vy), Parisina (Donizetti), Fidelia 
(Beethoven), Iphigcnia in Tauris (Gluck), II Bravo ( Merca- 
dante), and Most! in Egitto (Rossini). 

Meyerbeer's Prophble will, of course, form one of the most 
attractive features of the season. Its productions last year 
was, from unavoidable circumstances, postponed to the end 
of the season, and. the opera could only be performed ten 
times. “ It may therefore be regarded/’ says the prospectus, 
“ as a new opera." In fact, those few representations have 
served merely to whet the public appetite about Meyerbeer’s 
new chef d' (vuv*'e % 

The cast of Der Freischutz for the opening night will in- 
clude Madame Castellan and Mademoiselle Vera (sopranos), 
Signors Enrico Marnlti and Luigi Mei (tenors), M. Massed 
(barytone), M. Zelgcr and Ilerr Formes (basses). Caspar is 
one of the greatest parts of Ilerr Formes. 

The entire management of the theatre, before and behind 
(he curtain, is in the hands of Mr. Frederick Gye. 

* XJus whole of the musical arrangements will be as heretofore 
under the direction of Mr. Costa. 

The ballet will continue to be confined to divertissements 
incidental to the operas. 

ERNST AT MANCHESTER. « 

[In an article on the first classical chamber concert of Ern^ 
and llalld, the Manchester Examiner has so justly appreciated 
(he merit? of the German violinist that we have much pleasure 
m transcribing iln extract into our own pages. — E p. M . /K.] 

, Tho first of four chamber concerts announced by the two 
eminent artists, ; llerr ErnBt and Herr Halid, took place on 
Thursday evening, at tlic Assembly Rooms. A more agree- 
able musipal evening could *carcely;bc imagined. ErriSt has 
Vo rival in power of tone, depth of expression, or brilliancy of 
fingering-^he is a true artist in every sonse of the term, and 
parries with. him the sympathies of his audience, be it a popular 
or a learned one. His playing possesses a character which has 
truth for^its foundation ; there is a meaning in all he executes ; 
a story is told, or a feeling expressed, in a manner that cannot 
he misunderstood.: he k really the poet of his instrument, 
uttering a^ language peculiarly his own. His execution, how- 
ever brilliant and extraordinary in the accomplishment of 
jljficttlUcs, is at all times, forcibly marked, defining the melody 


or strain which runs through the elaborate ornament with a 4 
clearness that keeps up attention to the subject, where others 
of less talent and genius would only bewilder. Take for 
instance the 99 Allegro energico" in the “Grand Trio n by 
Mendelssohn, where the wild energy Seemed to inspire . ijHid 
hurry him along with its impetuosity, yet the outline 'was 
never lost in the midst of the gorgeous colouring with. whjch 
the subject is overlaid. The fine feeling thrown into this 
“Andante espressivo" of the same trio, tremulous in its In- 
tensity, was never excelled evert by the master to whom all 
superiority is now referred. Herr Hall€ and Herr Lidel were 
not behind the lender in this beautiful musical feature ; we 
may say, without exaggeration, that both exhibited the highest 
feeling tor their art. 'Perhaps a still greater treat was A the 
Beethoven 11 Sonata," so exquisite in melody, Bp full of eccen- 
tric and brilliant fancy; — the character of The nvork wps^ 
admirably sustained by Ernst and HaBd, the latter surpassing 
himself, — the adagio might be called the perfection ofp’aying. 
The quartet in which Messrs. Seymour and Ba<j|ten$ # were en- 
gaged, is perhaps of too erudite a character to meet with 
general appreciation, but it is a splendid composition, and 
found executants who fully comprehended its meaqing. Three # 
pleasing trifles, entitled “ Pensles Fugitives,** the joint com- 
position of Stephen Heller— who, by the way, is flow in 
London — and Ernst, concluded a perform an c6 of instrumental 
music such, we venture to say,' as Manchester before has 
scarcely witnessed. The second of these interesting meetings 
is fixed for Thursday, the 7th of next month. 



ZINGARELLI AND ROSSINI. 

• 

Thk following edifying anecdote, extracted from a book 
called Memoranda of a Muskitn, has been going the round 
of the provincial papers, who, like ourselves, it would appear, 
have an abstract reverence for copy. * 

ZfNfiARELiJ.— On one of Rossini's visits to the Conservatorio at 
Naples, the seminary of the world's greatest musicians, he is said to have 
rather abruptly demanded of Zingarelli, that master's opinion of hi.^ 
music. ** Sir," replied the director, with his accustomed frankness, which 
did honor to him, 44 your music may pleas** at the theatre, but it will 
never do at our schools. 1 have, therefore, considered it my duty to 
fuibid your scores being placed in the hands of my pupils!" Rossini 
carried tids rebuke off with a laugh, butiie was^cvidently mortified.— 
Memoranda of a Musician . 4 

That the music of the composer of // Barbierami f Gjuiflatme 
* Tell , was not considered good enougfffor the Conservatorio a 
Naples, wc may believe, on the oath of an honest historian ; but 
that such beipg the case, thepupils of so severe an academy should 
be sAti&fied to gather precepts and examples from the meagre 
scores of the author of Romeo and Giulietta, we cannot believe, 
on the oath of any historian whatever. carefully drawn 
ccmparison*between Zingarelli and Rossini would; we imagine, 
make the former look even smaller than he appears from the 
evidence of that precious, opera, of which the last act is con- 
sidered so 4tfll> even by the Italians, that an act from the 
weakest opera of Vaecaj Wnvariably substituted when it i* 
performed. 


CARLOTTA GftfSI AT DUBLIN* 

(From a Correspondent*) 

I have not written you since Jullien was here, # wfth Jetty 
|( Treffz, I have had no theme. It was not easy to get rid of 
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theimpreMioTi produced .by Jett*. Nor have I ridjiiysetf of 
that impression. Npr do I wish to rid myself of that im- 
pression. But I. have boon newly delighted. I have been 
newly impressed. Carlotta Grlsi, with Her wings of light, Has 
been floating in of uo. 

Carlo#* wasoxpetadin Dublin on the 5th olt, But a 
tempo* t arose, and iprbade her crossing the s$as. She re- 
mained2$ boon* at Holyhead. Holyhead is a dull place. 
Carlottarested tt tta hotel with her wing* folded, like a golden 
iMOCt hiding from, the wind aud rain, under the protecting 
•hodow of ft leaf, At Jeqgth the clouds dispersed, the storm 
fled, the ‘winds were dumb and the sun rode out in the shies. 
He emote the sea with Ids beams, and the waves danced with 
delight, tie kissed the hills with hiwlight, and the shadows 
raif away. wr The plains were bare, except where the trees and 
th$ hjcdgea caft a gentle darkness upon the grass— a darkness 
Which whs $ght mellowed into softness. Apd Carlotta came 
PVer* on the waters, while the storm fled faraway to the south, 
till at lost only hit shuts were seen, and after that nothing. 
Jfjfe had dived under the ocean that flows beyond the horizon. 
„ Carlotta arrived on the 7th, and, after two days of rest, and 
two, days of rehearsing, she appeared at Mr, Calcraft’s Theatre 
Boyil, ( Jll 0 ballet was the ftllsulc dee Fees , a French ballet. 
It is a «tale of enchantmeut. An old fairy is refused a scut at 
a birth-feast, on . the pretext of "no more room/' All the 
other are hospitably entertained. Each fairy bestows 
on thn newly-born child some precious gift. Angered at the 
alight paid to her power, the rejected fairy inflicts a maledic- 
tion whicb'iiulUfics the blessings of her sisters. The actition 
of is the development of the antagonistic fairy in- 

fluences, and the ultimate triumph of the good over the evil. 

Carlotta was the god-daughter of the fairies. She looked 
like an etherial thing, and as she glided along the scene, amidst 
the plapdits of her entranced beholders, she seemed as though 
sire bad never touched earth, but, like the sky-lark, scorned 
die ground. 

*Th<m soomcr erf the ground/*— Samar. 

* All that I bad seen of dancing was nothing— absolutely no- 
thing— to Carlotta^. On thisoccasi^ahe flew, on unseen wings, 
at though the air were lighter than herself, and bounded as 
though it would persist in snatching her from the ground, every 
time ber feet touched it? jealous of so dear a burden. She 
floated like an unreotfed narcissus upon the bosom of a swiftly - 
running ( stream. Iknow not the technicalities of her fasci- 
nating art. I never doHfaed in my life, not even on my wed- 
ding-day ; but the Sight of Carlotta, dancing as though to 
w?re to live and l 9 fe together, produced so, powerful an 
effect that my feet moved Hi spite of roe, I never was more 
touched by an exhibition of mimetic art. But th? art was #0 
concealed that it wbi very pature that sparkled before my eye*, 
|ike a star too beautiful to ha near. The audience applauded 
tO the echo at the end of each of the variations, every one of 
which wee more graceful* more wonderful, than the last. Yet 
while Carlotta danced tfee, universal breath was suspended, and 
Md it becsit possible, one have heard the motions of Her 
noiseless feet. Rut as wdj jaight youljsteu, to catch the sound 
of a butterfly 1 V wings. f C*rlotta’s feet, which twinkle till the 
eyois daisied, emit no »^A ; but a visible music. They fell 
to the. earth as ailently as tHeanow. 

. Th^.eueceai of the W/d—that Is of Carlotta, for Carlotta 
was prodlgiom^. It was repeated on the ljjth, 
the 14th, rfnd the 16th, and oh each occasion the enthusiasm 
went on incxeasmg. 


iSth, the Did5/e a tyuttri was tWbttV&i Carfottft's 
irtazutkft has been too often itnd itkf glowingly* described by 
ohe qf your excetloht critics of the Italian 0pite r fbr me to 
think Of attempting a word : 1st illustration ofWhat l felt on 
seeing it. A more natural and enchanting impersonation I 
netkr witnessed. It was not merely dancing, but acting 
through the medium of dumb gesture** Which equalled the 
highest eloquence of language. 

On the 19th the incomparable dansmt took her benefit/ and 
her leave of the Oublin public, among whom I am protid to 
say she numbers as many admirers as there ate pflay-goers* 
The first act of the Liable aitdthe first act of the 1 Filteute Were 
represented, besides two charming Pttsl de Devx—the Mttnola 
and the Stprien. CarftStta was in high spirits throughout the 
evening, and danced to perfection^ She was applauded till 
the audience was tired of applauding and she acknowledging 
their favours. The whole evening was a triumph of agility, 
grace, ami exquisite finesse on the part tfihcdansettse, and 
a triumph of heartiest enthusiasm on that of her beholders. 
Prince George of Cambridge, Col. Macdonald, and all the title 
of Dublin were present. 

I must not forget to mention in terms of high praise the 
dancing and acting of Mdilc. James and M. Si, Vain in the 
ballets . The lady is a gentle modest-looking girl whose very 
appearance is in her favor, to say nothing of her talent which 
is graceful and distingitd. In the Fitleule she played the prin- 
cipal Fairy, and in the Liable d Quatre, the Countess. She 
was excellent in both. The gentleman is a countryman of 
ours, an Irishman who has known how to make himself famous 
on the continent. M- jSilvwm i*a dancer of strength, ngility, 
and case.. ,11 is deportment is taanly and prepossessing, and 
the practised artist is evident in all he attempts, A better or 
more natural representation, of Mazurki, the basket maker, 
could not have beeu desired. 

Carlotta’ e stay at Dublin has, as usual, been a round of 
flies. When not practising or rehearsing at the theatre she 
was seeing ° sights," and when not seeing u sights’* she was 
practising or rehearsing at the theatre. Carlotta is never idle. 
To stand still is, with ber, impossible. She is a living and a 
lovely illustration of perpetual motion. She went to* the' 
Queen's Theatre, to see the officers play the comedy of 
Charles //., for the benefit of the poor. A box was placed at 
ber disposal, by the managing committee of the performqpce. 
She went to the Phoenix Park, in an open car, and narrowly 
escaped being overturned. The crazy vehicle, driven by a 
crazy coachman* and drawn by a crazy quadruped, jolted and 
jolted, till out fell poor Silvain and Mr. Levy, the clever leader 
trf our Theatre and -Philharmonic bauds, intz enavant . These 
were Carlotta s companions. Had Car^ptta fallen out she 
would have floated. The caressing air would have grudged 
tiie earth the^pleasure of supporting her* 

There was also a charming ple-nlc, Of which Carlotta was 
the life and soul, Yoii know the County Wckltfw. Well, 
the pia-nic was not in the Courtty WtekWW, but on flxa Way 
to ft,$£j!W miles past the .atmospheric fail-toad! pear the sea- 
shore. THd house at which site ttopped was kept by time 
sisters— peasants, but such models of deanHness that Carlotta 
will never henceforth believe iit Irish dirt. It was well fitr- 
mshedand prettily situated, But the provisions being scanty, 
the guesUhad to send'Ibr eight pettily weirthof #h!sfi$ two 
pennyworth of cheese, and one pennyworth of what in 
coutasy shall be termed sugar. Carlotta paid for every thing, 
bring the only one in the party who had not forgotten her 
purser The floe weather, toe pleasant prospect, the good but 
simple cheer, the rich brogue aud racy talk Uf one of the 
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sitters— 1 whfelf made Carlotta laugh till the tears came in her 
eyes-^^uaed every thing to pass off delightfully, A pleasanter 
day wag newer spent. Mind I did not say that I was present ; 
so do not jngiap too readily to t)»at conclusion, • 

On the .flOtb Carlotta left Dublin,, We— that is I, and 
some more of her Irish adorers— accompanied her (unknown 
to herself) as far as the boat, which sailed swiftly from 
Kingston Harbour and was soon lost in the outskirts of mag- 
nificent Dublin Bay, I and my companions stood gazing, till 
nothing but a speck was visible. A t last the speck vanished, 
and there was nothing but the broad sea,, with one white skiff 
upon its bosom. But that skiff did not contain Carlotta, and 
so we, lgftrpff gazing. The sky then became less and less 
clear:* At length dark clouds came from the west, and 
lowered above our heads, till the sun s light was quenched. 
The rain came dawn, the wind rose and smote the waters, the 
billows writhed in dismay, and the heavens «were black. 
Though persuaded that this was nothing but a storm which, 
angry at the departure of Carlotta, had left its home in the 
bills to wretk Us ill-humour upon the innocent fishermen of 
the coasts, and that “our own Giselle'* was still sailing along 
in smooth water, under the protection of a loving sun, our 
spirits were a little dashed by the grumbling of the elements, 
and we returned home by the railroad, melancholy enough. 
It was not till the third tumbler of whiskey “ toddy” had been 
quaffed to the health of Carlotta, and her speedy return to 
“ Old Ireland/' that we were quite ourselves again. 

Jaques. 


MR. BUNN ON THE ST AC E« 

A crowded and fashionable audience attended the St. James’s 
Theatre, on Tuesday evenihg, to heiir' the lo fiq announced 
“literary and dramatic monologue/* to be delivered by Mr. 
Bunn, the popular lessee of Drury Lane Tneatrc. Mr. Bunn 
was received on his entrance with the heartiest applause. Such 
a reception plainly indicated that the manager of old Drury 
was still in as high favour as ever with the public. Mr. Bunn 
appeared, deeply sensible of the warm reception he obtained, 
* ang returned liis select but significant acknowledgments ac- 
cordingly. Tbe audience was applauding lustily, and the 
lecturer bowing graciously, for several minutes. 

Mr. Bunn commenced his monologue with an introduction, 
in which be veiy modestly set forih his own claims to public 
consideration. He who had so often put words into others 
mouths, by which they had gained a livelihood and a name, 
was now about to present himself before thfe public with iho 
hope of ensuring something of the same kind for himself, f 

The introduction passed, Mr. Bunn took a rapid vies? o 
the stage, from its earliest time to the present — from the 
epoch of Thespis ih$ Attican down to Morton the Box-nnd- 
Coxican. The audience were treated to some" amusing and 
interesting anecdotes d prvpos of the subject. But the most 
pleasing and imgyuctifa part of the lecture was that relating 
to the birth, genius, and time of Shgkspere. Here Mr. Bunn 
put forth all his strength, and became unusually elevated in 
his rhetoric. The details of the poet's early days were given 
tit a satisfactory manner, and several particulars of his Tatter 
days were touched upon,. These were illustrated by aperies 
of admirahly.pi&aied pictures, representing in succession— 
u The Exterior of Shakspere** Birthplace " — “ The Interior 
of the same'*— ^ Anne Hathaway's Cottage 11 The Black- 
friars Theatre”— “ the Globe Theatre " — ■ “ Shakspere’s 
Last, Residence * Church of Stratford-on-Avon^ 1 ' and 


“ Shakspere s Monument.'* All this part was highly interest* 
ing, and was received by the audience with due appreciation. 

Mr. Bunn iiext alluded to the conffictfiig opfiiions regard- . 
ing Shakspere, and rendered a very antasing account of the 
multifarious callings which had been attributed f t0 hire* by his 
biographers and commentators. The actors newt came under 
Mr. Bunn's animadversions, but he vfas very gentle trith them, 
and pointed out their faults with a tender han<L Gfetvfck if 
evidently Mr. Bunn's dramatic idol. We confess he k nOne 
of ours. While we subscribe to his Ihdemable talents as an 
actor, his profane alterations of Hamlet atid Lear renders bun 
odious in our eyes. The first part of the lecture concluded 
with examples of various readings of Shakspere* which were 
curious and laughable. 

Mr. Bunn was enthusiastically recalled at the end the 
first part. # ' 

The second part was devoted to a miscellaneura. It com- 
menced with a reference to the interdiction of ftago entertain-^ 
ment in tlie time of the Protectorate. * Mr. Bunn amused fiis 
hearers much with a succinct account of Prynne's 11 Histrio- 
matrix,” and reading the title-page therefrom. He inter* 
spersed this part of his discourse with some shrewd remarks 
on the old writers ; and was very happy in his quotations 
and anecdotes. The different schools of acting were descanted 
on with a freedom which showed that the speaker nadihis own 
peculiar notions of histrionic excellence. • 

A few minutes were devoted to the “«dutfes of a manager,” 
in which Mr. Bunn proved satisfactorily that the blame which 
attached to him, in his management of Dtury Lane, for 
not upholding the legitimate drama, must fall upon the public 
who would not support it. And this we always felt assured 
was the case. Mr. Bunn uphePd ‘Shakspere, until the 
public grew wearied of him. Mr. Bunn perceived that a taste 
for novelty and spectacle Was prevalent, and would be gra- 
tified, and accordingly ho provided novelty and spectacle. 
Mr. Bunn, finally, perceived that a taste for music was 
springing up in the minds of the public, and springing up so 
fast as to threaten to uproot all other passions for amusement, 
and straightway he converted Drury Lane into an opera-house. 
Mr. Bunn was perfectly justified in doing so. A good 
manager, he was endeavouring to please the many: — a politic 
manager, he was striving to put money in his own purse. # 
The discourse finished with an expression of a fervent hope 
for, and a firm belief in, tffe regeneration of the stage. We 
fervently hope Mr. Bann may livedo see it* 


MUSIC AT BOULOQ9E~8UR-MCft. • 

(From our om Correspond* fti.) 

After tf passage as smooth as the most fastidious amateur 
sailor could wish, I landed just in time to hear Madame 
Montenegro, who has been here, crownedjrith English laurels, 
to give a few representations to the good people of Boulogne. 
The present performance Was her last. Ip consequence of 
Montelli not having arrived from England, the opera of the 
liarbiere was changed for that of Lucrezia Borgia, and tbqtdsf 
act of tho*Tavorita, Hie tragic powers of Madame Monte- 
negro are shown to considerable advantage in t Be Xaenrefe 
Borgia* Her acting and singling are really admirable. I think 
her voice has more power than when last 1 heard her. Which 
is how sotne months since, in England. ‘ *Madam£ Santiago, 
the contralto, received a hearty encore in Alboni's popular air, 
“il secrete* per ester feltce/' Santiago 1ms materially im- 
proved. Wfeep he first sung in Efcgfaud, he wgs, compare* 
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lively speaking, a novice ; at present ho has gained strength 
ctf voice by practice, and his taste is unexceptionable, Bailiui, 
who, when I Just saw Trfm, wanted cultivation, has now a 
powerful voice, which he uses with skill and judgment. The 
last act of the Favotita, by Madame Montenegro and Santiago, 
created a furore. The fajpous duet was received with deserved 
applause. Bouquets were liberally distributed to Madame 
Montenegro from the boxes, 

February 28th. Calais.— Being en route to Paris, and 
heating the same parly were to sing last night at Calais, 1 
could not resist following them to hear the Sonnambula, never 
having heard Madame Montenegro in Amina, I expected great 
things, apd was not disappointed. 

The sensation created by the fair cantatrice in this Character, 
was of the most flattering kind. Her performance was really 
a display of talent of a high order. Santiago was an excellent 
Elvina, and at^ng with taste and feeling. We rarely have seen 
t the Count more effectively represented, out of London or Paris, 
than by Montelli. The** whole opera, indeed, was well per- 
formed; and great praise is due to Mons. lldnin, conductor 
of the orchestra, for the careful manner in which the band and 
chorus has been trained. The house was crowded, and the 
principal artistes were loudly colled for at the fall of the 
t curtain* * « T. E. B. 


* GIAMBATTISTA ZAPPI. 

QuatuI io men t to* verso V A sere a mpntagna. 

Mi ti accoffia la florin, at deshojinneo , 

Etta ih ipitti at cor, /area at piP stanco, 

C E dice , andiam, ch’ io ti satb compayna, 

4 Ma per la lunxtrinospita campagna 
t Mi si aggiungti l* invidia al lalo manco , 

E dire; ancti io son teco ; cl labbro bianco 
yttggoll vclm, the net mo cord itn&na. 

Che far degg* to ? se indietro io volgu i passi 
So che invidxo mi lasta, e ni’ rtbbandonna, 

Ma poifta, che la gloria ancor mi latex . 

Con ambe undar risolvo alia tnprernu 
Cima del monte . Una mi dia corona 
E V aliri if vegga, o si eoniorea, e frema , 

Thanslation. 

When to the fair Ascrtean heights I climb, 

Glory, like some bright slur, walks by my side, 

My heart she cheers, my feit she stoops to guide. 

Onward with me, she crfca with voice sublime ; 

O'er the inhospitable Mils we worn), 

When at my left foul Envy grimly stands 
With pale envenomed Hp» ami blood-stained hands, 

Aqd says, I too shalLqn thy course attend. 

Whet shall 1 do? Irback my steps I trace 
Foul Envy leaves me, end 1 walk alone, 

For star-like Glory too,* las ! i« flown— 

Onward with both, and With unflagging zeal. 

I'll seek the loftiest heights till Glory grace 
My brows, an^Euvy writhe, and still with torture groan. 

— - — - - - ■ V 

BACRtD HARMONIC SOCIETY. 

• Bayou's [Creation, unde* the direction of Mr* Costa, at- 
tracted the usual crowd Sk, Exeter Hall on Frida^ night, the 
2&ud ult., trad was performed with the usual effect. The 
vocalists were Miss Birch, Mrs. A* Newton, Mr. Sims Beeves, 
Mr, Machin, Herr Farm* being indisposed, Mr. Machin 
took his place at a very short warning, and acquitted himself 
with the ease of one quite familiar with the music. Mies Birch 
sw yeiy well* but introduced tome irrelevant ornaments in 
the air, " WJth verdure <5lad,* which displeased the audience, 


who, in several quarters, testified their disapproval audibly* 
Italian cadenzas are unsuited to the simplicity qf Haydn’s 
melodies. Mr, Reeves was encored in the taaor^alr^ “In 
native worth and Mrs. A. Newton, who seldoeavappeara at 
these performances, made so favourable an impiessSon in some 
of the mnsie that fell to her share (especially in the duet 
“ Graceful consort*') that it is likely for the future her services 
may more frequently be balled into request. The choruses 
all went admirably, except the final one, in which there was 
a false start, that took some time and pains on tlie part of the 
conductor to remedy. Such errors can scarcely be a voided 
while the English habit of presenting works of magnitude,, 
however well known to the executants, without previous 
rehearsal, continues, 

The Creation was repeated last night, with the same per- 
formers. 


.t 

ORIGINAL CORRESPONDENCE. 


,TIIE OLDEN CHANTS. 

(2b the Editor of the Musical World.) 

Sir,—' T hero is a misprint in my letter of last week, which I heir 
your rondure to correct. If In our vulgar Quires " mould stand 
thus : M In our regular Quires." 

In addition to the instances I quoted of the me of the phrases 
found in the olden chants, I should have mentioned the name of 
Mozart, who has a chant in Figaro, and an olden melody in the 
Zauberjibte, which, I believe, was sung in Germany to the ** Jcsu 
corona virginwn.” Beethoven, in his Itemdictus (Mass in C), 
uses a beautiful form of one of the olden chants ; whilst Weber 
uses the pure and simple Prayer tone for his Incantation scene in 
the Freyschutz* Mendelssohn, in the chorus, “ He that keepeth 
Israel,” adopts a close imitation of the 6tlt tono, merely inverting 
the lust part of the chant. The commencement of his Lobezesang 
scarcely need be alluded to. 

The chants of the olden church have been sung upwards of 1600 
years in the Christian church, und as they are of Oriental birth, it 
is the opinion of many that they are as undent ns the days* of 
David and Solomon. At all events they work well, tor where 
♦hey arc sung, priests sing. 1 fear no ono can prevail on our 
English priests to sing our Anglican chants. c 

When we consider that our ordinary speech takes only three 
tones, and that, without cultivation, few persons have moro than 
five good notes in their voices, the wisdom and philosophy of the 
ancient system of chanting becomes very cloar and apparent. To 
which may be added the fact, that chanting the psalma sevfeti times 
a day, unless conducted upon some true aud ^reat principle, would 
t have .driven muny of the singers into their graves. Nor is it 
probable tlmt the man who were so skilled in architecture, sculpture 
parting, and poetry, should have been so ill informed with respect 
to the laws ot elocution and melody. 

1 um not onev>f those who defend the mis-ftftapen things which 
have bo repeatedly been published under the title of Gregorian 
chants, nor do i wish to appear as an advocate for the barbarous 
harmonies to which, they have been allied. There is much cant 
afloat in this day with respect to harmonising the chants in their 
respective tones. I can Dud nothing of this In gritt and accredited 
composers. Handel and Bach did nothing of the kind, and 1 am 
quite content to receive and treat them as did Mozart and 
Beethoven. I presume much of Mir. M6nk*s indignation has arisen 
from the unhappy shape and harmony to Which this music has been 
presented to him. 

It is undeniable, however, that the attention bestowed on the 
i older gamuts has opened the door to a new structure in composition, 
and to the revival of forgotten harmonies and bearings of the scale. 
Perhaps the theory of vogler brought these things into prominent 
view, and it is possible Bis articles led to the change in Beethoven’s 
mode of, structure. Look it the symphony in C minor, add at that 
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in D minor ; the turning points are all different : and whilst in the 
former tho older peculiarities are lost sight of, in the latter all their 
salient characteristics are brought moat prominently forward, and 
form the mode of his progress. 

Whilst writing on in© subject oF Cathedral music, I cannot £lp«e 
this communication without testifying my approval of your animad- 
versions oft the misplaced adulation bestowed on Purcd’s works, 
which appeared in one of your late numbers. Henry Purccl was 
a most extraordinary genius, and, for his day, an admirable 
harmonist and Incomparable contrapuntist. But, sir, people cannot 
build houses and palaces with mere brick and mortar, iron and 
wood. Some one must find them a plan , an architect must be 
employed who shall lay down the necessary proportions of the 
building. The greater portion of our cathedral music seems to mo 
mere brick and mortar— of a good, sound, and excellent character, 
it may be, but usod up without the slightest attention to order or 
beauty. Henry Purccl killed his school ; he d‘.d so much with it 
that none could touch it again with success. But, surely, no man 
in his senses can compare the mis-shapen and strange house of 
Purccl to the systematical structures of Handel, *or the models 
of more recent tunes V i am, sir, you* obedient servant, 

H. J. Gauntlett. 

3 , Ntnoman Street, 2Qth February , 1850. 


haydn’s symphonies. 

(To the Editor of the Musical World.) 

Sir,— “ A Constant Reader, A3 soul aphis,” is informed, in reply 
to his enquiry of last week, respecting Haydn’s Symphonies, that 
presuming he means the twelve which are known as Soloman’s or 
the English Symphonies, tho best arrangement he could havo 
approaching his desire would be, first, tho edition done by Czerny 
as piano duets (four hands) j to this add the arrangement of tho 
symphonies, by J. P. Saloman, as quintelts for two violins, flute, 
tcuur, violoncello, and double bass ad hb and he would have a 
very effective combination of those glorious old works. J am not 
aware that any arrangement precisely corresponding with jEscu- 
la plus’s statement exists. I am, Sir, youra truly, 

W. C. Hammings. 

Penzance, 25 th February, 1850. 

P.S. 1 had hoped that the author of tho Essay entitled “ Stephen 
Ileller” would, agreeably with your suggestion, have 4< enlightened” 
me a little on the remarks 1 made a week or two since, respecting 
iiis criticism of the works of tho composer of the great Scptuoi* in 
I) minor, llummel, as well as K&lkbrenucr, and Keissigcr, these being 
neither men of genius nor contributors to the pianoforte, according to 
liis statement. 1 certainly expected, however, that this gentleman 
would have brought forw aid something better in proof of the superior 
position us a composer of him whose name heads the Essay to 
those already mentioned, than a few impromptus and other trifles of 
this sort* and these founded on borrowed melodics too! 

[Our Correspondent is in a very great hurry, lie really must 
have patience. The Essay upon Stephen Heller must necessarily 
appear in fragments. Were we to devote the wholo of oiA pagift 
to it, it would fill nearly a dozen consecutive uumbors. We entirely 
disagree with our Correspondent about tho merit of Czcfny’s 
arrangements. Beethoven, it is well known, despised thorn,— 
Ed. AT. W.] 


IT. Le*He» 

O, A. Macforren. 

Kioto. 

Mendeluohn, 


SOCIETY OF BRITISH MUSICIANS. 

The Fifth Chamber Concert, under the direction of the 
Committee of this society, took place on Saturday lest, In the , 
small room of St. Martin’s Hall. The programme was as 
follows 

Part I. 

§ 

Quintet in D, two violins, tenor, violoncello, and 
contra-basso, Messrs, filagrovo, Watson, R.Bla- 
grove, Lucas, and F. 8. Pratten , 

Duet, 44 The thorn is white with blossom, 1 * Hiss A. 

and Miss M. Williams . « 

Song, Mr. Frank Bodds. 

Song, •• The Warrior/ 1 Miss A. Williams ; trumpet 
obligato, Mr. T. Harper . , 

Trio in D minor, Op. 49, pianoforte, violin, and 
violoncello, Messrs. W, 0. Bennett, H. C. 

Cooper, and Luca* * .... 

Tart II. * 

Quartet in G, Op. 23, two violins, tenor, and vlolon- 4 

cello, Messrs. If. C. Cooper, Watson, 11. Bla- J 4 

grove, and W. L. Phillips . f • Afayieder, 

Serenade, 14 1 arise from dreams of thee/* Mr. 

Williams . . . • . A. Mellon, 

Selection from Pianoforte Works, Mr. W. Sterndale * 

Bennett (Lake — Millstrtam— Fountain) . W \ S . Bennett • 

Vocal Quartet, ,f When the west/ 4 Miss A. and 

Miss M. Williams, Mr. T. Williams, and Mr. s 
Bod da ..... Mtndelixphn, 

Double Quurtet in K, Op. 87, four violins, two * 

tenors, and two violoncellos, Messrs. Blngrove, 

Wut«on, R. Blagrove, Lucas, H.C. Cooper, 

Wheatley, T. Wcstrop, and Guest . . Spohr. 

Accompanist, Mr. Oliver May. 

Director . . Mr. Alfred Nicholson. 

The sixth and last concert takes^lace to-night. 


. AMATEUR MUSICAL SOCIETY. 


The following was the programme of the first conceit neld 
on Monday evening ia the Hanover Square Rooms. 


Overture, 44 Obcron* 4 • . . . . 

March, 44 Comp ot Silesia 44 .... 
Glee, 41 Lovely Night” ..... 
Glee, ,e Lutzow'a Wild Hunt 44 .... 
Kyntphnny 44 No. 7, A 44 

Festival Overture, 44 MS/ 4 ...» 
Selection, 44 Lucia di Lainmermoor’ 4 • 
Overture, 44 Les deux Aveuglcs* 

Conductor, Mr. L. Negri. 

«* 


Weber. * 

Meyerbeer. 

Ckwatal . 

Weber. 

Betlhowp. 

Benedict. 

Donizetti’. 

Mebul. 


The amateurs were in greut force. - The room was fashion- 
ably attended, and everything went off with icldt. 

#- 


# dramatic intelligence. 


TO AMALIA CORBARI* 

OhI I would I were only a spirit of song 1 
I’d float for ever around, above you *. 

If I were a spirit, it wouldn't be wrong, 

It couldn’t be wrong, to love you 1 

I’d hide in the light of a moonbeam bright, 
I’d sing Love's iullably softly o'er you. 

I’d bring rare visions of pure delight 
From the land of dreams before you. 

Oh 1 ifl were only a spirit pf «ong, 

Ed float for ever around, above you ; 

For a xnuakSd spirit could never do wrong, 
And It wouldn’t be wrong to love you 1 


S. G. 0. 


DRUB Y LANE . j 

The tragedy of Ion was revived on Wednesday night, with 
Mr* Anderson and Mr* Vatjden boffin the principal characters. 
Mr. Anderson, if w© remember rightly, took the part of Ion 
shortly gtyer the first production of tho piece, although it was 
originally played by Mr. Macrcady. The youth and extreme 
gentleness of the young Argive greatly adapt him to afetHale 
artist, and hence Mias' Ellen Tree probably made the most 
impression in th© port. In Mr. Anderson’s dedication £here 
was too much monotony, but the art with whml\ he subdued 
his naturally masculine manner to an almost feminine mild- 
ness ia much to be commended;* Mr. Voudeuhoff was the 
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^original Adrastus, and plays the character admirably ; the 
!tOU<;b$s ctf deep feeling by which the better qualities of the 
tyrant arp revealed to the audience,* though concealed from his 
* subjects, being introduced with touching effect/ and without 
sacrifice of the fitful temper of the despot. / 

H AYMARKCT. 
if 

Great discernment baa been shown by the manager of this 
house in reviving, one after another, the short dramas of Mr. 
Douglas Jerrold, which may be looked upon as so many gems 
in modern theatrical literature. The performance of the 
Housekeeper at Windsor Castle seems first to have directed 
attention to these works. The Housekeeper , witnessed at 
Court, became once more a stock piece at the Hayttiarket 
A few weeks ago Nell Ctwyme wap revived, and still keeps 
possession of the stage*. On Saturday. the Prisoner if War , 
originally produced at Drury Lane in 1842, under Mr, 
Macready's management, was again brought before a London 
public. 1 # 

The Prisoner of War , representing the life of the English 
ddtenus at Verdun, with a pretty domestic story to concen- 
trate the Interest, is one of Mr. Jerrold’s happiest produc- 
tions. The language is less studiously epigrammatic than 
that of Nell Gunjrne, but it greatly excels that fine spoci- 
'men of brilliant writing in animation and hilarity. No pains 
have beefa spared to produce it with every effect nt the 
II ay market, nearly the whole strength of the company being 
employed upon it. Mr. and Mrs. Charles Kean, with a 
feeling for the common weal that cannot be too highly 
lauded, have not scrupled to descend from their elevation, 
,the one appearing as the frank, spirited Basil Firebrace, the 
other as the gentle, contrite CJariua. The Cockney brother 
and sistlV, Pallmall and Polly, t>re played by Mr. and Mrs. 
Keeley, as on .the first production of the piece at Drury 
Lane. The sclf-cdmplncent swagger of the gentleman nnd the 
tme London sentimentality ofthekdy are perfect, Polly’s sob- 
bing perusal of her sweetheart’s letter being the ne plus ultra \ 
of the comical pathetic. The old Admiral Channel was admirably 
made up, and effectively acted by Mr. Webster, though not with 
all the pathos of which the part is susceptible. As the midship- 
man, Tom Heyday, young Mr. Vandenhbff displayed less in- 
sipidity than usual. Mr. .Selby, who acted Chenille at Drury 
Lane, gives a gentlemanlike tone to the character, and the fact 
that a comparatively trivial pan Jiiko that of Madame La 
Hose is assigned to so eminent an actress as Mrs. W. Clifford 
shows the laudable desire dP the manager to strengthen the 
cast in every particular/ 

The manner in which the piece is put on the stage is not 
only liberal but remarkabtt. The personages are all dressed 
after a peculiar fashion, which baa not been revived for many 
years. The mania for ** sheet waists" is supposed to be at its 
height, and tbMfcgses of the lldics, while most unbecoming, 
arc excellently characteristic. Mrs. Keeley** short waist and 
huge bonnet take us back to the caricatures of about forty 
years ago. 

The call for Mr. 4 Webster at the condumdn was a deserved 
compliment to the able manner in which fhe piece was 
produced. <v v ' 

41 • MUtri CtSS’3. 

' Th* revival of Edward Lexer’s Night Powers, va Friday 
tiighl in la^t week, waa eminently racceisful. This most 
charming opera, and chef d'etmre of the composer, was first 
produced in 1846. It ran for, a considerable number of 
nights# and hepaipe the pognlar opera of the day. The music 


was in great request, and the barrel organs, in more than 
usuefi numbers, dealt it in about, the sheets. . /, 

In the Original cast, Madame Alberfazz; played Giselle ; 
Miss Sara flower, Bertha; ^jigjs G, gmythson, Mary ; Mr. 
Alfon, Albert; Mr. Leffler, nidpjin ; , Mjy Ffftpk?B0dda, the 
Duke of Silesia'; end Mws Marshall, Myrthqi Queen pf the 
Wilis. In the distribution of Friday last, Mr., Alien alone 
retains his original character. Mademoiselle Nau fills the 
place of Madame ATbertazzi; Madame Macfarren of Miss 
Sara Flower; Mr. II. Corn of Mr. Leffler; Mr. Latter of 
Mr. Frank Bodda; Mrs. Weis* of Mias G.Smythson; and 
Mademoiselle Auriol of Miss Marshall. We have out pre- 
dilection for old faces and old feelings, and cannot belpthink- 
Sng that in the main the original, cast was the best. , We 
must, however, make one exception : Madame Macfarren is 
in every respect superior to Miss Sara Flower. , 

But whatever the drawbacks to the performance, we have 
seldom derived more pleasure from hearing an opera than we 
did on the first night of the revival of the Night Dancers . 
From first to last we were alternately charmed and surprised. 
The audience were quite as charmed and surprised as our- 
selves, for they applauded vociferously and encored repeatedly, 
and recalled everybody; Mr. Edward Loder being honoured 
with a special summons nt the end of the first act. In short, 
the performance was a series of successes, commencing from 
the first scene. 

When first played, the Night Dancers was divided into three 
parts— an induction and two acts. The induction is now run 
into act the first. This wc consider an improvement, as the 
induction was too short, and the curtain fell in mi unimportant 
place. 

The second act is decidedly the bcs;U The poet has not 
done as much as he /might With \ho first act, anil the com- 
| poser could n^t hold bft certain heavinesses of situation and 
incident. Nevertheless, there are abundant beauties in the 
first act. The trio, “ Laugh, my girls,” is full of fancy and 
animation. The serenade from the lake with chorus, which 
Albert and his companions sing under Giselle's window, is 
well known. It is extremely graceful and flowing, and is one 
of the most popular pieces in the opera. Giselle’s first song 
is n highly characteristic bravura, and requires great capa- 
bilities in the vocalist. Mr. Loder has written all Giselle's 
music with great poetic tact. He has infused into it a 
romantic, almost a superstitious feeling, giving it a, somewhat 
visionary and sombre colouring. This to us is one of the 
principal charms of the opera, and concurs in rendering the 
heroine more intensely interesting. 

t The^ only objection — an unimportant one— we find to the 
music m the first act, or, more properly, to the music from 
the end of the induction to the end of the first act, is, that, 
with the exception of Giselle’s part, it is not so dreamy nor 
supernatural as that of the second. It may be said that the 
wills appear only in the second net. Tfiis is true— but the 
whole of;the action here passes in a 'dream, and etheriality in 
1 the music, we fancy, would not seem out*of place. The chorus 
of villagers is bold and striking, and the eoneerted piece 
beginning with the accompanied recitative for Fddolin is 
admirably dramatic. Spu^ delicious snatches of melody are 
introduced. The grk^dsc^na for Gisell?* 41 1 dreamt we stood 
before the altar/’ is finely descriptive, wc cannot, however, 
say we much admire the idea of a dream-song being Sung in a 
dream. Albertis pleasing ballad, “ I cannot flatter if I would,” 
is too/tteH known to require a word of praise. Mary’s 
bacchanalian song is misplaced : it is npt particularly striking. 
The concerted picie, 11 A noble train all green and gold/* is 



133 


THE MUSICAL WORLD 


good. We think the finale should have corpmeuced here. 
There ism&rii extraneous dialogue in this act, which should 
W <Krt. The opera would be considerably improved thereby. 
FridMin's talk is not always comic, and he has a good deal 
more to say than is necessary. The finale is constructed with 
great skill. The duet, ,f> lie loves me, loves me not*'— the 
bacchanalian chorus," “ Long live our vintage queen*'— <-the 
dances, especially the Waltz— one of the best we know— *and 
the dosing prayer, which form portions of the finale, are ull 
excellent. 

The second act contains the most beautiful and poetical 
dramatic writing of the composer. Nothing can be more 
picturesque and fanciful than the Wilis' music. The bright 
and aerial character of the instrumentation, and the plaintive* 
nets of the melodies, are quite fascinating. Fridolin's 
best song occurs in this act. “ l'retty sprites, where are you 
hiding? ” is deliriously comic. The duet between Albert and 
Bertha, “ Pteace to the dead/* is Extremely graceful and flow- 
ing* and is voiced to perfection. This duet was one of the 
popularities of the opera when first produced. Albert's song, 
“ Wake from the tomb, Giselle/* is very charming, and is 
full of feeling. The music between Giselle and Albert par- 
takes of a quietly passionate character, and is highly effective. 
The duet, “Thou hast call’d,'" is perhaps too long. One of 
the loveliest things in the opera, if not the loveliest, is the 
morning hymn to the Virgin, a Ave Maria/* The rondo 
finale , t% On me crowds such joyous fancier,” constitutes n 
dazzling termination to this most delightful and captivating 
opera. 

Mademoiselle Nau pleased us more in Giselle than in any 
part she has yet assumed at the Princess's,. The brilliant 
character of the music suits 'her capabilities!. and style. She 
sung with considerable effect, espc^aHy the tyuvurn songs. 

Mr. Allen was as good ns cVer in Albert, lie always sings 
like a musician, and always pleases bv his style and artistic 
method. 

Madame Mncfhrren, although she had but a small part to 
play in Bertha, improved her position considerably with the 
public. She sang the morccavx in the first finale with excel- 
lent taste and judgment ; and in the second act, in the reci- 
tative, “ What is the charm dwells in this mournful spot? M 
aud the duet, 14 Peace to the dead/' showed herself a real 
artiste in skill and feeling. Madame Macfurrcu was in fine 
voice during the evening, and made a unanimously favourable 
impression. 

Mr. 3f . Corri was amusing as Fridolin, and gave the music 
with better vehemence than expression. His dancing scene 
witlrthe Wilis, and his disappearance in the watci^ainoifgst 
the bulrushes, was capitally acted. * 

Mr. Latter is hut a sorry substitute for Mr. Frank Bodda’ 
whom we should like to sec once more in his old part. 

Airs* Weiss tnqdc the most of the thankless part of Mary ; 
and Mr. Wynn was funnier than usual in Godfrey. 

The chorus was good, and the band tolerable. Some of the 
choruses of the Wills, however, might have gone better. The 
effect produced at the end of the second act was something 
unusual. A unanimous dal! was ruised for Mr. Lodcr, who 
appeared amid loud and continued cheers. 

We have no doubt that Cris&We will have a second prosperous 
run, n 

On Tuesday, a new farce was brought out with very equivocal 
succeed. It is bailed My Wife shan't Aot % and is hut another 
idea ' of the Manager in Distress , in which certain of the actors 
go into the front of the house, interrupt the performance, and 
squabble with each other, endeavouring to make the audience 


believe it is all serious. This was all very well when the first 
piece of the kmd was produced, ahd hadsthe gloss of novelty ; 
but even then it was never highly relished. Had the piece 
produced on Tuesday been weH written, it height have been 
endured ; but it was $ad trash, and met the fate it deserved. 
It was received with more hisses than cheers at the end. 

On Thursday, a really good farce was produced. It is called 
Hot and Cold , the terms applying to twd portable baths, in 
which an elderly beau (Mr. J. W. Ray) and hfs mian servant 
(Mr. Forman) perform their ablutions on a ccrthfn morning, 
when the former is about to be married. When they are im- 
mersed in their separate baths, a vindictive lodger, a milliner, 
(Miss Saunders), smarting under the wrong x>f a notice to 
quit, carries off their clotheB, and as the two victims are thus 
rendered fixture^ a difficulty is placed in the way of the wed- 
ding, A new torture is inflicted by restoring the dlothes, so 
that the master has the livery and the sewran^ the habiliments 
of the master, in which strange guise they are mode to appear 
before the bride. There is originality in the subject of this 
farce, which is, moreover, smartly written, while it occasion- 
ally borders on the broad. It was capitally acted, and took 
amazingly with tho audience. 

King Charles the Second was repeated on Tuesday pnd 
Thursday, and will be performed again this evening. 

♦ 

OLYMPIC. . ^ 

It is recorded of the poet Camtfbns, author of the Lusiad, 
that when in a state of extreme misery he was supported by his 
slave, a negro boy, whom he had brought from the West * 
Indies, and who earned a pittance by playing music in the 
streets. By altering the negr*} boy into a Gitjma girl, the 
author of a little piece produced on Wednesday. night under 
the title of the Poet's SU/vefabs made the subject more suscep- 
tible of dramatic interest. The Ghana lias fascinated tire 
King, Don Sebastian, much in the same way os Matitana 
charms the King of Spain in lhm Ccesar de Bazan. 
promises to grunt a pardon to any one she may name, on con- 
dition that her master, whose name is not revealed, will grant 
her liberty. The terms of the contract are fulfilled, and 
Camoens, who is liable to capital punishment as a returned 
exile, is pardoned ; but Don Seb stiftn, finding the master and 
slave in love with each other, is magnanimous enough to 
forego his pretensiona, to take into his favour a poet, who, 
notwithstanding his lowly condition, is the glory of Portugal. 
This pieco lacks striking situation, but is very prettily written, 
and produces a pleasing impression, Which may in a great 
measure be attributed to the neatness of the geting. Mrs. 
Seymour, as the Gitaua, displays much tnild tenderness; Mr. 
Conway, as the poet, puts forth a more forcible degree of 
pathos j and Mr* Briton, an actor whose worth is not suf- 
ficiently recognized, plays Ac King with much ease and gen- 
tlemanlike bearing. For the comic relief thjere is an innkeeper 
full of extreme terrors at the thoughts harbouring a criminal, 
who i? represented with great humour by Mr. Meadows. 

At the fall of tbs curtain* there was a ’general call for Mrs. 
Seymour* who announced the piece for repetition amid loud 
applause. 

Loves Sacrifice , one^fMr Lovell's earliest ^and best plays, 
was revived here on Wednesday night. Its melodramatic * 
situations told exceedingly well, and the characters of the 
father and tho daughter bring out some very pbwerful acting 
by Mr. Davenport and Miss Fanny Vinirig. Mr. James 
Johnstone, as the villain of the piece, gave a representation 
of oily hypocrisy vrbtcb, in its Vay, could scarcely be sur- 
passed, * * 
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EXETER HALL. 

(From Fas^uin.) 


E^Tht dirfctori of Kwti* Hall Mtftngl ©bjBrtwi to the farther us* of the Hall for 
<V .4 te, wm»K of ASutofM Rmlhw f the eerie* announced by Mr* NicUolli 
, will be given in St. Martin** Hall, Long Acre.”— Advcrtinamt.] 


On, Exeter Hell is a xtructojt me, 

Mighty, yet meek withal, » 

Tti front unassuming, straight, formal, and square, 
While within it )s spacious, and lofty, and fair t 
The lkige«hmted, cold-vlsagcd uien who met there 
Well typify Exeter Hall. 
Narrow^browed^gloomy — and frowning on all, 

A moat orthodox building is Exeter Hall. 


And good men meet there on the woes to debate 
Of Buffering human kind, 

Tb abuse, with a GhrUtinn-Uke, orthodox hate, 

Those vile outcasts whose meeds from their own deviate, 
^ To curse an old lady (who** drest, us they stale, 

In scarlet), with fury blind; 

Or leaving our own poor in want and in sin, 

For the noor anthropophagi kick up a din, 

Forgetting where Charity ought to begin. 

While Want at our doors we find ; 

But Wisdom may reason, or Charity call, 
t For Bigotry governs in Exeter Hail. 

ConcdKs arc held there ; but concerts arc puie— 
music can injure none ; 

And the good unto listen with looks demure, 

And they smile, and are pleased, for they feel secure. 

So long as they Worldly joys abjure, 

* Laughing, and pleasure, and fun ; 

t Basses may grumble, and tenors may bawJ, 

For mUitcTran't desecrate Exeter Hall. 

t 

Oh, tne Bard of Avon was England’s pride, 

Chief in « mighty age ; „ ( 

And his magic pen, as the poet plied, 

Nature's own spirit its point would guide. 

While virtue and truth ever sanctified 
The genius- inspired page ; 

' But the poet is Exeter Hall denied. 

He's polluted by the stage ; 

And the good men hoot, and the good men bawl. 

For Shakspere would desecrate Exeter Half. 

, So the Hell's still pure : The good men still meet 
Heretics still to curse; 

Still storm away, with iniolefant hca«, 

At the lady who has bcvch hills for her scat, 

Stifl go to concerts by way of a treat ; 

They're saved from Shttaperc’s verse. 

Bigots may bellow, and singers may squall, 
lint Shaksperc Is hooted from Exeter Hall. 


PROVINCIAL. CORRESPONDENCE. 

MUSIC AT MAX CHESTER. 


(From tur own (Sorresj.omtentJ 

Tho concert reported (by a mwjmnt ol the word took for takes) 
in your tail number but one, as baring commenced Halle’s Second 
Series with Ernat, came off as announced on the 2 1 st instant. The 
following is tho programme 


aaT A *l!J»7 0 r U, 1 I r, °’ V^ofoTtt, Win, and violoncello, (In D »Ur, 0 

«8s ituTc tsyssitfajva 

ISStf ^ piaft<,jR)rte ao<i Vl °hn, Roman©*, lutcrmczio, Lied, Heiler^or 

ttaHifli classical concerts have always been of the very highfe 
ordar { but If they had wanted tmything go give the crowninggrac 
or to render them as near perfection as seem to bo possible* the 


have now, by tba coming of Ernst, been rendered complete. We 
have no hesitation in saying, without fear of contradiction, that 
there never was a concert given in Manchester before, so Tgyo in 
talent, sc excellent in seloction of the works performed, qi as 
faultless in execution. Ernst was always highly appreciated 
hero since he first appeared at one of Mr. Peacock's grand 
concerts, some bIx years ago, at the Free Trade Hath And 
last year he created quit© a sensation in tho same, hall jointly 
with Halfe in a sonata of Beethoven; consequently, there, was 
no slight degree of interest excited amongst the warm admirers 
of these kindred spirits, to hear Ernst with Halid in a moderate- 
sired room liko the one used for these concerts at Lhe Assembly 
Rooms. When Ernst made his appearance on the slightly? raised 
platform, he was most warmly greeted by the select yet crowded 
auditory ; and the performance of Mendelssohn's difficult, yet 
beautiful trio in B minor, was listened to with most intonse interest, 
a burst of rapturous applause at the termination of each movement 
giving vent to the pent-up feelings of delight and wonder held in 
thrull during the performance. Anything more exquisite than this 
was vc cannot imagine, or even desire — it was perfect. Ernat aud 
his instrument were in the happiest vein ; he pluyed with energy 
and spirit, as though ho felt he had an audience before hiiu tv ho 
could enjoy the beauties ot Mendelssohn's wonderful work, and as 
though he know ho had in his two country foen, mild and Lido)* 
co-adjutors on whom he could depend on playing up to and with 
him in giving effect to tho performance, and, last, as though he 
himself not only felt all the beauties and had mastered all the diffi- 
culties, but thoroughly enjoyed and relished playing such music. 
In the highest stops there was the greatest purity ami singing quality 
of tono imaginable, added to which there wax that nervous sympa- 
thetic quality w hich gives to Ernst's violin playing its peculiar chaim. 
Li del and llulle were evidently excited and on their mettle, and a 
most brilliant ensemhhi was the Jesuit. The scherzo (molto allegro 
quasi presto) is u most extraordinary movement— one that can 
only bo suicly placed in such hands as on this occasion — it is so 
grotesque and bizarre, difficult yet beautiful. The applause at its 
close w as most enthusiastic, and was repeated until the three execu- 
tants had once more to go through this most fantastic scherzo. Tho 
finale was no less a display of the like character, only more impas- 
sioned, and Ernst must have felt that his first reception in Manchester 
uta Chamber Concert had been mobt cordial and enthusiastic. There 
is something in his pmsoual appearance) which immediately strikes 
you, that in Ernst a master mind is before you ; his high intellec- 
tual forehead, ami grave, thoughtful, ever pensive cast of counte- 
nance ; lain dark hair 5 hia expressive eyes, which seem to emit 
sparks of fire w lieu he is warmed with his subject 5 his slight, yet 
well knit, frame, and easy dignified deportment, all bespeak a man 
of no ordinary mould ; and to hear him in classical music at a 
concert like this nr unco raises him to the very highest rank of 
living violinists. His next effort was with his able assistant Halfo, 
in Beethoven's sonata in F. What tit intelligences to give expres- 
sion to Beethoven's wonderful inspirations l What perfection of 
execution 1 M o cannot describe it. You sometimes have had 
talc it as great in such 1 works in London, but here we should say 
never until now. We caunot make a selection of any one move- 
ment v. here all was so perfect, and powers of pen, and intellect too, 
more than we pretend too, are required to describe Beethoven's 
sonatas. Tho applause as tho talented pair— worthy of each 
other— r left the platform was again most enthusiastic. The second 
part opened with a stringed quartet, the first ever given at Hallos 
concerts (Beethoven's, in E fiat. No. 10). Here we had Ernst in, 
to us, a new character, as loader. of a quartet. 0 Mr. Seymour also 
in a new part, as second, MW* Baotene and Herr Lifiel being 
the tenor and violoncello respectively. It was the most complete 
quartet, the most equal in all its parts, we ever yet heard. We 
could scarcely think more highly of Ernst than we did before, yet 
were we surprised, and delighted too, to heat how Well so great and 
eminent a solo Violinist could mix, and blend, and, subdue his 
instrument, at one may sat, liito harmony and brotherhood with 
the rest, without being at tail too prominent, as might so naturally 
bo looked for or expected. Seymour was, indeed, and most truly, 
a * competent second violin,* which is no slight praise where Ernst 
” m , . fa * sc ^ Mmself in our estimation, as also did Baetens 
mid Lid©!, by tho performance of this quartet, Lfcfel whs fifet rate, 
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und Bartons’ tone more oily and unctuous—that richness so desi- 
rable in a qiidrtet. Again, we cannot make selections where all is 
so good, aud describing Beethoven is beyond ns. The third move- 
ment: 44 Adagio ma non troppo,” ea if, perhaps, the most remarkable 
fbf the refinement and delicacy Of the four strings, pianissimo ; but 
hdw little idea does this givfe of the delight which kept the whole 
itndience listening with 44 bated breath 1” The last appearance of 
Ernst was once more with Halid, in* some elegant bagatelles by 
Heller and Ei^nst — a romance, lutermezao, and lied— and most 
exquisite “ fugitive thoughts** they all throe were. A regular 
storm of applause both preceded and followed this last of intel- 
lectual banquets, and thus ended Ernst’s first Concert (in Classical 
Chamber Music) in Manchester. It is said the “ appetite grows by 
that itjjfceds on," and in our growing love for the classical wo shall 
be inclined to eschew and have little relish for solo performances 
(written for— and calculated merely for— individual display) in 
future. 

It is stated that Ernst did but arrive in Manchester three hours 
before the concert commenced. It so, the merit of all concerned is 
greatly enhanced, when, with so strfcU a space of time for rehearsul, 
the three grand desiderata in those per for .nances was exhibited so 
remarkably, — v‘h. t delicacy, precision, and refinement. Mrs. 
Thomas was the vocolist on tne occasion, and she showed groat 
taste in the chdice of her songs t one called 44 The Chapel/* in tho 
modern German or Schubert style, by Czapcfc (otherwise J. L. 
Hatton), the other a pretty Italian song by Madame Garaduri, in 
both which she acquitted herself very creditably. Wc are sorry to 
learn that the Assembly Booms are likely to bo sold, aud most pro- 
bably (like two of tho chapels fbrmerly in the same street) converted 
into warehouses ! It will be a great pity for Mr. Halid to be moved 
otlt of so desirable a 44 chamberi* for his uiiiq uo and unrivalled 
concerts. It appears to us to possess those just proportions so 
favourable to acoustics. Wo do not know the exact dimensions, 
but, at a guess, should say about 72 foot long by 40 wide, and 24 
feet high, — at any rate, these are about the proportions ; and we 
never heard chamber music to such advantage in any other public 
room in Manchester. The next concert, wc see, is fixed for the 
7th of March. — Wo still hear occasionally of murmurs and discon- 
tent amongst the Concert Hull orchestra at the.TOcent changes and 
additions, and so many Germans and other foreigners being 
introduced into it. Wo trust, however, these rumours aro magnified, 
and that the new conductor will not, at the outset of his labours, 
have to preside over disunited forces, but that, from tho eminent 
talent evinced by the artists lately imported fas shown at those 
chamber concerts), they will take the position such talent entitles 
them to, and that the old members will bo induced to work har- 
moniously with them. From tho well-known taste of M. Halle, 
and his feeling for art — in the highest significance of the term — we 
are led £to hope that lie 1 will not only do credit to his recent 
appointment as conductor, but acquit himself successfully in his diffi- 
cult and somewhat ungracious task of re-modelling the Concert llall 
orchestra, so as to raise its already high character without doing injury 
or injustice to any of ile old members. We hope it will now rank 
second to none in this country, except thd Philharmonic or Gpera 
bands— which must always retuin their pre-eminence, not only 
from the numerical force, ban from the faot of so nianybf their 
individual members being professors of the highest attainments on 
their respective instruments. Imperfect as Jtho Concert llall band 
confessedly has hitherto been, it has frequently boon admitted by 
Sir George Smart, Sir H. Bishop, Benedict, and others, to be tho 
first in the provinces. 


MUSIC AND Tut DRAMA IN LIVERPOOL. 

(From our oton Correspondent.) 

1 much regret to infprm you that Herr Ethst and Hallos Chamber 
Concerts are fbr the present withdrawn. At the first, which took 
place at the Royal Assembly Booms on Friday night, there were 
not present sufficient people to ; pay for the expenses. The principal 
cause of, this was, l think, the , bjgh prices. If the charge for 
admission had. been more moderate I am certain the speculation 
would have been in every way successful. You may retort that wo 
have given a guinea here to near Jenny Lind, .'jkne-^but that was 


under the influence of an e%eitemOlitt0f which there has never both 
a precedent and to which there will pfobaWy never be a parallel. 
Ernst is certainly as great in his peculiar walk as Jenny Lind, but 
he has not been half so much puffed { in addition to .which the 
44 Swedish Nightingale tf did not, like Ernst Add Halid, appeal 
exclusively to the lovers of classical music. J Blit ft if no- use 
attempting to give an excuse for my townsmen. They did not go 
to hear Ernst and Halle. They lost a treat which has rttbvcr pre- 
viously been offered them. The programme qf the performance 
was as follows}— . 

Part I.— Grand trio, pianoforte, violin, and violoncello, (in C minor* 
Op. 6<?,) Mendelssohn* Song, “ The first violet,** Mendelssohn, Sonata, 
pianoforte and violin (dedicated to KreutXer), in A minor, Op. 47, Beethoven* 

Paht II.— Quartet, two violins, tenor, and violoncello, (in IS Sat, No. 10, 
Op. 74), Jieethove w. Snug, “The red rose/* Ft sen, Penfitfcs Fugitives, 
pianoforte aud violin ( Romance, Intermezzo, Lied), Stephen Ilettvr and 
Ernst. % *. 

Executants Pianoforte, Mr. Charles Hallf; violin, Herr Beast; second 
violin, Mr. Seymour; tenor, M. Baetens; violoncello, Herr Lidel. 

A cotemporary local paper, tl VB^AUnm% in commenting mi tho 
performance, makes the following just and forcible remarks 
41 The above programme was presented on Friday evening last, at 
the Assembly Rooms, Great Gemge Street* bdbiu the smallest 
audience we ever re m cm Dor to have seen within those walls. Dicta- 
tion to the public as to whether they shall or shall not attend a 
particular place or performance is out of the question j hut, tho 
same time, we do not think we shall bo stepping but of our province 
in saying, that it is seriously to be regretted that e^pentants of so 
acknowledged and universal celebrity should have been treated 
with marked neglect in a town which ought to he second to none 
in the liberal fostering of musical art. And should the high prico 
of ud mission be urged as the reason for the attendance being so^ 
small, wc answer, that, on occasions when an eminent vocalist has 
been announced, the public of Liverpool have r«*>t hesitated to pay 
for a single admission l fie rntiru price of Herr Ernst’s tlirco con- 
certs. Wo feel that a stigma has been cast on tiy* musical cha- 
racter of the town. Wo state, on authority, that the two concerts 
advertised to take place are withdrawal but we earnestly hops 
that the thirty-eight people who were present on Friday evening 
may not have heard Herr Ernst for tho last time m Liverpool, 
They «v7/, at any raf,r t at/rect with us that so admirable and perfect Ck 
musical performance has never befbr* been heard in this town.'* 9 

What a difference between Liverpool and Manchester! At the 
last-numed town tho vogue of llnlifs chamber concerts is so great 
that it is a positive favour to he permitted to purchase u ticket, 
high as is tho price of admission. It is not because Manchester is 
a richer place than Liverpool, lut that the Manchester people are 
really musical, and tho Liverpool people are not. 

Macready has left us» positively for the last time, and wc aro 
never to see his artistic performances again. We have to console 
ourselves with a Mr. Barry Sulftvan, who U at present acting at 
our Theatre Royal, and upon whose shoulders some of our local 
critics will have it that the mantle of the eminent tragedian has 
fullcn. i have frequently spoken* highly of him in my communi- 
cations to your pages,, and I think that he is certainly one of tho 
most 44 rising 1 * tragedians of the day. He has u good voice, is a 
scholar ami an original actor, and only wants more physical power. 
He created a great sensation here when he played Othello to 
Macready*s lago. Ho is at present studying hard in the provinces, 
having refused many offers from metropolitan managers. His timo 
is no* yet come to tempt tho ordeal of a Loudon tribunal. A local 
. contemporary speaks- m high terms of his Hamlet, ono of his most 
finished performances decidedly. 

To-morrow night Mark Lemon*s new play of Hearts are Trumps 
will be»produced~ for the first timo in Liverpool* 

Tho Philharmonic Society announces a concert next Moifthy, at 
which Mendelssohn's Elijah wiii bo given, it is hoped with good 
effect, the band having been greatly increased, ami the following 
vocalists being engaged** the Misses Williams, Miss Stott, and Miss 
Parsons ; Messrs. Locfcoy, Sandyf, Wait, Armstrong, and Herr 
Curl Formes. The third concert (which will be chiefly instru- 
mental ) takes place on the 9th oLApril. For this concert a new r 
musical "prodigy ** is engaged, ofVhom WO havp a full accodnt in 
the Liverpool Journal** 
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*1 am glad to inform you that we arc to have Mr. Mitchell* 
opera. company here at our Theatre Royal shortly, as they are 
^aged to perform in the Domino Nob, Diamans da la Couronne, 
mmisDiuvQto. The delightful Mtllle. Charton, whose exquisite 
Saving here, a week pr two since, created so great a furor** is of 
course to ho tho prima donna, but tenor is not named. 1 hone 
H will be ChoIIet or Coudcrc. Tftb affair is sure to be successful 
if well managed, and' ibe success that the company have met with 
in London is a guarantee for (heir triumph. As I have already 
said, wo have had all sorts of operas— good, bad, and indifferent, 
blit nover tho Opera €omirjue. ' If all that you and your eon- 
temporaii^ ttayiio true, We have a treat in store of the most 
piquant arid delightful character. J. H. N. 


DRAMA AT PLYMOUTH., 

* (From our Correspondent . ) 

ON*Mpnday evening laftt, the performances were for tho benefit of 
Mr. New COiObe, and under the jfalronngo of the Earl and Countess 
Of Morley. The benefit of our popular manager would have been 
qtitte sufficient (o bqve filled tne house without the additional 
attraction of such high patronage to add to the overflow. The 
theatro presented a brilliant display. The military and naval 
authorities with their officers gave a striking effect to the dress 
box<fs. The pieces were Trcv anion, Brother lien , w f ith This 
House to he SM, I must particularize Mr. J. F. Young with Mrs. 
Dyus in the first piece. The former is an actor of more than 
common ability ; and tbfi Ut;er iu pathetic scenes is always suc- 
ceasfti), Mrs. Oarthwaite, as Mrs. Langford, displayed cousidcr- 
ablo dramatic in fen lion, and ultogethcr tho piece went off well, 
Mr. Newcoinbe, who ployed Brother Ben, was on his enti ee t 
received in a manner which must have been most pleasing to him, 
and played with his usual spirit throughout, keeping the audience in 
roars oflsughfer until ihe fall of the curtain, when he was unani- 
mously called for. This House to be Sold was capitally plaved, 
especially tho character of Mr. Chalcrton Chopkins, by Mr. Miles 
w ho displayed good coiulc ability ; and to judge from tho applause 
he received, gave entire satisfaction. 

T.E. B. 


TO CARLOTTA CRISI. 

Shi: comes— the spit it of the dance ! 

And hut for those large, eloquent ryes. 

Where pasnion speaks in every glam*, 

She’d see m a wanderer from the skies. 

So light thnti gating breathless there, 
beat the celestial drew* should go, 

You’d think the mjuic in the air 
Wared the fair vision to, and fro ! 

Or that the melody's tercet flow 
Within the radiant creature play'd, 

And those soft wreathing arms of snow 
And white sylph feet the music made. 

Now gliding slow with dreamy grace. 

Her eyes beneath their lashes lust j 
Now motionless, with lilted (jure. 

And smalt hands on tt%r bosom cross'd. 

And now with flashing eye* she springs. 

Her whole bright figure raised in sir, 

As if her soul had spreodits wings * » 

And poised her one wild iui taut there l 

She spoke nut t biit so rtt$4y fraught 
NVhh language are and smile, 

Tbs#, when the curtain feH?Tt bought 
She had been talking *lKbe while. ' PVS. 0. 


• We have inserted tho article from the *W*7**J Journal in our first 

page.— ft a. M, W* • 


THE FAIRY LA.DY OF CALDERON. 

The Fairy Lady fa a drama full of Rib, spirit, and ingenuity. 
IU aceiufis kid on the day of the baptism of Priuce BeJtbwar, 
heir-apparent of Philip the Fourth, which, a* we know# 
occurred on the 4th of November, IG29 ; and thejuece itself 
was, therefore, probably written and acted soon after, 1 «w$su 
If we may judge by the number of times Calderon, compla- 
cently refers to it, wo cannot doubt that it was a favourite 
with him; and if wo judge by its intrinsic merits! we ronyh? 
sure it was a favourite with the public. , . , v 

Donna Angelo, the heroine of the intrigue* a widow^ ypnng, 
beautiful, and rich, lives at Madrid, in the house of her, two 
brothers ; but from circumstances connected with her amirs, 
her life there is so retired, that nothing is known of it abipad, 
Don Manuel, a friend, arrives in the pity to visit ope pjf io«?sq 
brothers; and as die approaches the house, a lady strictly 
veiled stops him in the street* and conjures him* if he be a 
cavelier of honour, to prevent her from being further pursued 
by a gentleman already close behind. This lady is Donna 
Angela, and the gentleman is her brother, Don Luis, who is 
pursuing her only because lie observes that she carefully 
conceals herself from him. The two cavaliers not being 
acquainted with each other — for Don Manuel had come to 
visit the other brother — a dispute is easily excited, and a duel 
follows, which i« interrupted by the arrival of the other 
brother, and an explanation of his friendship for Don Mmiuel. 

Don Manuel is now brought home, and established in the 
house of the two cavaliers, with all the courtesy due to a 
distinguished guest. Iiis apartments, however* are connected 
with those of Don^a Angela by a.pecret door, known only to 
herself and her confidential ma$; and finding she is thus 
unexpectedly brqflght near a person wbp lias risked his life to 
save her, she determines to puti,herself into a mysterious 
communication with him. 

But Donna Angela is young and thoughtless. When she 
enters the stranger's apartment, she is tempted to be mis- 
chievous, and leaves behind murks of her wild humour that 
arc not to be mistaken. The servant of Don Manuel thinks 
it is an evil spirit, or at best a fairy, that plays such fantastic 
tricks ; disturbing the private papers of his master, leaving 
notes on his table, throwing the furniture of the room into 
confusion, and— from an accident 1 *— once josting its occupants 
in the dark. At last, the master himself is confounded ; and 
though he once catches a glimpse of the tnischievious lady, as 
she escapes to her own part of tme house, he knows not what 
to oyjtke of the apparition, lie says 

. > * She glided like a spirit, and her light 

Did till fantastic seem. But still her form , 

Was human ; 1 touched and felt its substance. 

And she h*d mot tat fesrs, and, woman-like, 

Shrunk back again igUh native modest/. 

At last, like an illusion, ail dissolved. 

And, like a phantasm, melted quite away* 

If then, to my conjectures I give rein/ ^ 

Hr heaven above, i neither know nor guest 
What I . must doubt or what I may behave.' 

But the tricksy My, who- hue fairly frolicked heraslf in low 
with the handsome young OwwB er, is templed too far by her 
brilliant successes' end being 1 -at lest detested in the pretense 
of her astonished brothers, the intrigue, whfcBSs'one of the 
most complicated and gay to be found on toy theatre, ends 
with an explanation of her fairy humours aqd her marriage with 
Den Marine!. • 
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; i:; CHURCH MtfSlC. 

(%oil*8MorofiUM**icalWorMJ 

'Sifci^May T, thrpugh*be coliltpns of your vfclualJIb ftepets 
address afew words to the public, tm<3 especially to ttiose 
wfyo bate influence in such matters, bn the subject ' of Chtireh 
nitisfcf? v '■ *' ' ' " ’ ;<v f * * ' ‘ 

The neglect an8 indifference *6 ; long exhibited to ‘this most 
important part of public worship, have produced evils Which 
call for rigorous efforts to redress those abuses which now 
cause our church music to disgrace the vary nab>e of harmony* 
Otis cfergjr,*' as well as the laity, should interest themselves 
in this work. ’ Music should be made a branch of instruction 
in tstar theological seminaries, in ofder that the graduates may 
Mr 1 qualified to Superintend the choirs of the churches wherein 
they are to dffleiate, that our temples may not be desecrated, 
as thfejr too often are, by mufcie # w!iich is anything rather than 
devotional. Thus the selection will not be left to the profess 
siottal singers who form the choirs ; the province of the eho- 
risters being but to lead, not to perform alone, the musical 
portibn of the congregation. 

The love of music is one of those strange, universal sympa- 
thies that in every degree of civilisation, in every phase of 
human life, intimate the immortality of the soul ; it can touch 
hearts insensible to all other influences ; it can cause the eyes 
to fill with tears, and wake in the soul unutterable visions of 
purity atid holiness, of light and life, ardent longings for that 
freedom Which shall be hereafter. Why should so powerful an 
agent he neglected in our churches ? 

From the earliest days of public religious worship, music 
has invariably formed an rfybgral part thereof, and has been 
considered one of the highest, holiist exerclfees. The days of 
the Jewish dispensation 1>ror’M>uftdffat tesflfhony to this fnct f 
which also gives rise to ninny of the most sdblime invocations 
to be found in the prophetical writings: “Sing, O ye heavens, 
and give ear, O earth 44 Break forth into singing, ye utter- 
most parts of the earth ; H “ Sing unto the Lord with gladness, 
and come before his presence with a Song.” Every mind can 
supply innumerable ihst&tices, did the fact require proof. Is 
this great duty and privilege to be forgotten in “ these latter 
days** of our more blessed covenant t 
Neither let any say, •• It is not necessary for me to waste 
tny time about it. v The greatest and best of the human race 
have left enduring monuments of the high estimation in which 
this eXeitfse should be beld^t Moses and Miriam, the sweet 
Psalmist 6f Israel; Isaiah, ana the prophets of old time, have 
given utterance to the inspiration of the Holy Spirit in strains 
of immortal melody. Even the blessed spirits in heaven 
“ cast their crowns before the throne,** and “ sing a new song’* 
to “ Him that sitteth thereon.** Shall we refuse to join in the 
holy strain, or, shall we, whose most strenuous efforts are so 
feeble, consider ** any thing” good enough* to echo back the 
eternal hymns that resound through the courts of heaven. 

u Arise ! sing! for the year of my reedemed is come, saith 
the Hkrd.’* Awake, priests end people, take away the re- 
proach; let mime resume its appointed place, its high prero- 
gative in the sanctuary; as the wings of the prayer let it rise 
wpwaid itom ths Bps of ihe ooagregatiou, and devotion shall 
be quickened, bears* that the words of man have reached shall 
bom beneath the wfct of inspired troth uttered by many 
voiOin, «nd the dark spirits that infest and trouble the souls of 
i&en sham ffeebefora roe harp of*David as in the days of old. 

' Jipu 26th, 1850 L.A.S. 

Swwoa Moots iu has been in London fora fe^days, but has 
since left to.ftilfil a Continental engagement. 


■ M ISCELLA RIEOUtfi 

Mr. MaCreadv.— The pro^lritcfaf Oim^hapients of the great 
tragedian have met with a sudden iurOrthbUqii, IttUsonaoqbencc of 
the death of his eldest and favorite ifahsnt^SWio expired this 
week at Hastings. Mr. Macreadjf Was in W4 w^y toNnwetifSe, 
to fulfil his last engagements there, wh&n he 1 was; st%j^d bythe 
melancholy information, dispatched by electee tetegrtpb, of hi* 
daughter** death. , M , : / 

Lon now Widnssda? Couckit8.*~'Ws are compellod^jOrom an 
unusual press of matter, to coniine our notice of the rinetesMth 
concert to a very few words. Ernst played twice-*-hi* fantasia on 
Ludovic , and a new on an Air Hollander i*s. He was in great 
play, and was encored in both. Far the latter he substituted the 
Carnaval. Thai berg- also played twice, and was twice encorld. 
A selection frorq Moycrhecf’^ Prrphcte was the feature of ' the 
vocal department. A clever new song by Mr. Anschuoz, the con- 
ductor, with a horn obligato , was finely sung by Formes, and tho 
horn accompaniment, beautifully executed by Jarrell, bad its share 
in obtaining tho encore. The grand orchestral performance of the 
evening, was Beethoven's first symphony in C, which was given by 
the band, under Mr. Anachuez, with the same excellence had 
occasion to remark in the G minor of Moslrt at the proceeding 
concert. The vocalists were . Mr. Sims Reeves, who made the 
usual sensation in several songs and other well known favourites of 
the Wednesday Concerts. ,» « 

Sacrbd Harmonic Society. — * Haydn'S Creation la to he 
repeated on Friday next, the 8th msb, when Herr Formes, who 
has recovered from h|s late indisposition* will sustain the principal 
bass part— Miss Birch and Mr. Sims Reeves singing the soprano 
and tenor. 

M a dllc. Com.— This agreeable and intelligent artiste } who 
lias been so favorably noticed at Mr. Mitched*» Optra Comiqtie* 
has been engaged by Mr. Frederick Gye for the* Royal Italian 
Opera. Mudlle. Cotli will he foun^t, wo oro sure, very generally 
useful. ^ 

Philharmonic Society.— The rehearsal for the first concert (on* 
Monday evening) lakes place this morning, in tho Hanovor Square 
Rooms. The programme of tho concert does not contain a single 
novelty. , 

M. Szrpanowskx, the celebrated guitarist, who also appeared as 
violinist at severat concerts in London, two seasons ago, has 
arrived here, after an»ab*enoe ol two years on the Continent, where 
he has been giving concerts with the greatest success. ,, 

Mr. W. Thomas, one of o tr best violinists, having been 
appointed leader of the Philharmonic Concerts at Liverpool, will, 
for the future, reside entirely in that town. 

Ma. Richardson's Concern. — {From a Correspondent.)— Mr. 
Richardson, evidently anxious thatahis own brilliancy of execution 
should not surpass the generul effect of hiff concert given on 
Tuesday evening, associated wi£ himself -a few nhisical exotics that 
have survived the winter, reviving our torpid nerves, and anticipat- 
ing the coming spri^, when musical nature will shed forth nor 
varied blossoms from all germs. The concert opened with 
Beethoven's Grand Symphony (C. No. 1.) which was admirably 
played by the band, consisting of the most eminent playors, led by 
Tolbecque ; the Minuet, as played by the violins, was a neat speci- 
mer^of concerted Miss M. Williams was encored in a pretty 
ballad “ My childhood** happy home.** * Miss Birch sang “ The 
Warrior,** with a tyempei obligato played by Mr. T* Harper. An 
air from Puritmn Quila voce 1 ') was given by Miss Lucombe, who 
still improves. Mm Dolby delivered Bailb's song 44 The hopeful 
heart should banish earo^ with great pathos, her distinct earn elation 
enhancing materially the effect of her lovely voice, and offering « 
laudable example io aspiranU for future excellence. The male 
vocalists were Sims |Uives, WV.S, fygmn, Frank Bodda, and 
Morrss, Mr. Beevnseang a mpammMtmm, *• Como Kugiade’’ 
with immense energy. The instrumental soloists were Sainton, 
Miss Kate Lotler (an able substitute for Madsime Dulcxen, who 
was prevented by indisposition freie attending), Lazarus, Richardson, 
Piattl, and Miss M. Collins. M. Sainton executed his airs ftom 
Lucroia Borgia, with consummate skill,* delighting all with hU 
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beautiful tone and rapid but effective execution. But the great 
{feature of the evening urns, of course, Mr. Richardson’s solo Yaria- 
flottson the ** National Russian Hymn/ 1 played with the precision 
fe#A refinement of one who has had few if any rivals on nis difficult 
Instrument The double tonguehflg on the lower notes was clear 
fetid effective, eliciting continued applause from the whole audience. 
iMIss M. Collins played a solo on the concertina with a good deal 
of cleverness. Ouo of tho grand points of execution, during the 
entire evening, was a M.S. by liochsa, for flute and clarionet, 
executed to perfection by Messrs. Richardson and Lazarus, ac- 
companied by tho orchestra. Another great performance was a 
fantasia for violoncello and orchestra, clover and effcclivo as a com- 
position, end marvellously played by Pi alii, leroides violoncellists ; 
lids was, like the former, received with uproarious applause. The 
band also played ’Welter’s overture to Oberon , Beethoven's to 
Leonora^ and Mozart's to“ Jl Flauto Afat/ico” Messrs. Benedict 
and Brinley Richards conducted. In closing this notice, we cannot 
help praising Mr.* Richardson's discrimination in solocting such 
suitable music f 6t the display of hia band, and so much in accord- 
ance with the prevailing taste of his numerous patrons. The concert 
was altogether an# of the most interesting wo have for a Ions time 
attended. Tho interest felt generally in tho accomplished ami 
amiable bcneficiaire, was enhanced by tho excellent musical treat 
he had provided. 

StI Martin’s H'all. — M r, Willy gave his first orchestral and 
vocal Concert jfh the great room of this new building on Monday 
evening. The attendance, wo regrot to say, scarcely numbered 
800 persons. The symphony in P of Beethoven and the overtures 
to the Naiades and A l ha fie were performed, Mr. Willy leading and 
Mr. Storndale Bennett conducting the baud. Mr. Blpgrovc pluyed 
Spohr’t) 8th concerto ibr the violin, aud a number of vocal morceaux 
Mere executed by Mias Lucoinbo, Mr. Sims Iiceves, and other 
popular singers^ r 

Madame Sonjao’s second concert io the Conservatoire at Paris 
was even more successful than the first. The vogue of these per- 
formances is now so great that tickets for a single concert cannot 
be purchased. Tho whole series must bo subscribed to or admix* 
aimi is positively denied. Tho president of the republic ami all the 
elite of Paris, noble, dijplomatio, and literary, have taken up the 
gauntlets in the cause of the amiable and accomplished Couutess of 

Beetiiovxn Rooms.— Mrs. Bennett's conceit took place here on 
Thursday evening. It was given under the most distinguished 
patronage, the name of His Royal Highness* the Duke of Cam- 
bridge beading a long list of fashionables. The vocul department 
was filled by the Misses Moment, Von Million, and Julia Sbcrgold, 
• and Mons. Drayton, Signot NUrras Wild Signor Luigi Moi, from tho 
Royal Italian Opera, The Instrqo^nta lists were Messrs Sainton 
(violin,) Rousselot (violoncello)' and Billet (piano), Signor Bilctta 
conducted. Tho concert went off with eclat . 

Carlotta Gum,— The great Ifmseuse visited Bath on the 28th 
January, Bristol tho SfHh, Bath 30th, and Bristol 31st. She per- 
formed in both places in the Pas de JPeux from the Diablc a 
fytmtrcy the Cracovierme , the Truaitdape, the Pas de la Peri , the 
Manolaxho Syricn, &c. &o- .and Mademoiselle James 

accompanied Carlotta Grist 

A Good Word roa^tan^f. jrftwitt-T-Thc perception of pleasure 
in tho equality of the principle of Music, Unpractised 

ears can appreciate*' only simple equities— such as ore found in 
t ballad airs. Vk^Jfeifo comparing one . simple sound with another, 
they are too much occupied to bo capable of comparing the equality 
attbiistUyt butv*eon f these two sirnpUr sounds, taken conjointly, and 
tvyo other simple sounds taken coqfeh&ily. Practiced ears on the 
other hand, appreciate both equation at the jiarne instant — 
although it is absurd to suppose that WMb are heard at the same 
instant. Ono is heard and «ppreei$t& from itself— the other is 
hoard by the memory ; and the instant glides into and is confounded 
with the secondary appreciation. Highly cultivated musical taste in 
this manner enjoys not only these double equalities, all appreciated 
qt once, but takes 1 pleasureaMe cognizance* through memory, of 
qipalities, tbc members of which occur at intervals so great that the 
uncultivated taste loses them altogether. That this latter can pro- 


perly estimate or deckle on the merits of what is called scientific 
music is, 9 f course impossible. But scientific music has no claim to 
intrinsic excellence— it is fit for scientific ears done. In Us excess 
it » the triumph of the physique over the morale of music. The 
sentiment is overwhelmed by tho sense. On the whole, the advo- 
cates of the simpler melody and harmony have infinitely the best 
of the argument s — although there has been very little of real ar- 
gument on the subject.—,#. A. A>e, Rationale of Verse, 

Thalreuo is going shortly to Vienna, where he will remain till 
May. There was no truth in the report that the grout pianist had 
accepted, or bad been offered, the post of conductor at Her 
Majesty’s Theatre. 

Eiinst at Kensington. — At u concert held on Monday last at 
the Horns Tavern, Ernst wm tho great attraction. He played his 
Ote.Uo and Carnaval, was enthusiastically received, and oucored 
in both. In place of the Otello he substituted some of his varia* 
tions from Paganini^ ** Nel cor piu.” Tho grand violinist pro- 
duced au immense sensation. Tne first part of the concert was 
conducted by M. Furquharson Smith, tho second by Mr. William 
Wilson. The rest of the concert was made up of an endless suc- 
cession of popular songs and duets, by Misses Wells, Mrs. W. 
Wilson, J. Wells, Thornton, Messrs. Gengo, George Ford, Turner, 
Herr Hermanns, and Mr. Henry Smith, who was encored in one 
of tho oxtravoganzus of John Parry. The programme was diver- 
sified by solos and duets on the concertina, by Mr. A. Sedgewick 
and his pupil, Mr. Barton, aud a solo on Prowsc’s “Simplified Bochin 
Flute,” by Mr. Camus. 

Thu Melodists’ Ciun held its second meeting of the season 
on Thursday, at. the Freemason's Tavern. Messrs. Richardson 
and Lindsay Sloper delighted tho company by Ihcif brilliant 
performances on the flute and pianoforte, and songs were effectively 
sung by Mr. Francis, Mr. Land, and Mr. Machin. There was a 
larger attendance of members than on tho< last occasion, and the 
evening passed off with great kXat. 

Madlle. Graumann’s MatinUk,— Madlle Graumann gave her 
matinfe musical c, at the Beethoven Rooms, Harley Street, on 
Thursday, to a crowded and fashionable audience. An attractive 
programme was providod, including the names of Benedict, Molique, 
Osborne, Piatti, and other eminent artistes, in addition to thut of 
tho concert giver. The Hungarian singers opened tho concert, 
and were encored in the “Serenade Polka/' We then had the 
pleasure to hear Herr and Maulte. Molique in two very charming 
romances lor violin and piano. In these trifles we find the masterly 
completeness and true musical interest which are observable in the 
majority of Molique’s compositions, Benedict and Piatti played 
the first part of Moudulssnlin’s duet in B flat, with their usual fine 
taste and executive brilliancy. Briccialdi’s solo on the flute was 
much applauded. His tone is remarkable for sweetness, and his 
execution highly finished. OsbcnWs “l’Esperauce Notturno” 
was exceedingly well performed, and in his marcfie caractcristique 
tho uCie piafilat gave proof of his ample command of “ tours deforce 
Tho duet for two pianos in the Hufjumots, played with Benedict, 
was also & brilliant performance. The delicious tone, astonishing 
mechanism, and elegant expression of tho unrivalled Piatti, met 
with live success they so eminently merit, in a solo of his own com- 
position* Signor Marehesi sang an air from tho ■ Huguenots, aud 
disclosed a nice baritone voice. Last, but not least, we have 
to name tho fair concert-givef. It was remarkod, she sang pieces 
iu four languages ; but in nope was she more applauded man in 
that of her own land. Molique’s charming “Gondoliera/* de- 
lightfully warbled, obtained a ummimons encore. Another gem 
among the vocal pieces was SpohPs lied, ta A bird sat on ait 
alder tough,” witfun obligato violoncello part, played to perfection 
by Signor Piatti This song deserves to to oftener heard at our 
concerts. Mudtle- Graumann sung it ctormingly. The concert* 
which gave entire satisfaction, terminated about half-past five* 

Signor Fan*** Roncon*, chmp piaster of Her Majesty’s Theatre, 
gave the liwi of a scries of three concerts on Wednesday evening, 
at the Beethoven Rooms, Harley Street. Ho was assisted by q 
number of facelifts, among whom were no less .that six of his own 
pupils, all of Whom made their first appearance- They were the 
Misses Noble* Da vinti/ Leslie,- Itooke, and Messrs, Mapleson and 
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Toulmin. The singing of these youthful candidates for lyric fame 
reflects much credit on Signor F. Runcorn's teaching. Among the 
other vocalists were Miss Catherine Haves, Miss Birch, jtfiss Dur* 
tocher. Signor F. Labtoche, &c. &c. Thslberg played twice, and 
Bricciakli (flautists played once. The conducting was divided be- 
tween Signor Bellini, Mr. Maurice Levy, and Signor F. Roncnni. 

* I Haaft Molique.— We inadvertently stated in our last number 
that the concerts of tnia eminent composer amt violinist were to 
take place at the St, Martin's Hull, instead ot the Hanover Rooms. 

Guebnwich (From a Correspondent).-— A concert was given 
hero on Thursday evening, the 14th, which attracted a lurgo and 
fashionable audience, the chief a faction being the performance of 
the great violinist, Ernst. Sims Reeves wa9 engaged, as was 
Miss Lucomhe, and Martlln. Theresa Magner. A selection was 
given fwm Lucia, It nst piavod three times, and at each perfor- 
mance the applause was lecfou ‘vb The audience were Irantic 
with delight, and coidd not contain themselves while he was 
playing, i do not thiiiK so gieat # a sonsatioif has boon created in 
Greenwich within the recollection of any one living. 1 send vou 


these few lines in haste. 


Limerick. — Miss Catherine Hayes is engaged to porform in 
operas for two nights at the theatre - on the Uih and l‘2th of March, 
when she will be assisted by Miss Poole, Mr. Travers, Signor 
Polonini, and Signor Menghis. The band und chorus will consist 
of the Dublin orchestra and troupe , under the direction of Mr. 
Levey. The operas to be performed arc Linda di Chamouni and 
Norma. After leaving Limerick, Miss Hayes and company will 
perform in dork, upon the 14th, 15th, Kith, and 16th or March ; 
and in Waterford, upon the *20lh of March. 

The Kino of IIanover and Jenny Lind.— Jenny Lind has re- 
cently given several concerts in Hanover, one of which was for the 
benefit of the poor of the city. His Msjjesty, King Ernst, w ho wits 
present at one of them, sent the Swedish songstress, wc are told, 
a golden goblet filled with ani*3 eggs, the food of •* nightingales.” 
This n.ay be, and may not be true. If true it was a pretty conceit 
on the part of old Hanover* If not true, it was: a pretty conceit on 
the part of the penny-a liiior. Not true ’twere pity and pity ’twere 
not true. For our own parts, although we cannot vouch, we fondly 
believe it to be true. Wc have a comfortable credulity as makers 
and borrowers of paragraphs. 


TO CORRESPONDENTS. 

Signor FfLICB RoNCONI. — A notice of the first concert of this gentle* 
man it unavoidably deferred till next week. 

ADVERTISEMENTS. 


Thu taoftt Attractive and Brilliant Polka* of the Season. 


POLE A TREMOLA. 

By Mm. John Maofarren, # 

M This Is otifi of the most attractive little triflea we havejecn during the 
season, -combining as it doe# so agreeably instruction in the shape of a very 
useful study of reiterated notes, and amusement in that of a very elegant and 
danceublo polka, which weean conscientiously recommend ,” — Musical If orld . 


TWIN POLKAS, 

(JULIE IT MARIE), 

WALTKE Outfit MACFAMIEIT. 

# *' ** * +*- m* i 1 T.'— — - 

And t Acmd Edition; 

POLKA 61 1 8 8 ANT E. 

By Mm. Josh. Macfaurrn. 

weuu and oo., ad>, iumbmv bchbht, 

And tlw prioolpN Uutici^A 


ROMAN VIOLIN ft VIOLONCELLO STRINGS 

J. HART, 14, Princes Street, Leicester Square, London, tel to inform 
the Amateuai and Professors o t the above Instruments, mat he ngs just re- 
ceived an Importation of Roman Violin and Violoncello Strings, of the finest 
quality; where also may be had Sugeart’s celebrated Registered* Violin end 
Tenor Holder. Likewise fruy be seen the largest collection ;*f Cremona 
Violins and Violoncellos in England. Instruments Bought er Rxchang&df 
nd Repaired in tiie best manne. 

J. HART, 14, Princes Street, Leicester Square, London. 

TO THE MUSICAL WORLD. ; 


A COMPLETE REFORM IN THE SCIENCE OF MUSIC.' • 
Just published, in * handsome roi/al 8t<o. volume, price 24*., dedicated, by 
permission, to H. ft. U. ft i nee Albert, « 

THE GEN EUPHONIC* GRAMMAR 

OF HARMONY, COUNTEBPOIltT.Si MUSICAL COMPOSITION. 

PRECEDED BY THE ELEMENTB OP, MJ1IC, 

By the aid of this Work alone, any one may acquire a thorough know- 
ledge of Music, from the simplest elements to the capability of composing a 
Pianoforte Accompaniment, or a Score for n full orchestra* in a less number 
of months than years have hitherto been required. The Gcneuphonic System 
lms been approved by the immortal Rossini, (farmicer, Mercnusrttc, 
Dr. Busby, and by all me great Composers to whom it dhs communicated. 
It is to the Musical Student what the railroad is, to the Traveller, with this 
difference, that tho casualties that may happed to the one cannot possibly 
occur to the other. 

The GfiNRUPHOXIC GRAMMAR may be Imd at Messrs. Longman 
and Co., Paternoster Row; Jeffs, Hurling ton Arcade; R. Cocks, New 
Burlington Street; Cramer, lieale, and Co.,, and all the principal Music 
sellers in the Kingdom. * 

* 8 

NEDf SONGS, * 

" LET US BE JOYOUS!” “PRICE TO TUBEi” 

“ BENEATH THY CASEMENT ; ” « OAY LARK ,» « ADIEU, YE WOODS | ,f 
“ NO FORM RUT THINE.” m 

These six highly successful songs, price 2s. each, composed by Henry Loifrt 
nml John Ashmore, and sung in Walldmdui: Lunn’s m Literary and 
Musical Evening,” are just published by 

ADjilSON* AND CO., fllO, Regent Street. 

“ They are all distinguished by a m lodious flow, which must render them 
general favourites.”— Jlnsioal tVorld. • 

T o' S I N C ERS. - 

mHERB gre Two Vaoaucie* (for i ALTO and TSNOR Voice*) 

A in ROCHESTER CATHEDRA l£ None need apply who hare not 
a knowledge of Cathedral Music, and whose age dees Lot exceed THIRTY- 
PI VE Years. m rn • 

Testimonials to be sent to the Rev. the Precentor, the Precincts, Rochester. 

* MIt. CREVELLI 

Regs to acquaint ht, Tiicntis and the Public that hi* Work on 

THE ART OP SlNQINQ, 

Ad^tcd with alterOtlotM and addition* for U» BASS VOICE, may be liad at 
hi* Rnidene*, . 

71, CTlFfaM MORTON ITRRBT, 

And .tall the principal Mualcaellers. , 


To b« FoblUfcad by Bnb.crtptlon-Prle. Om 

‘•EMMANUEL;’’ 

. ’ AN OIUlTOEIO, 

By WILLIAM &LOVER, 

(Adlkw qf "J£%VSALV»fn 

B, STANLEY XEERACB, BED BA}®, MMCHBflTEBi 
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THE MUSICAL WOULD. 


SACKED HARMONIC SOCIETY, 

EXtTER HALL. 

Conductor . . . Mr. costal 


« 

FRIDAY, March 8th, Hatp*'* CREATION.” Vocalists t-Mbs« Birch, 
Mm. A. Newton, Mr. 9itt* Beeves, and Herr Formes. 

Tickets, 3*.; Reserved Area or Gallery, 5,?.; Central Area numbered seat 
Tickets (retained the whole evening), 10s. each, at the Society’s sole Office, 
No. 6, in Exatar Hall; or of Mr, Rowley, 5(1, Charing Cross. 

To commence at Seven o'clock. 


PHILHARMONIC SOCIETY. 


T HIS Subscriber* and the Public arc respectfully Informed 

the First Concert will take place at the Hanover Square Rooms, on 
Monday, March 4th.. * * 

FrogVunTme.— SinfoniA (Jupiter), —tyozart. Quartett, No. 1,— Mendelssohn. 
Messrs Hinton, Blagrove, Hill, and Lucas. Overture, “ Lea deux Joiuufces," 
—Cherubini. 

Vocal IVrforroertk— M,iss Louisa Pyne, Mrs. Benson, and Mrs. Machin.. 

Conductor - - - - Mr. Costa. 

Sing1eTKcltew(wiUiresen r edfleat!i). £l Is ; Double Tickets (ditto), £1 10?.; 
Triple Tickets (ditto), £2 5s. To be obtained of Messrs. Addison, 210, 
Regent Street. 

-A 

PRIHCESS’6 CONCERT ROOM. 


Tfnder the Patronage of JT. 2?. SI, Duke of Cambridge* 


* BERNHARD MOLIQUE 

B ROfll to announce that hie CHAMBER OONOSBTB will 

take place on the Gth and 20th March, and 3rd April next. 

To commence at Semi o'clock precisely. 

Tickets for Three Concerts, or Family Tickets for Three persons, One 
Guinea ; Single Tickets, Half-a-Guinea. To be bad of Messrs. Cramer ANt> 
Co., Regent Street; Rwkr and Co., Newgate Street; and B. Molique, 9, 
Uougiiton Place, Amphill square. 


To Professors and Amateur Performers on the Violin. 
Violoncello, and Tenor. 


IMPORTAN T I NVENTION. 

#4 UTM NESS'S SELF-ACTIN'} PEGS, the purport of which 

Ur is to obviate (hat great imperfection hitherto experienced white tuning, 
namely,— -pegs slipping or revolving back from theirposition. No metal or 
machine is attached to the instrument, so as to alter its original appearance. 
From the Very simple but effective construction, and the flattering encourage* 
ment it has been honoured with by all the first rate musical artists who have 
seen and tested its utility, there is no doubt every Professor and Amateur will 
avail themselves of this most useful invention. Alt applications to the in* 
ventor, Mr. K. Guinness, Professor of Music, 58, Bast Street, Manchester 
Square, for fitting up instruments on the above plan, will be promptly 
attended to ; also at all the principal inmicsellers, where the invention can 
be seen, and prices ascertained.— N.R. Should new pegs not he requirt'd, 
those already in use (if boxwood, and not too much injured,) can be fitted 
as above. 


8KA.XXAXX3B SCHWAS 

A NMOUNOEB Vo her PupU. *nd the Public that her 

EVENING .CONCERT will h*»giv*n an WMWBMMV, April 10th, 
1850 ; on which donation she will be assisted by artists of eminence. 

Full particulars will be duly announced. Tickets to be had of Mrs. Schwab, 
31, Milton Street# Dorset Square. . v; . v - ^ .fif 

— -Uw-,. 


EXETER 

WEDNESDAY 


HA^i. 

COECEETS, 


WEDNE8DAV West, MARCH *tb,wUl be held theJPItntB 

W ofih* LONDON WEDNESDAY CONCERTS of the sAe Series, 
when Mil* Lucombe, Miss A. Williams* Mum* M. Williams, Herr 
M. Thalberg, and Mr. Sims Reeves wtU appear 
Mr. Sims Reeves will sing, Aria# 14 Frf IW, from Lucia di Lm 
Irish Melody, “The last rose of summer” (Moore); and (by desire) 
first time this season, Bhaiiaiv’s celebrated ficetfa, 14 The Death of M 
Full particulars will be duly announced. 

Tickets, 1#. and 2#. ; Reserved ftfMs , %% 1 Stalls, 7s. May be had of Mr. 
Stammers, 4, Exeter Hall# and of id) Muttcsrilers. 

ST. MARTfSTS HALL, 

89, LONG ACHE. 


M. ALEXANDRE BILLET, 

(From' St, Pfftnburgh,) 

B BC8 to laaotutee a Stria* oftfifte Concerto of CLASSICAL 

PIANOFORTE MUSIC, at the abttv* Hall on Fridays, March the 8th 
and 22nd, and April the 5th; in the eogirae of which he will perform sped* 
mens of alt the great Pianoforte Compose*, including Bach, Scarlatti, Handel, 
Haydn, Mosart, Beethoven, Dttiaifc# Stdbdt, Pinto, Clemanti, Woelfl. 
Moscheles, Weber, Mendelssohn, SpofefyChopin, Stephen Heller, Su?.«dalt 
Bennett, 8c. <• 

At the Pint Concert# on Friday, Mardb Sth, M. Billet will introduce— 

L Grand Sonata In A 8p|h Op. - • * Beethoven, 

A finite in F, «oite» t* Pieces -) * * Handel. 

- fi/Qmnd Sonata browst, »* The FavMtiV' Op. 44 - Duntk. 

Italy, in £ fiat * * * •; * W. S, Bennett. 

4. i 44 La Chpwe/VHtude In B flat * ... Stephen Heller, 

(Andante and Rondo Capricoio in. 4 - - MendeUiohn, 

Tickets* 2;. ; Cwtrbt Seats***,; Resemi Seats* 5s.; Subscription to 
Rttemed Seats for the Series* 1ft*. fio. 


timber particulars# with (fit programme, will be imae&ately announced. 


ST. JAME S ’S THEATRE. 

M R. BUNN will have the honor of repeating his DRAMATIC 

MONOLOGUE at this Theatre, every 'Tuesday, Thursday, and 
Saturday Evenings, until the end of March. To commence at Eight o’clock. 
jL'fpx L— TheOemcM „ va a 'f Hhakspere, with Pictorial Utustrauons, 
etpfeiriy by Mr. Muir Sod .asktants. 

Part II.— The Stage, past and present. 

Ip** and Sfcdb may be obtained at Mr. Mitchell’s Royal Library, 33 
Old Bond Street^ and at the Box Office of the Theatre. 


, . - FRENCH PLAYS AM) OPERA COMiQUE. 

S T. J A. If**. S THEATRE. 


AST W BBK BUT TWO of tbnO PE RATIO PBRft 

I First Night this season of Favourite Opera 


raRFORM AMCES . 


NR TOUC1IEZ PAS A LA HEINE. 

La Heine d* Leon - - Madlle. Charton. 

Mr. Mitchell respectfully announces that the performance of French 
Plays will he continued at this Theatre on MONDAY Evening, March 
4th, 1850# when the performances will commence at Half-past 7 o’clock pre- 
cisely with 

» 'UN TIGRE DE BENGALS. 

To conclude with BotsaELOT’s Favourite Opera, 

NE touCHEZ PAS A LA REINE. 

Wednesday Next, March 6th# Auber's Popular Opera, 

X.XSB D I AM AN 8 DB LA OOU&ONNK 

Chef d’Orobestrc - - M. Charles Hanssens. 

Prices of Admission : — Boxes# 6s, ; Fit, 3s. ; Amphitheatre# 2s* 
Doors will be opened at Seven o'clock* and the Performance to commence at 
Half-past Seven, * 

Friday, March 8th# will ba produced an entirely New Opera, in One 
Act# entitled 

L’ESCLAVE DP CAMOENS. 

The Libretto by Saint-GeorowI, The Music by M. C. Yam PER Doss. 
» Auber's Popular Opera# 

L £ MACON, 

It also In preparation, and will be produced during the following week. 


Printed, aiid Published. for the Proprietors, at the “Nassau 

by WiudAM Spkncrr Johnson# 60# fit. Martin’* Labe, in the parish of 
&L M*rtto*» in the Fields, in the Ceeity of Middlesex where all communi- 
cations for thd Editor are to be addressed, post paid. To ba had of O. 
Fnrkass, l)eau Street, Soho; Strange# Paternoster Row ; Vickers# 1 
Sweat# md at all Book**lkm%— Saturday, Marefa 2nd# 1660, 




Wt)t jUlusttal OTorlD. 

PUBLISHED EVERY FRIDAY NIQHT. 

A RECORD OF MUSIC, THE J)R AM A, LITERATURE, FINE AR^S, FOREIGN INTELLIGENCBV&o. 

Terms of Subscription, per A sumfe, til. atamped ; tii Unstamped ) te be forwarded by Money Order o fietiitIMA 
to the Publisher, W.«. Johnson, 14 Kao eon Steam 00, It, Martin* » kai, Cbarin* Croesi 4 
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STEPHEN HELLER. 

A mouk than usual press of matter compels us to postpone 
the continuation of the essay upon the rorksttf M. Stephen 
Heller until next week. 

— - A g 

MUSIC AltO THE DRAMA IN NEW YORK. 

Wic have just received a hie of New York papers, from 
which we take leu'C to extract a few particulars that will 
rutaiiily he faun l interesting Theatricals appeal to be 
Amu ishing in the Yankee* metropolis. I ns ten to the New York 
11 left' y Jlcratd — 

"Tin Put NtttrNA. ok N*w Yon* Theatricals —We don’t believe 
Ui re is r cit\ in the world like *Tew York city, for thestrlcal life and 
proHpnlty We have seven tlieatrts in this city, and night after night 
allot ihrm me hlluh ovetflowmtrly b!kd, fiom top to bottom, from pit 
to o' n » i nod i uni bets, who come late, arc obBgeri to retire without nb 
famine tnira tc lh% rush Is particukily the case with some o! the 
trust popular, on special evenings, when soshe groat attraction is an* 
nountfd while, generally every night. Iher are all of them well filled. 

11 >w is this phenomenon to he accounted foi, bemuse phenomenon it Is , 
it iHttts Pans, Vitfiiui, and Berlin, all hollow “ 

Well, bow t? this u phenomenon M to be explained? Hear 
the leasomng of our transatlantic brother — 

‘ We hate four theoucs on which to account for this wonderful sfght* 
and they aic the following -^lat. Our people in this goodly city are doing 
wd! and aie prosperous. 2nd. Our people are passionately fond of 
the at iieal cnteitmnments and diamatic exhibitions 3rd. Our mahagus 
aiyl actors are skilful, enterprising, and the beat of their kind 4th. 1 he 
s\ w tt mac if low pi IceS, like the English penny.post system, has augmented 
the consumption in geometrical ratio ” 

The above mb rpretation of the nightly "rush” is not to 
he deep! bed. Though not painfully modest, it is substantial! j 
comet. But more folio us 

M We are inclined, however, to beUve cn further reflection, that these 
causes operate in combination, that they are all mcessafy, to pimltlbe 
the edict we witness ; that none of them, separately, would be ot forte, 
and if any one was taken away, the others would not produce it If the 4 * 
piople wire rot prospeious— if they did not love the drama— »nd if the 
drama u«« not mpde fo suit their teste, and if the price of admission was 
not very low, ttiev would not flock to the theatres as they do *1 hus, ali 
these causes unite, and combine to produce the effect 1 here is another 
cause winch we have not classified with the great ctftscs, because It Is 
only aibunttive and au&tliaiT'TWc mean the afflux of visitors from all 
pirrs of the Union, trav* litis and busfrHpa men, eotiltouslly coming to 
and going frpm Now York, who pay the theatres a passing visit on their 
trip.** 

We take St that ft it not tit* lore of the Jrr raw hot lew 
price of admission that doe* the litrag*, W« have Ben at 
New York, and from much nbsdsvstkMi have arrived at the 
conviction the* the majority of the inhabitants are net lovers 
ol the dram** With pil theur ai&cfcuion of liberality, a more 
thorough race of awthedftts does act exist upon the Jade of 
the earth. The American* jfe Ml love An ft*** The 


Americans do not love music. Were it otherwise* they would 
not patiently endure the mediocrity and shtenty chat alter of 
then dramatic And musical performances Wete it othefwiqp, 
that mighty quack, Ole Bull, would not have made a fortune 
so rapidly among them. Were it otherwise, # l^eopeld de 
Meyer, the piano-player, would not have dared to employ thef 
means he dared to employ in building a reputation and 
amassing a hoard. Were it otherwise, they yroitld have 
appreciated Churlotte Cushman, whose great merits as a tragic 
net less were first acknowledged in this country, and after- 
wards accepted in her cwn, where ptcvioosly she had been 

scarcely noticed Wcic it otheiwisc but we have; said 

enough The He* aid has not done yet; having chioiticled 
the fact and suggested the cause of dramatic •flourish in the 
land of tobacco, he discusses the effect with abundant 
eloquence •— 

*• Wc have now noticed the fact, and then Its pioiinuite »nd pioducmg 
causes , let us bilefiy advert to the t fleets of this cxlstenct of things. 

"Hie effects are renei ally— speaking ot things as they are, tnd of 
society as it ts cons ttutcd-vbappy, pktorag, and commendable. An Im- 
mense number Of petsona hereby obtain aJnelihoodt gn Immense sum 
of money Is dally droun Into circulation, whu h would otherwise slupiber 
idle and unkindly m the cautious pocket j and last, no* least, many idle 
minds we pleasingly occupied, rattomih) entertained, and even some- 
times instructed, who, if pent up in suti roosUvmUa some "scrnnis 
family/* would be meitttutmg malice and brooding over spite, ut feeling 
scandal, or looking daggers ar their fellow-cmturo*, working up bad 
blood, or meditating dark and sinister senenws, Ipatagd of laughing lilt 
their sides crack, or weepmg till the tears run, end than going home, 
after some houis of good humour, to sleep v-lth const tern c* far less 
polluted than if ihey had been fomenting »e iet pasinfos, or nursing 
sUfUh. austere feelings, on the silent and solemn btflebes of a con- 
venticle " $ 

To every word ami syllabic of winch we devoutly respond 
u Amen * We affect the notion mightily oil a cum of Money 
slumbering ** uokindU/' because ui^prnfc, in the pocket of a 
Yankee citizen. We also entm heart and soul into Urn 
writer’s suggested denunciation of conventicle!, 
w 

But what bus 1 11 this to do with Jenny Lind ? And what 
has all this to say to Mr. Bumum, e\-exhtbtfot of the Getmnl 
Tom Tlvumb, Major JLittle Finger, the Mermaid and the 
Mammoth t sLet P. T. Barnum alone j those who remember 
tliat loquacious, ready, and atttUsing individual at Kiif lack’s 
eomfoitshletft of etgAr diVans, some years ago, will believe 
without baying read the following hum, «uid hat rag read ft 
will be convhfesd beyond dbaklng ot the truth of their belief, 
that lie (P. T Banium) is as capable of writing a puff in the 
shape of p familiar epistle, a compound of rawest aswranC* 
and eaiwfwl expostuktraR, addressed to the Jsfewsjrapera (and 
of course wd (did foe a* m adv^rtiseraeot) as the late 

George Robins liaaatdf^Hbc mnpared of public counsellors. 
P. T, Aararan addresses the Hefald, in «m*Ner to u question 

in « iKCviotti Daffiber. , 


m 


TUB MUSICAL WORLD. 




. .; ■ “Am*rk*» &***> ». «. 

HmilotofthtMeraUx— 

^£e» rfg«rd to the easement of Msdlte, Jenny Mini. fay America, 1 

S tO «t«te thAt I faftve jfrl* <Uy ratified the en**$feraeot made by my 
rtf dis#n*ril*h*d vocalist. It i* trae tb*t in*ngftgfog MaJtie. 

rl end 'the, musical awoclafcet whom ahe baa selected to accompany 
her* ylt; the dfettojpfohwl omposer end plmwat, Monitor Benedict, end 


the cekbrated Bffian Ut: 
mft rid my amount that ' 


rltetti. mjrenent went 
tied paying; but after all, the aunta 
to by yaid^to tjheae persona, eoormoui as they may appear* are not so 
mucVaa Mias Lind has been in the habit of receiving for Her services 
aloof, nor do Mesara. Benedict and BolletU receive from me more than 
their dtttfngidritad taknta are at this moment commanding in London, 

“Perhaps I may not make any money by this enterprise, but I assure 
you thst y I knew 1 should not realise a farthing profit, I would yet 
ratify the engagement, *0 anxlou* am I that the United States shall he 
visited by a tsdjr Whose vocal pnfrvra have never been approached by 
any other hitman being, and whose character is charity, simplicity, and 
goodness personified. 

44 It U well Huown that Jenny Lind never received less than £400 or 
2QG0 dedtam per bight, for her own personal services, In Manchester 1 , 
* Edinburgh, Glasgow, Deblto, and the provincial towns In England, and 
that she frequently received £600 per night. My agent saw an offer to 
her of djfiouo. or &O.QU0 dollars, to sing twelve nights in England* 
which she declined ; also, an enormous offer for the grand concerts at 
the Imperial Court 6f Russia, an offer nearly double that of my own, 
which she, for reason, also declined. She was offered £1200, or 0000, 
dollars, to slug at one concert, to be given at the Great World's Con- 
vention of Arts and Manufactures in Hyde Park, London, in 1 961 . it was 
fvtftberjnti mated to her* from Queen Victoria, that her services would be 
desired at about the same period, in a contemplated grand sacred festival 
at Westminster Aflbey, , where the tickets a in be held from 25 to loO 
dofisrs eaei Both of these Isst offers she was Induced to decline, in 
Gonsyqucftce of her desire to visit America, as proposed by my agent. 

u Miss Lind has numerous baiurr offers than the one she has accepted 
from me; but she has a. great anxiety to visit America. She speaks of 
this cdmtfj and Its Institutions in the .Highest tenns of rapture and 
pntiie t«*nd as money Is by<tio means the greatest Inducement that can 
b* laid , before her* she has determined to vinjrui. In her engagement 
with me, (which engagement includes ilavntmah os well at the United 
Slates.) the cap' eskly. reserves tfie right to give charitable concerts when- 
ever she thinks proper. 

"Strife© hfer dMt in England, she has given to the poor, from her own 
private purge, mope than the whole amount which 1 have engaged to give 
( h«r« and the proceed* of concerts for charitable purposes in Great Britain, 
where she hit sung gratuitously, have realised more than ten times that 
amount. 

" During the last eight months, she has been singing entirely gratui- 
tously, for charitshla purposes; and she is now founding a benevolent 
ninsUiutiofi in Stockholm, her ijaiiyv J*y, at a cost of 350,04)0 dollars. 

44 A visit from such a womaff, who regaid* her hi fill artistic powers as a 
,ift from Heaven, tor the amelioration of affliction ami distress, and 
whose, every thought and deed is philanthiopy, i feel persuaded will 
prove a blessing to America, a* She has to every country which she has 
visited; and 1 feel ©very confidence that my countrymen and women 
will join tne heartily in *aj ing~~* May God bless her,* 

“The Public’s obedient servant,. 

* ‘ 4 *1\ T. Barnum.” 

How much of this n» true our readers tgpll know. How 
much of this is not true wight be easily act forth But as we 
love the u Swedish mgb&ittgule 51 from the very depths Of our 
souls we hasten' to join the “countrymen and Women"* of 
P. T, Bamum, and P. T* Bnrnura himself, >yl^o f being a 
genuu, Is of no country* heartily saving 44 God bless her/ 1 

(To bi pmdinued in our next.) 


HZ* TtMEATBE. 

Imran has aftffffngth issued Ws official prpgiwtittte 
for •«)# l{0mWi season. M'ith one exception the principal 
member* crflji* comply #f hmt yearremain. Mesdamea 
fiontag, Giuliani, i\nd Cftsaloiri, and Signori Ggrdotti, | formerly. " It complies thenarae* of Carlotta GrUi, Marie 

BoUctti, % Labiache, and ike Ltfiblachei 1 Tagliom, Carolina Rbsati, m& Amalia Ferroria (from the San 
t Vtofrft. A 1mm the V bright partteaiar im* % Iflpt appwww) *W> Ottawa among the 


McHhalr; 


of the opera, to© longer ttpj&at* in the constellation of Her 
Mmesty's Theatre. Why the director allowed tire AWeborau 
of nis establishment to decline beneath the horizon, we cannot 
It is morc probable dial the star persisted afr it* declina- 


»ry< . „ _ 

tide, than \ha% the manager ©bjeetedto its nscrinsion — in 
homely, pbrajm^ tUat AXbtm oould UAt, oy w^wldnot. come, 
than that Mr* Lumley did toot desire her coining. However 
tins may t>e, Albunt’s absence will leave a blank hr the cata- 
logue of operatic enjoyments. : ? 

Madame Son tag must now, indeed, be the feature of the 
season. Her recent success in the French capital will add 
new lustre to her previously bright reputation. > Madame 
Sontag, in addition to her repertoire of last year, will add the 
characters of Norina in Do* Pasquale, and Angela in ll 
Domino Nero, ap Italianised version of the Domino Noir, of 
which we have already spoken. In the former opera she will 
make her r entree, 

Madamoiselle ParocM will open the season in Medea* one of 
Pasta's most celebrated creations. Tutored by the great 
original irt all the dramatic details, and in the stage finesse of 
the part, in addition to her own natural capacities, we enter- 
tain little doubt of the fair artist achieving a solid success. 
We have, indeed, greater hopes of the singer than of the opera. 

Two important additions have been mad® to the aojpraiii— ■ 
Miss Catherine Hayes and Madame Frezsolini. Of Miss 
Catherine Hayes, who has already exhibited her talents, and 
won laurels at the Royal Italian Opera, we need say nothing. 

Concerning Madame Frezzolini, public curiosity is much 
excited. A high repuiutiim bos been enjoyed by this lady 
for several years in Italy, and her engagement in the Ilusrian 
capital for three consecutive seasons has rather increased thou 
diminished that reputation. ’Madame Frezzolini appeared at 
Her Majesty’s Theatre sonic five or six years since, but in 
consequence of a hoarseness with which she was afflicted dur- 
ing her stay in this country, she failed to produce the effect 
which was so confidently anticipated by her admirer*. The 
celebrated soprano will now, however, have an opportunity of 
taking her revenge. 

Signora Ida Bertrand will be the first contralto. She is 
announced in the prospectus as a contralto of great reputation* 
from La Scala and other great theatres of Italy. As a concern 
singer, in Paris, she has been favourably known. 

Signora Lueeiola will make her first appearance* Who 
Signora Lucciola is we cannot say. 

Other artists arc mentioned, who, as they appear in small 
type, may conclude. 

Three tenors arc added to last year’s list ; Signor Bocardi, 
fro u the San •Carlo, Signor Michelli, and Mr. Sim® lieeves. 
The first two are new; the latter i» universally known, *nd 
\vill prove more in his element at Her Mtyesty’s Theatre than 
he was at the Royal Italian Opera. 

To the bassi cpUanti of last year is added Signor Xoreoro, 
of whom having beard nothing we can say nothing. Thus 
much for tire vocal corps , 

According to tl|c prospectus* ihegiffratest attefUon ba* been 
be$triwqd upon the orchestra.* Additions of imporunet have 
been made, and the whole system has bean remodelled. The 
chorus, has been selected with a due regard 4© vocal and 
dramifrji effictency r attd wiU ba under the ditectifrtt of Signor 
F. RoneonL ■ f *' * 

Mr. Belle, as before# Is director of t^e mtisk, and conductor. 
The ballet department is Qto the same ;e*tinrive ffijale as 
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b&roouic Society is one of the strongholds of good music jp* 
this Country, The following was the p&grarajbe ^ j 


C\ KreuUer! ‘ 

Mtn&tml *, 

r 

Mozart. 

timber. 


Beethoven* 


Mendel, , 
Cherubini* 


Pa at 1. ■ . j 

Mnfonls in 0, No* 6 (Jupiter) o « ■- Jftwart, 

Recitative, " Saywhat reward/’ and Trio, *Mfeek net 
youth " (A Ni^ki in Granada), Miss Louisa Pyne» 

Mr. Ik»mun, and Mr. MaChln . , . C. KreuUer. 

Quartette, Op. 12, two violins, viola, and violoncello, 

Messrs^ Sainton, BlagtovS, Hill, and Luces . ‘ *" MfadtfttafaU 
Recitative, patenter/* and Aria, ° lnfetice scon* ■ 

flolato ** (// afte/v dfegto), MUs LouisaPyne » Mozart* 
Overture, Kuiyanihe . , , f • , • timber. 

Pa*t U. 

Sinfonia In D, No. 3 . * * ■ ■ . If • Beethoven* 

Itactto/' H Dearest, let thy footsteps •* (Fautt), Mias 

Louisa Pyue and Mr. Machin . . • Spohr. 

Recitative, “ Oeafe, c 0 cease/* and Trio. "The flocks 
OtoU leave the mountain*”,^!* and Galatea), Mis* 

Louisa Pyne* Mr. Benson, and Mr, Machin • Mendel* f 
Overture, hu { Deux Joumdu . . . Cherubini* 

Conductor, Mr. Costa. 

The symphonies end overtures were very finely executed. 
An occasional exception might he wade to the time in which 
certain movements were taken ; but to find fault in detail op 
the present occasion would be hypercritfcism, un excess of 
fecal to which we ate Pot given. The quartet, an early and a 
beautiful work of Mendelssohn, was well played, and the 
camonetfa, in G minor, encored. The vocal feature of the 
evening was the song from ZauberftMU, which Miss Louisa 
Pyne sang perfectly well,* The young lady was much ap- 
plauded, end as it was her CMt at the Philharmonic Concerts, 
her best well-withers must have boon entirely, satisfied. 

The want of noyelty Was the chief drawback to this 'excel- 
lent concert. The two dVertWTeS ftffve been sbdly worn. The 
introduction of quartets we cannot but think a mistake. They 
* sound comparatively insignificant after the symphonies' and 
overtures, and with all the talent of Messrs. Sainton, Blegrove, 
Hill, ahd Lucas, this was felt, on Monday night, by the 
majority of the audience. 

The band of the Philharmonic retains its supremacy. Mr. 
Clhtft has made one or two alteration*, one of which, involving 
the appointment of Mr. NichoWm to the post of first oboe, is 
of great benefit to the wind department. Mr. Cost* was 
received, when he entered the orchestra, with fluttering tokens 
of esteem. At present all *J<mka well for the Philharmonic, 
We recommend the difeclbr*> however, not to give concert! 
for the future without a concerto or solo of any kind* The j 
subscribers w ill have a Tigfot to complain if they do. They 
can hear a qua: tot in many places, but a concerto infew. 

Wo regret that mi unusually full number prevents us from, 
speaking more at length of the first concert, but, before quit- 
ting the subject, we *Ufce’ ’leave to quote an extract from the j 
; notice of a morning contemporary , in which there «fee stone, 
solid remarks Y .) 

** The Philharmonic Society h»* now arrived it the 37th year of its’ 
exUlcnce, The principles upOn Vtifch it was fbtthdra Mte gStoers%knewn 
unit clently understood. The eaeoura^ement arid 1 
oC the highest cUia of instniouirtaaL or ratboreKhtsWaL am was the 
professed object of the association. This bsanch ti i theart, stag the time 
wb<m atdamon engaged Uaydn bfr .write twfcW*mud tmjjkmm to*; 
prvsdy for London Ancerti^fcad fallen into uhccseirvwl Oegisct ( Tbs 
means of restoring it to public iritloe existed fn the me trp po fls, and the 
scattered materials; St tbs paMmaa writ; 

iMhgtt* tegeiherin a body, un**r A toe tide of 

a® 

were arksai skeiif f iftdrwrtds, flBfWtoto 

al^gitfeer fof^klr^c ortjtoai plan* ftmmMi** 


commendable, since the variety they afforded give agreeable rtHitf to the 
grand P&tomd 

ft I cMtiMtarj ihfidpstibiw^iwr l6oneBSafete;tiiS«iM^1o#^ 
foviheamice* of every, artist sadfed m the #ees«t^ l| hs mm* 
quentlf, to public support that the Philharmonic ^toia lwMbted .tor 
the high position it hat acquired, and it Is to public support that h must 
look for continued prosperity. I’he duty of those Intrusted with the 
protection of the pVbtte inferelt k, therefore; to watch the«Ofidnct br 
the seven innu«Hy*-eleCted membm, whodMlthe policy ^of the society, 
ahd "to comment upon their pfocesdmfeS without wattve. The Malory 
bf the progress of the Pbilharmanks Society, hum its mmtotmmm 
up to a repent period, has afready appeared in these csburths, Rreln 
tills it may be gathered tliat. eltbough ^the annuel directors haVe, In x 
great measure, carried out the proposed intentions of the aartebt&en 
with active integrity, they IraVe had many sins to aiwver forwaihe, 
however, rather of omission than commission^ One of the great errors 
with which we have to reproach them is, that they have nut kept 
pace with the times. Whilij retaining their high prices, and persist* 
ingto assume the eaefursive position for -so many yearn undoubtedly 
ehjoyed, they have failed to take advantage of what -waa going 'on 
without the pale of their jurisdiction* With the dearest musical con- 
certs in the dearest country of the world, they have not always 
succeeded in providing tbeiv subscribers with the best entertainment. 
New works of importance have frequently remained unnotipd!, until 
they have been absolutely compelled by the voice of public opinion to 
produce them. . >fo many instances, compositions that should have been 
heard years ago have never even been tried by the Philharmonic orchestra. 
Artists of European eminence have been allowed to visit and quit London 
without any notice being taken of them by the Society. It is unneces- 
sary to quote the names and enter into minute particulars, since these 
are matters of notoriety ; but we raqst warn the Philharmonic that a 
new hno of conduct must" be pursued, if ti^e continuance of public 
patronage he desirable. Music hrs made large advances since the year 
1813, and it is to be regretted that a retrospect of ^ annual concerts 
would help u& to a very Imperfect history of the different stages of its 
process, largo gaps would have to ba traversed, and many dntinent 
and important nausea" skipped over, withpOt:>ny evidence of the 
influence they have exercised* on .the. gradual development of the art. 
But a truce to pomty. Let uihope that another season will show that 
the Philharmonic Boeiety, impressed with the force of circumstances, 
imbued with tW Spirit of the age, are rdUtfy to match onward, and by 
fresh energy to heap pace With the events ! hat crowd around them. By 
these means alone can they hope to consolidate the hold they bate so 
lung maintained over tbs mlnd pf the musical public/* 

* We have ti thorough ^conviction that these strictures, as 
calrttfy delivered as they are evidently moll meant, will not 
fall altogether unheeded by those to whose ocrasideiathm they 
are addressed* 


Tqx accident which tooctirred to this great composer from a 
severe fall it generally known. In the first reports serious 
fea«s were entertained forhis recovery. The following extract 
fbm a letter of his daughter, ^vhich, with the notke of the 
accident, was inadvertency Omitted from our last. Will however 
explain tlrt matter thoin • 1 ‘ 

" We are *wder cqpsidmbie anxiety nbo^ fipohf. We h^ verysBp 
pery weather for many wrixs, and, athong dagny ethers* na 'finL and mat 
taken up tasdnsfole. Vrtriu'he carnets htmarif/he InsUUMl rt pmssd- 
Wg to a rthOarsal to mMk bo was bound. HoAad hiotellt painia the 
hand befoco Ms phyairiaa fowbada M* gstofMk)^ m$^4m 
mmL a coneest. and rsheasssk. At r langib it became shneh e^ni,- aud 


*»ut ! lfcte. 1 #• i»-«t of 

i iV x ' ‘ * ’• ‘M , ?' 

" " ' ■ * " iawsaav'. 




tee MUSICAL WORLD. 


145 


•'.* tocu W. OF FRITIfH mUtiCIA*fl. 

T*r* lasts# the six chamber concerts occurred oaSaferdny, 
the 2nd instant, at fifc Martin a VUIU The attendance vw 
very ftniFvronf and overflowed iheirocm. The programme 
wasasftflowsi^ ' v 

?a»t I. \ : . 

in K miner (MS.), two violins, two tenon, and 
vtolmelftat Me*a*t.Bift *rove, MorbWoilske, Trust, 
sad G, CsUda^-ftrsttimc of performance .. • J. B* Calkin, 

Sour, ^laeise from dreams of thee,*' Mini. Dolby , G, A Mac fane a. 
QvArttit, " The roaM who'd with to slumber/’ Misses 

Thornton, ROoke.Owen, and Psnebaud ( Grade) . Winter. 
Cs&Kond, w Troth in absence, 1 ‘ M4«a Rsinforth . £. B, Har}>er. 

•Sonata 0oo m E, for two performers on one pianoforte, 

Miss Kate Loder and #r, W. C, Jriscfarren- first 
time of performance . • . W.Q. Macfarren* 

Bong from ituy Bios, Missea fUlaforth, ThorntSn, 

Griestach, Hooke, Dolby, Owen, and Punch sud 

(with String^fluavtet Accoroptaiment) • . Mendelsohn, 

PAbt IT. 

Sestet lh A minor, two violins, two tenors, violoncello, 
and contra-bnasb, Messrs. Blagrove, Mori, Weslake, 

Trust, Guest, aiid Severn . * ’ • Mayseder. 

Song; *Thc Fairies* Invitation/* Miss Owen . . E. /Vrry, 

Cftnone, w Perfida Clori,” Misses Ra'mfortti, Vtoolre, and 

Griesbach . , * . Cherubini * 

Song, ''Let me not have this gloomy view,” Miss 1 

Dolby . , . : Misti*. Barker, j 

Triple Concerto in p minor, three pianofortes, Mist 
Catkin, knd Messrs. F, B. Jewson and C. Er Hors- 1 
ley (with orchestral accompaniments) . . I. #. Bach. 

Accompanist, Mr. C. E. Stephens, 

* Djjrttftor u . ' , . , Mr. Lindsay Sloper. 

The only instrumental piece we wero enabled to boar was 
the Sonata 1)00 of Mr* W,-G. Maoferreh, aworkof remark- 
able merit, The sthtirto wae encored, imd the whole wwk 
applauded with much warmth. The cm}^ vocal piece we heard 
was the song from Buy Bias, with which, lmd Mendelssohn 
been alive and present, he would not by any means have beep 
satisfied. *■ 

It is our intention to enter at lefigfch into the 41 British I 
Society -of Musicians question/' .in a, future number* Mean- 
0 while we have reprinted underneath * an article, trom a con- 
temporary, with the spirit of which we eotir^ly concur. 

For many years past, the Society of British Musicians 
has been almost a dead letter Xp the great musical public. 
The association was formed in 1834, for the encouragement of 
native musician 3 of all dettominations ; their production in 
public, bpfh as executants and composers;, and the general 
advancement of the art, in so far as that could tft matte 
subservient to the: professed views of ^be ]ba4y. The tj'gnbdr 
of members whs limited ta 1 50, and the first evidence of their 
activity, was gtfen m a aeries, of six instrumental and vocal 
concerts, at the JH an over Square Ropmvfor which, the 
subscription was one guinea. These concerts, which were on 
the hugest scale, mth grand orchestra, and programme 
according to the PbUimrmonfe arrangement, were paroefigiopfsfy 
successful; Unknown talent* by. their belp. emerged from 
obsetepfty. Composers, pianists, vfeMnistt, Ac*, werebrougbt 
0ir£t&f" '"wAw/ but for tliem, ntfgbt tong* hav$ waited for a 
ehanW, Tbe concert* became noteriqi is, and Wert qufoxed by 
the enemies of the “native talent cry/’! a* it was germed, 
under the three*fmd~tbcpetmy concerts/’ > 

The Society of British Musician*, in one season; 

made a step Ip puMcfcvor; 

by the public, and respected no lets than feared by those who 
had previously enjoyed a monopoly 4ft mualeal^alfairs. to the* 
total exclusion of others, who, with pei%epspgfe$r clahas to 
distinction, had not enjoyed the same means of obtaining it. 


But no sooner had the Society of British Musicians made one 
step forward, than they retraced it backward* Their number, 
already too large, was, by the vote of the mjrjowty, increased 
to 350, and the price of the concerts raised to one guinea and 
a half. It was thought by those who proposed/ and those 
who supported this motion, that the increase of numbers 
would insure a proportionate increase of interest, and that 
raising the prices of admission, while not endangering (lie sale 
of tickets, might save the concerts from the stigma of being 
nicknamed the M three-nnd-krxpenny concerts/' (Cheap 
musical performances were then not dreamt of by our 
professors and speculators.) But this was only playing into* 
the hands of the enemy* The vast body of mcmbcrs-each 
of whom had a voiee and a vote tit the general meeting when 
the annual committee of nine managing diaeetors was elected, 
when accounts were submitted, If ws modified* expunged! or 
introduced, and other important matters considered — the vast 
body of members soon gave evidence of a proportionate 
diversity of conflicting opinions. The* speedy result w as 
confusion and dissension. Every member had his own 
private notion of what was the primary object of the Society. 
Composers urged that it was to bring forward their works — 
players and singers that it was to give them tlf* means of 
being heard in public— until it was not easy to explain dearly 
what really had been the original ift ten lion of the founders. 
From this time forward, the prospects of the Society, which 
had opened so brightly, began to darken* At every general 
meeting some law was modified, some nm% feature in the 
organization of the body introduced. What Jo -day whs 
altered, to-morrow was restored to its arigiual shape, and the 
day * after, remodelled. As every member could not be 
allowed to piny, as every ^member's works could not be 
produced* nobody was altogether satisfied. The orchestral 
performers, who, at first, gave their services gratuitously, (m 
the benefit of the common weal, finding they derived no 
immediate advantage from the sacrifice, insisted upon being 
paid ; but the subscriptions having materially fallen off, the 
Society could not afford tliis extra outlay, and the grand 
concerts at the Hanover Square Kooms were abandoned in 
consequence. By this time, it was apparent to all capable of 
[ reflection, that the origin of the Society of British Musicians 
had been based upon a fallacy, or upon a doctrine not clearly 
understood. Composers and ^>olo performers who had no 
other means of making thetnsclwfe heard, jwere the only 
members manifestly benefitted bv the public* epneer is. To 
tlie orchestral performers, who hiA the arduous task of trying, 
rehearsing, and publicly executing a countless number of MS. 

• compositions*— five-sixths of which were, in all probability, of 
little worth— there was no direct prospect of ultimate reward, 
l To singers and playem of eminence , % who had contrived to 
1 flourish without date assistance of any exclusive association, 
the Society was equally superfluous, while to known and 
tried composers the promised advantages were not less illusory. 
It became* therefqrey a fair question why a large body of 
itmiistt^^sofessors should continue associated for the exclusive 
advantage of a few young and inexperienced composers. #The 
cofisidefaikm of this qflejrtion led to a division of opinion, and 
the Society split , into two /actions— composers Snd executants. 
The formerwere ibrlhnitiog the number of fee m her a, the 
4atket for extending theminde finitely ; each section, of course, 
having its ovrti partieufer Interest in view— the one glory, the 
tbe f'r’and orchestral concerts had 
ai* chaM^nr toiriet, which were fcnitinacd with 
■"fear intamtptioiks, te last year, in « yry snwll roam, in 
Berners Street. The audience was limited to the members 
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and tbcir own particular friend * ) the press took VCFy lltt)4 
notice of their proceedings* and the public almost forgot 
th it a Society of British Musicians existed-*- when, a month 
ot two %o, a series of sis chamber escorts was announced to 
take place hi the smalt room of St, Martin’* Hull! under the 
direction of the committee. 

There can Be HO possible reason why a body of nntive artists 
should not give a at tics of performances at St. Martin** Hail, 
at Which their compositions may he beard by the public ; but 
it it; we think* somewhat anomalous to style them the “ Con* 
ceils of tlie Bodety of British M usicutus’Wa title which 
suggests the conclusion, to those who know no better, that all 
this country possesses of musical talent god eminence is non* 
orrneti in them, while, in sober truth, rimy are comparatively 
of minor irmv^tfnce, and have little or nothing to distinguish ! 
them from tW numberless sftirfos and tnatitt&s of chamber 
mude now going on in tfiie metropolis. The principal, and, 
indeed, elusive object of the Society— as may be seen by a 
reference to tM first books of laws — Was to introduce British 
composer* and British performers to the public. Such was 
the avowed intention of Mr. Tattoo* the founder* unanimously 
'agreed to tit the first general meeting, and publicly announced 
a* an apfflogy for the association. But so far as composers 
are concerned tbit object 1 h»s been abandoned, Beethoven 
and Mendelssohn, in suspect to advantages derived, are quite 
as much members of the Society of British Musicians as Mr. 
Stephens and Mr. Greaves ; indeed, their right of member- 
ship is mote largely exerem<d, since their works are often rr 
performed. What plea, therefore, can tto association put 
for retaining its original title? Mr, Dando’s quartet 
concerts in the city, or Mr* Thomas's at the Literary 
Institution* might xkhysqwd propriety be Btyisd concerts of 
a 44 Society of British Mui4aign*" *ince, although British 
l compositions ore carefully avoided, the executants are for the 
mpst part British by birth and members of the original 
Society* Jt is evident, therefore, that either the Society of 
British Musicians most remodel itself entirely or dissolve. 
The tatter course Would be the wiser. Its further existence, 
uvder the present circumstances h an absurdity. 

(Jfromito Times.) 


LONDON WEDNESDAY CONCERTS. 

(From (Hi ammonal Contributor.) 

Tux third concert of Hie spring series took place on the 
6th instant, and was crowded to excess. For this the directors 
qwe no little thanks to the fine weather, which has continued 
for some days past. The programme was quite a Wednesday 
Concert program mo, in the old style; and, with some few 
exceptions, did not invite a very minute analysis. The ballads 
outnumbered to a considerable extent the other features of the 
programme, and became more tiresome as the concert pro- 
greased* The encores were even mors tiresome than the 
ballad*. However, enough has been said on thy» subject^ 
We suppose this kind of music pleases the director, and we 
are not so inhuman as to grudge arty foHow- creature a mo- 
ment's happiness, even If, while patiently contributing to it* 
we otxrselvks endure some pate both of mind and body. 

Thp concert commenced #kh Haydn’* symphony hi (3, 
which has been nicknamed Tfii Surprise Although one of 
the emmtimt and young*#/ of tfe* composer's orchestral Works, 
The 3u rpt&fc Was heartily **vjd£ed by the audience, It was 
given With Cleaftyssa ana precision #y thfebsnd (wbfok, how 
ver f >as no ^turpri»e ,f )i and bras fofibVed by a trio, duet, 


and three eongii from Dcmketii'a Lucia di Lammemoar 
These trio, duct, and three songs in the program^ are 
facetiously called % 1# selection but why a M scleCtfdn,'* any 
mors than aflfe end cymbals are an orchestra* wo shall not under* 
take to show. The various morceavx have as little to do one 
another as the violins and oboes with the Wooden 
hammers introduced by M. JFullien hi bis celebrated t; aud 
ensil) -heard polkft: called the 4 *Rew Polka ,, fordistfo<Aion. 
But the singers did good service in their interpretation of 
these well-worn tubes — these venerable and Impossible- to-be- 
forgotten staves. MifisLucombe gained great, applause in 
the cavatina, ♦* Regnava ncl sUenain end with Mr.Dela- 
vimti in the duet, “ My sufferings and sorrow,” divided the 
honours of a 44 bis.'* Mi$s Luconsbc was also favoured with 
nn encore all to herself in the Scqtch sopg, 44 ’Twas within a 
mile of Ediobro’ town.*’ Mr. Sims RecvOs, in first-rate 
voice, was applauded to the echo in the 44 Fra pooo,” 44 The 
Last Rose of Summer,” and ,f The Death of Nelson,” each 
and every of which he was called upon to repeat by the 
universal lungs of his excited and difllcul t-to^bc-satisfied 
audience. Herr Formes sang Rossini’s 44 Largo a) factotum” 
like lightning, and Shields’ vigorous old song, u The Wolf,” 
like thunder. He was enthusiastically called upon to sing 
them both again, and obeyed the summons with brisk alacrity. 
The Misses Williams made their appearance after a somewhat 
lengthened absence, and were cordially welcomed by the Audi- 
ence. They sang the 44 Serhami ognor difido,” from Rossini's 
Semi r amide, Holmes' pretty duet, “ The Swiss Maidens,” and 
Mendelssohn's 44 O, Wert thou in the canid blast Miss M. 
Williams sung (alone) “Homo sweet llOme, ,, 41 I’ve sat 
in gilded palaces'* (Williams), ami 44 John Anderson, my jo.” 
Need we say, that duets *nd solos were equally well executed 
by the charming and accomplished sisters. Miss Isaacs was 
cn cored, both in Rod well's hsdlad about u May,” and in Moore's 
about the 44 Meeting of the Waters.” 

M. Thalberg made his last appearance, previous to Ids de- 
parture for a tour ott the Continent. The fantasias he selected 
•for the occasion were the Most iu Ej/itto and ihc.Masaniefio. 
These are as popular as they are well known, and it would bo 
superfluous, if it were possible, to say more of them than has 
been already said. M, Thalberg played with his accustomed 
brilliancy, and that unfading certainty which is a mighty 
charm in his execution. The Most, being redemanded, the 
great Bigisvnund substituted his carnival, viz*, the serenade 
from Don Pasquale, interspersed with Thalbergiaq effects. 
‘Tin* Audience wore again electrified, and their surprise was 
vested in unanimous clappings of hands* 

At the conclusion of the first part the band gave Mendels- 
sohn's overture, and scAerira, and Wedding "March to A Mid- 
summer Night's Dream* The overture and schema were 
played with admirable effect, Mr. Ribaa giving the difficult 
flute part at the end of the scherzo in a masterly maimer. The 
Wedding March was ooimdera^Jy marred by clumsy and care- 
leit playing of one of the trombones. An orchestra of swell 
reputation a* the orchestra of the “ Weflfieaday Concerts/* 
should not exposed to these animadversion*; but itk Wot 
the first time we have had to make record of similar Jtsgli- 
gence in the same March# It should hot be allowed to occur 
again. Herald's overture to Zampa, and Auber'e Fr*jDi&Mk % 
were played with great spirit. But these be no great dfrMtie*. 
Uatt Anschue* is an excellent qauductor, £•*** 

praise for the clever manner in which he conducted the 
orchestra and vocal pieces. \ 

We hope shortly to tee* an aunmincembnt of owe of the 
“gtafcd nights” promised by the director* in their prospectus, 
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and look forward to it with the* greatest confidence, knowii^ 
that the cJ|r^ior« ; have neyer yet broken faith with the 
public; aria that with such excellent vociiligU and orchestral 
there is every reason to expect an entertainment something 
better than the regiilor miscellaneous concerts. * 


BERNHARD MOUOtUE’S CHAMBER CONCERTS. 

Herr Molique began a series of three evening concerts, at 
the JHanoyer Square Rooms, on Wednesday evening. The 
programme was highly interesting as the following will show 

^ t Part I* 

Quartet in F minor. Op. 28, two violins, ten^r, and 
violoncello — first time in this country— B. Molique, 

Master Cartodus (pupil of Molique), Messrs. Mellon • 
and Hausmatin . * ♦ \ .* Molique. # 

Chacorine, with variations for the violin— Bac/i, with 
accompaniment of. the pianoforte MenAekuhn, 

|L MoJiqpe and Mdlle. Molique. 

Two tSacied Songs, M Out of the depths have t cried 
unto Thee/' and *' Bless the Lord, O my son/* 

Miss Dolby ..... Motique. 

Trio in C minor, Op. 66, pianoforte, violin, and violon- 
cello, Mdlle, Molique, U. Molique, and Mr. Huus- 
matin ...... Mcndelnohn. 

Part If, 

Three Melodies for violin end pianoforte— Andante, 

F sharp minor; VlvfcWe, A major; Moderate;' 

A imnor—fi. Molique and Mdlle. Molique . Molique, 

Bong, « The First Violet," Miss Dolby . , Mendelwkn ♦ 

‘ Quartet briliant in A major, Qp, 6d, two vlolips, tenor, 
and violoncello, Messrs. Molique, Oarrodus, Mellon, 
and Hausmann ^ . I' , ; Spohr. 

We cannot ofFcr a decided opinion of the new quartet in a 
single hearing. It would be unjust to a Work so elaborate 
and important. We understood enough, however, to be 
impressed with the learning and ingenuity which the whole 
work displays, nnd to be in love with the beauty of the 
slow movement, in which the free and melodious part-writing 
is remarkable. The quartet finely played. It is unne- 
cessary ip say that Herr “Molique executed his own music 
admirably., ,11. Carirodus, his pupil, is quite a youth. His 
talent is remarkable, and under such guidance as that of Ilcrr 
Molique, he cannot fail to become distinguished. Mr. Car- 
rodua played the second violin in the quartet like a muster — 
with equal point and correctnes*. Mr. Alfred Mellon is almost i 
as efficient on tbq alto us he is on the violin, which is no small 
thing to oay* Every one knows what a thorough musicians 
Herr Hausmann, and how well he reads the Works of thu 
classical masters. A fine ensemble in such hands was there-* 
fore not astonishing. Tlie quartet was warmly received an 1 
will be hqa^d again with pleasure. 

The Chaconne of $adh is the same which Joseph Joachim 
played at the Musical World concert, iu 1847, when Mr. 
Lindsay executed JWendqlssohn’s pianoforte accom- 

panunpn^ pot recjiusite to describe it. Herr 

Moliqge lulled Ipa^elf in the performance of this piece. 
Fire, expr^siqn, add faultless Qiechanisiji wedt hand in hand. 
A prodigious .sensation was produced bpt-n the audience, who 
applauded so muoh that the violinist was compelled to return 
and acknow] v Cf}ge.th| compliment* 

and was, in 

the fullest acceptation of tbe wmra, successful. She deserve J 
her success right well. Mp*,, Molique play 4 the|danofbite 
like a true musician. While hot wanting in expression, she 
lias no exaggeration of tJjfJj?# Her mechanism w eXceedfngly 
good, her touch light anq crisp, and her general execution v^ry 
neat. In ibe superb trio of Mendelssohn, Which taxes the 


utmost resources of the pianist, as in tJbo nv^m great master’s 
modest and ingenious accompaniment to the Ckwanw of 
Sebastian Bach, she was equally at honie and eqna% T dF^ctiya* 
the audience ware indulgent to Miss Molique but the|r ap 
plun.se w;js well bestowed. 

The three " melodies”* are all gems*. They ore ttpig* 
without words, and do not at all resemble Mendd*«()hu> 
Lieder ohne worte ; they arc fugitive thoughts, and do not at 
all resemble the Pences Fugitives of Ernst and Heller. In 
other words, they have, among other merits, the highest one 
of originality. The u Melodies” were charroiqgly played by 
Herr and Miss Molique, and pleased unanimously. 

Spohr's quartet is light and brilliant, but pot interesting 
enough for it* length. We know very many of # his infinitely 
superior ; and so does Ilerr Molique, whose reasoV for. intrqg- 
during it purales us. That it was adnfirably executed will be 
readily believed. 

The sacred songs of Ilerr Molique are of a strictly devo- 
tional character ; the wprds are aptly illustrated in the music. 
Of the two, we prefer the last, although it is of a very mourn- 
ful character, Miss Dolby sang tbeip both most beautifully. 
In the touching romance of Mendelssohn, Mias Dolby sang 
with such exquisite feeling that we almost dceajned we saw the 
41 Last Violet ” in her hands, and she weeping over its decay. 
We have seldom listened to expression more lovely and more 
simple. 

Altogether, Herr .Molique'* first concert was worthy of his 
reputation, <md will lead those who w§re present tS look out 
anxiously for the second. • 


MR. STERN DALE BENNEVP8 QLASSIcXl CHAMBER 
CONCERTS. 

^ , i 

The second concert, on Tuesday evening, was attended by t 
a crowded and fashionable assembly. The Hanover Room* 
presented a very brilliant appearance — somewhat unusual, 
indeed, at so early a period of the season. A glance at the 
programme will show that the company were not drawii # 
together by music of the popular or ad caplandum school, but 
by that which Mr. Bennett is accustomed to produce at his 
concerts:— 

Past I- • , , k 

Chamber Trio in A Op. 26, pianoforte, violin. And 1 1 
violoncello, Mr. W. S. Bennett, Herr Molique, and % 

Signor Fiatti ..... Bennett. 

dbng. ** Frfihlingslied ” (the Charmer), Mk A. Wil- 
liams . . . JUendeimhn, 

Preludes and Fugues, pianoforte; Prelude and Fugue 
in C sharp minor— S<?6, Bach ; Suite Cmquifcmc 
(Suite dc Pieces) . . . . , Handel* 

Duet in A minor; Op. 28, pianoforte and violin, Herr 

Molique and Mr. W.S. Bennett . ; . Beethem* 

• ■ Part II, 

Selections, pianoforte. Mr, W. 3* Beuhctt— No. 8, {Suite* 

des Pieces, Op. 24 ; Romance, Genevieve (by < 

sire) i Rondo FiaceVote, Op. 26 , . . fP. $ f Qdmett* 

Burned Doc ta (tepm a Bet of Six);' the Misses Wtfliam* . FT. & Betv&tt* 
No. I-*- 4 * Remember npm thy Creator." , , 9 

Nq. 3 (first time)— " Andwbo U he that will harm you.” 

Song, “My childhood** happy jhome," Miss M. Wii* , 

liama . , . . W, FFififewm. 

‘Sonata Duo In B Hat majbr, Dp; 45, pianoforte and 

vtofoncrifo, Mr. W. S, and Signor FiitH . MendHmhn* 

' j- ■ 

Mr. Benaett ijm m play Ajo«ghoet the ersning. 

He was encored j» the shr. with. v^rJiatUm* (“ Haraioniou. 
Biacluroitli”). Bwiw de r&wt of HandeL The *««e ewa* 

; — - i — t | i.n|i. im.i 

• From a set of 'Six, published by Ewer and Co, 



pflrocntwa* awarded to the piatiMt id his trwft 
Placet of e t winch, however* he rttedestly declined. lit the 
traiMjuit nofl bagful Chtitoher THo he wasudrtfirably assisted 
bjf his two accomplished coadjutors, MoTiqUC and Pintti. This 
trio is «me of Merodale Bennett'* most unaffectedly attractive 
woilu/artd Was flayed topetfection. 

^BteihcfthtpB d»t»l With Moligue went admirably, as did also 
Mehdidbi^hh’f u< Botfatn duo,” in which Ptotti’a munificent 
^iSlorifcelfp play9tte was tire theme of universal admiration. 

^Tfie^Mtatioti from the “ Sacred Duett" ‘could not have 
b&ft entrusted t6 fitter hands than those Of the fitir and ac- j 
obmplkhed afcrtet voeftfiste. fr Remember now thy Creator/' j 
su rig by the same artists, With No. $ form the same set, pro- 
duced a great effect dt the Hereford Festival, last year, and 
wasnotfcedUyu* at the time. 'Hie No. Z, which we heard 
ior the first time on Tuesday night, is, perhaps, the best of the 
three.”' " v ‘ ' 

The (ballad snug by Miss M. Williams nnd sung perfectly, 
was the eOfriposition, wftbefieve, of her brother. It is very 
pleasing, but was quite out of character with such a ctmcert as 
Mr. Bennett's;, and Ibis mdugte the encote, and with ail 
good fcelhtg Oft our part towards the composer. We like a 
gm d ballad nowand then ; but we like it in its proper place. 
Thh Conceit ivCnt bff With great Mat* 



taste. ' We begin to think that the regeneration of good 
fftknoforte iftusic is destined for accomplisbwbttt in Mr. 
Hullah’s newhali, by the aid of M. Rtllet and other acajous 
workers in the true cause. 

The sonata of^Beethoven— that tranquil one in A flat, 
which begins with an air, with variations as beautiful ns 
itself— was chastely giveu. The scherzo brought out the 
powers of the performers to the greatest advantage, and was 
much applauded. The^eolc was delivered with neatness and 
rapidity of fing'Vr. 

In the fine suite of Handel we thought that M. Billet was a 
little too pedantic id the two adagios. Some of the turns and 
trills and “ bites" might have been Spared ; but this opinion 
is open to canvas.' There was hut one feeling about the 
brilliant style in which the allegro and the fugue were dashed 
off. The allegro Wa s unanimously redema tided, and the 
lugu<s one of the most clear and masterly of the composer, 
loudly applauded. How wonderfully painted are the two 
principal themes in this fugue, how opposite in character, yet 
how beautifully combined ! and with what ingenuity U a 
mere fragment of the first theme employed as a counterpoint 
throughout! 

Dussek’s sonata, a glorious composition, was decidedly the 
feature of the concert. In richness of idea, breadth of outline, 
and variety of interesting detail. “The Farewell toClemciui” 
—thus was it first entitled by Du$sek, who dedicated his 
work to that intimate Iriend and rival Irom whom he learned 
so much— is inferior to no work of its school. All the four 
movements aie constructed t on a grand plan and finely deve- 
loped. The opening adagio in E flat minor, the first part of 
the allegro moderate, .the minuetto and *<•>, and the whole of 
the final rondo , ate chefs d' oeuvres that would have done 
honour to any master. And yet this fine work of a fine 
master, written in the prime and manhood of his genius, lias 
been sft neglected by pianists, that thirty-eight years after the 
composci’s death, and sixty years since it was composed, 
M. Billet an r ounces in his programme its u first performance 
in public !* What, after this, the reader will toy, is the use 
of composing .great works for the pianoforte? Wc £ouhl 
easily answer the questian, had we the space and the indi- 
nation. 

The Farewell of Dtftaek was, as we lmve said, the feature 
of the evening, and M. Billet played It as though be intended 
it to be so. We have rarely heard a performance in which 
there was so little to criticise. Execution nod style were 
etfually to be praised. The sonata was immensely applauded, 
i.made a great sensation, and is sure to be asked for again. So 
much the better for Air.' Coventry, who has published it, in 
Stcrndale Bennett's 44 Classical Practice/' 

The studies of Bennett, the “ Chasse" of Stephen Heller, 
and the Andante nnd Rondo CapHrcioso of Mendelsohn, made 
an interesting chain of 44 specimens." Each of these is in its 
way perfect. M. Billet played them all Very well, but the 
Apasshnata of Bennett, in G minor, was an especially fine 
example of energetic exeentian, white MendvksoWs piece in 
whiA SL Billet took thb rondo father prestissimo than presto, 
astonished the audience by its brilliancy, abd inade a famous 
clitrtfti to the concert. 

The Misses Cole eftftg their three well chosen iuets very 
those of Mendelssohn more particaterly. The 
duet of Macforren.wbich is quite a gem, ooghi to be sung 
With fewer raUmtandos. Wth tees eacptessiewit would ex* 
, pease much librta.^ >t$e Miss** <SoW gw clever and intelligent ; 
they ate advaneiftg in public esteem, and' are worthy to re- 
ceive good counsel* 
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M*Le»y placed the “ Military Duet” of Mendelwahn,* in 
which he took the firat part* in a ntuucian^iike wanner, and 
eBeoropanledthe du*t«with»a«i and ability, , . 

— — — * . , ,, i., „ - 

' l 1 ,,1# ' \ ' ArtabXotaA 

] Ami rou poi vretpavoi wapa SitcA tin raurfo irpcfiuurrol 

yttfiPtrt) fif) rporft&fs <fwh\*rivtur&ottevai, 

* 009 Uetfmi* wUrtBptfa Ktfnp&p* yap Pjiftar' *pm*w 9 
^ *AA?C tirbyatyopirqsavrfo ffiijTf typijs 
Et d\aff fri rep Kttpakys c/aw uerov m by apuvov , 

*H jayOfi yt ktiftif rapa 8a#pua vlr), ^ 

Rcat^my bright garland, hero, by Psyche's door* 

Nor rashly strew around |by purple leave*, 

Jle^niu thb, tears with which ^ny {yep run o'er, 

For* reft of her* my fofituy spirit' grieves ; 

Until the rosy nymph, mbcau>y drest.s : 

Forth from Hie house, Ifke day's glad star, appears. 

Thru shod about tier glittering hair and breast * 

. The silver, dews of hpr sad lover's tears. 

iff* hair quid memini causa sunt qttrrtquc bibewli* 

’ Hnpitit adventus, prwsms tiiis, ntquc fitter a, 

Aut vtni bonilat, aut qucpUUt altera cauw.t . 

If I remcmbVr well there are fine reasons. 

Which point to man for drinking proper seasons ; 

Firstly, to greet the coming of some stranger, 
lie may drink freely without dread or dancer.; 

Secondly, when he finds that thirst is present; 

- T6 tipple much he'll fthd extremely pleasant j 

Thirdly, he'll learn this way to banish sorrow; 

To drink to day, lest he be dry to morrow; 

The fourth cause is goodness pf the liquor. 

One first discovered by a Roman vlcai;; ' 

* ©fihly, v tis said, no wjfcemah e'er murscs 

WmA drink, totf*akes { his ft IV whene'er he chooses ; 

Ttac are by Solomon declared tUfc reason** 

Which point to plan for drip proper seasons* 

DRAMATIC 1 NT ELttlCElKCE, 

# &TRA>|i. ^ 

On Monday night n (IramritizoU version <tf the Hear of 
Wakefield, by Mtf. Tom Taylor, waa produced* 

In this version the original story is followed with accu- 
racy, the omission of the vicar’s eldest Bon being the only 
important , alteration in the skeleton of tjin plot* ancTthe piece 
1 ms conaequeutly the fault* which belong to every dramatized 
narrative of any length, - Thcro^gre place* where the action ; 
doe*, not .move With the rapidity which we squire in a properly 
constructed drama, npd which thgreftfre produce name tedium. 
But to a very large portion of the public the ebarra of seeing 
yMbljr represented on the stage a story with which they have 
familiarized’ themselves in the closet, is so great that all minor 
considerations, wre^ ^ overlooked* Much ns certain portions of 
"the Vicctr of WakefieU flagged last night,., the full of the 
curtain was followed by a burst of enthusiastic applause, and 
there a* little dduJJt that it yvili have a lasting success. The 
; work of adaptation *«, on thq whole, ably done, though a little 
buve hequ advisable.,,. The dialogue ^ 
i* taken from QpbJBquth wbeue veritis pomilie, and* that 
which Mr- Taylor, has added ^ appropriate and characteristic. 
The story is distributed into tbxe^.^cU, The first represents > 
thvftatlvity of tim btt>^eld, ,snd tennma|^B with the dance of 
Sk JMigcr de povarly, executed Mfiih «d|nirablfl spirit- The 
tOCCOd complies % sbducMpa pf Qhvhb 9M the cheats prac- 

■ y?**+ ttrrr ■ 1 : " " 1 

j i a knfbtomi Beat*,*!* C* 

t QuSno on demand* It deVatint Furs Sinftond, qistvfoaeafort sobre combine 
51 loll ait bobwUe ooopi dkn» wt ifm il rapondsh tonjws, Ac., uf supra^ 
AJcnagiana ii. r 332. , , t 


tised at the fait: upon the v^car* an^ ^ ?The tAw n of 

Olivia and the prison scenes form t^s, ,'a»C third act. 

The entire strength of the company it employed on this 
piece* and it jp ^admirably. pl|yo^; do not mfao that many 

very powerful exhibitions of anting are called forth* for this it 
not in the nature pf the subject, but almost all Bfyfr characters 
are pictotially represented, so that the wor)t of, ifatmatie BIus« 
tration is complete* Mr, Farren is the mild philosophical Dr, 
Primrose ; Mr*, (rioter, bis consequential wife* whoso 
sustained pomp Tenders the touches of patho* more striking; 
Mrs* Stirling is the tender , and penitent .Olivia ; Mr. W. 
Farren, jun« t is Moses and show* nm^h talent w the assump- 
tion of ** gawkiness Mr. U. Farren h , Ephraim Jenkinson, 
a sort of pereonative part which affords him opportunity for 
considerable tact in rapid change of dm* and character ; Mr. 
I-eigh Murray is the straightforward ftutelwiU ; yvg- Leigh 
Murray is the pretended Mis S Sk eggs, into whom something 
of sentiment is infased, and act* the part with singular accuracy 
and refinement; Mr. Norton look* handsome and profligate 
a* Squire Thornhill ; Mr. Bender comes out in broad country 
force as farmer Flam borough ; Mr. Turner give* a neat little 
bit of character as the gaoler ; and Mips Slim Turner, as one 
of the vicar** younger children, plays with much natural 
vivacity. The return of Oiivig was, /be situation which told 
most as a histrionic exhibition*. The mute agony of the 
father, with his face covered by his hands, represented by Mr. 
Wi Furren^ the affectien of Mnr. Glover hurstin r through 
the veil of austerity, and the contrition of Mrs. Stirling, were 
exquisitely pathetic. The hpuse was fully attended. 

A question connected with this piece, bat '•wholly uncon- 
pected wbh its merits, "has lately arisen. Thd statements are 
thus given by. the Times, ^ without comment, abridged from a * 
letter of Mr. Sterling .Coyne.:--- * 

"Jlii the summer uf 1 847 Mr. Sterling Coyne proposed to Mr. Yfebstei. 
lessee of the Hsymarket Theatre, to write a drama fin the Hear of 
WateteU (. The piwte was written fn the autumn of that year, and read, 
roirtfdentblly, by Mr. W. faxren, at stAae-mana#er of the Hoy market. 
Circumstances prevented the production of Mr. Coyne's piece is intended, 
and Mr. W. Forren quitting the 1 lay market r entered, epon the manage- 
ment of the Hew Strand. Short! . before last Christmas Mt, # W. Fanen 
applied to Mr. Coyne for the piece, in question, but was informed by that 
gentleman that it was, in the hands of Mr. Webster. Application waa 
made by Mr.Cnyne to Mr, Wearer, but the latter declined relinquishing 
the piece; alleging that fie intended shortly, to produce it himself, atida 
this reply was communicated fly Mr. Uoyhc to Mr. Farren. Thus the 
matter rested until Friday week, when Mr, Coyne receive d a letter from 
Mr. F«?run, staging that he was a!>cmt to produce** d«om* founded upon 
the Vicar of WuhefiM. To thi^e wrote ,a replyyin wfiich he remoii. 
Htrated with Mn W* Farren for Tiavlng accepted • piece on a subject 
originally suggested by , him (Mr. Coyne), and made known to Mr, Farms 
in his confidential position of stage-manager. Since these event* Mr. # 
Coyne has conununiCSted^wiift Mr. Toro Taylor, the author of the Strand 
piece, who admits that the suggestion came from the stage- manager of the 
Jjipw Strand, hut adds that Mr. Albert Smith had an idea of dramatising 
the story two years ago, and had trail stored to him (Mr* Taylor) his • 
property in the iH^thxv admitting at the same time that he knew of the 
existence of Mr. Coyne's piece before he wrote Ida own. Under thews 
circumstances Mr. Coyne, and also Mr. Webster, coqsidfer themaelvea 
unfairly treated.” ^ v • 

Vitfc «» tefcmoe to Mr. Tow Taylor, Mr. W. Farren. 
and Mr. Albert SWiitli, we con hardly wonder at tli* conclu- 
tion to wliich Sterling Coyne anil Webster lAve 


FiMLiwa T^rt^—Optra (ve«io«e.— Since our lort, M. 
, Choile*,4iiw bid ferewell .English public, taking with 

Mnt /tbio i>eat jriaiiea of alt who lww had Jl>e pood fortune to 
tritnecahii admirable parfornuutcef. M.Cbollet ha»ijUy»;d 
m av:e epenw-wie Fef d’Mdorre, *e Moitrt <k ChuftHe, 
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It 1M d*Yvetot, and Le Postilion do Lortjumeau—m 
*1! ;pf wlm h ho lifts been eminently successful. In adverting 
to thtoe opefcs us they were produced, vre have frequently in- 
dilned to some particular part #s that in which tike accom- 
plished artist more conspicuously shines; but further consider- 
ation has appended our deowicm, and we ore now farther 
than ever from coming to a definite preference. Nothing can 
certtfhrfy surpass Me easy* confident, modest assurance as the 
recruiting officer lit the Vat d'rfndorre; *but at the same time 
how gravely humorous and earnest he appears in the Maiire 
ie Chopelle ; what fire and energy ho throws into the part of 
Stamps; how interesting and unassuming he is in the Rot 
d'Yvetat i how joyous, and light -hear ted as the Postilion, and 
how senHmentttlly lock-tt*dai*kttl in the part of St. Thar, the 
tenof of the Acadfafa Royal do Monique, in the same opera. 
We repeat that w4 are at a loss to decide which is M. Choi let's 
heat pert, all being so eminently good. In discussing the 
merits of art actor, the critic lies no right to attach himself to 
sotfe Weak point, and thence draw his conclusions to the 
detriment of the artist Ho should never lose sight of the 
general intention* of the performance itself, but taking into 
consideration the objects of both author and composer, he 
should judge if they have succeeded in a satisfactory manrer. 
It is thus that we have fjprme^ onf opinion of M. Chollet, as 
well as of the music of the opera cwniqut , Although, perhaps, 
not fruitless, either as a singer or an actor, he so combines 
very eminent qualities as both, that he may be said to stand 
unequalled in his pwn peculiar line. We may be allowed to 
express our meaning further hy f another example : when the 
Catd was produced at the St. James's Theatre, we gave it our 
Unqualified approbation, of course with the reservations we 
have previously stipulated. But some of our acute contem- 
poraries, condemning the libretto as trashy atid nonsensical 
wished M. Ambfoisc Thomas a better book for his next opera. 
Now, tip* libretto is certainly not u trashy it had many 
smart and occasionally witty allusions, besides being decidedly 
humorous and amusing, lout it was a caricature we grant ; 
but such was the aim of the author* or why did he style it an 
opera hqnffon ? The Caid is simply « broad farce, a burlesque, 
and we should ss soon think of locking for sense in a panto- 
mime as in an opera of this description* 

On Friday wef}k, M, Chollot took his leave in two operas— 
Xampa and the first act of the Postilion de Loujumeau. He 
played n?ui sang with hie accustomed success, and *as re- 
called at the end of the performance with Madlle. Charton, 
who never sang better than on occasion. Time has dealt 
leniently with M« Choi let, and we j»ope that he may continue 
green for a tang time to come. In losing him we should lose 
one whom It would he no easy matter to replace ; and we 
therefore repeat s * au revow et au phts tdt from the bottom 
of op* hearts. ’ 

On Monday Boiaselot’s opera Ke Touch** pas d la Reioe % 
was gtaetl for the first time this toason. As usual, Madlle. 
Charton was warmly and justly applauded, her singing was 
most perfect guid finished, and her acting replete with grace 
and dignity obtained an eltadrb iu the rbmance ob the 
IMlML and accomplished the elaborately florid cavatina of 
extraordinary neatness and precision. The 
part rf Eton Fernando d’ Aguilar waa filled by M. Lac ; and 
Sere we may venture to express our regret at the absence of 
f3^||^>ybo played the charset*# lust year with remark- 
true geitttamanly bearing. Mdlle. Guichard 
■' tfaf or'iP Ihe part of EstreHs, the wife of the court 
tephtisttad 4* wfe of the beat 
* 1 di *P tf y« d wach humour 


ns Maximus, the jeweller, everdrt the alert between hie wife 
and his ifrtweStfe. " M. Bugurt was not so good as ushxt in 
the Regent— a part; it is true, not <$ulte in his Itac— but $e . 
did not seem to us perfect in, his part. On Wednesday tes 
Diamans de la Couronne was given, in presence of a brilliant 
and crowded audience, among whom were Her Majesty and 
Prince Albert, who remained till the end, and evidently en- 
joyed the performance. Madlle. Charton was as delightful as 
ever in Catarina, itfrd the audience waa enthusiaftic in its 
app^use. J.,p« C— — f 


PROVINCIAL C ORRE SPO N D£NQ £. 

■’T'* 4 

MUSK AT MANCHESTER. 

(From our ott'u Correspondent.) 

Mb. C. \ . Sky Moca’s third quartet concert for the season took 
place on Thursday, the 2ftth ult./at the Ohorltbn-upon-Medlock 
Town Halt There was a select but not numerous auditory, who 
evidently were fond of good music, from the interest and attention 
bestowed on the performance, and tho warmth of their applause. 
The following programme shows Mr. Seymour's classic taste to bo 
not a whit behind Mr. Charles Hallos s— 


Paht I. — Quartet, two violins, tenor, and violoncello (in A, Op. 13,) 
Messrs. Seymour, Conran, Jackson, amt Thorlev, Mendelssohn. Song, Mrs. 
Thomas, “ Ere infancy** Imd had expanded/' Affaul. Duet, violoncello and 
double bass (from Sonatas), Messrs. Lidtl and Waud, Corehi. 

Paut U,— Trio, violin, tenor, and violoncello, Messrs. Seymour, IWtens, 
And Lidel, Berthtven. ballad, Mrs. Thomas** 1 Wilt thoU not come ?" Benedict. 
Quartet, two violins, tenor, and violoncello, (in D minor) Messrs. Seymour, 
Conran, Jark*on, and Thorley, Mvnart, 


Tho opening quartet (Mendelssohn's, in E flat} wa* given by 
desire, it appear*. It is a very charming composition, and lias been 
repeatedly heard in Manchester. Tho executants on tiiis occasion 
were Mr. Seymour, first violin ; Mr. Conran, second ; Mr. Jackvin, 
tenor ; and Mr. Thorley, violoncello ; and the performance did them 
alt infinite credit. The second movement (Adagio non lento) is 
very beautiful, opening with a solemn hymnal strain, followed by a 
quicker phrase affording fine opportunity for Mr. Seymour'* pure 
violin playing und easy smooth style, then closing with tip* slow 
movement again. The next (culled Intermezzo — Allegretto con 
mo to) displays Mendelssohn iu one of his frolicsome feery moods— 
the four stringed instrument* might for the nonce be supposed 
Puck and his merry mates holding a quaint and cosy chat, from the 
way the motive is bandied about and replied to bv each instrument 
in turn. Corelli's duet brought out tne new double bass, Mr. 
Waud, to great advantage ; he appears to be quite a young maw, 
yet possesses great command of Iris instrument. Herr Lund wax 
tho violoncellist, and a great treat tho duct was sound and genuine 
music the **ood old school, in the hands of, two masters, 

Tiic trio of Beethoven*?, which opened the second part* waa a 
very masterly performance, ,The second adagio movementileipeciaily, 
was beautifully played. The seberzo Is short, but very satisfactory, 
h la Beethoven. "The finale (presto) might be truly' styled pres- 
tissimo. Jt was dashed off most, gallantly by Mg, Seymour, the 
subject bmug worked up and replied to byboth the tenor and vfo* 
loccelta in brilliant and perfect style. We never heard Messrs, 


Baeteps and Lidel with more sincere pleasure,. After tanning to 
a trio of *0 high a character, with such demands upon our, thought 
and attention (for you cannot listen intently to Beethoven's music 
without thinking, and deeply too, hence the difficulty of deaciibtag 
it), it was like having a quiet evening with fourfold and femMw 
ft Sends, to htmr Mozart!* flowing and graceful quartet— it Wgaeftoto- 
ing and gratatul to the ear, after the excitement el' Beetoovqnbw 
The elegant andante, the uharpitag minuet , and jjrlo. wit 


so cfegantjy cjqjrossed by Mr, 


liar siidfr^ 
violin j the ' 


responses, fUld obligati bits fouhd tenor (tampusly j»b 
Jacluiott);, msfde us quite regret Jih«n we found, iimfl 

an end. Jtira. Jhomas w*« mhm ***&*>&&* 

hersrif wy xespectaWy. it doeslmt mm the e^, 

Thomas wife amongst the ranks as a chorus singer. It is so i 




THE ’MUSICAL WORLD. 


Hie more creditable to her tiiat the cap .appear at all successfully as 
b solo singer before to refined and fustblfaii* an audience as dually 
to tend qiiartet #nd chamber concert. Her first song is one that 
JVlifMi Marla B. Have* used to sing so 'finely, and wo thought it a 
daring irttjffmnt, but U Was by no means tiinmecessfoi. Her power- 
ful cobtrattbvoicb was displayed to the ntformt — if anything, a Httle 
too anreh/fbr the *foto of tho room* This and a little more refine- 
ment wto* all that could be derirei} to make her singing perfect. 
In Benedict** ballad she did not toll qtrftc so effectively. She was 
accompanied bn the pianoforte, in excellent taste, by Mr* James 
Ishcrwood. 

The nexi concert, we see, is fixed for the 1 1th of April. Whitt 
isTthfl matter with the Liverpool people ? Are classical chamber 
concert#, with such eminent men as Fpj*t amt Haifa, too refined 
for their taste? or fthj'l* It that the attempt to give a Liver- 
poo) audience a first-rute quartet and chamber performance should 
no a failure? Such is the fact, wc bclmv o ; and the remaining 
three of the series of concerts which Ernst mid Hall# had intended 
giving have been abandoned and given up. Tlds is even a more 
inomaioui slate of tilings than wc have in Manchester. Man- 
chester can and docs appreciate music of so high an order and 
talent-^of so rare an excellence— -as is displayed at theso chamber 
concerts; yot Manchester cannot or does not build a hall for its 
Hargreaves Choral Society, as Liverpool has done for its Phil- 
harmonic Society ; yet Liverpool cannot rapport a series of four 
classical concerts! Is it that there are fewer German families of 
distinction and taste resident in Liverpool than Manchester ? 

The last week's Wot Id reached us uftcr writing us above, and 
your Liverpool correspondent, J. II. confirms the report, but 
does not solve tho enigma. The last week's number is a good 
one. “ Jacques,*' your Dublin correspondent, is very amusing. His 
report of CarlotfkVi appeanmeo in that City is most playfully, yet 
capitally written.* 7 ' Tho critique on E. Loder's opera of the A 'iyht 
I)amer $ is excellent also. Wo agree with tho writer in every 
line. i 


MUSIC AND THE DRAMA IN LIVERPOOL. j 

{Drum our own Correspondent,) 

The second concert in the subscription of the Liverpool Phil* 
harmoulc Society took place on Monday evening last. The Elijah 
of Mendelssohn was given, and drew a crowded audience. 

The Misses Williams and Herr Carl Formes arc favourites in 
•Liverpool, and wore well received on the present occasion. The 
original Obadiah, Mr. Lockey, mot with a great share of approba- 
tion, though we have heard this gentleman in bettor voice in tho 
same oratorio. An apology was made for Herr Formes, who was 
sufforrog from indisposition or hoarseness—* not sufficient, however, 
to destroy the quality of his splendid organ. He sung the beautiful 
air, * It is enough,” with immense power and effect. The latter 
part of the recitative, immediately before,/ was equally tine. *Iu 
spite of ihdisposition he proved hjmself a great artist. Dead, in- 
deed, to the power of muffle* must the snul be which, unloved, 
could hear Carl Tornies in the recitative and melody, “Open tho 
heavens, Ac.* Wo attribute the only thing that seemed to alloy 
tho plcatme of his singing, to tho fact of previous suffering from 
hoattoneOs^ The Misses Williams hilly mirintbiiicd their position 
with a Liverpool public : wc never hear these ladies but. we wish 
to heir them again. • They wCr* encored in the trio, “ Lift thfee 
^yes/ Misted by Miffs Stott. Miss M. Williams was similarly 
honoured in il O f rest ip the Lord.” The choral force . wc noticed, 
was rftOfO Numerous than 04 former occasions; but the choruses 
were pdt given with the precision and correctness of which, it 
is w$| Jthey ai^ capable. Mr Henman conducted, and 

we think the blame, df any, must be divided betwixt the chorus 


artistes* to whom greater respect was <foe* ; SVg .do not. like to Vo 
persons leaving the room oik! causing faferruptfan,, white the singer# 
urn in the midst of some beautiful air. The rnuaical ; people of 
Liverpool should treat the metropolitan arttstes with mtoto respect, 
even if they treat their own chorus saith noite. Mr. Beat' presided 
at the organ with hi* usual ability, ■<•'** *» ’ 

M, Silas makes his apimarance at the next concert* tokepfaCW 
in April. Talking of this gent famuli, l think that . 

has got hold of the wrong M. Silos * but time will show:. lhayo 
spoken to several competent judges with respect lo bis composittot**, 
and they eulogize in high terms his musical knowledge, and tafattL 
But 1 hone to send you a further notice respeeting^both him fata* 
hio works ui a few weeks. •* 

Our Philharmonic Society are decidedly going a-head; If thMr* 
new prote^ M. Silfs, dues not turn out a genius, I better© there U 
little doubt but that they have discovered a very clove rsEusdtsh 
musician and composer fa the person of Mr, Charles Ldwuxd . 
Horsley, apn of Mr, Horsley the celebrated, Side composer. Mr. 
Charles Horsley has been for some. Wine employed 911 an onitSrio. 
called David , which has been highly approved of and rccoinnfakufaq 
by M. Benedict. Mr. Horsley has succeeded tn •inducing the 
Liverpool Philharmonic Society to be the medfmn of introducing 
it to tho public t stilt tog that \% ‘Would stand a better change of 
having justice done to tU merits than if It were browgltt'orn in the 
metropolis; our. chores being so much superior* to hit astinmtioa, 
to anything of the sort you lmvc in London,* TiiO t oratori,o has 
been * played oyer by the composer in nreyepcc of sacral of the 
committee, by whom it was much liken ; atm 1 believe , that Mr. 
Addison, of Regent Street, lias cnga8rC # d to publish it. The music 
is, l believe, of the Mendelssohn school, containing touch mefady 
and many highly dramatic and characteristic choruses. The air# 
for David (a tenor parr) are spoken of as excucdtogly flowing and 
full of melody; and the choruses, who deliver ‘"The word of the, 


defatlgabfe secretary u* bitty emits recurrence. Though the, can* 
cert^vdt pitot ut a reasonable bettor; ifatojr persons; left tbe hall bo* I 
Joret bcsocond P«** was half over r ; sfad w^^ere tointNed, not an 
our Dim Account, but on account o tfairtoia istfagufahed 


full of melody; and the choruses, who deliver * r T he word of the 
Lord," as clover and impressive, The oratorio will 4 ie produced 
in thp autumn, Mr. Lockey Sustaining tlfa part of Pa^L tor vfjich 
his voice and pure style of sipgipg witl eiiqnently fit him. It is a 
curious thing, that of fate ’year's oratorios are fir*t produced out of 
London — St. Paul being first heard in Liverpool, and Elijah in 
Birmingham ; ns also several ethers which have slipped my nfamoqr* 
How can you explain this? • * 

A detachment of tho u Wednesday Evening” vocalists from 
Exeter Hall, were announced 10 sing at^ our Concert Hall fast 
Friday, having been postponed from the Tuesday preceding ; but 
on reaching the Hall, your correspondent and un immense crctwd 
were disappointed at finding that it could not take place in ibnsc- 
qnenco or the indisposition of Mrs. A. Newton and Herr Formes. 

Next week Helen Faurit commences an engagement at otiV 
Theatre Royal, during which King Rent** Daughter will frf* pro* 
ducetb lu other respects theatricals and music are dull here. 
The prospects o| the Opera Vow fV/«ir « specula tiqn are mucli cue* 
vasaed. I think,, however, there is iittlo depbff of its success* 
Many are anxiously enquiring who fa lo bo the tenor. 1 hope ire 
shall have somebody better than Lac r who seems to bo erty« 
thing b«t M etrong enough for his place,” if all your contem^oitow* 
soy of Ijim is true; While Mr. Mitchell is going to give us the 
treat of hearing French Opera Cornique t it will he aead pity 4 f it 
is not perfect, for up to the present time wo have never rcyh foreign 
operas perlorrned in Livemool, in which ’each principal eharacter 
was adequately sustained by a competent artiste. Mr. ]NTitotiell is» 

I hear, one ol the boat of managers, a»id l hojie ho will give us in 
Liverpool good mason ever to say so. — Yours, J. H. N. Kf j 

••ORIGINAL CORRESPONDENCE- i. 

, • • 

v ’ r 1 

B&WilOyteN^ SVMtotONt#«, 

(To the Editor of lU MvtaM World.J 

i Deab Woelp, —P ermit rpe *to dctrtm ypu with a few word*,— 

I would fain "ask j'od why jou have ceased to give ns tfioffe 

- 1 r " > ■" " — y — " i " h — - L ..... . .. 1 - " *Tt * L- T„ ■ ■ ■ -T'JJ Arm 

* Wa, doubt if Mr* Horsley <?v*r gave or enteruSued such ebsfad v 
•pinion,— Ed. ♦ 
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; and insfreetiv© notices of the aymphonies of tj >0 

■ It ._jL L‘L I it. j Ilf 


Ifoetboven, which, j^nucd bv the ^Ifiif hand spoci^eosaf 
not tong ago tilled your pages P s Pray continue thfe *ne gtymmj 
frtl<*r©stinir subnet. ft rcaffy must b* more irrtcreatfog to th* • than myself 
Majority of your hJnd^ thVa * tdSleotioft of the blunders and \ dclwbq, W< 
drlbtiftogs of tifcticcttd-rifc* : ptieV i ' ; * , ■ ; really cannot 

And I t tmfrn that, dor my parti 1 care not to find In year pages, 5 town why 
day after tiwy.aehapter mi* ine of ihat glorious old Watorian, classical chat 
lIerwlotuft. i apprf^#Mn ht» axctiU<jnco l I am familiar with him, - 


lion flrttfMe; dttcf, If yoit ailf; the fine arta generally. If you wish 
fogitd'tit Mstoryaod wrlrma artiel^, pve iM the history of moak 
— iIhs fiwps of ©iftfoeut musteron* ; give ws article* of *ihe style of 
that tmareatfoff series beaded 44 Stephen Heftier*" Surely there, it 


jSitglish press, not to mention the produce of those talent* Which 
great your Command, and which do, a hen you choose it, interest 
Mf»ti instruct its. ‘ • 

Ptirtton my Yrwwtom In 1 mailing' tint friendly remonstrance* which 
I vontnre te hepe may be thought worthy 40 fce attended to.— 1 am, 
dear' World* your wolHmher end constant reader, 

^ ’Cbtdaea^Matohl vW . y. ; 

^tWoTdic the tumiqf owcoftcsp wutout’s remonstrance, but hp it 
ob»>ujfrflWodotu*v,,iiH;pot if«tcrp£ the chosen book ? Lot 


able JjHUrinog^ fe^e ev ec T^ffaided by,fU c'rltWi w) inimitable 

r i^eM^ef ^nUWrpuntal severity. Albeit, tbert is tie mmi in 
IpUi sicaljijtf)4 whp cntcnalht o mqrd bOnturhrnate generation 
than Instjfumental tubVtmltiet df W&ltoftift, r Meri- 

dclmim, .Wohor SpoKr, and many otfcti ttoiitorii cftttjmBfii* 1 
really cannot imagine /or a tingle moment a good and scientific 
reason why Corelli should now be to uniformly omit ted in "the 
classical chamber, a* well at in every Other modern concert In tho 
MoVropolit, Where the practical genhw of the artiste of mil nations 
! Is almost Invariably to be found in He most accomplished form* 
this omission, to mo, Is rendered someVhst the more remarkable, 
by the recollection that Cotellt w*S a master, without whom* the 
programmes of the celebrated u ancient concerts,” conducted and 
led by Greatbrex and Cramer, were considered meompleie. In 
modern literature, as in modern painting, we have not ( I rejoice to 
*iy) similar causes f oF complaint; for whilst the public b at all 
times disposed to see and to patronize the pictorial labours of IS tty 
it does not, consequently, banish from ho man vision the sublime 
creations of Raitelfe, nor does it, In paying due honour to tho 
histrionic literature of Sheridan Knowles, ever think for a moment 
of cancelling the Imperishable dramatic labours of William Shak. 
sperd ! PujLoutrcoa. 


miouta oe wov uemg ifierm. 1 v. is also wrong about Moore. 
XStif what matters ? Wbfeh of lift fr always wgbt? V. is equally 
wrong about ourselves . That wq hayo “an abstract. reverence for 
copy” may be believed since this is the third timo we have avowed 
it iu print. The beiuim*M r 4#*fo*Js*yj^ St our office.— Ko. M. W.J 


, nEKTHovE^eViimowtEis. 

' ' ffp ifc fiditar (tf ifce JktuticahrorM.J 

Sttt,^-Whcn f aik tho foifowfog quest h»h. t feel assured that I 
ewui^otion wltb^a wnftftiet which much interests a great 
number of yoWr rentiers, ti&« Symphonies, When do 

yoii Intend gUmqr us a continowtiou Mr. MacIVreni interesting 
and instructive critical remarks w^bes j aigautie inspirations ? Ho 

i _ ... . . .1 . . .1 A. _ . .i II it . n »" >«•" «v 


“Mliit s »^, y«ur olic<ti«nt sorranf, 

a* b.«.c. 

>■ { Sim p»jw)» <» fiwdtomV Sfmpltunies «jJJ •tMxrt )v be renunitd. 


r m ' - ■ wmu- ■.!{ ,/ 1 

(7b the Editor of M* Mutfctil lVorld.) . 

UEAu P»tron.--rWSth til deferenco to' tVo coricocfors of 

AAllrteA tUit.Snil ‘’.1 J ■ J'.li .! 


Mnr* vv hhw vutivuciurn (U 

modem musied) ptogramnitss, apujo ihe soalpus advocator of lh* 

jatkAttrtn nnmtM\u>.e. mu , t t • I. Vff li’L. L' 


vdfWj* -Av* 1 incomnarabtD Bofo^nose master . of th* divvha art 
ConsW, Whose genfo* ih* early ftart of- live 17th 
ctm^^jpatippfod'to ^ 3 foa^bg v^niers of tho day tom* of the 
moat, classical mi erudite sul<w known to exist, and whose detect 


EociftrY of aitmaH musicians. 

(7b the Editor <tf the Mtoicat ITorW'.) 

Stw, — 1 had tho ule*suyo of attopding tho last concert of the 
Society of Hriiish Musicians, March 2nd. Ii was tho first 1 have 
ventured, to go to siuce Iliad the honour of Imi tig black-balled, and 
I felt quijl* small in 4 the > presence 6r those who ^onsitierod them- 
selves too great to have me as a brother member; this sensation, 
however ^wore away afihr tietiriHg^ono or twb ot the members* com- 
positions. Many of the followers of Mendelssohn tread too close 
on his heels, though they yumnot gOHch his, head, It is*oasy to copy 
the ^lCuViUr numfterUma and: set pawa# e* of an original composer, 
but they who do so should Jumiw wli^t Shaksj>eare wrote over his 
bookcase— 14 To gnthprs ; 7Vioy shah not steal f I own that there 
is a degree of cleverness in bong able to call together certain pas- 
sages of another, and utKih them to construct a composition or 
sonata; but ‘they who dtr this, are fully aware of their own inca- 
pacity to eomprml and they trust the un discerning public will not 
dWbvor this 'Unpleasant fact. : J was sorry to find the programme 
of this concert containing dtingdoreign compositions ; up doubt some 
of the members ot iho st»cioty woulil have been, top glad had pieeps 
of theirs been performed instead of them. The reason for introduc- 
ing foreign works is (1 was told), to please the pnbHc. Surely if 
this bo the reason, there arc monibers who could compose the 
trifles that amuse theih. If for example, a dm nc* sonata worn 
written, would nottho public be delighted with the iagcmiitv of it ? 
All the movements ef a sonata could ho adroitly maintained in this 
jit? sondta. If tho p iblic wkih the society well, they wpuld be 
better pleased to hear the works of its various members* than the 
^emfioHiiions of foieignera f and if they do not wish the society 
WC'llj it - had bettor cease to exist. SupfkHiing ut an cxhrbkrbtt of 
pictures oi the Royal Academy of Arts, those of Jtnb6ns, : C!amic,ti:c. 
were rfhbwh to the mibHc;#buM not our artists have good cause to 
eenwdain. Bat this wduld met he worse policy than that adopted at 


The thne oecupiod m 4he por^ ^orjts last 

.&tuday ^wottld have tfiven five ipqv* aieimifiW 
having their works pubnedy heerd, and on tms grpundinjustice was 
doue them* J.w^only add that members pfkw mc^Ushould shire 
the. same. advantage as those oftotiafc menb' of Ptheftiis* societies 
arpui tlhomsdvca ihiiitiieilothe mitibritir M'thetimmlmft*: Ifcvcry 
mdinbor cdptd hkv* Ms %v ‘het work peifovtita^whitoiiit^ the Urtcr- 
forunctj dfHfo c^^inittw tiwst l»* it ?«^hor alphahctfoaRy or ptimo- 
ticaily/ewtihtook his orJwAurn to fast tliraugk I, 

then goodwill. and nurte^lperity woalil follow .tha jw^qtrtjr. For 
mypsr/i |iart, I wish this aooicty tight wpll, a«jL vhn afi™ «we 
of bearing and gentlemanly feeling, fh* oomjibattiofis of 
its member* wilfehidfe metti sun-UkeXlBr odr private feelings have 
an tafhtoftco ou our public works) nod assume a more natural art 


• “ Poet of sound,” 


X 
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than they do at promt 1 was, however, pleased uith a hat I 
heard of thp works of tho leembqrs of the Society, but the style of 
vocaluatipn pleased me tar. fills* Owdn hit a nobfe voice, and 
I hope has matter pill do 4 jjastta, but lot her be ctrefol met to 
straw it tgr jwaetiinv note* out of her tatural compass, or ft aift 
bo valueless to her id two fears. I rin» Sbjjnww obliged, * 

RaitOtt Flow***. 

P,S. 1. Im my observations on the Royal Academy of Music 
1 alluded to it* ringing master* not beoause his services arc toss 
meritorious than other staging masters Jo England, but because he 
is molt worthy of notice, hating, at any rate, produced a greater 
number of good singers than any other master in this country, 
PiS* % I have a few words to say respecting Dr. Guuutlett’s 
-late Setter* 


BOLOGNA* 

Bolqoh a k one great monastery or convent, and you walk, 
in etaUtjM* fro«p morning to night. During heavy min, or 
when Summer heats elsewhere e»e*irttolcrablc f these porticoes 
have certain advantages of shelter and shade which are obvious 
at first eight; but they give lb© city a most sombre aspect, 
and it fa impossible to imagine anything more dull and death* 
like. A short tuin in Westminster Abbey is refreshing, and 
in the Burlington Arcade there arc many objects, as the 
French say, of u distraction ; M but what do you think of 
walking from one end of the year to the other in never-ending 
cloisters, where not only literally “each alley has its brother, *V 
but where all are united in one gtvat filthily of dokfufl dot pan ? 
Every now and then a cart of merchandise, W* * gentleman's 
carriage* wakes up the echo in the micktle of the strict ; but • 
fiom the first of January to thp ep i of December there is 
ever Wing gloom at each vide, $q 4> ©a the shops are neces- 
sarily all in the Shade, even the beet assorted look in mourning. 

1 Slave in n many a place where .soriow seemed to have set 
tip its nest, but I have never met any more decidedly aftMeted 
than this ; and I would rather pa*» my time in making the 
journey I did tat night from Flounce to Bologna, than live 
in this city qf silent and nevef-satisfied $oirow, Still Rossini, 
the great maestro, until lately, occupied a fab dwelling here* 
and counted over his money-bags, an oecuperiou to which, it 
is said, lie is particularly partial ; and there are, no doubt, 
many lively and amiable people within ita gates ; but I speak > 
you know, from first impressions, and the colour of the ink in 
which they are described alone expresses the darkncsB of my 
thoughts. 

The only two things that vary from the strict line of pro- 
priety sere two towers which stand, or rather are inclined to 
*t&wd, in the middle of a market* place. Both are narrow, tall, 
and formal, and t believe the learned not puzzled t<9 aceofint 
for thefi? square shape, and dimensions unsuitable to any garthy 
use t but evcnjthese are not their greatest peculiarity, for they 
are renowned for possessing similar defects with the leaning 
tower of Piss, or having, like a bad judge, a pairing to one 
side* The principal iowetfi* three hundred and seventy feet 

a but it varies from the centre of gravity only four ft et ; 

liber, which lifts ewly half the altitude, droops more than 
right, which shows you that on dll eecastavis little fellows take 
Web Upqn Ikmm Ism Both, I believe, ftU short of the 
inclination tftbe tower f*ta; bkt, tavtotbeleBa, they are not 
to t* pnfestfd by with in&finreiw, though you may not be Able 
to dtamofoe wbettav the foundation has given way, or the 
mkmm wade* ipwritaarifeptay of fhftk The picture gfltay 
of Bologna fr its greatest Who love the 

^hm^i have the oppoP* 

mW*t seeing tbrir 1*4 pM taAmo, * ilteyta^ehefoumlstft 

ofth sdtal Ttabetfptabtt* flrityfrpj* homm 


said to be the " St* Cecilia M of Raphael, and, according to 
some enthusiastic udmbers, Ms greatest bffbrfc ; but 1 will 
not wrong the ^ TrausflguWfHon^ in maimer j add 
I even think that,' in comporitta* Wf cofoftr, 

there is not a comparison tq be' made betdr^efi them 'The 
principal figures are all three in the same Btie^ m m 
lyre, more like Pandean pipes, which the ffifofi b&W* *• 
most ungracefully placed. I see nothing fatifim | ha 41m 
expression of the face, and unless 1 were eoavtaeAfajr «*» 
doubted evidence, 1 should not believe that this Was the erieV 
brated 41 St Cecilia" of Raphael. The sky, they ia y, whairtfr 
tojucbed at Paris, but that it the only Jtat of the jfjieesgp 
where the learned allow there is anything like ft ufc, end tW** 
fore I must set myself down as on insufficient judge, apd pin* 
my frith to that of the great virtuosi# The * 4 Samson* of 
Guido is ft splendid creation ; but there again my ignorance 
comes into ptdy, and I doubt much if rt fa not misnamed* 
Samson slew the Philistines in the pfiwfcr Of bit foil strength, 
and ids stiength was said to bav£ lain in his hair; but ttefe 
Samson’s hair is closely cropped, and fyis face end person are 
more of Use Apollo thati the slayer of ten thousand. In any 
ease the picture is magntfieeate and nothing cm be .superior 
to the perfection of the outline, <md the warm richness of the 
colouring in which the flesh i* dad* Them woe several other 
Guidos in this galluy of rare merit, such ni the H Murder of 
the InnocetYts/' ** The Crocifi*iow^-*^»ll.of which display the 
powers of that great master. In * addition to tine muteum, 
Bologpa contains t two hundred riiqrdta, in which am found 
woikeqf high meut; but, ns 1 am a dealer m pictures of 
living life, and not in those of tfie dead ma$t<jf», I must refer 
the curious to hand-books nod sip) ita authorities* * 

t • 
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Ernst left for Manchester ou Wednesday, to play at Charles 
Halle’s second chamber concert, which took place on the following 
e\ eniog. Ernst returned jqslurday. « 

Massoi, Zslolr, and llqKMf,"aIl members of the Royal Italian 
Opera company, have arrived hi London. Alassot sang one of the 
grand aira of Gluck at a recent concert of the staie/tf <fe* Oomph*, 
in the Paris Censfi voters, Hq *a in fine voice, and his success 
was immense* Ho was eocored by 'he a hole etuiiance* a 
Aiboni Is still rCApihg honors and wealth in tho French pro- 
vince*. Her nest destination ft Marseille*. 


Society ov Ancient BanoNSf-Tho anniversary of this Society 
took place at the Freemasons’ Hall oil St, DqvidVd^y. TbeRarl 
of PpwU presilted* and a large party or the atUtoorhcy ana gentry 
connected with the prineipuhty a^onded On the occasion- life 
evening was agreqpbjy enlivened By the mreiepe© of soiwo eXcCltat 
artistes, who contritatad a veiy eutenairing selection of vocal and 
inrirtgoiyutal music. ‘ Tlie Alisses Williams Sang some Jte^HiJur 
duets and solos, htr. Bnns Keoves f who generously volunteered 
his Mrvlres, sang WRb gtVat ctkat Beethoven^ 
panted by Mr. Brintey Richards. Mrf Reeves was enfowaiti- 
cully applauded. In addition to these, we may mention the fttunqa 
of Messrs. Famuharton Smith, Buck land, Genie, Welsh, and Shots* 
bridge* Mr. Ellis Robe#*, during the etemnfty varied the pro* 
ceeoiugs by a solo mMta l^&rp. 

fiaci use HasMogtc Socisi r. -The Cnqtton was repeated last 
night with the same Mk as before, elth the ritceptusk» Of Mr* 
kuchin, a bo retired, fo make nay M Horr FMeata %***h 
German basso having Atifficiemty reeotared front W; late mmm 
indisposition to t&m ft Ms duties at Earner H t\\ Hiatt fmm 
created an iotaetwe aofetafon in Haydrf* titftta* 

wookfii */ • v 
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4 e- this Timm in CAtitoBKu.— A correspondent 

^ t 0mW4m^ri H&rtthi writes tfrota 80 n Prunristo, under date of 
December s— 1 " The clown in thecircus receive# % saUry 
? lefM.iKM) dollars a year ; add the parson of the first Baptist church 

m uJ; l.:.' * -..i VriWm 


hteep vo led by his congregation a salary of I0,<X)0 dollars 
pay a Mo monthly, In advance! Think of that, yo poor 
/ preachers, Who exhort, Sunday qtftcr Sunday, at the rate of from 
aOO th ©000 dollar* pet annum. The stated preaching of tho 
Goapol i« Aa profit able here aa anything else/ f 

A&A«|fiNQ OcCUliatMCR AT THE OLYMPIC THEATRE *—* Qn 
Tuesday owening, a^owt eight o'clock, much consternation was 
cxcitedln the immediate vicinity of tho Olympic Thoutrn, in con- 
sequence, pl‘ -t# dense body of smoke and volleys of sparks rifting, 
apparently from tho top of tho stage. In the course pf a few 
pmmfcos, scvoral hu nd red persons congregated around the theatre, 
and a general shout of “ Fjre * was raised. Bad it not been for 
the admirable precautions of the lessee aud other parties connect od 
with thcMicatre, it is quite probable that a similar calamity to that 
which took place spat© time back at the Glasgow Theatre would 
h**^ happened.* As U was, the management at once ordered the 
whole of the upper window* Ibid ventilators to bo closed, which 

S cvenied the audience from hearing ihe noise in the streets. 

.Mongers started, in sundry directions tor the firemen; and, in 
the^V^^^d' a law siiputps^ numerous Brigade and the West of 
Enffend 'endues 1 w ; Are fnkdft to tho place, but fortunately their 
service* werpnpt required. The cause of so much alarm and con* 
Fdffwi was cwitig^oisoWm wbfknprh using firoto solder a pip© on a 
That nwuthc stage of the theatre. Fortunately, no one in the 
house was aware of what was going on in the street. 

TSt^Tla' fbllowtnfg paragraph has been going the rounds of 
the provincial paper* *— ' 11 The admirers of this unequalled violon- 
cellist will hwn with .deep regret that ho has sunk into asiate of 
ttrilicCifity. * The magic touch that has entranced thousands of 
flighted bearer*: i* now moweVbsi ; and the science has lost quo 
of its chief ortmofon& We hgV may look upon hi* like again.*' 
Wo are Wofl plOks^d to sgy that there 1 :a no foundation whatever 
for the rumour. Mr. J^inley hi in excellent health, as sound iu 
mind as ever, ami atilt retains his pat of principal violoncellist of 
the Royal Itulinn Opera baud. 

1$, $£*£#> now aw. — In pur lust number M. Szepanowski was, by 
©rr^rr w Urn type, mentioned at a violinist, Instead of a violon- 
cello : 

SiltiMA Smirtfeus,— A fbroign newspRppr states that the King of 
Hanover lately nnrsentad Jenny L$d wnh h gold goblet (which 
must l|uvo prqVcd very acceptable) typ Mining ant-eggs, (which must 
have proved die reverse.) At first %* could not imagine what Ills 
Absurd M»jo»iy could Imve meant b/lfte “ant-frgga but it appears 
that they constituto the food wf nightingales, ami that he was labour- 
fag wider the impression that Jemtjf'Liftd, in consequence of having 
b©en nicknamed tho ♦* Swedish Nightingale” Mould like to have 
tb^ fer dirdter. A goblet, ifi any case, if it contained anything, 
ought to coiUaiq something to drink i otherwise we think it would 
b|Ve been qpite as sensible to h^^b hUcd it with Swedish turnips, 
AsfWlta ihd ttfoeawdd ant-eggs. d#dy Wo suggest that, as a return 
for tho etegant gift, King Ernest bo offered a leaden vase containing 
tho species of i'w>£ most in request fppeng geese, -^Jf’usgtiin* u 


TKo ^election included Haj do*# quartet, in if fiat, No. ^8* played 
by Mertrs. Do KouUki, « f aques, Mojlon, und Hausmatm ; Mozart** 
Irm k ? ;E flat, w*vio!to, tenor* ,^ud violoncello ^ 4ml Bsydnh 
quartot in G, No. 80. Tim quartet In G was especially admired. 
Mr* and Mr#. MiUsr sustained tbeWoosl part of the concert^with 
J5M , *? ua ®' ( Mr. Miliar sMiig w U -mio tas&o/’ and took part 
frtth Mrs. Millar m the dnot, ‘vCousgti piuov" Mr*. Millar sang 
J$«ydh's beautiful canzonet, *• Mymothor hid# me bind my hair * * 
Ww*<» the 'p«#?e Herr Ilausmanh" performed an the violoncello 


elevating the standard of musical taste to some of the public la # 
Bath. 

lain.— The members of the Harmonte Society enjoyed a good 
concert at the Assembly Room on Friday Kvemttur. The F 0- 
gramme kidtided examples of war best master*, effectively sung. 
Some encores were requested, viz, ^the serenade by Benedict 
(sung by all ihe ©heir), “ Blest bo tlie home,” “ When wearied 
wretches sink to sloep' f ( Bishop), und the duet jhy Bajfe, n Think a 
sailor is iaithfnl/’ very well given by Mi#& Cotton and Mr- fik Taylor. 
The trio of Cimmosu, “ My M,y the gooutoss,** was executed with 
effect by Miss Patton, Mrs. K. }*yue, und Mrs. W. W* Pp«h This 
and tho glee by. T. Cooke, “ Oh* fair arc Um flowroW’ uy Mr. G. 
Temple* Mr. Pjm and -Mr. B. Taylor, were applauded, as was 
also vVobbe's ‘‘When winds breathe soft," sung by Mi*. &. Tyne. 
Messrs. Bell, Fyno, B. T&vlor, and Thomas. The room wer wolf 
filled. The noble President being absent, the chair was taken by 
Henry Harford, Esq,, one 'of Vice- Presidents. Tho uext 

41 Members* Night, H on the 22nd, Und the 14 Eadies* Conoert, on 
the 12th of April* will close the series of concerts for this seoidn. 

Doncaster.— The third concert of ihe Philh&moni© Society for 
the season, took place at the Guild bull, on Monday evening last, 
and was attended by a crowded audience. The . vocalists were 
Miss Whitnall (of the London and Liverpool concern), and Mr. 
Inkersall (of Sheffield)— both strangers in Doncaster. Mr. Rogers, 
sen., acted as conductor : and the bund led by Mr, Scale. The 
first piece was a symphony of Haydn. Mr. Inkersall sAng “ The 
Captive Greek GirP* (Hobbs) in a gratifying manner and received 
loud applause. Miss Witftnall sang a duet with the gentleman just 
mentioned 11 Tvo W'andered in dreams** (Wade). U was very 
cleverly sung. The voice of Miss Whit mill is of superior quality, 
bright/ dear, and harmonious. Her intonation is remarkably ac- 
curate. and iter articulation distiuct, wffh much expression, indeed 
her whole style of singing, which by the way is dj vested of all 
extraneous mnameut, prodtteed tho impression that she is an ad- 
mirable^ ^ musician. Mr. Scale played a solo on the violin by Do 
Beriot. This was succeeded by the song, u We may be heqjpy 
yct p (Balfc). The first part cond tided with the ovemitro to 


plauded. The second portion opened with liio overture to Figarv- 
This went capitally. The bawl, augmented by Mr. Rogers (ot 
Sheffield). Mr. Skelton (Blyfh), Mf. Rump (Swinton), and Mr 
Whittaker (Sheffield), played the overture so well that they re, 
ccivcd n rapturous tnctire. Miss Whitnal! was encored hi the 
“ Irish Emigrant** ( Barker), which she sung with feeling* and on 
her reAirn she substituted 41 Erin, my country, These wero billowed 
by a duet* “ List, dearest, list 1 * ( Balfc), which was well received. 
Then came tho song, “ Uh I sing that melody again.** by Miss 
Whit nail, —I her own composition.. The air is simple and affecting, 
She accompanied herself on the punio-fbrte. Kftikbreiuiers 
quiidett followed ; the ni a no- forte obligato being taken by ME J, 
Roger s; the violins, Messrs, Seale aud Dodgsort ; viola, Mr. 
Rogers ; and the violoncello, Mr. Skelton. The style of the 
whole performance reflected much credit upon the performers. Mr. 
Inkersall, ib ‘‘The PirotWs Serenade/ 1 (Thompson) met with a loud 
Miss Whitimll sang a Sandy and Jenny/ and confirmed 
the impression she had already produced. On beiug encored, she 
substituted “ Bonnie Prince Charlie/’ which she sang amidst ap- 
plause* the heartiness of which we have seldom heard surpassed. After 
the overturn iu D minor* by Romberg, the performances of the 
evening terminated with the ballon tt] anthem. 1*ha uiabagiqg 


uessed and experienc ed, m ]jFU»«ter t have gopd fppopg % 
gratukte themselvee on the success which has hitherto aceompawlod 
their exertions,— a success which should sitinulaio them to Increased 




PW " P'MSjit, gained 
■» dene much towijNti 


flxortlco* Kir th* feinre, ud produce from the tfotm of nMOl. 
end CxeeUanoe fhoM! piece*, which, effiCrettJy’ pMftjwMS; ‘ 
mainly ^ontrihttte to tho inereMinf {mpOmif and #$l|f jf tm 
HllhummieMkwa^ Ptgut- 
Mtwtc ,e JfeweMTtm) itLommoy Wwtw ^ '- -A -awW»W / *iWn 
then onfineiy dgnHtcnwe aed IntcnM hee he** Md. heiof* d«, 
Vkmi Sdl .tr*. fymi that ww »f the mo*t iiOrnuU 
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congregations in London, t — that of the House,” hiui 

edMuod if do Us services the use of 41 chanting the words id Holy 
Scriptural” end further, in enforcement and roeommofidatten of its , 
own practices* is eodetenancfoig course* of lectures, in which flic 
question Is set forth Tor the cdbsMoratthn of other ViSsentmg 
mintetomand their Congregations. This is a sign of tho times, to j 
be noted without reference to ©tthodoky or heteradbxy— without 
argument as to tho linality of the Service-music of this or the other 
^noejh-^hut as an assurance that the culture of prf; and the rocogr 
vision of beauty ere more and more allowed their right place, and 
that becoming functions are more and more apportioned to them, 
among those very bodies who so long and loudly pronounced an 
ascetic condemnation of their existence. * The poetry of earth it 
eeaMAto l neve*; ,, and here is another proof of it, worth laying to 
heart and Improving by alt legislators, whether lay or priestly.— 
Athtneeuw. 

Thn Babqness Bbayk held a t'onvqrsazione, on Wednesday, at 
her i*esi4ence in^tanboi)e-street^ Tho musical arrangements were 
illustrated by lie- Annichim and some v«yy clever amateur*, 
Mr. Brinley Richards performed several solos on the pianoforte. 


EXETER MALL. , 

tf »D St S D At 00N/JXXTS. 


Vocail PenroRMElis: Miss Lueofflbe, HI** AVwtfUamJu Miss Jd.WttHacns, 
and Miss Redkcca Isaacs; HerT K ©times, Mfc H. DfoytoV w. Land, 
and Mr. Sims RngVES.-tSoto I s Jhrenoja n*f taLists ; Vhflhi, -ftfcrir Ummt ; 
Flute, Signor Hricculdi ; Cornet, Mr, T. H An PER, v V \ •£ 

tickets, Is. and 2«.; Reserved Seat*, 4** Stull*, jfe, 

Stammers, No. 4 , in Exeter Hall, atul of all Muaicscllerft 


ST. MART 


hall;;: 


■nr AN DEL'S Oratorio, “SODAS MAOOABASUB," iHJB-be 

XX performed on Wppnksday Evening Next, March r JGati 
Principal Vocal Performers: — Miss IUrch, Mrs. Nofile, Miss GUL Mbs 
Kent, Mr. Sifns Reeves, and Mr* Whitworth* . 

The Chorus will consist of the Members of Mr. IIitm.AU'* First Upper 
Singing School f he Orchestra wilt be complete in every department 
Leader - Mr. Wat*. 

Conductor - - - ** t Mr. John Htjllah, 

Tickets, 2 r. ; Reserved Seals, 5s. May be bad of tac principal nausicseiters 
and at St. Martini Hall, 90, Long Ac**. * 

Doors epen at Seven o'clock ; the Performance will commence al Hof-pait 
Seven o'clock. 


ft i jaTTinr 




Lady Forbes, Lady Bcccham, Lady Morgan, Sir William Abdy, 
Lord Strongford, and also the hero Lord Gough, who was accom- 
panied by Lady Gougli and a numerous party. 

Bristol. — The feature of the wcok at the theatre has been 
Morris Barnett's comedy, The Serious fatuity f played by a corn- 
ua nygof Bath amateurs on Thursday evening, exceedingly well. 
Between the pieces (the Tipperary Legacy being tho farce; Mis* 
Beaufort ami Mr. Callaghan danced, a burlesque pas de. deux, for 
which there is hilt one designation — a technical one—* 1 a screamer,” 
the encore being peremptory ; arid recent memory of CarloUa 
Grisi and Si l vain aiding the esprit which gained from the audience 
genuine applause and tho heartiest Jaughter ,— Fefa Faj'lry. 

Maidstone, — Mi. Stammers, director of tho London Wednesday 
Concerts, gave a musical entertainment at the Corn Exchange, oh | 
Thursday evening week. The vocalists Were Mrs. A. Newton, 
Miss Ryles*, Mr. Bridge Frodsham* and Harr Formes. The in- 
strumentalists were Herr Anschuae (pianist) and Mr. Hichardsun ] 
(flautist). Mrs. Newton’s dear, brilliant. Soprano voice was heard 
to great effect in the arias from tiuttibambula, “ Dearest com- 
panions” and “ Do not mingle.'’ She was encored in the 
cavatina, “Lo! here the gentle lark," with Mr. Richardson’s 
beautiful flute accompaniment, and in the .Scotch song, u And yo 
shall walk in silk attire,” Jor winch she substituted ** Bonnie Prince 
( harlio, " which elicited rapturous applause. Mies Kyles was also 
highly successful— her songs being always admired, and often j 
encored. On a repetition of 4 * Pretty dove” being called for, she | 
substituted Charming May,” both being most effectively sung. 
Mr, Bridge Frodsham, the new English tenor, was well received, 
and much applauded in several of his song*. Herr Forme*, the 
German basso, was too unwell to sing more than tw o song* at iho 
commencement of the concert, but these were sufficient to exhibit 
the immense power of his rich bass voice. Mr. Richardson, vjho^is 
an old favourite in Maidstone,, performed^ two solos on the Ante in I 
Ids usual excellent style, and received very great applaus^. Herr I 
Ansehuca ably presided at the pianoforte*— Mu idstone Gazette, 
Feb. 30. . - 
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WHCKME tkr cda&Hftrr ,* "Oat £AR« y "aotke, yk woods i” 
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PRINCESS’S CONCERT ROOK. 
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A NNOUNCES to her PmwU m *nA the Public that her 

EVENING CONCERT will he given pn Wednesday, AprU 10th, 
ISffO ; on which occasion she will he assisted bytotUts of eminence. 

Full particular* will be <hdy Announced Tickitsto b« had ol Mdnje.gougAD 
31, Milton Street, Dorset aquajrg. 


srGNOH AND MADAME FERRARI 

BBO to inform their Fries de as 4 Fsptte that they hays 

JS REMOVED to their permanent^eEidenCe, Ns til), UgFER NORTON 
STREET, Fonlsml Place, wjierc they continue to give Imtirucdont In the 
Culrivrtdoit of the Voice, and the various branches effitafithg. Their coarse 
of Spring Classes is now forming. • 

Signor and Madame Ferrari '«we a vacancy for one lady a* IN-DOOR* 
ARTICLED FUPIL. 


CLASSICAL PIANOFORTE MUSIC, 

ih MR. STERNDALE BENNETT. 

C HAMBER THIS, Op. B6, in A Pl.nolprt., WMQm, 

aiul Violoncello, a* played by the Author with flcrr MoUAtfV amt 
Signor Piatti, at the Queen's Concct Rooms, Hanover fl^uare, XfSaich fiui, 
Wfhh great apufause; Genevieve, a romance; Hondo I'irtCevola { Suite# d* 
Pi4cc*i No. 3, lor the Pionolorie, were likewise received with great apphutte. 

ltr the Press, amt shortly Mil fie Published, No. 3 of the Six $acrea DeeUs» 
for anprano voices, composed expressly for the Misses Williams, by the seme 
Author. *• 

Pianoforte Manufactory,- C. CO VENTRV, JT 1* hum ihwt, 
Soho Iquar*. ■ # g 


OMAN.TIOLIN & VIOLONCELLO STRINGS 


J. BART, 14, Princes Street, Leicester Square, London, begs )m iafowe 
the Amateurs and Professor* of the above Instruments, that lie naa Just re- 
ceived an Importation of Rotnan Violin and Violtmcallo Strings, m w flheM 
quality; where also may be bad Stewart’s celebrated Regiilww VfoUn end 
Tenqf Holder* LikcW|ae may be Seen the largest ecrttelen tfGjtmovm 
Violin* and Vfolontel^i iti England. Instruments Bought or Exchanged, 
A 4 Repaired in the best raamu!. . * % 

f. HAST, 14, IMbm Store**, Lelceeter '*VU**, . 


: MR. CRRVELia . - 

Begs to «eqoalnt'lli* -friend. the PnbHc that ftb Work on • 

thi viJSsfT p f Nfijj p 0 f x 

Adepted rrittaelwntdpMmd eddlt ia^*^ SAW V<0ICa» l nii, b* JM*S* 

. VI, V»#»K N0#V?» >?»#**»■ 

■* ■. ' ", the . 
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Yehttr’e Gnmd fjj/tm 

"Oft* FRE1SOH(JT2. 

flm are .— 

Hiun i 

» M#*m# OBIS!. 1 

MatoM CASTELLAN, , 

I } (Hfr Pint Apyeerunec three Two Years.) 

$Mmw»ealle VKRA. 

(H«r H«r Apgkmm* ih «h* Hoyal Italian Open.) , 

* * And Madame *1 Aft D O.T. 

, k wimuva. 

PtUynwiwlte DE MERC. 

. And ‘MtdMMdarlla D'OKOUKI. 

(H*r Iflfl APPWMM at the Ruyal Italian Opera.) 

M t Nwy# 

W fl e ciST. 

' i 1 Slgpcl MARIO, 

SUM# NHKfySO MAttALTt, 

(fMR OB TU P #* liWItM « V«m*— iu* Pint Appearance In England.) 

.Mem ivioi mb), 

Bfpnof SOLDI, 

( $g«tor L A V I A. 

And JW TAWBKHLIK. 


1|®L AMD MADAME 6. *. MACFARREN 
B RBBOtll?" tiTMAROARtr Sf&^FTnAi 


J|C, ATJtnr AiB tiyR 

feLAOOIdAL *lANOl*Of»Y* CONOSRTe. 

BT. MAHjriN’B (UU. 

*aaji«as jnaiwtBKBfMtw 

Uo4w« * 

L ChUNB SOKATA IB A flat, Op 3D, r* W. 

A Jfaart^r a in Fshorjmibor, (ttnJioan d to Afoot | 

3. Strrti with Fu^uo in O minor, (Saito$ p 4^ifeotts,) • Jkatfatk. 

4. Sojtata m A major, (fry efarw*,) *.*•*, 

3, Al& Vittli,— P muio aud Viokmemlo, . . . %f<tndef*sohi* 

« Pabto^aub m ft, .d, £/**&*&« 

r ^TUJ>» m DEC, . Chupm 

”* I Ettjd® m A minors jdo*th Iw* 

^ l EWJU£lDO, e a < . a j/ttW «*?/, 

M BILLET if happy to annouuoo that th« c.>M>rfltod Vsnloncelhat, 

3 I ON OR PIATITI, 

ha* kindly accorded M* omkwnt service t on thte occasion, and suit 
jiUj vrifljf M. BITiliKT the 

AIR VAR1E «F MENDELSSOHN. • 


ST. JAMIE'S THEATRE. 


WR BVMn sclU tm the how „ 

M&.- MONOLObUL thin evyninjfc Saium>v), and ou Ttf »o\ir, and 
i HOMO AY next, commencing at Wight oM*>< k. 

Part 1 -TheOeniiw and Cart*# of wph PU.toti d lllusb 1(1011 

Part II —The Stagt, Past md %*ptfit 

Price# of Admission -Stall* 7* Muxeo/b ; Pi! and Auiphuheilrf, 2t 
which may be atetned «t Mr MuthtU * Ro>al l tbrary, 33, Old bond Aut*£t 
and at tin Box Oflke oi the tin itic 


• xma DAwanp, 

, pUtt- T A M B C Rl N I, 
KMw MAI^Mh, 
*0H AOMiflL 
And Spur HDMfcDNL 


FRENCH FLAYS AMD OPERA COMIOUB. 

ST. J AME 8 *| T E 3 i ATB 


E 3 i ATB E, 


« Herr 

(PMM tkalnfwld Tbtaira at Vls gna-y V tw Appcsrance at the Royal 

mem tAntSwicu, 

S|gM««i FOLOwtlM h 
And M‘*dUn» AHQ1.R, 

jt m* A* AmAmf AeyH w Agycaitoca at thelt^wl 




3HB ORCfl 
Ask>iiil«dtiil|t» Dp Anjw*Mwtt«4» 


,LA l»Baat)Ql'II 5 nB »E MEUDOif. 

Te conclude mih Avnttt' A Hspuldr Opera of 
DBS StAVAKI SI t. A DO V * OM* W «, 
La C atari nl (were de Htbetffaio} Madlle. f^lTARTdtt* 

MademoMte Chartox Iwr the honor Waanennce that IlhH BMMfsriT, 
1 and tho Last Night But Poui oi her appearojice m London, w»U takf pUco 
on W&fwrai>AY Next, March Uth, nhefr wlflta produced, (for thehrat time 
lu thia toumry,) Aunt a’s celebrated Comic Opera, totltlodj 

* * l, B ,M A O p N , 

imported hv the nttira «trengt| of the <vmp»°y- Alter nbkb, the Hew 


stated InjRarovabnUK rrmfln i 


4 Wk CHOljfB P , 

t f^aaMNdlMtMM* MWtBQ’ BMAerfecOM «»4|<|NtefiMw. , 

, HN ii WW #WMih^Os*^>IL anOhsMARM, 

. • U SL (0«i 

* miaMckajhMi OtaM, 

V Or urmu , 

Tfe&ittidbr foilfe-sf Baa Pft, tr ~ tidilflka BMmmL 1 
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STEPHEN HELLER. 

We are again compelled, by press of important matters, to 
postpone the continuation of these articles* 

~~~~ CORBARI- * 

Thk following paragraph bus appeared in almost all the 
papers 

“Gpisi, Mario, snd Corlmri will leave St. Pntersburgh on Hie 17th 
mat., ami arrive in London about the 28th. They do not sing, as has 
been announced, at any intermediate places/' 

(frisi and Mario, it is true, will arrive at the end of the 
present month; but, as we have already stated to our readers, 
Corhari does not come to England thin season, not being 
engaged either at Her Majesty's Theatre, or at the Royal 
Italian Opera. Tant pis pour tous les dvux. 

LEOPOLD DE MEYER. 

A paragraph has gone the round of the American press, 
to the following effect 

•• Leopold tic Meyer, who created such a furore in tins c ountry, is said 
to bf completely disabled. longer able to play the piano, he is now 
leader of a small provincial military band in Italy.** 

There is not one word of truth in this, nor the shadow of a 
foundation for the report. 

HER MAJESTY’S THEATRE. 

This establishment opened, according to promise, on Tues- 
day evening, with Mayer *8 opera of Medea, revived for Madlle. 
Parodi, and a new ballet for Madlle. Carlotta Grisi, called La 
Aletamorphoses. The house was full in every part, aristocracy 
and fashion predominating among the audience. 

That Medea was a highly popular opera in its day is well 
known. That its popularity was chiefly indebted to the 
genius of Pasta is verified by the fact of its having beei^ 
altogether laid aside since the retirement of that gre at tragedian 
and singer from the London Italian stage, the scene of her 
latest exertions. That* independent of the prestige it obtained 
by these means, the opera of Medea would be now unremem- 
bered, even by name, was; we think, pretty clearly shown on 
Tuesday night, in the face of Mdlle* Parodi’s undoubted 
talent, and other excellent points in the performance. 

The little periodical brochure entitled The Opera Box, which 
again appears as an agreeable synopsis raisonnt? of the 
evening's entertainments, gives the following interesting par- 
ticulars, which will serve, better than anytbirg we could say, 
to explain all that is necessary to be explained about the 
libretto of Medea 

” The Medea of Euripides— the tragedy on which all subsequent dra- 
matic versions of the story are founded — was first performed at Athens* 
together with the lost plays of Phihcteles, Dicty^ and Meuoret, f.n the 
year a. c. 43 J. By these lour plays Euripides gamed the third prize. 

u In the Greek Medea Jason marries Glauca, daughter of Creon, K^ng 
of Corinth. Medea, highly indignant at being deserted by a man who is 


under such great obligations to her, is ordered by Creun to quit his 
dominions; she, however, obtains permission to remain at Corinth for 
a single day, and is promised an asylum at Athens, by /Egeus. Having* 
thus secured a retreat, she determines to avenge herself on Croon, Jason, 
and Glauca. Pretending to submit to her doom with patienlc/shc sends 
Glauca a crown and robe, wuich being impregnated with a deadly poison, 
destiny the bride in a most fearful manner. Creon, who embraces his 
daughter, shares her fate. Medea then kills her children, alter a struggle 
between her love for them, ami her hatred of Jason, and at the eifd she 
makes her escape in a chariot given her by the sun. 

“ This argument scatcely differs nt nil from that of the Italian libretto • 
The love of /E«eus for the daughter of Creon, and his appearance as an 
open defender of Medea, are the only variations of importance. • 

** The substitution of the name of * Cieupa* for that of * Glauca/ which 
is adopted hy the Italian poets, wrr made by Seneca, in his tragedy of 
Medea. The story, as treated by this Latin poet, doea *not materially 
differ from that of Euripides." 

A more unhuman subject could hardly be dealt with, and 
nothing but the finest dramatic genius could elevate it into 
musical interest and importance. This was not possessed by 
John Simon Mayer, or Mayr, horn at Mdhclorf,* in 1703. • 

It may ho presumed, from its having outlived its seventy- 
six brethren, ”j that the opera oi* Medea was equally llie best 
and the most celebrated dramatic composition of Mayer. We 
have a right, therefore, to build our opinion of its merits upon 
the materials thus placed at our disposal. It is plain that 
Mayer was not a genius, and as pluin that he was not a very 
profound musician. Still the long habit of writing had enabled 
him, at the period when Medea came lrom his pen, to com- 
pose with ease — evidence of which is pven in the fluency 
with which he sets down the prevalent common-places of his 
time, and moulds them into forms, which, though artless, are 
rarely impeachable. There is also a good flow of tune, if not 
a decided originality of melody, throughout the work. Add to 
these a knowledge of the most effective way of writing for 
voices, and u method of scoring for the orchestra at once clear 
and»hrillinnt, and wo have adduced enough to render Mfiyer's 
reputation during his life-time no longer an enigma. The 
I Rarest means of obtaining a temporary celebrity are derived 
from that facility of presenting commou-placcs in an agreeable 
form which we have said Mayer possessed, and which he most 
likely acquired from his long residence in Italy, the Italian 
musicians, t’rory all time, having been the chief masters of this 
ephemeral school. But that which makes popularity endure 
bevond a certain period, and brings with it the assurance of 
immortality— too often the recompense for a long neglect — was 
not possessed by* Mayer. Nevertheless he must not he classed 
among those to whom the art qwes, and can possibly owe, 
nothing— of whom in the present age we have so many illustrious 
examples. Mayer was a composer of merit, though ity>t of 
genius ; he pleased almost universally, and though he rarely 
elevated his art he certainly did not debase it— and this ia 
higher praise than many can lay claim to. 

* A small hamlet m Havana. • 

t Mayer is said to have composed seventy -seven operatic work*. 
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The best portions of the Medea, in our opinion, are the 
rcrtatiw-s', which art- always natural and sometimes noble. 
The choruses are weak and colourless ; the airs and duets, 
lu»\e much of the character of the modern Italian school, 
hardy concealed under the already antiquated style of 
nn lody of which tlft-y arc made up. The overture is an 
ordinary production, though superior, we believe, to the gene- 
rality of contemporary works of the sort. The overtures 
of the Italian school, then as now, were by no means famous 
In the instrumental accompaniments of the Medea there m a 
plainness which amounts to monotony; it is true they are well 
writ ter., hut they oiler few proofs of ingenuity, and none oi a 
feeling for rich combination or striking effects of contrast. 
Win ‘re Ma\*r lias most completely laih d is in the more 
( terrible scenes of the drama — the dcspaii of Medea ; her invo- 
cation to the spirits of darkness, when die poisons tire robe for 
Cveusa ; 'lift: scene with her children, destined to he murdered 
by her hands ; and tier flight on the dragon — to these, winch 
Gluck would have made impressive and Mozart sublime, 
Mnvfr hitfl given little inn nsit\ , and but a pale and sickly 
Cnkmi , w l. icli by no humus atom s for tl c translation nl the \ erse 
of the Greek Fhiripides into duubrlul Iralian doggie). 

The t performance of Medea, on Tuesday, had, as we have 
said, some excellent points, foremost among w Inch was the 
ft' men t and great improvement of Mndllc. Taroili. Whether 
this clcvi r \ *ung r( aitist has bci'u tutored in lire pait by her 
mistress, Fasta, or by the impulses of her n\vn It cling, it little 
mutters. There was that in her acting which raised her iar 
above the common herd, and stamped her indisputably as a 
genius. * J let gestures, always dignified and natural, were 
sometime of the highest aide r of classic la auly, and her gene- 
ral conception of ti e part was equally impressive and true. 
In her ‘ringing, Miullle Parmli has made so great an advance 
that we are apt to helteio she must have zealously employed 
her tune dicing the lecesn, While hi fore there v. ass hesi- 
tation, there is now the mof't pleasant outainty ; the high 
notes are clean l* and more powerful, th'* intonation is in we 
uniformly eoi reef, ilic execution more eueigwie and brilliant 
than belbrt — a result of the eon/idenet: which invariably 
accuies troni a good tuclT d at deliver v, a requisite in which 
Madlie. lhirorli was itmn.u-rtiv ihTieieiit last season, but w 1 ;i h 
she now appears to be rapidly a ‘(piling. The impression she 
produced upon the audience, 'who gave her a hcaity welcome, 
was unnmrr >uslv fuvoi^uhlc. She was recalled, with (!al/ohm, 
in the “ grand ” .duet, 11 Ah il'mi alma genctos.i ° (original 
type of the Srmramidt ducts)— where Medea and /['.gens lay 
out tITeir plans for rtwugc • n .bison— and made sewral c^lmr 
hits dming the opera, espcci dv in the lirst act. Towards the 
end of the second ait she tost a little of her power, and d:^l 
not si cm quite so much at home in the music.** lint this will 
be remedied nfti r another performance.. 

Calzoltui was an excellent Kgeo ; but his sinking was suf- 
ficiently attractive, we think, without tins nectssily of intro- 
ducing a modern cavatina, to show the audience, what the 
audience, already knew, iir.it he was a thorough master *,!' 
roulades. Ib IMu\ Creonte was unexceptionable throughout. 
Nothing could be more co net and artistic tnan Iris singing. 
Both these fn\ourit<$ of la>t year were well received. Signor 
Miehcli, a dtbulanh appeared ns Jason. His chief charac- 
teristic is an animation of gesture which belongs to the Duprcz 
tohonl. Signm* Micbeli did Iris best with the music. ifis 
Voic«* is w tenor, not powerful. lit? 1ms yet to /require the 
i&vour of the habit of Her M/p sty’s Theatre, whi« h we hope 
he rnnjfe&orct'C'l in obtaining. Mudair.c Giuliani was labouring 
under u sold ; but she played the pail of Crcusa, daughter of 


Croon tc, very nicely, and sang the music, though not too # 
loudly, gracefully. T he small | art of Tideo, Crcontc’s con- 
fidant, ami the smaller part of laments Creusaks confidant, 
were confided to Sig. Dai Fieri and Mndllc. Malpnsuta — the 
latter a dt'hulanle, the former an old acquaintance. The 
children of Medea were played by real children ; but the little 
darliug'i did not assume the semblance of terror, when their 
mother is about to immolate them to her wrath, with suf- 
ficient reality. 

The orchestra was good — nay better. Halle's appearance 
was built (1 by loud and long continued plaudits from every 
part of the theatre (not forgetting tire orchestra) — a sign that 
his reinstatement in the office which he holds with such ability, 
and which it was feared lie would abandon this season, was 
the. cause of unanimous satisfaction. Mr, J5alfe‘s abilities 
were manifested iu a remark aide manner during the perform- 
ance of* the opirsi. In addition to the usual decision and 
judgment that, always mark bis beating, when any of the i-ingers 
were out tarn! that was occasionally) Italic tang their parts fur 
them so will, that, except ourselves and the “Lions/' nobody 
knew anything was wanting. 

Ju spite of Madlle. ParodiV success, and tire other attractions 
of the op»ra~ among which not i lie least .ire the classic tableaux 
from the pencil of Mr. Marshall, so st \crely .simple and so 
appropriate to the drama — Medea is not likely to endure. Its 
former popularity i,s not to Ik* revived, even were a new Vasia 
to appeal, with a new Uuhmi to support her. 

Alter the opera ali the artists appeared before lire curtain. 
The err. lain then ro-e again, discovering the rutin com- 
pany, who fit once gave vent to ttufir loyalty in the sliaim* o? 
the National Anthem. Tim solos were delivered by the prin- 
cipals ; v.o care not to rt member the precise manner of their 
distribution. 

'lire new ballet was thoroughly successful, and nevirwas 
success h ■ ■ 1 1 e l deserved. Tile ballet itsett is a ligld ;.ml 
cplirmeial production, hut it was tin* framework for some 
fanciful au i exqui.-ite tableaux, in which Cariotla — GiuloUa 
Grisi — wa . the principal ami animating figure. With such an 
object hub re him, with such an artist in view, it wus natural that 
M. Paul Tuglioni, the ski Ifulballct master of Her \lnjesty Vlbi ntre 
slivmld put forth all his strength, and succeed beyond all bis 
fonnersuceesf.es. We borrow from the Opera Jinx a synopsis 
<»! the argument of l.c-s Mctamor phases, as we borrowed from 
it the aigumetil cl the Medea, 

*' I he plot of I lus hit let i< founded upon one of those old Teutonic 
icRencIs that atom ft natural prnwth of the picturesque * Fatherland , 11 ami 
,0! the ptctiiK.r^nyslie and ill c/mo spirit of its rnlmbitants. Kail, a student 
and an enthusiast, bn* made himself an abode amongst the mins nl the 
( asMe of Ueiiieltx r/;. He (hvidea^Jns lim<j between love and study — his 
betrothed, Ida, and learning — endrwith him, is equally a passion. Not 
satisfied with h tern t ure, sacred and profane, fie has passed the hounds of 
hallowed knowledge, ami has endeavoured to dive into the mvsurit\s of 
Liu’ shadowless beings of perdition. Que of those good-humoured elfs or 
>putps, who mix, invisible, in the haunts of men, and laugh at their 
lollies, discovers the peculiar tendency oj Karl's mind, ami determines to 
disgusi him with the dangerous pursuit, by a practical exemplification of 
the evils of magic power. Assuming every shape in turn, he makes the 
student full in love with him, in the form of a lady; he rentiers him 
furious from jealousy, hy making love to his betrothed, in the shape of a 
hnndimma gallant officer, &«., &<;. And thus, thanks toa little wholesome 
mischief, Knrl i& corrected, and becomes wise and happy nt last," 

Fancy, reader— fancy Carlotta, the incarnation of good 
natured mischief, representing the person, and feigning the 
gambols, of this half malicious, half benevolent elf. That sli« 
did it in perfection you will readily believe ; hut as she did 
so many things quite new, and, as we previously thought, out. 
i of 1 her particular line, we led called upon to explain them at 
length. 
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In the first scene the sprite— Carlotta— is discovered in the 
study of Karl (M. Paul Tngiioni), conning over some mystic 
and unfathomable folio. Doubtless he has arrived at the 
passage which has taught him to penetrate into the secret of 
Ids prolegde, Karl, whom he loves to torture, lie tears awnv 
the leaf, and bounding from the table, disappears, The dress 
of Carlotta in this scene, which she acts with infinite aplomb , 
is that of a page. She looks like the prettiest gamin that ever 
imagined mischief, and answered the hearty recognition of the 
audience by a nod of the head, which seemed to say — “ Ah! 
you know me, do you — although this is the first time you 
ever saw me in male attire V* When she vanished, with the 
magic leaf, she seemed to melt into the air like some white 
ghost. No one could tell which way she disappeared. 

Rml comes hack, anil first take up lus hook, and then 
thinks of his betrothed, his Ida, ami then n Mimes his hook, 
and is about t-o study it? contents, when in ru*Ji a boisterous 
hand of masquers, who, with musie^nd deuce, stiivc to (oree 
the solitary student into joining their revelry. In vain. Karl 
is dreamimr oi Ida, his beloved — h»s hetiothed — and his ch earn 
i% mixed with visions of supernatural powtr and the world id 
spirits. The masquers leave him to his reverie* which is, 
however, suddenly interrupted by a phantom — .1 female in a 
mask and domino, who appears upon the landing place, 
holding a candle in her hand. The current ha** extinguished 
the light, and the domino indicates, by hesitating gesture?, her 
wish to have it re-illumined. Karl, in mute astonishment, j 
obeys. The mysterious visitor then lakes a rapid glance 
round the room, laughs nt the disorder reigning every where, 
mid throwing oil” her domino, picsents to the astonished gaze 
of Karl a sight as beautiful <»s unanticipated — a conn lv rustic 
maiden, of s\ m metrical shape, an ! futures that la- gh like the 
sun. Karl's enses ache at tin* lovely form that Hits In fore 
bun, t m culiiig m the most wiunii g mannri specimens of the 
v.uiou? y>r/.v tiitit are to he danced at the ball, to which she 
tempts him to accompany her. Eight o'clock strikes, and all 
of a sudden the maiden appears to lose her equihbre. She 
must he gom — she beckons to Karl, who accompanies her to 
the stair-case, at which point she once more disappears, as it 
were absoibul into the air. The rustic girl is again the sprite — 
again Carlotta, who, in a new shape, delights to tease the 
melancholy student. The whole of this scene i? acted arid 
mimed ami danced by Cnrloita to a perfection surpassing all 
lu 1 previous efforts, which were nevertheless of themselves 
perfection. 

In tlie following scene. Ida, the betrothed* arrives, and ob- 
serving the domino which the spTile Inis left behind, bursts i’lto 
tears of jealousy and anger. Karl, however, pci gu sides her 
that he is not unfaithful, and as a proof, gives her the hejfc of 
his room. Idaeei7.es it i(ml locks him in, persuaded that now 
at least he will not go to the ball. Hut left alone, he cannot 
pursue his studies. . Glancing heedlessly at his mystic folio, 
he perceives that a loaf — the leaf— has been torn away. 
Furious at the loss, wlpch tobs him of his supernatural powers, 
he draws his rapier, and finding no living enemy to stiike, 
aims a blow at a large picture which hangs up near the door- 
way. The picture divides in two, and discovers the mis- 
chievous sprite, not this time laughing like sunshine, but 
suffering, or apparently suffering, from the. effects of the 
wound. How the sprite continues to teaze the poor student, 
by what cunning devices succeeds in turning his brain dizzy, 
and, at length, ovcipowcis him w-ith the sleep of fatigue — 
how admirable, how picturesque, how impish, how irresistible 
were every gesture, look, and step of Carlotta, we shall 
not attempt to describe. The pen would fail to follow the 


exquisite damteuse — a human spirit, with more of fascination 
I than all the infernal host combined— in the maze of enchant;* 
ing evolutions, t>y which she dazzled the eve and made the 
senses giddy with delight. To look at Carlotta for an instant 
together was impossible ; she was never half a second in one 
I place, and so rapid were lu r motions that she seemed at times 
| twenty times herself — ten times ubiquitous— everywhere at 
I once. 

j The whole of the second tableau is devoted to the masked 
‘ hall, where Karl goes after all. Here the sprite, Carlotta, 
continues to torment Karl — first as the incarnation of folly, 
when she dances the Pas AUegariqve of Momusand the Plea- 
sures ; then, once more as the domino and the rustic coquette, 
when she allures him into the circling movements of the 
waltz; then as a flashing cavalier, when she makes him 
jealous by her attentions to Ida, his betrothed, in a quuOrillc, 
provokes him to a quarrel, and engages wifchliim in a duel; 
and lastly, as u Will o' the Wisy, into which form* she 
merges at the moment of danger, escaping from her enraged 
assailant, who wastes his anger on the vacant ait> He has 
received a lesson, however, and no longer regrets the leaf from 
the folio, that had helped him to a half acquaintance with 
the goblin- world, which ho tmw fairly wishes at the devil. 

Carlotta was as inimitable and volatile in this 'tableau as in* 
the former. lJow she waltzes, luw she moves inVhe qua- 
drille, need not be told. Hut how she walked and here herself 
as the young officer, was quite anothcr # quc*tion. Her fencing 
w as the pot try of attack and defence, only that she looked so 
charming that no hand could have been hold enough to strike 
her, no heart hard enough to direct the blow. The only great 
teat of dancing in the ballet was* the Pas A llegar^que* with 
M. Charles Thin is taken from Perrot’s batlet of Iji Fitleule 
| deg Fers, brought out for Carlotta at the Academic Ixoyale in 
Palis, of which an account has already appeared in the 
Musical If arid, it is the ver> essence and perfection of the 
choiegraphic art. The variations are chef d'awvres of neat? 
ami rapid execution, and the adagio combines all that is most 
grateful in pose, all that is most classic in motion of the arms 
.and body. The Pas Allrgonqae wasenthusustically applauded, 
and each vaiiation loudly n-demar dec! ; 1 ml Carlotta is no 
friend to the encore system, and besides, was too fatigued «by 
her incessant exertions to be able to go through any of her 
feats twice over with ease ivid comfort. 

Since Giselle and Esmeralda and the Viable 1) Quatre Car- 
lot ia Grin has achieved no tiiuThph so complete as in the 
Metamorphoses, sn which her unrival lefl talent b^th as mi mist 
and danseuse has an unbounded field for display* She has 
completely resuscitated the ballet from the lethargy into 
which it had begun to fall from the commencement of the 
Jinny Kipd furore , which sicmed likely to extinguish it 
altogether, Mr. Lumley may congratulati himself on the re 
suit, and we trust that, emboldened by this.new success, he will 
bestow more of his attention to the ballet— al« ays one of his 
great strongholds — than he has hern able or inclined to bestow 
during the. last three years* With such a ffaucor as Carlotta 
Crisi, in the prime of her life and the vigour of her talent, the 
ballet, wgH managed, needs nut fear decline; in short, under 
such circumstances, decline is not merely improbable, but im- 
possible, 

M. Paul Toglioni merits equal praise for the ft^tcy and in- 
genuity he has displayed in the composition of the Metamor- 
phoses, as for the graphic manner in winch he represents the 
vexed and tormented Karl. He is a first-rate artiste in his 
way. M. Charles, who danced the Pas Allqjonque with 
Carlotta, it* very young, but already bids fuir to be the legiti- 
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jrnate successor qf the inimitable Perrot. The corps dc ballet 
contain* Mdllcs. Kosa (a new comer), Aussandon, Juliem 
Lamorcux, and other old favourites, who are as efficient and 
personally attractive as ever. 

Before we have done with the ballet , we may remark that 
AldlJc. James, one of the most accomplished of all our seconds 
dome of the dance, is in London, and unengaged. She has 
been with Carlotta in her recent tour, and (as it appears from 
the poetical communication of our worthy Dublin correspondent, 
“Jaques,”) has shared the triumphs of her incomparable 
camarade. Mr. L uni ley could hardly do more wisely than 
complete hip admirable corps de ballet ly the addition of this 
graceful and excellent English danscusc . M. Silvain also, we 
hear, is in London, and at leisure. Who could better fill the 
place ot M, lTOr or of M. St. Ldon, neither of whom are en- 
gaged this seasoi^? Marie Taglioni has arrived, prettier and 
quainter than ever, and a very little taller. Mr. Lumley should 
adppt Vivier's counsel, aiffi place a sentinel at her door, to see 
that she does not grow any more. She is quite tall enough 
for all danceablt purposes. Mdllc. Fcrraris, a new dancer of 
repdte, has arrived, und will shortly appear. 

The next opera is to be Ernani, which will he produced on 
♦Thursday— ai grand extra night, for the debuts of Signor 
Lorenzo, jund our countryman, Sims Reeves. 

d MVLO TT A. CRISI. 

Our contemporaries War ample testimony to the triumph 
pf Carlotta in the new ballet of the Metamorphoses . The 
Morning Herald thus quaintly and poetically apostrophises 
the incomparable Queen of the Dance. 

u The opw ballet called Let Metamorjfhoset is one of the payest thing* 
of the kind that we have *ern, containing some pretty tableaux, and some 
exquisite paaanges of character dancing by Catlottn firisi, who. with the 
exception of Fanny KtUler, never had un equal in the art of expressing 
pantomimic sentiment. 

• 4 * Carlotim** personation of the elf is a matchless piece of iliuhMr. 

Eayh of Ihe separate assumptions she embodies with an air of good- 
humoured mischief, as genial as it is diyi rting. The athletics of the scene 
she manages with a spirit and elegance which few of the light-heeled 
tribe can either feel or demonstrate; while the dramatic meaning with 
which she enlivens an attitude or a movement, realises the highest condi- 
tions of her art. It is not an abuse of wt.nl* to call her dancing ' poetry 
for there is an ideal beauty In it whieft gratifies the eye as well as the 
Imagination. Let us cite, as an example of this, the comic abandon of 
her scene with Paul Taglioni, when, as rustic coquette,* shedrdgs him 
from his hooks in spite of himself, and hurries him round the room in a 
merry and unavoidable whirl; or/ a* a wilLo’tUe-witp, dudes him with 
cunning conceits of activity: Then again the Pas Folulre % with its quick, 
sharp, twinklin' steps ! Carlotta, in short, was never In gi eater force 
than at present." • % 

Not less enthusiastic, if somewhat less elaborate, jt> the 
worthy and talented critic of the Chronicle , 

"Of Mich a sprite, mischievous without malice, and fun-loving pot fqr 
the fun alone, what more choice and happy representative could be found 
than Carlotta Grisl, w4tH her spirit-like airiness, her buoyant grace, her 
elfish eye and face f Not since she charmed ‘the -World as Qitellw has n 
character been hit upon more exactly suited to this fasciu&ing artist. 
J£v«ry true genius cohbint* the elements alike (if the, tragic and coipic; 
and so it Is with Carlotta Grisi ; ahe is as completely eiUsh snd sprite- 
like tn this gay, rattling, yet graceful snd piquant part, as in the more 
serious snd touching character of the ftpirit-dodcov 4W» pnCy regret as, 
thi t she should not have the ballet all to hacaelfrethe inddsntal semes 
snd dances, though singularly dever and amusing, teeming only so many 
obstructions to our enjoyment of |uch an embodied grace. This ballet 
will not he tm ephemeral all ractldn only. Besides' the exquisite acting 
mid dancing of Carlotta Grhd, there. are many incidental dances of great 
merit and originality.'' 

Rwn the Daily JV«p«, uauaUjr *> grave and brief Sn matters 
Terpsiohorean, waxes ardent in Carlotta’, praise. Listen to 
his eloquent words {— 


" There was% new ballet called Let Jk tetamorpkbm, a brilliant and suc- 
cessful affair. Its story, even with the help of the libretto, was beyond 
our comprehension ; but the peerless Carlotta Gris! appeared in It, and 
that ♦was quite enough. She appeared, too, hi the most piquant way 
possible; for site enacted the part of an elf,- or sprite, who, in order to 
perplex a student of the ' black art,* appeared to him in a variety of fan* 
tastical shapes— a young page, a vlirage girt, a wttl-o*-the-wlsp, and a 
military officer; and in these various disguises she displayed her witcheries 
in her own inimitable way/* 

The Times calls Carlotta “ the moat poetic of dancers ; M but 
the Times was the first to M symbolise " her talent, as the 
clever and animated writer in the Britannia expresses it. 


ROYAL ITALIAN OPERA. 

The season commence* to-night with Der Freischutz . Of 
the production of this work, and its substitution for tTustatius 
the Third , we have alieady said otir say. Of the manngreinl 
policy manifested in the substitution time only can Certify as 
to its soundness or hollowness. 

The directors, we are assured, have spared no expense to 
render Weber's, chef d! oeuvre entirely worthy of their great 
establishment. All who have heard the Co vent Garden band 
and chorus must feel satisfied that, as far as they are concerned, 
Der Freischutz will be better interpreted than it has ever been 
in this country. Respecting the singers, we can only form an 
opinion, and encourage a hope for the best. It must be re- 
membered that some of the most eminent vocalists of Germany 
and England have been heard in Weber s opera. Besides 
Madame Heineletter, Madame Scliodel, Schrocder Devrient, 
together with liaitzmger and other celebrated tenors, we have 
had our own Brahurn and Mrs. Wood interpreting the prin- 
cipal parts. But 44 comparisons' are odorous," and wc must rest 
content at the present day with Mesdnmes Castellan and Vera, 
both of whom possess undoubted talents, and with the expec- 
tation that Signor Enrico Maralti may prove a second 
Haitzinger. 

Tn favour of the Royal Italian Opera, it may be safely 
affirmed that it possesses the best Caspar the stage has ever 
produced. Caspar is one of Formes* finest ports, and, we 
lmve no doubt, that the great German basso will produce an 
immense effect in the character. 

Again, in behalf of Covent Garden, it may be further shown 
that the directors have secured the services of M. Massol, 
for the part of the Head Ranger — a small part, certainly, but 
an important one — thus giving us a foretaste of wbat they 
intend doing with secondary and subordinate characters. For 
providing so excellent un artist for the Head Ranger the ma- 
fjiagcipent is entitkd to especial commendation. M. 5 Massol is 
an admirable singer, has a splendid yoke, &hd itiU Materially 
strengthen the efficiency of tjie voqgl corps. 

On the whole, whatever the drawbacks to the Complete and 
perfect production of Der Freischutz — as complete and perfect 
as might be desired— we espy so much that is really first-rate, 
wc incline to anticipate a great success, 

The last rehearsal took place yesterday. All is prepared. 
The tlresses will be •picturesque and appropriate, and the 
scenery, as we are told, of the most magnificent description. 
The great incantation scene will tax to the utmost the resources 
of the R6ysd Italian Opera management, and the fancy and 
ingenuity Of Mr. Harris, under whose soperinteudahee ah Ihe 
diablerie has been formed and fashioned. 

4 The dances wffl take place, also, under the direction of Mr. 
Hariris, Signor CaSati, the matite de ballot, having been 
pretexted by unforeseen circumstance*, from comirtg'to England. 

So miich for ^anticipation J [The reolixatka shall ha 
forthcoming next tredk* 
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LONDON WEDNESDAY CONCERTS. 

( From an occasional contributor.) 

The fourth of the spring series took place on the 13th. 
The list of vocalists was strong, and included the names of 
Misses Lucombe, Rebecca Isaacs, Anne Williams, and M. 
Williams; Herr Formes, Mr. Henry Drayton, Mr. Land, Mr. 
Bridge Frodsham, and Mr. Siins Reeves. With such a vocal 
force we think it would have been politic had the directors 
given something of a higher character than the programme 
presented on this occasion. The directors must not suppose 
that the public can be led back to twenty years ago, and 
passively submit to bo '‘plantain that enoch, from now ad 
perpeiuam* Whatever may be their opinion, however, we 
have strong proof that audiences of th ? present day are capable 
of appreciating entertainments of an intellectual order — or 
so good an imitation thereof as may lead them to suppose 
they arc exerting their faculties of comprehension and enjoy- 
ment on music of a serious character. Even when they are 
thus blinded they are apt to find out their mistake very soon, 
and visit this offence on their judgment with severity. We 
advise the directors of the London Wednesday Concerts to 
awake while they are in good grace, and avoid so unpleasant 
a visitation from their numberless patrons. In future let them 
eschew as much as possible such a patch-work selection as 
was presented on Wednesday night. 

The vocalists sang very well, as might have been expected, 
since they, no doubt, selected their own songs. The sooner 
the directors take this task out of their hands, however, the 
better, both for the directors aud the vocalists. The applause, 
with some few exceptions, was much less vociferous than 
usual, and the encores much less frequent. The latter fact 
was decidedly an advantage. Rut .it 13 now time for the 
directors to present novelty ; at present there is a tiresome 
sameness in these concerts. “ Move on," is the actual watch- 
word of the day, and those who do not keep up with the 
crowd will most likely be trampled under foot. 

But for a few details : — Herr Formes sang 4# Farewell to 
the Mountain/' and 41 Life is darkened o'er r/ith woe.” 
Herr Formes has sung both these songs a great many times 
dpring the season, and without exercising to any extraordinary 
degree his powers of research, he might have found some- 
thing better aud newer to sing at the fourth of the spring 
aeries. Nevertheless, let it be understood, that we do not 
object jto either of the songs above-named ; on the contrary, 
they are both beautiful in their way ; hut it is of their so 
ficqncnt repetition we complain, and we cite them as instance^ 
of the prevailing vice* The other vocalisw must not imagine 
themselves slighted at ouiyiot noticing their various effort# in 
numerical order, but wcrttive so frequently mentioned die 
same ladies and gentlemen in the same songs and duets, 
that we are afraid,* should we continue, the Musical W or Id 
w ould become as tedious as the performances themselves. 

The soloists were tyerr Ernst and Signor Hriccialdu Herr 
Ernst £nve a solo on 41 Hungarian Airs,*' and the Virata 
Fantasia, aud played both in his very best style. The 
audience were clamorous for an encore for both solos, but 
after the first Herr Ernst came forward merely to bow his 
acknowledgments, and for the second he substituted the 
Carnaval, 

Signor Rnccialdi, a flautist of high continental reputation, 
made hie first appearance at Exeter Hall on Wednesday night. 
His intonation is os near on approach to perfection as that of 
any flutist we have heard. His tone is mellow and pure, and 
he possesses great command of his instrument, both irf bravura 


and cantabile passages. His style of playing is remarkably 
artistic and finished. The fantasia he performed was selected 
from the Sonnambuta. Signor Briccialdi was warmly applauded. 
We hope to hear him frequently. 

Mr. Bridge Frodsham made a favourable impression by his 
unaffected singing in John Rarnett^i charming ballad, * 4 Can'st 
thou love, yet coldly fly me,” {Mountain Sylph,) and in a new 
song, “ I saw a brighter eye last night.” Mozart’s Jtipiter 
symphony, excellently well .played by the band, commenced 
the concert in a style worthy of a more solid conclusion* 
Weber’s overture to J)er Freischutz, and Macfarren’s Chevy 
Chase , were also performed. Ilerr Anschuez conducted with 
clearness aud decision. • 


MR. DA MOD’S QUARTET CONCERTS. 

Mr. Dand 6, the admired violinist, has been carrying on his 
usual series of Quartet Concerts at Crosby flail,, to the grati- 
fication and edification of the Citj# amateurs. Supported by 
Mr. Gattie, Mr. llill, and Mr. Lucas, Mr. Dundo has per- 
formed some of the finest specimens of quarte| composition m 
a manner fully to sustain his reputation ; and the concerts have 
had the additional interest and attraction of the pianoforte 
playing of Mrs. Anderson, Miss Kate Locler, Mr # . Dorrell, and. 
Mr. L. Sloper, who have interpreted some of the grand cham- 
ber works of the great masters. The fifth cuicJrt of the 
season, which was one of the most interesting of the series, took 
place on Monday last. The following was the programme 
Part 1. 

Grand Nonetto, Op. 31, for violin, viola, violoncello,^ 
double baas, flute, oboe, clarionet, horn and bassoon, 

Messrs. Drindo, Hill, Lucas, C. iS^vern, Clint on, • 

Nicholson, Williams, C. Harder, mid Baumann Spohr . 

Aria, “ Sommo Dio/* Zaira, Mists Dolhy . • Winter, 

Quartett, No. 31, for two violins, Viola, and violoftcellu, 

Messrs. DandO, Gattie, Llill. and Lucas . . Haydn, 

Song, “ When the children are asleep** (a tire aide sonjr). 

Miss Dolby . . . . . Wallace, • 

Part II. * 

Second Sonata in D major, for pianoforte and violin, 

(dedicated 1o G. A. Macfarren,) Messrs. W. C.Mac- 
farren and J)ando .... fV.C.Macfanen. 

Sung, "The Hnnyed’s Bride,” Miss Dolby . . Muliqw. 

Duet*. “May Morning/’ the Misses Williams . . W,K Wallace. 

Quartett, No. 4, for two violins, viola, and violoncello, 

Messrs. Dando, Gattie, II ilk and Lucas . * Beethoven* 

Accompanist, Mr. W. C. Macfarren. 

The Nonetto of Spghr was very finely performed ; the choir 
of wind instruments was particularly acl mi rahle, ^ind the effect 
of the ensemble was truly excel : it is a composition of 
most ingenious elaboration, abounding in points of great beauty, 
and the last movement especially teems with genius— one of the 
very happiest productions of its author. The Quartet of 
Haydn whs a loss effective performance; the lovely movement 
in A flat, affetuoso sustenuto , was better rendered ^ and better 
appreciated than the rest of the work. A very principal fea- 
ture of tire evening was Mr. W. C. Macfjrren’s Sonata ^ for 
piafiofarte and viblih, which, besides its merit as a composition, 
had the interest of novelty, at least to this audience. ^ This is 
a work which bears the test of a very severe criticism, and 
which the better known and more strictly judged, the m#rc 
fully proves its young cbmpbscr to be possessed of very high 
musical qualifications both of nature and study* 'JJhe sonata is 
written throughout with fluency and with an evident familiarity 
with the general principles of construction ; much as wc like 
the whole, we prefer, however, the two middle movements, the 
scherzo in D sharp minor and tlnf adagio in which are 
eminently original and equally beautiful, and would indeed do 
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Jttmetir to the qiune of any composer. The playing of Mr, 
W. p. Macfarrei ha* greet m«nt} tie produces a clear, fall 
tone irom the pianoforte, and hi* style it characterised by 
evident iDUsicianly foeltag and great energy, The fooata wee 
rery warmly applauded} more eo, indeed, than any piece in 
die programme. The find Quartet in C minor of Beethoven 
waa excellently performed! hut it had the dieadvantige of the 
uaual breaking-up of the audience daring a iaet piece to prevent 
tboae who wished fa hear from paying due attention. MUs 
Path* epng mast ‘ beautifully, and accompanied herself in 
Mr. Wnfiaee's very charming “ Fireside Song." The Misses 
Wfiliams rang admirably the lee* meritorious duet of the same 
composer. The last concert of the series will take place on 
Monday, the Htk 

YM IttfYAt ACABCMY. 

^ ' (Phsm ike Timet.) 

Yto Royal Academy, if seems, has obtained a renewed lease 
of faohslldtnr which was constructed some fourteen years ago 
at the nathfaaT expanse, for the reception of the national pictures 
Another generation, for aught the public is assured to the 
contrary, will find the daubs of contemporary mediocrity 
'flaring againct the walla which should have been graced by 
the stsn^rtda of aneient perfection. For a period, at present 
indefinite, Raphael, Sebastiano, and Rubens mast give place 
fa Redgrave, Maelise, *and Uwlns. The cultivation of high 
art, the elevation of the general taste, even the interests of 
the profession particularly concerned,, are to be postponed 
tine die, to suit a convenience which nd impartial man regards, 
or to propitiate a powey which too independent man will 
recognise? |To promises, express or implied, no gratitude to 
pnbiie benefactors, no desire to encourage a patriotic liberality, 
not even the common considerations of expediency, appear to 
touch the gentlemen who are charged with the official pa- 
ctnmago of art. Turning a deaf ear to every reasonable 
remonstrance, they suffer the institution which boasts its own 
complete self-suffieieuoy, apd rejects all national interference, 
on the express ground that it requires no national support, to 
usurp a public edifice, intended for a public purpose, and to 
oqmpy with its puny productions the rightful seat of the 
gettlua of antiquity. Such is toft apparent position of art in 
this country, at tow moment, fltlch. at least, art the conclusions 
to bo drawn from the statement of the Trims Minister, in the 
House of Commons on Mpaday night. 

With the Royal Academy, considered as a society of indi- 
vidual*, uqited for their asm benefit, we have no concern at 
present. Whether it btf WU or ill constituted, honestly or 
corruptly administered, of good or evil influence upon the 
profession, we forbear from fven offering an opinion. Nor 
do we wish to be understood P * having endorsed tile charges 
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geoueiy consulted in the eluctflation of tilts subject. It 
appears, from this document, that the building called the 
National Gallery was originally constructed in a manner to 
diminish Us utility as a receptacle for toe national pictures, 
and even to endanger its safety in ease of fire, in order that 
space, and other eonveniepcies, might be appropriated to rite 
Royal Academy ; that et the time this sacrifice of public 
property woe made to a private eociety, petitions were lying 
before the trustees, explaining the injury which must accrue 
to the general body of artists from such an exclusive patronage 
of a set, and the opinions of eminent men had been declared 
upon the point, thet the quati amalgamation of the Gallery 
and the Academy would probably result in the injury of both ; 
and that the joint occupancy which was to produce this 
disastrous connexion was to be determined by the expansion 
of the national collection to a sine too large for the dimension* 
of that portion of the 'national building which was at first 
allotted to its use. In addition to these simple facts, opinions 
well deserving of consideration were given, to the effect that 
the enthronement of the Royal Academy upon the scat of 
ancient art, Mould operate to destroy competition, and would 
give the Academy a virtual monopoly—- that even the whole 
building, as constructed, did not afford more thau sufficient 
space for the complete exhibition of the then national collection, 
and that the contraction of that apace would therefore not 
only be a direct injury, hut would very probably prevent public- 
spirited persons from bequeathing their pictures to the nation. 

Fortunately the piophecy last mentioned has not been 
fulfilled. In 1847 Mr. Vernon presented his collection of the 
works of English artists to his country. Ilis name was 
honoured in the senate and p'ruised throughout the land ; but 
his pictures were put away in a cellar. The event that was 
feared had come to pass. The casket wus not large enough 
for the jewels, and there was no room without clearing out toe 
mosuic which occupied some of the compartments. In short, 
issue was joined betweon the Academy and toe nation, and it 
became necessary to decide which intetost was the more im- 
portant of the two. 

That decision has not yet been made, and it is to be feared 
that unlesa the public stop into the judgment seat, that pre- 
dominant right which law and custom attribute to possession 
will ontione to favour one of the contending parties. To us, 
however, the case appear* extremely simple. The Royal 
Academy is tenant upon sufferance of the National Gallery. 
Evea on its own showing it baa no right of oeeapattcy peyond 
the period when its own interests and those of the national 
"collection panbeWde to harmonise. That period strived 
beyond all question in 1847, and since that time the Academy 
, ha* continued in its place by usurpation and wrong. Even 

„„ „„ r - - - - ’ heffote 1847, it would net be difficult to sho'w that toe national 

against ft which haws sppeaMu in these columns. Our only picttdr** were inconveniently erdwded. Any one who has 
U to inquire upon, what pretence the Royal Academy! (rated, through dust and toe throng ofgacers into the 
‘ * “ 1 < little rapm at the top of toe stalls, wjtere Hogarth, Wilkie, 

Chwcfatti, nod others aw jammed together as in a jrieture- 
dfafar'p, shop, must feel the force of tof observation. The 
Vernon donation. , however, settled this ma t ter. Then u 
clearly aaramfofot tout oalleotian t « and tbs quanta arises 
whether .Ifes Academy fe to tenia fa toe OaMpyr « the 
national pictures me fa seek another place. Possibly, fa 
nfasr ftfafS, apd with P® fear of flnandti wfotnfaw before 
opr aye* are might have embraced toe, latter alternative, and, 
hnvfapwonsigoad fa* great relies at antiquity to n worthier 
mtitodfom, km left toe Royal Academy to rngosa foe ever 
afeftr toe shadow attoa ptppei-boxe* wMefc drawn too 
•* finest site fa Europe, 


« 


_ thrust Into too National Ctaftery — in icturn for whit services 
rendered to toe chuntry, a private institution is in part mafo- 
~ dued at the public expeupW-and for what sound reasons of 
tote toe Govern mint, a| Virtual trustees of thq national 
pictures, leaves these to ba,|B|ped., together "a* io'ap auetion- 
Htom, or stowed away lumber, fa order to derate . 

into a too, treacherous ftgMflbe pretty ptintian at tomrl 
jWWSpfe. Thfe is aR the iltitinem wa have with tbs Royal 

The Jefaet Committee appointed in 1835 to inquire, among 
Other tofaffk " Into toe sopnMm, manwemrifa end tihtat 
of InetifawMW toonreted pfto Us aru ,™jq«da a fafenrt In 
1610, which, together with the evidence, may he aovanta- 
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* AMERICAN POT POUJIftl 

(From a Turk Correspondent.) 

I send you A few tnu*M end dramatic particulars! froft 
which you may pick or choose as you please. The last 
number of the Musical World which readied us, informed 
us that the editor had an abstract reverence for copy. My 
scrape, therefore, have some hope of finding a place in your 
journal. 

At the Bimrery Theatre, ItooJcwood ; or , Richard Turpin 
the Hiqhwayfoan % and the Qipscy Queen 1 a grand equestrian 
drama of deep interest and thrilling excitement, has been 
produced, and drawn Immense houses. Mr. Dern plays 
Dick Turpin in a very picturesque arid highwayman-like 
fashion. 

I'hc Serious Family is being played at the Broadway, and 
creates roars of laughter. Anew song has beenantroduced, 
called “The Teetotal Society, M which had been better left out. 

At Burton's Theatie, the Serious Family is also being 
played, and succcsfully. This comedy hast proved one of the 
most attractive pieces which have been for some time 
imported from England, 

Great crowds nre attracted nightly to Chrtnfrmi's National 
Theatre, to see Master Murray, who is several inches smaller 
than General Tom Thumb — some say, several feet. I have 
not seen him yet ; but an editor of a newspaper told me he 
was so little that Le had to get up on a footstool to 'scratch 
his head. You may expect him in England before long. 

A benefit was given lately nt the Italian Opera, for the 
sufferers of the Hague Street catastrophe. Thit was managed 
by Mr. MmrctXek, with whom the idea originated, And Who 
took immense pains to procure a bumper house. 1 am sorry 
to say this was no bumper. There was a good house, ami 
that waft all. Lucia di Lam mer moor was played, the chief 
executants being Signorina Bertucca, and the Signors Forti and 
Beneventano. 

A Grand Musical Festival will take place in Brooklyn, in a 
few days, in celebration of the birthday of Washington. As 
1 don’t pretend to understand what is going to be performed, 

I send you an extract from a New York paper, which tnay 
perlwips enlighten the understanding of yourself and your 
leaders on that head. 

"The birthday of Washington, one of those sacred festivals which have 
always been observed tri this countiy, arid will be to the end of time, will 
be appropriately eeNbfhted In Brooklyn by the performance of one of the 
greatest nwrieft ewbpoaitlona yet produced in thfft Gauntry* It is s grand 
cantata, entitled KlstUAsria, which was performed a year as a to a crqpded 
and delighted audience in the Tabernacle, in fact, vrejknow not whether 
to call this ft) orfttorib of freedom, dr an opera in tiro high sense pt the 
term, as used by the Hermans, fn which, as that harm ft imdei Stood 
among them, almost every tpedea of touchings grand, and beautiful 
muaic, both secular and sacred is Introduced. JX was received at the 
time with great foyer, although tfye arrange menu for its public le^srsal 
were for from being complete. But we a?e glad to be informed that 
nothrnj? has been neglected oh hs Second performance ; add out bnfy 
regret ft, that It Shtould be .executed In fordoklftt Tattftr than MS New 
York ; for, although the k>V«rt of iwafa fill loJle# Its artistes wherever 
they go, yet ft Is not g vm convenient matter fot Now Yorkers to under- 
take a pilgrimage to the State of Long Island o' nights, in this case, 
however, ft will butene udribabtedfy by mutittudhs of those who lfotentd 
to this cantata last year in New York. IWfc Hbafcto^wtftM b?>Herttk> 
Sionei Esq.; M derigned to fflustiwtathe progfeeu efttsfrH* pefttl oft and 
Mm ft* aaodgg^thflfobipwft U> tbqjftit struggle pt 
Hungary ; and cvti^thipg that la ftotfeant, touring, besimftd, and 
heroic in the Wttory.rif took at ruSfft of freedom fbOng the natifans, 4 

is painted ped of an wffW tftif 4h* firerif ijlt ^ music ft 

by Mr. Odtttge H. -CurtU, the dftftagufthgd prefcssor oete- 


most distinguished artistes* We have no doubt ft will be a grand affair, 
and our only regret ft that its performance in ByrioktynetUoitld prevent 
so many ettftens of New York from being present.” 

Your provindiil friends will, no dOubt, be $*& to Jearri the 
following heeotint of Mr. Malone ftayttfohd grid Ms bAfttfo 
daughters, which I extract from tfigp If Ac OrteahC 2Kktt§ 
Crescent . n 

” We were sorry that the bad weather of last evening prevented 
the St Charles from being filled With the numerous admirers <t 
the Malone Raymond family. Mr. Malone Raymond is an agrmfatf 
story- tel er, and gave us last night stnkina illustrations of Irish wit and 
Irtsh character, and Madame has a i smashable voice, which she has 
transmitted, in an intensified degree, to her daughter fanny- In fact, the 
voice of Mhs Fanny is of so rare and peculiar a quality, that the mod 
careless loiterer ft struck by her tones, it ft one of the iftodt prfWfeffbt 
contraltos we have ever hegrd ; and the notes are giVeh edt from Mfti 
Fanny’s throat with an ease and a force which indicate that theysmd 
natural gifts and not acquieed qualities. Mica Laura appears to hat* 
cultivated her voice with more care than her sister, btft her,powen are 
not so rare as those of Miss Fanny. On Jhe piano, Miss Emily per-* 
formed with unusual skill and taste; and those who heard her perform* 
ance at the Lyceum -hail, a few eyenings ago, may imagine how much 
they tnisaed by being absent from the At. Charles last night. The whole 
family of the Malone Raymonds has gained the public heart by their 
gentle hearing and decided talent ; and as we understand they aie to 
reside for some tim^in our midst, we hope they may meet with the suc- 
cess they so eminently deserve.” • 

YThe have had some Shakspere reading* hire of lath, by g 
Mr. H. W. Hewet, who displayed both jud^mptU And taste. 
He greatly pleased the public. 

I shall send you some more scrap* when any news turns up. 

M. BILLET’S CLASSICAL CONCENT*. 

('From the Morning Chronicle J • 

M. Alexander Billet, the pftnftt, has oomtnenoed s new series 
of three evening concerts of classical pianoforte music. The design 
ot M. Billot ft most excellent aud praiseworthy— one which we 
could wish to see adopted Aith regard to music generally. He 
proposes, in the course of these concerts, to give specimens from 
the works of all (he great pianoforte composers, inclusive, of course* 
of many whose compositions aim seldom heard in the concert* 
room. Oor knowledge of art in all its branches in this country Is 
bo fragmentary, that praise la due to stay oua that will endeavour 
to induce a more general and historical acquaintance with it hr 
systematic exemplification* Whether such a plan a ill succeed; 
whether the public of thfo country will “pay to be taught,” is 
another question^— the q5tiAatlori,dfl fact, now at isSUe between tntfoa 
who follow music and tne other arts for their own sake, ami those 
mere speculators who only tk bfttfcr for public Ariitffemeni ” with 
a view to their Own pecuniary profit, Jf. Billet ‘belong* to the 
more honourable dess; and we aero glad to see, by 5% crowded 
ttato of the room last mgfaL that not mfotly bis known talents, bus 


rte form, of course, 
Playing ft not caft 
t bis fa proportion 
highest and purest 


longer than Mugs da Jfac f, ft v mere brilliancy of execution. M, 
Billet has many of the & ccmspRaisss of Sierndalq Benpett as up 
executant, But without so mufti interpretative power or reettar. 
The pieces played by nim fklMfiiSt concert of the ithWtiMdft dram 
mmh oft Grand SodaMIfi #lat (op. «0)l HasMWft * finite dee 
J»terie**(foF}? DuSabkft MM femtta in fefia*>” The Jftrewell ■ 
{moerbrilttad ly exawftied^Mws BUtotb Bteendeto Bdffnettft trio 
ptudfos,” L’Amablle # (lb Sfiai). and <' UAppassionate" (iu G 
faftwwb Staph# BeHet's ^ L* Cbm** (Etude, om, fi9)t and 
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The only vocal performer* were the Misses Cole, who hare 
▼astly improved since their very premising M4t at Bret or Hall. 
There young ladies hare evidently well employed their time in 
jttttdy, and they have already attained a degree of excellence which 
promises, with still more study and application, future* perfection* 
They sang two duets <om from Macfenwn’s Charles (he Second), 
and Mendelssohn’s two-|Wrt.eeng* 44 1 would that my love could 
silently flow,” and were much applauded. 

Altogether this concert of M. Billet’s was of a high character. 
Whether it would net he expedient to iatroduce greater variety, so 
at to relieve the pianoforte playing, wilt he worth considering. In 
that ease, to accomplish the design announced in the programme, 
It would Le necc«sary to extend the number of concerts. We should 
be inclined to think that the aqiatenrs of pianoforte music would 
support such an extension tt it enabled them to hear the" most To- 
by accomplished and tastefuTan* artist us 3 £ Billet. Piaui is 
to play at the second concert Mendelssohn’s « Air varte " with 
M. Billet. ( *c 

* {We reprint this notice of our cotemporary with much pleasure, 
as a specimen of good criticism of the right tort. We think, how- 
ever, that an increase in the number of vocal pieces would interfere 
with M. Billet’s design, which is a most excellent one.— Ed. AT, W. 


• T, MARTIN’S HALL*. 

Mn/tHtiLLMt commenced his series of grand choral per- 
formances on Wednesday evening with Handel's oratorio, 
Judas Macoabceus* *The choice was good, as this chef d'asuvie 
of the master contains some of his finest and most elaborate 
choruses, and presented excellent occasions for testing the 
strength apd efficiency of the members of Mr. Hnllah’s first 
upper singing school, who constituted the choral body. 

The choruses were in general well rendered; but we should 
•elect, for particular notice, "O Father, whose almighty 
power; 1 ’ “Hear us, 0 f > Fall’n is the foe;” “We 
never will bow down \ ' 4 < 9it|g Unto God and the 44 Halle- 
lujah.” The chorus, *< See the conquering hero comes/’ was 
plso well sung. The good effects of Mr. HolUh'a training 
was evidenced in the chorus, " We hear,” in Part Second, in 
which the pianos were given with the most perfect intonation, 
and the crescendos weie managed with admirable effect. The 
chorus displayed their powqr h rc to great advantage. 

The principal vocal pertorteers were Miss Birch, Miss Gill, 
Mrs. Noble, Mis* Kent, Mr* $im» Reeves, and Mr. Whit- 
worth. 

Miss Birch gave the Hr 14 from mighty Kings” with more 
thnn usual effect, Mid was loudly applauded. Mrs. Noble 
and Mps Gill were both good, and the tittle Miss Kent 
had to do made us desftff she had more. 

# Wr. Sims Reeves produced an irr tftense eensatioh in the esr- 
eitiirg air, u Sound an alattn^’ the applause at tfye conclusion 
being vehement and contippous. Mr- Reeves appeared W 
have gained aq addition of power to his vpioa. 

Mr, Whitworth sang the air, ** Amt, arm. ye brave” in a 
very energetic manner, and “TheLtfril worketh wotufof*/’ 
with excellent effect. We have tiot heard thS? gentleman s«i 
with better taste, or in a more iDaskiaa-lilt^ manner. Tits 
trio, ** disdainful of dang*/’ was perfectly rendered by Hit. 
t Noble, M 1 ** ®ta» Reeves, dud Mr. Whitworth. * 

we may also mention the duet, " 0 lovely peaK" by Mii 
J^bl* «nd Mi.» l«wb t th* *ir, « Hejoke, O 5S." by Mr. 
Wlutwoftb ; and th, nsMbn, “ See yo» Hum,/' #l *d *’ 0 

j e * VeD,, 1 1 by Min Kent and W?,» Birch, 

*• «> titled to notice. \ 


tbe march succeeding th. ehmtu* “ See the conquering fiero 
come..*' 

Mr. HnUah conducted tbe whole of tbe oratorio in a most 
efficient manner. He waa received with great «ppTt»U»e on hi. 
entrance into the orchestra. tbe iam« demonaUMimv being to* 
sewed at the end of the performance. ,, 

The hail wai well attended. 

■ I I — ' — I 

PROVINCIAL OORREtRPNDENOB. 


MUtte AT MANCHMTCR. 

( From our own CorreipomhntJ 

Here Eemst and Herr Halid’s second olsnictl chamber concert 
here, took place on Thursday evening, the Tih leeteal. The foU 
lowing was the admirable selection on the occasion i— 

Fart 1.— Grand Trio, pianoforte, violin, and vlofrncello, (In E fiat, Op. 
70, No. 2) Bt. thovm. Song, Mrs. Wood, * Low wave the tamer woods,” 
BiwwiL Grand Sonata, panofarto and violin, Dedicated to fcieutxer, (m A 
minor, Op. 47) Beethm n. 

Part II.- Quartet, iwo vluUni, tenor, and violoncello^ (In E minor) Me »- 
deUsohtu Song, Mr*. Wood, me wander not unseen,” Mendel. rensSes 

Fugitives, pumolorte and violin, Ihller end Enat. 

The room was much fuller than the first night, and it was diffi- 
cult to find even a standing place for tbe lew who came after eight 
o’clock/ The great treat of the night a as Beethoven’s very 
beautiful sonata t so full of melody and playfulness, so exquisitely 
is it written to display the violin and pianoforte together, and so 
truly excellent was us performance, we could have listened to such 
ravishing strains tor hours. Tbe second movement (allegro >ivace) 
has for its subject or air tbe well-known Tremolo (that has been 
familiarised to us as a solo by most eminent violinists). We 
cannot possibly do justice tp Us treatment on this occasion by 
Ralld and Ernst— so refined— so delicately expressed wore the 
minutest Rhodes and graces of expression; the warmest plaudits 
were the consequence. The andante (con wiazioni) was no less 
excellent, and was even y mater display of the perfect, mechanism 
ami skill of U6th artists. In’ listening to them the difficulties were 
overlooked, because they were mastered and made subordinate to 
the beauty of the work. The same with the presto finale, in which 
there is an amazing succession of difficult shakes, first on violin, 
then on pianofoite ; yet all was as smooth as oil — not a slip— not a 
flow— but on the contrary , jo perfect succession of pictures were the 
four movement* of the A minor sonata. We have placed this first, 
because we were no foil Of It we could not help it, else* In perform- 
ance, it opened the second part. 

The tno In E flat, which commenced the concert, was i charming 
specimen of Beethoveti’s richly stored genius, re shewn in these 
chamber compositions. I^det, on the violoncello, opened the sos- 
tenuto first movement with a few ban sole,* very nicely Indeed, and 
all the three played witty gtcut taste. Tho second and third move- 
ments (an allegro and an allegretto) were srepreslngly beautiful— 
foil of tjho most ^bewitching snatches of melody plypLfepey, each 
movement totally different in subject and treatment, ret all formed 
tad finked tugmhtf so as to make a perfect ernmm ; we never 
here more entranced efr delighted With Beethoven’® music in our 
lives. Much 'of this We ft\t ^aa owing U Bfojlt retoelf. He 
ttotapfeiate# mtAic of foil, high character $4 fc# and enjoys it 
SrtffiSt he is phtyfog, and itds gives such ah forfcseSbebie charm to 
tfcp performance. HJa expression nod pathos SrequHe unrivalled. 


His fwoendo ts utmost mutual from US very fofensfty. He seems 
to bt forcing, as It wont* fhe most lavishing , Mfoe* from Vis instru- 
ment In spite of ltsdlfi apd then, how f h#dee Snbdue bs tones to a 
gentle atomur— a tbefo 'wfifspeitWho tqort piano or pianissimos ; 
but thofowhtHI <fce^ fofo as a Arm tbreoiyef Were as a 
belt Wtf Could gfoW Wfo ^itihv^iht afyrat Efiast i W, in sober 
scriOOsaefo; his It n mumr foWr ( djaffwo nOref desirtr to bear more 
finished excellence on foe vUufo, oh expect to. hews Beethoven’s 
dmtfo thsahatfone mwe ctewly -foon m have now 
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tit* on* hand* os from wire-drawn weakness 
on tho other. We hare no learning in technical or autistic phrase, 
m WWiieal terms for either fingering, honing, or plating, on either 
instrennant, but can both feel end oppress our delight when either 
are well pWyed. There eat one movement, or phrase, in the 
sonata reminded ns of the joyftrt strain which occurs In the piano* 
forte accompaniment to Adelaide. Mendelssohn's E minor quartet 
was given at the dose of the firm part (we believe to accommodate 
Mr. Seymour, who had an engagement), the same executants as 
before* and in ih# same ojxmr^Bmst, Seymour, Bectetis, and 
Lidel t and again we had an example of a hat quartet playing can 
become in such hands. The second, movement, the andaute, was 
moat rapturously encored. It is a most singular conceit i if the 
allegretto. In the quartet in A, at Seymour's concert, a as like Pack 
end the Fairies, nod Moaart'a like four old friends ia conversation, 
thk andante, in the E minor quartet, is like four fidgety friends 
teasing one another, so restless arid uneasy do the four instruments 
seem a* they take up tho fantastic strain, aided in this by the 
tremulous action of the bow. The schemes and finale, too, were 
alike admirable for their lutcrprofhthm and rendering. We might, 
at times, hear the ronn a little, but the conception and execution 
also was very lino j the pianisdtno effects a ore wondoifully delicate 
and exact. The concert closed like the last with throe of those 
elpgant and graceful trifles, called Penates Fugitives, by Ernst and 
Hefter, which are admirably suited to this portion of a chamber 
concert programme, not to play the audlenco out (the audience at 
these concerts know better than to leave before the concert is over), 
but as making less claim upon the mind and intellect. Alter a 
tragedy of ShaksporC me do not want a modern tragedy as an aftor- 
picfiet so after a sbnata and trio of Beefboven's we welcome some- 
thing lighter and lew pretentious, as a relief. As to tbo performance 
by Halid and Ernst of these bagatelles we have already exhausted 
out terms of panegyric on the accomplished artists. Mrs. John 
Wood gavo general satisfaction in her tongs. She was accom- 
panied in Handel's by Halil, and In BcnnCtt'aby Mr R Androws, 
of this town. Wo shall look eagerly for the remaining two con- 
certs of this most interesting series. The third is on the 21st 
instant ; the fourth, and last, op thh 4ih of April, 

4> I* 

MUSIC AND THE DRAMA IN LIVERPOOL. 

(JPVwH ot it om Correspondent) 



world— commenced un engagement a^pur theatre imusi, paying 
on Monda^ night with her usual power effect iq her original 
part of Pauline Peschappollcs Jn the X*dg $ i» which dhe 
Was supported by Mr. Bsfiy Sullivan gs »Ofeudq Melnotte. Bet 
all her triumphs in Liverpool were surpassed on Wednesday last 
by to pcffpwjittce qf IpUutbe, in a j^analatfoii from the Danish 
ten#* Daughter^ fyr Tfypdare Martjii^— so wgll known 
fry tfclg* m a efem pnd hmporous parodist,, yclept Ben 
f.JTOs piece rfeyfegipen more jhan once ncgiced fg ydtor 
wiB not Tier# Wf* W K typumh 1 jthiuk it w pno of the 
— jMjw and beautiful ever produced qp the stage ; d»ut father 
■we that Mils Fauces euilm^rocn* of the Mad princess wssnn 
extremely t gracefel f elegant, ngd poetical pepowence, Tho ^ind, 
trusting nature qf the seclqdetf prine^ss nfimjteWy embodied , 
mid when passiftnwss ryqjife^ the feir nflfat, 
are of genius. The w 1 p " *' J A 



fire oT genius. The. whole performance, in fern, a a domjdete 
trlnniph from b^gjnnfnfr to ebd. Mwur * ipf Fafto* 
been .pplawfea to too echo in frot p.wr (tci^re <M *b» 

Croat, in. »cns*tion site djt) «m Wodiiww nj, fat (tot. 1>* thesiro 
wni mtom bAter 8IW ,*o#l pith urn Oifr M the to»t>, 

,, ftp* to* %eitag.#U% **ro tai*. Mir., 
to, Must, »», Mit?lfetSfrt ton * fwwiuj m Ckron 
nijh tm f^SMim^na froquentl; 
L<*w •Ctototo |»k>t,i# Sft.fta.iof th. 

W 




berlaln, as th* tranquil and feud King Rond, provoked frgqftent 
laughter. The actors were not sufibiefftfy careful in forming 
groups p— anything coarse or common totally destroys the poetic 
quietness and simplicity of the drama. The scenery was entirely 
new and characteristic— i the painted canvas at id properties being 
m various places supplanted by real grapes, oraagefc gad flowers. 
The wine vase and cup were of real ifirar— fortmng a vast and 
pleasing contrast to our old glH papier machS friends of the same 
species- Taking it all in all, the piece, ki almost every tape*, was 
one of the most complete that has ever been seen lit Liverpool, and 
Mr. Copeland well deserves the thanks of those who ready love tho 
drama, for his praiseworthy attempts to produce pieces til a stylo 
a orthy of a metropolitan theatre. 

After Miss Faudt's engagement, the winter season will terminate, 
recommencing after Passion Week with Chartdu and the Opera 
Gomiqwe company ? for whoso representations the places are using 
rapidly taken. 4 » 

The Amphitheatre re-opens, also, on Easter Monday, redecorated 
and cleaned. • • . 

One of our theatres — formerly a very prosperous one-*-is now 
being changed into a Urge “ drapery establishment and as many 
parties now ranking high in tho dramatic world (f bo of course read 
the Musical Wo* Id) have played in it, a fihort notice of it here 
may not be out of place, it is from the Liverpool Conner t— 

“'THE LJTTLE LIVER* 

" These Were the talisman »e Words that were wont to twaken In the 
mind of the play-goer associations of all that was Jiyely. all that was 
mirthful, all that was brisk, connected with the drama.* They have now, 
alas I lost their charm. Tills once petted little temple of amusement is 
no more - the Muses have given pixel to the muslins, the drams to the 
drapery. The biver is to be converted into a mart for the sate of satins, 
silks, hosiery. & c , Kc Truly, the glory has departed ; but so It Is. 

"Twenty- seven > ears ago, there stood In Church-street, a large room, 
let off for public exhibitions, Mies, tells, and so fosth. Previously to this 
time there came to Liverpool, connected with a theatrical company, a 
gentleman named Scott, an enterprising man in his line, to whom the 
Liverpool public are indebted for the estahtuhment of* a minor thextrg. 

Mr. Scott having fitted up and opened a tasgc (mom connected with the ^ 
Golden Lion Inn, which stood hi Bale-direct, on the site of the Royal 
Rsnk.buUilinga, as a place of theatrical amusement. The speculation was 
found to he a good one, and ihe ‘minor 1 drew amatingW \ the pngmlses, 
however, were required, and Mr. Scott removed to the large room* in 
Cook-street, attached to the King's Arms, where for some timene catered 
tnost successfully for the public amusement. The patronage here 
bestowed upon fafrrv induced him to become the lessee of the loom in 
ChurcMtiect, wteofa he converted into a neat theatre, under the name of 
the Jtyitheou, well calculated lor that for which It was litfegdtd — the 
( production of Vavdtwllea, &c. 

“Thfe Huberts qf thb speculation wss beyond all expectation, and Mr. 
fifcott, by keeping 'ait Efficient corps if ramahque, and all the necessary 
appliances, endeavoured to render his performances worth? of the patron* • 
age bestowed upon them. Unfortunately for h»m, h» did that which 
many others, not coimrcted with thwtheat^Ml profession, had done,— 
he grasped St tho much, and, as in most similar cant*, he grasped his 
own ruth He hedame manager QtJhe Eire ud, In Chtlitian.street, — now 
the Adelphf,— wfekdufie xttempted lo wofle at Weil as the Pantheon. In 
this ht became rawed in his finances, and ' vanished Into thin air ' 

Mr Scott waMpp^btefur being a good payer ard a most respectable , 

> P In the year Wafi, « dispute took place between the manager of the 
Theatre RmibMr. and two of his performers, Mr. Malone Raymond 

Vi 4. UsfflWtend. 7 he difference led to a separation, and Messrs. • 
w* th « wune y*** iwcame »he joint lessees of the 

raniheoii, whicb, hating been redecorated and beautified, they opened 
btahfr fbk mtffTe of the Liver. The speculation took i mmen sely, 

and names GMtete , €ttickbnd, T P. Cook, and others high In the • 
fPOfofoMut, mt fitffom Idea of the talent which was brought to ben*. 
butSarfjuqniJy Routes a^phe, which led to lit tgatioo between tnemanagem 
offthe Roypl and Liver, Theatres, nqd ever after, matters at fhe hirer 
mmrn od tbfe Jtfoers. Raymond end Hammond dtsoived part- 
AmUp\ Wnd the msrm seemed bfdbti. Oihre mansgeinents en- 
Mvxvonrdd te mtiemx trtpfof Investment of rtfo concern j hut hither from 
a want of teste qo fhMfdfoft, or fcome wapt of eppreefotkm on tbs part 
of the public,— but mm likely from th# foMtWfo given by the Mil for 
doing away with thee&MCei reatncticma, which Induced managers to fotro- 
dhee pttete ^r sulferto ttie tbekm^aff proved follures, and the other 
p rendm were dlspeoed^f to a wealth; firm et frnblhi, who 
intend shortly to open them as an extensive jfrepeiy ^tabliihmtwt. 9 
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the m e, pn Monday the lata of the * properties' took ! 
jfttfect the stage of the theatre, by Mewra. f , and J. Hodgton, 
BHHrIiM. there «n a large attendance, If Hot of buyer#, of spectators, | 
— stEObgit Vhbm Here a contriderabk number el professional gentlemen 
competed *fth the other tfaeatrea In the town. Mr. Copehnd eras aiao 
maent, but bought sparingly, the * articles* being too email for bit 
Uwatiea. The principal buyer was Mr,$tore, & retired tradesman, of 
Mom-place, but Kir what purpose is not known. The gloomy light to 
peculiar to a theatre by dty,4bf4w a sombreness over ail atound. 
Things which forked spsrkllng.sad brilliant by the aid of gas, Jos$ their 
witchery, and pwnteds ro^uof daub and paint, The articles ' submitted 
to funned a' most heterogeneous collection. Here fay a 

number ot pitace ptllari In rufns, add there a pair of stock* ; an Egyptian 
mummy was reared in proximity to a tom pike- gate ; a 'golden sea* and 
« several floW pfecft* were placed together j some angels and a devil were 
In peaceful ecftptnlonahlp ; two gas lamps were placed on a rustic bridge; 
and any quantity of trap*, trucks, and stage appointments were available. 
Although thasuma realised were not high, the articles fetched fully their 
Value; for Owing to the smaUnessol the scenery, drops, *c., they are not 
calculated for other theatre#. The bidding was brisk, and the business of 
the saievit gone through in a vary a^Ort time." 

A squabble isls gt present carried on, 1 am sorry to say, betwecu 
Sortie members ofrthe Philharmonic Society and Mr. Herman, their 
conductor ; but it is ‘to be hoped that all will soon be amicably 
settled, and the satiety will, Us usual, “ go a-head " in peace and 
harmony. 1 believe that influential parties are getting up a Phil- 
Wnfbnfo Society in Birkenhead, where many of the upper classes 
of Liverpool reride, ami that upwards of fifty members have already 
joined. ■ 

WbU^abcmt Albofci ? Will sbp not appear In England this season ? 
If not, wherefore f J. H. N. 

MUSIC AT OLDHAM. 

c (Jh wfc a Correspondent.) 

A semes of c Concerts for the People w are now being given in 
the Town Hall, 'in this town. The secon'd was held on Monday 
evening lust, when near 2000 persons were present, chiefly of the 
Operative classes. The selections were made with good judgment 
from the Works of . Bishop, Cooko, Horsley, and others of our 
EpglSth authors. The vocal principals Were Mrs. Wintorbottom, 
Miss Bottle, Mrs. Lawton, Mr. Meller, and Messrs. Brierley. 
Jtri Joseph Wintorbottom conducted,- Mr. John Loos (son of the 
parish ommnist,) ably fulfilling the duties of piunist. The hand 
performed several overtures, under the leadership of Mr. James 
Taylor ; the choruses were giveu with precision throughout the 
evening,* and received tho hearty. abgfegititions of the company. 
A manuscript song, from the pen of t$Malemed pianist, Mr. John 
Lees, jun., wai among the notifies of rim evening ; it is set to the 
1 words 11 Tho Ships of England,” by , Charles Swain, is composed 
for a baritone voice, and fropfe Its heiHy deception on this occasion, 
we Should say will heroine a general fovotuite. Mr. Mcller was 
loudly encorbd ih jft/ and Wo think it Is the best thing wo have heard 
him sing. The 1 concert Was brought to a close with Bishop's 
chorus "Now tratnp.* 1 


DRAMATIC INTE LLIGENCE. 

R HjU ft’Y LAllE. 

" Fletcher's Comedy, the Elder Brother ; or, Love at First 
Sight, was produced on Monday evening, wWt a Sm&esS 
Which ta* authorised th# management to repeat it during the 
week. It waa played well throughout, and put upon t}ie stage 
carefully and effectively, httt it ii not likely to have a^orig 

tinder t$e 

Draft Dane in the beginning of the 
eedetf ITetcheria plaintively, and A 
k ftViwAfo'owfy mm sotne five and ty«> v JWH n^U. VU 1 WY 
Cibber did not »(» rove FUtcfiei* except in some of the «lth* 
ationa be addedi ^4 perhaps, J* fafe trimming the bade* 
kuinadeaefthaviaai^ wattes. " -^ v ' 


!V* Fortune, produced 
‘ ghteenth century, super* 

■fined a stock piece, if hot 

ferity years agb ^ 


The Elder Brother is a favorable specimen of Fletcher 4 ! 
genius. The language is pointed and forcible, the characters 
well contested, and, in two instances, drawn with great dra- 
matic power, and the wit abundant. In his incidents, and the 
construction of his plot, the author does not display much 
fertility of invention or skill. Scenes are introduced without 
which the action would have progressed more naturally, and the 
denouement does hot occur in the most satisfactory manner. 
The best character in the comedy, also, Charles, the Elder 
Brother, is open to much objection. His fulling in love at 
first sight we can understand, and Sliakspere, In Romeo and 
Juliet , has taught us how to feel the possibility and reality of 
so sudden a day-dawn of the tender passion; but the love of 
Charles is abrupt beyond credibility— he does not fall in love, 
he jumps into it— his love has no dawn, it comes upon him in 
the full blaze of noojfi. But Charles is a heroic fellow, and his 
virtues are manifold, and his erudition deep, and his wit pun- 
gent, and so he is a great favorite. 

Eustace, the younger brother, is a character in the por- 
traiture of which the poet seems to have confounded all reason, 
and to have outraged all natural feelings. In the earlier part 
of the play Eustace figures as a contemptible coward, who falls 
on his knees at the sight of a drawn sword, and trembles at 
big words. Pistol and the Copper Captain, are, in fact, lions 
compared to him. Nothing can be more pitiful than himtielf 
and the two courtiers, who would appear to far better advan- 
tage in a pantomime or burlesque, than in a sober play. In 
the end Eustace turns out as undaunted and heroic as Charles 
himself, and a favourable termination is brought about by thiE 
me an Shakspere manages these things better. 

The plot is as clear and simple # as plot can be. Charles, 
the elder Brother (Mr. Anderson) is a student entirely devoted 
to his books, shut out from the world beyond his library. 
Eustace (Mr. \V. Montague,) is a gay courtier, addicted to 
pleasure, and devoted solely to himself. Lord Lewis (Mr. 
Dtddcar) has an only daughter, Angellina, (Miss Vandenhoff) 
who will inherit ail his wealth, mid whom he is anxious to see 
married. Brisac, (Mr. W. Davidge) the father of Charles and 
Eustace, is n wealthy gentleman, who wishes to gaiii Angellina 
for one of his sons. But as Charles will hear of his books 
only, and as Lord Lewis will not marry his daughter excepting 
to the heir, Brisac wishes Charles to resign his birthright m 
favor of his brother. Charles consents, and is about to sign, 
when he beholds Angellina and falls in love. Love opens hfa 
eyes, shows him the value of money and life; So he flings 
aside his books and determines to keep his birthright. His 
fathtf is infiignant at thV turn affairs have taken, and the 
father ia still more indignant, at the fancied insult put upon 
him ; but Angellina fails in love with Cileries, almost as soon 
os Charles fells in love with her, and defying her father and 
the flf&ee^fiie* with hhn. The denouement is, lamely bought 
abort*, (Wi the incidents of Brisac** apbrehehribn, at Bfet 
Lewis’s fplWgktion, Is not very peftlfceht to the Story.Of 
course all uHs reconciled Ik the end, and^Charlert merle* 

^^eictbgwas in general good. Ilf. Andenon hod a pi rt 
that suited him exactly in Chariot. The gravity m&m*m 
was weH put on, and eontrillfed capitoHy tffefc thesubsequtmt 

* pastiest WlMMfc The^e irtiero Chmlel INtf %«kro% 

; two * 

* pfXTllim ^ bis vri&pofrlby rt^ofch becomes 

In his tprui %i(^:adminAiy'"iiteted bjf M: Ahder- 
hoi, fe idene, hoVfeffe^ Vrpuld go infinitely ht&wr if eur- 
itifedifhalf 4ta leag^. mtfeWg 

the sword <ff Charfes ^ inT thantriteturing BmMetati* 
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<fa>tbe representative of the Sublime Porte, to which we know 
or no penile], excfept in the murder committed by the ex- 
tytwm Christine of Sweden* who abandoned a crown to enjoy 
the sweets of literary repose at Korn*. 
f Auber’s musio is pleasing and pretty ; it is not so elaborately 
finished as some of his later eoiopositiona, but there is a con- 
tinuous and delightful vein of melody throughout. The 
orchestral treatment is highly judicious and effective, and is 
fill! of freshness and originality. Since the production of this 
opera, Aubar has taken a higher flight, and by the composition 
of the Mueite and Gustave conquered a position in the first 
rank of our modern composers ; but the Maqon will ever 
'Stand its grotfiid as a pleasing specimen of the composer's first 
style, and possessing sufficient merit of itself to command our 
wartnes} and unqualified approbation. The'principal melodies 
are a most charming and simple air , 41 Jo suis en ta puissance," 
sung with much teftdemess and expression by Mdlle. Charton, 
followed by a most pleasiyig^roinance, 44 Si tu savais combien 
il ra'a'ime," delivered with exquisite taste ; the duo between 
Messrs. Lac and Qtateaufort* M Travaillons, travaiilons,” which 
created much laughter, and is a masterpiece of dramatic expres- 
sion ; and the duo between the two women, Mesdames Guichard 
and Mancini, “ Pent on vous defnander ma voisine ?" which 
was highly effective, owing to tltf acting of Mdlle. Guichard* 
who was f excellent throughout* the opera, and cannot 
be surpassed In he* owp line. The duo between Mdlle. 
Charton and M. Leroy, appeared to us worthy of mention ; 
the lady acquitted herself of her part as She always does, but 
the gentleman pleased us by liis discretion, for we could 
not hear a note of his in the ensemble. A second hear- 
ing, will, perhaps, make %\m more perfect. The act- 
ing was good Madlle. Charton, who had but little 
to do, did that little so well as So elicit the most en- 
thusiastic applause. Madlle". (^fck&rd proved herself an 
excellent actress hi every rwlpect; and Madame Mancini was 
#gdbd in the small part or Madame Bertrand. M. Chntenufort 
created quite a sensation ; his exhibition of cowardice was 
admirably ludicrous, and his trembling .fits threw the house 
into convulsions. In the Scene in which he produces the 
broken sword found by him in the pavilion of the gurden, he 
quiuf took the house by etorm, Sad Was rewarded by a round 
of uitofthnous applause on his exit. M. Lac took much pains 
with his part; bis aeting woe energetic and full of earnest- 
ness. M. Killy Leroy was vpty imperfect and tame to a 
fault. . 

The operetta* entitled VEsclan it CamoSns having been 
produced at the Olympic, at*^ duly noticed in this paper, we 
ebttll not enter into any des^ptioti o t tbs plot farther than 
testifying to its simplicity and interest The poem is by 
M. St. Georges, and the umsie nominally by *l)utrh com- 
poser, M. Van dar Does, but IdlNHility by no less a personage 
tbon the King of UoSliud, weft known Sc a liberal patron of 
music and a highly distinguished* virtuoso himself* Ttywhom* 
soever the honour <be attribufod, the music is pretty and 
pleasing, and displays a good knowledge of aoeriug and a cer- 
tain degree of freshness ggd dril^naluy., Tbf part of Griselda 
was ably interpreted by MadUi* Charton, and the .melodies 
neutiy and feelingly sung, ptedtyid us mup frtWrt ^tbeir extreme 
f simplicity. The part of the poet CamoSni Was Undertaken by 
M. Henry IXayton, a gentteCfftti from America, who has 
already been heard at the London Wednesday Concerts at 
Exeter Hull, and at ike Liverpool Philharmonic Concerts. 
M. Drayton tens very nervous, bet his acting was dignified 
and nstmad* attf time wifi fmgtwh.kls riqtbrally-geod voice, 
which isa kVbmnt ; ^god, ddiSUftflhg tbit this 'Was Us 


first appearance, be got through the music with much credit 
to himself. His accent is decidedly good for an Englishman 
or American, but over anxiety betrays him mire frequently 
than would happen if he were occasionally to forget his country 
and leave his pronunciation to take cam qf itself. He was 
well received by the audience, and warmly encouraged. 
M. Lac was the King of Portugal, and both sang and acted 
with feeling and energy. 

Madlle. Charton was recalled twice during the evening,Jand 
literally covered with bouquets and wreaths. 

J. ns C— — . 


FOREIGN INTELLIGENCE. 

(From our own Correspondent*) 

Nancy, March 12. 

After a twelve hours', jolt in ft® coupS of a diligence , which to 
one like my«elf, accustomed to the velocity of rail-roads, seemed as 
many days, I arrived here on Sunday. Nancy has been called 
a plus belle vile dt France ; and with reason, it the attractions of 
a ton n be derived from the architectural beauty of the buildings. 
Bordeaux and Nantes are both far behind it, and in this respect, 
Nancy, moreover, possesses charms which, even in these days, 
w hen every facility is given to travelling, one does not often meet j it 
is the least anglicised town in France. There are no waiters 
gabbling in broken vernacular, no hungry commissioners awaiting 
the traveller to drag him h rebrcusee-pml, before be has stretched 
his legs in tho aubetge, into the old churches and new arsenals, 
which perhaps he may not be disposed to see at all. The place, 
with ns statue of Stanislas and its four gates and fountains, are 
nevertheless, really worthy inspection, and tho Theatre (l 
ain coming lo the point) in the corner is one of the most beautiful 
for its size I ever saw. The orchestra is excellent, and possesses a 
most able conductor in M. Moulin. It numbers thirty-two per- 
formers in all— wood mosMuW w#d correct executantsr-a mini- 
ature edition of the ftoyal ItaliaW’ilpera band. 

If 1 see or hear anything, en voyage, worthy of notice in the 
most remote and descried town of Italy, or in the mote opulent 
and crowded city of France, it gives me pleasure to publish my 
impressions in England, where every artist must hope to arrive after 
having passed the critical ordeal of the Ooera Contone at Paris. 
It is pleasant, too, to discover, as it were, tafont expanding like the 
bud of apting before tho gonial rays of the summer sun. 

Tho ajfkhe du jour htated that Auber’s UAmbaeeadricc, with, 
a yaudoville, were to be tho evening's entertainment j so that it 
was natural lo one accustomed to the fascinating Madlle. Charton 
to enter the theatre with doubt atid mibgiving. These, however, 
speedily vanished on the entrde of Madame HurtBomix, who 
played Henrietta. She is quite young-met yet twenty-twos 
hcV voice is a soprano, of sweet quality ana unusual fiexi* 
bjttty t added to wbbh she has an expressive free, end is an 
accomplished actress, 'perfectly ladylike aad natural, without the 
rtghtlat exaggeration of maimer. Her tounmre is ramo- 
trleal and she was parfailemmt been attse, even for a 
Frenchwoman. I learn that she is engaged hew fat a very 
High WSfctry for a provincial town! for ajeari bull hove little 
mbt, before (hat Ume expires, she wilt be snatched up by the 
Opera Cmbue, and then, pMchsuoe, grafted t» IfelfambtU's 
HU <4 h theatre, In fit. taofcA. The husbfod of Mafoufe Berets 
and, I am toW. pnjsosses ee^ewAUkileati but I 
have noMfct heard him. WUh the exception wfWbdlle. Lemesle, 
Who played the aunt of Heerlette with mu oh humour 
the Irrmpe is not workable. The printfpel uddm of 

Ids first ah, ptowfod *m#ee#*mr assfewpefogy fauafomM^ 

rt t bcfam fetttd, topmm* *.*««« be 

de«ii*d. On Thondur, . «w t«or, M. Lfcm. mdm M> «»* 
appwtWM, and, whWi dh pnujr Hurt (An#'} !■ ^ 

mMM Your *» * i i ^ 
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plagiarism tbt jfortg-wconlj. 

Fadladesh, who* could never make up kb mind as to the merits of a 

S , UH ke knew (he reitgwtM sect to which he belonged, ms about to ask 
Whether he uas a Shsk or 0 Uoef. 

ht the course of this encomium, the judicious reader Ulus 1 
here observed that I have introduced, in several places, pla< 
fciarisms, which, If examined by themselves, and without 
reference to thewhold number, of which they form units, 
would be but of little worth, and perhaps only slightly serve to 
demonstrate my theory* Gxamincd, however, in conj unction 
with tlioee of a more glaring and obvious kind, they serve to 
prove that even the slightest allusions of preceding writers have 
(been caught ( Up by our author, and servilely transcribed into 
bis hodge-podge. And as those fine-strokes of art which give 
to pictures theTr most perfect finish and beeftty are often im- 
perceptible to an unpractised eye, so these plagiarisms to which 
I now allude meybeem to many irrelevant and far-fetched. 
Perhaps they will be seizedeon by uncandid commentators on 
this trifle, as proof of the weakness of tho whole. But for this 
1 care little.* My whole object is to show, in as many places 
as I can, the utter lack of originality of Mr. Moore. And 
tninuliert like the following do so as effectually as imitations 
fsr more strikipg at first sight. 

SqjrrutY.— Tkalaba, the Destroyer, note to Book *1. 

To think, indeed, of robbing the Simorg’s nest, either for the lake of 
dtilHog the eggs, or of poaching them, would, in a believci, whether 
Sheb or Loom, be the height of human impiety. 

plagiarism <j>e jportg.t&far. 

The sly stealing splendours almost hid , 

Like swdtds half*sheath% beneath the downcast lid . 

A favourite Eastern comparison 

Sfit W. Joints Pcs*. Asiat/Com. vol ii., p. 414. 

Obtutus oculorvm pueltoe safety (sags am ensts sine tut. 

/Wd,p.4l6. “ 

% Et acutum sspeetKis cnSetn. 

’ C A BLyLK>~**Sp$cirfie*s of Arabic Poetry , p. 107. 

Sure Ha hut's potent spells were breath'd 


For 


Upon that mafic stemd, thine eye, 

>r it It wounds us thus while sheath'd, 


When drawn *tl| vaip its edge to fly. 

Wolfs Hafez, Qde hr., p. Si . 

Qiut, the girl whM sfcrd-lthe eye 
Bids the undersundlng die. 

Tlie simile has beeq used by qjir early demigods of English 


song 


$PQilkm*aM*mThO Rape of Lucrecs . 

K ut the bed her other (an hand wet 
! green coveslgt. whose perfect white 
flhto’d fifce an April did** m the gis#s, 

With pearly sweat, resembling deed of night ; 

Hot eyes, like had sheath'd their AgA/ v 

Bishop Hall's Satves , 

{To bo totoHmwd.) <• 


WtCEMJMCOUS. 

gag «3i* M fesr 

— k “- 

fry second suss ting, 


Vnbn. Snwt utd Sdnwhik 
md Surphut Bolifoe mt 

jxmk 


larrirgl of thb •erenaden 9 tko mob 


tbejmmeqf Nanny Bockholtz, is cresting quite a sensation in Bea- 
trice di Tend h, A young basso, named Sebastian Eooooni, has 
also made a successful debut in Mafia di Bohan. 

Loom Syoua has qifite recovered from the effects of the accident 
he lately met with pn the ice at CaSsel « he is now enabled to fotldw 
his usual avocations, 

Ma. T. B. Tomunbqn has lately been giving some soirees, at 
which several of his vocal pupils have assisted, giving promise pf 
future excellence. 

Tun Sacred Harmonic Society have laid Haydn, Mendelssohn, 
and Spohr under contribution for matter for their next performance 
(on Friday, 22nd instant). The Imperial Mass of tne first, the 
Lauda Sion of the second, and the Last Judgment of the last of 
these composers are the works selected, neither of them having 
been performed since the accession of Mr. Costa to the conductor- 
ship of tho Society. 

Signor Ron coin's second soirSe musicals was given on Wed- 
nesday at the Beethoven Rooms, as before. The programme was 
of tho mo«t popular kind, and was varied popuWly. Bellini, 
Donizetti, Balie, VerJi, Jew sen, Meyerbeer, Gabussi,and Ronconi, 
were in the ascendant. It must not be forgotten, however that 
Mozart appeared once, and Mendelssohn ditto. So that, at all 
events, there w as a dash of the classics in the concerts. Signor 
Ronconi was assisted on the present occasion by some new hands 
and some old hands. We observed Miss Durfacher, Balfe's fair 
pupil. Miss Leslie, Miss Rooko, Mademoiselle do Vinci, Miss St. 
Metc, and Miss Noble, together with the Messrs. Hallon, Toulmiti, 
H. Maplcson, Signori F. Ronconi, and F. Lablache— two J's{Jf), 
which proved the entertainment was doubly 6trong. Mr. t. B. 
Jew eon, the talented pianist, played two pieces with excellent 
effect. Of tho vocal performances we need not speak; they 
were far above average merit. Signori Bellini b and F. Ronconi 
conducted. 

Madame Sontao.— Adolphe Adam, in a recent feuilleton , appears 
to have boon much astonished at the evergtoen qualities of Mdmc. 
Sorifair, and has put forth a theory of his own. Ho says that the 
personage w ho is now delighting the Paris public is not the Madame 
Sontag of former days, but Madame tioutag’s daughter. Madame 
Sontag, who married young, had a daughter, not only tho image of 
her mother, but the heiress to her talent. The daughter, finding 
that monoy matters were not going on well with the family, 
declared that she would re-establish the fortunes of her parents, by 
going upon the stage. Mr.Lumley, after hearing her, agreed that she 
had all tho qualities of her celebrated mother, with the exception of 
the prestige. It was then settled, for the consideration of a certain 
number oflfEnglish guineas, that the daughter should appear, not as 
the daughter of Madame, but as the cantatrice herself. London • 
was fairly caught by the trick, aqd Pans is at the present moment 
carried away with tne same deception. M. Adam admits that his 
idea of the matter is liable to cavil, but cannot arrive at any better 
solution of tho fact that tho Sontag of flve-and-twenty years ago 
should nowte-appear as young uiid Os fresh as when she felt played 
the part of Mosma at the Italian Opera, h> the time of Charles X. 
Tke question is one oC too delicate a nature to discuss, and no one 
has yet attempted lo u£*et M. Adam's theory. 

Process's Concert Rook.— Tho Concert on behalf of Mrs. 
Elizabeth George, whose desertion by Mk F. N. Crouch, we have 
already nefibed in the Musical World, took place last evening in 
the above locale. There was a ftktl attendance t and we trust Mm. 
Chforgo has realised something handsome by the proceeds. The 
BFOgtamtoe was attractive, and contained the narie* Of lonto of our 
first M\4n artists, dll of* whocp tendered their ief vieel gratuitously. 
Among others, we may mention Mbs Kate Letter, Mias Birch, 
the Mw* Williams, Miss Bssssmo, Miss Messtriti Mat Rsasfbrd, 
Mt. ft Phillips, Mr. Bodda, Mr. Richardson (fltttyVMr. Cbittetrori 

*»•*• -h— 
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air with tcrj (inharmonious vociferations ; whilst others, thinking 
they had been deceived, and kept out of their beds for nothing, 
made show of attacking the hotel, and breaking thp blinds and 
windows. A party ot Hussar officers being inside, however, drew 
their swords, and declared they would use them should the slightest 
aggression be made. This, it appears, frightened some, but exas- 
perated others ; and might perhaps have led to very disagreeable 
consequences had not tbo troops been called out, who, with some 
difficulty, cleared the streets. At length harmony was restored by 
the arrival of the bands, and by the blonde Jenny appearing at the 




ting at some concerts. 

MBYcaBEKa.~-The committee of the Concoidia Musical Society, 
at Vienna, have presented a ailver medal to M. Meyerbeer, one 
aide of which bears the likenoss of the composer. 

Dweyschoc*.— -T his celebrated pianist will arrive in London 
early in April, and intends giving a set ies of concerts. 

The Distins in Liverpool.— M r Distpi and his three sons 
appealed at the Concert Hall Saturday evening, being assisted 
in their entertainment by Mias Moriatt O'Connor, a young lady ot 
promise, and Mr Willy, jun., who gate the accompaniments* on 
the pianoforte. The attendance has not been so good lor some 
time past, the hall being crowded in every part, pasta’s teizctto 
a canone, 41 Vanne & Coloi,” by the brothers Distin, was beautifully 
executed. The fantasia on airs from the opera of Lucia di Lam - 
mermoor and La Figha del llcgginunta by Messrs Distin, on the 
tax-horns, whs very effectively given, and was fully appreciated by 
the audience The 44 Echo Hunting Duet " was also given with 
much effect, and was repeated at the express desire ot tho com- 
pany. Miss O’Connor, who possesses a sweot voice, but wants 
power and confidence, was very successful in Ihp ballad “ Kate 
O’Shanc,” and, on the piece being encoicd, substituted the “ Irish 
Emigrant," which she sung with much pathos. Mr. Willy, jun.’s, 
solo on the pianoforte in the second part was very well executed. 
— . Liverpool Albion. a 

Madame Sontau.— A French journal says — 41 Two leaders of 
fashion, at Fans, the Princess Demuloft and the Princess Licven, 
have refused to allow Madam Btiffcaft *o he presented at their ic- 
ceptions, on the ground, that though she is the wife of Count Kossi, 
and has been an ambassadress, she is now a public performer on 
the stage." We believe there are no grounds for this report. 


TO CORRESPONDENTS. 

S.W.— We shall he glad to [hear from our correspondent . News ts 
alkoays welcome. # 

A Constant Reader had hotter make his complaints and hts jokes to 
his bookseller, mho perhaps mag Men to the one and laugh at the 
other, with better relish than ourselves. 

ILL (Cheltenham 1 ! . — We do not print music* or should be hhppy to 
oblige our corespondent gratis. The song ihall be notice t shoriig. 

V. E. (Polka ). — A Utile patience. Jfe are overrun with pruning 
matter. Metier late than never, especially when late t& sooner than j 

J. H. N. (Liverpool ). — Wehave spoken toMr. M. and otfr correspondent 
tuilljina** all right" When ftp tme cofee*. # 


ADVER TISEM ENTS. 

. EXETER MALL, 

WEDNESDAY CONGER T 8. 

FpSSVtr',” 1 “ 

RxsvWf,*-. Grand Pianoforte* Miss Woolf* Solo Fluffc Sir. Richetdion \ 

’tsxstinau^. .... 

SffKSStt Ik tit, Offlc oftbt Cwftu. Np. 4» IQ Wl, 


MUSICAL U*N ION. 


WA 


rSunse® w-^Swasrsasrs. 

No 1,— Motor 1 / Rondo Caprieetoefc Op. 1 forMendelsoohu ; Septet R Set, 
Op. 20, — Beethoven. Executant* — graton, Mviii HHJ, Piatti Howell, 
Lazarus. Jarrett, and Baumann . m Pianoforte— Miss Kate Jboder. Members' 
Tickets have been sent to their respective residences* and W mat delay at 
the concert rooms it. is requested that the suMorlpUpvk m PlM fa the 
treasurers, Cramer and Cp.. 401, Regent Street. I, Ella, ffirepter. 

The Heard qt I84 ( i, and complete sets, may be had on MfmtUh to the 
Director , gratis to members and musical libraries. 


PIANOFORTE8. 


V *■ "F“V W Ml. V.IBIIWH HWI tllWIU IH VV1 iAVBl MS flWIVliV 

PIANOFORTES, manufactured of the very best materials, which, for 
brilliancy of tone, combined with the uunost delicacy tad durability of touch , 
are unrivalled. * # 

Pianoiurie Manufactory— 71, Dean Street, Soho Square, 


£100 PER ANNUM awarded* in MUSICAL 

PREMIUMS, by the Proprietors of 44 Novkllo’i Part-Song Rook."— 
Poi the Poetry to be set, and the conditions, see Firat Number, now Ready 
—Price Is. * 

WOVBXtbO’S PART- SOM O DOOR. Edited by B. O. Mon*. 
JR A new Musical Peilodtcal, on the 15th day of each Month. Sold by ati 
book and tnuaic sellers. 

^ m 


MR. CREVELLL 

Begs to acquaint his Frieads and ^Public that his Work «n 
THE AST.Of SINGING, 

Adapted with alterations and additions for the BASS VOICE, may be had ft 
his Residence, 

71, UPPER NORTON BTRESTj 

And at pll the principal MusicmUers. 


NJEW MUSIC! 

'fMa. 

M OLIQUB. — Bis Melodies for t Me Viotta and Plaaeforte, 

Op. 36, in Two «* - * - each 4 • 

Do. Six gfittgf. with Pianoforte Accompaniment, 

Op. SB i* • - a 6 0 

Singly— 1 44 llie Honved'a Bride" - - 2* 0 

* The Snowdrop" - - • . 1 * 

- * - - - 1 6 
“ The Summer " -r - - 2 0 

14 The Castle of Orkadal * - - 1 d 

'• Whither? 4 - - - 2 0 

Do. Three Sacred Song* from the Psalms, with 

Pianoforte Accompaniment, Op. 39 *40 

Singly— 41 Bless the Lord, 0 my sou! ! " ) 

• rt Out of the depths have I cried n V each 2 0 
** Unto Thee, O Lord 1 M ) • 

Mendelssohn. — " TheLark's bang " a Canon for Soprano, Alto, 

Tenor, and Bass m ^ - • ? ! 

The Pianoforte Player.— No. 21, 41 Idille”— - - J • 

22, “ Valse Etude M — C^iager - 2 6 

23, tr Solitude”— Beyer - - 2 g 

Leeds (Hu )— 44 The Monsbia Waltxea " for Pianoforte - * j f 

Kreutusr (So*,)— ftoqt for Two Violist— Two Books — each 4 0 

New Edition of Ewbii'a Catalogue on application, gratis, # 

• VtftHfb, A tyr fw.r and Co., 7a, Hwg; 


HEW 86*68, 

9BNB&TH T«f 




These six highly stfoeestful songs, prate 
and John AaHMbR%' MMft sung m Wa 
M uscat Evening," Mfoj pst published by 


m 


AND OO,, «10, , 

iliad by * miWtou* ia*, .Web mwR nni*t 

I UallTorU, 



YRE MUSICAL WOULD, 


'•HER MAJESTY’S THEATRE. . 

(f inir * j 

tunmj mm m m* m mi tutu » mww. 

Tn Kobdity, Suhacribere to kite <&te%j and the FnbUe «m reepeet- 
fttlly infra-mod, tost a* £***4. pfl taka plaea « k VKVMMV 

next, March Sl«>, WO, fit bei»*tbe*mt night bat one before Eutbn) 

to V-Wtfe Opera, 

£ R IM A N I. 

. Enuuli * M , mi life. fOtB BREVES. 

(JW» #Vre< Appearance ) 

Bay Ojto» ftWto* BELLKTTI. 

Carlo iT Snw» LORENZO, 

( (Air Sternal Appearance.) 

WM ...* PARODL 

With nnw ftrtwMtMkeate in the 

I4UIA »a*4MTm*VT, 




ItofeLutk. 


RAN0VEB SQtTAftE BOOMS. 

Umfar Me Fntnmagetf M. Jt A. M# D«*f qf CgoM n dfrga 


runts. «■ 

Pnmaunei-'Meethe.m'a tomtit, In* Op 50; Spohr’i Qua*#, to 8, 

a.. aP. *a A - «. fen O’ ..— to Ll wJll^ . ML1 - 


S£nSffiSSiS£a@^5S& 

id 4 Moftflutt 

% Ptffoymftti — ffa|#«ny M^MaRjB^frsKele B#mS| MeHefy 

ewIttA PUiul, #%|k* precimb* * * 

Ihmfly Ticket*, to admit Three Wm m& GuhMiei ttilglt Tickets, 
SHwl..v6ohw*! to he hid of IK*** Cylim and Ge^ Regent Sfatotf 
ttti mi Co., Newgate Stowe*} «n| fk ffiw* hmm, 9, ttaftm woe, 

ayaiWL ' 


V, JBtowtft JMfod, to. At, 

*SFINNIN<» JENNY," 


!• WMoh Mu,*. CABLOTTA ORI8L Mum. MARIE TAGLIONI, 
Mteteuno. Bout, Svtaaan, hmmUVt, A*r»tnox»r, Pabcauw, 
, V. OUKft end M. P. TAOfKMti, wiU appear. 


TAOfKMti, wBl appear. 

^formed, that to ewe they ehould 
*»*' ~ *»SBhy ♦♦tomnMw 


ROYAL ITALIAN OPERA, 


cow-jest* 


DEB FREfcSCHUTZ 

. Ow TUESDAY, THURSDAY, akb SATURDAY. 

t** **"'*” *"* ^.nrS^ Mm °~ C * ** 

DER FREIECWUTZ 

Iwvinr been honoured with the diatlMwahad appro halloa of the Subacrtben 
anil the oeaenl uanroendailoh of the Moatcal Amatcara attai n t at the 
thpraaenteiion on SaxoaoAt, it »Bt ha repeated «n TUESDAY NEXT. 
March IPth, on THURSDAY, March St ft (an Extra Might), and on 
SATURDAY, March 33id, being the 

THltiCC LAST NIQHTA OF PERFOUMANCC BEFORE CASTS* 

Agata 'Madame CASTELLAN, 

Annette ... UbdemoiaeUe VERA. 

<3 talk) - - • Signer ENRICO MARALTI, 

ChUiano ... Monaieur MA8SOL, 

Cum - Signet ROMMI, 

Ugo -* Sighor LUIGI ME I, 

Eremite - - - Signor GREGORIO, 


Zamiet 
Oaapar * 


Monaieur DOERING, 

. - Han VORMES. 


to made at the Box- 
> obtained ea sMa), 


pride ItofeL aaafe. , /\ 

p l Bi'ycilr# T1l i S^ ^iT Boffin 

jpifffee#ds totoM to# 

UP PMUPPPPrilV W1 WEM^to «MB*W EV A 1 BwMWfe|i'^toAW*Uw*Cr • to” 

5a# pttfcH# priiatot #t Ol#ip)i#wi«i# mratotM hute kindly 

^vSSdSwi i— Mli« Mumnil MlM4l#Ai<brdp Viu Hemmio, Mri, John Aw, 
k|SiS finour, feflw Utllft, MUt MtcnaitonL ind Min Py*e ; Mr. Sporto, Mr. 
F, BoddUg Mr. T« VlwawMg Mr, F. fimi0pllr. Binge, «nd Mr# Ramford. 
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STEPHEN HELLER. 

The papers on the genius end compositions of this accom- 
plished and admirable musician have been unavoidably laid 
aside, to make room for the Italian Opera notices and other 
matters of more immediate if not of greater interest. In 
answer, however, to numerous inquiries that have reached us, 
we beg leave to assure our readers that it is our intention to 
continue them immediotely. A paper is already in type, in 
winch the Ait de Phraser and other works of M. Stephen 
Heller are elaborately investigated. This will positively 
appear in our next. 


HER MAJESTY'S THEATRE. 

At each of the three performances since our last Mr. Lunoley 
has presented a novelty to his subscribers and the public. 
This is good management, and cun hardly fail to produce 
successful results. 

On Saturday Medea was repeated. We have Httle to add 
to onr criticism of the opening night. Paiodi'a improvement 
was confirmed, which proved that her performance on Tuesday 
week was not one of those chance inspirations that some- 
times happen to mediocre ai lists. All the fine points we 
noticed in onr last were again prominent, besides a more 
general excellence. The trying scene of the invocation did 
not, on this occasion, exceed the physical force of Mdile. 
Parodi. But we think it a pity that, in the last scene, she 
tils W> sing so far away from the audience, where, had she 
twice the power of voice, she could scarcely make herself 
heard with effect. Moreover, we object to the dragon upon 
whose sides Medea is borne into the clouds. It is un-classical, 
ninyihologicoJ, uo-every thing that it ought to -to. Ask the 
learned editoi Jt the Opera Box, who will tell you that Medea 
makes hei escape in a chariot given her by tip sun— dratgn, 
no doubt, by hypegriphs. • 

Madame Giuliani was in better voice, and sang better thane 
on the first night. Belletti was careful, correct, and efficient, 
as usual, and Signor Micheli did hi* best to acquire importance 
in the music of Giasone. Signor Mlcheli* however, is too 
little a man for so great a hero (though Jason, by the way, was 
a very equivocal hero according to the modern acceptation of 
the word), and bis action » too pompous and redundant for 
his stature. TW* domes, as we have Steady satf* from hjr 
French education. Dupres himself, the king of his school, 
was eminently given to superfluous gestures. Signor Mfebeli 
has been soundly pummelled W sloths papers *, but we think 
the powder and shot of our valiant eotuempomriea of the fiery 
pens might have aimed at a higher mark* Signor Micheli was 
scarcely worth so many hard knoqfcs, So the map* of words. 

Medea . as we have said tafc**, e*il nwpr* regain its popu- 
larity. Its day )a dead, Hevevtbatem* we m NM to have 
seen MadXIm rated* in the part, wkhft fro* fceift to fee a 
source of great success* » 


Les Metamorphoses has confirmed our first impressions 
Carlotta Grisi never achieved a greater triumph, and M . ifeu 
Taglioni never succeeded so well in carrying oo^ a # happy idea. 
Les Metamorphoses is a little fitfiry drama of an interest qultp # 
human. True, no other than Carlottl Gris! could have cut** 
bodied the imaginary sprite with such a happy mixture of 
reality and ethereality (real-reality and Sthvr-reaHly). * Jit her 
hands — or, shall we say, m her fee*— ffiemafty^gured sprite 
is on ne peat plus fascinating and irresistible. That Cam tfte 
was a perfect actress, as well as a dancer iriMlywfitfcdttt a 
rival, we have all along known and said ; but that her mmto* 
mime was so plastic— so capable of infinite ptdtpmorphom, or, 
not to borrow a word from M. Taglioni, tfrwsSmegfi^tmns— 
we have hitherto not had reason to chronicle, although wo 
knew it instinctively. Who can look at Cal Jofta*i6ee end not 
at once own, that as many emotions can to CftpMMf IHjF It* 
exquisite and varying play of features as evebrtoto 1 ^ heY 
small and twinkling feet. Perhaps or all tbs metfipRiwOiea 
in the Metamorphoses, we prefer ‘that of the W ivwtipuoqutjtte,^ 
which suits Carlotta* s face abd x fttoUcy’a 

simile of an “ unbodied joy, 99 can alone do justice in language, 
to this airy and inimitable assumption. 

The ballet received a reinforcement on Saturday ip the # 
person of Mario Taglioni— no longer M KttIe Mane/* hut 
" tall Marie, M no longer pretty Marie, but " handsome 
Marie.” Marie is now, indeed, as boutely a lass as ever 
stirred up a fire in the heart of an enthusiastic youth, The 
first thing she ever danced in London — in 1847, when she 
was barely sixteen— was the Pas is Jtos&rts, in her father's 
first London ballet of XopiddS Every one will remember 
how the then u little Marie 19 i put the honour* of the 
evening, even in the presence of another the *e» 
complished Bosati. She did win them, and ini mage them 
*>n, and she has kept public favous ever since, and is 
likely to keep what she tot got, and addPa £ttat deal more 
to it. We hate too Often described the excellencies of 


Marie Taglioni to make H necessary that we should de- 
scribe them row. Suffice fcMhat she haa gained additional* 
aplomb, which, added to all the other commendable points 
of her exemigkm, ensured die Usual warm reception from 
her many admirers. Tto^wdring step was«th* signal far 
the loudest plaudits, as of ,cS& 

On' Tuesday Signor Lotlkffcft* the new baritone, made bis 
debut, in Verts 9 * suits A in three nets, Nim?N*kmo. 

Of Signer Yard* 9 * music weAnwa only to my that we dislike it 
more t)um ever. Of the mm timer we have a mart agreeable 
imprssrimt. Signor W^da Modtaawli haa sM and 
itnposfng figure, a good it age fane, half bidden under a mag- 
ft iootxt black beard* and A manly graoa of deportment that at 
Ojtwe ptaoed him on goodiemna with tb^amHenos. He played 
NinWand lookup every ting! WW we doubtorhsttor. 


bUtoitagraphtf tht Ajqrriw 


Stinfal, is JuWin aod crtjber 
oaWliem wm* of c.nalkr 
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mm than Loremo de MontemwK, B«t in his geituraimd 
* | xti recitative voice, Signor Lofarino Occasionally recalls T*m- 
fcurini— the young Tamburini — to our memory, so strongly 
that we frequently asked ourselves ho# it could be— since the 
debutant h seemingly a young man, and could not have had 
occasion (this being hi* first visit to England) to study the 
great actor and singer whom ha at times so much resembles. 
As an actor. Signor Lorenso exhibits meek that is to be ad- 
mired amidst much that may be criticised. The general im- 
pression, however, is decidedly favourable. Signor Lorenso 
inhibits a great deal of energy, and is by no means deficient in 
passion.. He sometimes even approaches the highest impres- 
siveness* by means of action and lo >k combined. Witness 
bis attitude, and the vacant dismay stamped upon his phy- 
siognomy, when the crown is stricken from the head of Ninus 
in the obstreperous finale to Act II. His passion was beat 
fhown ia <ne dismal duo with Abigail, when the crown* 
smitten monarch is cauthed under the heavy weight of his 
despair. His energy came out in the alter scenes, where, 
having ‘expiated bis transgressions, he imagines to have con- 
ciliated the angry and circularly-revolving gods.* The voice 
pf fitfgnor ] ore n so Is, we have pre-said, a baritone. Its tone 
jjs very pleasant and a certain softness is about it which 
dclighf* the car. In power, however, it is wanting, and eke 
Ip flexibility ; but much of this may be laid to what a con- 
temporary holftty styles 11 the nervousness incident to a 'first 
appearance/’ We ahull look with confidence to future pro- 
gress. Meanwhile Signor Lorengp was received with high 
favour, was recalled several times (“ d waintes reprises") 
during thf evening, and his success was unquestionable. 

The proud and perv^se Abigail (how if.it that femmes de 
chamfi\re % in after times, came to be familiarly styled Abigails ?) 
was impetuously personated by Madame Parodi, who in more 
than one of the scenes displayed a vigour and dramatic in- 
tensity which, if they do not ultimately make her a great 
Vagic lyrist, ought. Madame Giuliani was the soft Fenena 
"and was encored in the air of the ultimate scene. Who has 
forgotten that it was in this part Corbari made her first 
appearance in London, Her Majesty's Theatre, in the 
season of 1646, Halfe’s film yestr of conductorship ? Who 
'has forgotten that it was ha ibis air Corbari obtained her first 
applause, her first sncwraf' The M best of seeonde dome" as 
the /i thence »m styles her— *fhe “ Queen of seconds dome/* as 
the 7 imas valla her— the**' most charming of seconds donna" 
as every bo4&c«ll#l her, and an we called her ourselves, until, 
at Dublip/fte mtW her play the heroine of Lucia di Lammer - 
moor, us we never as as it played before, and heard her siitg 
the music, as we never beard it sung before (we make no ea- 
ceptiotis), which caused us to acknowledge in her one of the 
most accomplished of pnste d ime, second no longer— the 
#< beat <i (seconds donna ,■ #he “ Queen of second* dome” the 
n most charming if second* donna/' wan then in her eighteenth 
year, f and inspired the ^udimee with that ttehghiful feeling 
which youth mud beauty and great promise combined have 
never failed to create in civilised minds* Mad. Giulani was 
not precisely Amalia Corbari, but shr was a very good Fenena, 
nevertheless, and gave general satisfaction. 

\ Her Majesty and Prince Albert were present on this occa- 
sion, and headed a Uat of aristocracy and fashion that made 
Vbe theatre look unusuaUy hrtlimut. 

The Queen remaned loathe As'/ef, end as well as Prince 
Albert, appeared heartily W^njot the *c;ivtg nud dahemg of 

'•+"rr * ,i r rr 4 — — — , — y— , wy; — - — •? — . « *■■■■■». - y - y 

__ „ s • Vvie some oTfaeJoftk pMtotopheri. , 

*4l£W Corfari *• at presfat id her *snd»y«er«*Ed. If .IP. 


the ingf>mpar*blf CarlpUi Offal, who, if p#as(bUi w «s mere 
jpMfaef# agile, graceful and enchanting, than before. 

On Thursday, an extra night, Emani was given for the 
first appearance of Mr. Sims Reeves, an event of no ordinary 
interest# the house was exceedingly fall, and there was evi- 
dently great curiosity and strong feeling excited to witness the 
mntrde of fag celebrated English tenor on tbe stage of Her 
Majesty's Theatre, from which be M 80 suddenly end un- 
accountably vanished last season, after making his ddbdt in 
Linda di Chamouni. Why Mr. Sims Re *ves quitted Her 
Majesty’s Theatre, we do not Exactly know; and knowing, 
perhaps, we should not tell, since the public has nothing to 
do with the matter. It will be much more interesting to our 
readers to read of the unquestionable success achieved by our 
popular countryman. 

The reception accorded to Mr. Sims Reeves was enthusiastic. 
Hands clapped, hats and kerchiefs waved, and throats vod- 
f. rated. Every specie) of active demonstration was evidenced 
in favour of our "own dramatic tenor/* who continued bowing 
his acknowledgments for several minutes. Nothing could be 
more unanimously boisterous, nor could anything more 
plainly exhibit the position in which Mr. Sims Reeves stands 
before the London public. 

If Mr. Sims Reeves chose Emani for his re-appearance, we 
can hardly compliment him on the choice. We think he 
might have found some opera more abounding in time, and in 
which the fine quality of his voice would have a wider oppor- 
tunity of display. 

If, on the other hand, he aimed at exhibiting his dramatic 
powers rather than the excellence of hia singing, he could 
hardiy have selected a part more favourably adapted for that 
purpose-^for which, however, he has Victor Hugo and not 
Verdi to thank. He th»s><o* it max, Mr. Sima Reeves pro- 
duced an extraordinary sensation in Emani. He was in great 
voice, and sang with unusual energy and dramatic feeling. 
HU first cavatina, " Come rugiada al cespite/’ was rendered 
with intense expression, and brought down the loudest ap- 
plause. In the eabaktta he managed the pianos and fortes 
with the best effect. The delicacy and purity of his singing 
in the duet, "Ah! morir potessi adesso,” [with Elvira,) 
evoked a unanimous encore, maugre the absence of all kind 
of' merit in the composition. In the two u grand fit alee to 
the first and *econd acts, Mr. Sims Reeves displayed ell that 
breadth of style, power t*f voice, and manly vigour, for which 
he has been* celebrated. The audience, pleased beyoud 
measure, applauded to the echo, and recalled the singer 
vociferously. The greatest hit, however, during the perform- 
ance was in the last acene, where the composer has given a 
mrntiniental passage, i la Bellini, to the tenor, followed by 
an important and noisy tno, the whole concluding with an 
elaborated death scene. Mr. Sims Reeves acted and sang 
with decided power .far this scene, thus finishing a very excel- 
lent performance with A climax which set fae seal upon it and 
confirmed fas singer** triumph beyoqd all doubt. . 

Thus an important event in the season terminated moat 
prosperously. Mr. Lumley has now no reason fa complain at 
his strength in the fanqr department. With Gardoni tbe 

S raecful, Calgolari the flexible, and Sims Reeves the energetic, 
e will heebie tonify tjfa moat txa^inghfAitnda of stalls 
and boxes. ' j 

Mdtte. Paroili’s JjjJyijra was fl$l of jrood points, although an 
tifuftyttal pert nuance. In (be first dir, ** Emani involarmi, 
hW exhibited a great deal fire end more dearness in the 
uppr notes than usual In the lust trio she was highly 
\ draa&tic and tomato dud obtained a round of bearty applause 
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a^ the point when die thrown hersetfjmto the arms of the 
devoted Brnani. We scarcely gd mired, however, her rush upon 
the stage at the commencement of this lively trio. It was 
overdone. 

Sig. Loreoxo was Carlo, and agaif looked every inch a 
king, and when in the catacombs he appears an emperor elect 
—he looked every foch an emperor. Some of bis recitatives 
were delivered with great emphasis, bat ho did not make so 
much effect in the dr ip the catacombs (the only one allotted 
to Carlo) as we anticipated* His voice sounds more powerful 
in declamation than in singing. We remember that this air 
(although transposed —a matter of very small consequence 
to Verdi's' music, by the way) was the great effect when 
Alhoni played the part at the Royal Italian Opera, and even 
SaperchC in 1847 made an impsession in it. Sig. Lorenzo, 
however, fully confirmed the favourable opinion derived from 
his first appearance, and will prove a decided acquisition to 
Mr. Lumley’s troupe, * 

Belletti’s Silva was as satisfactory as everything he attempts. 
His first air was encored. It is quite a treat to hear a singer 
so invariably correct, pains-taking, and efficient, as Signor 
Belletti. 

The hand went better than we could hove supposed. See 
what it is to have a first rate conductor, like Balfe, always at 
his post and thoroughly accomplished ! The advantage is in- 
calculable. The chorus, both in Ernani and the other suite de 
bruits of Signor Verdi, is not strong enough for his peculiar 
style of instrumentation ; but in the unison tune, 44 O sojpmo 
Carlo," which is quite out of keepiog*with the words, the 
chorus followed the orchestra, and obtained an encore. 

At the fall of the curtain, Madlle* Pa rod i, Signor Belletti, 
and Mr. Sims Reeves, came forward twice. A call being then 
raised for 4t Reeves," that gentlqinau reappeared alone, aud 
was cheered for several seconds. 

The Metamorphoses followed, and the usual enthusiasm was 
created by Carlotta Qrisi’s performance. Marie Taglioni again 
introduced her Pas de Bosibrea. The bajlet is fast regaining 
tbe hold it was wont to exercise upon the habitats of Her 
Majesty's Theatre, The house is nq longer half vacated at the 
conclusion of the opera, as during the Jenny Lind furore, 
butjhe very last of Carlottg’s feats, where, in the costume of a 
Mfrusquetake, she fights with KarlJM. Tagliopi), finds bofces 
and stalls crowded with delighted spectators. 

Next week being Passion Week the theatre will be closed. 
The weak following, however, Madame Sontag makes her 
rentrte, as Korina in Don Pasquale, 

To-nj^ht Ama»* is repeated, and the new dancer, Madlle. 
Ferrari*, make* her ddbut in a pas between She acts. Being 
Saturday night, we suppose Mr. Lumley wifi cut out an ac* 
of the opera, to conciliate the views of the Low! Chamberlain, 
who, we hear, hem been very particular of 1^. It wquld be 
a pity to cut ap beautiful a ballet as Les ftfetqwqrphoss « when 
the abundant superfluities 'of Signor Verdi’s music so evi- 
dently court the piuning r knife. Let Balfe look to this if he , 
Values his reputation a s a man of taste* 

Tax success of titis admirablc danseuse in the new bMlet of 
Lta Metamorphose* has faeqn id decided that the “grfeat 
press M has unanimously accorded a second review of flm p&- 
fonnaace. We repuWndt a few of ^he notices, 

{Worn the Morning Berald,) 


otherwise, for Carjotti priti, in whom the interest is entirely lodged, is 
more than capable of sustaining the rWc^eibffitlel thus^levoMng upon 
her. She dances supremely, and Individualises tk» several diameters * 
Which she assumes in this fantastic invention with an JUptyfonic shinty 
ttmtpl sce s^r high among the few who are entitled, par *&c*ttrnce p to 

( Prom the Morning FM.) 

" Carlotta Gris] more than confirmed her high reputation and 
, addition which she had made to it bn the first night. Her performance 
1 of the Sprite was in the purest taste of perfect comedy: It was a union 
of histrionic and saltatory art which was, perhaps, never before achieved 
in the same degree. Marie Taglioni was introduced for the first tits* this 
season. Her reception was enthusiastic; and she fuflly justified Its 
warmth. She executed a pas »eul of infinite complexity with consummate 
grace. She fairly sustained the honours of her name* 1 ' , 

( From the Times) 

“ Tbe ballet, already attractive by the beauty and variety of Its group* 
Ing, and the charming performance of Carlotta Grisi, is strengthened* tq 
an important degree by the accession of Marie Taglioni. As for Gar* 
lotta’s dancing, nothing can surpass it as a combination (H the highest 
Terptichorean art with the most consummate power of histxlopif 
pretation. So completely is she mistress of the mechanist ppm of Kir 
profession, that the most elaborate movements have an Mr of thought- 
iesspess which gives them an irresistible charm. AH corporeal fflfficolttas 
being thus subdued, the intellect of the artist has faea scope; and with 
that brilliant fancy and quick perception of character which belong to 
Carlotta Grisi, the variety of expression becomes bmindtem. The little 
pat which she executes as the rustic coquette is not a irier* exhibition 
of joyous dancing, but a fine piece of acting, in which the attributes of 
the actual elf and the pretended villager are blended in accordance with 
a profound conception of th$ part." t * 

{From the Examiner.) 

"This ballet, fh the execution of it, is cfcsrmfag* CsHotta Grill 
never danced better. Kvery movement mas full of grace, lightness, and 
expression. The fsp&gleri* of her face was admirably in dtfepiqg w% 
the character of the Sprite, loving fqp, bifi not mischievous ; Jmf hflf 
pantomime was of the highest order, which of fief many cpstumes 
became her best it would hd hard to say*^ 

. * . A' | . ’ 

Praise like ibis, from tqe accomplished pen of ike otitic who 
first anatomised the ballet, and to whom almost as much as 
to Mr. Lumley we owe the famous Pasde Quotas of lftlfij, 
cannot be over-estimated. Jfow that Ferrot has terminated 
his labours at St. Petersburgh, it is to be k°pod he will pay 
us another visit, and compose another Pas Afi Quatae-~t or 
what four dancers we may state by and by. 

* 1 * "■ 1,1 * — *v — r . — r? -t'I* 

ROYAL ITALIAN OPERA. 

The season compaepc$d on Saturday with an dtfof which# 
we confess, far surpassed our expectations. We hadpur mis- 
givings respecting the success of Der Frei snhs sta ^ ^ Italian 
stage and in the Italian language. We have been roqpt agree- 
fibly disappointed. D&rPreischuU opined the present season 
of the Royal Italian OgCrq &f triumphantly as Masanietlp diet 
the past, and the directors have added to their list another 
splendid achievement. ThVsuccess of Weber's Opera on Satur- 
day was decided and comply, and has beeq acknowledged of 
the entire press of London; 

Much etflriosity naturally .prevailed to witness tjhp per- 
formance bf Der Freiscliuiihl the Royal Italian Ope**, and 
the doors were besieged af qp early hour. The outside doors 
of the pit* which last yrajljftae invariably opened at seven# 
were kept cldked on Saturday Evening for full a quarter of 
hour past that time, and graft* and loud were the murmnringe 
consequent thereupon. night was bitter cold, amd it was 
not yithout good cause tbWse complaints wdre made. If $he 
detectors do not provide waiting ptfee for the vhritpre 

to the pit by means of a pmoxa or an awmngover the entrance# 

# m are bound to open & pnter dqqrf as soon as possible, 

V *Ly l^ d Ow 01 
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reached oar utmost expectations. Nevertheless, Signor Enrico 
Maralti alias M. Merelt, is by no means an incompetent 
artist. ; If nbt a Brabarn or a Haitzittger, he is a meritorious 
vocalist, and in the present dearth of tenors is a useful mem- 
ber of the company, and Can be turned 'to good account. The 
music of Max, or Gtulio, as he is called In the Italian version, 
is too Ipw Mr Signor Maralti, who has a high tenor voice, and 
this of course must militate, to a certain extent, against the 
effect of his Ktrging. It is but just to state that an evident 
improvement was demonstrated in the second and third per- 
formances off his singer. 

, Madame Castellan's Agatha is interesting in erery respect. 
She looks the character to the life, and sings and acts with 
real sentiment. On Bniturday, the fair artist was not in her 
best Voice. She appeared nervous— the music was new to 
her— and* hot being able to render It in her best style, she 
most unwisely had recourse to cadences and passages of em- 
bellishment, which sounded anything but agreeable in Weber. 
MadameCasteflan, on* Tuesday, had* entirely recovered her 
voice, hot did not dispense with her flourishes. Every- 
body, however, was pleased with Madame Castellan, who sang 
as Well as ever We heard her, and acted with unusnal spirit. 

Mademoiselle Vera has made a decided hit at the Royal 
Italian Opera. Her Annchen is the best we have yet seen. 
Her voice 'is a mezzo soprano of a clear, ringing quality, per- 
fectlyjn tune/ and managed with admirable effect. The im- 
provement made by Mademoiselle Vera since we heard her 
two seasons since at Her Majesty’s Theatre is remarkable. 
Her timidity, vffiich used so painfully to mar all her efforts, 
has disappeared, and given way to perfect self-possession. 
Her ftrat air, ** Vien tin gidvift " (Kommt ein schlanhcr), at 
once impressed the public in lief favoftr. She sang ft with 

11 L 11 


charming ease and simplicity, addicted kmoreorer, as well 
ns she sang it. This song was with much applause, 

being the only solo of the evening ' Vhlffh received tbo compli- 
ment. Mademoiselle Vera's Parisian success has been con- 


firmed— if we were in a punning mood, we should say 
wrafied— by the fiat of a Britishjmwic. The fair artist will 


wraned— «y tfte Hat ot a tSrilisttjmOlic. I he fair artist wuj 
prove a great acquisition to the Rpjtfi Italian company. But 
Madlle Vera also requires to be tbld, very plainly, that 
Weber's mnsic stands in no need of drtfamcrits and alterations. 

Herr Formes' Caspar is one of the grandest and most im- 
pressive performances we have ever witnessed. Off the Italian 
stage, we have seen nothing to approach it : on the Italian 
stage, we bate seen nothing to surpass it. This Is saying a 
great deal, bdt it ft not saying a word too much. The Caspar 
of the drift]* is a splendid creation, which none but a singer 
of a high poetfcal temperament could understand and emtxfty. 
What the poet created and the musician vitalised in magig 
sounds the #it r ftt hai illustrated with almost supernatural power. 
The instant Formes enters upon the scene, he rivets attention. 
The assumed rccklessbess and gaiety^of his deportment, infbe 
first scene, while subject to observation ; the internal word- 
ings of detpofr shoftn in Jrisstarts and broken actions, of ip 
his eye*, fastened in the dnst, when unnoticed ; the jovial fits 
which fttsh up amid his sultftl gloom and defpdndericy, Ttkq 
lightning on a darirpight, retiming* tbfe daiftndsa ptom qjb* 
scute ; in slmrt, every' nidtifti, attitude, and look, iainstftww'ra 
vitality, afid exWbit» the *cOn riirbmatesirti s t . ATI this is ett!||fi|$tf 
impart from Fortntif vbfeal yet what a maguiiim 

organs anffdftat splentftd singing arc combined to thh ftH^ 


Hearken t& She Seep tbubder ofhTs riiic^ mthe revenge 
hear the ory spirit of boisterous hilarity infused Intone 
drinking song ; mark With what art he softens his voice into 
l wtafc Iw *Mrt**i nfc/A Stppr. 


cajoling and natural, by turns, are his tones, when speaking 
to Max, as he pours the poison into his ear»y o/wishea to im- • 
press him with friendly sympathy I The incantation scene, by 
Formes, is a magnificent display of histrionic and vocal skill. 
He makes several great points in this scene. His supplication 
to Zamiel to prolong his life is terribly real and fuQ of 
humanity. Like a profound artist, Herr Formes so blends the 
human with the supernatural as to make his Caspar for mom 
| interesting than ever Caspar was made before. The death 
I scene ft finest of all. The workings of despair and revenge to 
the agonies of death mire never pourtrayed with more earnest- 
ness and power. The convulsive manner of drawing bft 
sword, supporting himself on it for an irstant as nafate gives 
way, then gathering redoubled energies, the rushing forward 
and defiance of Zamiel at his sword's point, and falling c (pad 
on his back, may be compared to the l&Bt scene of Kean, in 
Richard the Third, or of Macready, in Macbeth >* Never* was 
success more complete than that of Hqrr Formes on Saturday* 
night. He was recalled after the first act, and received with 
enthusiastic demonstrations. He also appeared^ at <he end, 
with Mesdames Castellan and Vera, and Signor Enrico 
Maralti. 

We need hardly observe that M. Massed is the Ijeat Kiliau 
we ever heard in Der Freischulz . He gave the inimitable song 
with the laughing chorus admirably, and was loudly ap- 
plauded. Massol is an artist in every qray. • His costume is 
always appropriate and picturesque; and in. the business of 
the stage he is a thorough adept. Massol exhibited a new 
accomplishment on Saturday night. In the waltz he danced 
with ease and grace. • . 

Signors Romrai and Luigi Me! fill up the minor payte of 
Cuno and Ottakar as well as «can be desired ; and assignor 
Gregorio as the Hermit not this, our. old Jhftiy 

Lane friend, Gregg ?) is itrbng and effective. 

, Madlle. Cotti* at chief bridesmaid, Bang the solos in the 
Bridesmaid*' Chorus very neatly, and looked very interesting. 4 
j The ZoftM of M. Doering is striking and picturesque* 
The high shrill We of voice m which be speaks is singular ; 
but it has an unearthly effect, and is, consequently, morem 
unison with the feeling of the drama than the traditionary 
0. Smith boss growl, M.Doeiing dressed the part of Zamild 
oh Saturday as the Wild Huntsman of the Black Forest, which 
may be s seen in the national ^pictures, and superstition baa 
handed" down in German legends. The following day* as Wo 
Team, several English gentlemen tailed upon Mr. Gye> and 
represented to him the absurdity of M. costume ; 

whereupon* despite of M. Doering’a* nrotestedohOarid Mr. 
ttosta’s faith in Mr. Doerifig's notion of the^dtvss, the Wild 
Huntsman's exceedingly staking and picturesque attire was 
laid*side foj a black Spaqftg cloak lined with scarlet, which 
mader M. Doering look particularly like a huge vampire be- 
got between a flamingo ana m Russian bean, We cannot offer 

I ah o^ttionaa to which is the correct costume ; hut this we 
do tftat one looks a reality, the other ay absurdity. 

"Wt tt^uTd like much U> ftatto the names of tftose gentlemen 
Whb nkd power sufficient^ change the devil's apparel aft 
Covent Garden* We are firiuly convinced that M. Doeriug 
tqdMr. Cost*a are right afe&ftl ; if not. they ought jo be. . 

band was peifeonbft from beginning to end. The 
golmft distinguished themselves eminently on tbei^ different 
fttpfrttkeftte. Mr. Hill phMHhe tenor obligato accompani- 
■m¥m_ in Annchen's song i* E fiat with faultless execution and 
purest tone. Mr. Burikt’s oboe was no lees admirable in 
Ateeksn's first song, in G. i Nor must qro forget Mr. Lazarus's 

mm ¥ ***• #**:#** “Uw* &* *»”*> 
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^Beadows," ncr Mi. Ribju’s flute on several occasions, irfwejm 
jbpth artists distinguished thenwelyes |n a meaner whi*h ; 
elicited applause from all parts pf the house. , The. b#nd./we ; 
repeat, was perfection from beginning to end, not did we aver 
bear them in greater fo^e, , ; 

The chorus were bettor, than ever. The ladies especially 
distinguished thetnselvcp.' Nothing could be more perfect 
than the singing of tWillridesinttMs’ Chorus. . The . Hunters’ 


mi, 


1 WMA JTjFaM 


scenery was exceedingly striding and beautiful. . The . 
ro forest scenes were perfect specimejtf of woodland, gnd the 
oil's Glen was a masterpiece of scenic painting and stgge 

Xtt — 1 1 A. _ S* ft*. . a. A 1 __.ia.1_ aft. _ fl _aa! 


the Covent Xfojdeu authorities to put a man in their moon, 
»if it we re only for the sake of novelty. At present, like all 
.stage moons— which, fty the way* are eternally either full or 
crescexi|r— the moon in the Wolf's Glen, although a very good 
moon* is lilce a well-cleaned brass plate on which the sun is ; 
shining. These are the only faults we have to find with the 
production of Der Fntochutz at the Royal Italian Opera. 

We hale much more to say of the performance, but our 
;!hQtie«has already extended itself to an unusual length. We 
must, therefore, postpone all further question and discussion 
until next week. * 

One thing, however, cannot be passed over, viz., the reci- 
tatives to which Hector Berlioz has adapted the sparkling 
dialogue. , Never was task more ably accomplished, and 
never did one great composer imitate the manner pf another 
with greater ingenuity and skill. Hector Berlioz has written 
the recitatives in the very spirit of Weber, and the effect is as 
If Weber himself had composed them. Wc find in them 
nothing incongruous or discrepant. They are in perfect 
harmony with the original music, and to all, but those ac- 
i.qpainted with the opera, might pass for Weber’s own writing. 
M. Berlioz deserves the highest praise for what he has achieved; 
he is entitled to no less praise for the modesty and iuob- 
trusiveneis with which ho has fulfilled his task. He has 
^evidently thought of nothing but Weber, and has never aimed 
at exhibiting, for one iusfont, his own way of thinking and 
original turn of mind. All has been effected with a -deep 
reverence for, and an insupetivo appreciation of, the genius 
of the composer. 

Z>cr repeated on Tuesday and Thursday, 

and wilj, ®e given again this evening, it being the last per- 
formance before Baste!/ * 


WtBEIt. 

(fWk the Tisif*.) 

• ■ ■* ■ i » . j , : 

A auaanx of a century has nearly passed away since the 
death of Carl Marin Vou ; Weber, on the 5th of dune, i486 . 
before he bad* attained his 40th year, during bis only visit fo 
England, and scarcely pee months after the triumph of bis 
Obsnm at Covent Garopt Theatre, A eufficiei^ peripd has 
* consequently elapsed to teat the solidity hit fame* and to 
insure a dispassionate consideration of his merits. Weber 
has triumphantly passed, the ordeal, before which no many 
reputations have crumbled into dusk. Time baa foiled to, 
. fbake that popularity w bieb, even during hist . 

become European, and the keenest investigation* of eritidsm 
have becn unable to ausignbim % lower place than b$d already 
been a*jMta| Mm among th^e who have beel.v«B|tii)guieM) 
themselves in the conscientious txerciie of their art. A new 1 


generation has confirmed the verdict of its predecessor, spd 
Weber is enshrined among the classics of tnpsicv His faults 
flfey now be spoken of as pqreservedly as those high qualities 
whwh paad^ bim eminent, The want of universality atone 

S ' rf ies hhn a place by the stop of the greatest masters. Weber 
not, ltkq some musicians, approach with eqpal success, 
and illustrate with equal power, every established form m 
w^ich genius cap be made subservient to tha ends of art. 
lie wrote two symphonies for the orchestra, but these wets 
unworthy association with the works he ppipposed for the 
theatre. He produced a mass, equally unfit ,to )waf tbf test 
of such companionship, hut never attempted an oratorio,, for 
anything for the church, offongth and importance ; while, with 
tbe exception of bis pianoforte sonatas (four in number) and 
some smaller compositions for that instrument, his contribu- 
buttons to,chamber music, are not more likely to conduce ) 
his ultimate fame. 'Wherever, therefore, itt^ tne dramatic 
works of Weber— upon which his name ipust rest— deficient 
construction or the evidence of labour are to be found, they 
must be attributed to the want of that facility which, is rarely 
to be acquired without the studious and universal application 
that enables its possessor to bring all forms under bis control, 
and to excel as much in one as in another. This .was tbe 
secret of Mozart— this was the secret of Beethoven ; but in 
Weber this was wanting. On the other hand, Weber's genius 
was essentially theatrical, and, indeed, in whatever he ‘wrote 
the dramatic element is perpetually showing itself. Of a 
romantic turn of mind, overflowing with a sentiment which 
sometimes bordered on the morbid, be had no patience for 
those dry contrapuntal studies, about which, though he talked 
and wrote much, he^actudlly knew little in comparison with 
many, his inferiors* nor had he the large grasp of genius 
which enabled BeeinoVeti^in a great measure to dispense with 


many, his inferiors* nor had he the large grasp of genius 
which enabled BeelnoVcti^in a great measure to dispense with 
them. Moreover, Weber*s ? attention was not always exclusively 
devoted to music. At one time he dabbled in painting. At 
another, he was so engrossed by lithography, that it became 
his sole occupation, and for a considerable period be neglected 
his musical studies altogether. Even when most eager in his 
favourite pursuit, like Hoffmann, his contemporary ana rival, be 
was at once musician and reviewer, and spent almost as muqh 
energy in criticising the works of others as in the composition 
of his own, besides setting forth with great pains a number of 
theories and systems of harmony and counterpoint, which, one 
after the other, he abandoned as untenable. But worse than 
all, perhaps, when at Vienna in l8t)S, Weoer availed himself 
of the advice and instructions; of the most unfit coun- 
sellor in the world for one of hit poetical temperament— 
the Abb6 Vogler, (also the master of Meyerbeer) about 
Whose musical superficiality those inclined' to doubt may 
consult the opinion delivered .by Mozart, in one bf ms 
witty *nd instructive, letters* Therijafe jjaouj, Indeed, wfro 
think that, had Weber learnt composition umhur anothei aod 
a more congenial master* he would have been another man. 


But, although Vogler, with his unintelligible systems, may 
have had a considerable influence oto tbe early studies of 
Weber, he could not quench the splendour of his genius, qar 
prevent him from inventing nettle of dramatic music which, 
besides it* intrinsic menu, was entirely hie -own, and has 
since foufid nunabertoss imitator* not one qf tfhonu howevor, 
haeofpeoached, within along distance, th* illustrious original. 
The dawn of this » dw style was first discovered in theconric 
operaof Jbou Ha$sa a, and afterwards more glowingly exte* 
in the wriMwpwn muffoal drama of Precivsa, the 

■*!* / »***' WM.b™«4 ftom one. St *%.*•**.* 
Cut antes ; but it only reached itsfoll me ri d ian some yean 





THE MUSICAL WORLD. 


181 


LONDON WEDNESDAY CONCENTS. 

(From an vocational Contributor) 

One toore of the 41 Spring series" has takes place, with (he 
disadvantage of not differing from its four predecessor, The 
selection was from Fra Dtavofa Mr. Land eabgj n Vainly, 
alasl vainly Mies Isaacs, “Ob, hour or joy," and 44 On 
yonder rook.*' Both were applauded. Mr. Sims Reeves 
gave (he charming serenade, 44 Young Agnetr, beahteeu? 
dower, H ao well, that ft occurred io us Mr. Lumley Height 
get up the opera of Fra Dtaeota expressly for hftn, f wk«rehy 
he would Da likely to please the public arid fifl his treasury. 
Mr. Wins 'Reeves would do Well to propose this himself. We 
wilt back jiim. Miss Lanza acquitted herself with great 
credit, and obtained an encore hi the welLknown Ball**, 
41 Alice Gray, 9 ' and substituted instead thereof u John Ander* 
son, my je/* She would have been mar* prudent had she 
omitted Donizetti's popular song, ‘‘ II segfeto/* as it is not 
endurable with anything short of the spirit infused into it by 
Alboni, and singers like Alboni, who are nowhere to be found*-** 
singers of no less volume than beUnty attd flexibility of voice. 
Mias Lucombe obtained great applause in Weber’s difficult 
Scene, 14 Ocean, thou mighty monstdr/ f and a Composition of a 
very different character, “ Little Jane of the Mill. 11 The 
latter we have heard described as ef 44 comic sorte/* Mr, yi p 
H. Drayton was well received, and encored m Eaffe's bAllap, 
44 The Blighted Flower/* and sang the fine seism, “ Rage, thou 
angry Storm/’ (Benedict) exceedingly wetl. The band per- 
formed a symphony by Haydn, (letter R) ; (he Overtures 
to Fra DiavolOy Itaitana in Atgkti , and the Crown Diamonds ; 
ami also took a prominent part in Martin’s chorus 44 Vadasi 
via di qUa/ f For thrfr'petfotmance in the pfeces allotted to 
them in the programme they deserve the utmost credit, but 
their gratuitous services in ill* trio were neither acceptable nor 
enmmendable. If they fi&KPt r respect due to the public 
they ought not to be surprised that the ptiblic should cease to 
pay fbmn any m return. The 44 joke” (If joke ties intended) 
was much too practical to be pleasant, and was equally a 
alight to the directors and the>*ndience. 

Several pieces were given with effect by Mrs. Newton. Mr. 
T. Harper, and Mr. Richardson played solos respectively, 

, oti the trumpet and flute, ia their best style, and Miss Wool/^ 
(K. 8. at the Royal Academy of Music) played a fantasia of 
Ddhler in GMamme Toll, so brilliantly that we wished to hear 
her on something better. Our Wish was soot) grs ifled, for 
the dudiaflefewnooted Mias Woolf, and Miss Woulf responded 
to the compliment by ’playing one of the beautiful Litder 
ohne Worts of Mcndehteohn (hi A), which satisfied us mgeb 
more* Miss Woolf is one of the motf promising ^pupils of 
Mr. Cipriani Potter. Herr Anschue* conducted. Thp hall 
was wdll attended. 


HERD MpLlOtJE’B OHAMfeEN OONOEPT8. 

Tea second of these classical meetings took plate at the 
Hanover Square Rooms, oh Wednesday evening, in presence 
of a numerous and select audience of amateiifi. The pro- 
gramme was quite equal in interest to the fltkfc The selection 
was as follows 

Pad 1. 

Quartet, EWiftior, Op. 59, two Vfottbt, tenor, tad viokm- 
cdta ft. Moltque, Matter Otrrotts ffupU of 
^ Metaie), Messrs. Hefts* sad FUtti . Botham# 

G«W8®J£fs " Was Mr* fob laumhen ba^sM*/* apdl Bekert sM 
44 ACh Betty Seiner Augenttnihl/* Mselle, SUoss , j Lindblad. 


44 Ach Betty Seiner AugenstrahV’ Mm Ale. Sblosa . 
Adagio. Puttie and Bounds for tbs ijoHo • 

* bj * sam ' t0U V* 


5, Be ph. 


/ ft ftlfue. 


Trio Id B fifct m^Jor/Op. 97, phmsfortv, Nolle, M vlo- 

fonoeUo, Messrs. Bennett, Maliqeq eat ftattij « Moliqu* S 

Fart IU • ,* * 

Three Melodic* book 2. violin aodpknoforte^ Allegretto, 

C minor— Anddnte.E lUt^YfvseMkam^J^isnv. 

Mbffque and Bennett . . . 4 . MffMM, 

German honp, 44 SchUferHed,” Madfkfl Ifcftfett v .> MMipfo. 
Qestusr BtlQiant, B minor. Op. dtp tench » 

pad violooceUo, Messrs. MoUque, 

, * nd WaUl *•••.. gpoAn 
Tbs £ minor of Beethoven, one of, the Rarumoi&by set, 
ww iw<41 played. Betide* (be adwkabie talent oMhas icett 
giv/*r* aqd the unequalled violouceilq ,pUying of Signor Piattt 
wq Md again tp renwk tbs vising ability <*f Mr^pmodus 
(AM&qe’e young pupil)! and the olevosWoor’plsyiag of Mg, 
Alfred Mellon. * > 

The Reek selection was highly interesting* The ftfeDoforte 
aceompaamieni to the fugue, added by Herr MoJique, was 
worthy association with the music to whiqft It van alUetL The 
eaecutiou was ell dint could bq desired an /the part t# both 
performers. Nothing can b« more, perfect than Mr. Stern* 
dale peonetV s performance of Baqh'smutjie^ * 

Of the trio ip B flat major ((bo first of Metique’* trice), we 
have formerly spoken sea *n*star)y work, ftftd the fine execu- 
tion of Mr. Bequett, Signor Piatri, end the wtfbori gsqe usjio 
reason to change or modify our opinion. The mtenpingling 
of the adapts * d schortto^fA te,a ngwjdea-^i# carried out 
with the happiest effect. v • 

Tbs three melodies, Book %<«** se okwning at the three. 
Book 1, wpich ware peribpqped at I ha 4kst,ftanserft« The 
amdants in £ flat, quite a gem in its way, was encored, The 
playing of Mr. Bennett and Herr Moliqaep equally poetical 
and finished, was calculated to give the most complete effect 
to these charming bagatelles. « 

* fipobr’a quartet, ,tbe oete^ b A {nt«ftdused*st the last 
concert, is cbiafty F^^ceable as a means of displaying the 
capabilities of a hritytant performer on the violin, and of this 
Herr Moliqut took the best advantage, elegance of style%nd 
the neatest execution going baadm-liand. We must cenfess, 
however, a decided preference for fipohr's real qgeytets, where 
every performer lias an equal share of the work. 

Tbs German songs introduced by Mdlle. Schlosfc are all 
good of their kind, mi were charmingly rendered by that ex- 
cellent artist. H err M olique was the aocompanyiet, «iid showed 
himself a ready and abica pianist. His own 44 Bohifbrltcd/* a 
flowing melody ip $ major, with a graoeful aceompsxHiAsnt of 
arpeggios* b**otifa% carried Ibroogh, was fttfteh> Ac heat of 
the songs*' 4 “" 

The pepformsnqes gave uitygimoua saticBbtJon, as was 
plainly manifested in the frequent and hearty applause bestowed 
upon the various pieces of the programme. The third and 
feet copeer*; i* ? jmwHmced for Wednesday, the 3rd of April, 
when we bops to baqe qba pleasure ef bearing Mdlfe. Manque 
renew the euepem qbfttqg vreU achieve* at the first. , 


miC 8TENNDALE DENNETT’S CLASSICAL SOiNEES. 

* The last of Jhe# M^lfectual, apd we are glad to say, 
fashionable. MWWBitimt its took place on Tuesday At the 
Hettewsp Equate Rdtftft*. There was a very mowded audience. 
The following was tfc^iwgmmme • • 

- JU FiAsV i. • 

Boost* No* 4. tie A magic. Pianoforte and Vfekia, Mq 

The *ei«ov» Op! *** 

27, Hsrtrforie, BKwf 8. ttennett ... Bettown. 

Aria, 44 Parto se vuoi coSl/ 4 Min Dolby : • Bach. 

Bdtetfoesdrqbs "the * tm* ehtw Wd^e 4 * (b^Mre). , 

Flsaoferie! Mf| Beanrtt T . ********* 


[Burnett 


Bach. 

gedSMiSi 
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9omt» Th»q, Op +7 WtdiMMd ?* £reut*er\ PUnoforte 

and Violin Mr * 8. BriilWtt and Hrrt Holiqu. . JtorfMwft. ' 
LM«r, “ VOeleln, woWn <M lOMM * Mi^AVUm I Uornk tU i and 

* Wtfmt *• Mia. Dolby i , ; »< JM S eWn M w . 

MkOms from ftanrtwm VWX t«*pofiKt», Mr, * 

I V* S. Bennflty f i Sr • • * lr*l‘ 

• The due»« «f Beck 4*6, B*athose» were both admirably 

played. The i’fo oyer w** A eery interesting specimen of the 
**»t«*. Arti$MA>eM Me well tnambocL Both «r* 

yeM MytfM l fc Mwdmttrderotaea of ffcd realty great muh, 
end toft «*wm,lkhe£ wtoitimta, If*. Eenmtt pleyed the 

fyumMitoC ftwp to**. Dp. *?> o wfttorii 
lately WA'.fc phtytOk Hie eiyipraiw in the *b>w.wu?y% 
•Mat wee eqeMled'by hie ewewetic brilliancy ip % Jmu 'T he 
Mkotfono&Mn the tUftf*r life R fl*t» 4 fl*t, aad C major) area 
encored, end the >them ptatmweque ohetchee-r-ib# *' Lake," 
the ** ItiUetwoee,’* ehn the “ Fowatai* ”— icxquieitaly played, 
Mfcfaldeq mack u we p 

. Miee Dolby long all tofccntw* beautifully. That of Bach 
«A (degegh fciftt it* ia net by Bach. That of Mnechelea k 
dWtor* . thk of Mendekeoh* (from MU* Dolby’* album, 
.dAWhkh kwee Wtdtteo hy MtadeUtohn'e own hand) I* at 
lonely * tboogbt n»w flowed from the abundant mind of 
Hie rtmnposVt 

TJ»e tlrfrd eortotfrtwas equal {n all respects to the two 
other*. * , « 


m> mixtw glmbigal concert*. 

M. Ax«tiND^i Brfcfct* rf*Ve M« «eertnd concert 1 at St. 
Martin's Hall, last night>t% an audience as numerous And 
attentive a* ft the first. The following admirable programme 
was performed 

* Waay t« ' 

Grand Sonat* in A flat. Op. 39* pianoforte, M. Billet . Weber* 

Rfrrf rtrft tfJmicht), + Non, non, non, os tfsft point aa 

fltftoe." Msdlls. Btoffolfl * - A/awr#. 

JUIpmatide at Fugue In G minor (Suits d* Pieces), piano- 

/forte, M 0»ltyt • , * . * Scarfaitt. 

»*«*. « May Bella 7 /* the MUm Cofe . . Mmktuohn. 

«taata 4n A major ^hy desire)* from Op**, pianoforte, 

M* BUiat « • • ) • • • <Pfofe» 


* *fatW . 

frost, M WoeWf that my Lov*/* Me Ml®*#* Cole • Mmdelmh a. 

Fantasia in F sharp minor, dedicated 10 ItOictatel (first 
t time In psAlte), pianoforte, M* BUAt •* . Meidekiokn. 

*•**& M Tfce WeadOritia WM/‘ the tyrant Cole , M*r. * 

VaiM. toDy piMofert e^n d big, Fiattl 

ferrrM ; : : ST"' 

t. ,* ) Mode in >Q .* * . MeaMNi 

i, * Unde k fimlaer (kr d|fcf > . . w,a,aemutt. 

.» Ceqd^plpr .... Mr.ff*her C«efl Mecftrreo. „ 

The gra adw w*w»*wwM tbe j i pigW fa of UeodelMPhiuimt we 
wwM mew* a dekikd hetira jif^bc peifeMMume % ew wqtt' 

. > . ,*;m H| * l . „ 


icheim (first 


MmdeUmtifr, 

Mmdeheokn. 
L*d*r, a 

satr* 




perforonaireet the eompote/s imefttioe was manifest tflttmsltM»t» flail 
piece was loudly enobred, and Me. Mafftmaa iwerpseted the ^fishes af 
thaywhifo by mpeatliw M sifcaprsn l<W»w I Murm.«io**fc>da«a. In 


. Extract thp Yankee hyperbola from thfc, **ftd dtittk MhbjM 
remains to lead the Mmif of Mr. An^fcml 
lively notion of the foal impression he pfodfrged. >w 


TME BOYAL ACADCIBY- 

[As We Entirely agree With the arguments of a llBW 
and well-informed waiter in a great Morning paper, who ft 
tyow discussing a topic of nigh importance in relation to fh|l 
ahomaloubly placed institution, ae Shall continue to rte-prodao* 
the artietds as they re-appear. The foil iwing was among tbd 
“leader®^ on Wednesday.— En. M. fT.] 

In our recent romaiks upon the Royal Academy Wo briefly 
described the false position which that society occupies in 
relation to the National Gallery * We now propose to treat 
the subject more in detail, and to inquire somewhat eloMrhy 
into the origin* progress, and present condition of art ittstf* 
tution which, although charged with no public functions, attfl 
subject to no public control, fi. $om Its connection with thA 
state of the arts, an object of g}eat public interest and !m« 
portance. If this enquiry should tead our reader* to con* 
elusions somewhat hostile to the proceedings of the Royal 
Academy, and even to its very existence as a society fbfetercd 
by the highest official patronage, that result must not be It* 
tributed to aqy enmity oh our part, but rather to the ftfr» 
prudence of , the Academy itself, whibh has usurped a national 
building designed lor another purpose, and thereby provoked . 
a discussion which may not improbably terminate fatally b 
the interests of Monopoly. If a man, or a set of Met), dr 
indeed * Anything be found out of place, thefe fi no avoiding 
thfl vulgar questions — 11 What does be bene f* H Who ft P 

The Royal Academy was rtuitfltituted on tW fOtA at 
pAfember, 1768, under the patronage of Georae III hrtd tbl 
presidency of Reynold®, wbo t " in tetthrB feftni IbStre whtftl 
he lea* to the society’s birth, received a subataiUifd nktid Id 
the shape of knighthood. ItAelf sSfti 1M Mft 

spring of an incurable diaaension'among mm Society of ttteors 
vporaiflA Ar#p% Who ivsM ^ dk J ottiwt from a 

large f body previously eafeSSf, %d whfrh Ip frit tflffl tod 

preeided (A the conoeptlon of thb veif M?a of a* Aetimf, 
nureed it* wayward infancy, directed ita fitful p%#fe 5 MM 
inaugurated its maturity. Tttsif evil influenoe ia to be e*as 
in the rule* whhjjt ware ,rl|fca!ljr frara ed fot tbejpNeiiMke** 

aa memfaere to twenty. Engraadra won at first toMR* **» 
cluded*j»ttt »ub»*qnertuly admitted, *o tlW numbetf of <ii, to 
the mk ot Uaociatei; «U wtkk who chow to dtttWl Odt 




* r C«rl eompagnl, e w( 

t,V , - , l*n«n amlpt, Mumht > - 

• Tears parte, pcwidste, 4jh * . 

• ; 

* And saw, I inuan, did uw fli eo ce.scapoBri mem wfflhigly 
itt their hearts jj- i >* «, 

•** Viti Mice t k qoesto 

Any detailed criticism upon Mis* Hayes' singing and acting 
would be superfluous, b&WriTthay be allowed to particularise 
certain points,' Wtrfih WiwJfiindtd espsrfll MtefcMon. 

Allah* settle wham she is 4isca«eeed in the Count’s ekttn- 
hsr Into the •ftnpnee dt mot* then wnwrldri 
equally truthful and ftfffotfHtia'. The points wert fldi&tefy 

f**T . <J ,, 

I I ** P mlo L t 

b’up jrttpaiWjd'un secento 

t jRea acm, n« ft ( 

Were Aetfr eetr t jn 'acetate that pan strut ad into every heart. 
H its fltayus wad repeatedly (tfl at fertfortt at the eotoclUstdtV 
tlf tMI Net, 'and ifdhw fet ^CornpHhunrt of a shower of 
botkruets. TbAnghout tM’^tt of thfc opera the incessant 
flhtaw and j^nidita attest^ VM delight of tbp audience- The 
flftal TOUdo, “ Ah t bob gpmge,’" was twice encored, and upon 
uaeh repetition Mias Hayeh varied the air, introducing new 
eade*M* and ornaments, «opeludmg the last time with a 
•bake which, ootatacnoing nottb eon, she unstained fat a long 
time, increasing gredtrtttyfn fondness, WUtil she finally ended 
with the full power, of hWVdfbe. She -was repeatedly called { 


half of each. Ha can easily ring A in his natural voice. 
Wsi Poole, wq Adrigfea, «en wised to nafcehetaelf a general 
Mroorite. i Signor Fokmiw «ms tsety efficient In Ctaveao. 
Altogether, the eompaitjr was deeiiedty good, and the arrange* 

1 & uUj*jkM A jd arfm 

IRVim ■ % VITUII UUVXI IDw InPnvnVnVml 

Miss HajwflfltrriAdswdmiMhln BHMiMt AM determined 
upon presenting her with a t estim o ny of respect for her 
virtues, and appreciation of her talents, in the shape of a set* 
vj^Af, plate- Already sehroiptfoma to a large amount .have 
$be left for Cqrk (ii»W cddaadejr, T.D.fl, j 

frmrui, MarfA J8. , 


thwap (HWOo), hibowwd under so rinses* a estA that an 
mingy was made for him. Polonini, in Rudojphb, proved 
Kmtfelf a most aXcdllent ringer and actor to hoot, ' 

‘ After fli* opera AIM Sftfi delighted everybody, by her 

H**. £ % tosher fye «w4»«ut. 

Mhs IjpfM y yoice is puunHwy JWgft and rich, and her noil 
upon the drum would do eredit ft* the most efficient detune 
Unger ittthe aerrioo. ' Signor hfoa g h i fr as Snipieio, was eerier 

^SwtiMr riWri** Wfontsjtae ttMfcffit Miss Hayes out in a 
vrinr^tefedtWhd djhmM^-’WhriMXone of UtaatfofchhMi 
rif tpftaflfnrieblv'Griri. Tift th e surprise of the majority of ih« 
khdHuscqr «h» r espeidered , fillip Hayes, fropt W mwti 
Mug and nduuetion, to he eariusively /fitted r for aueh 


,1 DBAtaATjt ; latTKL UCADge,, , 

ll! mavmV^kct. rf ‘ " 

' 1 Dcuolas J*nnon*V excellent comedy, Titnt Bferfa 
Wondert, was revived on Wednesday night- It wSi ongtbfdly 
produced at the Haymarbet in 1B4B, end wdi thin fe*f 
strongly east, including the nahiCf of W. Tartan, Stuart, 
6harw Mathews, Strickland, HuckctoOe, iTiIhury, Mrs. Glo- 
ver, Ktjas J'ortescue, Madame Vestris, Mrs, W. Clifford, and 
Mrs. Humby, Of these dje present past retains only Buck stone 
and Tilbury. Keelcy plays Barren’s original character! 
Webster, that of Phases Mathews; Miss P. Horton, that of 
Mra. Glover (f T) ; Mrs. Keeley, that of Maaame’Veatria ; and 
Tilbury, that of poor Strickland. The last ja the worst 
substitution m the pvecC, and Mr. Webster's all to nothing 
the hist. 

The comedy was well played on the whole, end was re 
ceivcd with, roars of lqugnter. The scene where felix (Mr. 
Webster), in presence of his fhfher, who does not know biqt 
simulates the toothache to escape ‘detection, was exceedingly 
abusing. Buckatone’s Bant^p if^iuii table ; hut it is not u^ 

A new 5rap4 Bnrlesque, hy fcigh firothers, will be pro* 
duced at Easter, with great msgo^ceuce. 


AritLUsn. 


A drama, in two atts^farrMr. Gpuglas Jerrold, which was 
brought otyt at the Hayqaariet, some ten or twelve jears ago, 
onqej the title of the Mother, pas revived on Monday night 
at the Adclphi ps the tyotheK* Jjr^tn, The leading purpose 
of tije ajnm,ta to show thq jfccUngs of u young wife, who has 
given birth fa a child during a period of temporary in sanity- 
.aad bee lost it before she bu necowred her senses, $h? U 

^fraiF sisterH)f the tribe* and a Jtentouty df M Mo*t peculiar nature 

Su utwalrUiHMl TTnrfmiS^fVita uMksufhie ifllvSu MtUMAIl ihf! IlM B 


sfBfty n« twHafo right w tut 
ftftinf wyes* Nohna MM tM 
the impreftrive acting *of q 
ri6n— *o small tribute to else d 

woman. 


ftotitma; 

XfiXi 

trio* toutargiTH 

J'l IJ I t, u i I 


*«fmo»MsugMritooh *he»p*t «* fPolttono wtr* Whsnfof^ 
MflSMfl. Mr. trwrewf foMnW VSU* a^rin *M*«ttfofej 'fftt 1 

riWfriM oftjMm *o we vent hia dejUfo hmtaelf jSS®* «S she 
ufomwft sftw i i Nu , Sigiwr Muoghj^ rifriee is eecttMabif, sewa . 
iNHWfo tmm-mdtmtw batfmiw hliug i 


•tHr-ows^wnd has rinataks by u» gi p uy » Wl— ^ h au k a ri a otir ed u 
gtttflftu •ftuteri'harhfuahaitfa Mkrityt The be re i ree d mother isu 
cMtVHttf'fo 'hriifg hot the pawtotnittic' talent of 'Madame 
wmm MM at' ^I'filfrmMAet, mid who 

'with i j e al o usy , is pteped- with .fioifoed u st u t auew fry. Mr 
1 whoistqadsi ha iceutaaeft with the radar erilefai -of fcke 

tribet < p*rew »a tad> %y«hfa»OC'fohtth. ’ Urn oWeftrin, m mefr* 
ofMMeMUASiMNMMq'^he Mflfifo U poOtieri aMSMlitieu tpaM 
Me more p®(| > ‘ , M«hreh.* *io acted by Mr: Hngftrii, mflta <g 
great tbpOgh trifoout eWtigh tofl- 


hsqjt wtwbiMfm 


dm pjeea Ja ricB writtau, u jwttjf 

i ir wit t>ii, *h < « 


Wk. 1 1 



anecdote beteraet to«h> with a ytem ing tfcdkgtomd df gipsy 
Wfc.hot ft b ut * Mad father eoorimpio to furnish the 
| dtW wtahhartft Of <fc AdtipMaudieqoc. * 


« (J ..I F«<t*l«MI lffVXM*t6f *£«. f> >• 

i < (fro* mt mm OorHtfmtuit.) i > 

» i f ^ t l t 

^QufcOjkra ©umidttaf w aiAt& fropfeve* on ^ltttitauicb’ 
The* rap? hai Mu' itithgtberi&d t#o fmpbrtttft kddhfohfe, 
in the persons of Mont. Hur^jpossessing a ba«$ tShco Of oin- 
■Iderible' compel!; anil Mong. vinctfflt. One of the best French 
tenors I ha vi MAr3>efcrdf. M diditSfen t rf 4Ki4» they are both 
good actor®. Halevy’s VtH $4iptop r t> fiwt introduced them 
to m« notices, and stamped themes valuable acquisitions to 

8fjW &£ OT '.# wtor v. W; 


’T'VJT TjVTi — -o "7 -V7 1- r* — -j-r > 

n?tpy f which are round bf|d toieuow, were peculiarly 
Mops. Vincent, at'Lejoypiix, was excellent- I 
rre seen tbp original, (having went you an account pf thp first 
Hspresantation of this opera in Paris,) and also the admirable 
Chojtet in London, and with the recollection, of these, Mons 
Vincent, whose voice lias the freshness of yOuth, arid whose 
beffipg throughout is ip every sehse of the wdrd! jdyeh£ y ga^e 


added to the other aNiOctMibstuiPs MfitHhd |PU$ at t by their va&J 
talents, and Haesman end fio SpfiUkf MW Spins an their respeo- 
tive instruments. To IL JaoMb up, fftJWf » ‘iky pur tribute of 


respect for an sttWtjpt td iSSk'itik riuitei^tMe of par fair city, 
aN «* Pratt that, haring eapfahwhsH ..'hearty .impmmjm We 
praiseworthy efforts, he will be stitpalated to repeat thes* IffiaKi 8. 


:% •- .-v: 

' <’ - mwUhs ds'ff Path. •> M 

* (JVM, a Corrtopond&f > # 'a *• 

It* ImM, a resident pianist ‘id -this city, of ability, deseWsp 


ptaisetbr Mb spirit Md amcrpritP ih gtalap i series ef otxtiem 
tint, diverging ftyeasheHNnaoC pdo p Med e/ iwttdmpts jnonstteiswfl 
this kind, lead to atataMffhfcftaMft aUA *M h» iiinriuh far -rebUys 


■Minima \ mniif ■ 




fie W ettell 



mm* 


, .j Wff 


N'HmW I" 


VMM, heWtt ttt^VXO 


ect in half, and turn the hitter portion 

bWore.'MecdikeaeanPrifuthMt with rihrisfa 

Ph fa* hdn t»h«ew iap -th« riMwrtw i 

a paswedap epdt wight sab 4be v|m* 


- 

liwfhfelMicttyt edbieokiioo 

qutrtcU of Mesart he wee eqoetty wmiM, Mr. and Mn. Miller f w al king in grief/* en^rbich u to be found on pagelW* flrctioov^ 


> H4 **tthMr 


in me my 

-» I«. 

BWIinj fifed 















A Manager in Dimccmss.— It 1e knftwn that the celebrated 
tVoUeiat; UtL Qle Bull, recently bufit, at hit own coat, a theatre in 
hie native town of Bergen, in Norway* Scarcely had the houte 
been furnished when, so great was the love of art displayed by the 
townspeople, all the boxes and placet were let, N o arrangement 
was, however, made fort be police* who it appears have a right to 
three of the first-class places in all theatres in Norway t they 
claimed their riubt, and M. Bull was enable te induce any of his 
subscribers to forego their test* » he, however, explained to the au- 
thorities bis inability to grant the customary indulgence in the pre- 
sent season, hut offered them three seats in the pit. They replied 
to this offer by a notification that on the next representation they 
should present themselves, accompanied by an armed force, and 
that if three first- class places were not vacant they should eject 
three of the visitors. M. Bull, irritated at this announcement, tiad 
three seats placed in the orchestra, above a hich he had a black 
board placed, on whieh was written in enormous white characters, 

M Plages de M.M. de la police,” and fixed at each end of the board 
a targe lantern similar to that carried by the* night patrol. The 
director 1 of the police construed thisqjroceeditig into a grave offence 
against the authority of which he was the head, and acting on the 
law of 1087, M. Bull was arrested, and condemned to three month’s 
Imprisonment. Against this decree there it no appeal except to the 
king. It is not known whether M. Bull will avail himself of the 
resource. — Obs* rver* 

Lonpon Tavern.— A concert was given at this place, on Tuesday 
evening, in behalf of the Merchant Seamen's Orphan Asylum. The 
attendance was very select, hut not the less mimerons for that. 
r l he vocalists were Misses Moment, Bassano, Lavenia. Purcell, and 
R. Isaacs ; Mr. Whitworth ; Sianors Marches! end BurcHui ; 
Messrs. Bodda and Sima Reeves. The instrumentalists were Messrs. 
Benedict, Osborne. Brinley Richards, M. de K«<«uski, Ohatterton, 
and RAchwedaon. Miss Messent saw* with success, a new ballad 
by Osborne, Oh 1 Sing to ,me H Mdlle. Lavenia (who debuted 
on th» occasion) possesses a voice of great comjuiftB and power, 
pud considering the circumstances of a first appearance, sung with 
much success — well derarvjbg the encore with which she was 
honoured. She is a pupil of Wlgeor Gavel*. Signor Marches! (also a 
pupil of that maffter) gave »e*edttable version of *' A taste amor.” 
The appearance of Mr* Sima Reeves was attendad with the usual de- 
monstration* of »ppUits<v and he Sang, with his wanted energy and 
pow er, “the Death of Nelson,^ for which, On a dematid for repetition, 
he substituted another well known, batted. Mr* Osborne played, 
with great effect, his Not tome, <M/esperaOce, n aud his Mnrehk 
c ufacteristtqut, and was admicatyy aftaisted: by the aeconipHebed 
Benedict, in the grand duet from Lw Huguenots. Mr. Brinley 
Richard* )jertormcd his brilliant variation* bn w Rob Britannia,” and 
w as honoured with very great applause* The violin solo by M.de 
Kont«ki, was a highly successful exhibition of skill. The fcntaria 
consisted i f subjects tram the J^ueia. involving passages of no ordi- 
nary difficulty for both piano and violin. T he piano accompaniment 1 
was admirably sustained by Mr, 1L S*Ri©hardi. In the second act* 
M. de Kontski gave his adaptation of Meyerbeer's '• Air de Grace,' 
upon a violin with one siring— <tho effect was rcimirkeMe. sMr.' 
Richardson performed his well known variations on the “Swiss Boy” 
txthia usually brilliant style ; and Mr. Fred. Ohatterton afroestly 
envied the programme by his « Recollections of Normandy’ upefo 
the harp. The programme contained rnguy othercoirt position*, 
and with the exception oltho usual faulwtoo great length— the 
concert was very successful. 

A Rial Dancins Mastib.— M orcgl was a dancing master, and 
the first posture msfeter of his day. -He need to eay that none but 
the English possessed dignity enough for dancing well. He was so 
wrapt up ln the sublimity of his ait that he would not pardon the 
least inelegance of posture. In his latterdays he was vn very re- 
dueedcirctlmstaiwet, and severely afflicted with the gout. A young 
lady, one of his pbpils# got her fatherto pbtain Mm apaosion from 
the king, and she wait deputed to pfesent it to him; She ran up to! 
his chair, her eyes sparkling with joy, add put h’fnto bit hatgi. He 
Immediwtety threw it from Mm* and sutd.^Go and take it?wp/nriw, 
and iweaeig it to me as 1 taught you*? * Bba burSt into tears, and 
obeyed, 1 consent to take it nova and thank you ; buyout 
plbow was m* quite xc^tndedtmmf h.’M : w 

■ * j T*A >* e= 


Mb. Fobbit, thb Amebic an Arroa*— In the PeimsyNapb 
Legislature, a memorial was presented frem Forrest, trage- 

dian, asking the legislature to annul his marriege contract. A bill 
was also read in piace toeffoet tbegbieot, whm wns referred to the 
Judiciary Committee.— ATeie y^firTrMpe. 

Bi aceburn.— The Distin Fsafify* assisted by IfisS Cmiwor/ a 
vocalist, aud Mr. John Willy, pumiei, gate a concert ektbe tbetMm 
on Tuesday evening, under the immediate patronage of Robert 
Hopwood, jun., Esq., to one of the molt crowded audiences the 
house has ever contained. The fine performances of the Distils 
on their splendidly-toned instruments drew forth repeated phmdfts 
from the listeners, sad Miss Connor's singing won for her unqualified 
approbation. >*t 

Music at Glasgow.— We have’bed a numbered 1 no usical eofelr- 
tainments latterly— probably the genial- spring glads a totie toihoqa 
things— but, us a concert in the genuine aeceptdnce of the term, we 
have had none comparable to that of the Philharmonic -Society On 
Friday night. Unlike most amateur associations, the Philharmonic 
only attempted what they felt they could d% qnd the eotteequeftiB 
was, that everything was done well. Gemlemoif amatewf tirewll 
supposed to be the best performed, though the hypothesis- ft often 
found to be very incorrect, and in no instance^ that we remember, 
more so than on Friday night, it is true -they wfttre assisted by 
•* professionals f but we sbouid never dream of ft hinting a doufer’ 
that, had they been alone, they could here Sendenvd the overtirr**, 

*« La Gusxa Ludra,” *' La Dame Blanche,” and h Masanfcllo," vjkh 
an effect such as to surprise- those who do not oaifeukte where me 
musical feeling and judgment rests* But the test of the baitdb 
training was Beethoven’s pastoral aymphqpy, .But for the impos- 
sibility of describing music, we . would endeavour to oonvey some 
idea of two solos performed hy Mr. Julian Adams, one on the 
concertina, and one on thh iftdnfilbttd.' Tf our attention could be 
turned to its study, Mr. Adirnii* pCrfohhffnCe^wOdld be enough to 
tempt us. Of the fantaeia, ‘fountiedwpoii w waHti of M oxen's, It 
would be difficult to *]*ak in eegmrmed^utrcna. - fiost foi# 
•traction, we should be inclined te third? it ae exteafporaneotts p m* 
fo finance, but its parts were so otasety commoted ea* almost to tfo ^ 
away with the idea- ^be weeaRaca of ilr. ifttnvy Phillips Wfip 
characterUidiby hriwoOted superiority, 'and* the aka given bk » 
Mist Keesieth were remarkable ftnr*lMr truth' and ofogendffW 
defivory* Under whmaoorefr foarieiihip the FMharfiwmle SMMr 
bee bben fasui%ha to TtrpfrSsfo* Gffiefenoy, inqnireR fill 

hia dfrocti«g tbe oonecrt, %vc pre»ume u kas bffefotbmftisle ^bf Ity* 
Julian Adams* end if so, the sendee rendered to the fousfoiJ pffbfie 
use of no amaH ordefo MuiL ■ ^ ‘ 

Ltns, So*rotK, IfurcA ffO *— (From « OtnespomlentlJ^iji 
puny of musical usautetirs have been giving a series ^ of tlcssfotl 
ChamberCt ncerfa here make known some of the standard wtrifoi 

of Beethoven, ^ Mfwen, a Haydn# Mendelasohw, Rc.V which 
been tolerably sdCcemfu), the instrumental jionioo, tf not IbMI, 
correctly given, ami* the vocal purely arid ^ffRfluAive&^riwk 
dared by Mrs* H» < Watthce, It took place mr Saturday. There wove 
several enci res amongst them* RUckea’a V Txabr4tSb,-aodMeliqiie% 

introduced under the' head C!***fc*l' Wu»ic, but they here dUi- 
^aied lroni fhejci*f*pwning programme.— ,, . f * 


7 '- l!i - T ;,lit iaiVprriii>iO<ti. i: 

MISS BIRCH. AND MISS ELIZA 

B*v*-yraiftR.WiSss smk 


somav ftmi&b viavmamS 

J. HART, 14, PriaassRtrtst, Utemtr Square* IrCUdon, ^ 

the AmatStfri end Pf s h msti ot the above -1 netau«Kams, lbet h# 1 ” 

n of Roman Violin and Viafowette BvfamM* 



ceiveti an imponation * . , 

qutiltyt where also may be h»d ^lewan's ctffbrftted ffogietefed 
iciM-r HtitfffJ. Likewise m»y be sc ‘ 

ViuiinS sad TiofuncelUg^in England, 
and Repaired in the beat maw* 

J. BART! 


w .. Viefipw 

mny be seen the largest cot lection of (HNMagb 

* Instruments Bought or fiscfogal 

* . , , *j& 


THE MUSICAL WORLD. 


HER MAJESTY'S THEATRE. 


GRAND EXTRA NIGHT, 

COMBINING TMB TALENTS OF 

Madame BOHTAG ; 

SiGNoii LAB LA CHE, BELLETTI, LORENZ O, 
CALZOLARI, SIMS RE EYES ; 

Madllk. PABODI, 

ANP 

Madl» CARLOTTA"GRISI, Madlkl MARIE TAGLIOM, 

# And Madlle. AMALIA FERRARIS. 

« It 1* respectfully announced that a 

GRAND X N T)RR TA I NM X N T 
Witt take place on THURSDAY, April 4th, 1050, when will be presented 
*» • DoNts^Ti'iOpm, 

DON PASQUALE. 

Korina * - - - Madame SONTAG, 

Ernesto - Signer CALZOLAKI, 

Dr. Mgloteste • - Signor BELLETTI, 

and 

• Don gasquale • - Sign# LA BLACHE. 

After which, 

f A DIVE RTIS 8WXX NT. 
in which Madlle. AMALIA FERRARI 8 will appear. 

To be SoDaWsd by a gelecilmi tiosi a FAVOURITE OPERA, combining 
thftaUnttof Madlle. RAEODL Mmnor LORENZO, and , 

to conclude wHh the admired new Oron^ailet by M. P. Tacmonl 

, im METAMORPHOSES. 

In which Mtaf , OAWiOTTA QmBfi Ifafcfo MARIE TAGLION7, 
MmmtMM Ropa, JtrtfmfoB, DarcnmI**, APpnndon, M. Ozxhxju, 

. ' S fM M. 'P. XAGUONifc 4HI1 Lfofoear. 

i . Dn BttMnw# tPepwifnlly mformffl.^hat in ease they ehemld 
1 hi 4bwkma to .attend thjea Extra Performance, they will hare the option 
dftriuug it in lieu of a Subscription Night. 

^ A§>p4ioation» for Botes, Stalls, and Tickets, to he made at the Box- 
bSm ijf the Theatre, where Pit Tickets may he obtained aa usual, 
price 10* 64. each. 


ST'. MARTIN’S HALL, 

* 89 , LONG ACHE. 

*M». ALEXANDER BILLET, 

(Fnoar it. Peterbru non,) 

» ttOite announce the Lapt of a. Series of Three BVBNXNO 

CONCERTS of TLftSSICAL PIANOFORTE MUSIC, at the 
above Ball, on FJRDAY, April the 5th ; In the course of which will be 
performed Specimen* of all foe greetattanoforte Composers, including—. 

Bach, Scwrlatfo Handel, Haydn, Meaart, Beethoven, Dussek, stelbelt, 
Pinto, Clement!, Woelfl, Moschelet, Weber, Mendelssohn, Spohr, Cramer, 
Hummel, Chopin, Stephen Heller, Sterndalc Bennett, Ac., die. 

Ticket* for a Single Concert, 2s. ; Central Seats, 3s. ; Reserved Seals, 5s. ; 
Sebscripiioii to Reserved Seats for ilia My* 1U». QU . ; to be had at St Mar- 
lin'* Hall; of Wessel and to., 229* Regent street; Purday, Hoi born; 
Feotum, Strand ; .-and Ewer and Co.. Newgate Street; also u Mr. BitttcV 
Residence, 13, North Bank, Regent's Park; * j 

On thlf PCcasion W.BiUtot Will have the honour to introduce 


SACRED HARMONIC SOCIETY. 

EXETER HALL. 

Conductor . . .Mr. COSTA. 

N BXT WEDNESDAY, March *7tb, Randall “ WEESIAH." 

Vocalists t— Miss Catherine Hay#, Miss P. Horton, Mr. Sims Reeve* 
and Herr Formes ; with Orcbestrs of 700 Performers. 

Tickets, 3v.; Reserved Seats, 5s.; Central Ares, Numbered, 10s. 64.; at 
6, Exeter Hall j or of Mr. Bowlrv, 93, Charing Cross ; where also will be 


Mendelssohn's * ELIJAH fl will be produced; on Friday, 5th April, 
tickets for which are now ready. 


EXETER MALL. 

WEDNESDAY CONCERTS. 

0 M WBDNBSBAY, APRIL SlA. (BABTER WEEK.) wUl b. 

held the Sixth Concert of the Spring Series ; when Mr. Sims Reeves 
and other eminent artistes will appear. 

Tickets, Is. and 2s. t Reserved Seats (numbered), 4s. $ Stalls (in «North 
and South Galleries), 7/. May be had « 1 Mr. Juafitti Stammers, at the 
Office of the Concerts, No. 4, in Kigter Hall, and of all MusicseUers. 


DISTINS’ CONCERTS. 

M B. BIBTIM Hrt BOMB WiU ftrf.ru M th. BAX KOBMB 

as follows: — 

Rochdale, April 1st ; Free-Trade Hall, Manchester, 2nd, 3rd, and 4th ; 


1. Grand Sonata In B minor, Op. 40 (dedicated to Clmroblni) . CUmentu 

2. Elegy, on the Death of Prince Ferdinand of Prussia, in F 

riwr* mliwr (by dolra) Dot**! 

f S**M* kuI Fugue In B minor . . . Mock. 

A J j* 5 ........ Cramtr. 

* V&'W" B . „ • • • ««*»«/. 

.ml F«pM In B minor .... . MndtUtoh*. 

4. Suti.t. in K &»}or ........ Motor I. 

A »*n*U Duo, Pl.nofortt >nd ViokWito, to D nutfor, with 
Signor P1ATTI . .. . . . . . . 

«. ■*»!* VioBp wid Pianoforte, with M. SAINTON . . Hoydn. 

' M. BiUJW W' At fleww t. wwriM that the wnineat VialMit 


1 1 JTT I pTT# ■ 


ExCTTiTTn 


iijkif ■ isjgj 


AMATEUR CORNET CLASSES, for the Practice of Quartettes, ftc., 
assemble nightly, at HenrV Disiin’o Sax Horn Depot, 31, Cranbourno 
Street, Leicester Square, London. 


Tk& day is Published, JE¥ice 2s. sack Number, 

SIX SACRED DUETTS, 

r l BBBBANO VOICES, (Composed •Xpr.Mly Mr «|tf 
Misses WILLIAMS), the Text from the Holy Scriptures; the Music 
by WILLIAM STERNDALB BENNETT. ' ' * 

N> 1. M Remember now thy Creator." * 

No. 2. Jtecit. H Let thy mind be upbn the Ordinances of the Lord.**— Air, 

-» Do I »0 r - ^ 

Nal » An6 Who is he that will harm you t* 

Coventry, Pianoforte Manufactory, 71, Dean Street, Soho. 


HANDEL’S SIX NEW SACRED SONGS’ 

JJOW PDBLIBRBD, tor th. FIEBT TIME la BMObAMS, 

J. “ Bow down thine ear, O Lord,” 

2. 41 Be merciful unto me, O God." 

3. 44 Unto Thee, O Lord." 

4. 14 In Thee, O Lord, have I put my trust" 

3. 41 Bless the Lord, O my soul.’’ 

6. 44 The eye of the Lord. 

Complete, 5s.; tent postage free.— It. Andrews, 4, Palatine Buildings, 
Manchester. 

1 NEW SONGS, 

1 wLBT US BE JOYOUS s” 44 PEACE TO THEE;” 

BENEATH THY CASEMENT ; ” « GAY LARK : M 44 ADIEU, YE WOODS ; »* 
44 Nri FORM BUT THINE.” 

These At highly successful songs, price 2s. each, composed by Henry Lunn 
and John A«hmore, and sung in Wallbiudoe Lunn’s* 44 Literary and 
Musical Evening," are just published by 

ADDIION, AND GO.| &IO, Regent Street. 

44 They are all distinguished by a melodious Aow, which must render them 
general favourites ." — Mnsical World* 


MR. CREVELLI 

Begs to acquaint his Friends «nd the Public that his Work on 
THE ART OF 8INCINQ f 
Adopted with alterations «•# od^jtiga ^fo r^bc BASS VOICE, may be bad at 

71, UPPER NORTON STRf&NYj 

And at all the principal MusicseUers. 


Printed nad PnbHsbed, for the Preprtetora, nt m 4 4 Nassau Steam Press/* 
by Brsttona. Jdiunsom, go, 8L MarUn’a Lane, in the pmtaft ef 

St. Maruiif In foe Fields, la foe County ot Mutdiesev where all comiouid* 

• catena for fi|i Editor are to be adtlromed, peat paid. 70 he lukd oTO. 


* - 










PUBLISHED K^ERY FRIDAY NIGHT. 

A RECORD OF MU&IC,THE DRAMA, LITERATURE, FINE ARTS, FOREIGN INTELLIGENCE,** 

Terms of Subscription, per Annum, 1 So, Stamped ; lSs. Unstamped j to be forwarded by Money Order or Postage Stamps, 
to the Publisher, W. 8. Johnson, “ Nassau Steam Press,*’ 60, St. Martin’s Lane, Charing Cross* 
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GARDONI. 

An article quoted from the Monileur da Soir, containing a 
report of *gnor Gardonfs death, having been inserted in the 
Times of Saturday last, the following contradiction was 
forwarded to the office, and published in the paper of 
Monday 

To the Editor of the Times. 

Kir,— -I beg leave to state that there is no truth in the article from the 
Moni/eur duSoir , reporting the death of Signor Gardoni, and copied into 
the Times of Saturday. 1 have before me a long letter from St. Peters- 
burg!), written by Signor Gardoni on the 11th, and posted on the 12th 
o( March — therefore* .posterior to the date of his alleged decease. In 
this letter l find the following passage, which shows that there have not 
even existed plausible grounds for this malicious Tumour " As regards 
my health, 1 have only one thing to observe, that except one night in 
October, on my flrBt arrival here, 1 have always been able to respond to 
all the demands of the management, which have not been few, having 
successfully sung in Puritani , Beatrice , Norma , Eli sir, Conte Oty, Linda , 
Oiovanna d'Arco, Roberto il Diavolo, Orazii e Curiuzii, &c." — I remain, 
sir, your obedient servant, G. Pi/zzi. 

5 a, Cork- street, March 24. 

Tliis is the second attempt that has bee a made by the 
foreign press to kill poor Gardoni. What offence be has 
committed that should expose him to such attacks we are 
nimble to say. Wc arc, nevertheless, much gratified at being 
able to record their impotency. 


> HER MAJESTY’S THEATRE. 

Yiie event since our last 1ms been the debut of Mmlllc. 
Ferraris, the new Italian dancer. Madlle. Ferraris is of the 
school of Turin, but has lately studied at Milan under the 
anspiccs of the well known Blasis. Her success on Saturday 
evening, when she danced ft grand pas with M. Charles, be- 
tween two of the nets of Ernani , was complete. As circum- 
stances prevented our attendance on that occasion, we nu*?t be 
satisfied to quote the notices of two of^he most accom- 
plished Terpsichorean critics of the morning press, whose 
opinions are highly favourable to the pretensions of Madlle. 
Amalia Ferraris # 

'•The dtbut of Mademoiselle Amalia (Ferraris, on Saturday/ 
says tho Times , “is the first instance which we remember, since 
the commencement of’ Cerito’s career, of a young dancer coming 
to this country, unheralded by fame, and making a decided impres- 
sion on the operatic audience by her own merits alone. On Sa- 
turday morning we do not beliovo one-twentieth portion of those 
who applauded to the echo on Saturday night had ever heard of 
her existence, ‘except through the official announcements of the 
theatre. 

“ Her merits were tested in one of those conventional pas of thp 
grand stylo, which do not elicit pantomimic talent, but show the 
mastery which the artist has acquired in tho abstract character of 
danseuee . A higher degree of perfection in aU the mechanical 
part of the art has probably never been, witnessed. ( Her owes in 
the slow movement were models of firmuess and elegance, the 
disposition of the upper part of the figure bcifig always marked by 


ease and grace. Not less striking was the facility with which she 
passed from one pose to another. The transition was complqjely 
sate and completely effortless. The quick movement, in which a 
series of entrechats en arriere was very remarkable, • could not be 
surpassed for hrilliancy and high finish. Her graceftil* figure qpft 
handsome expressive countenance assistSd in the effect which she 
made on the public, and there was a storm of enthusiasm when 
she had ended her pas . • * 

“The excitement produced by the debdt of this young Italian 
dan souse, and the great success of tho beautiful ballet, Lea Me- 
tamorphoses, in which the magic of Carlotta Grisi, now tho first 
dansausc of Europe, is so pre-eminently displayed, are likely to 
create a reaction in favour of the Terpsichorean department The 
present ballet, supported by Carlotta, will no dpubt continue at- 
tractive for some weeks, and if the impression continues in favour 
of this class of entertainment, it should he immediately followed up 
by some other work of the kind equully striking/' ’ 

We quite coincide with our contemporary wljen he saya 
that Carlotta Gju.si is ft now tlie^rstda/ixeiwreof Euaope,” 
and we have little doubt that yve shall be able to agipd with 
all he has adduced in favour of the young debutante ,$ whose 
success will give another impetus to the ifcvival of the old 
ballet furore. 

“ Few Successes in choreography,” says tho Morning Herald? have • 
been more distinguished than that of Mdllc. Amalia Formica young 
Neapolitan danseuse, who made her debut in an occasional Pas dt deux, 
with M. Charles, on Saturday night. This clever artist is.weunder* 
stand, a person of reputation in her own conn ry, and this is honestly 
accounted for, for her executive qualifications in the volatile art to 
which she has turned her/eef, are of the highest order. Her tflo 
we w'onld not presume to determine, hut she is evidently youthful ; 
while her personal beauty is unquestionable, What her talents as 
u pantomimist may he wo have yet to ascertain ; but the style and 
character of her (lancing soeui to prognosticate that she has other 
recommendations besides those of the gymnast. 

“ Those who a year or two back descanted euphnis /rally upon 
•the professors of Terpsichore, and divided them learnedly Into 
schools, will have a pleasant task to preach from in the person of 
Madlle. Amalia Ferraris. We apprehend they will charge her with 
being an ' idealist/ that is If we read their rulos aright. She is 
the nearest approach to Carlotta Grisi of any danseuse within the 
catalogue of our acquaintance, possessing several of tho most attrac- 
tive features of that exquisite ertht, — such as delicate flexibility and 
lightness, tfensummate firmness in striking a sharp and spreading 
pose , closeness and brilliancy of execution, and a charming freedom 
iroin anything in the shape or impulse of vulgarity. She is, in a 
w'ord, essentially graceful, ftp well as a perfect mistress of the acU 
of address* wjiich establish physical pre-eminence. Her reception 
was rather cold, but this only served to make 'her ultimate triiunjJi 
the more remarkable. When in the course of the first * variation* 
she glanced obliquely across the stage and dropped at yitervals on 
the point of her toes— which she did with admirable surencss and 
sculpturesque precision —the applause waxed warm ; but when she 
executed a series of retreating steps, evincing the same species of 
personal control under other and more, piquant circumstances of 
device, tho tumuittioiui encore that ensued at once declared the 
position she was destii^d to take. Madlle. Ferraris no doubt wnl 
reyive to a considerable extent the interest in the ballot— a brands 






THE MUSICAL WOBtD t • 


ROYAL ACA0EMY OF MMIC. 

A cKiTtciiK on thefirst concert, which though severe, wA, 
on tfaa whole, : just, appeared in the fading morning paper on 
Monday* and called forth the following remonstrance from 
some friend of the Academy : — 

"BOTAL ACADEMY QV MUSIC. 

"(Ti the Editor of the Time*.) 

"Sir,— d address you,, not with the purpose of complaining of* or re* 
fating t^e criticisms of the Times, the Herald, and the Morning Post, on 
the performances of the pupils of the Royal Academy of Music at their 
concerts, hist to disarm them of somewhat of their severity, by reminding 
the venders of those papers that these performances are exhibitions of 
students as they Sd vance In their exercises, who should not be judged as 
artists pretending to perfection. The conoerta are open to the public, 
but they are chiefly meant for the subscribers to the institution, snd the 
parents ' aha friends of the pupils, and they are held at,the Hanover- 
squarc Rooms, because the Academy does nut afford space for such a 
number of persons as generally assemble. 

u i am, Sir, Ac., "J. C.” 

The urtide which occasioned this explanation was as 
follows : — 

“BOyAL ACADEMY OF MUSIC. 

u Tub usual series of four concerts commenced on Saturday in 
the Hanover Square Dooms with ^concert of moderate interest. 
Them were two specimena of composition by students in tho insti- 
tution — an overture by Mr. Steggall. and a mad rural by Mr. H. C. 
Banister, King’s scholar. Mr. Steagall is a pupil of Mr. Steradalc 
Bennett, but it may bo Btated to his credit, that his overturn does 
not contain any flagrant imitations of that professor’s fascinating 
style. AYe tfo not insinuate by this tliat Mr. Steagall's work is 
original ; on tho contrary, it docs not contain a new idea ; but, on 
the tnher hand, it is certainly clever, and is written with evident 
care, although the treatment of the orchestra shows too great a 
leaning to the French school of instrumehtatiion. Mr. Steggali, 
however, has promise, and, with well directed labour may attain a 
respectable position. Mr. Banister’s madrigal baa very little to 
Yccomtnend it. It is composed to scriptural text—* This poor man 
cried, and the Lord beard him, and saved him out of all his trouble’ 
—and is, therefore, no madrigal at all. Moreover, if we overlook the 
term * madrigal/ thus unceremoniously perverted, and read * sacred 
chorus without accompaniments/ Mr. Banister does not improve 
Igis position, since the music is of a cheerful character, altogether 
at ipriancc with the sentiment of the words. The overture ot Mr. 
Steggali was well played by the baud, and made a favourable im- 
pression. The madrigal of Mr. Banister was very ill sung, and 
rondo no impression at aft. We must add, that If these two pieces 
are tho best cxaifcpfeB of what the students have been doing since 
last year, the Royal Academy is in a very poor plight as regards 
tho talent for composition which It can boast at the present 
moment. < • 

“ In the executive department there were akra two essays, both 
on the pianoforte. Miss Comelati, a pupil of Mr. Cipriani Potteg 
attempted the rondo in p minor, with orchestral accompaniments, 
of Mendelssohn, Mr. Gray, a pupil of the same professor, tried 
his strength upon the Apt movement of the graudest and most 
difficult of Beethoven's concertos— that in E flat. Mr. Cipriani 
Potter Is the eldest and most experienced of all our professors. 
To him we, are indebted to our best pianists and some of our beat 
composers. Bui Mr. Potter, like any other professor, must have 
goojl uteris! to induce good r^ults ; a*d we araboHhd to say 
YW Ufli fHrwga hfasn the present occasion. Miss Comelati 
was sp nervous thgt the passages in Mendelssohn’s fiery rondo wore 
scarcely audible, and when audible they were by no means So cor- 
rect m could hate' beeb fMhrable. Had Miss Comelati made her 
pubttfi essay In a work of leel difficulty the might have come out * 
with better aeeeess. No music Requires move entire and onfirihng 1 
command of physical resources than Mendelssohn’s, while none 
• JR*ffipr al| lhf spMtiof ffiylg ua ex-, 

press ion. Mr. Gray's performance wgs much ^nearer tho desired 
. mark, but it fell far lteqeaih the extancles ef a composifton in 
which' the exuberant finhy and daringlrigidaUty of Beethoven are 
so conspicuously manifest. Mr. Gray has a nice equal tbuch, and 


occasionally plays passages very well, but df 

Beethoven is at present altogether beyond his Wfi 

must protest against the custom of briugiug torward 


Steibelt, Hummel, and Moscheles have w?|tt®ns to many admtohle 
works upon which the style and mechlfoism of pupils migfat.be 
advantageously formed and exhibited, there ia aurelv no necasaitv 




impossible they can come out with credit either to thcmselYOS or 
their instructors. It (9 true that Steroidal© Bennett, when a boy, 
performed the concertos pf Mendelssohn and Beethoven as well 
as we could wish to hear them ; but Sterndale Bennett possessed 
genius, and every puuil with a pliant finger must not he. presup* , 
posed to be gifted with that rare endowment. 

“ The solo vocal exhibitions, we regret to sav, with few except 
tions, did not say much for the progress of the Royal AcaderajFm 
that department of musical education. Misa Taylor has a soprano 
voice at once agreeable and powerful, and though Ihfi most trying 
of soprano songs, ** Hear ye, Israel/* frovg Elijah, was beyond her* 


promise. Miss Owen, too, exhibited a really beautiful contralto In 
“ The Lord is mindful,” the well known arioso front SU JPapf, 
together with a feeling beyond the common. Tho song "4(nffie 
salem/’ from the same oratorio, was altogether beyond the reach of 
Miss Holroyd, who does not improve as we hadhoped. Mr. YY. 
Lyonjhus a pleasing voice, though feeble,, and gave some fart of 
Handel’s air, ** No, cruel father" ( Saul ) vqry well. Mrs. Bayltf 
dragged the " Lord have mercy," of Pergolesi dreadfully, and Mtss 
Haywood (soprano) by no means shone in *‘ Pious orgies/’ from 
Judas Maccabceus. The other vocal performances were respect- 
able, but call tor no particular notice. # 

11 The orchestra was admirably conducted by Mr* Lucafc M. 
Sainton acting with his acustomeq ability as principal violifi/C 
That the above review is severe we shall not deny, "but we 
must confess that the letter of J. C. does not afaow it f to be 
unjust. If the Academicians come before the public they 
must expect to be reviewed by those whose duty i{ ia to 
protect the public interests. For our owu part, wre think, 
that a little honest and straightforward criticism is just what 
the Royal Academy of Music, and tfaey who direct its affairs, 
at present stand in need of. There has been a great deal too 
much negligence in the recent management of the institution. 
Property and patronage, perchance, have engendered indif- 


hf llli, 1 M 




press bring out some of the bid vigilance. Meanwhile, the 
Royal Academy of Musjc being # unquestionably a public 
institution, has no feasible right of complaint. 

Any criticism on the first concert, after what has beau 
quoted *t length, is unnecessary onwmr part# "We therefore 
cite the programme without comment. 

Past 1. 

Overture (MS.) . , . . . Steggali* 

Recto* " Ys sacred priests/* and $ong, " Farewell ” Mrs. 

Edward Rancor k (Jephthokj . . • • Band* l* 

Redt, O filial piety/’ aod Sosg, "No, cruel father," 

Mr. W. %on {Saul) • M . . BmdeL 

Hymn, torn ’* Laudi Spiritual! ’W* Alla Trtaitk besta** 

(full Choir) ' ‘ * < 

Rondo, In B minor, pianoforte, Mitt Comelati . Mendelssohn BorfM <|M 
Recit, “An4 He journeyed towards Damascus," and 

$ong, *• BA the Lord IrffiMfok" Min Owen (». • ’ , 

P*it) . '-iw . . 

Bow VeruHlem." UofcWd . • 0H. 

Pollard . 4 ■ i , ! ‘ i ' . A. Romifrg. 


"*T*~ «« 1 

BUf. “ Hew, ye I.rMl.'J Mn Teylor, Mdt Reeit. md 
«ong, “If -wlth yaw Mole Mr. Swl(i 

(ElifaD) i \* K " KmAM kHBortMifr. 







THE MUSICAL WORLD. 


* *'AQ» 1«JT 


i*bee«rtoJnEflit(U* iwi^nt),F,»i>oferte I Mf.Qrar fMkav^ 

Acted M*dr>g«lt (M8*)i ^Tbe Poor Man erie,” (foil , 

Chow) ...... Bannlittr ($, (Q* 

Song, " Pioo* OeglW Ww Hey wood. {Judai Mvcab*t») fli/W Id, 

K?ne and QtoAJrimMM^wB d*t t • Simmpt. 

diqffljr yr pit to tl^e tlojal Aeodetrty qu&tipii bt 

on 









BACKED HARMONIC SOCIETY. 

4 T*fe thVUUUflialptffbfmancesef J'hb Creation produced the 
u*uf$ law neccjpU* At the last, lien* Formes', having te t 
covered from Vis indisposition, re*supplantcd Mr, Ma'chin, apd 
sang the muoio of Adam— how powerfully we need not siy, 
<brt Friday, the 22nd Inst*, the programme was a varied one. 
including Urdu's Tliitd 8<mce, Mendelssohn's *• Praise 
tJ/toovakr ( laud* flip#,) and Spohr’s oratorio of The Last 
Judgment. 1 

'Ha^n’ff service (or father mass) in D* one of die finest he 
UvUr Wrote, 'vr^rth a 11 that is efctanjt of his brother Michel, 
Mth% without adequate leason we think, lias been considered a 
greater composer of the church than Joseph. There aie points 
Si Uhls tofts* Which have rarely bean excelled for grandeur of 
cxprcfftton. Without entering into details, we may cite the j 
roapttpr lq wfiiojii dip * Miserere” 5s tendered as quite equal to ’ 
BemOVUa in hie first au4 host mass in C. The “ Benedicts,* ! 
too* in the miner key, is an original no it is beautiful. The 
u CftbriH'* contain* k thasterly fugue, and she ** Credo" is 
sublime. *ThU mass wrts very finely executed. j 

therein parts yew aqstaiqed by Misses JJfrph, J. TTaycs* I 
and Dpiby ; Messrs, jockey /ind Phillips* 

OS MendeUsdhk's Lauda &oa, wb>cn improves on every 
lieaHngf, Wfe have said so ten eh already thftt V\e mttat be c6u- 
« teat at present to reqdsr hqmpgy to the almost faultlc &s style 
» of its performance. The ei&bmately apqouip^n0d cm ale in A 
Otfritio* produced, for dm hmt tune m London* the entire effeafc 
of wh^h it is capable. The lovdv chmtft in C, with which 
jtho work concludes, wjis given With delightful smoothness, and 
the modulations in die middle part aeiq os clear pud dtcidefl 
gs cowld have been detfcodv The solos and airs were execu- 
ted by the four voCfctiSU already named. Miss Birches voiofc 
,tcid vejy eifoetUcly fb tjh*»* tojfcrano air in F, which is mstn*- 
m anted for tho wpq$ msfoupiuitg with such trafikparent] 
dehcScy* ) • 

Spohr's Last Judgment is bejond nil question his greatest 
^rptyrfb* Iti gcpCml stVle is more lofty, its wtitlmr tritote I 
) sewre and masterly/ tm if# choral effects fnote [ed hnil j 
impressive than iu the Fatiiqf Labylon, The instrumentation, 
also. wMIe abounding in the most seductive instances of whst 
nitV^ b«wp* termed the " hjjrtttiernnis* kf the compeer, doss 


M. BILLET’S. GLARSICAL CONCERTS* 

T^r gave the programmed the last concert, and have only 
to odd that the performance was as good as the selection was 
interesting M. Billet was encored three times during the 
evening— Scnrlatti’B fugue in G mlnpr (* 4 Cbtk Fhgtt^'^, the 
last movement [prcshsjsi^^t ^fqndahspWs jn.F 

sharp minor, and th * study ut <5 of MusohelW i being all se- 
demahdisdi Pinto's charming sonNU fir A nmiov^ pU^wd With 
ap^ropridtti tranquillity of Style, pleased pveh theitt befOfe. 
Wpber'a gorgeous sov^jta in A flqf# n v^brk qt as ^mqb flff8^i\1ty 
as beauty, Iona ** U w, was Wtenled to with canAmMcd atteppon 
and interest. We hked the study of Chepbs less than any thing 


not iaugpe by its iocest^b|Tu1nQSH shfcl chromatic 1 

elaboration, as m the latter oratorio, whiph agpip ii exqejls in, 
la atyle as eminently turned tns the otfwv luatamti pueely op^« , 


efumilmr (heme of B$Uktm*ar*s fleas* may beeppaoprUMy 
t tented wUbfiut ntiy vidlcfit' departure from the sSSred style* 
Spc*r*$*#ue work w ^^rrf.ud nh ft hss n&ft before been 
v*, performed attfcsfiter^sijL |fa the Oosta'i eg- , 

'pwtoHMU a^d decision was most favourably maoifoatafo Wliils 
^^SttOf Spobr, wU may wORisss our sarprisoShat hU oratorio 
whkfh tr^f consider frkbest, Should be so 

entiwy overlooked. BuMjF toe bodfc my #5 ptfdified to 


of chromatic chords, is uqt yery soggcs&wp ct wan iaff That 
in G minor of Stemdale Bennetb pkypdt with amnense 
energy, wat nn cfifectUve eltmux to the cdobettn » We ‘Strongly 
reqqmmefid to our tedders the two StodfcS iff tthlfeh Ihit t is 
OIKS. Tlicy pro pubftsbed opder toe 

UAmahtle and L'dpftcmionctfa^ and era ms U /worthy pf a 
place in the Bet of Bic Studies, which <oOw/Sbrm m parkin 
cVery pianist's cduCatSUn— St least in GeMater^Nihl Engjhrtd. 
M. Billet played both tjie piaAlp a at bis ^ r 

Signer Piatti’s exquisite tpua and fwfoofc m&utfon, fownd 
good sotye m the detieioos Aw Fund tea Utano^atud irMon- 
bellb of Mendelssohn (in Wajor) The •* mfeut Hltle 
Italian ** was chepred tp tj^o bWK bt/fore ^is 

oeifpnnancc. , * t, i 

• The Jrib.es Col* amg eharaiingly, and were abaenwrily 
riherittid hi MendelMohtt'* dheb " I would that Rff tov* could 
•flehtiir #b*.” Mr. ^iJt^ClKrl^I^cftrren «e^ the 
vpo*l «w«io i, * wafcjfrlc wm*p»p wwprr. 

At.be seat mriJaekef tlie p r esen t wtbeaf aencesto, M. 
Biftat he, Mtooaoeeri • iMp ufafl evried ^ seleMsoM^Dassek’s 

bosh exhibit abw swnisahfo AoUoto m> Ihu fostum Nofoito 
tof VlMCBf^fibmlasmp h> the Satiate D * to Of Mmsidesohn^ in 


vfVUy&K 


> i I; I ^ 

/l I * j 


’ u Ik ebSMtfse^AcmdRtrtSL > « ** 

t From 14 Cbssicsl Fncttoe'*— Mr.Coventiy's iatsrsstinf •rtecttoa of 
thsft (Fmuvre. 
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_ _TH* ROYAL ACADEMY - lt>i > “ '* 

ofiffij?!?. pdifir ,our Madera wi]h, extracts from 
o |m jj^ouse of Common*', faint We fiiinfe fpw will 
enabled toreferatletawe to'tW&l* 
wWHm,' ' iidcunM tiS» fiieiidav, tfab efibject) 


».fc "»« JWMA AW»1|T. ,. , -i., ] 

I ,/,'Mte.lJWia* iee«#fte*n woountof tbe. receipt end e*pewJKorp*>r 
,lne«^.yew.»taee.4AW, end » , »t»tement of th« 
amount anprhprUtfd In salarfe*, pension*, &c. He wfts induced to da 
‘ 1 fcp*t>Jr,4S wbiwiintbn Which the noble to^d at fhe heed of the Gbvertttiknt 
<fceB|iueh fffltffc hftfehtioii to propose a vote of money noith the vtewof 
ixprmUMB dor toq 'aiKoamtodation of 'the Royal Academy* In ttoiner 
faome^hat similar melton, ststfog Um^, at the 
"tMf* 5 h f ff TO flb*® 1 AqsdemJ must be removed from 

fife NtfftM dWfy, # wils f*b|fer to kfco* whit wefe the resource* of 


the Royal Academy. The right hon. barontfe the member ‘for Tsmworth 
/{£ipil&M)»4iid fthe jmbte lord (Lord I.* Russell) voted Against that 
feotta b <* UUUufc^tfioir of the Government, 

, Rational Gallery should be devoted to 

a nations! coflectidp. And the Raya! Academy be removed. It hail been 
* Stated TO^vidfenWWfofe that committee that in 1856 the Royal Academy 
possessed funds amounting to £47,000. The National Gallery had cost 
fSMWfh”? iTbfr Roytd Academy, which occupied ft fr$e of rent, was the 
only body of a public or private character in London that bad refused to 
adminhe public gratuitously to their exhibition after the lapse of a certain 
period : ia%tWllMiKttfe> might: have aajvdhftltCd Ihe pirtSic for a month 
after the admission by payment ceased. The effects of affording tha 
pithllc ojipdrlUnfties U cultivating an acquaintance with the dne ayts Raff 
^en moat beneficial. Nq country ooukt bodst of possessing aueh a 
dhttfrrthW as that at Hampton Court, where people, .instead of spending 


«d*#a kjW rtbt afffee ba vole 4 single ahilling forthe Royal Academy till it 
abotridjbaqe pwmenyiit*t;stonto they had of the* *owoi applicable to 
JhdJtoWRf? TO nrt*i*/l ot d Tcfernd, .founding ppcalcu- 

* tbetiPto afceOfttuUrte £20$ Off, Ihelftwcst being appropriated to pensions. 
Bdt.wfcateveifthe foods wfcrh,1theritan*e hod a right to know their amount 
;heforoafi^imyW^ nsa(^ ^n9|ie public purse. . 

, M Lord John JBuMeU b*d;frequft)tly had occasion* to object to returns of 


for Itamwdxitirbddg daqeiyimtlon iwitit himself, succeeded in inducing 
■ the hmw#> lefPMit*. Ue did not tec on what ground the hon. geotle- 
f mnufojfbjy^pp^ui ^eh.a mq^pn. The hon, gentleman might maintain 
the qnituoAS he did rasmtain; he might say that the Royai Academy was 
a way rot 1 cfdctffittd tfr jifbrrtote art; that it ought ifct 10 be allowed 
dtt^frodttihblft ahnilbihg fiisfctf at the public ax pense ; thaill was a 
raintsfcet tet^VOr/lLacebiOmedatiuu JuiScmimctoheuec jthat Sir Joshua 
‘■SMjWMtf SWifSP !Y«e *?«ocWted with its 

history were mare daubers. (A faugh.) /ill that might be maintained; 
but howW^nbii.miil^maO 'thbiight ft das tb' Wmahitnined that the 
H^bsd^tC^mons rhight tequire xtUlfns Of the amount of Inonqy 
{ ohtatokd > iromit*bibatioiis^ \ib wal , hand to underatand . They fright as 
, :y#il fpqtya inqul^ relative to aify oihpr ejhihijtien, , <?hey mightoielc 


■ however, ndr that house* had a right to say to the Royal Academy* ffhtse 
pictures, the productions of your own alciil wuL knoarkdge of ext*, the 
source from which you roceive your income, you mbit aii oWf&t nothing % , 
and if they are loured 1 or atofen you mtwt t*1te the iM« f ’ bouse 

were of opinion that nb gfedt^rf money ought th Ivd mbde frif tlie porpose 
he had stated oh a former evening, the Royal Academy mut^tfrfrRbue to 
exhibit the pict orris in the prweot plite tfll the Cwiwi 
took it away from them* But the feet of fhe pictures b»fa£ eafribileddn 
the National Gallery gave the hous^ no right of inquirj Ipto the j^wftte 
emoluments of the Royal Academy, their expeodtourtfor? the shnooi of 
art, or the sums devoted to the payment of tieiniona to'UddfAr«*^*i‘^ * 

M Mr. Ewart seconded the motion* So long as the Royal Acadqmy 
remained in the private building given them by George til. they were n 
private bodyTbtit whhrt a nSfifenfr gafefy r wah' them by the 

country, that moment they becomes pphlfc^y Mpwih^f>the 
nation.. The Chancellor of the Exchequer had given notice of pis inten- 
tion to apply for a grant of' public money in order tor ffie*t9diti adblfter 
building, ahd this was another reason why this motion should be ipfrii 
to. But when they wero asked to account fog their money , they sapLtfcey 
were a private body, ,aod when they wanted a new builcUt^ ti^y wtrt a 
public body. Qne of the legs of this great Colossus stood upon public 
ground and the-otber upon private monopoly*. (HeaVrJxwur#} Aboot lh 
years ago the funds of the Royal Academy amounted 1o £ »7,000; tfrA bc 
should think that by this time they nearly reached £100,000. ^ tt^,frialiad 
no 111 to the Royal Academicians* and of course Should not thkik of 
attempting to egst a slight upon §lr Joshpa Reyn^d^ buf the .house 
should remember that Sir jo^ua Reynolds made the Acattepay, and not 
the Academy him. He wgs Borry to see that the noble lord at the bead 1 
of the Government had kit the house, hill, lit the absence of better w- 
sons than had been Advanced by the noble lord against thfr motion* he 
i should certainly giyeit bis support, (^csr.^ .7 *. 

“ Mr. Bankes said, if he were urtuared to advance one abiuiffg of the 


“ ijtyrd I. Kusseii was ready to admit that if George Ilf* Cnddds Mhwsters 
had' sfiCosdcd aecommodbtlon i for the exhibitions On cmtdWprt tliat the 
Roy Academe ^,$ac^u Of all.thgy xffr#W^ ( ffeerc 

wouid ,hj|ye r b^n a peikcf Jrabt.fq them out on a refusal to render 

Wh aficdunt. Biit if It af ranxedtost the Royal should 

have moms ft w Bbttfrvet ^flf t5w ttrthe ■' Gallery; HHhtHRd "not 

€onlfrP%tlght^'^*Ii©s»^«»M6^toiiettswdumitccodne,df what 

the Rdyal MM N^s rmiUm* isMey/^^«wmW^#e|xed, im 

ir« 

idrbit^bf notti admit 


“ Mr. Rankes said, if he were prepared to advance one abiffiffg of the 
| public money ‘to iho.Royai Academy be Should |uppof!t tnc monop vhear* 
hear) 5 but, as he was liot preparlrffodo eff fabffW WS# surprised that 
> It should enter Into the head of the nebto lord to ihak^ such a propqaitmli 
under existing dhcUrastapccsL he should beoiuto before.g! vtpg his vote 
for the bon. member for iy3Qntrose,,,bepnuse it, appeared very doubtful 
Whether this institution was to be Considered as a primp or si, public 
body, and he was fearfuftff doing that whAsh ihight ffe regXfd^ XS e pre- 
cedent for investigating into- tbe funds of {private institution^ f It was 
unfortunate tor the character of the .Acaddmy tbattlsey ,ha & warned to 
throw open toe ips^tutiun.at certain times to tha pvfrUe free of expense ; 
as for the apprehension that the miniatures might he abstracted; it wtlk at 
I once trifling and absurd. (Hear; hear)f ’l!x>r himself, he Wished to see 
the institution removed as soofi' a« posStbW* and, Jf they chose to he con-% 
pslderedas a prWatehbdyi iith aii the benefitaoi privacy* let them bulty a 
chamber for themselves. (Hear.) ; j , , , v 

Mr* Hawes asked the house tp review the history of the Royal Aca- 
demy. It had beeii estabnsbed by Geefge III., who granted thhfr a 
charter, and giiVe them 1 rdbibe In Somerset- house for the exhibition of 
their works. All those rooms* had been etoce surrendered to the puWic 
use, and In consideration of that surrender they had bad w ^ 

. apartments granted them ,fa the building at Cbaricg-cross. ^pw, 
djd that maim them a public, In&titutiori T (Hear.) Did jit hrfhg them 
'within' the jdrikdiction of mHkfrentf'' He contended that Itdld ttot. 
If the Royal Academy had ever had t single farthing gnuHcd hy that 
heuae* ho admitted that. Parliament would have a right to {HUH?* into 
the appropriation of the hm<U; but thajt was hot the pfrie. Here wm an 
institution which had miss# a school of as t*wtrifri WasSn honour to this 
‘dpbntry and f to EuropV; lt:hkd'<ft)tained fbndi by Us cwn frSer* 

fidhs hnd Us great sbilitiei^ frnd surely they kad a right to expend Ride 
.funds >m tliw ph»i«U. kt) wan»nly witldn the laa,^ few yeaff thgk that 
house had frTO the smaffestAdveujqea for the putpoifrs of art j but this 
. Academy* w|t liquid hq aid qf rawiement, had done so; it had esUhlllhad 
schools for ihstrUclidri ln tle tihs; It hed sedt arrUts abtoad* ahdlwd 
fTOnferred pensions bjidn^t Widows of artists who in tifrtoaftft* to 
raise!**! hab mot been iMbiidSkoukt provision' fpr ^ 

behind them* , S*»cb w^fb«.fr|^diture pf 

tW ’A<*S*mj± 'but 4 tma«MllWd (0 .11 )r J>u bile ^WuW<^ tnMiiboh 

is the public hsd no eontwla |he matter. /{Heer* b MWjt i # 

that the fufrl*, 06 w» 



*s the public had 110 eonfroMI 
"Sir B. HdH could nogj 
been entirely acqjito^ by 
were derived from 


duiionvwiiittitt the gmtoUous gdmisstoo of f ob d cw o u NI bees safe 
« their ttelwTon NWMtt of « <M«l 
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WtAtta fete should concur with tht bOit member for BoreatstUvS 
Hr iptettl tessltively otsecrtnff m it. jjgfiesr* heart) An Cor the Royal 
f 'sending artists abroad, it ■nptortted to very little, not abotfc fc3 

tykjte having been sent abroad since tfeff establishment of the Ihstitutioh 
* Mr Hanley tbouabt It h*U hot Wm satlsfoctbttiy ikphim *htib*r 
Hiia was truty a pHvttft or a pubHe my. He Would inquire whether 
the rooms in flomemt fiotufo were granted to them in perpetuity. If not, 
by whose suAuwnoe did ibsjUmld the present building f Who psid for 
the npsirs of the building f fie believed it was not repaired bjr the 
Crown, but out of the ghnerti revenue dt the country They held it fey 
the sufferfctafe of ffcte pbbftd; and so, holding that building ftte 
ofe«pen«e, they were'enaMed to accumulate their funds. The Chan* 
celhter of the Exchequer had given notice of his Intention to ask for a vote 
Of public money for this yery body; but, certainly, before coming to a 
titeeUNta Upon that point, he should lifcfe to know whit polltlbti this $ua$i 
fftfoVt! hdaV wa* ih, and What was ‘the state of their fohdk. (Hear !) 
Upon thb Whole, it was a very bilged question, and though he might 
have been tobhned to lean to the other bide, but for the announcement 
of the Government that they were golrig to ask for a public vote, he 
should, under present Circumstances, support the motion. 

** Mr Newdttga|p looked upon the Royal Academy as a private body, 
which bad hkd certain facilities afforded them by the public, and be could 
Wot see what right Parliament had to require & return of their funds— 
the proceeds of their own industry— with the vu w of disposing of them, 
for that wrs what the motion amounted to. If it were thought desirable, 
M them turh the Royal Academicians out of the present building, and 
Idt them erect one for themselves , but It was s grots injustice to insist 
iipon their making returns similar to those which were exacted under 
% Mtafeute t> 

“ Mr. P Howard did not think that the possession of a charter neecs- 
•drily made the Rbyal Academy a public body. Since ftifere were numerous 
Companies purely prlvkta 'that bad Charters. He should oppose the 
itttetUm, gnd must Sky that HR thought it very ungenerous to lay so great 
h stress UpOn a very small gift to ihoie who sp essentially contributed 
tb the gratification ahd.ticvatton q( the public taste. Considering that 
mere boueb-room was the only boon which the nation had ever given to 
the artists of RhgtSrid, he thought ta WotihJ be taking a most ungenerous 
advantage to require ftbm tMto tatatum a statement of their incomd, 
which Jmi been derived not from the public puree, but from the gene- 
rosity of ^private Individuals of taqtt, He asked the house not to forget 
the wel*-known lines of the poe^fflpr, which were as philosophical as 
they were trite and true 



4 if lo 


swe Jack some obligation, 
And Jack immediately think fit 


*Mr. Hume said If was evident the hon member knew nothing about 
the matter (A laugh ) He would tell the bon. raembir however, that 
when the Royal Academy were anxious to obtain public assistance they 
Cqrpe before a committee of vhet house and showed their accounts with- 
out hesitation or scruple. They said, * W e have received Up to this 
period only 44t and h*vc> cmwtquenUy, not the means of erecting 
a bulWmg for our arearen»oda»ren f ffve u , therefore, a portion of the 
national Gallery for that purpose.' it was upon that plea that their 
request was granted (Hear, hear) The hon gen lemsn the Uoder- 

Rscrerary or State for fbte CdfonfCk, In his simplicity, did not seem to 


terWs of «rt wMk the pgrtmtalir interests of a^Axdusive ^foiety 
of artftts, u p be released vri*A ell Mtepd W mI* P cr * 

iormsnoe of ithts divided d«ita and, be appspprtfted solely to, the 
reception of iho national collection. In the Interval that most 
elapse before this desirable change can be effected, the overflow of 
the National Gallery beyond its present too narrow limits Will bo 
received into Marlborough House, wbcrq the Yemen pictures apd 
any others that through the patriotism of individuals, or the libe- 
rality of Government, may become the property of the nation, ell! 
possibly be seen to ad* outage, The hamsheu Academy 
compensated with a grant of public money Fqr the mprpos^ of 
providing) iff elf with another htebitaiipn. Suoh Utifo auufttancq of 
Lord John Russell** auswei to Mr, Ewart, iq the (of Com- 
mons, on Monday night. , i , 

“ We purposely ignore Mr. Hume’s motion fo* ,ap account of 
the Academy* s leceipts ^nd disbursements* because that account 
cannot be demanded without conceding the Acedepay a public 
position which it ought not to hold and which it has i^elf repu- 
diated. It may be true that this society has played a double part 
to suit its own purposes, presenting Us private mask to all public 
interrogators, and inflating itself to national dimensions whenever 
there was a question of national aid. But this Protean policy on 
the part of the Academy, so far from affording ground for similar 
conduct on the pari of its opponents, should make them all the 
Dioie steadfast in their own position. Ji should never be forgotten 
that the Royal Academy is a private society. As such. It is inde- 
pendent of public control, and tis finances are not amenable to 
public audit. But for the same reason it has no claim whatever 
public support. There » no charter here either expressing or im- 
plying a ros]H>nsibihty of any kind. The Academicians, with 
singular prudence, have alwkys declined an honour attended with 
euch inccfiveuieut obligations. * It would be, therefore, most unwise 
to invest them now witb a choractei which, they might, perhaps, be 
willing to play for the npnom but which, they would undoubtedly 
discard at the first suitable opportunity. 

41 The Ministerial arrangement, in so far as it reoogofces iho pa- 
ramount importance of the National Gallery over the lloyal Aca- 
demy, and promises to restore to the former the building designed 
for its exclusive usu, is entirely satisfactory i in fact, it concedes all 
that wo have asked. Bat, inasmuch us it goes farther— admits the 
Academy’s claim for compensation, recognizes its pubbe services, 
and proposes to endow it with a grant of public money, we» in com- 
mon with the majority who spoke fast night, Are eompcUedoto 
withhold our appioval, at least until soma, better ease Ip made out 
tot the Academy than any which has yet been advanced. 

14 1 he right, if any there be, of the Royal Academy te fho use of 
a public building, rests upon no bettei foundation thanjin Implied 
promise alleged to have been made by George the Tifiril; TJ 


fcifoW the difference between mohey and means. He begged to remind 
the km gentleman, honrevernthat the Kojal Academy* though they had*j 
rtfseWgil no publh money, bad been for many years In possession of a 
building equal to£3,500« year, for which they paid nothing A committee 
of that home lftlt session had unanimously recommended that the Rftyal 
Adattfcfa? Mfotifd be removed from that buiMing, tn order b make room 
for the picture* of the National flhdiery it was stated by ter Sprite g 
Rica, when the Aondsidy first obtained poaagssma of the building, that 
they were to retain it only until the public required it. Let them remove 
tend build a house for fhemseftfca. tend he should ndt dare s #hti aboht 
their accounts. (Near, hear.) 

%l The house then divided. Kite numbers were*- 

"For the motion Ml lit Ml 19r 

“ Agtiiut it .... .. ... '47 

" igtinit it ... — M.W 

The Tim* of W«4n«xhqr devout * tiUrd leedar to the 
Roy »t Academy, which, a« A expremei oar own MntiraenU 
in fROeh more forcible language than we could uifi, we quote 
entire, «*,& pendant to aue^- 

length M«WW tilth tvttUUflWiMMef Vm Aurtii 


. w # The 

conditions upon which the apartments in Borodreet ' House vrere 
ongttaliy bestowed are nowhere expressed \ but qt is aifetfiefi that 
his Mspostyi when he gave up his pteiuco of OldiSotaersehcHoase, 
stipulated that a su^caent sjiape should fee nllotiuddo the Academy 
m the uep budding. If $j»ch a tp^ulntioti were made* it is to be 
presumed that some evident# ef it exists, and the public may 
reasonably demand its tifocihetioti before thjfir money Is given hway 
to i btiValte society, if, bte thte btfcrhk hand, ho Such evident^ can 
fete tend the adwtetetettetf Of the Actedemy teat! prclvte hOthing 

more substantial than the vague understanding supposed to have 
stilted between tuo ptertifis vthote tostipiony eanpot be obtained, 

medio, u their on0iuu|a4rrtw reikdou with the Sovereign may. 
In thrtr own edt^nrtiep, rtford, 



Akramthg’ 1 _ 

tflRM SWdrittteditig, and iM erigiart tttmfS fbtiiytfoa. there 
real eta ether quwtion. to be decirled, of equal idlttanwWee tt the 
. ctatai. Woke taNfedoM taNMkira the 
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dfeiftytfotiftM be housed, and thereto**, Iti effect* lupfterted afctho 
Tofr over, and should lie touted with peiqimotii *ue- 
to&hm Its' tuy arid etery public buftdfn^ which might be devoted 
to the WrVtc* of tlib arte ? Pdr T&ftnrt the Royal liberality Uk* 
ehlfcbled tbd Acad emj to live rent free, and the rndnret vAlcm of 
that glR tattabt he estimated at lc«S than *140,000. DiirihfcaN that 
time the dilbltb have been (raving the AUadfctay for *dmforion to 
theft Own bliifuinps ; ana it w aM confessed by the Fteawient and 
Secretary, 14 years ago, that the annual receipts from this Source, 
and the Sate of catalogues, amounted to £5000. This was befoie 
the Ifenkrt&l of the Academy to the National Gallery, since which 
tiuld the i pro0t» h^ve considerably Increased, and tnay now bo set 
dowttdt £7,000. Add to this that the society had accumulated in 
1830* fhd tfimi tVf £47,000, which is said to be how more than 
doubled and wo arrive at the conclusion that, however muni- 
fidtfnt ditty ’HaVeWh the design of its Royal Foamier, and however 
lltHfe the expdkffctfoiMf 6f the original members, that design and 
thoSe tatoftfcrttlpns have been fully realised-— so fur as money can ; 
rCnll^S thjert— and the society cannot reasonably complain at being 
left St feiigth to its own resouiccs It might perhaps have been , 
hecessary for this bantling of the arts to lie nursed in a public 
cradle, its first tottering stops guided and supported by Royal 
leading strings, and its infant efforts heralded by the highest au- 
thority ; but after a lapse of 70 years it may be supposed to have 
reached some sort of maturity, and to have attained at least the 
academic standard of vigour. If not now, when w ill the Academy 
be able to go alone v 

* Thcnftfc statements may, perhaps, induce our readers to think 
that the Ministerial ptaposfcl, So fiir horn being a decision of the 
point at tSSUb bdtWCcn thC nation atari the Royal Academy, only 
Vaises atadther and more important question, Which It behove* Par- 
liament and the public to decide. Are Wo to have fiec trade in 
Sit as in ill Other punUiitVof a Kindred nature ; or is there some- 
thing exceptional in painting and sculpture, so as to render Govern- 
ment patronage necessary to their majhuhiance atid development ? 
If the latter, is* it expodtaiit to delegate the duties of maintaining 
and developing the arts to a particular society, invested with exclu- 
sive privileges for the purpose, blit without any public responsibility, 
or is it better to perform those duties directly under the same con- 
trol and with the sutne publicity that watch atid control all other 
public acts ? It is Obvious that the decision of this matter Involves 
an Inquiry, not only into the conduct of the Royal Academy, but 
into too very nature end Constitution of all academies lor the pi o- 
mofion of the tarts. Surih an inquiry so are not indisposed to make 
ahtafek a fitting time arrives i at present ft Is enough to protest 
against the fostailatloti of the Royal Academy in another building 
at the ptoklteeapmise.” 

ttfe mfcjafl continue to watch progress. Meanwhile the 
motion of Mr. Hume— “ Old Joe,” as Punch callB him — 
although negatived, has been of essential service yi pr% 
robing a discussion which has incited public curiosity to ask 
the ft^yai Atoadetfty a few Alain questiohs, that, we imagine 
the Royal Acbdetny will find (t sbtaeWhat awkward to answci. 
Without equivocation and Shuffling. Sir Mjjjrtm Shce’s ob- 
jection to admitting the public to tne annual exhibition of new j 
pictures* without fee# is as amufttng as it is complimentary to 
the nation* • 

t 

Tig; CMP*W- T^ATklOAU, FUND. * 

, > < i (Srw #ur am Superior.) , , 

Taa annual dinwr of this dwrity took fSaca on M (today, 


«nd Sun *ei» nearly an equal number pf present in 

t he gaRef y, 

The usual' toasts hiving bee* <ptvp*»i and honoured) the 


chairman gave, « the Army and Navy.” The latter luraacfi 
of the united services was responded to fa a Veiy appropriate 
and effective manner hy * • 

Mr. T, P m Cooke, who Said that he had hash sq s^odstomed 
to use the language of others* that he felt nia deficient when 
thrown upon hi« own resources. Hedblt that he was placed 
in a false position in being calledtopon to respond to such a 
toast, as he could not suppose that there Were net oRtyta of 
the navy present, upon whom the task which he then ^filled 
would more properly have devolved, lie rapidly and in 
modest terms reviewed hi^ life as a sailor, and concluded by 
saying, that whether on the deck 6f the Vestel or on the 
boards of the theatre, he had, to ase the words of Kelson, 
always endeavoured to do his duty. , * 

Lord Rrnest Bruee responded m brief and appropriate terms, 
to "the toast of “The House of Lords add the House of 
Commons.” 

The Chairman then announced that be tied arrived at the 
main business of the evening, which was to propose 14 Ftolffe- 
rity to the General Theatrical Fund,” one of the most excel- 
lent and deserving charities that graced thekmdT in which 
they lived. With prosperity to the institution, he coupled in 
eulogistic terms, the name of Mr. Buckstone, who held the 
strong box, and provided the wherewithal to support the do-* 
cayed member* of the time-worn theatrical profession. He 
then proceeded in clear and concise teams to state tBe results 
of his experience as an actor and manager, £o show the unsub- 
stantial and precarious character of a theatrical life— * the 
number of aspirants as compared with those who achieve 
success, and the great difflculutia to be encountered, and the 
talents and industry required, befyre the rewaftls which the 
stage presents are secured. In language replete wMurtntslcdl 
and dramatic quotation, he* Vindicated the character of the 
actor from the charge of improvidence, and in support of his 
views on this subject, he quoted the cases of Garrick, Quin 
the epicure, Smith, Moody, King, Lewis, Mrs. Siddons, John 
Kemble, and, m the olden time, Shakspere himself, * • 

Mr. Buckbtorie, according to annual custom, and as trea- 
surer to the institution, acknowledged the toast. His state- 
ment was a very appropriate one, conveying all the necessary 
information with respect to the position of the charity, in 
brief and well-chosen terms. Yet, somehow or aaotbef, the 
familiar tones of the comedian's voice created quite as much 
meiriirtent as what he Arid* claimed attention, Sven the pre- 
liminary “Gentlemen* 1 was followed by a burst of laughter. 
He stated that the invested capital of the chanty now amounted 
to £5,300 ; that there were five annuitants receiving £30 each, 
and that this year £40 had beam returned to the widow of 
*a deceased member'. b JTheir members nbw numbered 112; 
and though they pressed a respectable income, he remlhUed 
the company that thegp might soon have a large family to 
support. He coukl lee that all around him had come there 
in the spirit of that ; gteto knight. Sir Koger de Coverley, Who 
Qontfqutd to ktqj^ IPi^d with great Cere in Ris stables, 

“ though he had been useless for several years.** (Cheers and 
laughter.'! ^ f * 

Mr. ^Sheriff Nicoll having responded to hi* health# which 
was proposed by the Chairman, , 

Mr. C. Dickens then >* congratulated the company upoifthe § 
very agreeable wav in which they were spending quarter-day * 
—a day nor always iNl^d to shdi plashing Rsoehttfons ot 
sdeh festive pdrstiife 'R^^ongratUlatltd 6t the conriiiued 
prosperity of the fuhtf/'dhd on the eotffcUtacy with which its 
members continued to contribute to* its ftaVoureVs. He never 
treat to**f of tbp waUwr theatm such a thgMro ******* 



iff 


<u>;< 






' J Vai! fatliii indebted. He ttiejEV,' Jn Wbly , 

f^imiL KM 1 kt&vS&t the wfcm i npplause ofthe cpfti : I 
jWy tf^W&feu i ^rb^ofi&l the health of Mr. Webster^ whom 
he d^fcrfb^fi'hi 1 iffewltefcjnii the requirement* of the public, 
as the s of the English drama, as not only employ-, 

ittjr ttie 1 of actors in the kingdom, but as 

honpnrabl^ d^iliiguisiifed^by the punctuality with which, he 

WilftMn/kiiiitAil ftia^ l?nr 1ft v«*nra! Ilia ‘Vinrl 

L managers 

i, Swedes, 

,«H»U(I|)9^ **I»M V M^W Mlliv* VM %•!* OWIW Mt DVKMI^e niUt})&|l^ M>a 

f< libhjt, Hg^raj bfiWs, add even tiSgbtingaJcs. (Laughter.) Mr. 

'YUWklanlii ^kiii k ’ ft Idftninli Vi'tr lhv^inn tlia nnm * 


sr genuenieu rcspogueti. ^ r , ( 

IJurifikttoti Secrt t^^‘ ; » l Tvi!ouncet| , a long list of 
SttWripUOnS, a mounting altoge|her ip win cif 4*410 and 

w4mp!\ : ? [ t v \ '/■' v '* r " v i 

i.K ilfa ’pWctefeiRngs, of the featlvdf were gteatly enlivened hv 

Sfrortba^cfts 'faf ^n^f'vnost ad- 

J r, Vi>trAlHsrtfi^ puiuilbtiwy* 'i^rqa, on .thp r “pcoasibn. Mr. 
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' 8wptrT» 1 s p | »«A»'*0!n^T1^ lW ^ewthbie* 

i*g*SBS ft i" e tto vw&ig *.mhh 

Aftnathue society •en its lift trtheafw nay. tm sight of the members pf 
%tjitaow*ed!jMHid, num^isg^tftte-^ic tfceriiPtAei 


mm:- 

judges, its iohdf&frvprs, u 
- ft8 an$ eweU^fift v in, |«tl bf 
■ -ie kBO^ M .w.J, uW w-« 



jfiolteus art, ' Atcuted ki th* U 

the . * uditi**, ju>o* we feoagpfe* nurny a^os^lTti 
with n^i^slc ; seme of it? — ' 




i ndtej lor individual si 

h.'*tt<jW'lhteniiy h*it, ._ 

fb*q^+vtotytte, *W*t, '4 m«o*4 

uv.Uioa; lo iiBijsjw ,j ' 1 ■'■ 
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teilfuotnftetbt emotions of trsgltf^reiWlhB^h<i^lMhClln|phwa& the 
it^$9P$iqf ijfy*** °r sttCfm’h ndwvdome artistes eye/ Ihlt 4f>gWHou* 

fc* 1 ' 

sent themselves ; w _ . 

idniC the actor.thepainter,— dll takedCHght In Hauiming ^h^Ph^hhrmonic 
[fe^pal jfflomy Another circumstance Which gives a peculiar «wm to 
these meetings of a, society essentially composed of musicians contained 
for the' enjoyment of music, ,U £h<» sight of those great -veUtrafi in the 
iff, wtobni time ha* transformed ihto listeners fa that Very f&rde vvhenuhey 
themseltes were once among thC i«6at dfstinguish^ peWofmeW. ?They 
form scarcely less a proud ornament Of the rt)om, ; In >0n££*p4cftjr, ^Wn in 
the other. We behold with reverence the font thdt/fm^attiWalaii to 
that time-toochcd fr^me* still rev^iiMf in the ^f( fee the 

fQCCfttilHight<d with the enthusiasm vdvich erstinfpfm^ thaAnger^| we 
lebk upon the forehead that in its smooth aemn nad. well nigh the 
graces of a young Apollo, wwf If or 1 Owed, hdt ^^'brilniihBgwith 
the reflex pf tKe beauty witlddmUie glories of his /divtab>*afit we 
watch the hand that rests on the bade of the r>e«t a^Vwdpkisdi but 
White and shapely, and remember wpU the pnequalled faOtPi f^tj Wb^h it 
was otfCe rehowned. and think bbw fully it has ^earned a. ,H*ht fcs be 
tv posing there, softly matking the measure wbheh ^rorinerly foui^draJ. 
Tbea eiders the ‘ Ruler of tho Spirits' of the orchestra. He ii^Vtfdied 
with the earnest though fluiet tapping :Of b*>W« on the baoka of^ instru- 
ment*, or on the x ledges Of desks— an emphatic mode of greeting peculiar 
to performert, ' and with the gdptle Clapping of palm usual with lovers 
of music**whOJtbin1c a great hoiae nefwise hCcessary in ihfc expression 
of approbation. ; There is interest in the despotic «W*y he exerts, 
marshalling those potent geniuses, to 'do his spiriting gently >' what an 
imperial wave of the baton over his head when be would intake a for* 
Ultimo j with what a sweeping rush of it he commands a pr&CfudQ tuttit 
And how expressive the intimation' Of thfe left Hand— perfectly Italian in 
iti doqdmce of geatieuktion^wtlbfi he would have tire tftl&ady df a 
piano/" s ,, , . .j. .» « .‘I. * . 1 .!■«* rihiv-"' 

-Tlic " ftrent Vefccrnns '? af^ Metsi's. Gii ffid ‘ Ay r^qa, u r- 
rowda, 'Nrntc, &c. But the elaborate eitctdli of 11 him with 
the white Imiwl/’le sMa'kooa^wtwoimger 'thim Cfamer- — 

“ Glorious Joh^'^iiVHt^li.ijiTiKe h&t*pip(i& the insinuation of 
our eloquent eotemporary T ihat-the "Moonlight Sonata M of 
Beethoven is an orchpttgifc jcowpoaition. We were not aware 
of it. ^ ; . , s « . <PV . *.? ; ,« • 

, 7 ;; t- : — t~t 7 — r - , — 4 -tpt* " " — 

;.rA.,>r,. BlAbAMB SN»A ItflUdS. '\ v’’ 

<■>•" 2ii' ‘ ,* 

in4lt« 

farming 

. . , . . .. . l'siopna< ■ 

M cia ett L(f rt\mer moor. Setting Ufide the JUiflittian df.lMgnge 
o|io[ e^ldglliia extravagancy* ^ r aSu&dantlr .xhiWtfcdite'-tfa 
article,' tlif! reader may glw therefrom 
Viipre, J^pecUifty as ho psi^st ,be already, , acq»ainted wkUuthe 
crwlc^ond acc^mplisiitnentfl pf Utp;f»»r wrlilt .Thfl.«rtfciciifbr 
.w uoMJW* ■“ wpnWt% jirwTv*tj»‘t-^Bn.' a*.] * 

W.ftHff y^oqtt^nd, of De»i*attt : which 
W^s^yfojw^ t(J; Qur wnnds | r* , 9fi' l ^w ,el * i* iwts.itije viiigiti- 
" 4j .the jpoiet , ^th, Wfnp.9 8 >W Ami femmicc softness. 


jfeMir^r 1)ettM.tea t lis?d;,««,fwde pio«c «i,M. ■ Ahwger crotwl 
’thaii osgUL w^/cplJfict^it^fpMwr *&«h« bideKitr grace- 
ful and cl^rrqipg Thjlton., - It has Wn tt«f®sn% s4fd 
iltat Cua'i , Tvpaakf g^^it *mwi[tpK> of -the artis^'-ctas ^MWe 
^id 'rda^J iw ^I^lLjSJp^W M»o» htBdci^^4»4>«tw(ia 
^rc^S^e^J^rterswltc inteqiretad tlmtimrMa btai fla^r 




TftE 1 itftrSlbAL Vfa>RLD. 


by ** cdntewjiojrary, Madame A«rifc TlffJlpp pjakea her 
»PP®^g Wove 4>e p»Wfo by fee? look, 
pWf% Sridlbo carriage of her person* m less th>nt*in her 
voice, j style and method of airiging; the endWfoa her 
Rea ret*. 'TMs look k in foct the tbuchiatbne of $4 t$q and 
artist# 

X 4ompt exaggerate, hot in the representation efttb«i4a*m 
bad reached its utmost height ; it expressed itseiP-^rotn time 
to time* 3tt loud cries of bravo and clappipg of hdtidfc. 

It hi hot just to say, that Mane excellently supported 
l&dfune Arina Thillon, and by tbs side of the great artiste he 
$jtjpqtf0ctly at hie ease; he dii»pfci}cd vigor and cnetgy, and 
was m several Occasions received with cheers. 

The nio^t tamfcfkhhle portion bf the pufyrjoauce was the 
FOUntWd $44pe, where the jnjterchonge of lave vows takes 
placfo before the protecting nymph of lovers, tn the tenderness 
and delicacy of which the genius .of the composer seems to 
have entirely centred. This scene produced a magic effect 
dlt the audience. We cpuld s^y as much of the scene of the 
malediction* in the second act, after which the two ai listen wete 
recalled* amidst the most enthusiastic applause, while showets 
of bouquets were rained on the Stage from all parts of the 
house. Never did I Witness a more perfect /wrote. 

The histrionic qualities of Madame Trillion showed them- 
selves more particularly in the scene of madness; her acting 
w'ns 60 natural, so overpoweringly truthful, that she made my 
very hair stand on end. 

Madame Hilltop is a thorough, comedian, and when she 
leaves Ujl, to wip otlier crowns, it will l>e hke a splendid lu- 
minary which has suddenly disappeared from the sky. It will 
leave a blanl^ many eegrets, whipli it is impossible to 
avoid t Hod ts great, Frqjmkk G, 


CMA1KAT1C MTELUOfiMCC. 

/ u , — . 

*T. JAMES'S, 

French Plats.— The performances of the company of the 
Opdra Cormque terminated on last Friday week, with tbp 
Diamans de h^of^u^e, ‘»Mfmhaie had frequent 

9 opportunities or remarking oil the merits of Lhe^princinAl per** 
foimerit; wte ahnO* therefore, tnetofry record the fact, bjr 
stating,* thtU tins was one of the most hrfilmtit uigtys of jtlie 
season, bottoori account of the intrinsic merit of the attractfonk 
pmaenlcth mud the great concourse of spectators, itoxipus to 

e otit by this last opportunity of hearing iheir fa von rifts* 
dllch Charm# was asu^utl hailed with tumultuous qpplaug?} 
tend ®it being recalled after the opera* was litervdly coyciuf 
with bouquets and wteetb#. It must be obflfca^d, shemeyer 
sang better than on Friday last, Snd was admirably supported 
by Mdlfo, Quichard, and liy Messrs. Lac and t Chari aufoi t« 
The second season of the Opera Cottfiqup W now ovei, apt] , 
the manager has, we ho pc, eVfcry reason to feel sdtNttoi wijH | 


who, combined, more tbaq coun^erbpttaped loss we sus- 
tained. Mdlle. Charton was regain vW glrmp'd&mu* This 
lady has secured the good-will and { adf^i%lidjj|dJ f ttt English 
public, by her lady-like manner qqd foWlfc tipne. 

Her vocalisation vs perfect, her mqpner ojfi phrasing aprjpct, 
and her intonation limitless. Mfgf cspecjjqlty in rq^ jypqig e* 
her execution excites otpr ostoniihm^qt by the 
distinctness of her utterance, and the qpu>wb mm 
Mth Which she throw's off the morij daring } jgufotq j^nd 
most dangerous intervals, As an actress she l^s mane much 
progress; she has acquired coq^ncj^ hod nqw aurofnyfi 
edrisidcfnfcfe epprgy, and a true sentiment of 4|u» 

Few aptresees have possessed tp such qq extenfl tfie secret 
piedilpofeiog the public in their Javogr, anq qapt^ voting their 
Attention by her modest and unassuming Ii^Mdfle. 

Guf chard we have had perhaps the best of Ou^onfr Slot h 

her acting and singing desen c especial CQihjfieudutton $ she i* 
a gicat favourite, and by hei taints has contributed IfMf to 
the success the performances at the St. James’s, Mdme* 
Mancini also deserves a word of praise# r a% a careful artresa 
and excellent dpcnrn. Neither must we forget Mdlfo. Cotti, 
who displaced considerable talent in the part of Georgette, in 
llalevy’s opeia Le Val d'/fnhorre, We bIjaH ijpw tqrn to the 
men, and first we find the eycr-gryen^ ui/mitaWe Chollet. 

M. Chollet’s line is principally tlye Vnd iuftUbh parts he 
is superior to qny singer now on tl^jf'rpq^stiqje, lij serious 
parts his voice does not always answer to its ;q font von, blit 
ho possesses so much art ig (Uif ^aqqg^mcnt of it that we 
scai rely perceive the defied. lie Is ^on, ex^pIJent tytor, gnd 
we hope that this wilf not be the last tiufb pf hje oompig 
among ns. M. Lac made good progress duri^t^e Mason, 
and, in the present dearth of tcqprs, may bp coaaWf rpd aj JU» 
acquisition, tfis voice is good arid l\i| acting appropriate. * 


acquisition 
Of M. Kil 
to hit fate. 


epfnedv W6 ever ^awj his presence on Um stage is mafkeOy* 
riuuris r of laughter, and bis singbigi 8 w*cljl ^djipted j^tbe^ayts 
which he represents. M. Bugu^t is also a goqd f ^ctqr^ but, 
perhaps ftont a slubndfn memory, i* apt tp forget his part; 
We ridyise lifoi to dp^lf best, to avut tnjs dvfoct, 7 Ip, the park 
of die nor ter of the convent, in the flytyup Nair, Wf ffoqqld 
hot wfon ff)t A het^r actor, but in others lie Jfo s fM epfuq^np ^ 


kept , his yoic^ is good, but he too often sings sharp. The 
chorus has been better managed and drilled this year, and 
have conrvqssMdkr^fil^More ^elOveit‘XRa>Mkcllpstra # under 
the direction of M. Hanwcns, wi? ftjl thflt cpuWi ke^iflied. 
Thri greatest care hqs^atso beep tyk,pq Jp tljc qecotifqp Agd 
irderifo dcpfrtmerrt. 1 * pa the whole we coqu^ tha^ we |W« 
iVer W toa son IJ be Wfsficd with the manner in wiifob^ine 



the success of his uqdettkkihg. If he bo ah content with the 
patronage Which be hate deceived, as W6 havi diety reason to 
be with tbeftre which hte 'hoc provided for 6ur entertainment, 
he will have reaped a rich harvest both of p’rbfit km honour^ 


b««» iw’gsad mtmy ftirt cbuM out 6f tkrip.' 

Hi*orobu.tr»itM boon exMHtfnt, and seemfy mbat'kApron/inU. 
Ou the whole the company waa sMmmt tliati 'it wa» Imt 
y«a*, frith the Mia excpUon of M. Coudbns, ‘whobe absence we 
deplored} but in hl« phot We had M'. Cbkst'iia Id. Lac,. 


’that Hie Wilt find sufficient inducementno continue his. dfoyfo. 

Aftcj Faster the theatre will oj cn with comedy ana vsude- 
v8lc. Some of *tWWfet*fc6tors 6f the Ffgich stage have been 
ttotaked, riid i hest pieces of theuiodcsntrqper- 

foils are lupderM wad nfes> \ i^rfor manee* Among t nfige- 

went*wp may mernawmetbo u«mes pf Mftdttttft. Befikha Arid 
» Natbiihri fir 'the Tlmtte FVaqfafs, both 
Epdhih flibilo, ha4 qf Mpsap* 
fovohritps, ar>4 option, who eomhiriM feh#ta finks iW m 
actor and auth<ir, Ondxhaa ae yet never Sppfimwd fn 'Lfierddiu 
The pnnripal pieces pfofalscd are IfeWand tit J^aton and £p 
C&mrhdwiti, both fiytfAct comedies, ty Scrfb# : A'ijfeefo star 


Vititthtffa pn Naitfrm^a feme 

tWo proverbs by Alfred do Musset, the most elegant of modem 9 


ST 


THE MUferCAL WOfiLb. 


JNnoh wtiteri ; GabrhUt, by 

MheRa de St. fV, by Alwkndei 

CSpWpa^e, «nd fliM'oC.Mbor ft 
<Mbn. The .ftwmwWi'wiW «i 
■'dttahn. i» *Mch Wf SinikWS <#fll 


I Angler ; and Lea De- 
tunes; also Le mart d 
[ties, too tttttnorone to 

with Seri Wu Bertrand 

ay the part of the Couht 
Bertrand de Bantxan Wesfoad forgotten tp menttori the 
wmttM Of—®®- 5w»1fte, ( ,frwt tte PalaH Royal, Madlle. 
AveneUfioni tVOdiioft, aw*. Reoaud, from the Vaudeville, 
a* hMtajpfosepted eiq^yttretiftta. Medlle. Racjicl 'will dose 
the MmmTW hw tnfwng nothing, the name i« sufficient, 
fl wpH6 ,, l A. 'MHtdieK law produced Le Va\ d'Andmhn, 
$£Mi[ de L+t$mta«, LeRei d'Yvelbt, 
• Le Macon. 'JL ’Efptfoe'W Ettmoine, dll new to thik country f 
lie Uaa afeo ^wa^eWwken pht d la Reitic, Li Domino Noir, 
too Dktmmj* U ■CoutfBKM, La Dm* Blanche, and le 
jUttdet St Ckapal if. We bate bo doubt that his nelectWn or 
Comedy will be equally judicious, the s*mp!*k given being ol 
Rwf'lft quality , utril we dowot doubt of his mocmi. 

' ■ 1 ‘ ' * *' " ■ * J. »« c> 
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PttOVfftCIAL. CORRESPONDENCE. 





*myMe at mawc#«st*r; 

(FVom our own Correspondent.) 

i (ho tffitird pf Vh#r delightful Aurics of 
IV. *««/dT8tWst. i iheroHm Wds *8 foil as ever, 
he Sodtcrtce' a* atthlitlvc and ehthnslastle. The programme 
Was pi ofe varied, and Op a different plan, as will bo seen by a to- 
ftreneb Id ft ; tap ffi'dhien Wfirlt %eing given last, instead of at the 
foegidning ofeltjfe* first or s*feond part 

?ahv Irt H h wie t (Wpe 7 $r <n A mUior), tw* violins, tenor* fndvwUm- 
Mllo, tfaydm Song* 11 fno i’irtt v foist/’ AHA Kenneth, Menhluohn. 
Andante cot varlaslone (from Sortau In F), pianoforte and violin, Mozart. 

hat tl^atmit (ln*B minor. Op, 9), pVanWorte, violin, umor, and vlo- 
looceHo. Mundeksohn. Cansontt, " An Chloe," Mi** Knmeth, Mazait. 
Grand Sonata (In C minor, Op. 30), pianoloriesnd viotwi, Hcethwen, 

i % noticed several new visitors at this concert, including some 
keoxr lovers of music Jfjcpm Bury *p4 Other neighbouring ton ns— 
attracted no doubt by the celebrity of the executants — and wo 
found also thp usual great charm or Wse concerts in the etidcntly 
deeply totetoitrti and delighted auditory Everyone looks nnl- 
m&ieAptedScd, and excited. ThWWpMftg piece was a quartet for 

mm* pcrfoimers as at the last 
concert), Htydh to D armor ; and am exrfxment example of his par- 
ttoiitor School it W*s i (he* pwownUftCe bring diatiuguiahed by the 
tame remarkably acute perception and thoiough appreciation of the 
composer's intentions, with tne fiime talent and power of giving 
them effect that we have before praised so highly. The first move- 
ment (allegro) was very charming ; the umlaut© still more so ; ft 
got warmly applauded* The* ftiinuet was knocked off [in that rdl- 
Uetyng sty In thaUts character (jpmands , it almost borders on the 
vulgar, but "the paying of Binst and ms colleagues gave refinement 
to it. The next instrumental treat was the andante, a ith variations, 
ivetn Mowt'aAjuefA in F— an *ft|p>le from another of the g^egt 
masters, and moat exquisitely ^Stored by Edit dud Halid,, the 
aplomb and certainty with vtlucfk tbeto two arosts play togfbtW is 
truljf n^arveUouSi to say potldi^ ‘follftacy ana beauty Of their 

^ 1^?lnterest seemed to increase as the Oohbert bfieoee^ed, for 
the seeond part opened with a pfAhoforrc quartet of MendeUsohg*s 
— that la v one Wfm ShreekSWiagad tnWrumaHts and pianqjforte— the 
arnwin D minor (Op, 3). If Qp*| mituu thethifd or Mendelssohn’S 
> Cbatobetr composition^ or even tne third composed < his quartels, 
knotoamarveuoui that in W) early awSSt He /gjftesfmitiotf 
L aye tfiapiaycil suleh thlobt. taste, ojtfgWidBty, ahd fhbey. 
iWmb^eWhtt arc TbrV udautiiul, hboiiWff tdfh In die 
aelbdieB hbd fuAest himtt ; they ulohb whW prove 
to cumpm BfcW whom xlk matme bf ‘%eet- 

1 to foil. Ill foe Mrno he pkkm a tetncfoablo 

i witk tlui wee stfings— Yldlin f tcno( and violoaoeile— 


hbV 


cocompanM bp? the pianoforte* *(He»w HaJW anuspeisrt all W t 
former fmhfovemeuis.) The second movement (tbe anda«WMa>very 
tovely.; Ltdel bad foe gratifyimf notice qf a ganeaal >mmm pr 
uhispef of applause after his fin# 4Mywy of m.mhfor oWigCto 
paasdga on Mg »iofoncello j *,lbe entire* pgrfoGhaium ym 
marked by repeated bunts of m&tod ^ hravl w fosto enrapfored 
listeners, ns well as by raptuiwua sppfouao at the el0a* m ^egh 
mqispmem t they were too long to eneoso (or to-mpentw If encored, 
medy of them ), but the andante vn feb'fy «»Kioreo t JtoeefofonW- 
ever, merely acknowledged the compliment by one of hift expressive 
end dignified bows. The grand treat of the night, as usual, was a 
Sonata «f Beethoven’s for the tw€h*«$Sn»st and Halid i the gregt 
one in C minor. Anything more sublime in ooncoptfop or delivery 
we never listened to i the composition of snUh msiw ex(9ft* esufr 
wooden its execution by such mew as Emet and Halid must tfoMl 
the eoldcbt or moat wuetusical hearers i the adagio tmnuhito is 
about as ne«ir 4ivine,aa any earthly strglu oan poasftlff} be* * la de* 
sci ike it is impossible t h fills apd, satisfies the miodi t% miph'An 
extent, Mmt, held ‘breathless almost during its perlormasncei<aU^ t you 
can do at its close is to exclAim with wonder eo4 de%M» * 

r l'he grandeur, the immense fertility-— the elegance end orijtinaftty 
Of the melodics— exhibited in Boolhoven’s foatrumenlal wotlw, » 
certainly beyond that of any other composer. Mmddmwk0i Mono 
•corns to approsch him in Mr chamber composition i and tbi* C 
Minor Sonau ie one of the finest of them. Both Ernst atid Halid 
seemed to surpass all their former excellence — the expression was 
so beautiful ; Erast’s violin in the Adagio wna mournfully eloquent ; 
wo could almost fancy it endowed with vitality, and that it was foe 
wad of some living thing. The ’applause was again prolonged and 
loud. Mias Kenneth made her first appearance at these concerts 
this season ; she was looking very well ; she has adopted the Alboni 
st\ lc of dressing her hair, which becomes her exceedingly! she 
has improved too in her singing, and wo commond her ta&te in the 
selection of her songs , the only drawback wc have to make, is a 
little unsteadiness still in her tone*, and a deficiency of expression, 
as well us indistinct articulation ; these (auk* she should overcome 
by all means as she possesses a voice of exedtent quality. The 
tong about the violet 
and would have ‘ 

could have heard foe words so &9 to distfogu 

The next is (alas !) the last concert for the season, and takes 
place on the 4th proximo. We wish we could hear it twice I — 
should be glad of a dual instead of single ticket, to try. — Meantime 
we aio delighted with your account of the oper% openings, and 
more especially of the Ver Ft emchiitz, at Covent Garden, How r 
dearly we should like to come and hear poor Wobejr’f master-piece, 
with n^cti a calbt (“Caspar* greatest of all)— chorus and c,<foestra — * 
the overture, and all those lovely and exqujsitey dramatic acc6m- 
paniments, must be gloiious, played by such a bAn& Under Costa’s 
oatoh 1 Well ! at present we must content ourselves wlfo folding 
your excellent criti(|ues thereon quietly at homo. 

^ (From an occasional Correspondent .) r J 

Tub Codcertr for the People, which Kavfe how totthddbd ’dver 
fix foouths, haVfbccn Very i*b«lly iuppOHed. The toujlie has 
beeh ora popular character i and, aswti arena for tne productions 
of our native composers, these concerts have supplied a long4elt 
desidet^tibn. Oh Monday last we had an oratorio by a rOsideut 
ptMwtsr bert, Mr. Glover. Jerusalem was first perforated hero 
SbmoHWo Vears ago, and met With k hitrhly flattering reception. 

4 Bfoee foal time the HargreavOf Oftscertt hive iuspenagd, and in 


sno possesses a voice oi excellent quamy. i ne 
iolet is ofth of Mendelssohn’s happy inspirations, 
» beeu more warmly^ appreciated if the audience 
I tue words so as to distinguish them. 


deserves much pitta* 'for hU krttbrprise and spirit in endkavobting 
to provide high class dntartttoftehhl, The weekly Conceits are 
also wndtfr hS iwfoagemeht, Said are supported by t Vocal etojjw of 
some fifty vdtoas, wtesldeht m t)ie towh j the only ooeesScsfoi star 
IS ebr 'WMMi fOprtdlo, Mrs. Suodtfland ; the df/t^e 

tite #toefihnwfits being in the hinds of Mr. D.”W. Bbhks, 
whofoas ifiofitobte tact for his office* Ml. Qlovewi eMteno on 
Meade# last suffered in sever*! imperfont pdrfiMetb. . Mm, 
Suademna, who was engaged for the leading soprano, disappointed 
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the audience by tending, at the eleventh hour, a telegraphic 
messages fee effect that the waa indisposed. This came too late 
tefiftovtte h atibyttttei thetwfae the part era# omitted* leering 
the fhdle $faue** — very like fed ptey of Jfami minus the 
ffffede. \Att organ ac*<to*ptoim<mt we! the only atoiet&oe ran* 
Acred i I mm erh must net Judge of the work until a father 
aiaftifi which ee hep* will be fepn. fiuffielo**, howdver, we 
heard, to Qualify u in artdhidattog for ft a cordial welcome whenever 
it tikati to heard wllhin the sound of your** Bow tolls ” The author 
lied the diithighiehed favour of being personally acqtaafaed with 
fee eVcT-to-bMeeply*le«nciiied Idendlessobn, who. while iWtag^ took 
fitieep interest iq ibis young production of Mr. Gk>vet\ a lad io fee 
hitideet manner offered io revise it. I have only just time to s*y, 
a very general fcehng Is now being manlfated in Mr. Glover's 
‘toMrt* About ninety of the chorus here havo generously offered 
vmi gratuitous Cervices fa a performance of Jermbtm. 
Atttdag fee number I may name Miss Parry and Miss Shaw-— our 
leading Sopranos* Of the result* you shall know anon. I am 
afraid of encroaching on the territories of your regular correspond- 
ent* or Would just give you a line on the * Gentlemens Glee 
Club/ which hew their annual dre A concert on Thursday evening, 
filst lust. Mrs. Sunderland was the principal vocalist, and sang 
atpet charmingly the whole evening. 1 send you a programme, but 
will nbt trespass fui ther than to observe, that Mr. James Isberwood, 
son of the nev«r»tq*be-fbrgotten fether of the Club, the late Mr. 
John isherwoodi achieved many laurels deserving of his name , 
this gentleman is by far the most accomplished vocalist here, he 
possesses a cloar baritone voice, add in hts efforts always manifests 
a most praiseworthy ambition to give energy and point to his 
music. His conception is just, and in feeling and expression he 
will bear comparison with any of your metropolitan artistes 
Apologising lor the length 1 haVti ttketn and promising to drop a 
mite in your box now and then, l subscribe myself, years, 

f§. W. 


r fire,*— 
make U>si 
prised m 
the task, 


* 8SS&*frX*M MNM £ U 
(To fa Editor rt ike M EMfef 


Allow ffie timtegb fee medium ofifoattmek 
sswgestimi fehrtive <o a matter which* J m 
I toflnd, bat b^w eWrlooh#- fey tfafi 



|bther tffi marked j and f trurt that there are thjoar P t ji UlOfa tfad 
ergiriiMt. fn the mettoMlfe (to wjr nothin* «S th—i V the nrd- 
and among theto die talented ft —Meat of the JMStimA 
JuriW—t 1 mean Storodole go — e jt. 

geUv.gupafe.Uv.U<Trthvo( theocwlm. n ^ y 

|he anaagemeat* 1 Mn to ablerbapiH SSn mind's i)irt J^thTy 
anggest that a gMind xtmkre&i tit OtgahWu/Kdfb EnaHth dud 


fofeikn, Would toTi ah Intftdpig MttfFl ) fctadfeto thbUid feSw havd an 
Opportunity of cbmpawh^onr btiit Wganefajneiri %tth feofe of 
Gehmtoy audHcllhud. j . • 

I trust that the Hint tins hastily dhrpffi Ott^mey have tfeticsircd 
effect s but it would be more than useless were it “confined to a mere 
performance by a small body, such as the £acfe» Society, The 
demonstration aught to bet cm a scale of g r an de u r befitting tho 
transccndenTgatiteStf th#^gm>*oullfTOPtTSMf^ Handel. Take 
the Beethoven Festival at Bonn, or the Cornmemmoratlon of 
Handel at Wfestfiirn^tCr Abbey, a* A model gfr' what ought to* be 
done on the occasion* 

I may add. in conclusion, thti fee period at whidh the festival 
would take place wi|) epfV^ proVity^f ^feists ana professors to 


ubavdau 

feofe of 


ratafee of the 


I may add. in conol 
would take place wi|i 


attend# and tender fedr vajuftye j^iapfed fe 1 
scheme. . . 


MUSIC AT SHE F F I II P, 

(from a CorrcspcmdmL) 

IVell knowing feat you are ever desirous of hearing of the 
musical doings itt fee ebuntry, | feel assured feat you will give my 
humble letter a space in your interesting jdurnal. Mr. Saunders, 
professor of pinging, In Sheffield, has given a series of ten grand 
promenade concerts, h Tk Juthciu during fee phst season. His band 
has been composed of all the principal instrumentalists residing in 
Sheffield. Mr. feaUnders has himself conducted. Mr. H Bell, 
tlolinlst. Was the leader ; and Mr J. S. Booth the pianist III addi- 
tion to fee baud, numerous well known artist! from London, Liver- 
pool tod Manchester, have been engaged ; among whom w£ can 
rametfaifalto Masses 'VVillianuu Mr Rmnarason, Mr. H. lllagrove, 
^s.^ndeffatid. Mis. Paries, Mr, Styatts, Mr. II Phillips, and 

The selection rif thdlio Consisted of many established classical 
pieces, and the chief popularities of Jullien, Stmu&s, Koenig, 
besides many compesttfeits by thd conductor, Sauntievs. ZZ 


admirer of Bich^ fad ^ 

P.S.— Hpw comet U feat Ptdnc 
terosting a fstet? 

DemahHre, Motoh *K 1150. 


y secotadoQ by oWerV sincere 
tone more tfd nmiHronria IrUly, 
WUr CoukTaf tJauaUfa. 
Flowers baa ovenookoH to ln^" 


VLtJTU ttNftUItttt. * 

(A ike Editor qf fa MueuHtl MM,) 

Dean Sr*,— -Believing the Musical Wot Id is fend of dissemi- 
nating anything of interest among its numerous admirers, l, havo 
the pleasure to send you a new fingering on fee Boehm fate for a 
note, 1 think, higher than has over hitherto toon produced qp the 
flute. Nicholson ipttoduped the £ fiat, but Jbere is the F nefesel* 


Op Tuesday evening the tenth and lain of the series was given. 
The usual ooneert band was assisted by fee feed and toess baud 
of fee Third Dragoon Guards. Mrs. Peekes and Mr. Ryalls were 
the vocalists. 

The Music Hull was densely crowded, ana hundreds wero turned 
away. The programme contained the overtures to MusanitllQ 
gad Fra IHawto ± which were warmly applauded ; the “ Olga 
Wait*," tfaprum fe|k»/ aud n Poet Hom Galop/ which pleased 
Iffifew toectiYqJypUycd to fee toad* The - Vic 
toria fail® and « Belle .Polto,^ by Mr# faun4*n« ujuch wcke 
fhrV,? 1 ^ tfay Parkes 

end Mr* ByaUs wm» fafeuMtfeu t*rate voice, and Mere tocorcd m 
every fetog they bu^* fe&adw also, to * >oJ fee Facto- 
Cargo al f actofeto % xeceivto, ft well^U Wed fincoie, 
W laughing trio of toPi * Vadsel via 4\ qum** wee repeatod 
wee times, so pleaded were the audienee wife its sphrlted^aebu- 
nep. Tfce concert was a long one* net feeing over till twenty 
Mr, Bauudezs has atoutoiato two extra 
nights fa fee i*t and 8M of April* ^ ,, k*+nm 



"o # 

i 


iso »#‘<bo 


Fhava oenfiongtl ,liu Altering to two or thrdb'titcMktolb.Wb all 
ajteyt ^ tob^ , ydlapte, 7 wnd If to >ou, le*t W»y ! RlW%n«r , 


Tdttt Constant reader f dd lUbtotftMr. 

M«ch IS, 19,50. , H. 

• . ON 01— 11 1 AND UMIIM HtotOMy ,(,( u I 

(ft WJhWbr of (he Jfiwteol, WMty *• " 

Ska,— It U the etery man to jwmm i ijcM 

forward courw, mm anugb It may b» u mJm mmfli 'fMBftcld 
to bw buetoat^ u«l<too often men depart mV tb|. pjrwCiwt, by 
•cream njf the lew jam powerful to the Irnury of the many, and 

- powerl—. My la||,(jSt«rvauoaa oh the *HWr* % JM» 

Ah*w* t oountry jure i>S«* M/b boa —liberal j# pvum aopffa “ ut 
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bflTe^ ^ ^oiIt°a 

df kA^w tWat ftiswdU yok^ 
twees the pleaMia* * UUta targe 
and;Wtte^«dddwatmf4»)tlCilj*(ily jmenaged* Maatorft total Atto* 

jLj, ...Ml If .1. _ 1* . .1 * _ • '*;. I , |_ | . • (I 


atpmite oi tnanagimr IBP npWuat apd rftbps* .yqicw*. . ? hold this 
to bo a, reasonable dottnae { find if It bo ^whatbccbmes p{ ill 
the ilnmfe tsl^kn% b«Hi foWlgmtijtfd native, Inltbfa' ttivititt? 9 and 
’Ofrlfitf iKfrp’ublifcitucha tknv6f 
Malt eVnget* Jwta bavVnWtfoer af Odd school bf vpcilisatidn aor** 
W*1 <k%o $f ititfu pthiei$cm;iofj mritic, sued oame laRO ^anturg jit 
pmcfipj him ofm 

smfym W c > f S«W fpwgnm ;, fy&Wfc like mjtnjr 

ite 

i;--: v<0i*t WmmSuk fcfl iii .(TBttHf mi the' retcht of 
dfil'iibMoitf, fFfcWri Alla-W' thd'kyt Of r 6ur fcountwineo. Thit 
t^A/tit 'ieme n(eMttra^« «)iaw'tAat ^ i* aottbetiOice, bat the 
tehooi of tinging which iedbfecifeatimnd until it lie changed, our 
vootliata mitft.taic vs^;s*?4/by *l»<PbWle, . ««t t# p»»ce* secretly 


Cathedral and piniancy, to recover the nun of 4!75J5/.,Mthe 
plaintHTi iHSro of a Tine paid tiA TJirre«W*t at % twro,- Juil i ig flw 
yeilf pidhttHf WMW^brtttfon '? ud ' fwfcw ho 1 bed drifts! (Mfyomt* 
mitted % Vicar-choral. The qttratlcnalamao bcWPcnthtr ttMtffll 
w*i^»4whhtbimaifTOttWonar^Vi^elm^#^.«^^4fi'? ,WW ®f 
Hhe I»°^WWW 

upho.a’v^S'tt aU bMyi^iJSsyii 

arPWdtf ^‘^Mdn’tbr a vedr.ht'tW <*pfi<rititm 6f#hich parted 
he »‘ : tf t^mikAPDfi , alnAtwd by *th^Dean aad Chapter* 
n»Mbev> t>f ’vbo' ibidy. v3W Vtanifobmal are potaeMod ofWMtoift 
eitaton intlie country. aiitl of i |(jv«*al/bouM» WiUHtofejwil ffm 

fie«*»le-«Wt. ,, which; .rfpnpMfkon. A»W? ^ w W&i&ijWMiffl 

saa-ammwahfcr^ was 

received lJi* tVttltrf appdidWiHt'UftV'l Wit OfMfW 
and Wat Rdly 1 Admitted on the 28th of Julv t 1849; in the 
ifctorim, » ffloe. ^^t iOfr -fwail Baid. tp tin, 

equally between thoinsclvot. Tfte cmSWfeti^ft) thatfl? wftty 

them, but they disputed hit.iMfflikHM toW' ttWa 

folly admitted member of the body atlno timo the fine wat paid. 
The Lord Chief Justice said it was evident that the matter must be 
turned m*bj*niWo*Mi^HVWo. and 
suggested that it would save time to cjo this et once. The counsel 
on both sides agreed to this, and tbe jury wfcre discharged.* 

• • ’7 !U l ’! j/.ilJ. t , , f’l 
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« * * » " * 1 t ” n ' u ’ nti ii» » ij f a 

tbrectth# hrtkfe third; the aw of iftu3e»kivf(A»£nrt’j jp^yfiieta ; 
RUBaft V%h«iW*W* sad tcvend «tbenl ’ / # , , 


And dirtiwsiwM 

between thewteiaAt and modern idtttiron . 3Bhw X ci w a t fir* r 


kighm i* the ertimatfon of the public an every new perform- wntwry, have made the (flfjppcfr, 

«u*t wore* pttttailar nine* the »«t Tspreseutatwa wax so tint in the peculiarities ef particular diipesttume. MW 
IrtWfo perfect. The excellent mechesira fulfilled its diffi- often with painful clabonttioa, forma oi^dmrtwteB >m4 I 

LUfi Alefll eku rthlu tu«iawekl. A^'hfn. .1 Aaith - *• »< « te J i -11. ti.a l^l^t I.LLl Ui.V- A-.x 


rTT'—’T’V 

* U m It l l i ' * I A* Mttwxsm 

httitfk, frond & Bttmstik'k paper, by a well 
kopw^ 1 entje^ tfeliftea to an opera oajl^d The Faithful Brother * , 
by Mitchell^a to^nber of the Society of British 

Musicians, wiiaw 4*000 bhnd.-^S&l 

■ t.L 1,^-1-. — t r . ---Tl— Tf~T 

- * COMPARISONS OF DRAMATIC LITERATURE. 

{from tin *» Jf'orfa: 1 } ' ' 

I 

The nature of the pleasure caused by dramatic entertain, 
ments differs from that which we receive from the ItindrecT art 
of poetry, paititfrtg^dl sdulptUTOtf both in ]gi««(&M|d in degree. 
In poetry, fqr instance, that qrf to which the drama is nearest 
ftkitf, and tff whtdh, fodegd, it ?s Usually cOtisidertid t& form a 


The atrongeat possible examples of #ii,f y* to bo 

found in tto works of tha mown lSenoh — antotistft* 
Ms Victor Hugo, for instance, wouM «•#•» jOtXum wrkta* 
many of his dramas upon the principle ef , allying tb^mat 

■- » — * --■- -*v a l 1 ~ a — . L 1 — »- *a . -j-A. l_ t .1 A 


luted with almost every cfiipp, W» WWMy 

human fceliu#— mMernul fqve j, mw, jo Ajwmy 4fi * Ome, 
where the heraiae, a oo«r toain r is, dei^ibed ft* losing Dmier 
with all tibe purity of lriigm‘ adfeetfeu* »' U is. impassible to 
deny tliat M, Hugo, Mi Dudast Mv8oal#, Aci /binr a Written 
plays coritdining iery hlgH'dratoatfe 'In^ffest,' Wf X tffost be 
a4ni}ttefl thaf thdy have' hoi ycr ^^pbh jthd niiiiim of U)p 


many an absent ton*, And petfood, Wording ttf the perceptions 
of each individual reader, tfhft hartntony, wf Which only the 
Itf rioter have heed 'sthfol by the drithoh But no stich 
libetfy ctrii be allowed to the dtftfUatife Writer \ Ms picture 
tmitt be filled up in dll be detain**— ndthin^W the conduct and 


great paid ter a of XWy-r-ft M p ftttMEr 

applicable tP —wMriotf ^prnpmim j Ib 4 m moftt 

powefiful effect* aeo prodnw^Tby ihei vm i 
colours* • * / « 41 


■ uij 1 1 1 ir ITi *T*j 1 8 


must be filled up in dll be detain**— ndthin^W the conduct and 
action of plft dbmpotiitioh catt be Idft ( to fWfr fmadittation | for M 

il. A .l&juk +Anij ‘ L^1 U ail _ AiJIl ^Ll M wtf ton n h Khf 


tU stagfe We aee not Only the foiWi tttd' figure of man, but 
even &]&<$ to’bchcM the very tVolAiW^s «Ph^* hfeatt. ' • 
T^hpf 4eni!ihb!i<,"«» wfeB 4 s tk«H ‘orldifetStfe, are nowhere 

so esiennitf <U iV the theatre \ forntt 1 mhM’hlms^li Amt we g6 
to 1 i^e— -min. not di he irri&ht be, bq't^as h palwiid 
4 HtSe,‘ and My a little, broader and 
ueeper thldf tfihae til nature— man, With his paisiona and vices, 


to analyse «« different treatment of 'a nartfeUlnrenWeet^ , 
namely,- tha, tntelffitflf of cUTldfeh, hy three ’ adthtfri^ 'df 
m* ir^fophocie*-, fn t^’<®ifo»» c$ok$i;' 'W% 
apere, m KsW m *4 Balzac, >u the novel (rtwch has t>e?p 

dramatUed > of ■Lhl’ttr* GorkU , , , i 

1 


MISCELLANEOUS. . 

U l 

Pbincbsb's Cotkf^fty , Roo^.— Mif* Bmma, ^tfftley, late of tha 
Princess's Theatre, grave i monoloplcal -entertainment, entitled, u A 
New ,Orighmb Joaf> idustail. M«Jangc*T- on/flWdiyj ^pnfing. 
Thft entevtsiontent istWntlon V 


htjl VtVriM arid’ Ills WekkhS^es. On the Stage, we gratify OTOoWt jl «o"» kjr T— E» 0 ; “d th. «mud i 
cMldm/iO dbserye Jflld thd^hta and actions Of o«r felWw. f ^ Bhaihrti Th e ^e ltaSwifat 


ore^nha^jy. The ^lsUafetoe etijoy is ah hi td (hat described 

* m “ E tun* iMSBWMtyHm l»b«fW " 

Tfie drift oondftfafl’itf irtWrtic ateldkott la; that“fhc pamldh 
WhM clcite* It shhliM true. SfoW its h'igiittt 


by W. Loral 'B htttipd i The iatlhng0v<la(veey snftrinl^ sail the 
imnsic adapted ftiesti efteveriy sntf With arafth ^priti TJutf jtoom 
wftl telersWy Adhit mI«{ i » i i i / Ht torn id 

1 Hbnft Ggoaos Segma, the f^fMihr on— ert t rin g sv it>/eapt<rt*ri 
4ni Leddon shdfriy v mi During the ristor hei^an bran siofmg> wltfi 
brims* to MaUnvundtotne*, has bm do ft predtaftfetottH 


MRmToaU^TftwiMi i— ering of )tb#»Ktogto» M— M/dtoctotf 
lddh Lidate oni lfirblMt|«st More ft b—or ami briUiftsrft ftftdlra ^ 
inriuN—lg thdi EflMiatuhiSaliatess of Osfbrde It* itmtog 1 «opfc ;llje 
ne Vsctioni w*B>ofi 4 adrirtd chametnr. Several jnfeipd# mtanbnrhdf 
ftbe Utubri ChpbedietiiChoir eese added to tfaetehramuilAifih 
grdatto enhanood >th* Mbot of the poribramd— « Xhe HOhOR—fts 
_ - , tl MiUTtiteiToisr Hdadntf^yiThe HaUeinjfth^ (Has wifi)# » t>»ilfejM* 

f^oftsy, fthanldtr ( MonriVdi—^Ktohnrs ^4> sett to >th#h«ato; ftsHjOMf 
truth, ff I delb^Oithou thstrtoHp^ seemed to b**b* toons itef, mmmufL 
of them «ere encored* Dr. Nere'ft priftr dbot to two soprsnos 
*es chastely sung by two of the Cathedral bm j In urge of 
the evening, Mr. Ridley, the conductor, tfbm whose spirited e— r» 

•ncofed. The 

in the Interim, *we are to be favoured with a visit fbom He J* 
Phillips, the English Bmo^Ahridgedfrom the Hertford Journo * 


retoton* iftti'odly.W 


#hfch kh 
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' Hntf. Chahtoh.— Mr. Mitchell brought the first division 
af ttey us on to a close with Auber’s Let Diavumt de la Courotuie. 
We her* recorded our opioiou fo fhfty on the merits of this grace- 
ful lection #, *W? *?«¥*%>“* W>at t heir itfostwc* 
b m. Bui, trite WtVmHf pe<anjr observations of own on the story 
or the music, Mdlle. Pharton*# rityAjtriflg of both is ever fresh end 
new. It wdge fqjttitide, eojt ytymmU to the artist as to the public, 
to leave mmh a performance altogether without notice, it was 
neither a Kfcl ew re p e t i ti on of what it set down in the score, nor in 
the sitghtefttydt^hfie an IfttUdttoo of oatraimoos efflorescence on the 
th <WW4k8f$w* PWmW^ ftrl nature speaking in the chasten^ 
utteamcemarL Yet? no jot of the glowing warmth of the former 
was lost ia the exquisite "finish of the latter. The audience, which 
was as numerous fcs the house could Contain, and w hich consisted of 
the ilUe of fashion and taste, seemed entranced by the magic of the 
enchantress. The applause was frequent and fervid, and the feeling 
when the curtain foil was manifestly one of regTot that the opera 
could not be tbeq aiqKbert repeated. Mademoiselle Charton was 
w-demqded and SWpM with a shower of bo^qwU and garland^ 
as m uttiuiatipii tUat her absence from the scene of her triumphs 
qouW not oa so brief, or her career so brilliant, as would meet the 
grateful withe! of "those whom she had at once delighted and 
inducted.— Post. 

Tita Sacred Harmonic .Society have announced Mendelssohn’s 
JMjjfaA for next Friday, the 5th inst., Miss Catherine Hayes, Misses 
Wuliama, Miss Dolby, Mr. LOckey, and Herr Formes, sustaining 
theprittdpal vocal parts. 

Two Athw&ut* atmoem^ea that the Queen has bestowed a pen* 


granted 1 in couYNfefatfoit onfte lltefary morits of her husband and 
nSs infirm state of health?* ri 

BaATO ! JtjttjY* Lijijp J— Jetm v tynd was offered somo thirty 
thousand poped* *Q »Qg at the Imperial concert* at the court of 
Russia* Jenny’s significant negative toatHe offer uaa 44 Hungary.” 


Russia* Jenny’s significant negaii veto* the offdt* waa 44 Hungary.” 
Great is tbostriumph of genius, when the nightingale is too much 
for the eagle.— -PuncA. 4 * | 

‘ Th* Liverpool Philharmonic Society, w’o arc informed, 
intends producing Mr. Horsley’s oratorio. Mr. Horsley, wo undcr- 
stend?1s the Son of tho Composer, who, as a glee writer, is so well 
known *ln Manchester. A symphony, by Mr. C. Horalcv , has 
recently been played at Cassel, conducted by the vetoian bpohr, 
who, we learn, is quite recovered from his recent fait. 

Mr. Osborne, tho popular composer and pianist, is atPdri*. lie 
will return to London at the ednanaadaufout of April. 

De Beriot is spending his co*0& at the Consuvatoxre of 
Brussel* wt Faria* < 

ViEUttTBicri.— This celebrated vloHitiat will devote the first 
part of Ms cong4 from St. Feterdburgh to visit Brussels, his native 
oity. Ha has compbWfd a hew* concerto. It is probable that 
Viatlgtempe may Pay London a abort visit this season, about June. 
He will arrive at Brussels in Mag\ 

Gaist and Mario, the “incomparable twain,” quitted St. Peters* 


profitably. Her visit to London is at present problematical pleasing 

t 8 t. James’s Theatre,—* Mr. closed his present season Mrs. K. 

here on Saturday last, and spoke the follow iiur farewell address K bncored. 
M Ladies and Gentlemen,— ft would be the lioJgtit of ad Ingratitude sang the < 
*erq I tp suffer tbta evening to pass oy4r a ithout wknAwMgmff the witp 
heavy obligations which your ktndoass has imposed upon me. You wore fit e 
have given tne, throughout my undertaking, a reception rifely from Mat 
allotted to performers of even the highest standing, by virtue of particular 
wNMh * have received provincial offipn l now* go to carry oiit fa Wight Ra 
wry part of the amp lit $ ami l wifi tresis oa you no further meetings 
thafi 14 say, that whan 1 cease to ywnwmber this* I hope yea will April, bei 
•efira fo fomamher tee** Mr. li 

4 IfdjrWdfi Sac tan Harmonic Somrff.— On Monday evening at the I 


of our meuEcreopraeo singers, and In every respect qualified la hn 
terpret tbs inspirations of the great sacred writers. Her nesfanagnea 
ou Monday was wbat might have been anticipated. She gave the 
recitations with great energy, and obtained a merited encore ie the 
air “ Oh J rest in the Lord.” Miss Birch sang with her wonted 
ability, especially in the song, « Hear ye, Israel.” The trie 
| without accompaniment*, 4< Lift thine eyes,” was sneered, en 
Honor due to tho mannor in which It was delivered by the Misses 
Birch and Byers, and Mrs. Noble. Tho chorus sustained its rape* 
tataon. The Baal choruses, with Mr. Lawless bass recitatives in 
bold relief, were delivered with characteristic force, as was also the 
44 Woe unto him ; he shall perish,” one of the finest choruses of the 
worki • Tudtts Maccabatu will he given on the 17th April. 

Stockport.— The Messrs. Distin’s Concert took place at tho 
Mechanic*’ Institution, on Friday evening, being their first appear* 
auce since their return fiom America. The house was so crowded, 
that numbers were uuable to obtain admittance. The performances 
commenced with Dbnizetti’s quartet from lielisarto, which Mr. 
Distin and his three sons played on their silver saxhorns, m beau* 
tiful stylo, accompanied by Mr. Willy on the pianoforte. Miss 
Moriatt O’Connor Bang several ballads during the evening with 
exceeding good taste. She has a good voice— -but appeared to better 
effect in concert with the Brothers Distin, who are also singers, 
one or two possessing considerable pretensions. The ancient 
madrigal, composed in 1541, “ Down in a Flowery Vale 44 Sol 
Fa. or Singing Lesson 4 a Vocal Quartet and 4 ‘ Annie fcauric,’ 
a Scotch ballad, sung by Miss O’Connor, were all encored. Amongst 
tho instrumental accomplishments was a solo from Sonnambula, by 
Mr. H Distin, introducing the air 44 All is Lost ” which was ap- 
plauded. 44 The Echo Hunting Duet,” arranged by Mr. Distin. 
and represented on the French horns by Messrs. H. and W. 
Distin, was deservedly encored. The echo, we ate informed, was 
produced, not from a third wind instrument in the distance, as one 
would suppose* but by a novel application of science conveying tho 
sound into a glass globe, whence, at a slight interval, the softened 
echo arises with infollible correctness. The Fantasia from Lucia 
di Lammermoor and La F?$lia del Reggimento, wag brilliantly 
| executed on the sax-horns ; but the best performance of the evening 
wa« the “ Quartctt” from a favourite opera, by Messrs. Distin. The 
talents of these aitistc r were fully brought out in this composition. 
The ensemble of the instruments, from the smallest to the largest, 
was perfect. The performances were successful in eliciting enthu- 
siastic applause. The Concert concluded, at ten o’clock, with 
44 God Save the Queen,” arranged by Mr. Diafin, aud accompanied 
by Me. Willy. — Stochpoi t Advertiser , March 21. 

Bath.— A numerous meeting of the members of tho Harraonio 
Society attended the Concert at the Assembly Rooms, on Friday 
evening last. E. Fletcher, Esq., presided. The programme ana 
the performance were particularly good, and, tested by the ap- 
plause, were well received. The pleasing duet, 41 Oh, where have 
you beea, sweet sistei Fay *r” was clmrmiugly sung by Mrs. K. Pyne 
and (Miss (gilbert. An encore was requested. The madrigal, 
44 My bonuio Lass,” was given by tho choir with admirable pre- 
cision. Dr. Culcott’s 44 Thou art beautiful, Queen of the Valley” 
and Rossini’s 44 Charity” chorus, arraagof' fo a quintet, were both 
effectively sung, and listened to with marked attention. Dr, Cooke’s 
pleasing glee, 44 In the Metre Month of May," cleverly sung by 
Mrs. K. Pyne, Messrs. Bell, Pyne, and Bianchl Taylor, was 
bncOred. In the second part. Mils Patton apd Mr* B. Taylor 
sang the duet from Montana, 4 Of Ffciry Wltfiri had 1 tho power,” 


from Macbeth . Wc have seldom heard it given with better effect, 
particularly the u Edno^chonu^ axtjl the slow movement, 44 At the 
Hignv Raven’s dismal Voice* We regret, with ethers, that these 
meetings will so sopa terminate, the Ladies’ Night, cm the 12th of 
April, being the last this tfseon^iktefr <w& QWcnham Gazette, 
Mb, Upgqg IteWttfP bif been giving a series of eqtertaiuigan^ 


esriref 4 fomemiter me*" Mr, Uggay hP) been giving a series of entertaiuigeote 

4 tnm-M Sacked Harmonic Somntf.— On Monday et?trfng at the L|«^ f during m j m»k, in wbiclt he totruauctj hur 

CTSSiS SLfc. b ^£22:S^ Ss?t« war tw’ 

MoM*, mm gw MS ww w . Looli.j.jUlriW, fcc. 'It* novelty of tto goad hoove*, reowpU evert* log eighty pounds highly. __ 


urtumcwM 
411m ffgTtsn' 


itimfort amteriruuee of UiM BsMuno n tboM oonoert*. 
o hat book M*g hnowu w o«*of the mopt dnttn^Uhod 


. . . . >o»ei, toN, Tooripto uven§ia, eighty pounds hifhtiy. 
Asritm Mi**Tj,the well-kaown fluudst, hu arrived in London 
from lnlfii after a sojourn of throe yaarp, 
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Dkg**** «r the Overland Rotrrt.— On Thtnsda y afternoon 
such portions of this diorama as are already completed wspb ex- 
hibited to jmiHte view. They consisted of tiro stationary views of 
Gibraltar md Malta* of a moving picture, commencing with a ro 
preaontation of Cairo* and temiinnufeg at Suez, a stationary vide of ■ 
a portion of the island of Ceylon, and another of Calcutta* Although 
many drawbacks existed, from the incompleteness of the arrange- 
ments at present, and the unfinished state of some of the pictures, 
an excellent notion could be formed of the effect of the whole when 
carried out* In completeness of detail, interest of subject, and 
effectiveness in the general treatment, it is not surpassed bv any 
exhibition of the same kind. The portion of the moving picture 
which was exhibited, representing the route over the desert from 
Cairo to Sues, a subject offering but few op|>ortunUie$ for \ariety of 
©fleet* is treated with great skill, ovary occasion being seized of 
keeping up the interest by the introduction of characteristic details. 
At the station from which the caravan starts we have a group of 
figtntta representing the various classes of pefsonagea who are 
usually te be met with on the overland journey i and as so pro- 
ceed onward the carouse of a dead camel mourned over by its 
Ethiopian owner, the whitening skeletons or similar victims an en* i 
campmoot of Arabs, a duster of vultures awaiting their prey, or a 
troop of Arab cavalry, serve to diversify the dreary waste of sand 
over which the eye k made to travel. The human figures and 
animals introduced "in these pictures aro executed with more care 
and fiuishthan is usually to be found in such exhibitions and con- 
tribute greatly to raise the effect of the various scenes. The station- 
ary view of Calcutta is perhaps the most effective work of this kind 
that has evor been painted, the noble masses of building In tho I 
background, and the groups of oqttestrian and pedestrian figures in 
their varied costumes, European and OriepUl, farming a most 
striking picture. 1 he exhibition was explained and commented on 
by Mr* Slocqueler, whose remarks on tho various points of interest 
were extremely apt, end conveyed nil tbe requisite information in 
a very pleasant form. A large number fit spectators were present, 
nmong whom we noticed several distinguished artistes and literary 
men, who unqked their approbation by repeated bursts of applause. 
Tho Diorama is to bo opened for public exhibition on Monday next, 1 
and wo havo no doubt it will meet with all tho patronage it 
deservos from tho Easter holiday-makers. 

Southey's Opinion of Colebidgv.'—You are in a great measure 
right about Coleridges ho is worso in body than you seem to 
believe, but the main cause lies in his own management of himself, ! 
or rather want of management* tits miad k a perpetual St. Vitus’s 
dance— -eternal activity without action. At times he feels mortified 
that be should hate done ao little ; but this feeding never produces 
any exertion. 1 will begin torwonw, ho says, and thus he has 
been all bis W«4ong letting to-day slip* tie has had no heavy | 
calamities in life, and so contrives to bn miserable about trifles. ; 
Poor fellow ) tfydfe is no one thtyg which gives me so much pain 
as the witnbssidg such a waste of unequalled powers, if he dies 
without doing his wo A, it would half break iny heart, for po husqpn 
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NEW SONGS, 

LOT Urf BH JOYOUS i ” “ PEACE TO THEE | >• 

BENEATH THY CASEMENT 1 7 '• GAY LARK “APJEUyYE WCODSi” 

« mo rout but thane.'* 

ThH**lE hl,hl, S». «*^ cym#o**4 N llmi t L»iW 

MM™*”* ** WMl '* “ r** t * T f “** 


G A aa r 

me ROUTE oft 


S W-.WW 

of the OVERLAND MAlL to 



KIGNOR AND 


MAD AMR FERRARI' 

Iwdaaad Pui»U.tt» at <k., M 


B BC to inform their Friend* an* Ptufrtf* unt tXif'telt' 
REMOVED to their permanent vesfdfcitoq NeTdR UPPBR HOftTOtU 1 
STREET, Portland Place, where they tentfew* to nine If»tw*ctWns fit the 
Cultivation of the Voice, and the various branch e* oftfmghfe, Thai* course* 
df Spring Classes is now forming. 

* ®*P?£v Stf Ferrari have a vacancy for out lady os IN-DOOR 

ARTICLED PUPIL. e 


• HERE D KEY 8 CHOCK 

E M i'OTft T .lfS3S,SS^SKa !3%a(2KR 

feel obliged by communications being adchressufl so him, and left with Me 
Publishers, Messrs Robert Cocks and Uo , PwMtoUera to Hot Moftoty, New 
Burlington Street, who arc empowered to enter Into any engagement* on Ufa 
belialf. — Prague, March b, 1850. 


MR. CREVELLI • 

Begs to acquaint his Friends and the Public that his Dfyrk on 

THE ART OF aiMGINQ, 

Adapted with alter ationn and additions for ^e RAJSS VOICE, may be had at 
fils Resident. 

71 , VyPBE NORTOM g*B*ET; 

And at all the principal Musieseflem. 


To be PubUehed by Bnbucrtptlou-Prteb one dslaMj 

"EM KA Stril' 1 

ABOMAtORIO, » 

By WILLIAM OLOYEB. 

{Author of “JEHUS ALE M,”) 

6, STANLEY TERRACE, BED BANK, ANMCHES'fJCRj* , 


£T. MARTIN’S HALL, 

89, LONG ACRE. 

Mr. ALEXANDER BILLET, 

(Froh St. PmMBoitflir,) __ ' 

BE 61 to uoovae* tho tail of * Seri*, of TtN* EVlMIMK 

M CONCERTS «i CLASSICAL PIANOFORTE MUMCJ, «t ftt 

" - 


A 'CONCERTS vi CLASSICAL PIANOFORTE 
above Hall, on FRIDAY, ^pril the 5tbf in the 


Hummel, Chopin, Stephen Heller, Bfermteletftaraetfc t 1 

On this occasion & JBlQet will have tBAonour to Ifitroduce „ ; 

J, Sonata m F mqjpr, f iauafof te, M. IULLRT * . - Jfewrf* 

i sajssmSSLirf ..t^-***"* 


2* Mlssee CCW 

3* Gftmd, Stonata In B t 
>pia*tffort* M. tiW 
4> Duet, the Mh*ce CO 
5* Due* Violin and Tiani 

‘TOW 


KOp. ffl (fettekt** _ 

T : . . ... . ChmniL ' 

t < * K iiDS w ei 

R^(. SAINTON *M M. EILLBT Hiw4l . 

fertwaftAJ ; •. 


*» H 

7. Dw&rtrtMfuMCtBKir' 1 * 1 !. 

/-Prelude and Pbgtefeft & Minor 

! i ^ 

10. Sonata Duo, Pumofotee and VloloncuBe, b» p *Rfr*j 
Signor FUTTI and M. BILLRT , *> * • Afi 

M. Billzt has the pleasure to announce that % <H§R*p 
M. SAlKTObf, end the ettebrated Violanct^W^PUWlTh 

tm’* Halit of Wd**l «Kk,J» 84t*M 


1 HA AmA*. n.tA OimmAOHi tt*i4 ’ 
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1m to#<SA*w)m Gni*i— tbe most accomplished and graceful 

# dancer, and tfce most consummate and expressive mimist in 

# the world. . What else does Mr. Lumley want to re-endow 

the Jw/fe/ with more than its pristine beauty, to re-inspire the 
taste among his fashionable and aristocratic patrons which 
shall constitute it a matter of profit as well as of magnifi- 
cence ? ** 

Meanwhile Les Metamorphoses, with #< the peerless Carlotta 
Grisi ” (as a contemporary fitly styles her) as the heroine, is 
a good beginning. Let that he followed up. Let M. Paid 
Taglfom set his wits to work upon a new ballet for Carlotta ; 
09% if he have not time, let the Filleule des F4es, or parts of 
h, be placed upon the stage of Her Majesty’s Theatre. Mr. 
Marshall’s water effects were triumphantly exhibited in 
Coralie; and the great scene of the fountains, in which 
Cariotta hep one of the most piqttdnt and brilliant of her pas 
souls, could 9 net be in better hands. ,Tho Theatre de la 
Nation might be rivalled, if not beaten. Mr. Lumley can do 
Anything, with his own Originality and readiness of invention, 
the large t and various means at his command, and the all- 
important aid of Carlotta Grisi. A month of the two months' 
engagement of this exquisite danseuse has already nearly gone. 
One only remains, and that over, if Carlotta bo allowed to 

# fljjr away, ewbo can say tohen she may return to England ? 
Every £ne knows she has a superb engagement for St. Peters- 
hurgh this year,„and that St. Fetersburgh has fascinations not 
«a*y for an artist to insist. The Emperor loves the ballet to 
idolatry. It is the only public amusement of which he is 
passionately fond. With such temptations Carlotta, if she 
be not frosqp motionless, might he induced to remain at St, 
Petersburgh, and make her nest. She is a bird of golden 
plumage* but she has quick wings that sparkle as they flap. 
Mr. Lumley must cut . them oft and disable her from going. 
Mr. Lumley must keep her for himself. If Carlotta goes, 
who is to replace her ? Not Rosati — not Cerito— not Amalia 
jforraris. 

1111 ■■■■■■ - ■ ■■ i — 

THE EASTERN AMUSEMENTS. 

With one or two exceptions, all the London theatre* enter- 
tained their patrons with an Eastern piece on Monday last. 
M of fa£ry» burlesque, broad farce, and me Jo- dramatic pan- 
tomime, engaged the exclusive attention of our various re- 
porters. Happily, musical societies, and entrepreneurs of 
every grade are accustomed^ avoid Easter Monday, as a day 
ao taken up by purely theatrical amusements, that to advertise 
a concert, oratorio, or opera, would bu to solicit the attendance 
of the winds and showera tf April. Moreover, Easter Mon- 1 
day, this year, fell upon the first of April, and though there 
sore plenty of fools and “poissons” (as the French call them) 
iu London, there are very few of them who are Amateurs of 
music. So that with the exception of Mr. Henry Phillips, 
who gallantly announced the first of a scries of Monday even- 
ing entertaintnenu, at St. IlMln's Hall, nothing inPthe shape 
of music invited thp presences! any of our numerous reporters 
and'eontributors. But, without further preliminary, let us at 
once proceed to notice the performances at the theatres, he- 
v ^cording to time-honoured custom, with Patent-Old- 

OftUliV LANE. 

, commenced with, what a morning contain- 

• P™ r )^pWyphi c ally describes as tfce w dull and lugubrious drama of 
. - 23*** Nicholas Rowe. was a great man in his day, but 

R?? 0lrt rf him. ^.On this occasion, at least, the 

o« that particularly ..prosy playwright (pardon the 
■ ‘ 


alliteration), seemed unpleating to the ‘‘ gods,’' whole impatience 
was manifested in so noisy a fashion, that this . tragedy was 
performed, for the most part, in pantomime. The ire 6f the gallery 
octfupanta, however, was, at last, appeased by the new fairy drama, 
written and composed by Mr. Q. H. Rod well, called the DeviFs 
Ring, in three acts and four elements, one of the most gorgeous and 
brilliant spectacles that has been produced of late years. The story 
may be told in few words. The Princess Eveline (Miss E. Nelson), 
daughter of Prince Ottaear, has been abducted from her paternal 
home by a wizard, and at the oponing of the piece a throng of 
knights are discovered at an uuberge, returning from unsuccessful 
attempts to gain the Devil's ring, tho possession of which will 
secure the liberation of tho Princess. Tho ring can. only he ob- 
tained by one who is neither untrue in honour nor false in lbve, and 
Herbert (Miss F. Hud dart), a young minstrel, undertakes to achieve 
the difficult task, despite the jeers of the discomfited knight*. In 
pursuit of his object, it is noccssary that be should pass through 
the four element*,— fire, water, earth, and air, and be has to combat 
at every step She jealous opposition of the wizard, who is enamoured 
of his fair prize. After phasing through the realms of firo in Mount 
Etna, making a descent over the great Fall of Niagara, and under- 
going a captivity which threatened to be perpetual in the 44 diamond 
caves of California,’' Herbert succeeds in overcoming the power 
of tho magician, makes his way on eagle's wings to tho regions of 
air, and having rescued the Princess from the Palace of Rainbows, 
is united to her with tho full consent of her grateful father, the 
Prince Ottacar. The plot is elaborate, but an opportunity Is 
afforded for the display of some beautiful scenery, and some new 
and striking mechanical effects. The comic business rests with 
Franco (Mr. S. Artaud), a brother of Herbert, enamoured of Leila 
(Miss Rafter), the Princess’s attendant, who is made an unwilling 
participator in most of his brother's adventures, and with Whirii- 
uurg (Mr. Seymour), slave of tho ring, an agile sprite, who exor- 
cises a beneficent influence over the fortunes of Herbert. Several 
songs and duota wore sung wilh'taste and animation by Miss Rafter 
and Miss Nelson, and in the second act some pretty dancing is 
executed by the corps de balleL The piece has beeu got up with 
the utmost caro and attention. Atnong tho scenery, the City and 
Harbour of Catanea, tho City of the Fountains, a Sicilian vineyard, 
and the Hall of the Hundred Knights, w'ere specially deserving of 
commendation, and elicited the applause of tho audienee. The 
last-named scene, where Herbert and tiis bride make a triumphal 
entry in a car drawn by three real horses, preceded by a grand 
procession of knights, men-at-arms, and attendants, was one of the 
most gorgeous we have witnessed on the stage. In the third act the * 
action was somewhat tame, and the interest began to flug, but this was 
probably owing to some unavoidable delay in the “set” of the scenes, 
to be obviated in future representations. We would, however, re- 
commend curtailment of the “ terrific combat between Herbert and 
the Sable Knight," which was so long protracted that sibilations 
proceeded even from those who regard such encounters with pecu- 
liar favour. Mr. Anderson was loudly called for at the close of the 
performance, and announced the piece for repetition amid general 
applause. 

i 

iJNext to u Patent- Old-Drury/* by right of position, no less 
than of convention, come* Mr. Webster's well-conducted, long 
established, and deservedly patronised theatre, in tbe 

HAYMARKET. 

This theatre commenced its Easter operations on Monday night 
with Stakspere and Brough Brothers— the former supplying Much 
Ado about Nothing s the latter a grand publication in foolscap, 
called the Last Edition of Ivanhoe , with all the Newest Jhtpnm- 

torejoie© 
iart, Mr. 


On this occasion Bhal 

ia the assistance rf Mr. tad Mrs, Chi . 

Buckstone, Mr. Seeley, Miss Reynolds, Mrs. L. S. Buckingham, 
&c. Of tto performance we have alraadjjfclpoken before, ana need 

n ° B r tag b Brothers were still better supported Hi their new piece. 
, Tbo whole Hite of tbe Haym&rket comic company was employed 
| in the coot. We beg pardon-*- Mr* Tilbury was net included. And 
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lore we cannot help expressing our astonishment that Mr. Webster 
jhould not make use of this transcendent burlesque actor in 
Christmas and Easter pieces. If the manager could only prevail 
Upon Mr. Tilbury to play a part seriously, it would be the greyest 
burlesque he could present to the audience. Wo would suggest 
for Mr. Tilbury’s first appearance in the line, Macbeth or Hamlet , 
Hot all in seriousness. Such a performance would outweigh all that 
could be effected by the wit and fertility of Brough Brothers, the 
excellence of the Haymarket company, and the utmost splendour 
and completeness in the production. 

In the new Easter piece, Brough Brothers have equalled, if not 
surpassed, the best of thoir previous efforts. If the Idea be not so 
novel and surprising as that upon which the Sphinx was founded, 
the dialogue Is as smartly written, and the scenery of a superior 
kind. Jvbnhoe t moreover, has the advantage of a stronger cast. 
Indeed, in this respect, we may say no burlesque hitherto produced 
lias been so complete in its dramatis persona. Mr. and Mrs. 
JCeefay, Miss P. Horton, Mrs. Fitxwllliam, Mr. Buckstone, Mr. 
Bland, Mr. Clark, Mrs. Caulfield, Mis. L. S. Buckingham, with 
Some of the minorities, all appeared. Blither has any production 
at this theatre excelled Ivanhoe in the gorgoousnosa of its scenic 
and decorative accessories, nor in the magnificence of its costumes, 
nor in Its perfect ensemble . A great and inevitable triumph was 
achieved by Brough Brothers on Monday. 

The story is taken entirely from Scott’s novel, from which it 
departs only l>y the necessities involved in 'stage curtailments and 
the rigid laws of burlesque. In one instance our good friends 
Brough Brothers have, we think, unnecessarily and unwisely doffed 
the can and bells, and donned the serious robe of the critic. We see 
nb objection to the brisk twain handing over Rebecca to lvanhoc 
to be married at the end of the piece, no more than we should if 
Isaac of York was made to wed Gurth's mother, or Wamba the fair 
Rowena ; but when the authors gravely state, as thoir reasons for 
their departure from the novel, that poetical justice requires 
Ivanhoe to bo made happy with Rebecca, and that ninety-nine out 
of every hundred readers must feel the necessity of such a termina- 
tion to the plot, wc take leave to tell the talented brothers that they 
have fallen into a gross error.. No poetical justice deiimqds an 
utter impossibility — the marriage of a Jewess with a Christum at 
the period of the Crusades ; nor have wo ever heard a single 
reader who did not look upon the catastrophe of Ivanhoe as one of 
the most truthfbl and powerful and satisfactory ever written. It is 
certain our interest in Rebecca makes us lament that an 3 r barriers 
should exist between her and Ivanhoe. But take away these 
barriers, and wo deprive Rebecca of her sorrows, her heroism, and 
her strength of mind: in short, marry her to Ivanhoe ami she is 
m> onger the Rebecca immortalised in Scott’s pages. In the same 
spit it did Nahum Tate and his fellows fritter away the sublime 
realities of Xaar, and alter the catastrophe to suit their frigid 
options of poetical justice. But even in the face of Nahum Tate 
and his fellows, and despite the alleged opinion of ninety ‘nine out 
of every hundred — a fallacy, Brough Brothers, a fallacy— wo should 
agree with “William Shakspere and Walter Scott— two W. S.s, what 
a coincidence — who, on such points, are to us no mean authorities. i 

But all this while we may be fighting with g shadow, it Ts most 
probable that Brough Brothers intend this for the best joke in^ho 
piece. It must be so ; and the only issue of our animadversions is 
to find that we have made an April Fool of ourselves. Thunk you, 
Masters Brough, for the sell. 

. Having said so mudh about nothing, we have left ourselves but 
little room to enter into particulars of the piece. The story openB 
with the banquet of Cedric, at which most of the characters make 
their appearance, and concludes with the storming of the castle 
and delivery of Ivanhoe and Rebecca. Cedric is played by Mr. 
Bland, who has a congenial part in the bluff roigh, Brough old 
Saxon. He sings a parody on the “ Fine old English Gentleman,” 
the most remarkable thing in which is that it has a verse too mueb. 
base (Keeley) enters as an old Jew clothesman. The character 
is an excellent hit, and a hard one, at the slopseller. Sir Brian de 
Bore Guilbert (Mr. Sgfey) comes as a Frenchman who- ipeaks 
broken English. Mr. ffHby’s English was so broken that'll eduld 
not catch half what he said * Brough Brothers’ manifold goodtkinga 
apffered consequently. Buckatone’s Wamba is one of the best 
parts in the piece, Bo has a stock of jokes would set upm 


hand Joe Miller. We missed our old friend Gbrth every time we 
saw Wamba, and expected he would come on with Fangs— poor 
Fangs the wounded!— and his grunting herd. Mrs: Seeley as’ 
Ivanhoe played in her own unt|iproachable manner, and uttered 
her many pungent sayings so that note word of the author* was 
suffered to escape the ear. We wish we could say as much for 
some others of the performers. The whole of the first teehe w*a 
admirably managed, an incessant firo W smart jokes being kept Ob 
from beginning to end. The tournament scone was excellent, nnid 
the mock fights on the hobby hones must have proved highly 
ratifying to tho juvenile part of the spectators. The first act m 
ecldedlv the best. The scene in tho forest commencing act 
second, between Robin Hood and his merry men, is Bomcwhat 
tedious, and, though abounding in shrewd hits and pointed 
allusions to the current topics of the day, morb especially to 8nfch 
End and Feargus O’Connor, its pertinency was not evident. Nor 
did this part of the performance go smoothly. Some of the actorv 
appeared to have forgotten Brough Brothers altogether. Thwlast 
tableau, illustrative of the 11 Grand Exposition ot alt Nations,” Is 
extremely splendid and tasteful. Coining aftef throe somewhat 
sombre scenes it was particularly strikyig. An allegorical repre- 
sentation of Britannia is given at the back of the stage, completing 
a very imposing emtp d'ceil . • 

With respect to the music, while doing every justice to Mr. J. G. 
Reed, whose selection and arrangements arc worthy of bis taste 
and talent, we think more popular airs might have been found for 
introduction ; and the best comment on what we havejtaen saying 1 
is evidenced in the fact, that not one song was encored during the 
evening. This is unusual in a piece in which Mrs. Keeley, Mrs. 
Fitzwilltum, and Miss P. Horton sing. The 'Only airs at once 
recognised by the audience were u A fine old English Gentleman.” 
and “Sam Hall.” The first is too long, and the second too Coal- 
holeish and Cider-collarish. On a former occasion we had occasion 
to find fault with Brough Brothers, for introducing " Sam Hall ” to 
the Haymarket audiences. We must now rate them more soundly, 
than formerly, call on them to forbear Tor the future, and t§U them 
we are surprised they cannot see that such a class of serigs Is entirely 
local, and I bow-fora nnf bu. league. The tAvestiod 

words were good, and Keetay’s singing was grotesquely transcendent, 
and the trombone, moreover, who supplied the damnation, excellent; 
nevertheless, tho song was a sealed book to all except gents, lat§ 
taverners, and lads of the gas. Two-thirds of the house did not 
understand what it meant, or why a few voices applauded so lustily. 
Neither do we admire the custom of bringing in Italian scents 
on every occasion to exhibit the vocal powers of Miss P. Horton 
and Mrs. Keeley. In the new burlesque Miss P. Horton intro- 
duces, in one long song, Rubini’s dying cavatina, from the 
and Grisi’s Polacca, from Puritani, which, however vocally effective, 
was verbally inaudible. Mrs. Keeley has an attempt at the “Still 
so gently o’er me stealing,” an effort to reach the impossible, praise- , 
worthy, no doubt, but not quite satisfactory. Miss P. Horton cen- 
sing well, and has a good voice, anc f we should have no objection at 
any time to hear her sing seriously any. Italian scene of which she 
is capable ; but in a burlesque we ’de j|re to hear the words, which 
we never can when Italian music is "made the vohiolo to convey 
them. Ballads, plain tmfiourished, are the propercst medium in 
music for transmitting a series of witticisms, of which the songs ip 
burlesques* are invariably composed. Let Mr. Reed not disre- 
gard our hiots. 

The pieces was received with tremendous cheers, and all the* 
performers wore summoned before the curtain. Then a universal 
cry was raised for Brough Brothers, the intiefi|tigable f merry, and 
side-splitting twain, which they obeyed with, an alacrity and readi- 
ness of will showing they were tho public’s most obedient 
and humble servants to command. , j 

After the Haymarket precedence must he taken jfeifti' 
and last, the best because only, musical theatre fothl* WrMe 
and much-peopled metropolis. . , 

T H, I, PRINCKSS**. : I 

Tho entertainments at this theatre began with the Sep gw 
Opera , with a remarkable cast, including MUa Louis* Eyafga i 
Polly, Mrs, Weiss a I Lucy, and Mr. Harrison asrftytain Mae* 
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liift, Sic. But our business is not with tho opera — the 
Opera is still called an opera— but with the “ new, grand 
tQmatal tale of 9 enchantment” The Queen of the Roses , or Me 
S&rmrer of Candahar* 11 We remember the time, 0 exclaims onr 
admirable contemporary the Morning Herald , 11 when the latter 
part of the title would nave made dur youthful hair stand on end 
with droad.” We, alas ! ‘remember no such time ; in our e&Tliost 
youth we were bfitd and jrrgju* The plot of the piece is, or ought 
to be, as follows t— The Sorcerer of Candahar is desperately in 
love with a slave, whom he has picked up at a low figure in* the 
market Ncrilha, the slate, simple and unsophisticated, cannot 
understand the meaning of love, except as applied to flowers, and 
the 8dMMhrer seeks ih tain to inspire her with a mutual flame. Stupg 
wttbroseniment, he Immures her in his laboratory without hop© of 
e scap e. • Fortunately for his intended victim, the Sorcerer is im- 
mersed in business of a public nature, and is compelled to absent 
himself for a few hours, having an appointment to meet some 
brother Recromancers at a cabalistic quarter sessions, a fevr thou- 
sand miles of. During his absence two female friends of poor 
Nerllha contrite to gain access to her, and with female curiosity 
bepfyi to pry 'into the old gentleman's secrets. They possess them- 
selves of bis wand, bat lack the skill to use It, when on a sudden 
they espy the cabalistic volume— the necromancer's text-book — as 
brimful of Yecfaes as M. 8oyer’s mhiaglre. The volume, singularly 
enough, being fa the vernacular, they arc enabled to make a 
selection without difficulty. It appears that by the aid of certain 
f manipulations, they Can gratify any wish they may cherish in their 
* hearts. Thfi general cry is for a dance ; but no partners being at 


youth and beauty. The first consists of some magic words, which 
once utterqd, she U transported for away from the valley efJPtsola* 
tion, and very close to the palace other beloved Sultan, Thai 


hearts. Thfl general cry is for a dance ; but no partners being at 
hand, they Wish all the inaiiithutc objects in the room to bo en- 
dowed With She ppwer of locomotion. The wand is waved — the 


mrstfe sentence uttered*- and to! chairs, tables, settees, in short, 
ail but thelandlbrdV fixtures, begin to move with measured pace, 
as though Orpheus himself were tho fiddler. Much amusement 
was Caused by jfhe graceful' evolutions 6f a carpet-broom, which 
brought down topeinted rounds of applause. This, however, is not 
thoir only Wish. Nerllha Wishes to reign supremo Id a rCglpn carpeted 
with roW» r t while one of her friends, Gutribrb, longs to bo a Princess. 
Both are gratified : but tho Sorcerer, having at last disposed of his 
u c w utay tamMtowi, TCfwfa» , and spoil* XTi<SUr * V v»,i, «.«a •*.»« 

awkward conditions to thegratification of their desires. Ncrilha is 
permitted to become the Queen rt Roses, with strict injunctions not 
t* foil fa love, kissing bolrig forbidden under the penalty of old age 
and decrepitude. Thincfi go on smoothly enough in the land of 
ro eefi which, by the why, gives an admirable opportunity for beau- 
tiftil scenery and graceful Evolutions on the part of the attendant 
nymphs, until, fa En un toward moment, a young and well-looking 
Prince makes his appearance. . Who can resist a Prince— especially 
an Boston! Prince — with Irresistible turhun, and satin nether gar- 
ments of capacious dimensions and roseate hue ? It is not in the 
nature of things for the female heart to remain firm under such cir- 
cumstances. Netflha yields, and from that moment her fate is 
sealed. She passes In one Instant, from nineteen to ninety, while 
the broad landscape, studded with roses as far as the eyo can 
rtacb, is at the same moment turned into a blasted heath. Nothing 
could be more perfect than /he manner in which this rapid scenic 
transformation was effected; Things^ appear now to have come to 
a hopeless pass. Norilha is egkfo in the power of her ruthless 
persecutor, who, as a measufe of precaution, and to prevent idle 
visits, has taken her to a coral grotto in the profouudest depths of 
the Indian Ocean Buj here agaiti his public duties suspend for a 
time the ends of justice. He has another engagement with, his 
brother necromancers, but as the Wave or meeting this tlaic is the 
interior of a volcano, he deetnr.lt prudent to leave not only hi? 
books, and implements of art huhttiu, but the grosser part of him, his 
bodily self— albeit his sou}, if sop) ho have, is gross enough in all 
conscience. Accordingly Atslmac, the necromancer, whoso name 
ba| for the first time escaped ottfpen, attends the meeting incor- 
pofaally. Nlrilha is at a loss What to devise for her liberation, 
when happily the well known “ cabalistic voluble* once more moots 
fair delighted view. Turning Jjastily over its pages, she discovers 
the means of escape, and the secret by which she may regain her 

• It Ji w* the editor# the Af. W\ who spraks.^Eo. Af. ff. Nor is 
ltfae ^ ed fo e > wD,iu * ■ 


the Land of Boses— the Prince whom fie have already men* 
tioimd, but whose name has only just occurred to us.) The kiss mast 
be delivered with good will, qr it pf no avail. But what w thera 

impossible (o woman, especially in an Eastern piece f Ncrilha. 
obtains possession of a bouquet of white flowers, which shepreaenU 
to the Sultan on his bridal day, in return for which she demands tbr 
kiss in question, Delighted with the bouquet, Badel Badour fa, by 
no means delighted with the bargain, and refuses to seal trim PQW' 
pact, until, having presented trie flowers tp bis figure hr*d#» 
Gulnare. he receives a positive command from that lady ip bestow, - 
upon the old woman whatever recompense she may ask- Yielding 
to such high authority, tho Sultan obeys* and no pooler has h* , 
kissed Norilha than she becomes once more, the youthful and 
lovely flower-gk'l who had first won, his admiration pad affecty©**. 
The white bouquet, moreover, has a magic virtue, by which, it 
pressed to the bosom of ono who prefers auother to bim wha has 
presented it, it turns red. Np sooner baa Gulnara accepted it 
trorn the Sultan than tho motamorphosis of colour takes place. She 
loves another better than the Sultan, and that other is Aboulfaris, 
the Suhau's Vizier. But Badel Badour is too happy to be angry, 
and too glad to be at liberty to espouse his beloved Queen of the 
Roses ; and So, resigning Gulnare to his Vizier, and pardoning 
both in the bargain (unlike Sultans in ordinary), ho throws himself 
at the feet of Ncrilha. And thus the sorcerer, Atalraac, is altogether 
baffled of his prey. 

As a vehicle for the gorgeous and showy in mis* m set lea, this 
piece is excellent, and the best advantage has been taken of the 
opportunity it presents. Some of the scenes, are beautiful, and 
among the most striking may be mentioned the ‘'Enchanted Gar- 
dens," the “ Submarine Grotto,* and, the “ Distant view of Delhi." 
The costumes are glittering, splendid, and new ; the dances and 
stage arrangements picturesqm^ami there are some ODveleflfacU of 
a**, *hlot» p»v« *hno*t leofaur to the ghsre distributed 

over thb tableau at the fell or W<k curtain. The spurts are. well, 
enough acted.' .Miss Louisa Howard, as Norilha, looks pretty, and 
displays a groat deal of melodramatic talent ; in the assumption of 
the old woman's voice and gait sho. was especially happy. Miss 
Villars, an old favourite, proved horself of more than common 
valuo in the character of Gulnare ; this lady not only acts with 
great vivacity and point, but sings exceedingly well# end » very 
generally useful. Every well wisher of Afo Maddox willcopgra* 
tulatc him bn the return of this intelligent and popular actress to 
tho boards of the Princess's Theatre. Mir. Ryder, made the 
Sorcerer as gloomy and serious as need be ; and «M% Formom* who 
exulted in sundry vocal exhibitions, appeared, to please, the .audience 
by his earnest endeavours to be funny. Two small cbmfa parts,, 
acted with huinbur by Miss Saunders and Mr. Honey, kept up the 
spirit of the scene. The musfe, of which a more than usual quantity 
r 3 introduced, has been very cleverly not together by jir, Lpcfer, 
who presided in the orchestra. Much of it was from ttalevy’s 
opens* Les FSes aux Roses ? of which; from the book by fieribe, 
The Queen of the Rosea is almosta literal translation. Rome of it 
was by Mr. Lodor himself, and where comparisons could bo made 
they were certainly in fovodr of our countryman, the gifted author 
of The Night Dancers . The . Queen of the Roses was compfetelr 


of The Night Dancers. The . Queen qfthe Roses was completely 
successf ul, the favourable verdlctofthe audience at the fell of tho 
curtain befog Unanimous. * " ,l . t . * 

A fter the Princess’s comes the fheatre whioh has reeeatiy 
gained such a high reputation end filled its coflfersto over- 
flowing, by the influence of the enchanted brush of Mr. 
Beverly, the moot rising acene-pamter of the day, upeflWhoSc 
shoulders the mantle of Stanfield will, in all pithtiillty/faQ. 

We mean tilt , ' , , 

^ (-'.mv.-: ' THS 1YCCUM.4L t \ 

Therfl'#awfitfie real necessity on the pan of the management of 


this dafatily^onducted theatre, to bring out any novelty In com* 
plfance with this prescriptive Easter Custom, for the Jstqnaqfi ewds 
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bm scarcely abated one jot of its attraction. It still stands pro- 
mmantly in the bills, and no doubt will continue to do so, notwith- 
standing the production of the extravaganza founded upon Drydtn’s 
Cymm and tpMgeniti, which was played bn Monday night. The 
spirit of decorative enterprise which has so liberally presided over 
all the works of this class which have been prepared for this house 
at the holiday periods, has again come forth in its brightest force, 
undiminisbed by collateral successes. Dresses of the most expen- 
sive quality have been provided, and scenery of the most exquisite 
design painted ; and no ensemble of a like character could be more 
biiniant in its details, or more artistically perfect as a whole. 

Our commendation, however, is chiefly confined to the decora- 
tions, for Mr. Planche has not been particularly felicitous in his 
literary treatment of the original text. He has had unaccommo- 
dating materials to deal with, and the comicalities which one looks 
for in the doggrel lyrics of this class of entertainments are scattered 
widely,' calling loudly for an amount of compression that will take 
onb sour at least out of the piece. The old pastoral which was 
forsweriy a stock afterpiece at the national theatres, is, in a word, 
revived without abridgment— only clothed anew according to the 
modern grotesque fashion ; and the loves ofCymon and Silvia, and 
the jealousy of Urganda, the enchantress, are travestied according 
to the prescriptive recipe. The dialogues of the Arcadians who 
figure in the drama might have been shortened, because of their 
tedious length, without the experiment of a performance. Upon 
the same principle, some of the dry and old-fashioned music of Dr. 
Arne might have beon omitted. However, these are defects of 
easy remedy, and we do not doubt that when the prompter makes 
his report, he will be enjoined to excise liberally. This being done, 
the .spectacular splendours of the extravaganza will be better ap- 
preciated by being connected with a libretto of closer and livelier 
movement. 

The scenery is painted by Mr. Beverly, who has again distin- 
guished himself in a branch of the art in which he has now hardly a 
competitor. The 4 ‘ Garden front of Urganda*s palace.’* with its 
gauze and floral accessories, Is an admirable piece of painting, ex- 
hibiting some delicious effects of distance. Nor if " Tko Beachon 
Shade** less dettenatOry bf ibe hftbbitr tider of scenic talent- 


Shade** less dettaqatdry of ‘the highetr order of scenic talent- 
evinced in the luxurious warmth of the golden atmosphere, which 
tones and enriches the sentiment. The last scene, representing 
a group of huge vistas, formed of circular arches of roses, exhaust- 
ing themselves in the remotest perspective, with an allegorical 
tableau of cupids in the centre. Is ah imposing artifice, beauti- 
fully planned for effect, and affording a luminous finale,— without, 
let "it be added, a spark of red fire — not often matched for breadth 
and elegance. Tho Watteau-like costumes of the coryphees who 
persdnated the shepherds and the shepherdesses combined accord- 
antly with the pictures, fbr such they may well be called, in the 
background ; and the coup fail, whenever these silken personages 
appeared to disport themselves with pedantic formality, was always 
bright and harmonious, reminding the spectator of the figures on 
the Dresden china, without doing much violence to the imagination. 
The taste'tbu* shown in the distribution of colour, and the avoid- 
ance of anything that would disturb and counteract the general 
propriety, betray a sense of pictorial truth not often exemplified 
and it is the universal earning out of these essential principles that 
constitute the excellence of the stage embellishments of the Lyceum, 
and establishes a poetical appropriateness which we have never ob- 
served at any other house; excepting when Stanfield was at Drury- 
lane Theatre, during the governance of Mr. Macready. 

Mr. Charles Mathews was fin agreeable interpolation, personating 
April the First, a hybrid kind of effigy, acting as a u chorus * (as in 
the Theseus and Ariadne), arid defiling out satiric rhymes and 
verses, with the ooolneas and deportment of tongue Which only this 
amusing gentleman knows- how to affbet. Miss Jaffa St. Georgs 
was the Cymofti looking not only the quintessence of boyish 
prettyness in her male attire, but playing with Consummate ma'iitti, 
and singing with tho right sort of energy. Silvia (or Iphigenia) 
was personated by a Mias Manners, a recent addition to the theatre, 
on the strength of a copiou rttoek of good locks j and Jdjta Isabel 
Dickenson was a dignified Arganda — well supported by Mrs* 
Humby, her loquacious attendant, who it finally reduced by Merlin’s 
art to "speak only in monosyllables. Mr. Frank Matthews, as the 
old woman Dorcas, gave an inimitable sketch of deaf cbtuiity ; and 


Mr. Robert Roxby sang the whimsical ditties of the swain Ltnoo 
with a gusto and spirit w hich no one could have surpassed, Mr* 
Harley was the Justice, and his eccentric humour occasioned peals 
of laughter iu the closing scenes* 

The applause was loud when the curtain fell. Mr* Charles 
Mathews was called for, when ho brpught on Miss St. George* 
Mr. Harley was then invited to appear ; ami, ultimately, the author, 
but the cry for the latter was partial and faint, and it soma 
subsided. 

Another theatre of the enterprising and liberal Mr* 'Webster 
comes next in order— -a small one but a comfortable— that over 
which the genius of Madame Celeste presides with such itn* 
swerving principles of management. We mean of course the 

adeiphi. # 

Douglas J err old’s drama, the Mothers Drfizjg ; or, iha 
Gipsey's Revenge, opened the Caster Week on Monday night* 
and was followed by a 44 New Historical and Anecdotal Vaudb* 
ville ” — so styled in the bills — called Playing First Fiddle t or. 
Follow my Leader. The piece, which is evidently taken from rite 
French, included iu its cast the main strength of the company, a 
very happy addition being made in the person of Miss Kathleen 
Fitzwilliam, who made her first appearance at this theatre. 

The time is laid in the year 1652. The curtain rising* discloses 
the kitchen of the Duchess de Montpensier, called Mademoiselle 


of France (Miss Emma Harding), iu which Lulli, a young Italian 
boy of 19 (Madame Celeste), delights the egLfs of ’the servants by 
his musical genius. A baker’s bov, Philippe Qumault, aged 17 


(Miss Woolgar), writes a satirical ballad upon his mistress, which 
! is set to music by Lulli, and the two arc overheard singing and 
playing the song by the Margrave of Bareuth (Mr, ^ Bedford)* 
who conceives tnc idea of circulating the^ballad among the Court* 
by whom tho ** baker’s widow” is universally understood tfi mean 
the Duchess dc Montpensior, whose fastidiousness in the'c^oice 

and the haughty Duchess is so piqued at becoming the butt of the 
Ring and Court that she is about to marry the German Msigaavo e 
iu despair, whon the Duke de Lauzim, her lover, appears upon the* 
scone ; tho Margrave is discovered by the whole Court midway up 
a ladder leading to tho Duchess’s rooms, and the curtain falls upon 
the presumed happiness of the lovers and tht. discomfiture of tho 
Margrave. 

The moral of the piece appeared to be that Madame Celeste* 
tho prettiest ofboy cooks, ana afterwards the handsomest of young 
cavaliers, would continue to nlay first-fiddle at the Adeiphi j and 
that Miss Woolgar, who looked a charming Baker’s boy, would 
*■ follow her leader.” The piece is too slight in its texture to h*v*> 
a long run but the splendid dressef and decorations- and torus 
well-painted scenery will carry it swimmingly through the Easter 
w^ek. A scene in which the gardens j>f Choisy le Rol appear 
ornamented with clipped hedges and statdary after the fashion of 
the time was novel and exceedingly pretty, the curtain fell amid 
some dissent, but tho majority of urn audience were among the 
14 contents.” • 

My Precious Betsy followed, and the laughter which greeted 
the mirth-creating pair, Mesm. Wright and P* Bedford, was un» 
mistakes ble. They were shiv supported by Miss & Harding and. 
Mrs. F. Mattffews. Tom Nasty's Secret followed, and completed 
a programme of undoubted attraction for the Easter nolydajs* , > 

As nearest to the Adeiphi and on this side of the watety we 
may next say ^ few wofds about the smallest theatre weat of 
Temple Bur— although, by /the way, there was no absolute * 
novelty produced on Monday night* 

STRAND. 

• 

, This snug little theatre now possesses considerable claims on tho 
public favour. Among the members of its company are to bo 
found many of our most clever and distinguhlied comic performers, 
and its interior has of Idle been greatly improved for the uccomv 
Aodation of its patrons. * Besides the other re-decorations and 

r 
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* renovations it •has just undergone, we may mention that a new 
met drop and a new curtain very much contribute to its appearance 
ef increased neatness and comfort. Our only wonder is bow such 
a bund-box of a place can offer any adequate remuneration for the 
services of such a company ; but that is the affair of the veteran 
Farrem its present manage and we own that we cannot afford to 
waste our sympathies in any very serious apprehensions for the 
foie which here awaits so able and so long-established a public 
favourite. The performances on Monday night contained no 
novelty ; but we had some very amusing pieces very cleverly em- 
bodied* The first of these was the Vicar of Wakefield; then 
fbflowed Leman Redo's burlcita, His First Champagne, and 
Messrs. M. and B. Barnett's amusing farce. Out on the Loose. 
The Vicar of Wakefield continues so attractive here as to super- 
sede the necessity to which, under ordinary circumstances, managers 
submit, of an Faster specialty. Mark Lemon's comedietta, His 
Fird Champagne, was very well acted. Mr. Compton's return 
has placed, a* Mr. barren's disposal a thoroughly effective Dicky 
Watt, while the kitchen Ariadne* Mary Grub* is impersonated by 
Miss Farren, a comcdiaif who has Mrs. Keeley in her eye, and 
from no impracticable point of distance. The bashful bachelor is 
represent'd With infinite appreciation by Mr. Leigh Murray, and 
Upon the whole there seems every reason for anticipating that His 
First Champagne will successfully succeed the Ficar of Wake- 
field for many nights to come. The whole evidently contributed 
to the amusement of a good-humoured and very orderly audience. 
The hqusc was well attended. 

And now for the,, Clerkenwell department. Here again 
there was little novelty, but our Easter readers will neverthe- 
less be pleased, no doubt, to hear a word or two about old 

• SADLER'S WELLS. 

Macfoth was brought out at this theatre on Monday night, in a 
Btyle /dghly creditable to the management and the talents of the 
corps dramatique. n w»» ***-««. nmording to the bills, from the 

original text," And certainly it must be coTuesaea m«a iu« 
was put upon tho stage in as perfect and classical a guise, with 
i respect to costume, scenery, machinery, music, decoration, and 
general “ appliances and means,’' as perhaps has ever been wit- 
nessed in this metropolis. The characters were performed with 
considerable talent— particularly those of Macbeth by Mr. Phelps, 
Banquo by Mr. G. Bennett, Macduff by Mr. H. Marston, Duncan 
by Mr. H. Mollon, aud Lady Macbeth by Miss Glyn, Some 
changes in the conventional rao>u: in which we are accustomed to 
see this play performed were in keeping with the time of the 
action, as well as the supposed intentions of the dramatist. For 
instance, Lady Macduff (Miss Ed wardes) and her child wore intro- 
duced, and the scene of their forcible abduction from the castle 
was slso given. The banquet chamber and the apparition were 
well contrived and very effective, and tho witches were strikingly 
rendered by Messrs. Yogngo, Wilkins, and Hoskins. Another 
difference in the arrangement of the incidents presented was this, 
that the combat between Macbeth and Macduff terminated off the 
stage, and tho head of the former was subsequently exhibited sur- 
mounting a banner. Locke’s music was not the teast attractive 
part of tne entertainment whenever it could be distinctly heard 
amid the usual bilafity of a holiday evening. But we may take the 
liberty of telling Mr. Phelps that Locked music and the rubbishing 


liberty of telling Mr. Phelps that Locked music and the rubbishing 
words to whidv it is set have nothing to do with Shaksperc. Tho 
only novelty of the night wee an interlude under the title of A 


only novelty ot tne night was an mtenuoe unuer tne uue ot a 
V illage Tale , the chief incident of which consisted of the return 
of a soldier, who had enlisted for the purpose of rescuing his 
sweetheart's mother from a pecuniary embarrassment,'' just at the 
moment firhen she was about bestowing her hand ou another suitor. 
A cockney young gentleman named Tony, who is obliged to 
rusticatd from motivoB of prudence, and whose courtship with a 
young milliner in the same neighbourhood forms a sort ot counter- ■ 
plot* contributed the ingredients of comicality to this piece. Tho 
principal characters were well supported by Messrs. Graham, Nye, 
Dickinson* and the Misaes T. Bassauo and A. Browne. The jier- 
fonnancen concluded with th* force of the JL jP. for the Motion 
Borough, Thera was a full attendance.* \ 


The theatres on the other tide of the Thames confine them* 
selves to two. We begin with the nearest to Westminster 
Brftlge— the well known 

ASTLtY’S. 

The age of Charlemagne affords many a theme for the pen p 
the dramatist, and from it a something has been culled by tbs 
veteran Fitzball, which in the bill is called the w Four Sons if 
Aymon, or the Dags of Charlemagne ; a new grand equestrian 
spectacle of enchantment." 

Charlemagne, the Bon of Pepin the Small, has lost his only 
daughter, who, stolen in youth, leads a virtuous life as a peasant 

f ill in tho Valley of Roses. There she is seen and loved by 
ioland, one of the sous of the Count of Aymon, who is ignorant 
of her real condition. The only impediment to the happiness of 
the youthful pair appears to be the enmity of ono Count Mangis, 
who, having killed the father, has a natural antipathy to the sons, 
and, not content with human means, has recourse to the, sorcerer's 
art, in which lie is an aijppt, to prevent the consummation of their 
wishes. But the malicious Count is no match for the four sons, 
who are also aided by the powers of enchantment — for their mother 
was a powerful sorceress— and are enabled to countervail his 
machinations. Stirring incidents occut, and innumerable schemes 
and counter-schemes are devised, but the sons cannot be vanquished 
by earth, air, fire, or water. Through their passions alone are they 
vulnerable — and, alas 1 tho demons ot love, war, wine, and gambling 
are at the command of the wily Count. Tho malicious Maugis 
attempts to palm off his own daughter as the long-lost child of> 
Charlemagne ; but the emperor, possessing some knowledge of the 
mystic, has an infallible ordeal before w hich all must go who claim 
to he Lis daughter. This is no other than a crown which strikes to 
death those who approach it with an untruth. The fair damsel of 
the Valley of Hoses, rescuod from death in a thousand hideous 
shapes by tho gallant Roland, son of Aymon, has already stood the 
test, and challenges Mangis and his daughter to follow her. They 
accept the challenge, and. accompanied by their four families, are 
all at once despatched to Orcus. Odette is then acknowledged by 
\Jharlemagne j Kolunct is received us her affianced, and in the royal 
tent of Charlemagne the triumph of the four 4 sons of Aymon is 
accomplished amid a glorious tableau. Paying our tribute to the 
great splendour of the decorations, and the magnificence of the 
spectuclc, we may safely recommend this production to the attention 
of the play goo™. Among the dramatis persona who most effec- 
tively sustained iheir roles were Mr. Crowther, Miss Pearce, and 
Mrs. Brookes ; and the dancing of Mr. and Mrs. Harvey, in a little 
ballet, was deserving of commendation. Scenes in the circle 
followed, of which the novel and brilliant entrte of the dames of the 
foxhunting chase pleased us most, but each scene had its admirers. 
The reappearance of the Young Hernandez created an immenso 
furore . On tho whole, Astley's, under Mr. Batty’s management, 
sustains its well-earned reputation. 

Last though not least, cornea the Theatre of Blackfriars, 
the* scene of Elliston’s, and Davidge’s, and Douglas Jerrold's, 
ind T, P. Cooke's, and Osbaldestone’s and Miss Vincent’s 
many-colored achievements. We mean the 

SURREY. 

* 

The performances at this theatre opened with the Adventurer ; 
or Plots in Spain , a romantic drama m three aots, lull of stirring 
incident . Though the piece is lon^, tfie audience heard it through- 
out Without any marks of impatience. The Adventurer will 
probably have a long run at tne Surrey, where vigorous efforts 
are making by Messrs. Shepherd and Ores wick, the lessees, to 
elevate the public taste* The performance of tne evening, how- 
ever, was an extravagance entitled the Three Princes , in whioh 
Hi Ski Cloudy, King of the Lonly-wish-Lknew-where-they-where* 
Islands, has “a flourishing daughter” (Miss E. Bromley), called 
Brighteye, who is carried off by an evil genius called Kawledwun- 
ofthewuretcr, to his castle in an enchanted forest. Thither three 
princea*- Prince Faithfol, Prince Blush, and Prince Jealous, 
represented respectively by Miss Jane Coveney, Miss Laporte, and 
Miss Duly, set out for her relief having previously resolved to join 
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in some expedition to destroy ennui , and to grain a bride. They are 
wicoantered in their chivalrous errand by “twouncivilizedsavagesfrom 
tho »>■— regions,” who appear shaped as griffius, aud are exposed 
to many dangers, deterred by which Princes Blush and Jealous Ail 
in the expedition. Prince Faithful, however, assisted by the fairy 
Goodfriend (Miss Bloomfield), reaches the enchanted castle and 
restores the imprisoned damsel to her disconsolate parents. In 
working out this plot, a variety of striking and magnificent spec* 
tacles, are enlivened bydialogiic, smart and well sustained; there are 
numerous and not inapt allusions to recent and passing events — to 
the purification of the muddy Thames — the lightening of taxation 
on 14 heavy bricks**— the price of gas, which, with the window duty, 
‘•makes light rather heavy ” — the reduction of officiul salaries— il\e 
danger df riding in carriages with ladies who carry babies (the 
Shoreditch Foundling to wit) — tho French in Home, and similar 
topics. Many popular songs are parodied with effect. The dresses 
are in the best taste, and taken altogether, the piece is one of the 
best of the kind that has been produced on the south side of the 
river for many years. The scenes have been naintbdjiy Mr. W J. 
Calcott ; the appointments are by Mr. T. JEallett ; and the whole 
has been produced under the direction of Mr. Shepherd. The 
Scottish drama of Cramond liriy concludes the entertainment. 
The house was well filled, but not so crowded as might have been 
expected on the evening of Easter Monday. 

And bo, good-bye, till next year, to Easter and Easter 
theatrical amusements. We flatter ourselves that we have 
given our readers enough for the nonce— and enough is as 
good as a feast. 


LONDON WEDNESDAY CONCERTS! 

an occasional Cunfoibutor.) 

The programme of the sixth concert of the series was, in 
nearly all respects, admirable. The first part consisted of 
selections from the concert and works of V/cW; 

and some of the ‘most popular and finest compositions of this 
great master were given with such excellence as to enhance, 
considerably, the reputation of the Wednesday Concerts. The 
overtures to Oberon and Der Freischntz were played with 
great energy and decision by the band. The vocalists were 
Madlle. Schloss, Miss llansfoid, llerr Sperling* Mr. Bridge 
Frodsham, and Herr Formes. Madlle. Schloss made her first 
appearance at these concerts, and it was evident from the 
coldness of her reception on her appearance, that she was 
entirely unknown to the audience. She, nevertheless, sang 
the grand aria of Agata from Der Freischuix so well as to 
elicit a universal demand for an encore — a compliment rnrfcly 
bestowed upon tire performance of so long and difficult u 
piece. Madlle. Schloss possesses & mezzo evprana voice of 
great compass and purity of tone* and understands how to use 
it to the best advantage. She also took part in the quartetti 
from Oberon , 41 O’er the dark blue waters,*' and iu the lovely 
duet, 41 Come, be gav,” from Der Freischutz , with Miss 
Hansford, who made ner first appearance at these concerts 
this season* and was warmly received. Miss Hansford sang 
the solo parts in the finale to the first act of Euryanthe , with 
chorus. This sparkling composition was well calculated to 
display the power of her voice, its rich quality, and its capa- 
bility for bravura passages. She was greatly and deservedly 
applauded* Herr Forifles sang the grand aria, ** Revenge/* 
from Der Frcisphvtz, splendidly, lie also gave the popular 
“Drinking Song.” Both were re-demanded unanimously,, 
but Herr Formes] reappeared only to. bow his acknow- 
ledgments for the compliment, wherein he showed the 
greatest discretion. Mr. Bridge Frodsham acquitted himself 
•exceedingly Well in one of the tenor romances from sEtory- 


anthe. Several concerted pieces were sung by the company. 
Tim instrumental solo was the March and % Finale from • 
the justly-celebrated Concert- Stuck, performed by M. Alex- 
andre Billet, who evinced a brilliant and correct execution, 
admirable mechanical powers, and & classical appreciation 
of the meaning of the composer! , M. Billet was much 
and deservedly applauded. The second part (miscellan- 
eous) consisted of ballads, solos, &c. Miss Hansford wav 
encored in a lively ballad by S. Glover, “ Smiling faces/* and 
produced a charming effect in a graceful and musician- like 
song, by Piatti, with violoncello obligato , performed by the 
composer in the most perfect manner. Mdile. Schloss sang 
two German lieder, by Molique and Lindblad— rthc 4 *SchifFer- 
lied,” and 44 Poor Bessy’s Song” — the first a beautiful 
romance, the second somewhat common-place. Both, hw» 
ever, thanks to Mdile. Sell loss’s excellent singings were well 
received. Herr Formes obtained a boistercAis* encore in 
Rossini’s “ Largo al factotum/* which he executed with im* 
mensc vigor ; and Mr, Bridge Frodsham, in the 44 Lass of 
Cowrie/’ was also recleraanded, and merited the compli- 
ment. Miss Lanza sang two ballads and was much applauded. 
Mr. Drayton gave Dibdin’s naval song, 44 Blow high, blow 
low,” and Moore's Irish melody, 44 BeJievome if all those en- 
dearing young charms,** exceedingly well; but the naval 
songs arc not at present the fashion in concert rootrift, and 
therefore they did not create the sensation they would have 
done some years ago. The applause bestowed was for Mr* 
Drayton and not for the music. The instrumental pieces in 
the second part were by Signor Piatti and M. Billet. Signor 
Piatti played a Fantasia from JLucidl The fin® quality of 
tone, the perfect mechanism, and refined taste of this great 
artist could not fail to demawPproportionate success/ ^ The 
audience listened with the utmost attention ^during his per-* 
lormance, and applauded vehemently at the conclusion. 
M. Billet gave two concert studies, of his own compo- 
sition, for the pianoforte. These’ studies are brilliant • 
and well written for the instrument, and are as wei? 
adapted for the concert room by their effect as for the 
practice room hy their peculiar form. They were played 
with great delicacy and neatness by the composer, and much 
applauded. A new dramatic overture, by Mr. Lovell Phillip*, 
commenced the second part. It is a composition of great 
merit, worked with the skill of an accomplished musician, and 
abounding in combinations at ouce bold and effective, which 
were admirably brought out by life orchestra. The concert 
concluded, before eleven o'clock, with a clever and animated 
march, on Hungarian national aig»j by Herr Anschuez* 
director of the orchestra, A German chorus, which was en- 
gaged for this occasion, produced a highly favourable im- 
pression, an<J maybe made eminently useful in future concerts. 
Altogether this was one of the best London Wednesday 
Concerts ever given. The. programme worn judiciously varied* 
besides being intrinsically good. The introduction of con- 
certed music will go further to establish a permanent success 
for these concerts than the system upon which the undertaking 
was at first commenced, iu which ballads were so obtrusively 
prominent-. 


IN. ALEXANDER BILLET** CLASSICAL CONCERTS. 

The third and last of „ these interesting and well-directed 
conceits took place yesterday eveuing at St. Martin's Hall. 
The room was crowded to , suffoc&tiotf. The following, ad- 
mirable programme w* performed. * 

/ 
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espriee . to pass tho limits of gracefulness. There is a sense of 
gentlenefs in fill her tyranny over the unfortunate Don. Her 
voice seems even fresher than last season, and her execution is 
marked by the most perfect precision and the most delicate colour- 
ing. The lightness with which she sa!$ her first aria at ofice cap- 
tivated the audience, and the finale created a furore recalling to 
mind the great demonstrations in the days of Jenny Lind. The pit 
and stalls literally rose to greet Madame Sontag, 

“M. Lablache likewise made his first appearance for tho season, 
and was received with all the applause due to so distinguished a 
veteran. He is still the same as ever in Don Pasquale; itnd keeps 
up the accustomed roar at the vanities and sorrows of the eccentric 
old beau. The perfect good humour of Lablache is quite on a 
level with his power of invention, and ho no sooner sets foot on 
the stage than a syn$athy is established between him and his 
audience. 

v The part of Ernesto was most sweetly sung by Calzolari, and 
the serenade was, of course, un encore. Bclletti was all that could 
be wished as Doctor Malatcsta. Thus the whole of tho dramatis 
persona were sustained in a first-rate manner, aad the performance 
of the opera was as complete ns possiRle. 

41 The house was filled in every part, the pit and gallery being 
densely thronged, and the boxes presented a most brilliant appear- 
ance. Although tho night was an ‘ extra,* there was oil the 
fashionable character of a ' subscription* audience.*’ 

The Morning Herald presents its readers with the following 
article on this important and interesting doublc-ren/rdc. 

" There was a brilliant audience last night to witness the 
rentrte of Sontag, who comes to fUlfil her engagement with the 
lessee, and give eclat to a season which has begun more auspiciously 
than many wore prepared to expect. The success of Sontag in 
Paris has been immense, the concerts in which she appeared, under 
the auspices of Mr. Lumley, being attended by the Slite of the 
Parisian fashion, who were disposed to award all the hpnour that was 
due to a vocalist of Such well-established renown. 

u The opera that was cho9cn lor her reappearance in this country 
was Zion Her toomn of Norium would necessarily 

differ from tftat of Orisi, whose vigorous and flashing style always 
came out in its most vivacious colours as .the pseudo wife. Sontag 
has but little of the fire of her gifted contemporary, but she has a 
method of her own, snd her interpretation of the character is full of 
agreeable point. The sentiment she evolves is that of the drawing- 
room, Sontag never caring to shake off the polite and well-bred dc- 
portmentwhich belongs to her, both by nature and position, and hence 
a feminine grace clothe* all her personations, and communicates 
• the » weetestotiour of gentility. Her opening scene with Don Pasgnale 
when she captivates him with her modesty eud deference, was a 
triumph of comic acting and expert by-play. Her affected passion 
fai the seeend set was as bold as we could expect. Her singing 
throughout was a display of execution the most finished, 8 nd taste 
the foots delicate. Nothing could be more deliciously exquisite. 
The mechanism of this charming artist is still unapproached for 
case, tenth; flexibility, and grace ; and no instrument was Ivor 
under mere faultless control. As an exhibition of vocal art her 
performances last night have seldom boen rivalled. All ilk mbr- 
ceetix in which Norina is concerned were delivered with a novelty 
and finesse xnexpressably elegant, but at the same time how 
bewiiddiigly suave and amiable ! The ornaments which she • 
bestowed upon the cavatina, “ Quel guardo 11 ctvullere,’’ and . 
upon her verse in the finale, were ravishin? examples of execution, 
phrase succeeding phrase with a fluency the most consummate, and 
with an effect as chaste as it was beautifal. The latter was encored. 
Tho preceding duet, “ Signorina in tante fretta,* bad also been' 
redemandod, whic)i, we may' add, was hat a natural consequence, 
for it was delivered on the part of Sontag with a playful indifference, 
which made the blubbering agony of her victim the more 
amusing. , 

« The occasion was further distinguished by the reappearance of 
tho elder, Lablache. The matchless buffs was warmly welcomed. 
Tb# addition of a twelvemonth to his .age dees not seem to have 
afibeted him in the least ; neither has ho dtofcnisbed an inch m 


bulk. He is as potential in voice and as unctuous in burnout as 
ever, and this involves everything that need be said, for who is 
there that is not familiar with his personation Of the amorous Don 
— with his diverting vanities — and with hie cruel perplexities f His 
acting in this charscter is a sublime bit of comedy ; add wheir he 
retires— Don Pa^quale will retire tool 

“ Belletti was the MaUteBta, and Calzolari the Ernesto. The latter 
was encored in the serenade. Thq recalls were numerous. Sontag 
appeared after each act, and agaih when the curtain fell. The 
applause she received was as enthusiastic as it could well be. 9 

Thus much must suffice for the present. Neither of our* 
contemporaries make mention that an act of Emani f with 
Mr. Sims Reeves, followed ; that Madlle. Ferrari* repeated 
her pa* de deux with M. Charles; that Marie Taglioni intro- 
duced a new pas caracterisiique in the Metamorphoses ; that, 
Carlotta Grisi was more delightful than ever, although she 
omitted her grand pas with M. Charles ; and that, thanks to 
the energy, decision, and judgment of Balfe ia the orchestra, 
the opera of Don Pasquale never wen? (Iff . better at Her 
Majesty’s Theatre. But these firings were in everybody’* 
mouth when the performances were over, as we were ubun* 
dantly informed by many good judges who* bad been to the 
theatre, and who, like ourselves, had come to enjoy some 
conversation and some smoke, at a cosy and hospitable after- 
Opcra place of rendezvous in a quiet part of London. * 


ROYAL ITALIAN OKRA. 9 

a 

We have to record two great evfents bn. Thursday evening 
at this establishment— the reproduction of Masanlello , and 
the first appearance of Signor Tamberlik, the new tenor about 
whom there has been so much talk of late., Auber's great 
work was given with all the splendor and magnificence of 
last season. The performance was a series of tr[uftiphs from 
first to lost, and was*on the whole one of the fineaf we have 
heard at the Royal Italian Opera. The chorus were entitled to 
especial notice throughout. Not only in the stirring and 
brilliant music of the opening chorus of the second act # the 
market chorus, and in the fiery insurrection chorus, diet the/ 
display immepse energy and completeness of ensemble singing, 
but also, what, is much more difficult for alar^e body of singers 
to accomplish, the utmost delicacy and purity, as instanced 
in the bridal hymn in the first act, and in the celebrated 
prayer in the market scene. The latter obtained a tumul- 
tuous encore, but the former was, if possible, a finer specimen* 
of choral singing. By the way, the second prayer, although 
it has commonly the prestigf of an cncbre, must yield the 
palm for grandeur add beauty to the first. The organ and 
choir behind the scenes has a magical effect. 

The getting up of Masantetts at the Royal Italian Opera 
has not been surpassed within our recollection. The variety 
And exquisite beauty 6f the scenery ; the gorgeou*nc*s and 
magnificence of thfe court dresses, contrasted with the appro- 
priate and picturesdfie costumes of rim fishermen and their 
wives arid child reft;, ’the bustle and animation evidenced in the 
coast *nnd market ‘jkcetibs, the fire and abandon shown in the 
outbreak of the mob,' together with all necessary means and 
appliances in the ahaj^e of stage properties, demonstrates in the 
most satisfactory manner that the directors have left nothing 
Uhdons to render Abber’s chef d* oeuvre worthy of thair 
promises to strength^ and sustain the lyric <firama. * 

The cast different' ftbm that of last year in two other in- 
stances besides that 6f MaSa niello, Madame Castellan ap- 
peared as Elvira, ib . the room of Madame Dorus Gras, and 
Mademoiselle Baltin (Mrs. Gilbert), supplied the place of 
Madame Pauline Lcroux in Fenella. Madame Castellan if 
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certainly the more acceptable of the two Elviras. In looks 
Wri voice, as well as in dramatic feeling, she is decidedly the 
jtMtpqrior of her predecessor. The Fenella of Mademoiselle 
'JJjdtin has points of great merit. It is a performance earnest 
and natural, and though by no means so picturesque and 
striking as that of Madame Pauline Leroux, is well Btudied 
and artistically finished. ( «. 

Signor Luigi Mei is scarcely up to tlic mark in Alphonso, 
The music does not appear to suit him. The fine song in 
, P-8 time in the first soene was endangered by his singing fiat. 
In the fourth act Signor Luigi Mei improved considerably. 

Mtytaol’s Pietro was as admirable as ever. lie sang the 
grcht duet with Tomberlik, and the fine barcarole in the last 
' scene* in splrindid style. All throughout the opera his services 
were most essential. 

Despite of many counteracting circumstances, Signor Tam- 
herlik's dtbut *was one of the most triumphant we have wit- 
nessed for years* orf the operatic stage. He only arrived from 
the Continent on Wednesday morning, and up to the last 
moment was studying his part, the text of the Royal Italian 
Opera version oL Masaniello being different from that to which 
he was accustomed. Coupling this with the nervousness in- 
eepat&ble on such an occasion, we should be inclined to make 
great allowance; but without making the slightest concessions, 
and judging of the new tenor only by what we have heard 
and seen, we do not hesitate to award him a high place among 
the greatest dramatic singers. 

Signor Tamberlik comes from the San Carlo at Naples and 
the grand opera at Barcelona. In both places lie has enjoyed 
an immense reputation for several years. With such a name, 
it may be askedf'and with such talents, how comes it that the 
artist shopld have escaped tfie lynx eyes of the directors of 
Her Majesty's Theatre and Covent Garden ? To this, most 
probably, no satisfactory answer could be returned, unless we 
might suggest that Barcelona is along way off, and that repu- 
tations made there have not the wings of such as are achieved 
jtt Itiore musical locales . We learn from good authority that 
Signor Tamberlik some years since was engaged at the San 
Carlo, and was purchased, according to the custom of Italian 
Managements, by the impresario of the opera at Barcelona, 
and that the term of his engagemci r there only expired last 
season • This perhaps, may account for the non-appearance 
of the Signor at cither of our operatic houses, the directors of 
'Which have been on the look out for tenors a long while. 

Signor Tamberlik’a voice is a tenure rolmsto, or pure chest 
voice, of a fine, ringing, sonorous quality, capable of the 
most varied expression. The upper noit*s are powerful and 
clear, the middle round and ^street, possessing a remarkable 
evenness throughout. The voice is very extensive, reaching 
as high as the C in alt, w hich the singer gave out with tre- 
mendous power on Thursday evening. Signor Tamberlik 
makes no use of Im falsetto, at least uses it very rarely. He 
thus presents a strong contrast to llubini and Mario, some of 
whose best effects were and are produced by this qjeans, 1 
Signor Tamberlik 's t sotio voce, however, is admirable, and | 
serves him instead of a falsetto* The new tenor belongs de- 
cidedly to the Donzelli school ; hut be is a better artist than 
the great head of that schools His style is simple, puj*e,**and 
unaffected, and Jus best effects are produced by legitimate 
means. He never exaggerates. He adheres conscientiously 
to his text— afrlcast so far as we have heard him*— and sacri- 
fices nothing to obtain applause. 

which greeted Signor Tamberlik on Thursday 
evening en hfc entrance were rather encouraging and patro- 
nising than expectant and enthusiastic. Indeed, so little was 


feared. At rehearsal in the morning he did not sing out, 
and when he did sing at all his voice Sounded small iftd 
shaky. On his entrance at night his first notes were united 
for wfcli much curiosity The first few bars of his opening 
recitative proved that he had a pure and fine tenor voice. He 
commenced the barcarole well in tune, and took the first A 
solto voce beautifully ; but in the repeat, taking it in the chest 
voice forte, the note was so tremulous as to sound any 
thing but agreeable to Lhe ears. He finished the verse so 
well, however, as to receive most encouraging applause from 
all parts of the theatre. From this cause, gaining voice and 
courage both, he began the next verse confidently, and gave 
the A forte in such splendid style as tiWhring down the whole 
house with an explosion. The barcarole was rapturously 
encored, and Signor Tamberlik, singing better and better as 
he went on, made a great and unmistakeable hit. He was 
recalled at the f end of the eong, and was received with tre- 
mendous cheering. In tin? grand duct with Pietro he im- 
proved his position immensely, obtaining another enthusiastic 
encore, and a subsequent recall. The power and dramatic 
force of Signor Tamberlik’s style were strongly evidenced in 
this duet. At the end of the act he was culled before the 
curtain, and was received by the whole house with cheers, 
clappings, waving of hats and kerchiefs, and all the signals of a 
“furore” The weather-glass in the interior of the theatre 
rose ten degrees after this event. 

In the third act Signor Tamberlik had several opportunities 
afforded him of testing his histrionic powers, which he turned 
to advantage. He acted the scene where the officers seize 
on Fenella and endeavour to drag her away until stayed by 
the bands of Masaniello, with great effect. His defiance of 
the soldiers and their royal order was in the highest degree 
melodramatic, and he threw immense energy into the 
lines, 

,f Venite a me, fratclli— 

O per costor niorrd 1" 

The celebrated 41 Sleep Song ” was a most admirable specimen 
of can labile singing, ?»nd was roost deservedly encored. The 
first time Signor Tamberlik sang a little flat, but the second 
time it was irreproachable. Nothing could be rendered with 
more purity of taste or more genuine feeling. 

The mad scene still further exhibited Signor TarobcrUk's 
great dramatic capabilities. He played with surprising vigour 
and energy, and produced an immense effect by taking the 
C in alt as clear as a bell. 

Signor Tamberlik shall claim a longer notice from us next 
week, when we confidently antidipate reporting a still greater 
success foe him in his performance of to-night. Meanwhile, 
we may say that his triumph is acknowledged on all sides* 

In inclusion, notwithstanding all we have said in praise of 
the performance, we have to call the directors to strict account 
for an unwarrantable liberty taken with Auber’s score. The 
only effect of cutting the GuaracJui, the Market Chorus, and 
the duet between Masaniello and Pietro, is to spoil the three 
best pieces of music in the opera. We expect, and shall be 
satisfied with nothing less at the hands of the directors of 
Covent Garden, than integrity and entirety in the production 
of works like the Muette di Portici. 

The Puritani is to be produced on Thursday, with two aqU 
of Masaniello . We are sorry to learn the latter part of this 
announcement. It is unjust to Signor Tamberlik, whose 
triumphant success such a fragmentary performance cannot 
fail to endanger ; it is unjust to MasanieUo, which deserves a 
better fate than to be made minced meat of* We trust the 
directors wdk think batter of this 1 
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MR. GRATTAN COOKE AND THE PHlLHAMfONIO SOCIETY. 

v ’ (From the Athenawn.) 

Philharmonic Society. — A pamphlet has been emulated 
by Mr, Grattan Cooke, among the Subscribers and Members 
;of the Philharmonics Society, to which we must call attention. 
Those who during a long course of years have adverted to 
defects calling for reform, — and who have already testified to 
the instant and clear profit attendant upon their removal,' — 
must not forbear, however unpleasant it be, to speak when 
called on by a statement of a case in which progress could 
not be secured without individual grievance; but in which 
the aggrieved party represents himself as having been un- 
worthily treated. We have adverted [ante, p. 267] to the 
new appointments of first oboe and first horn this year, made 
in the Philharmonic orchestra. In the pamphlet alluded to, 
Mr. Grattan Cooke, as the player on the farmer instrument, 
publishes the fact of his displacement — his vexation at the 
manner in which it has been made — and his conviction that 
it is ascribable to <* partial and persona / motives.” Jt appears 
that the Philharmonic Directors availed themselves of Mr. G. 
Cooke's nomination to the mastership of the band of the 2nd 
Life Guards (by his own letter of September last announced 
to them, with some deprecatory hesitation), to invite him to 
Resign his oboe-sAip in their orchestra on the plea of the two 
appointments being incompatible. This intimation Mr. 
Cooke would neither understand nor accept ; whereupon he 
subsequently received a notice that his services would nottbc 
required for the current season. He has published he 
correspondence, with a preamble, in which, by his allusion to 
the Birmingham Festival of 1 849, and the Sacred Harmonic 
Society, Mr. G. Cooke clearly conveys the impression that 
his dismissal was owing to Signor Costa's interference.* We 
observe in recent number of the Times an official statement, 
made on tnc part of tho Philharmonic Directors, that Signor 
Costa is not one of their Council, but merely their Conductor, 
and that he has no voice in the making of their engagements. 
Such being Mr. Cooke's view, and such the tone of his 
circulated appeal, we have no choice but to comment thereon 
by a few plain truths. He seems unaware that for many 
years past it must have been felt by every listener to the 
Philharmonic performances, that the nervousness and un- 
steadiness in time of the first oboe as an orchestral player 
stood in the way of a sure and perfect execution. Six 
seasons ago, ere Signor Costa's appointment was thought of, 
In the time of Dr. Mendelssohn's short and stormy presidency, 
it will be found that this journal [Athen. Nos. 866 and 872, 
&c.] pointed to particular instruments as “not up to •the 
mark,"— avoiding specification from* averseness to giving 
pain. Mr. G. Cooke forgets how great has been ouf recent 
advance in every department of orchestral execution— how, 
to name merely pne instance, it was necessary to abolish that 
old change of leadership which one night exhibited the 
incompetence of Mr* Weichsell, another the deficiency of 
Mr. Francois Cramer, &c. To many worthy men, these 
modifications of a constitution, infinitely pleasing to its 
members, but obsolete as not meeting the requisitions of our 
time, must have been mortifying. But help there was none— 
unlesB our model concert was to perish of inanity and self- 
importance— save in self-help on the pert of the players laid 
aside. If, in plaee of contenting himself with the old 
sympathies and traditions of the Philharmonic Society, in 
place of resting with a natural complacency on testimonials of 
rpgacd from Dr. Mendelssohn and Dr. Spohr, Mr. G. Cooke 
hi id taken them to heart as a stimulus, he would mot now have 

l 

i 


stood in the false position of an artist who, unable to perceive 
his own incompleteness, absolutely draws ^attention to it by 
endeavouring to establish a case of persecution, and compels 
those who, like ourselves, cordially own and recognise his 
many gifts and agreeable talents, to draw the Hue between 
what Is unjust to the individual and what is indispensable to 
the progress of art and the reqVircments of taste. We are 
often at issue with the Philharmonic Directors on account of 
their timid resolution to move in the narrow groove of 
precedent, especially as regards their solo engagements. ’Wcp 
think their counsels unwisely narrow as Tegards their tridl 
and acceptance of new compositions. In the case before us, 
we think that they might have done wisely' by more em- 
phatically insisting on their duty to make their band a& 
perfect as possible, thus destroying for the future, the idea 
that service establishes a claim which shall outweiglf defect. 

But in proportion as we remonstrate, on pjh\ciple, against the 
want of generous and large principles in theif direction, we 
are bound to support them in eviry measure which shal? tend 
to improve their performances. In the instance before us, 
moreover, they appear to have acted with coflsiderate delicacy, 
which Mr. G. Cooke has been unwise in misinterpreting. It 
is to himself that he owes the pain of being told publicly that 
there was 4 *just cause and reason" for the appointment of 
another first oboe at the Philharmonic Concerts. 

i 

ROYAL ACACCMY. , 

(From the Illustrated London News.) 

Many questions have, at various times, been asked on the 
subject of the Royal Academy— on its dsefulnesa to the 
public — on the object of its existence— on its hfiqence upon 
art, and on the amount of its revenues, and tlro^jnanner in 
which they arc expended. The Times of Wednesday, in an * 
article which will, we think, give satisfaction to the public, • 
to the patrons of art, and to all artists who are not Royal 
Academicians, asks very pithily, “ What is the Royal 
Academy ?*’ and a What business has it in the National 
Gallery ?" Jt answers the first question by tracing the 
history of the Academy, and by showing very clearly, that, 
whatever it may do towards the elevation of the social 
position and emoluments of a few artists, it has doue, does, 
and can do nothing for the elevation of art. Our con- 
temporary justly draws the distinction between a society fof 
the benefit of artists and a society for the promotion Of art ; 
and having placed the Royal Academy in the first category, 
will not allow that it belongs to the second by any perceptible 
relationship. This, however, >i? a wide question, which it 
would occupy muoh space and time to discuss fully ; but, 
without doing injustice to the real merits of the Royal 
Academy, it may be asserted that the public, and artists * 
generally, are right when they say “ that whatever may have 
been the purpose of the ltoyal founder and patron of the 
Academy, that Institution has not elevated the arts, but has * 
simply produced a personal benefit tq certain urtists ; |and 
that it has not improved the public taste, but has merely 
ministered to the taste which it found.’ 1 If this be, as we « 
belters, a true description of the Royal Academy, the public 
may well demand t6 know by what right this private body 
claims a joint posseaeion of the National Gallery ? It is quite 
rich enough with the proceeds of the shilliifgs that it levies 
upon the public purse at the doors of its exhibition, to build 
or rent an edifice ft* its own purposes. Were there room to 
spare in the National Gallery, jrithout doing injustice to the 
public, by unduly cramming the national pictures into im&U 
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expected from him that something approaching to a failure was 
space, the privileges claimed by the Rdyal Academy — though 
a proof of the ababbmess of that body-might be conceded. 
But where the reverse is the case, it is time that the Royal 
Academy should keep itself to itself, live upon its own 
resources, and leave the National Gallery to the purposes for 
which it was instituted— pp'wses with which, collectively 
and in its corporate capacity, the Royal Academy has nothing 
to do. Its occupation of room which was not intended for 5 
is an intrusion— all ahe more inexcusable because it is not in 
a state of pauperism! or condemned to appeal to the generosity 
of the public to give it house-room. “ Instead of spacious 
galleries, where the public might receive instruction by viewing 
the works of the great masters, classed according to their age 
*or style, we are Condetpnpd to the confusion of an auction- 
room, jn ordetf that a rival establishment may exhibit its 
wares for money, and receive its shillings at the door after 
the fashion of, Tola Thumb." The British Institution, or 
the Society of Painters in Jitter-Colours, might, with quite 
as much justice, darn a similar privilege." Our National 
Gallery would be wretched enough iu its accommodation, had 
it no such interlopers j and there is no reason imaginable 
why the Royal Academy should make bad worse. 

’• rr ' * xip ,ri 1 

FOREIGN INTELLIGENCE. 

New York.— ( FHirt Staroms Musical Times .) — The sea- 
son is ovor at tba Astor Place Opera, as far as New York is 
concerned. We did not happen to be present on the night of 
Mr. Maretzek’a farewell benefit. We can therefore say no- 
thing, from perrons! , knowledge, of the speeches, the gold 
snuff-box, the silver gablet; *<& the pitcher. This much, how- 
ever, we say, that with the evening ft question closed a 
most successful operatic season. There inno denying that this 
happy result is owing; in a. great measure, to the manager's tact 
and discretion, a? well as to * newly awakened feeling on the 
part c ot the public. This feeling being now no longer confined to 
the foreigners who reside among us, nor to certain exclusive 
classes, but being distributed among many, it must be acknow- 
ledged that, even at Mr. hfaretzek remarked publicly on the 
evening in question, the Opera may be considered as fairly 
establishedin New York,. Musical criticism, too, is now esta- 
blished^ a higher and surer looting than it ever was. We 
trust that we may claim our share of the efforts that have been 
made to attain that desirable #sttiH« At all events it must now 
appear, pertain that music has 'entered on a new career of sup. 
cesi ^aniqng .us* and that tf very general appetite has been 
created lor musical perftnntmcil of an exalted order. This 
beipp the cdsC| thtr supply mbstsoou keep pace with the, de- 
mand* r 

Seme ;pf dur copteraporsries, in speaking a farewell word of 
the dpera; assdH that th* last season has not proved retnuftera- 
tive to th« manager,. A paper rfrhieh is confidtetly s^attedj tp ] 
enjoy to a gnat degree the confidence of Mr. M^tetsek, even 
went solar as to name the m 1 Mich th4 gqptleman lost. 
This may be exact ; bht We confess that wo are sceptical. We 
have rievkr noticed any «y mptopjof extravagant outlay at the 
Astor-Plade Opera. On tho conDary, we have often had^c. 
casionjto admire the vigilance with phich every source of watte 
was patched over and stopped, Mm the moat important to the 
mosttrifling it^ms. It seemed ti ff the eye i£ an intelligent 
master was everywhere. Nor wereempty houses the order of the 
day (or night) during any part of tile reason. The subscription 
list Wat vary considerable. The lpwpr part of the houce was 
, always filled, aud*thq Jnvjflfiable “taken” which 


decorated two-thirds of the seats of the parquette pvery evening, 
attested a very general Impression that it was worth while to 
engage seats even at an additional expense. The little cere- 
mony 'if presenting plate was proof, likewise, of the existence 
of a most cordial feeling between the manager and the different 
departments of his administration. Only in one respect did 
the just expectations of the apent seem not to he justified bj^ 
the result. The benefit nights did not draw as well at might 
have been expected. Perhapi this fact has a morale attached 
to it. Will Mr. Mare ke the hint? 

— > " — ■* . r-'-r / 'w? 

REVIEWS. • 

England, the Land qf wg Komi” Ballad, dedicated to TxrWAlrt) 

Turtle, Eso n Organist qf Boston, Lincolnshire : imposed 

Frederick widdowb, Professor qf Music, fyaMwg*+iAimM* 

NOTELLO. 

The words of this ballad are selected from ihe Rev. 
Richard Corbould's “ Young Man’s Home." It is a regular 
patriotic song, but, at the same time, we must add, one of the 
best and the least affected we have seen on the theme of **Old 
England.* 1 , The music is simple and homely— in keeping with 
the words— but it is expressive, nevertheless, and vocal in the 
bargain. The melody is rhythmical, and easily caught by the 
ear. The accompaniment in arpeggios is very easy, graceful, 
and well written. We can recommend this ballad, conscien- 
tiously, to our concert singers. 


COMPARISONS OF DRAMATIC LITERATURE. 

( Concluded from page 201 

First, let us examine the work of the Greek poet. From 
his birth to his death, the history of (Ed i pus displays a tenet 
of Grecian religion, in which the* highest tragic elements exist.* 
He is the victim of fatality. Destined to misfortune ere hie 
birth, exposed as an infant on Mount Cithmron, preserved as 
an instrument of the anger of the gods, killer of hfs father, 
husband of his mother, blinding himself in despair at his 
involuntary crimes, banished from Thebes by his own chil- 
dren, he has taken refuge iu Colons, accompanied only by his 
daughter Aqfigcme, i n the grove sacred to the ‘ Furies, where, 
in accordance with the Delphian Oracle, he *seeka Only ’his 
death and bis tomb. Every lbe in CEdipos breafthefs of the 
sanctity of the paternal character. The misery and destitution 
of CELdipus himself is the just retribution of his parricide ; the 
filial ingratitude of his sons, Eteocles and Potinifcee, is thg 
cause of their death. CEdipos is not a free agent; he knows 
himself tp be the mere instrument of divine anget^tfre 
heavy cloud of inexorable destiny ever overshadow* Ms 
head, t Bo, when his son Polinices humbles himself before 
him, praying for mercy and pardon, ;it is only at the request 
of Theseus that. the father consents to hear him. What 
is his answ^r v to tbe supplication of has son ? A mere earthly 
father might pardon ; hut CEdipos knows that he is at once 
the victim and the minister of the divine will ; and bis reply 
to polint^ji Is his 4 curse and . condemnation. According to 
ancient morality, (Edipua could not pardon his sons, because 
their ingratitude to him was a dime against fathers in general ; 
he knows that mere hj|mqa;/ptty ean hove** place in his 
heart, for by his voice the wUltOf the gode speaks. Hence in 
his sorrow there ixnotbing weak or commons tfis poverty 
and exile are forgotten, add be sees in himself, as the reader 
Lear, on the contrary* outraged and offended, .speaks out of 
his own heart, aud ghrCs loost to all. the natural impetuosity 
of his disposition,' 
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"He*r,j>*tt*re, heart dear Ooddeat, hear ! 

Suspend thy purpose, U thou didst iwM 
To make this creature fruitful,— 

Into her womb convey sterility, i 

Dry up in her the organs bf racrease, 

And from her derogate body never spring 
A babe to honour bar?" 

find}?, tear feels hie wrongs, unlike CEdipuo, to be all 
personal, and he resents them as such \ and here lies the dif- 
ference petween the English and Greek poets, in theit manner with henna, teemed branch * * qf transparent rodcmA 


This image is suggested, either by— 

The ttory q/Fnttum in the Brnhardanufa* 

jsftzs: tti'T *— •**■**'- •* 

Or by * note to— 

Sobthsv, — Ihalaba the ttHro^or, Book JU. 


Of treaUDgthoMmewibjeot ........ ^lagtotfan tftc Jorts-fifi!). ' 

ttRide has beentrented by a modern writer of veiy pat ZttkL PU^*. 

talent, M, de Balzac, in his nbVel, " Le Pbre Goriot.* 8ra w , M f t . p V* 

Goriot, en ex-vender of vemioeUi, having made a large for- There Uvlng «>v» te .jwlltagwlomM 

tune by trade, retiree in his old age to a numble boarding- And shine UM* mnhw to the »unny skies; * 

faoaeei after giving all he possesses, with the exception of a Sis W. Jonas— The Stvtn Fountain,, vol lv„ p, 4J5. 

few hundreds a year, to his two daughter*, who have married, Six fountains there, that glitter as they pj^y, 

one a nobleman* the other a bankdh Thry soon begin to Rtte to the ,un with *na*y'Col<mred nog* * * * 

blush at their father's vulgarity ; they refuse to receive him $lag(ariftHl tht Mtp-drfXtfc. 

at their bouse, ; but soon they require money to enable ithem H< thin*, me wmhr-thh giare of luxury * 

to gratify some costly caprice; their fortunes arc in the j s tut to tempt, to tty th» eaziet gate f 

hpuds of their husbands, to they have recourse *o the old Of my young touli—nhm* sn, ’twtUtfmd m htaoe. ‘ 

father, who sells, by degrees, all he still possesses, to gratify i„ one of Moore's Minor Poems, the some thonoLt occurs— 
the extravagance of his children, and finally expires m a garret, , - < 

without ehher of them even visiting him on hi. death-bed. ' , 

Assuredly there is ns great a difference between Lear or T . • ■ , , . . , „ 

CEdipus and the old seller of vermicelli, as there is between *? wwr ' but origin^ as I *«ll ptmve by an 

.^.1 \A Jan DnlnAM 11.,* floJAf «a arm y °f authorities l 


Sophocles or Shakespeare and M. de Balzac. But Goriot is a ^ 
a father, lik* ^CEdipus and Lear, and like them, 'a father 
outraged by his children ; like them, therefore, he lias 
a right to our respect and pity. But in order that we 
should fully sympathise with the miseries of a parent suffering 
under the ingratitude of bix offspring, we have a right to ex- 


pect that th^ father should ' hiwSelf fdft something of the 
dignity of paternal character. ' It is not sufficient that he love 
his children, be must likewise feel that it is their duty to love 
him, and that they are guilty before God attd tnan, if they 
neglect or insult him. Nothing of this sdrt is to be found 
in the passion of Goriot for his daughters; his affection 
for them is unreasoning, almost 'bestial, iu character — the 
affection, in fact, as the author takes care to inform 
Us, of a dqg far its master. When Mdme. de Nticingen 
or bpr sisfar close their doors against their father, or 
will t mM; r j$opgniee him in the etteet, Goriot does not 
feel, that dignity as * man and a father is outraged. His 


£pck«*R. J Fabry Queetur, mute X., st. xlviif. 

All were his earthly den both Moat and is \ 

And through great all had tag their kindly right; 

Vat Wondrous quick and persaont was hi* ipviiU * 

At eaglet aye" that can*bthol4 the tun. * ** 

4fttLEi'YUTctfa*. , 

She was a virgin of anatom regard. 

Not as the wwty esteems her, deaf and blind. 

But at the eagle that hath qoptpai'd e 

Her eye with Heaven ; so, and more brightly ahiuM • 
Her lamping right. 

Thomas H iywooo. Th* Royal King and loyal Sufyecl actfa se.h 
. / um* bom eatfe-tighiei and to gasp 

Ja the mm 1 * forehead ; I will brook no cloud 
To stand betwixt me and his glorious fire. a 

(To bo continued) 


MISCELLANEOUS. 

Carlotta Grlu. — I n speaking aof the performance oFCsriottg 


i*. to « him-ho T them pj -rapidly 

by ^«npp«m oarnags-they iook handsome and happy, an^ Oarlotta Gr |^ all ^pnortunit* of exhibitiac bar histribnia 

be is copteut. I* is too aaneh to exjject that the reader ta i aDt iMomparablo -eftet. We know not in what cottmos 
should ^ympxtliisc with the'fiftftsfortunes of a man who cither most to admire the charming dameute — whether when, u a rustic 
feels fit little, or ia so easily consoled For them. Ilcre is an coqu^te* \be wins the stepknat*! heart and teases him to death — qr 
example of that individuality of character to which we have when, as a famtifo, she peaptexes him in a thousand different weya 
referred in the early part of thie article. That such a man as " h * n M a CMrA,s " -hftarB WmtA£ * hetior 
Goriot neves existed, would be too much to affirm ; but we! 

-W «-*-•*«-« •»•«*?! 

Lear m4 CEdipus, on the contrary, both think add act mat as and Wlh ^ once m nUurally and srtitticall; finished, that sho 
man in goaand would 4o, if placed in the same position of makes it appear m May and u powerful ercoupos oewhi 

thoqgbt and aetiom be sxpraMed, by the paatOwknio movements of the arms and feet as 

- 1 ■ y by the most eloquent and seuobing tones oi the button vrdce. m 

IKXMU'l m musisms no batlet — not even in trmida, itoofs masterpiece-*- has 

' Horn tart 170 ) Carlotta had a happier opportunity of m»hyi»g by sdmirhble 

rwMHMM /Ham pope 17 . , „ socompDahments to sSvantjBe7and in none has she employed them 

- MttgS&rtet §mti-SmV4* ‘ with more aracc aud fascination. In the vrsud pea with M. Chsrlei 

WU& tfrmff t—mir t nt k imtmo ' (from the FiUenlo de* Fok) Carlotu GrtsiexhaMiti the prodigies of 

Whue a>me ¥nnt loam of Ktmytio imlm$ ^mce and meehantoal pmHismion which she has so entirely at her 

commaad. The Oueqeaeatf Le s Mota h &rp hmt * was triumphant, 
and may be regarded as the dawn of a new life for th^oo^rtj which, 


MUe tom bring ImmtflMmtoimlMt ' 
"*** *i** e *KgM nmtiobm 
g>*rjp> Met fet*e mirrtrt Apt* t/Uy tom 


tfooral knmebet <a <A# ttroam. 
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Albion Hall, Hammeubmith,— Miss Clara sSoyton has been 
giving her entertainments at this establishment to numerous 
audiences. } 

Manchester,— --Concert of trh Distin Family.— On Tuesday 
evening last this interesting family gave the first of three concerts 


announced to take place m the Free Trade Hall. They were 
assisted by a Miss Moriat O’Connor, a lady not altogether unknown 
to the Manchester public, and who sung several songs with good 
taste and feeling. The demands on our space will not pormit of a 
lengthy notice, but wo may add that the many clever performances 
of the evening were fully appreciated by a numerous und enthusi- 
astic Audience, there being no less than six enco res.— Manchester 
Examiner and Times, 


ADVER TISEM ENTS, 

SACRED HARMONIC SOCIETY. 

EXETER HALL. 

Conductor . . • . Mn. COSTA. 

N EXT FRIDAY, lflth of April, Mendelssohn's "ELIJAH.” 

Vocalists — Miss Catherine Hayes, Alias A. Williams, Miss Dolby, Miss 
M. Williams, Mr. Lackey, Mr. J. A. Novello, ami Herr Formes, with 
Orchestra of 700 Performers. 

*■ Tickets, 3r,, 5 s., and 10r. Gd. each ; at No. 6, in Exeter Hall ; or of Mr. 
Bowley, 53, Charing Cross. 

To commence at Eight o'clock. 


PRINCESS’S CONC E R T ROOM, 

OXFORD STREET. 

M adams schwab's annual evening concert, on 

Wednesday, April 10th, 1350. She will be assisted by the following 
eminent artistes * 

Madlle*. Nail, Miss Poole, Miss Mcsscnt, Miss Pyne, Miss Thirlwall, Miss 
Leslie, and Madame F. Lablachc ; Signor Marras, Herr Mcnghis, Mr. Buniini, 
Mr. Frank Bodda, taid Mr. Whitworth, 

Instrumental Performers Pianoforte, Madame Schwab, who will per- 
form (by desire) Mozart’s Quartet, iu E flat; also \.ith Mr. Ferdinand 
Prsoger, a “Grand Dutf Brillont,” for Two Pianofortes, composed by F. 
Prajger, for thewcasion; Flute, Signor Ericcialdi; Violin, Air. Thirlwall; 
Viola, Mr. Hill ; Violoncello, Mr. llccd. 

Conductor, ... Mr. Negri. 

To commence at Half-past Seven, 

Tickets, 5.v. ; Reserved Seats, Is.Gd.? Family Tickets, to admit Three 
Persons, 10s. Grf. Tickets to be had of all the principal Musics* llers, and at 
the residence ot Madame Schwab, 31, Milton Street, Dorset Square. 


. .MUSICAL UNION. 

S ECOND M ATI NEB - Tuesday, April »th, at Half.pa.t 
- Three o'clock- — Quartet, E miner, Op. 44, Andante and Scherzo, 
Posthumous Quartet, — Mendelssohn ; Sonata, in G, Piano and Violin, — 
Beethoven; Quartet, No. 10, E flat, — Beethoven. 

Artists: — Ernst, DeloffVe, Hill, and Piatti. Pianoforte, S. Bennett. 
Members are requested to pay their Subscriptions to Cramer and Co., 
where Single Tickets, Half-a- Guinea each, can be purchased. Member 
can personally introduce visitors on payment at the door. A limited number 
of resident artists and members of foreign academies will receive Free 
Admission on applying to * J. Ella, Director. 


ME. AGUILAR 

B EGS to announce that he will give an EVENING CONCERT 

at tine HANOVER SQUARE ROOMS, on Wednesday, April 24th. 
Vocalists t— Miss Lucombe, the Misses C. and 6. Cole, Madlle. Schloss, and 
Iff stifle. Gr&umsnn ; Mr. Sims Reeves, and Signor Marches!. 

Violin, Herr Ernst; Violoncello, Heir Hausmann; Oboe, Mr. Nicholsq* ; 
Clarionet, Mr. Lazarus; Horn, Mr. Jaebett; Bassoon, Mr. Beau m an n ; 
Pianoforte Mr. Aguilam. 

Conductor, - * - Mr. Benedict. 

Reserved Seats, l6». fid. ; Tickets, 7#. if to be procured at Messrs. Cramer, Beale, 
and Co., 201, Regent Street t at Messrs. Wcstel and Co., 229, Regent Street ; and 
at the Residence of Mr. Aguilar* Upper Norton Street, Fortlaud Road, 


- CHESTER CATHEDRAL. .. 

*rr anted, ; two mrano kin, b*m m Ait*, met 

W testiHionfils of musical ability and moral character will be required, 
salary is a n fl t lin. ' 

< Candidates must apply, eqclouxig , their testimonials (prepaid), to Charles 
Townshend, Esq., Chester* 


MR. CHAS. SALAMAN'S EVENING CONCERT 

W ILL take place at the HANOVER QUARK BOOKS, 

on Wednesday, April 17th. . * . % 

Vocalists:— Miss Catherine Hayes, Miss Sophia Messenl, Mias Basskno, 
and Madlle. Thercse Mapner (Prima Donna at the Grand Ducal Theatre at 
Mannheim ; Mr. Sims Reeves, and Hit Fran* Stahl (Principal Baritone at 
the Court of St. Petersburg!*). . 

Instrumentalists : — Pianoforte. Mr. Churte. Marnm ; Violin* Maun, 
Gtiffrie, N. Mori, Cue, and Hill; Vlole. Moan. Richard Blrawye, Ac,.|. 
Vloloncell). Messrs. Hausmenn ana Hancock: Contra-basso, Mr, HoweR; 
Flute, Mr. Card ; Oboe, Mr. Graiton Cooke ; Horn, Mr. Jarrett 1 

« ^ - Mr. Bhinlev Richard*. 

Stall Kibkets, 10a C d, each; and Single Tickets, 7s. each ; may be obtained 
of Mr. C. Nalnman, 3fi, Baker Street, Portraan Square ; and at the principal 
music publishers and libraries. 


MR. A. MIN A S I 

B EGS to announce that, having returned to London^ ho 

intends giving Lessons in Harmony, according to the System of the late 
Dr. Alfred Day. Mr. Minasi will also be happy give Instructions in 
Musical Composition and Instrumentation. 

.Shortly will be Published, an Ovehtubb, entitled W DJ ALMA," composed 
by Antomo Minasi, during a residence In India, and arranged for the 
Pianoforte by the Author. 

IN, Gtanhy Street , Hampstead Read . 1 

ROMAN VIOLIN & VIOLONCELLO STRINGS 

J. HART, 14, Princes Street, Leicester Square, London, begs to. inform 
the Amateurs and Professors of the above Instruments, that he nag just re- 
ceived uu Importation of Roman Violin and Violoncello Strings, of the finest 
quality ; where also may be had Stewart's celebrated Registered Viditf- imd 
Tenor Holder. Likewise may be seen the largest collection of Cremona 
Violins and Violoncellos in England. Instruments Bought or Exchanged 
und Repaired in the best manna. 

J. HART, 14, Prince* Street, Leicester Square, London 


MR. CREV.ELLI 

Begs to acquaint his Friendqand the Public that his W'orkon 

THEART OF SINCINCV 

Adapted with alterations aadwddlyAnt for the BAS^ VOICE, may ha had it 
Ids Residence, 

71, UPPER NORTON ST RE E T J 

And al all the principal Musicsellers. 


TO THE MUSICAL PROFESSION. 

T O BE BOLD, the PBAOTIOB of t PROFESSOR OP MUSIC, 

in a Provincial Town, consulting principally of Pianoforte Teaching, 
realizing upwards of £300 per Annum, and the advertiser is Organist of the 
Parish Church. Terms £100. 

For further particulars, address, pre-paid, to Y. S; E., care of Mr. GALt, 
Stationer, Exchange Street, Manchester. '' '* 


Just Published^ Pri e 2s., New Ballad, 

“ENGLAND, THE LAND OF HOME!” 

C OMPOSED BV FREDERICK WIDDOWS, 

,1. A. Novello, €9, Dean Street London. * * 

Sent freo bv post for 24 postage stamps, by F. Winnows, Professor of 
Music,, 3* Crescent, Spalding, Lincolnshire. 


t He flute. 


H er MAJESTY'S LETTERS PATENT hmr. BmB SMMMHl i*r 
Two NEW I’ LUTliB, mraufcctuwd by Menr«. RVJDALL. rad 
ROSE (either in Wood, or Sil».r). Tint Tube rad Hole, of dune Flute. Iw- 
ing constructed according fo the true principles of Acoustics, there is not a 
weak or incorrect note throughout the scale, but they possess every perfection 
of Tone and Tunc. One if* Angered exactly like the old Flute, for the con- 
venience ofJbose accustomed (b that Instrument j the fingering ef tbs sw# 
fa slightly cnangfed, hut affords extraordinary facilities of execution. The 
Inventor, Mr. Carte, will introduce these instruments in the course ol his 


laatituiion. Liverpool. win, ixnn t amt mu Apru* 

Warrinrton, 10th Auftt ; *M Shrewsbury, 22nd ftndttfcb April j the Poly- 
technic Institution, Birmingham, 23rd and $0th April j the Scientifio IjjMUw- 
tion, Edward Street, Portmaft Square, London, lath May ; and the <?tty m 
London Institution, 15th and 22nd May. They may also be seen at RuuaN. 
and Rose's Manufoetory, 83, Southampton Street, Strand, pn and after m 
7th May. 
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HEIt .MAJESTY'S THEATRE. 
GRAND E X T R A NIGHT. 


ROYAL ITALIAN OPERA, 


Don Giovanni - 
Don Ottavio * 
Miaetftt $> 
Lepoteilo • 
Donna Anna - 


Signor COLLETT!, 
Signor CALZOLARI, 
Stekor F. LABLACHE, 
sEnor LABLACHK, 


COVENT 


GARDEN. 


The Nobility, Patron* of the OMra,an4 the Public; are reipeetfUlly informed 
lhat a GRANDKXTRA NIGHT will take place 

ON THURSDAY, APRIL 11th, 18.50, 

Whan wltt bo pnaentad (with Now Scenery, Drewei, and Oecorabom,) 
Mozart’* CelebraiM Optra, 

D*0 N GIOVANNI. 

T hi Scenery by Mr. CsAfthfca Marshall, 


FIRST APPMJMJWCJB OF 

Madame GRISI, Madlle. DE MERIC, Signor TAMBURINI, 

And Signor MARIO. 

fflHB BIRBOTORI hate the honour to announce, that, on 

X TUESDAY MEET, April 9th, 

| Will be represented (for the First Time this Season) Donizetti*! Opera, 

LUCREZIA BORGIA, 

in which Madame GRISI, Madlle de MERIC, Signor TAMBURINI, and 
Signor MARIO, will make their First Appearances this season. 


LepoS-etto «... S&nor LABLACHK, 

« • Donna Anna - - - Madlle* PARODI, 

9 AND 

ZerUna .... Madame SON TAG. 

* In the Bali Scene will be Danced by 

Madlle. CARLOTTA GRISI, and Madlle. MARIE TAGLIONl (who will 
appear as a Spanish Caraltef.)— Mosart's 

, Snoidental minuet in G. 

* And also Monads 

INCIDENTAL ZARAJBANDA IN A MINOR, 

M jmrtbfNMrf vUk the greatest momm at ike Royal Opera, Berlin. 
Between the Acts 

a z>ir%Rrr8SVMFXT t 

Jo which Madlle. All ALIA FKRftARIS will appear. 

To coodhtdo with the MgWy lu eee s rfb i New. and Original Grand Ballet, by 
f 8. hvi. Too hwxb m tfcfcd 

J^ES M E TA II O Ifel* HOSES. 

U wkioh*Mtt*. CA&XiOTTA &BJM. Mm. MARIE TA6XJONI, 
oL god ML. P*t y^ewKwa, will eggmaxv 

** ***** tfe^*** «*»■•# w of 

Doors open at Seven, the Opera to commence at Half-past Seven o’clock. 

DISTINS’ concerts 

W*. SMTIN and SONS will perform on the SAK HORNS 

JDL in the following Towns i— Monday, April 8th, Bradford , 9th Wake- 
fleld ; 10th, Pontefract ; Util, Beverly j lath, Hull*, 

*» . Vocalist, Miss Me O'Connor ; Pir , Mr. J. Willy. 

AMATEUR CORNET CLASSES, for the Practice of Quartet ts, See.* 
assemble nightly, at Henry Diotsm’s Say Horn Dcpor, 31, Cranboume 
Street, Leicester Square. 

There is a vacancy for an AMATEUR CORNET PLAYER. Terms 
may be known on application to the dbove addrt as. 


“THE HOyi CIRCLE,” 

ynssKvi, one plnhy. 

mXI NSW FAMILY MAOAZINE, lUnatrated, ambraeae 
X Household Treasures, Cookery, Knitting, Crochet, Embroidery, Wax 
Flowers, Chess Problems, Tales, Histories, Gardening, Fashions, Enigmas, 
Columns for Studious Youth and Intercommunications, Music, and a variety 
of sutyect* suited Ibr young and old. 

Koatklf Burls, H ap s as ef Volume*, Pour Shilling*., 

M 1 The Homb CiactR ' sUnds without a rival "—/hroW. 

To be had of |Q booksellers. 

ROBIN HOOD AND LITTLE JOHN, 

* • oa, 

THE MEKRY MEN OF SHERWOOD FOREST. 

' Beaut) folly BhutT.ttdl 

A UTHOR'S OWN SBITION (IkIMUH *U* u tkl 

, **Hokb CiRCLK")} with many fimendatieiuk Corrections. and lm- 
wsftnf Historical Notes, with SpIendSd Engravings, drawn by llr* W. H. 
Tmwaitm. , 

Xu WWMr Mpah oro , Out »sup| Mouthlp Purl*, «a tpouco 

OfleifwG, St Martin's Lanes «s 6to be hadiOfaU booksellers. 


Locrezia Ikirgm 
Maffio Orsini - 


(Her First Appearance in that Character in England.) 


Don Alfonso - 
Don Garella 
Ruslighcllo 
Aacaina Pettucci 
Jeppo Liverotto 
Gubetta 

Oloferno Vitcllozzo - 


Madame GRISI, 
MadUe.de MERIC, 


Signor TAMBURINI, 
Signor GREGORIO, 
Signor LAVIA, 

Signor RACHE, 
Mgnor SOLDI, 

Signor POLONINI. 
Signor LUIGI MEI, 


Gennaro .... Signor MARIO. 

The Grand Chorus of Masques in the Prologue will be accompanied by a 
Military Band, in addition to the OrcheittU, the Principal Vocal Parts 
bein^sung by Signori PolonIni, Mei, Soldi, Latia, and Madlle. Dfi 

6BAND*EXT RA NIGHT. 

Madam. GRIST, Madame CASTELLAN, 

Sigiror TAMBERUK, 8%nor TAMBURINI, 

And Sj^wr MARIO. 

NfiXt THURSDAY, Yttflln' **«, a *« EXTRA MIGHT 

will take place, on which occasion a Grand Combined Entertainment will be 


given. The Performances will commence with (for the First Time these Two 
Yeats) Beli ini's Opera, 

I PURITANI. 

Valton - - - Signor POLONINI, 


Valton 

Georgio 

Artuio 

Bruno 

Riccardo 

IlennetU 


- Signor TAMBURINI. 

- biguor MARIO, 

- Signor SOLDI, 

- Signor TAGLIAFICO, 
. Madlle. COTTI, * 

AND 

. Madame GRISL 


To conclude with the Hi cond and Third Acts of Adder's Grand Opera of 

M AS ANIELLO. 

Elvira - - Madame CASTELLAN, 

Fonella - - Madlle* BALLIN, 

* i Emma - - Madlle. COTTI, 

Alphonso . * - Signor LUIGI MEI, 

4 Uurella - - Signor ROMMI, 

9 Pietro - - Monsieur MASSOL, 

Lorenzo . - Signor SOLDI, 

Pescatore - - Signor RACHE, 

Selva . - Signor GREGORIO, 

AND 

Masaniello • - Signor TAMBERLIK, * 

(His Third Appearance In England.) 

The Ballet incidental to the Opera will be supported by 
Monsieur ALEXANDRE and Mademoiselle LOU1S& TAGLIONL 

Composer, Director of the Music, and Conductor, Mr. COSTA. 

The Overture to Masaniello will be played between the Operas. 

The Performances commence at Eight e’ Clock precisely every Evening. 

Tickets ibr the Boxes, Stalls, or the Pit, may be had (for the Night or 
Season) at the Box-oMc* of the Theatre. 

Mated end pebttsbfd, for the Proprietors, at the “Nassau BteemPreu,” 
byWiLi jaw Svancaa Johnson, so, St. Martin’s Lane, in the parish of 
St. Martin's in the Fields, In the County of Middlesex wham all coomuaL 
oatloos for the Editor ere to be addressed, post paid. To he bad of G 
BHlfets* Men StveeLSObo: Alkn, Warwick Lanes Vickers, HotyffaB Burnt, 
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HER MAJESTY’S THEATRE. 

Every week supplies us with one or more n§w themes for 
panegyric, in the studied impersonations of the accomplished 
Made. Sontag. Mr. Lumley has reason tw congratulate himself 
on the unexpected possession of this new and bright star, 
which, like the lost pleiad, had been missed for n period, but 
unlike the lost pleiad, has been newly discovered, shining with 
more than its early splendour. 

The Don Pasquale was repeated on Saturday, with increased 
effect. Made. Sontag’s Norma has one special excellence — 
viz., that the compass of her voice does not necessitate the 
alteration of a single passage. This could not be said even 
of “ the glorious Album,” who for the final rondo of Doni- 
zetti was compelled to substitute the final rondo of Balfe’s 
Maid of Artois. It is true that Balfe’s was the best of the 
two, and that “the glorious Alboni” sang it us well us u the 
immortal Malibran” herself; but that did not mend the 
matter. Balfe and Alboni should both have been indited for 
a conspiracy against Donizetti, and Mn Lumley should have 
been included in the indictment, for 49 aiding and abetting.” | 
However, “ nous iSvous chungd tout cela,” as the learned critic 
of the Morning Chronicle might have observed, and behold 
Donizetti restored to his just proportions. But seriously, the 
Norina of Made. Sontag is a most lady-like and fascinating 
performance, involving a display of vocal facility that must have 
satisfied the most fastidious ear, and has completely captivated 
the ear popular, which hungry for sweet Bounds, swallows 
with avidity tlfe dulcet tones of the “ Drawing-room Thrush.” 

The Don Pasquale of Lablache is a miracle of racy humour. 
No description eau do it justice, and as we are not inclined to 
profess, much less exhibit, incompetency where mere words 
and phrases are concerned, we shall not attempt to describe 
what, la the spirit of candour, we have pronounced as in- 
describable. The only bit of u gag” in this enormous piece 
of comedy is when Lablache picks up the letter, with the as- 
sistance of a chair and a toasting fork, and after having sic* 
coraplished his aim, throws himself into that attitude which 
painters and sculptors, from time immemorial, have assigned 
to the more mischievous and frolicsome moods of the small 
god, Cupio. But then this bit of " gag” is worth an entire 
pantomime, and would have turned the melancholy grimaces of 
Heraclitus, the crying philosopher, into such broad grins as 
Democritus or Flexmore might appropriately wear, if engaged 
In reading one of the comic romances of Scarron, or Albert 
Smith, the .Scarron of out times (albeit a bachelor.) The 
fact is Ii#b]$Gfce can do as he pleases, and what he pleases to 
do is sure to please the public, whom he has held by the ooat- 
button forWhely thirty years. In the finale the voice of* 
Lablache come* out with all its early thunder; an audience 
of deaf men might hear without their trumpet*, and be 
edified. « 

Calzolari is very qpiet and lover-tfke as Ernesto ; and 


Belletti, albeit not corpulent, gives a certain cachet to Dr, Mala- 
testa which stamps the impersonation as his own* The singing 
of these excellent gentlemen, and good musicians, is botfi 
gentlemanly and musical. Few know better ynat they 
are about, in the particular of vocality, than Culzdlari and 
Belletti, to whom the Italian composers might honourably * 
erect a monument, since whatever passages they write are 
sure to be sung : — 

TO 

Calzolari and Belletti, , 

Arcades Ambo ► 

By the grateful Italian Composers. , 

This would be neither more nor less than a simple exhi- 
bition of gratitude. Verdi would not be asked to subscribe, 
since if Calzolari and Belletti continue, to sing bis music, "in 
its integrity,” Calzolari and Belletti prill be lik*Ty to logo 
their voices, which are too valuable to be perilled in Stfeh an 
ill cause. * 0 

In Don Pasquale , as in everything else, Balfe comes out in 
full force. Those who do not bear testimony to the nightly 
improvement of the orchestra, under the direction of this ad- 
mirable musician, are either blind or prejudiced, and are not * 
critics, but. costermongers.* 

On Tuesday our ears were once more regaled with the de- 
lightful strains of Rossini’s undying masterpiece.; need we , 
name it ? We need not ; but we love to write the name, 
since every time the three words. Barbiere di Siviglia f escapf 
our pen it is accompanied by a pang of pleasant' recollections ; 
our ear is invaded by a shower of delicious melodies, and our 
soul becomes a lyre, upon which gome invisible hand plays 
ravishing music. 

The evergreen opera cams out fresh as ever, with a strong 
(Aid effective distribution 'of characters* Madame Sontaga 
Rosinais one of the most graceful and engaging of her per* 
formance*, Her ” Una voce,” differing entirely in character^ 
from the versions of Griei, iPersiani, and Alboni, all excellent * 
in their way, has a coloring peculiar to the accomplished song- 
stress, which adds a new charm, even nowYhat almost every 
great vocalist, soprano and contralto, has lavished the Uipefc 
ingenious elaborations of fiorid art in varying and embellish- 
ing Rossini’s original teat, . Madame Sontag, more ornate 
than her contemporaries, without even excepting Persian!, 
captivates Tie* audience hytbe bird-like facility with * 

she executes the most briUlgnt and unexpected passages, ahd * 
invests the whole with a ebafaring air of ingenuousness* < Her 
** Dunque io son” is equally clever, although in this beautifiil 
duet we should be better pfepgdL with a simpler reading. The 
furore created last season by the variations on Rode’* air w as < 
repeated on Tuesday night* . with .augmented t intensity. 

f 
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Mft^aipe Bontag, applauded to the echo, was forced to re- 
peat the lasA variation, by the unanimous command of the 
bouse. Lablache's Dr. Bartolo has lost none of its unctuous 
and irresistible humour, and lus cavatina in the lesson scene 
was as inimitably lack-a-daisical as ever. The Count of 
Signor Calzolari, and the Figaro of Signor Belletti, in all that 
appertains to the vocajf^memess, are entitled to unqualified 
eulogy. ^ The former was much applauded in the cavatina 
“ Ecce ridente and the latter equally well received in the 
u ^® r g° A factotum." As far as the histrionic requisites are 
caittfltncd; neither of these gentlemen can lay claim to the 
highest admiration. Signor Calzolari lucks ease, Signor Bel- 
letti laclf.s humour. The opera was admirably performed, 
Mr. Bal&, by his energy and decision, ensuring the com- 
pletest effect for the overture and orchestral accompaniments. 
The encoips and recalls for Madame Sontag and the principal 
artists were c frequent. 

Between the acts of the opera, the new dancer, Madlle. Fer- 
karis, repeated her grandpas with renewed success ; and the 
ballet of Les Metamorphoses, in which the unrivalled Carlotta 
Grisi displayed all the graces and mechanical accomplishments 
of her evolutionary art, and all the fascinations of her finished 
and exquisite pantomime, concluded the entertainments. 

u It new appears to be the general opinion,'* says our ex- 
cellent cotemporary, the Morning Herald , at the end of a 
lucid and genial notice of this performance, “ that (us we have 
already hinted) the performance of Carlotta in this highly suc- 
cessful production of M. Paul Tnglioni, is likely to renew the 
vogue of the ballet, which was diminished for a time by the 
engrossing attraction of Mdllc. Jenny Lind." 

There was a fine house, and among the audience were Her 
Majesty^ Prince Albert, and a .brace of the royal infants. 

On Thursday, the greatest of all great, the most inapproach- 
able of all inapproachable operas— Don Giovanni — was per- 
formed, with A very strong cast, the prominent feature of 
^whUh Wo * Madame Soutag's Zeriina. Wc were again 
qnfo*turi«tely compelled to be absent, and must, there- 
fore, be pottered to give some extracts from our contemporaries. 
The MoMng Herald writes of the performance in the follow- 
ing terms 


{'The second “long Thursday/’ last night, was as much more 
musically interesting than the nrat as Mozart’s Dim Giovanni is 
more musically interesting than Donizetti’s Don Paarjuale. The 
cast combined nearly all the vocal strength of the establishment, 
including Madame Sontag, tMdflc. Parodi, Madame Giuliani, 
Signors Calzolari, Colctti, Lublnchc, and F. Lablacho. The 
attraction was great, and a crowded house the natural consequence. 

“ Great curiosity prevailed last night, ns at. the end of last season,* 
abqut the ZerJina of Madame Soutag. From Malibran down to 
Forsiapi and Alboni, this exquisite creation of Mozart has been a 
immifm part of the most famous and Accomplished vqcultets. The 
effect produced by Mdlle. Alboni last year was, perhaps, greater in 
ZerHna than in any other of her new 'line of iiupersonatious, since 
she abandoned the exclusive contralto repertory, to invade the 
domain of the mezzo soprano* end even soprano, with how much 
success it ia unnecessary fp record. The Zerlina of Madame 
Sontag, though differing in almost every conceivable respect from 
that of Alboni, is a performance of the highest charm, full of 
intelligence and quiet ptyyftdncss. In her singing of, the airs, 

S adatno Sdntag does not so scrupulously adhere to* the text as 
Ibotd, but 4 whatever ajte deep 'is so gracefully done, that the moat 
rigid disciplinarian la content to swallow ids dissatisfaction, and 
to cheer with the less particular part of die audience, whose en- 
thusiasm last night was unmistakeably evinced by their applause, 
and the hearty escort* awarded to the 14 la ci darpnf u Bait* 
batbi,* and *' Vedrai Carina,* in the second of which the exquisite 
MqlooeeHo playing of PiaUl wag universally remarked. Madame 
Zmm must be set dow b # a negTWt in the cham of her j 
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recent triumphs, and will serge (if anything beyond its musics, 
merits be required) to induce the direction to present the matter 
piece of Mozart aud of dramatic music more that once again during 
the season. 

“ Madame Parodi’s Donna Anna has improved in vocal certainty, 
while the dignity of gesture and appearance that was admired last 
season is not less worthy of admiration now. In the grand sema 
where Donna Anna describes to Ottavio the assault upon her honour 
by the perfidious Giovanni, there were some striking and impas- 
sioned passages. The recitative especially was declaimed with 
much force and dramatic colouring. Of the Elvira of Madame 
Giuliani, when we have said that the music was admirably sung, 
the 4 In quale eccessi ' particularly, we have said the absolute 
truth ; but to add anything else w r ould be exceeding it. Signor 
Ccletti, who has just returned from St. Potersbnrgh, whero he has 
been sharing the honours lavished upon Grisi, Frezzolini, Mario, 
Tamburini, Corbari, Gardoni, and an unusually strong company, 
made his rentrie last night. As far as the music is concerned 
nothing can«be more careful and correct than Signor Coletli’s 
Don Giovanni ; but, as* an actor, he wants tho easy graco and 
dashing deportment indispensable to a faithful histrionic illustra- 
tion of the character. Sic nor Coletti was warmly received. His 
voice has lost none of its depth and mellowness, and he sang the 
4 Fin che huu dal vino ’ with such spirit and energy that he was 
recalled at the conclusion, to be newly applauded. The Don 
Ottavio of Signor Calzolari is a highly commendable effort, and 
the * 11 roio tesoro,’ was rendered with tho utmost finish, and rede- 
inawlecl unanimously by the audience. Of Lablnchc’s Leporelto 
nothing new can be said. The acting of the prince of buffos was 
as racy and inimitable as ever in all the carlv scenes of the opera, 
and the 1 Madamina’ was suug with undirninished power of voice 
and dramatic effect. Wo cannot, however, exactly agree with 
Lublachc’s conception of tho last scene, where, to our thinking, 
Leporcllo should bo quite as serious as Don Juan. F. Lablache 
was, as usual, very efficient and grousing in Masctto. The Com- 
mandant was well played by a gentleman not named in the pro- 
gramme. 

“ The ensemble of the opera was exceedingly effective. The 
overture was well played by the band, under tne vigilant direction 
of Mr. Balfe, who al?o contrived to produce the most satisfactory 
effect in tho grand finale to the first act and in all the concerted 
music. We must reproach tho zealous conductor, nevertheless, 
For allowing tho subliinost scene in the greatest of all operas to bo 
curtailed. Such a thorough musician as Mr. Bulfo ought to have a 
greater respect for the divine music of Mozart than to sanction its 
being spoiled by cuts, interpolations, or any interference whatever* 

•‘The minuet was danced to perfection by Carlotta Grisi und 
Mario Taglioni ; but the saraband, though equally well executed 
and loudly encored, was an unwarrantable interpolation. At tho 
fall of the curtain there was great applause, and Signor Coletti waa 
summoned to rc-appeur. M 

We agree with our contemporary about the finals and the 
saraband , and shull call Balfe and Carlotta Grisi, much as we 
like Vheip both, tp a strict account. In justice to the latter, 
bpwever, let us subjoin what the Morning Post says of her 
dancing on the occasion : — 

44 The attraction of tho performance was also materially increased 
by tho incidental dances being executed by Carlotta Grisi and 
Marie Taglioni. * 

41 The court minuet, as danced by Carlotta Grisi and Marie 
Taglioni, is alone worth a visit to the theatre ; and the new saraband, 
introduced into the opera for the first time last night, it one of the 
most exquisitely graceful dances we ever witnessed, if we were 
learned in the technicalities of the saltatory art, we could write 
pages upon this tfqly refined and beautiful exhibition of shill and 
agility ; but as it is we can but express our adrnitfdtyu of the 
charming artists in general terms. We feci that their performance 
gives us unmitigated pleasure, that it suggests to oor sited ideas of 
symmetrical but ever-varying forms, which we aright apply to music, 
painting, sculpture, or literature. We know that the donee 
possesses wonderful powers of expression, that those exquisite 
[ movements of the body which enchant us, and to which we 
httyply at once the epithets "graceful," « beautiful," 44 noble/ must 


THE MUSICAL WORLD. 


223 . 


emanate from an intellectual source, and be governed by that per- 
ception of ideal loneliness which prompts us to use the same terms 
when speaking of other arts ; but we cannot go learnedly into'lts 
merits. The saraband was vociferously encored, and the fair 
artists were, on quitting the stage, enthusiastically cheered.*’ 

Perhaps, after all, if the stern musical Critic of the Post can 
be moved to such expressions of enthusiasm by the witcheries 
of Carlotta'a unrivalled talent, and the quiet fascination of 
everybody's favourite, Marie, we ought not to complain. We 
are glad after all that we were not there — for, worshippers as 
we are of Mozart, wc are also worshippers of Carlotta Grisi, 
and could not see it in our hearts to find fruit with her. 
There is a demon in her feet, and a demon in her eyes, that 
would dance us and glance us out of the best argument we 
could hold. Therefore, good readers, we shall not enter into 
the lists against Mr. Balfe and Mr. Lumiey, v’itk such a for- 
midable champion on their side. Mozart himself would 
forgive us, were he living and could see Carlotta. The chance 
is that the gallant and amiuble and passionate little 
composer of such a world of beautiful things, once having 
seen Carlotta dance the saraband , albeit in the middle 
of the grand finale of his chef-d'oeuvre, would overlook the 
sin for the sake of the sinner, compose a new saraband which 
should £bc come part and paiccl of the scene, and fit the music 
with propriety, and cry out “ StmT' — let it stand— from now 
henceforward and for ever. • 


ROYAL ITALIAN OPERA. 

Masa niello was repeated on Saturday, and Signor Tarn - 
berlik r edoubled his success of the Thursday. Jlis nervousness 
had entirely left him, and, although on one or two occasions 
his voice was evidently not up to the mark, he sang with 
almost unparalleled effect throughout. The 44 Bleep Song,” 
especially, creat^cl a furore , and narrowly escaped a double 
encore. The beauty and purity of Signor Tnmbeilik’s voice, 
and the grace and classic simplicity of his style were exetn- I 
plifi ed beyond all disputation, and wc did not hear one 
diss entient opinion regarding his talents and capabilities. That 
lie i.s a tenor worthy to take his stand by the side of Mnriu is 
generally acknowledged. A higher position could not be 
desired for him. 

Although wc did not happen to hear one dissentient opinion 
respecting Signor Tamberlik, we happened to rtad a few 
unaccountable statements in some of the journals. A Sunday 
paper, for instance, says that Signor Tamberlik has a 41 low 
tenor voice, and that he is short, robust, and not very pre- 
possessing in appearance." We beg leave to state that* our 
excellent and pleasant hebdomadal coteinporjry ought to know 
better. Signor Tamberlik not only gives out the C in aTt 
from bis chest with greater power and more purity than even 
Duprez or Nourrii did, but, what is much inoie difficult, in the 
* f Sleep .Song," he takes an ascending passage pianissimo up 
to B natural in his chest voice without an effort, the highest 
notes being clear and mellow. Now we question if there be 
many living teuors who can do this. It must also he borne in 
mind that Signor Tamberlik sings the bareurole and the “ Sleep 
Song,” as Mario did, a note higher than Br&ham, a striking 
proof, we take it, that he is not a 44 low tenor.*' Jf Signor 
Tamberlik be a low tenor, the directors of the Royal Italian 
Opera must be grievously mistaken in him, since they are* 
about to revive Guillaume Tell , an opera which, perhaps, 
contains the highest tenor part ever written. 

The same journal also avers that Signor Tamberlik is* 
short, robust, and not very prepossessing' in appearance. 
Short/* and robust/* arc terms that certainly apply to 


Signor Tamberlik's figure, the former, liowevorf with a slight . 
qualification ; but our cotemporary might, without any stretch* 
of pen, have added that a form better knit has not been seen on 
the stage, nor an artist who exhibits more ease andgraee. 
With regard to his looks, the ladies must decide the quefdibn 
as to their prepossessing qualities, o? the contrary. A strdng 
manly expression, and mobility of feature, are what princi- 
pally demonstrated themselves to our eyes. 

It is worth while being thus far particular concerning an 
artist who is destined to take his standing among the highest 
and greatest Italy has sent to this country. 

Bating the cuts we animadverted upon in our last number, 
the performance of Masanudlo on Saturday 'night was unim- 
peachable. The encores were the overture, the 44 barcnrolf/* 
the duet for Masnniello and Pietro, the prayer in the' 3rd act, 
and the “ Sleep ” song. Tamberlik and Ma«spl created 
greater enthusiasm than even on the previous night. TJie 
duct was magnificently given. By the^way, talking of “ cuts, 
we have omitted to censure the worst of all. # The duet of 
which we speak — the longest and most masterly piece in the 
whole opera — is so curtailed, for the vulgar expedient of secur- 
ing an encore , that, as it stands now, it begins in one key, and 
ends in another. Aubcr repeats nearly the whole of the first 
part in V), the tonal key ; but, at the Royal Italian Opera, 
the duet is made to conclude in the key of Ad What would 
be the outcry if such a liberty were taken with the 44 Dove 
vni," fiom Guillaume Tell , which is written exactly on the 
model of Auber’s duet ? Every musician would vociferate, • 
“ Aux armes!" And why not with the duet in jjl famntelfo, 
which, if not superior, is quite equal that of Rossini ? 

We inadvertently omitted in.mir last saying a worclcf Mr. 
Harris, to whose taste, talent*, ami indefatigable exertioffs the 
groupings, all the stage business so admirably managed, and the 
animation and picturesque disposition of the chorus, arc mainly 
indebted for tlicir effect. Mr. Harris is quite a host inf 
himself, and displays no mean dramatic powers. He is the 
most conspicuous in the groups ol every scene^ and acts with 
spirit and earnestness. 

Of Sigifor Rommi’s Borella we can lIso speak highly. 
This gentleman is n good nnd conscientious artist, spd aiiyjs 
like a musician, lie also acts well pp to the business pf the 
scene. In the last act, when Borella announces the approach 
of the Spaniards, Signor Rom mi is exceedingly effective. 

Among the company present, we noticed Grisi in a box on 
the grand tier; she was absolutely gleaming with jewws, which, * 
however, did not add a jot to her beauty ; she looked as 
Tovely as ever. Mario was in the sanfe box, but kept himself 
in the back ground. 

On Tuesday, the Lucrezia Borgia introduced Grisi, Mario, 
and Tatnbnnni, but not Mademoiselle de Meric, who bad not 
arrived from Bt. Pctersburgh. The place* of the young con- 
tralto was supplied by Madame d’Okolski, the new contralto. 
The opera •was shorn of one of its chief attractions in not 
possessing the Orsini of Alboni. The cast in other respects 
was not so strong as that of the previous seasons* Marin/s 
loss was sensibly felt in the choruses and the concerted pieces. 
The substitution of Signor Gregorio washy no mean* satis** 
factory. A much more serious loss felt in Mario, who 
had a cold, and could not sing his aria in the last^ct. An 
apology was mad * for him by Mr, Harris after the second net. 

Grisi, however, made moife than ample omen&s for ©very de- 
ficiency by her superb sinking and transcendent acting. She 
was as great as ever, and produced immense sensation. 
•She was received with the most rapturous deuuXist rations. 
Grisi’s visit to St. Fdtersburgb, last winter, will be set 4 ovffi, 
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as an epoch in the annals of the capital of the snows. Accord- 
ing to the most authentic accounts, the sensation she created 
was entirely unprecedented. She threw St. Petersburg into 
a ferment, which lusted during the whole of her engagement. 
Never was witnessed such a success. Night after night she 
created a furore , which amounted to something little short of 
madness. In Norma, especially, she roused her audience to 
such a pitch of enthusiasm as to become almost dangeious 
from its extravagance and continuance. The Emperor pre- 
sented her with jewels of inestimable price, and a coronal of 
the most costly workmanship, set in diamonds and eraerslds, 
was gived to her by the subscribers on the night of hor 
benefit. 

*’ §he von them well, and may she wear them long. 1 * 

Her sojourtf ift the northern capital appears to have made 
(llUi thinner. Her figvyre has gained thereby an accession of 
dignity and grace. 

Mario's success in St. Petersburg was but a degree inferior 
to that of Grisi. The connoisseurs considered him fully equal 
to Rubini, while most of the amateurs, particularly those of 
the fair $ex, decided in favour of Mario, lie too was feted 
and loaded with jewels and honors. He obtained an immense 
reception on Tuesday, but was evidently not in his best voice. 
By energy and ‘determination, however, he sustained his power 
until the end of the second act, where no doubt the force and 
vigour employed in the trying duet with Grisi must have told 
against him. Both in this duet and the preceding trio he was 
as fine 4 as %ver, and helped to rouse the audience to all 
their, old enthusiasm. TOario's acting in the last scene, and 
on several occasions, despite Wis cold, his singing, could hardly 
be surpassed. The death scene between him and Grisi is one 
of the most overpowering exhibitions of the histrionic art we 
rempmber to have seen. 

r Tambqrini likewise received the enthusiastic greeting due 
to an old and time-honoured servant of the public. He sang 
his flrsfc song, the M Vendetta/* better than vvehave heard him 
for many years, simply because he did not introduce at the 
end those unmeaning and licentious roulades which ore out of 
character with the song. W; hope lie* may always sing 
it as he did on Tuesday.* In his extensive and varied reper- 
toire, theTC is no character in which Tamburini more thoroughly 
exhibits hie great dramatic powers than that of Duke Alfonso 
in Litcrezta Borgia, Hit' performance of this part is a 
masterpiece, the equal of which modern times has not sur- 
passed. It is to be hywn ted that Alfonso has nothing to do 
in the last act, but to enter arid gasc upon the dead body of 
Geunaro. But even in this negative scene Tamburini finds 
occasion to exhibit his artistic acumen. The glance of fiendish 
exaltation when Alfonso first recognises the dead body of 
Gcnnnro, the half joyous Sigh that escapes him as if there was 
a weight removed from his breast, and the sudden change 
into a look mingled pity and doubt, when he learns from 
Lucres iVs lips that Genrtaro was her son, were evidences of 
profound dramatic genius. 

We would wish to 4pe#k,iavorably of Madanpe D’Okolski, 

< who undertook Mademoiselle dc Meric* s port at a short notice. 
This lady will be feund useful in small contralto parts, her 
voice being strong and well in tune ; but for Orsiui she is 
quite unsuited, She received great encouragement, and did 
not appear in the least abashed ut her position. The “ Brin- 
disi 1 * passed off without a hand. 

The Peritani was not given on Thursday. Mario was ill : 
Arturo could not warble the w A te 0„ earn’* and the « Vienf* 
fra" something* Noma was substituted, and a more splendid 


representation of the opera was never given m London, or out 
of «it. The great feature of the performancCwas Tamberlil/s 
Pollio, which won for the new tenor a large increase of reputa- 
tion. It wa« certainly the best we have ever seen— and we 
remember Donzelli and Uubini both in the part. In Pollio as 
well as in Masaniello, Signor Taniherlik dispenses with all 
adventitious aids in his singing. By the very simplicity of his 
means he produces an immense effect. We are more im- 
pressed with his unpretending and unaffected manner, than if, 
following the example of many popular Pollios, he had re- 
course to exaggeration of sentiment, or redundance of orfta- 
ment. Tamberlik’s first scene with Adalgisa was full of real, 
not stage, tenderness. He makes love like a warrior, not like 
a school-bny. The first song was deliciously given, and 
was received with great applause. In this song the 
beautiful quality of lumberlik's piano voice was made more 
manifest than before. In the grand trio with Grisi and Vera, 
he came out with tremendous power, and proved himself an 
admirable serious actor. In the business of the Btage and all 
its finesse Tumberlik is as great an adept as Tamburini. His 
bye-play throughout the scene was remarkably fine. The 
grand coup of the new tenor was the last scene in the duet 
with Norma. Indeed, Grisi felt this, and was put upon her 
best mctul accordingly. The duet was exquisitely rung by 
both artists, ami the Diva herself appeared to he sensibly 
touched by Pollio's appeal,— -than which a more finished and 
captivating piece of pathetic singing we never heard. Signor 
Tamberlik, by his performance of his second part, has demon- 
strated, beyond a shadow of doubt, that he is entitled to be 
ranked among the greatest dramatic singers. 

Mademoiselle Vera made a very* interesting and highly 
effective Adalgisa. Her modest look and retiring deportment 
suit well the character. l%e music of Norif* 19 better adapted 
to Mademoiselle Vera’s voice than that of Dcr Freischuz . 
Being simpler and more manageable, it comes readily within 
the scope of the artist’s means. In her first scene with Pollio, 
Mademoiselle Vera displayed much dramatic feeling and 
energy, and in the famous duet with Norma, she sang with 
great skill and force. Altogether, Mademoiselle Vera may 
be said to have made a favourable impression in Adalgisa, 
although she could not sustain the comparison with her pre- 
decessor % Mdlle. Corbari, 

Herr Formes undertook Oroveso at bo short a notice as to 
render him incapable of giving the part with his best effect. 
He was obliged to have recourse to the prompter in every line* 
and, although well acquainted with the music, did not feel 
quite at home. , We shall await the next performance of 
(forma before we enlarge upon Herr Formes* Oroveso. This 
muclfwe may say in the interim, that, as Herr Formes pro- 
ceeded with the part and grew warm in it, his acting became 
more impressive, and his singing grander, until in the last 
scene, the great German basso fairly achieved one of the tri- 
umphs of the evening* Nothing conld be more powerfully 
affecting than his acting. 

For ten years we hate not heard Grisi in sueh glorious 
voice as on Thursday evening. Her voice is decidedly 
fresher and Caere mellow than it hat been since she appeared 
at Covent Garden. Could this have arisen from her winterly 
sojourn at St* Petersburgh, where, from the coldness of the 
clime, she was compelled to take additional care of herself? 
Or is it that Nature, in love with one of her most beautiful 
creations, and to please her sister Art, has granted her a renewal 
of youth ? If the former be the case, we hope Grisi may con- 
tinue going to^ Russia every winter for twenty years to come. 
The Diva being in. such Bplendid voice, rendered her Norma 
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more satisfactory than ever. Grander and more impressive 
than heretofore it could not be. As far as Grisi was concerned 
it was a night of enchantment to the spectators and auditors ; 
every eye and ear, aye, and every heart was filled with Grisi, 
and took her image, and her voice, and her motions home to 
the fireside and supper table. London was thronged with 
imaginary Grisis, all singing Norma's music, and acting 
Norma's part, in alt sorts of places. If visions could be em- 
bodied that night, thousands of Grisis would jostle against each 
other. Numberless were the bouquets thrown on the stage, 
and many were the recalls of Tuesday night. But these 
are inevitable when Grisi appears, and need not be recounted. 

The overture and two nets of Maaaniello followed — the 
second ^nd third — in which Tamberlik achieved another 
triumphant success. He sang the barcarole deliciously. The 
most enthusiastic encore of the evening was awarded to Tam- 
berlik and Massol in the “ Vendetta” duet. 

The house was very full, Her Majesty and’ Prince Albert 
being among the company. 

To night Lucrczia Borgia will be repeated, with Madllc. 
de Meric as Orsini, and two acts of Maaaniello. On Thurs- 
day Don Giovanni will be given with a splendid cast. Robert 
le Diablc is announced with an array of talent unusually 
striking. Mario, Tamberlik, Formes, Massol, Grisi, Castellan, 
Tagliafico, and others, looks somewhat astounding. 


GRISI. 

The press has welcomed the “Diva" with well merited 
unanimity. Her great and unimpaired powers lmvo created 
their nsual effect. The Times, in the article on her debut (on 
Wednesday), writes as follows ; — 

“ The welcome accortfed to Grisi and Mario, the heroine and the 
hero of the nigljt, involved one of those unanimous ebullitions which 
demonstrates, beyond the possibility of a doubt, the hearty warmth 
of feeling that impels them, and ,tbe high place in public esteem 
maintained by the artists to whom they are uccorded. Grisi was 
never looking in better health, never more queenly and handsome, 
and, we can scarcely help adding, never younger. Hers is indeed 
an extraordinary talent, a phyaitpie almost without precedent, that 
after upwards of seventeen years of incessant and arduous exertion 
in the most trying and fatiguing of professions (to say nothing of 
•her early artistic career in Italy), retains so much of its pristine 
strength and charm as scarcely to suggest a point of falling off. 
When we have said that the extreme high notes of the voice are 
not ao clear and certain as in former years, we have positively 
“ used up ” the catalogue of wrongs that time hus boon able to 
inflict upon the vocal powers of Grisi. As an actress she is as 
great as ever ; as unrivalled as she has always been in her peculiar 
walk — the loftier delineations of lyric tragedy. Wo have^ nothing 
new to say of her impersonation of the cruel and passionate Lu- 
crezia. Jt was last night us majestic and haughty in the scenes i 
with Alphonso end the nobles, as womanly and overflowing with I 
tenderness in the passages with Gennaro, her unhappy son— the 
unconscious object qf the one sentiment in Lucrezia*s breast that 
saves her from being absolutely loathsome— as in the olden time, 
when first the London public was delighted by her genius. The 
opening cavatina in the first scene was the only vocal exhibition of 
the evening in which the noiseless advance of years could he 
traced as having stolen something from that voice once peerless in 
its characteristic beauty. Here there was a slight tremuloumcss 
a[ delivery in the sustained phrases of the largo, and the florid 
bravura passages of the cabahtia , that bespoke an emotion pro- 
ceeding from mixed impulses, the mere allusion to which, without 
explanation, is enough. But from this point to the end of the opera 
there was not one sign of weakness or hesitation. The three grand 
scenes — the finale to the first act, where Lucrczia is recognisod, 
charged with her enormous guilt, and taunted by the young nobles ; I 
the dramatic trio in the second act, where she is compelled to be | 


the miserable and helpless witness of the administration of tbp 
draught, tinctured with the Borgia poison, her own poison, to her 
son, hv the hand of her husband, with the subsequent duet, where, 
with vehement persuasions she forees the incredulous Gennaro to* 
swallow the antidote ; and, lastly, the solemn catastrophe,' when 
her crimes are visited with a just retribution, and the son of. her 
solitary and unbounded love, once more poisoned by her wicked, 
though, in his respect, unwitting agency, obstinately tefbfles to 
take the antidote, and dies in agony 1 *^ her arms-^these had lost 
none of their intense reality and grandeur, none of their supreme 
hold upon the audience, whose pent up feelings were let loose, at 
the climax of each succeeding tableau , in uncontrollable bursts of 
enthusiasm. To speak of the recalls, the bouquets, and other such 
trivialities, would be superfluous, * Grisi stood in need of no such 
empty demonstrations.” 

The Herald , speaking of the same event* is not less warm 
in his apostrophes to the genius of Grisi : — 

“ To speak of the merits of Grisi’s Lucrczia would bo to Sell a 
thrice-told tale, It is universally acknowledged to he one of the 
chefs-cF reuvre of that accomplished and wonderful insist, find con- 
sequently one of the most perfect triumphs of the lyric stage. Her 
sojourn in St. Petersburg appears to Aave been beneficial to Grisi, 
who looks healthier and more comely than ever. Her voice re- 
tains all its telling qualities, all its dclighful swdbtness, and her 
acting has lost none of that sublime which, in ber especial line, has 
long held her aloof from all possible competition. Often as wo 
have seen and admired the prodigious powers of this grand artist 
in the arduous and lofty r6le of Lucrczia Borgia, We never re- 
member being more profoundly impressed than by last night’s per- 
formance. The three prominent scenes which constitute the re- 
spective Jinales to the three acts into which 'the opera is divided, 
und involve the leading incidents that develope the progress cf 
Victor Hugo’s magnificent play, were portrayed with amai&-g 
vividness, and stirred up the audience into unbounded enthusiasm*. 
The sceno where Lucrezia compels Gennaro * to hike the antidote 
to the poisoned bevorfige, which her husband, the Dukg Alphonse, 
in feigned amity has persuadt/d the hapless youth tojqdaff ; and 
the denouement , where she witnesses the death-struggle c^her son, 
the only earthly thing she loves exemplifications of dramatic and 
vocal artcombiuod. were nothing short of trausoendant. 

The same journal, in the article on Norma, performed pn 
Thursday, makes the following observations , 4 

“ No character in the repertoire of Grisi has been more largely 
and mono frequently commented upon than that of the Druid High 
Priestess. As an exhibition of passionate haughtiness and offended 
womanhood, the Norma of the accomplished artiste has few pa- 
rallels. It is a mistake to call it a copy from Pasta. The itonna 
of that great tradegian was distinguished by a stern and 'emotion- 
less sublimity that raised it beyond humanity. That of Grisi, ou 
the contrary, is essentially human — a very Woman, deeply wronged 
and deeply resenting. She loveshnd hates with equal fury— it we 
may l>e permitted the expression— while a tender word, a sign of 
contrition, at once melts her anger jnto pity. Her whole delinea- 
tion is a storm of passion, if you will, Out an intermittent storm, with 
intervals of mental calm and gushing affection, the climax being an 
irresistible flood of tears. We are quite of the opinion of those who 
consider that more than one reading of the character of Norma may 
at once be effective and consistent with dramatic propriety and 
truth f we can therefore render due homage to the feminine grace 
and tenderness of Mdlle. Jenny Lind, and the severe grandeur of 
Madame Pasta* without in the slightest dogree diminishing our 
admiration for the varied impulse and overwhelming passion of 
Grisi’s embodiment, which lest night came out in all its wonted 
excellence, and worked up the audience to the accustomed enthu- 
siasm. *The prominent features were, as usual, the trio with Adalgisa 
and Pollio in the first act, the scene with the children, the famous 
duet with Adalgisa, * Deh con to anil tbo final supplication to 
'Oroveso, before Norma . is carried to the burniug pj}e, in the last. 
The usual recalls and other complimentary ovations were pro- 
fusely awarded to the 9 Diva/ ” 

It is unnecessary to quote any further examples at present. 
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PHILHARMONIC CONCERTS. 

Tub third concert took place on Monday night. The pro* 
'gramme offered nothing absolutely new, but the third sym- 
phony of Spohr Is so v£ry rarely performed that it may almost 
be regarded iu the light of a novelty. The selection was as 
follows 

r*fcr u 

fiinfonia in Cminor, No. 3, vp.78 ...... Spohr. 

Trio—** In better worlds" { JWeJid), Miss A. Williams, 

Mr. Benton, and Mr. Frank Bodda Beethoven. 

Concerto, violin, Mr. Cooper Men&eittohn Bartholdy. 

Duetto— 4 * Qulfwt homo 1 * {Stabat Mater ) , Misb A." 

WBhnixia 4nd Miss M. William# Romm. 

Overture— The Ruler of the’Spirits C. M. Ftoi. tf Her, 

VAMP II, 

Slnfonia In B flat/ NO, 4 Beethoven- 

Quartett— " When the West," Miss A. Williams, 

Miss M. WiUianjf, Mt., Benson, and Mr. Frank 

Bodda .e Mendelmhn Bartholdy . 

Trio— "Cota write**’ (Le Nozze di Figaro ), $ }Hsb A. 

. WilUaroaT Mr. Benson, and Mr. Frank Bodda * Mosart. 

Oittfcire — Bon Carlos ♦ . # Riot. I 

Conductor . • . Mr. Costa. ! 

The first movement of Spohr’s symphony is equal to almost 
any of hie orchestral compositions. The short adagio preceding 
the allegro — one of those introductory fragments of which 

• many examples are to be met with in the instrumental works 
of Sgohr— is little more than a aeries of harmonic progressions, 
■which pftepard th&yh toft And elrf for vrtiat is to follow ; but the 
altearo itself is a perfect model, in which the utmost largeness 
Cf€ development and the richest variety of orchestral combina- 
tions sn made subservient to a simplicity and clearness of 
Outline not often surpassed even by Mozart. The primitive 
ideas— in dthVr Words* fcije melodies that constitute the two 
principal themes— are beautiful^ in themselves and happily 
contrasted* while their treatment, both separately and in 
concert* is everywhere ingenious and effective. All the pecu- 
liarities of Spohr— incessant - fulness of harmony, frequency 
and boldness* of modulation;' abundance of chromatic pro- 

* gfession, arid cloying sweetness of orchestral colouring — are 
scattered over this allegro with a prodigal hand ; but the first 
ideas being melodious and striking^ these mannerisms, as they 
may be called Without disparagement, neither fatiguF the ear 
nor induce satiety, which is too often the case in the works of 
the toaster. Spohr is a laborious a)Id fertile composer, hut it 
is hie custom to accept too rubdity the first ideas that present 
themselves to his imagination, acting upon the maxim that a 
day gone bf without soutethin^ new composed is a day lost. 
This maxim, however, is erroneous, as Spohr has demonstrated 
oh more than one bccaston# when out of feeble <v first Ideas ” 
he has been unable* with ajtebis extensive learning, and all his 
untiring industry* to construct ah interesting work. A more 
conscientious musician that* Spohr, <>ne with a deeper reverence 
for art and a profounder conviction of its lofty mission; does 
not exist; while, on the otfcmlmnd, few have been gifted with 
greater natural powers; Or Hays known by intense application, 
how to obtain a tOors o«tl«Wdomnnmd afrits resotntfes ; but 
this habit bf daily composition, whether ot' not inspiration 
direct* bis pen, has led 8|*lir into the production of mdte, 
music to which a cultivated taste is dtogbtbfcr jiidiffercnt-—’ 
since nothing but labour and the lump is perceptible— than 
any other renowned cbihpMtN# whom thWfcistery bf the Oft 
makes mention/ Inttfeflrst utkgro of thW third sympltony, 
however, tho.evidence ofiUirpit«ltten is never* absent ; the plain 
and exquisite melody of: the l&ding thCniOS suggested 
thoughts of equal attraction In them general nian«gCmeni, has 
nsthfw^ duaduoed to a cte&tntui symmetrical plod* and 
enabled the compose* to complete a picture, beantiftd Os a 


whole, and interesting in all its parts. The second, movement, 
a largketto, in F major, .9^8 measure*. is also very beautiful, 
although as.a whole inferior to tie allegro. A passage, incidental 
totne second theme, where the violins, tenors, and violoncellos 
all play uyoirtlre fourth string with full power, has an effect of 
surprising intensity. Some mod ulatory progressions, smelling 
strongly of labour and the absence of invention, occur in the 
middle of thiB movement, which, however artfully dressed up 
in orchestral devices, produce no other effect than that of a 
monotonous series of changes of key. Iu the eehertt^ too, 
there is such a profuse quantity of modulation that the ear 
finds no rest. Nevertheless, there are some fine points in this 
movement. The theme of the trto is very elegant, fdthougb 
tormented by the frequency of modulation, and the orches- 
tration is surprisingly brilliant. The finale contains some 
masterly writing, and is instrumented with admirable judg- 
ment. Th^motivi, however, are not very new, and the 
fugue introduced in 'the second partis, after all, but a dull dis- 
play of pedantry. This finale is written in the major key, a 
relief which was well calculated ; and the coda % a prodigious 
example of brilliant orchestration, concludes the symphony 
with great 4clat. Since Mr. Costa bus directed the band of 
the Philharmonic Society, we cannot remember so manifest a 
proof of its immense resources as the performance of this 
elaborate and difficult symphony of the first living composer. 
Although it has not been executed for many years at these 
concerts (it has never been given elsewhere in England), and 
although the laws of the society only provide one rehearsal' for 
each concert, the performance was so perfect that, with the 
best good-will possible, we could hardly detect an error. 
When we have said that the larghelto should have been taken 
somewhat faster, since from a certain monotony of rhythm it 
is likely to become tedious, we have said all that the most 
attentive hearing enabled us to -find fault with.'*. 

The fourth symphony of B^thoven, the most britfcmt^nd 
joyous of the nine, is above criticism, -There is nothing left 
to say of it, unless to reiterate the unqualified praise it has 
always commanded, and with such good reason. It was very 
finely played. The adagio 'in. E flat, the most lovely of all 
Beethoven's slow movements, the one gleam of melancholy 
that throws a moment of sadness over the irresistible hilarity 
of the rest, was re-demapded by the whole room. We pre- 
sume Mr. Costa's reason for not complying with a desire thus 
unanimously expressed was the unusual length of the concert. 
The overture to the Rutfr of the Spirittt is another imperish- 
able masterpiece ; after Der FreiechUtZ) the grandest and most 
complete of Weber’s orchestral pieces. Although we should 
have liked it a little faster, the execution was so fiery and 
energetic that to complain would have been hypercritical. The 
ovefture of Ferdinand Kies reminded us of a shop Where a 
receiver of stolen goods exhibits his wares, each altered in 
sueji * manner as would be likely to present the owner from 
’ recp^nfiitiig it without great difficulty. Scarcely a passage 
in this overture but recalls something from another composer, 
Beethoven being the chief sufferer. As a dramatic composi- 
tion, it ii worthless. Schiller’s flue play deserved a hotter 
musical illustration, „ ; , 

Mr. Cooper stands very Ugh, perhaps highest, among uur 
Ertglish violinists. , This Was his second appearance s the 
Fhuharmohic. On the first occasion* though every one praised 
his playing* every' one cdfiiphnued of the music he selected. 
Oh* Monday night, however, Mr. Cooper appears to have 
counted upon Universal suffrage— at least, on the latter bead, 
since ire chose the work which, beyond all that has been 
written for the violin, demands the highest powers bote 
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ready Introduced at Mr. Dando’s quer^t cbnceriir at Crosby 
H^yanclat the classical soirfe ^ pf Mb Lucas. Nothing could 
lii more perfect than the manner in which they were executed 
by Emat,. Dckfih, Hill, and Piatii. In thfe andante the fine 
pur® tone of Mr. Hill, our best performer on the Vlpfe, was 
heard to/Strikifig advantage. The infinite variety pfexpres- 
ilo^ to which the plastic talent of Ernst can yield itself jrAVd 
the most vivid intensity to the 'glittering trait* of fancy that 
abptind in the scherzo ; and, as # contemporary aptly remarks, 
ir there . could hardly have been a happier illustration 1 6? 
Shelley’s beautiful lines, in t\\Q $tnsitine Plant*— . , * 

v * M A music *9 delicate, soft, and intense, 

V r ! It Uke an odeyr yrittyja tl*e »wi«e" — 

, than rile .exquisite lightness with which the piano passages 
,Were indicated by the, magical bOW of the great German vio- 
linist/ In conclusion, however,;. we must confess that we 
rhottld have. beew better pleased *o # hear the Wo posthumous 
movements separately, than interpolated in another work, to 
which they hear no conceivable affinity, unless it be in the ac- 
cidental relationship of keys. 

One of Beethoven’s sonatas in G major— that with tlie car- { 
navalesque rondo — for piano and violin, by Mr. Stemdale 
Bennett and Herr Ernst, a masterly and energetic perform- 
ance ; and the quartet in E fiat, No. 10, composed at the 
close of Bee thoven’s middle period, an inspiration of wondrous 
depth, taxing the poetical powers of Ernst, “ the most poetical 
of fiddlers," to the utmost— -wens the other full pieces. Here 
again, in the air.varit \ Mr. Hill's viola was advantageously 
conspicuous. M. DclofFre played the second violin part in 
this, as in the other quartet, with the highest efficiency. The 
violoncello playing of Signor IPiatti may be designated, with- 
out the slightest reservation, as unapproachable. In tone, 
mechanism, and expression- this accomplished artist equally 
stands alone and sentiment ot the 

Italians with the poetical styte and solid method of the German 
school. Such a union of high qualities Was, perhaps, never j 
before recognised in any vtoloft del list. 

Some of the romantic Ltedeir ohwe Jfbrte of Mendelssohn, 
performed by Mr. Sterndale Bfennet with admirable 1 spirit and 
expression, afforded k plebamg varictjr to ohe of the most in- 
tereating concerts in tins ah rials of the Musical Union. T ho 
room was brilliantly attended *, the most Illustrious and Appa- 
rently the most delighted Of the auditors befog his Royal 
Higbnem the Duke of Cambridge, president of the institution,, 
andbneofthe most r^gularfrequenthr* of the performances.- 

■■ » *»»■■>■ ' ? ■ i i u : — — '1 

LONDON WEDNESDAY CONCERTS. t > ; 

f (HYoniak Mei&tioHal Contritwtor) V i 

Thx programme of the seventh concert was decidWly d v 
popular ope, and we hope it answered the expectations of the 
directors. ^ Owing to 11 tne severe illness" of , Miss Lucqmbe' 
and Mr. Sima Reeves, the order of the .programme was some- 
what disarranged ; and^arfist^not announced in bills of" 
the day, were at the fesjt ' moment called . op to supply the 

S laee of these popular favourJfee f jlr* firidgf Frocfeham and" 
it* Henri Diray ton jang^f&e of jthe mu^ic allotted to, Mr. 
Reeves ; end Mias Lanza was no less ppjliie $nd accpaupodating 
towards Miss Lucombe, ^I^pse ; share < ip the’ selection fr6m 
ta Sannambuta wMj by m means focpasi^b|^ Uyipg to ’ 
■tog ri?*cb of the five solbs.^r which the selection consisted. 
Madlle. Magnet was, also pres sed into the service, as A^ere, 
likewise the Misses Cole. Tn^ first appearance of a young 
lady, Miss Rose Brahstn, who during tttc winter had been' 
frequehtly spoken of in amat$r pc^ tZtfoT* NW<kra£le 


interest, which arose almost * f o' fever 1 heal amongst lu r 
friends and acquaintances. She selected, tor her first appear- 
ance, two songs, #r O, charming May,* 4 and “The Cavalier," 
very unimportant composition jn themselves, Jbpt which 
served well enough to convince ihp aqdience that filtss Braham 
is gifted with a good toned mi Sexinls voice. { Her style of 
stngfng is quite equal, indeed w£ "think* superior, to the music 
she attempted, and we hope that another time she select 
something a * ! leetle** better, » 

Tri personal appearance Miss fjraham U favoured beyond 
the usual average, being, wbtt£ connoisseurs in feminine attrac- 
tion ^oqJ^^pqoAince w decided^fifQtjiii' 1 was encored 
in both ' songs, and was highly and deservedly successful# 
Miss Lanza has a good voice, and .fe.vegr likely to become a 
popular, ballad singer. She sines / Alas l those phimwt" (by 
Wallace) better than she sings the final aria from Smmmbula, 
The public have nnfrved at a notion Ihat’itfeAnepessary for a . 
singer to have a good share of natural gifts,; besides talent and 
experience, before r exhibiting in voqit displays oi this kind ; 

nothing short of excellence in, these brilliant cavatinas, which 

are so frequently sung by the most renowned singers, is at 
present enaurabfe/' Howevcr^MJj *,^ 11 * 11 >■ mom umn com- 
petent to sustain with credit the ballad department of a con- 
cert. Mr. Henri Drayton sang f‘ ?As>I view these scenes so 
charming,'’ the M Mncgregof’s Gathering," And “The Bay of 
Biscay," besides taking part in a , Duo Buffo from Roberto 
with a very indifferent tenor singer, Mr. Drayton sang with 
considerable energy, and. gave various song* allotted to him 
with good style and expression. Madlle. Magner, who satig 
a sparkling German lied. Was greatly app&uded. In the 
second act she ga ve the “ Tjab/trab;". but the ^public have 
not yet forgotten that universal favourite, Jetty Tregz, and it 
is somewhat venturesome for any other singer to attempt a 
song which the latter bus made so entirely her own. The i 
Misses Cole were warmly applauded for their very neat and 
clever duet singmg.The soloists were Miss Woolfe (pianofoAeV 
who played Dohler’t fantasia on 4 ‘ Vivi tu, M and Mr. Tiotti 
CoiJins (violin), whoin a fantasid on American airs (inqjiiding 
“ Yartjcce Doddle") exhibited, ampngst many vagaries of style, 
a mcchnnical profipiepey of which groat things might be made 
With earnest study. h , ■ r a 

We may add, that iMtss Woolfe is a clever pianist, it 
would be pro dent pA her part, for a time nt leasts to perform * 
fo public solos abounding lest in mechanical, diffioulties. By 
some accident,, wropg pates appeared in maiiy of the cOiords 
and passages, and thawed the effect she thWtt prpbably 
have made in a composirion requiring |les^ ie^riiy of finger. 

' W 6 must al^b ^dd, th$t Mr. Viottt (^lUns played exceedingly 
, In adidUion tq Uia other qualities^ his tone 4 s firm and 
pure, aqd he is very^ertanF fo sntonatitm; His solo being 
) egfasrgd, h?, pxotblir piese, f^Tlp e orchestra accom- 


plished its duties with the usual excelknacL The overture and 
“Wedding Marc^’ Mqnc}elssobn , s i Midsummer Night's 
W p&yea^ Anid with Herpld’s overture to 
Jwvjpa, and Aubcre tfurtatJe, mere greatly applauded. It 
would be unfair to cowdtrde without according to Mr, 1 Bridge 
Frbdehamthe 'pr^Wh¥^b^(ts,' , for hta stngiqg;|p «• All m" lost 
tipw^ whicb d«A*4«dgmsnL ^tTkW'iwifii of 

;^|i young genilemsx $ impieving ^n power, and he appears 
to be gainmg eonfidstme since he nrst made his gppearanoe at 
these concerts. He ijMs well teeefye^lnil applauded. Herr 
Atisohtiez cobdudtdd with great abiliiy. 


, Jsmnv t4$D piedmjtf to the cbonis in Haqovar, a sum of 
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• *THE HORN OF PIATT. 

(From launch.) 

Brass, it seems, is not invariably profitable material, even 
when traded upon in most worshipful society. Not always 
does a man blow his own tiyimpct— »(some men, indeed, are 
not merely single trumpets, font brass bands complete)— to his 
own final advantage. The ease of Mr. Platt— and few men 
•have made sweeter noises in the world— is a powerful illustra- 
tion of the perils that environ melodious brass. Mr, Platt 
has grown old upon bis horn : and now—" having lost, from 
gmfe and continual pressure, the whole of his front teeth/* he 
< seeks to obtain spine sort of provision by means of a concert 
"to exempt him from the sufferings of an indifferently pro- 
vided for old age. The bom/'— continues the He raid, in the 
kindest sprit-*-" is an instrument by which but little can be 
accumulated, bctoeCer long the service/’ In a word, the brass 
at aumn’s mouth, howevet exquisite its utterance, cannot be 
as profitable as the unseen brass in a man’s lungs — as the 
brass armour **• a man's cheek. The Queen vouchsafes her 
sympathy to the poorer worker in brass; Prince Albert pa- 
tronises the blown-out musician ; and many of the nobility and 
gentry, touched by the recollection of Mr. Platt's art — an art 
exercised for nearly thirty years— are pledged practically to 
manifest their grateful memory. This is as it should be, alike 
honourable to the peoplg of gold, and the veteran dealer in 
even more musical metal ; most musical, most unprofitable. 

" 1 .ct the bright seraphim In burning row, 

Their loud uplifted angel trumpets blow.'* 

In how roaify eart thesj words will awaken the echo of 
Platt’s horn, as^its music soared, triumphing and dallying 
with its«*frength and sweetness f How it seemed to become 
vocally spiritualised; how it sympathised with the singer in 
h et highest flights : how U became like a living thing, endowed 
with supernatural utterance. And at the same time — " from 
"grwt and continuous pressure" — the pressure that gave forth 
the *di¥ine harmony, the front teeth of the musician were 
paying their existence for the music — gradually giving them- 
selves up a certain sacrifice to sweet sounds. Sounds pur- 
chased with grotring canker. 

Hat our friend, the reader, ever met with a little book — the 
autobiography of poor Eulertaiein t In that thin, meagre- 
looking little book, is a terrible human history. It was the 
evil destiny of Eulenitein to fall in love With— a jew's-harp. 
Passionately in love with thatViost unpromising bit of iron, 
day and night ha wooed the hard, unyielding thing, and at 
length made it sing to hhpuliost exquisite music; at length, 
he awakened In that twopenny-halfpenny instrument— that 
pauper thing that some Jew ffi his most desperate poverty 
must have first fashioned out of marine-store old iron— most 
marvellous harmonies. The jew’s-harp was no longer a school- 
boy’s organ of annoyance— a big bumble-bee grown hoarse— 
but something even for Mercury, with his tortoise lyre v to smile 
upon. This was a great triumph for the enthusiast. In the 
most 'frightful poverty, he had followed his passion ; he had 
sueoepded fa bis suit ; he could touch the harp, the jew’s-harp, 
to his own will; he hadmadV himself a name, and— he was 
toothless, lhe iron had entered his mouth ; his "sufferings 
were terrible. He had $mt Vmthought-of 'melody Into the 
metah knd ISfce iron had eaten its revenge. 

And this, in a degree, 3s the fete of poor Mr. Platt. He 
has, for thirty years, made crowds of hearts beat thick with 
his ttiaihriy of inetal ; and— even if he had the fulness of 
fortune's feast^he wants the teeth to enjoy the repast. There 
is a meaning In this— a sad, instructive meaning In tbe con- 


dition of a man of genius— worth, at least, the prioe o&i 
coneert ticket, should the price be even one pound one shilling. 

The Queen, the Prince, a royal duke, and so forth, wul 
patronise the old musician : no doubt many of the wise aha 
good will contribute to the fund sought to be,x$i*ed for the 
worn-out artist. If, in addition to these, the fetits who have 
made their noisy way in the worlds— not wldr metallic btass, 
but with brass human,— if they, ton, feoffid contribute a 
moderate offering.— then would the fund be prosperously 
increased. The Horn of Platt would then be the HejjSftaf 
Plenty. * v . ' . 

~ DRAMATIC 1 NT EL LICE WOE. ^ 

drurTT^isA; ; iV 

Orr Monday night a two-act domestic drimt, frafo the pen 
of Mr. Bayle Bernard, a gentleman who, a'jpw yeM *go» was 
as productive in pieces 3f this class as he has heed more re- 
cently in highly ludicrous farces, was brought out with ques- 
tionable success. 

The principal characters of the drama arc Hartzmann (Mr. 
Vandenhoff), a merchant and magistrate of Bremen, and his 
brother Moritz (Mr. Anderson), a felon and a galley-slave. 
The respectable brother has educated Linda (Miss Vandenhoff), 
the daughter of the outcast, as his own child, and is peculiarly 
sensitive as to any revelation that may compromise the family 
honour. Waldeck (Mr. Cooper), another criminal, and the 
accomplice of Moritz, introduces himself into the family of 
Hartzmann, as Colonel llheinbcrg, And avails himself of his 
secret knowledge to reveal the story of crime to Linda, to 
make her believe that her reputed father is the culprit, and to 
insist on her marrying him, as the only means of hushing up 
the secret, although a party is assembled to celebrate her 
union with a young lover named Ernest Gel^ert (W. Mon- 
tague). When the fatal contract is about to be signed, 
Moritz, the real father, rushes in, solves every difficulty by 
denouncing Waldeck as a criminal, and then dies, leaving 
Linda still iu the belief that. his brother is her father. 

The motives of this piece are not altogether new, but the 
story is skilfully designed, and if tbs situations had been 
made to follow sharply one upon another, the result would 
have been more effective. The character of Moritz, the escaped' 
galley-slave, delighted to behold his child, relieved by her 
as a mendicant, and never revealing himself, is drawn with 
much pathetic force ; and the description which he gives his 
brother of his escape from the galleys is one of the powerful 
passages in the play. The real energy and feeling with whieh 
Mr. Afiderson acted this part made it effective to its full 
capacity. The other characters are not remarkably brought 
forward. 

Notwithstanding the cleverness of the plot and the elevation 
of tiie language, much of which is written in blank verse, the 
play has a fault which greatly counterbalances its merit!. 
The dialogue is much longer than is required fat the develop- 
merit of the story and of the personages, and hence the Action 
seems perpetually coming to a stand-still. When we repeat 
that St is only in two acts, call attention to this simplicity Of 
the plot, and add that it lasted three hours, We shall render 
this proposition self-evident. There was much applause at 
the end, and the principal peters came before the fcfnttain, bdt 
sounds of opposition were mingled with those ofdpphfoiitlOd. 

HAYMARKET. 

Au sdaptation of The Vicar qf Wakefield, by Mr; Stirling 
Coyne, was acted for the first time on Thursday night with 
undoubted success* Unlike the piece on the same subject 
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'which attained so deserved a popularity at the Strand 
Theatre, Mr. €oyne has merely taken the incidents of the 
original novel of Oliver Goldsmith, and worked them into a 
dramatic form*, Adhering to the outline of the characters, he 
lias placed In their mouths in a great degree his own language, 
white in the version of the Strand there is little that doed not 
strictly appertain to the author of the story. There is much 
theatrical tact shown in the present instance* and the inci- 
dents follbw each other naturally and consecutively, and with 
an almost entire absence of the unpleasant hiatuses so cus- 
tomary irt dramatised novels. The acting throughout, if not 
distinguished by. any remarkable strokes qS genius, was careful 
and well considered. The best sustained character was the 
Doctor Primrose of Mr, Webster, which was marked with 
cheerful piety, hopiely enthusiasm, and a natural pathos. The 
scene in which lie discovers his daughter Oiiviarin the wayside 
inn was fraught with true passion, find we have seldom wit- 
nessed any acting more telling than where, with the dignity 
of a minister and the feeling of a father, he repulses the 
unworthy advances of the man who had basely triumphed 
over the viitue of his child. Mrs* Keeley’s assumption of 
Mrs. Primrose, though clever in parts; bore little resemblance 
to the charming portraiture of Goldsmith, It wonted the 
directness of intention, the heartiness of purpose, the winning 
weakness, the beautiful repose, the womanly vanities, the 
spontaneous emotion, and the absorbing grief, which rendered 
the impersonation of the same character by Mrs. Glover so 
wonderful a performance. The Olivia of Miss Reynolds is 
sweetly feminine and touchingly pathetic ; and Miss P. Horton 
and Mrs. Fitzwilliam, as Lady Blarney and Miss Carolina 
Wilhelmina Amelia Skeggs, acted with great gusto, and sang 
a pair of songs witb excellent effect. fiuckstone’s sketeh of 
Moses was irrcajstibly funny, and Mr. Howe in a very Bmall 
part (for Ephraim Jenkinson,- ie the present version, is con- 
siderably shorn of his fair proportions) evinced his usually 
marked intelligence. Mr. H. Vaodcnhoff, by liis performance 
of Squire Thornhill, proved incontestably the possession of 
considerable histrionic ability, which only requires industry 
and determination to be turned to valuable account. Mr. 
Selby, as Captain Staggers, filled out a meagre sketch with 
artistic skill. The small episode at the 6upper table in the 
gaol was a capital thought, ably wrought out, without pb- 
trqdtng uptfn the main business of the scene. The scenery, 
the costume* and the general arrangement of the stage are all 
admirable# Thu applause throughout was general, and at the 
termination of the piece the entire company was called for. 

STRAND. , # 

A one-act piece, by .Mr, Simpson, called Poor Coulin 
Walter , was produced on Monday night with decided success. 
It is, one of those semi-serious dramas which look picturesque 
in a costume of the Stuart, days, and is written with more than 
ordinary elegance. Philip, the son of an English gentleman 
of fortune, woos Helen, a lady of fashion, in an Alcibiadee’ 
vein* and, to ascertain that- she? loves him for himself alone, 
not fer his wealth, pretends Ap ha his " poor Cousin Walter.*’ 
The fody, Cpipiug with hoc father* v the house of her admirer, 
and fmjling there the, real cousin Waiter, concludes that he 
must be Philip, They fall in love with each other, and Helen 
mabes tbe extraordinary discovery <to the supposed Philip that 
his father has forged a will, and :&mt Walter is the real heir to 
the property. The pretended Philip, who (bo it remembered) 
is the real Walter, generously deetrov* the documentary evidenefe 
shown by the and ultkj^% ^hlns be?r hapdhnd the 
blessing of fats uncle, whom he ftfcsb frbhly pifcfofV&S. There 


is a very nice sentiment piwtaftffag through this little piece, 
and the characters of the magntmhftous Walter and the gener- 
oub Helen were admirably brought but by Mr* Leigh Murrey 
and Mrs. Stirling. 

ST. JAMfi'C. 

St, James’s Theatre. — Mr. Btnn took his annuel bene* 
fit on Wednesday night, at this elegant little theatre, and, as 
usual, provided an ample and various bill of fare for his pu* • 
trons, w ho assembled in good round numbers on the occasion. * 
The entertainments began with Marivaux’ once popular 
comedy, Le Jeu de V Amour et du Hazard* The comedies of . 
Marivaux, like bis novels and romances, arfi gOfie by. The • 
age has grown out of them, as out of all such twaddling senti- 
ment and heartless irony, and the age is all the better for it* 
The popularity of Marivaux was but a holloa one, as all 
popularity must be that baa not truth for itslarifa# Neverthe- 
less, the elaborate acting of M. Samson — much more elabftmte 
than genial, by the way— in the 9 well-known character of 
Pasquin, and the delightful impersonation of Sylvia, by the 
charming and Accomplished Mdlle. Denain, made us forget the 
utter frippery of Marivaux' wit, and the utter falsity of his 
philosophy and morals. # » 

Mdlle. Denain has lately been taking a very high rank in 
the Theatre Francak (or Theatre de la Republtqite, ts it has 
bL-en baptized since recent events of sinister influence), where, 
as a representative of genteel and elegant oomedy, she lias 
now very few rivals. This is her second engagement in Lon- # 
don, but since 1847 she has made a surprising advance in 
her profession. She was then unanimously aflmired by the 
habitats of Mr. Mitchell's theatre fftr her personal attractions 
and lady-like demeanour; bin to these must now padded 
all the refinements of her beautiful art, and especially a certain 
brilliancy of dialogue which is tbe essence of fiigh comedy. Her 
Sylvia is an exquisite performance. What is assumed and 
what is real are equally dramatic, and, at the -same tim$ • 
natural. Mdlle. Denain never forgets the character she *i| 
poi trayjng, nor does she allow a single point of the author to 
escape her, or to pass unappreciated ty the attentive and intel- 
ligent auditor. On Wednesday she supported her more studied 
and experienced camarade , M. Samson, in all the business oft the 
stage with more than common spirit and finesee ; and at the 
fall of the curtain she was .unanimously re-called. No welootxye 
could have been more spontaneous than that accorded to 
Mdlle. Denain. M. Luguct, however, is but a sorry lover, 
and his Dorante is a marvellously unfascinating performance* 

M. Tourillon is, as it were, Cartiguy^haken out of his portliness 
into a meagre-ribbed individual, by i series of convulsive fits. 
Mdlle. A vend, who played Lisette, is a lively and clever saw* 
brette. But altogether the entourage of Mdlle# Denain and M» 
Sarnsbn was but indifferent* 

After the comedy Mr v &unn delivered *the first part of fait 
monologue — that in whi^lf occurs the beautiful' illustrations of 
Mr. Mpirf which have jqot slightly aided pi ensuring Mr. 
Bunns success in hi* $eyr entertainment. Mr. Bunn. sires 
warmly received, apt) the vfuecdotes and Citations be introduee* 
with such spirited independence told with their usual effect. 
We trust that in liis tou^ Mr. Bunn may meet with theenoou* 
ragetferit and reward duetobie spirit atyl indomitable energy, 

The monologue wa flfollpwed by a put de dwx, perhaps the 
most universally popular f?er composed-r^tfaq ** Truandaise,” 
from Perrot’s ballad of. Emeralda , danced fcy the original re- 
presentative of Victor Hugo's poetical creation, the exquisite 
Carlotta Grid, who wa* assisted oft , this occasion, not by 
Perrot, but fay a viry excellent substitute in ^tbs person 
of M. SilVain , from * the Academic Royal <|e Paris, Those 
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ritbo have not ften Carlotta danefe the u Truandaise,” have 
not teen what, in <its way, is the perfection of art and 
Hater# combined. Few, however, were in that predicament 
on Wednesday night* if the hearty applause that grefted 
Carlotta'n enlriei arid the ^rapturous encore that followed 
the conclusion of the pm- may be taken aa a criterion, I 
It was aa the Unexpected ^appearance of some old familiar 

* object, which, thpqgl absent, had never been forgotten, 
All thatis, poetical, and all that is unobtrusively graceful, ii 
combined inthisaimple and characteristic pa$, which would 
have immortal iscd Beirut had he produced nothing else. But 

* then it fa absolutely essential to its faultless execution that 
Carlotta should be the interpreter, that Carlotta’ 8 small and 
airysfeet should give expression and life to the intentions of 
the author, * Mons. "Sll vain is not only a good dancer, but an 
excellent mimlst, f and' by his able and effective performance 
left Carlotta quite at case to display all the graces and wonders 
of her art The 41 TruandSise ’ was unanimously re-demanded, 
as we have already hinted, and bouquets and wreaths were 
thrown to Carlotta at the conclusion. 

The performances were agreeably varied by a masterly per- 

• fonnape* of Thalbejrg's Norma duet, on two pianofortes, by 
those accomplished artists, Benedict and Lindsay Sloper ; and 
the whdte concluded with King Rent's Daughter, the princi- 
pal characters by Mr. 4 and krs. Charles Kean, Mr. Webster, 
and Mr. Stuart. * 

... — ■ ■ ». — . .. 

* PftOVJNCJA l CORRES PONDENCE. 

w, "music Vt MANCHtSTCR. 

• 1 ' (From out own Correspondent) 

Yooh occasional correspondent, S. W., need In* under no appro- 
, hentvon of trenching on our prerogative. His notice of the concerts 
for the people, Mr. Glovcfa oratorios, and the dress coneort of tho 
Gentlemen a Glee Club, we were Wrjr glad to see ; and we can 
» mure him, that, so (hr from any feeling of jot* lousy on our port, 
sffould he forward a superior critique on any future concert at the 
same time that we . do. we ahall welcome its appearance in tho 
columns of the Musical Wqrld \ m preference to our own husty 
•cribble. . As we have haforc-time had to explain, it was from no 
peculiar aptitude for the task that wo became so honoured, but 
supply from qn earnest desire that what did appear under this 
head might be' at IcaSt faithful and correct. These are many 
writers m Manchester* w amateurs, morct learned in, music, far 
r fitter to communicate to your readers the musical doings here ; all 
0*6 pretend to is, an ardent lojffoof music, and tome five and twenty 
years 1 experience in attending concerts and operas ; on this we 
do found a claim for some degree of taste and judgment in such 
matters. « * t 

We frequently have not^, JeUure to re-peruse what we have 
hastily written, so can make AOdtterapt at polish in style or round* 
ing periods ; but it has been a pleasure to us to endeavour to give 
as fmthfuita report as possible or all such>nu»ical peiTormances as , 
we have bad time and opportunity to be present at. It was never 
our ambition or Intention to monopolise Manchester cor- 

respondence. We have a high respect for Mr.' PeacoeVand thick ; 
Iffh undertaking * very praiseworthy of giribjj^ M cofc&rts for the 
people, 19 but we cannot* fowr the mere jbve Of the thing; attend, 
a W report on rt«m*veiw: wank. Mr. Glovefk talent as an organist 
bat been known so tutor years, from hesridjf'Mni on St. Luke’s 
beautiful organ everySitodayvand we shall be gnW Indeed fo find that 
our young townsman has been equally sdqcefcfal as an oratorio 
composer^ it is a high, and daring flight and we have abstained 
from going to hoar his Jenfsaic tr until It could be done justice 
to by a band, chorus, and pflndpta. 

The Gentlemen's Glee Ulttb We generally visit once a^year— our 
privilege as a non-subscriber^-wid then and there report thereon. 
•On the ladies' night & W. alludes to, wo were at Bruit and Halil’* 

. third conodrt ; and this, like d lady's postscript, brings us to the 
chief objed dr tikis article, nwmffy, to deseant on Ernst led JUUfs 


fourth and last concert for the season, which took place at the 
assembly-room on the 4th instant. We must agrin giVe the pro- 
gramme 

Pant I.— Grand Trio, pianoforte# violin., and violoncello (In D Minor 
Op. 40) Mtmfoksohif A Fireside sqng, Miss Andrews; Wallace. Grand 
Sonata, piwoforte, Beethoven. . ....... * 

PaXT It.— ftuintett, two violins* two tetters, and violoncello (In 0 timer), 
Mozart. Song, Mi« Andrews, M vVinderRed*' (violoncello obligato), l?w«. 
Grand SonAti, pianoforte and violin (by desire), dedicated toKreutx?r (in A 
Minor, Op. 47), Beethoven. 

It will be seen that the A Minor sonata was repeated 4 , /that we 
wore so rapturous about at the second concert*) as the advertise- 
ment said, “ by general desire. 9 Tho trio in D Minor, tpo, of 
Mendelssohn's, given at Halid’s fifth concert, in January, was 
repeated, and we do not think Mr. Halid could have given us iwo 
finer compositions, or specimens* of these great masters, fropi tiic 
repertory of the past season. As ibis was the coo eluding concert, 
it was like a resumS of the two choicest morceaux, lojrorajnd £ho 
subscribers of the great things that had been dong. .For pur part, 
we were very much pleasfld to have the opportunity of again ndar» 
ing two such great works in this class of chamber-music so finely 
rendered, and of becoming more familiar with their teeming beauties. 
Mendelssohn's trio was well played before, with Mr. Seymour as 
first violin. On this occasion, of course, Ernst took his place. We 
could detect nothing wanting in Mr. Seymour's execution ; still 
Ernst’s nervous tones added a charm to the second performance. 
It is exceedingly difficult, tho pianoforte part especially so, but all 
seemed easy in the hands of the three, Ernst, Hall/, and Lidol. 
The first movement was much better appreciated on a second hear- 
ing ; the second, the lovely •♦andante tranquillo," cannot fail to 
delight everyone — the flowing passage from violin to violoncello 
is so strikingly beautiful ; the movement was given by all three 
artists in tho most refined and delicate style possible. The 
scherzo is of the fantastic order, as strong a contrast as can be con- 
ceived to the preceding movements it was played iu the most 
piquant manner, and rapturously encored. Loud applause followed 
the impassioned and stirring finale, *u which we noticed the remark- 
able use of unison for the stringed instruments Mendelssohn so 
effectively makes, with a moSrfforjtf and elaboThta accompaniment 
for tho pianoforte, which was splendidly brought out by Hull/. 
Wo can imagine nothing more perfect or finished than tne entire 
performance. Halil next appeared as a aolo jplaycr, and the 
audience seemed to take the only opportunity of his being alone 
on the platform that evening, to testily tbeir appreciation of him, 
not merely as a pianoforte player of tne highest eminence, but as 
the Individual to whom the subscribers to those concerts were 
mainly, if not solely, indebted for the series of very great treats < 
that had been afforded them. The moment ho came forward be 
was applauded, but, as the feeling seemed to spread, the applause 
increased until he had to rise ami bow hit acknowledgment \ it 
was a spontaneous, yet grateful and well-merited tribute. .Whether 
this roused Hall/ to eclipse himself, we know not, but ba sat. down 
to the pianoforte and gave the andante and finale from Beethoven's 
(Op. V) sonata in magnificent style; it was the greatest display 
be ever made in that room, and, as usual with him, given entirely 
frbm memory* # 

The second part opened with a novelty at those concert* ; a quin- 
tett for. two violins, two tenors, and violoncello, la which Ernst and 
licfcl were assisted by Seymour* Boetens, and the talented amateur 
we nave Wore spoken off it was a very fine example of Mozart’s 
Chamber Music (the one id^G Minor), and waa.most, faultlessly 
pfeyqcL Theminuetto b very beautiful, but the most remarkable 
of the tour movements Is thd adagio— played oon “Sordini f the 
offset is very fide, moumfuland solemn as a dirge, yet thrilling to 
all who hear it. The attegtd finale is more of the pure fiddling 
order, and mbs? pure and dfitar was Erast's violin at the, top of his 
four assistantr instiiiroetits j we never heard a more complete or 
perfect quinttftt TO* greatest sflbtrof the night was yet to come 
off after all, and that was Beethoven’s A minor sonata and if we 
can find any fault with a concert where all waa so very faultless, it 
would be that we had too many really great works for one evening, 
tall making high demands on the attention and the imagination of 
tiie atidttory; *o that the concert was much longer than usual, and 
tiie fotBcfitee idkuhst too rived tbteliab, with the gusto they ought 
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<mich.li spfondWwQrkasthe A minor lortaU at the close of it. 
To this we attribute the coldness with Which thc firte movement 
Was reecived— (by coldness we mean in comparison to its deserts) ; 
the sccond mo veinent, however, the andante, ttiththe well-known 
tremolo subject, splendidly played if both; but with the most in* 
tense fire and feeling by Ernst, roused tjbe entire c^mpurtv into 
enthusiasm. ft was »t great a display for Ernst as thosoriatBsoIo 
had been for HaH£, and the applause was loud and longaqcpr^MigV* 
The finale is playful and dauce-like as any Highland fling or Irish 
JHtJ wd trippingly played as it Washy Ernst and Holte, scot the 
. audience away in high good humour,. many. of them humming US 
uicriy strain. Miss Andrews reappeared as the lady vocalist, and 
Was very successful , in both hor songs ; in the first, Wallace's, 
V^WSh' the Children are asleep, 9 * she Was ably accompanied by her 
fathqh Mr. Hi Andrews t the second, a song in German, and a good 
sotig* tod, by Herr Proch (of whom we never hoard before). Herr 
LVdCl ljad an obligato accompaniment for his violoncello, which he 
ga^C With greet smoothness and finish i in fact, dLidcl gains on us 
eVpry tftne w£ hear him. But we forget this was the last concert ! 
For some time, at any rate, wo must bid adieu to all these talented 
m’eh and their charming chamber concerts; only one more taste, 
at least, the last of Mr. Seymour’s quart ott concerts, at which we 
nope to be present and report. We cannot conclude our notices 
of this most excellent scries of concerts without expressing our 
ardent hopes that they will bo resumed next season with uu- 
diminished vigour ; and in adding our humble tribute of praise and 
gratitude to Halil, for the very high gratification he has thereby 
afforded to bis numerous fiicuds and admirers ; the talent he has 
employed is shewn by such a list of name* as {Seymour, George 
Waud, Baetens, Thorlcv, Piatti, Lidol,and though last not leust, 
Ernst. The quality of the music may be judged by the names of the 
composers. Such aa Haydn, Mozart, Weber, Mendelssohn, and last not 
least, the mighty Beethoven. We fed we have done scant justice to 
the talented executants whose hamw aro ( aba vo given ; they have all 
acquitted tlievtasehreS worthily, and worthy their Jefty thqines. To 
say anything in praise the composers would be idle indeed ; they 
Have written for the delight of succeeding ages ! But we must 
atop ; our pell run* on as # alike the must of this last oppor- 
tunity. We must now give place to, the thick-coming crowd of 
concerts and operas of the London, season. Except a notice of 
Seymour's quartet concert, we do not expect to have anything 
of interest for your readers for some necks. Some time in May, 
It is said, we are te have three nights of French Opera, for the 
first time In Manchester. Mr. Mitchell's talented corps arc to give 
us three of Auberls operas — Lt Domino Woir, Les Diamans de la 
Courome, and Fra Diaoolo. 

(from an occasional Correspondent.) 


At we do not suppose your regular contributor from this place 
vrift put forth* any claims to the ubiquitous abilities of some of our 
modern Menton, and as He would, doubtless, on the present occa- 
sion, be honouring with his presence the classic precincts of our 
Afesbtobly rooms, where those, twin brothers of the * cjjvine ag,’ f 
Ernst' and Halid, were giving their closiog/oire/, U will not surely 
be taken amiss my venturing a line on tho Gentlemen's Glee Club, 
the members of which held Ihojp; concluding concert of the season 
on the same date. The large saloon of tho Albion Hotel was 
tolerably well filled, despite the rain which was pouring in torrents 
the whole evening* soar intermission. Our accomplished towns- 
man and poet; Mr. Charies t wein, occupied tho chair, and fulfilled 
ita duties moot sutfcfacidrily, He was supported on the right by 
John Pbtter; Esq* Mayor, -and several cUstinguisbed officers of the 
garrison ho# stationed here. Tho programme, was varied and in- 
torggring, being jadtslouslySaetoafed #ith a view to Ratify the true 


lovers of iforihtg glee If ooraperitipm 


liam 


musical conductor of the eiwfafo deserving qfal| y prs(l 
tiring exertion* In muinufofeg rite proper aigiujti J 


Barlow, the 

for Ws ifo-f 

esociety. 
it musical 
bight to 


SinGr rife * Hargreaves/* fetaefftatiOy . one , ... 

treats we can eqjoyin this murky hemisphere, TJp W __ 
which we refer, the lady vocalists were Hiss Hardman, Mrs. 
Thomas, and Miss Morris, the former an old established favourite 

* *«*!•>**' s'* 1 " 


gentlemen, 

assisted by a few amateurs, also took ^Lrl during the evening— j 


[Messrs, Isberwood, Sheldric, Standage, Waltpn, Heelis, Sykes, 
Waddington, sen., Abbott, Slater, Bjrodlfe, Womeriley, ahd 
Brookes. Among the pieces in the first part wd mrtst single out 
Stafford Smith's popular ode, * 4 Bid** pair ef syrene/^ for cspecjbd 

} >raise ; this was throughout most deKcioosly rendered. Our , old 
avourite u Breath of tho briar/ 9 weotas Charming as eyer, upcf hut 
for a lapsus on the part of the cotytekq,./? Sqppbatuife<?r wohld 
have been re-deaiauded. A choral song^m <#?. quaigt'scndoVthe 
music by a Miss C. A. Macirope, the wprdsUkqn fthrtfifri jwd 
ballad of 1500, beginning- tf 1 am a poor© min; God knbwefc/*meh 
with a hearty encore, The gom of the ev effing was ahdoabthAly 
Attuoqd’s 44 To all that breathe,** sung' with more chan usual 
feeling and expression by Mrs. Thorau^Meisrs. Heel*, WoU$n, 
Isli*rwobd,aml Sheldrlck ; the latter g«Mleifcwmwg#f ;L}iQ veterans 
of tho club, agreeably astonished us by the Jrirthfitftt of his fine 0 
bass voice. The lovely quarteU of HesdeUsokq’s, 4< Oh, hilts! 
oh, vales,'* was, perhaps, seldom surpassed In purity of formation 
and intensity of feeling. Although your spacers helessa^y.Bmitsd, 
wo must not forgot to mention a very clever madHjgal sung on this 
occasion, “ A violet blossom’d on the lea," the music by oo^. pro- 
mising townsman Mr. James W. Isherwoed \ the composition la yet 
in manuscript ; the subject has been throughout iqgemopsly treated, 
is possessed of high merits, and when it shall have issued from the 
publisher’s, we venture to predict for., it a successful run. { The 
concert terminated with Bishop’s 44 Tramp Chorus,” the arduous 
sopruno solo bciog well sustained by tyiss Hardinan.* After supper 
the usual convivialities went round, and a coople of amusing trifles 
from the laughter-stirring son of Slotrius, rite veteran Slewitt, suc- 
ceeded in sending all home in excellent humour. * S, W. 


FOREIGN INTELLIGENCE. 

Weimar.— On the Ifith February, oath© occasion of the 
birthday festival of the Grand Duchess, Gjifok’s Iphigenie in 
Aults, was given under the direction of Dr. Liyzt. On the 
i9th a conceit was given by Liszt for the benefit .of the poor, 
when Gade'a third symphony and the overture Lmtiento e 
Trioufe, were per formed by v a grand "orchestra* It is the 
intention^to found p greet musical Conservatorium here, of 
which Liszt, Ernst, i Leonard, Servais, Gdtze, are al(|ady 
named as Professors. A first-rate music publisher in Leipzig 
is to establish an office in Weimar, to afford the new. Institute 
every* assistance? A mufcical gazette is to be united with 
the Institute. Mdlle, Clauss, who went to Wbimar to make 
the personal acquaintance of Liszt, has created a cpnk||le«able 
sensation. On the £ 1st of February Liszt introduieed , the 
talented young artist to the Grand Duchess* at a cdficert.* 
Her Royal Highness expressed herself to Mdlle. Clauss in 
the usual flattering and condescending terms, end presented 
her, before her departure, through Liszt, with a valuable 
bracelet. m 

-a- . , . » ■ i ■ ...K 

ORIGINAL CORRESPONDENCE. 


- ♦ THT XOtAL ITALIAN OPIftA. 

(To iU lBditor of the Musical World.) . , t 
fli a,— It appears' that Robert U Dipble is shortly to be rgpro- 
aeed at CorenL pjWen, the part of Robert te Ha Man by 
L'ambdtlik, xnsteaipf MkHo ! v ■ » .« 

Surely the directors foe acting most unwisely iathkawangement, 
s I believe it is gettfoaily admitted that the iRsncofoSjff this 
pent last season WM Mc«^ by Mario ant bfongvthejfobert. 

express yotir opiown-on tMa4uxgfct in 
> obedient servant, u ^ OeaiM^Ufis. 


uTmtt^g that you 

our next, I am. Sir, 

nimd09, Hfe . ,, f 

[Our eorreftpoadM^writes without haring read, and without 
aving thought. The cast of the Robert^ announced in all the 
apers, and tndudes Mario, as well as TattdfcrHk. If Tamberlik 

lays Robert, and Midp- the Minstrel, we may assume that Mario 
sngned rife part of Robcrt, andfead good reartm Jbr eo doinw. 
Te aueitlott if out cqmspondeut has heard Tamberiilr. If he hod, 
e wouM aot hara taken exception to Ms playfog Wy paifi^E^J 
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r MISCELLANEOUS. 

Madams Dulcken.-— We regret to Inform our readers that this 
eminent pianisio died at her residence in Harley Street yesterday. 

Chari.es Halle.— This celebrated pianist will play at Mr. 
Ella's next Musical Union. M. Hulfehas been in London for a few 
days, but has returned to Manchester. 

Miss Andrews haring completed her engagements at Herr 
Ernst and Halid's classical oomserts in Manchester, has now returned 
to London for the season. We shall hare much pleasure in being 
hnabled to add our meed of encouragement to this young and 
talented qatitrdlto, whose successful debut at the Philharmonic 
Concert last year we had much pleasure in noticing at the time. 

Ma. Charles OsbrthUe, the well-known composer of songs 
and music for the h$rp, ha# returned to London from Wiesbaden. 

M a dlle. Francisco Hummel, the vocalist, and her brother, 
the cot^poscr and pianist, hare also arrived. 

Mdllv. Nissan, after her concert in Dresden on the 4th Fob., 
intended' to proceed* to Berlin, where she has been engaged for 
several concerts! 

Monte. Marie Wieck, an excellent pianist, announced a concert 
for the 26th February, in the Salle of the Singing Academy in Berliu. 

1 Carl Eckert, the composer, expects to have his opera performed 
in Paris. He is at present in London. 

Spohr has quite recovered from the effects of hU lute accident, a 
piece of news that will fill Europe with gladness. 

*Balfe’s Opera, Die Hamons Kinder , was performed at Bremen. 
A new opera by Eschhorn, is being studied. The composer leaves 
Cologne for Bremen to conduct personally liis opera. 

The Violinist, M*. Haufer, chiefly remarkable tor his excellent 
manner of bowing, gave a concert in Vienna. 

Meyerbeer has been desired immediately to come from Vienna 
to^Berlin, to direct a Festival Cantata in honour of His Majesty. 
He was to leave Vienna on the 28th February. For want of space 
the organ used in Meyerbeer’s Prophet is suspended from the roob 
and played i in‘tho air. 

Herr StIOelli, whoso recent arrival we have already not food, 
has been singingm t lie, principal towns of Italy and Germany with 
, the greatest success. We shall po doubt shortly hear him ut some 
of the concerts in London. * 

Aguilar has announced a good programme, strongly sup. 

S tried* for his evening concert, on Wednesday, April 24, at the 
anover Square Booms ; hialistoj instrumentalists and vocalists is a 
strong pno. Wo need only mention the names of Ernst, Huusmami, 
Nicholson, Jaxrett. Lazarus, Baumann, Miss Lucoinbo, .\ftidllc. 
Sohloss, Madlle. Graumann, the Misses Cole, and Sims llccves. 
with M. ‘Benedict, as conductor, to nr.;ve Mr. Aguilar has left 
nothing undono to provide attraction tor his friends and the public. 
Mr. Aguilar has been highly spoken of by the Gorman press as an 
excellent pianist, and a composer of considerable promise. 

Mr. Platt's Farewell Concept.— A committee of manage- j 
igent, consisting of upwurd$ of sixty distinguished professors and 
well-known amateurs, have undertaken to organise a farewell 
concert for Mr. Plait, who for qdkrly thirty years has been bcfoie 
the public as principal horn at Her Majesty’s Theatre, the Royal 
Italian Opera, the Ancient and philharmonic Concerts, and the 
great provincial festivals* It baa been decided that there ^hall be 
Included in thft programme a symphony and two overtures by the 
first composers, as there pro upwards of one hundred eminent 
instrumentalists' who have offered their services. Mrs. Anderson 
will perform a fantasia or concerto, on the pianoforte. A memorable 
event at this concert wK4 be the appearance of LincUey, who will 
play a violoncello solo for the last time in public. The vocalists 
who have offered their services eve Miss Catherine Hayes, Miss 
Birch, Miss ftamno," Misa Ettas Bitch, Miss Ellen Lyon, Miss 
Dolby* the Mvssev A. and M. WiUiaois, and Miss Louisa Pyne ; 
Messrs. Sims Reeves, Lockny,* Benson, Machio, and Signor F. 
Lablache Applications have Dean made for the assistance of many 
celebrated foreign singers, and in a few days their names will bo 
published. Mr, Costa will couduot the concert, which is fixed for 
Wednesday rooming, the 24th inst* r «t t^o Hunovor-square Booms 
Mr* Watt has always been roadY tQ give bis services for charitable, 
institutions, and awns that he ia disabled* from following his profes- 
sional career, Id |ho toss of his front tenth from continuous 
v pressure ia ployinff, Ife Appeals to the sympathiesef the musical 


{ niblic to support his first and only concert, an appeal which has 
men responded to by royalty in the patronage so gractoq^y 
extended by Her Majesty and Prince Albert and the Duke of 
Cambridge, — Morning Post . 

London Wednesday Concerts. — Mr. Willy takes his benefit 
on Wednesday night, at Exeter Hall. A full and attractive pro- 
gramme is provided. Most of our popular vocalists arc engaged. 
Rate Loder will play a grand concerto of Mendelssohn, and a duet 
with Mr. Willy ; Mr. Willy will nerforih a solo on the violin, and 
Mr. Riohardson a solo on the flute ; Mr. T. Harper will also 
perforin a solo on the trumpet. The overtures* to Buryantke, La 
Gnsxa La dr a, and Prometheus , and the gram! march from AtiuiUa 
will he executed by the band, which will be on a large scale. 

Willy is ontitled to public support, and we expect to find crowds of 
amateurs flocking to his standard on Wednesday next. 

The Sons of Apollo.— (From a Correspondent,)— The anni- 
versary dinner of the Sons of Apollo Benefit Society, consisting of 
eighty-six members, all connected with music, and which was the 
twenty-seventh anuual celebration of the. establishment of the 
society, took place on the 2iHh of March, 1 w hen upwards of sixty 
members of the musical profession enjoyed a sumptuous repast, 
provided for them by mine host of the* Black Horso Tavern, 
400, Oxford-street. On this occasion Mr. T. Adams, and Mr* 

J. Lawson, both many years known in IhuTcrpsichoreun orchestras 
of the metropolis, presided in a most felicitous munnor. 

"Thus then combining, hands and hearts joining, 

Sang they in harmony Apollo’s praise/* 

The advantages to be derived from the formation of such 
societies as these are most admirably set forth aud illustrated in 
the operations of the Souk of Apollo— the many casualties and 
misfortunes man is heir to, more especially those of the class re- 
ferred to, require some arrange me nts to prevent the utter destruc 
non and misery the concomitants of a profession that cXists more 
on the caprice of fashion, and the Mjvcr ending changes brought 
about in seeking novelty as an excitement to gaiety. We are glad 
to understand that this society, independent of the benefits it has 
conferred, is now in possession of fftnilfi to the amupnt of 1800/. 
u truly gratifying proof of, good frianagcmcnt ana honesty of 
purpose. 

Kingston . — f From a Correspondent J — Mr. Ridley's Concert 
took place on Friday last, when ; Mr. H. Phillips, the popular bari- 
tone, made his debut before a Kingston audience, wnen we were - 
highly pleased to see the largest and most respectable company 
ever assembled on such an occasion. The first song, “ My Heart's 
in the Highlands,” was a happy beginning. The most successful of 
Mr. H. Phillips’ perf ormancc swere the “ Milkmaid,’* and *• My Boy- 
hood's Home," which was rendered in such a joyous and effective 
strain as to elicit an encore, whoa “ The Last Man" was substituted. 

** The Bear Hunt," and “The Prairie on Fire," which are very de- 
scriptive, were received with deserved applause. The coiriic song, 

“ Widow Machree," sung with much ngivetd, was ulso encored. 
The rest of the performance was highly applauded, the only regret 
expressed feeing, that the entertainment was 10 soon bronght to p; * 
close. 

Liverpool. — Opening of the New Organ at Sjr- Francis 
Xavier's CiiunpH, SALUBURY-RTUEET.—ln this magnificent church,, 
on Sunday la^t, a new aud splendid organ was opened by Henry 
Smart, Dsq*. of London. The orchestral department was well sus- 
tained ; the selections were principally from Haydir. Miss M. B. 
Marsh wtpi assisted by Mrs. Leather. The latter lady gave, with con- 
siderable pathos, the “ Benedict us" from No* 4, Haydn’s Mass, 
and th0 M Agnus Dei" from No. 6. . Mrs. M'DougoU also assisted* 
Several solos were sung by Mr* Dodd, including the beautiful M 
" Laudato," by Ziug^rellL MissMarsh sang •' With Terdure clad/ 
from the Creation, to which $he admirably sustained the concep- 
tions of the author. ’ The organ is manufactured by Gray aud 
Davison of London. Mr, Henry Smart played in the most masterly 
style, and the instrument was unanimously admired, — Liverpool 
Mercury. 


«TO CORRESPONDENT*. 

Bolide qf Madam fchtcab’c concert, and other article «, arc unavoidably 
deferred till our next, 
l 
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ADVER TISEM ENTS, 

pp |A>T>l Dxvidde Peaitextt, complete, EaglUfc edition, 

Spohr’a Vocal Mass. Two Movements English edition, 3r. (W. 

Beethoven’s Sacred , Songs, front “ Songs of the Sabbath/ 1 by R, An- 
neewa, 2#. 

Handel's Six Hew Sacred Songs, 5s. 

Manchester : 4, Palatine Buildings. 


Jttsi Published. 

“TELL ME, MAIDEN!” 

S ONG by ALFRED PIATTI, with Plano and Obligato *’ ' 

Violoncello Accompaniments - - - - 2 

ALSO 

Piatti’* Two latest Violoncello Works : — 

Op. 10. Amour et Caprice. Fantasie avec accompaniment de Piano 4 
„ 11. La Sti4doi«c. Caprice sur deux Aira Nat. Suldois, avec do. 3 
Schott and Co., 89, St. James’s Street, London. 


“THE H 0 M E *C I EC L E,” 

WEEKLY, ONE FENNY. 


Cohimns for Studious Youth and Intercommunications, Music, and a variety 
of subjects suited foryoung and old. 

Monthly Parts, Sixpence j Volumee, Four Shillings. 

** 1 The Home Circle’ stands without a rival. "—Herald. 

To be had of all booksellers. 


ROBIN HOOD AND LITTLE JOHN, 

OR, 

THE MERRY MEN OP SHERWOOD FOREST. 
Beautifully Illustrated! 

A UTHOR'S OWN EDITION (the asms slse as the 

“ Home Circle ") ; with many Fujcndations, Corrections, and im- 

? >rtant Historical Notes* with Splendid Engravings, drawn by Mr. W. 11. 

H WAITES. 

Zn Weekly Numbers, One Penny j Monthly Parts, Sixpence j 
Office, -4b, SL Martin's Law end to be had of all booksellers. 


MR., CREVELLI 

»*«> to acquaint his Friends and the Public that his Work on 
THE ART OF SINCINC, 

Adapted with alterations and additions for the BASS VOICE, may be had a* 
his Residence^ 

71, VPPBR NORTON STREET; 

And at all the principal Musicsellers. 


Ha. FREDERICK BOWEN JEWSON 

VHI to unosact to Ids Friend. and Pupil. that he haa 
Il MMOVEU to 88, MAKCH^STEIt STRKET, MancheMer Sqnar e 


THE FLUTE. # 

YTRR MAJRBTY’8 LETTBRS PATENT bave boon obtained tor 

XL TWO MEW FLUTES, manubnured fly Mewrs RUDALL and 
ROSE (either In Wood or Silver). The Tube and Holes of these Ffttcs be- 
ing constructed according to the true principles of Acoustics, there is not a 
weak or Incorrect note throughout the scale, but they possess every perfection 
of Tone and Tune. One is fingered exactly like the old Flute, for the con* 
venience.of those accustomed to that instrument ; the fingering of the other 
la slightly changed* but affords extraordinary facilities of execution. The 
Inventor. Mr. Carte; will introduce these instruments in the course ot his 
Lectures do Musics} Instruments and Instrumental Music, at the Royal In- 
stitution, Manchester on the 8tb, 12th, 15th, and 19th April ; the Collegiate 
Institution, Liverpool, 9tb, 12th, lfith, and 19t)i April; tne Musical Society/ 
Warrington, 19th April* and Shrewsbury, 22nd and 29th April ; the Poly- 
tsebnielsfijl^ l)irm!nghanif fifird and 30th April i tbs Scientific Institu- 
tlon, BUifL Foreman Square, London, 13th May j and the City oi 

!aShh v Ihifilundn; tf$ and read May. They may also be seen at Riidall 
and Rota's Manufactory* Southampton Street, strand, on and alter the 


EXETER HALL. 

M R. WILLY'S BENEFIT CONCERT Will taka place on 

WEDNESDAY, April 17, 1950; commencing at MalLpast Seven 
o'clock. 

Vocal Performers:— Miss Birch, Mias Lucombe, Miss *Do)by f Miss 
A. Williams, Miss M. Williams, Miss EUei^ Lyon, Miss Mira Griesbacb, 
Mr. llcnson, Mr. W. H. Seguin, and Ma. WWtworth, 

Solo Performers t— Grand Pianoforte, If Sat Kata Loder ; Violin, Mr. Willy; 
Flute, Mr. Richardson ; Trumpet, Mr. T. Harper* 

The Orchestra will be complete in every department, including Mr. Willy** 
Concert Band. v , 

Leader . . Mr. Wili.t. | Accompanylst . . Mr^Lavenv. . * , 
Tickets.— Organ and Western Gsllerief, Is.; Area and Plafforui, fir;: 
Reserved Seats, 3s. ; Stalls, 5*. To he had of the principal Music-Sellers; 
at Exeter Hall ; and of Mr. Willy, 22, Trigon Terrace, Kensington. 

BEETHOVEN QUARTETT SOCIETY. * 

M R. SOIPZON ROU88BLOT respectfully Informs tbs Mem- 
bers of this Society, that the First Exclusive Pei fount nee of HE UR 
ERNST at these QUARTETT PARTIES will take plaJ on Wednesday, 
the 17th of April. Quartett No. I, in F; No. 9, inU ; *No. 13, hi B, fiat— 
Beethoven . Trio, for Pianoforte, Violin, and Violoncello, in D. » 
Executant! HERR ERNST, H. Ok Cooper, H. Hill, 8. Rousae&t, and 
Stephen Heller. 

Names and Subscriptions will be received at Messes. Rousselot and 
Arban’f, (, 0, Conduit Street, Regent Street. 


MR. AGUILAR 

B EGS to announce that he will give an fiVBN INO OONOBR* 

at the HANOVKK SQUARE ROOMS, oh Wednesday, April 24th. 
Vocalists : — Miss Lucombe, the Miafees C. and 8. Cole, MsullleY Schlou, and 
Madlle. (i ran man n ; Mr. Sims Reeves, and Signor Marches!. 

Violin, Herr Ernst ; Violoncello, Herr Hauajkann ; Oboe, Mr. Nicholson j 
Clarionet, Mr. Lazarus ; Horn, Mr. Jarbktt; Bassoon, Mr. Bbaumann ; 
Pianoforte, Mr. Aouilar. 

Conductor, .... Mr. Bbnsdfcy. 

Reserved Seats, 10s. Gd. ; Tickets. 7 s. ; to be procured at Messrs. Cramer, Bc *e, 
and Co., 201, Regent Street ; at Mcurs. Weasel and Co., 229, Regent Street ; and 
at the Residence of Mr. Aguilar, 6 b, Upper Norton Street, FSrttand Road. 


A GRANP CONCERT OF, ’ * 

VOCAL AND INSTRUMENTAL MUSIC 

W ILL be given at the HANOVBR-SQUAltB ROOMS, on 

TUESDAY EVENING, April 16, for the BENEFIT of Mr. HENRY 
BOYS, who, in addition to being Incapacitated by a paralytic stroke from 
continuing his professional pursuits, which constituted his only reaourcqhqa 

‘ tu« " “ 

The following eminent Artistes have kindly promised their valuable assist- 
ance Vocalists— Miss Catherine Hayes, Miss Birch, Mist Rain forth, Miss 
Poole, Madame F. Lablache, Miss Dolby,, and the Misses Williams ; Mr. 
Sims Hieves, Signor Marram Mr. Wrighton, anti M. Henri Drayton (Premier© 
Basse de 1'Opera Francals, Theatre St. James*;). Instrumentalists— Piano- , 
forte, M. Benedict ; Violin, M. Ernst ; Violoncello, M- Piatti » Flute* Signor 
Bricciaidi. Conductor, Mr. Brinley Richards. 

The Band will comprise several eminent Professors, assisted by the Mem- 
bers of the Amateur Musical Society, who have, for this occasion, most kindly 
consented to lend their valuable aid. 

Stalls, 1 5s. ; Single Tickets, half a guinea ; Family Tickets (to admit three), 
25 s . ; to be had at all the principal Music Warehouses and Libraries, of the 
Ladies Patronesses, and Fatrons, and of any of the Members of the Com- 
mittee, by whom, also, donations will be most thankfully received. 

41, New Bond Street. ROB* JIT W. OLL1VIER, Hon. See. 


DIATONIC FLUTE. 

** By Royal Letters Pstsal ■ 

T HIS PLUTB I* entirely new in ite eonetmoUon. btt R. 

tains the old system pf fingering. In merits bave now been fully tested* 


J* tains the old system pf Angering. In merits bave now been mRytoated* 
and It is acknowledged to be unrivalled for its correctqees of Top** and 
rqnality of Tone, there being no weak or ineffective note throughout the 
whole compass oi the Instrument. This Flute Is exclusively adopted by 
Mr. Richardson, and several other professors in ’London. Amateurs in 
the Provinces tuay hear it played by the following eminent sol* players, viz. ; 
—Mr. Pratt tjs, at ILdiJ&ugg'e Concerts; Mr. Nicholson, Lefoagtsv; 
Mr* CqEED Uagal, Mancfaeter; Mr. Pliicival, Liverpool; Mr.'hVKKa, 
Leeds ; Mv. J acrron, Huttt Mr. Powell, Dublin* Ac. 

It may be heard every dgfr between 2 and 4 o’clock, at* the manufrcUry* 
135* Fleet Street. Description and Testtmonfcli forwarded free.# 

> v A. Sicc^UA, 'Patentee* 


M ALEXANDER BILLET D 1 A T E ~ 

Ik, Ml EUOAVi Apdl Mi. Five &nbMM „ Two U«*>r» „ 

fwther P«ticuUr» intbwhh. lAddra* 108 , Warwick Stmt, PSnilico. 
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HER MAJESTY’S THEATRE. 


* ■* 


GRAND EXTRA NIGHT. 



<onimnm m* talent* of 

Madair.e 8QNTAG, MdUe-CATHARUiB HAYES, and Madlle PAROBI t 
Signori COLRTT1, BELLETTL and LABLACHE, CALZOLARI, and 
SIMS REEVES) lldllw. CARLOTT A QRISI, MARIE TAG I. ION I, and 
AMALIA FBRRARIS. 

ON THURSDAY, AjfRIL 18 tii, 


When will b« prevail 

LE NOZZE 

Suifntia - ,• - - - Mi 

The Countess*- ... 
Cherubfho •>* (• - • 

The Count Almavlv. . - 

Ffctro - - - - / 

BadHo - 



18 00, 

RO. 


art's Opera, 

FIG A 

SONTAG. 

^PARODI. 

CATHARINE HAYES. 
COLLETT I. 

Sign* BEL LETT I. 

Signor CALZOLARI. 


Bartolo 


AMD 

- - Signor LABLACHE. 


ROYAL ITALIAN OPERA, 

COVENT GARDEN. 



uLA," by Medlle. Marie 

* — - * — 


In the W eddiug Sen* the “ ZARA BAUD A IN A" (originally composed 
for this Opera), will be danced by MhdlU. CAR1.0TTA GRISI, and 
Madlle. MARIE TAOLION I (who will aiipeMau a Cavalier.) 

* After the Opera will be presented selections from Use admired Ballet of 

LA ESMERALDA; 

combining' tl* celebrated TRU ANDAIRR.hy Madlle. CARLOTTA QRISI, 
. and M. CHARLES. 

To be followed by tilt last scene of Donizetti'. Opera, 

LUCIA D I LAMMERMOOR, 

a Br Mn. SIMS REEVES. 

After which will h* revived, the admired “Ice Ballet," (by M. P. Taglioni) 
•' entitled, 

LES PLAIfIRS DE L’HIVBR; on, LES PATINEUI1S. 

The principal character* by Madlle. CARLOTTA QRISI, Madlle. MARIE 
TAGUOWI, and MadHe. AMALIA FBRRARIS : in foe course of «bieh 
the admirott Spntlsh Di ' ‘ “ 

« jgfeiHcst IMS for Boxes, Stalls, and Tickets, to be mode at the Box-oflkc of 
the iVaink 

Doors open at Seven, the Opera to commence at Half-past Seven o'clock. 

MISS CHANDLER, ‘ 

c- From the Royal Academy of Music, 

WILL give Ik GRAND EVENING CONCERT at the MUSIC 

* W HALL, Store Strait, on FRIDAY NEXT, Aphil ffi, at which 
Misses Dolby, Rate Loder, Cole, Pitt, Chandler, and Madame Anschues ; 
Mean. Frank Bodda, Sedgwick, Camus, Haag, SperISqg, Sic., will appear. 
Conductor, Herr Anschues. * 

, Tickets, Referred Scats, 3#.: Bo*ts, 4r. ; and Private Boxes to be had 
of Miss Chandler, 27* Great Russell Street, Bedford Square. 

DISTINS’ f *CON CERTS 

K ft. D1M1R and ROM* ortH perform on (ho RAX HORNS 

in foe following phiem t— Mnnwy, April 15th, Hull; I6tb, Caistor ; 
Great Qrittfoy ; iMb, Retford i 19th, Gamtboro’. 

_ „ Yfokuit, Mb. O’Connor > Pianist, Mr. 1. Willy. 

DISTURB AMATEUR 'CORNET CLASSES, for the Practice of 
Quartetts, &&, assemble nightly, at Hekhy Disun’s Sax Horn Depot, 
31, Cran bourne Street, Leicester Square. « 

* BEETHOVEN ROOMS. 

UNDER THE PATRONAGE OF IIRR GRACE THE 
DUOHEBa oF SUTHERLAND. „ * 

« **®**?A gowfKJ U$R #**• w * matinrb kvhoau 

i, on WEDNESDAY, A»riTTt%«t two o'clock. 

Vocali.t. i— Madame MacOrred, Miw Alida Nunn, Madlle. Mora, the 
iJgiMM W»l Signora Bongioannt, Prim* Donna of the Theatres Royal of 
JlttWandTario, and Signori da VeMwalcwici, Prim* Contralto of the 

TERfe Jftgg gwj j f i w& .k h Guitar and Violoncello, M. Sxeie- 

Tickets (to admit three), one 
&, ft, Taunton Plae*, Park 


»: 



Madame QRISI, Madlle. VERA, 

Herr FORMES, Mona MASSOL, 

And Signor TAMBERLIK. 

O N TUESDAY NEXT, April I860, the V 

will commence with, Bellini's Opera of 

NORMA. 

Norma - - Madame GRISI# 

Adalgisa - - - Madlle. VERA. 

(Her Second Appearance in that dkOrOcter at the Hoyal Italian Opera,) 
Clotflde - - Madlle. COTTL 

Flavio - - • Signor SOLDI. ‘ 

Oroveao - - «- Herr FORMES. 

(Ills Second Appearance in (hat character in England,) 

Pollio 4 - - Signor TAMBERLIK. 

(His Second Appearance in that character in England.) 

To conclude with the Second and Third Acts of Auber's Grand Opera, 

masaniello. 

The Principal Characters by 

_ 

>r TAMBERLIK. 


, Madlle. BALLIN, Mona. MASSOL, Signor l/fil, Signor ROMMI, 



Masaniello 

The Ballet incidental to the Opera wilt be supported by Monsieur 
ALEXANDRE and Madlle. LOUISE TAGLIONI. 

Tbc Overture to Masaniello will be played between the Operas. 

THE SECOND GRAND EXTRA NIGHT 

Will take place on THURSDAY NEXT, April 18lli, 1850, when will be 
performed (for the First Time this Season) Mozart's celebrated Opera of 

DON GIOVANNI. 

Donna Anna ~ * * f , Madame GRISI, 

Elvira - - - • Madlle. VERA, 

Zerlhut - - ~ ' Madame CASTELLAN, 

?Bo - - . Herr POMES, 

Nfei* TAllBDGf Nl» 

an > mmmm, 

~ ' Mgtior TAOLIAFICO, 

>ou Ottavio - - - Signor MARIO. 

On SATURDAY, April 20th, 1850, will be produced (for 

the First Time), with new Scenery, Dresses, and Decorations, A GRAND 
OPERA, founded on Rossini's celebrated work, “ MOSB IN EG1TTO,” 
with the Alterations and Additions by the Composer, entitled 

S © R A S. 

The Principal Characters by 
Madame CASTELLAN, Madlle. VERA, 

Signor TAMBUR1N1, Signor LAVIA, 

Signor TAGLIAFICO, Signor SOLDI, 

Mona. ZELGER (His First. Appearance at the Royal Italian Opera) .1 
. And Sigaef TAMBERLIK. 1 

During the Following Week will be performed (for the First Time tfaia 
Season) Meyerbeer's Grand Romantic Opera, 

ROBERTO IL DIAVOLO, 

with the following Powerful Cast:— 

Alice - Madams GRISI, 

(Her First Appearance in that Charaeter.) 

Isabella - - . . - Madame CASTELLAN, 

Alberto - - - Signor ROMMI, 

Eraldo - Monsieur MASSOL, 

II Priore - - - ' - Signor TAGLIAFICO, 

Roberto - Signor TAMBERLIK, 

Brstromo • Herr FORMES, 

Rambaldo • Signor MARIO. 

Composer, Director of the Music, and Conductor, Mr. COSTA. 

The Doors will hg opened attt^lf-past Seven, and the Performances 
commence at Bight o'clock precisely. 

Tickets for the Boies, Stalls, or the Pit, may he had (for the Nfoht or 
Season) at the Boa-cfljeeofthe Theatre, which is open from Ten UlI Five. 

Printed and Published, for the Proprietors, at foe “Nassau Steam Press,” 
by WiLuam Spaeoan Johnson, 60, St. Martin’s Lane, in the parish of 
St. Martin's H» the PfoMs, In i the County of Middlesex wi«re Ml cotomuai- 


/ 
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BENEDICT. 

From among the many preparatory notices that herald the 
advent of this admirable musician in the United States, we 
select one from the Message Bird , an amusing periodical, half 
literary, half musical^- published in Newark, Mr. Benedict 
himself will be astonished at some of the particulars (and Mr. 
Balfe will probably share his astonishment), but he can 
hardly be otherwise than gratified by the warm and kindly 
tone of thewriter who apostrophises him. We print the 
article verbatim 

“ It is now many years since wc first knew this musician, who 
has for such a length of time held one of the first positions in the 

t >ublic appreciation of musical talent in London. Equally cele- 
brated as a composer and practical musician, he has possessed 
there a steady and unchanging reputation. Time has dealt mildly 
with him. It has not decreased one laurel from his well-earned 
celebrity, and wc «Te disposed to believe both that Mr. Barnum 
has acted with consummate wisdom in engaging him to accompany 
Mademoiselle, or rather — for we hate to give a tag to a name that 
is already famous- -Jenny ^ Lind to this country, and that 
M. Benedict \t ill find the visit to be one which will not only be 
agreeable to* him inth pecuniary point of vfew, but in those Far 
higher considerations to the real artist which are embraced In the 
word, fame. 

“ At the time the Italian Opera disorganised itself, and Costa 
wont, with Griai and the principal Italian singers, to Covent 
Garden, Mr. Lumlcy had serious thoughts of engagingM. Benedict 
to conduct the orchestra of Her Majesty's Theatre. The necessity 
he wa9 under, however, of modifying his expenses to suit the 
enormous terms he was about to pay Jenny Lind for her first 
season — enormous, although far inferior in amount to those which 
Mr. Bamum has incurred, to induce her to visit America— pre- 
vented Mr. Lutnlev* from enguging Benedict, who had then and 
now too much business in Loudon to be induced to sacrifice it for 
a small salary as the conductor of the orchestra, even though he 
wore in an establishment so famous throughout Europe. The calls 
upon his time would have obliged him to sacrifice much of his jjgo- 
fcssional business, and this ho was not disposed to do. And, 
indeed, but for the attraction of becoming known in a new heinia- t J 
phoro, wo doubt whether the terms, huge as they are proposed by 
Mr. Barnum, could haVo induced him to relinquish the professional 
calls upon his time which occupy him in England. 

“It must bo remembered that Benedict’s annual concert at the 
Italian Opera House is always enormous— Jthat he is every year 
the conductor at the Musical Festival which takes place in England 
— that in the off season he gonorally is engaged by the gentlemen 
who tempt fortune in the provinces with the principal members of 
the operatic troupe — and that his teaching in the London season is 
beyond comparison the most extensive and the most aristocratic 
w hich is possessed by any musician. Nor let it be remembered 
that teaching iu London is paid as it Is here. The terms of 
M. Benedict era a guinea, and a guinea and a half, or from five to 
eight dollars a lesson. His time during the London season is fully 
engaged, so much to, indeed, that It is rave to find bim at home 
after eight in the morning or before six in the evening. These few 
particulars may serve to give some idea of the reasons, whigh, we 
•oppose, "Operated to induce him to refrain from accepting Mr, 


Lumley’s offer, and will point out that it was an inducement far 
otherwise than contingent on the terms proposed by Mr. Barnum, 
libcrul as those were, which has prevailed on him to accompany 
Jenny Lind to our shores. • 

“ We hopo and trust that the engagement will be one of plmui* 
to him. Ho will find musical taste here far superior WebabTjr to 
that which ho anticipated, and certain are we that he will bu # 
gratified by doing so. In every respect shall we be glad to welcome 
him— as a* profound and skilful musician— as a kindly, and genial 
gentleman, and as a generous and warm apprcciator of all talent* 

Ho will be one of those wc shall be glad to have visit America, 
even were bo not accompanied by one of such transcendent genius, 
as the lady who is to arrive on these shores with him." » 

About the reception of Benedict in America, we have no 
misgivings. Such a real musician, and so amiable and accom^ 
plished a gentleman, is secure of a welcome everywhere. 
Even the protection of Jenny Lind herself will hardly tend 
t o improve his position. 

- ■ ■■ 1 ■ - — ■■■■- » 1 ■ 

M. SILAS. • , 

This Liverpool citizens are singularly at variance abobt^the 
merits of this young musician, in whose praiy? some of the 
continental journals have lately been bo eloquent. At the last 
Philharmonic Concert, held in the New Music Hall, M. Silas 
appeared in the double capacity of composer and pianist. He % 
played a pianoforte concerto, and conducted an overture of his 
own composition ; in addition to which, he improvised upon 
two themes, presented to him by some gentlemen of the com* 
mittee. Respecting this performance, the Liverpool Chronicle 
writes as follows # 

“ The only attraction was M. Silas, who made his dSHt on this 
occasion. M. Silas performed a solo on the pianoforte, which 
with an overture in MS., concluded the first part. 

“ M. Silas is assuredly a genius, and one of tho lirat order. He 
possesses an exquisite taste, and is evidently a chaste and thorough 
mteician ; hut we had not the opportunity />f judging of his powers 
of extemporising on any theme, which have been so loudly extolled. 
The two melodies on which he did extemporise were handed iu by 
two gentlemeiuof tho committee, and were ‘ Come fegcntil'and an 
Irish melody. Wc did not think much of tho display, which con- 
sisted merely of variations on the original airs; his execution was, 
however, udmlrable, and produced an encore. We understand ho 
leaves for London next week, per engagement at M. Ella's Musical 
Union. His overture, which contains some originalities, vu well 
received ; and, speaking of Idas as a composer, wo are of opinion 
that, tho more we hear his compositions, tho bettor we shall U Ige 
them. Wediogo to see him frt Liverpool again ero long/* 

The Herald , though nol ^ulte so decided, is still highly * 
favourable to the pretensions M. Silas. , 

‘ “ M. Silas conducted his overture with firmness our jpart we 
deem his productions evince theoxistencc of great^genhis, which time 
tudy will mature into tbi&fgkmi excellence* Mmy ere merited 


and study < — 

by originality of coneeptiqp, abdfhis themed 
superior maimer, The concerto pleased 




t in a very 
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1 m ore purpose than the urertote, which partook too much of the 

French school towards tho end for our taste. It is, however, a 
very plcasfcig work, and we sincerely wish him tho success he 
deserves, and which we don’t doubt he will attain in London. We 
much regret that he had not an opportunity of displaying his 
powers as a pianist to greater advantage ; mechanical powers of the 
highest excellence, backed by a mind which grasps with equal ease 
the varied conceptions of a Bach, a Beethoven, Mozart, Weber, 
or Mendelssohn. • 

The Journal goes far to qualify all the favourable observa- 
tions contained in the preceding extracts. * 

•• The third subscription concert of the Philharmonic Society 
took place on Tuesday evening last, and the attendance was Humo- 
rous, id coryicqiiQnpo of the strong desire to hear M. Silas, of whose 
advent Liverpool has received so many hints lately* Our own ex- 
pectations had been greatly excited, for during the last few. weeks 
a correspondent has boon favouring us with very flattering hopes 
respecting live young stranger Jt but as expectation always tails short 
of the reality, wo could not expect to find an exception in this 
•" Instance. M. Silas appeared in the double character of composer 
and executant. Two of tus compositions were given,-— a concerto 
for the |danofotte, with full orchestral accompaniments, and an 
overture, which ho conducted himself. The first was marked by 
no grout originality, either in conception or harmony, while the 
instrumentation was decidedly bad. The overture exhibited more 
promUfe at the commencement, but fell oft' considerably towards the 
eloqp. Both were creditable for so young a man ; but ore he can 
take the rankjof a giant like Mendelssohn, to whom he has been 
prematurely compared, he has many years of severe study before 
Win. There is a degree bf promise which will rapidly vanish before 
the praise and applause of injudicious friends and partial audiences, 
if he fotget that the very highest order of genius must submit to hard 
drudgery,* before any tiling like permanent fame Can be acquired. 
Thcrq ft, however, a ddfcree of modesty about M. Silas which wo 
arc inclined to look upon us & hurbinarer of good. As a pianoforte 
plftyer, M. Silas is elegant, add neat in execut ion ; and, as a player, 
would rank in <he same class as Made* Dulcken. In the second 
pan, it was announced that M. Silas would improvise upon any 
given theme. Immediately, lour rolls of music paper were thrown 
l upon the platform, from which ho selected two airs, * Come e gentil,' 

* and * St. Patrick’s Day/ 

“Improvisation upon the piano is easier than upon any other 
instrumeid, and even an inferior pianoforte player /tan improvise, 
while, to a competent one, it is as easy as reading i there is, there- 
fore, nothing nt all astonishing In it unless done with the skill of u 
Mozart j and we have heard it much better done thari it was on 
Tuesduy evening. Since the days of Beethoven, improvising in 
public has gone out of fashion ; and we arc inclined to approve of 
the present taste, for the public have no means of testing tho lqgi- 
liinucy of such an exhibtudh j while any person possessing an ear, 
and a kuowleilge of the commonest rules of harmony, could impro- 
vise by the hour with £M tiiueh skill and originality as M. Sr'as 
displayed. Improvisation* however good it may be* is fitted only 
for tho chamber * there the musician may luxuriutc in those ideas , 
he afterwards matures ; but, in a public room, it is equally out ol 
time nod place.*’ 

M. Silas was in London a few days ago, and we had the ad- 
vantage of hearing him plhy some Of hit own compositions, one 
of which was ^he over^rc introducediat t^e. Liverpool Philhar- 
monic. We are not prepared to decide which of the Liverpool 
Fifties it right and which is wrong* or wbether one or any of 
‘them have judged Uf or well. We' mtty, however, at once 
4 confess that we wefe mistaken in guessing him to be the 
unknown celebrityiso frequently apostrophised by the Atha- 
nafum.y M. Silas is not the man. , 


JENNY LIND. 


The following letter was addressed to the u Swedish 
Nightingale” previous to the six, or nine, performances which 
involved her last farewell to the stage in the season of 1849. 
The arguments of the writer had no doubt a large influence in 
persuading Jenny Lind to change a determination so often 
made and broken before. Perhaps they may have not lost 
their virtue now. At all events, we publish the letter with 
the faint hope that it may onee more come under the eyes of 
the “ Nightingale/' and once more persuade her to give, yet 
once more, ** six final representations'* on the London boards, 
before she breaks her resolution of quitting the stage for ever 

for the first time in America : 

/ 

41 TO MADEMOIBKLI.E JENNY LIND, ON HER WITHDRAWAL FROM THE 
LYRICAL STAGE. 

“ Mademoiselle, 

“A sincere admirer, as well of your pufo and benevolent cha- 
racter, as of your eminent lyrical genius, 1 am one of the thousand 
who, in every capita! of Europe, deplore your abrupt withdrawal 
from the stage ; and in respectfully inviting you to reconsider and 
retrace this husty step, I feel myself the spokesman of a universal 
sentiment. 

u You are said, Mademoiselle, to have acted on this occasion, 
by the well meant hut injudicious advice of an ecclesiastical coun- 
sellor, who has painted to you in glowing colours, all the demoral- 
ising influences of which the theatre is the centre ; and has besought 
you to withhold from such a focus of corruption and frivolity the 
sanction of your spotless name, and the attraction of your incom- 
parable talent. 

“ Is it for your own sake, Mademoiselle, or in the interests of 
public morality, that this advice is given ? 

u Is it but to save yourself from the ordinary perils of a profes- 
sional career, that yoii are bidden to abandon the stage Y Is your 
retreat but a pusillanimous desertion from an honourable post of 
danger? Can it he a mere selfish regard for your personal ease 
and safety, that tempi* you thus to abdicate* the high prerogatives 
of genius,— and to inflict on society an inappreciable piivation ? 

“ if so, by how vain a sophism, and into how unworthy a course 
are you suffering yourself to be entrapped! Which of us, in the 
practice of his profession, is not pcrpotUully exposed to contact 
with tho deplorable corruption anil depravity incident to civilised 
humanity ? Are not tho physician, the lawyer, the ecclesiastic 
himself, in the pursuit of their useful avocations, incessantly 
brought into contact with the worst passions and vices cf out 
species ? and have you, more than they, a right to shrink from your 
allotted function ; to detach yourself from your appointed sphere, 
because of its inevitable corruptions ; and to abandon to their fate 
thoso jarring and perverted hearts which it might bo the glory of 
your genius to heat and harmonize? 

41 But it is impossible to conceive that you have been determined 
by motives so pitiful, to so ignominious a retrodt. * Let us pass to 
a less painful,— »a less improbable supposition. 

41 It is, perhaps, in the interests of society. Of public morality, 
compromised by theatrical corruption, that you have boon urged 
to abandon the stuge. 

f‘ n l)o not/ urges the enthusiastic Churchman, ‘ do not prostitute 
your noble nature to an art so degenerate and so meretricious. 
Do not suffer yuur voice to be the pretext of assemblages; attracted 
in reality by a mere craving for fashionable excitement, by a frivolous 
pstyionfor dress and display; or by the facilities of tho Opera- 
House for criminal intrigue. It may not be in yefur power to put 
an end to ihisfcorrupt institution, but you may at least discounte- 
nance it by your withdrawal, and cast the weight of your porsonal 
influence into theceale of purity and virtue/ 

We cun Imagine that such arguments as theiq, gravely urged 





M. left PuHa for Metz on Thursday. The 
nigh** produced a greater sensation than ever/ She 
the Philharmonic fSocloUea of Metz, Nant j, 


by a digaitaXyofthe Church, would powerfully influence a simple 
and sensitive heart. And the sacrifice of a brilliant perldnal posi- 
tion to such views of civic and religions duty, however illusory, 
might present itself to a genefoaa and ardent woman, with some- 
wjateof (he fascinating prestige Of martyrdom. 
t ** And yet it would be impos^ibfe more completely to misconceive 
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the social function of lyrical art; or to draw from its admitted 
defects and degeneracy a more illogical conclusion. The true 
physician cures the limb, which the empiric can but amputate. 
And those passions and pleasures which bigoted sectarians would 
deny to society, this wise philosopher socks only to regulate,— the 
genuine artist only to purify and refine. 

“ And here, Mademoiselle, a splendid career opons itself before 
the chief lyrical tragedian of the day— before one who, conceiving 
a lofty ideal of her art, and conscious of its declension from this 
standard, should struggle to raise it to ideal perfection. Such an 
undertaking might well and worthily engage all the energies of the 
most exalted character, and of the most unparalleled artistic endow- 
ments. In so noble an enterprise, success would be immortal 
glory— and even failure more honourable than many a meanor 
triumph 1 

“ Y es, Mademoiselle, we oould admire the spectacle of a great 
artist, tearing from her brow the pasteboard crown and tinsel bays 
of our degenerate theatre ; refusing to appear in the # sickly melo- 
dramas which at present disgrace our lyrigal stage ; * repudiating 
the factitious applause bestowed on senseless roulades, which de- 
grade singing to the levol of a decorative art, or a sort of laryngeal 
juggling ; and appealing to the poets and musiciaus of Europe to 
aid her in establishing the Opera on its normal footing, as the 
material type of all the measured harmonies. 

“Mako such as these the motives of your retirement, Madcmoi- 
selle, and such as theso the conditions of your return, and you will 
carry with you the enthusiastic sympathy of all who deplore the 
degeneracy of the modern Opera, and abhor the vulgar truckling of 
mercenary hingers to a perverted taste. Nor would lyrical Emopc 
be slow in responding to your appeal. Some Poet, at your call, 
would arise, and some Musician, to '* marry music to immortal verse 
ami to delineate, in cognato harmonics of thought, and sound, and 
diction, some epic trial of the human heart,— some passionate con- 
tention of the soul, — some heroic struggle of free-will withfato! 

“ It may not come in our day, nor you be its destined champion, 
but such a reform of the lyrical drama is ultimately inevitable ; and 
it will leave behind it the regenerated Opkra, surpassing all the 
arts in purity and clffVation ; or rather, containing within itself all 
art, encyclopaedic. Then, amidst the grandest forms of umplii- I 
theatric Architecture ; before scenos,each aconsumate painting ; 
the measured harmonies of voice and instrument, of rhythmic 
diction, statuesque pose, oratoric gesture, will outwardly express 
and illustrate the secret music of the human microcosm ; and reflect, 
as in a living mirror, the grandeur and beauty of creition. Then 
jhe opera, now a more fashionable show, and casual refuge from 
ennui, will assume its true rank among social institutions ; and, pur- 
ged of the vices which now degrade and deform it, will at leugth 
fulfil its predestined function, to refine the senses,— to purify the 
affections,— to discipline and educate the soul, 

” Which were the nobler course, Mademoiselle,— so to conceive 
of your art, and with Buch hopes and aims, to strive on patiently, 
through good and evil'roport s or, shrinking from the burden of this 
life-long 6truggle t to sink to the level of the passionless conaert- 
ainger ; tickling the ears of listless auditories wiih a meaningless 
succession of musical fragments, and pandering to a degenerate 
craving for excitement, with redundant Jioritur*s t and extravagant 
feats of mere mechanical agility! Beware, Mademoiselle! you arc 
already half-way on this, ignominious descent. Alreudy, at your 
instigation, the Opera-house has degenerated into a concert-room. 

1 saw you, on Thursday night, seated languidly in a chair on those 
boards which it should be your glory to ttroad, an inspired and 
inspiring tragedian. A dress of fashionable silk replaced the classic 
robe, whose folds you know so well to drape ; the, lyric sceptre had 
fallen from your hand ; no emotion disturbed' the cold sparkling 
of the diamond on your bosom ; and that face was vacant, on whose 
changing page should burn tho swift and passionate w riting of the 
soul. At your feet no line of fire ran along the stage that burn, 
ing boundary between the real and the ideal world Was extinct* 
The Woman was before us, but not the impassioned actress i even 
tho bell-toned silver of your matchless voice fell cold upon tho ear . 
for the ifpirit was gone that gave life to its tones* Before you, tio r ' 
above tier, rose fashion** glittering circles, frivpiousand oosrupt a a 
ever, only a little more frigid/ a little mom emmied, than usual, 

* 


And behind you, strangely incongruous, appeared the aoenie 
representation of a cathedral window, scorning, with its Gothic 
mullions, gloomily to shut you from the stage. 

“ Ah I Mademoiselle, let me entreat you to shake off the sheer* 
dotal influence of which this btchground seemed symbolic. Accept 
this indication of an honourable issue from your present false and 
untenable position. Direct your pure and noble aspirations into a 
channel which may reconcile your privath feeling with your public 
duty, and endeavour fairly to adjust the rival claims of theology 
and art. 

11 For, after all, Mademoiselle, art has its claims as well as religion. 
Tho duties of the groat artist are not less cogent than thoso of the 
eminent divine ; and that the possessors of beauty and genius are 
but the stewards of a trust, Shakspcre reminds them in this golden 
phrase—* What is your’s to bestow is not your*s to reserve. 9 

“ For the sake, then, of the Opera, whicli awaits a regeneration to 
which you may largely contribute— for the sake of society, which, 
like a troubled Saul, demands the healing influence of four inter- 
mitted music — and for your own sike, Mademoiselle, whp9C aftistio 
honour hangs on this issue, ponder well our poct-phtlosopheg'a 
phrase. Shakspero is wiser, Mademoiselle, than Mr. Lumley— 
wiser even than the Bishop of Norwich. He reminds you that 
every day you squander is a trust betrayed— that you* beauty and 
genius are not gifts, but loans, from Nature 1 — that, in withholding 
iroin society your confided powers, you wrongfully ‘usurp 
yourself — and that (pardon the Iteration, Mademoiselle, and 
ponder well tho words) 1 what is youk’s To bestow is not Youa'a 
to reserve !‘ * Nominis Umboa.” 


JULLIEN IN THE PROVINCES. 

Jullikn's success in his recent tour appears to have equalled 
his best expectations. Want of space lias hindered us from 
giving various notices with which jrur correspondents have 
favoured us ; but we cannot, refuse a corner to the* fol- 
lowing glowing aposlropbe to tho merits of the illusfrious 
traveller, 'from- the genial pen of a critic in Carmarthenshire, 
whose language, so to speak, is sufficiently mountainous — in 
keeping with the scenery around him : — ^ 

A 

“ Jullikn's Concert.— Yesterday evening Mons. Julllen gave a grand 
instrumental concert, at the Guild Hell, in this town, the instrumentalists 
being the ill# of ins celebrated and far-famed bind, which has gained an 
universal celebrity, and most justly so, taking only the performances of 
yesterday evening as a specimen of the exquisite and splendid insyu- 
mentation of these accomplished musicians. The concert occurring so 
near to the period at which we are obliged to go to presB, forbids our 
particularising the various pieces performed ; but we regret it the less ns 
the whole were so delightfully rendered that it "may seem unnecessary 
and even invidious to make a selection j» we must not. however, omit to 
mention the solos of Herr Koenig on the cornet-a- piston, an instrument 
he has made his own, and Which, in his keeping, certainly does “ dis- 
course eloquently sweet musk. 1 ' The pftgo passage in his solo of the 
" Exile's Lament " was one of the most exquisite performance* we have 
ever listened to. Mr. Pratten on the flute, the soft, sweet notes of which 
were never more charmingly brought out ; and Herr Ikelheimer, on the 
violin, whose Execution on Wiis Instrument surpassed anything ever heard 
in this town.* The two latter were rapturously end most deservedly en- 
cored. The execution, . taste, skill, and judgment which characterised 
the entire of the pci formanpes, , were the theme of every tongue, and 
great was thcfafrniration expressed of the unequalled precision exhibited 
under the tragic baton of the celebrated Julllen ; all sebmed possessed but 
of One mind, acting under one common Impulse, producing a result; which 
no one, having the opportunity, .should omit witnessing. . The specula- 
tion^ M. -killien has uniierMMfftn is a bold one, and wc trust he may be 
eminently successful, as he most .Certainly deserves to be, /or affording 
the inhabitants of the Princftwiiy a treat amongst their native mountains, 
and at their homes, which nflappear to be so glad to avail themselves of. 
The Hall last night was literally crammed with the beauty, aiffi fashion of 
the town and county, many being present, from very Ipng distance*, but 
we are sure that they, in common with aUpreaenVWat have been par- 
ticularly charmed and pleased 4 with the exquisite' rt cpnOord of sweet 
founds ” which they lUtertinm We h*a Intended to have given a lift 
i Of those present, but whin drb Mate that all the principal ^unities of the 
| town and county attended, It will, we are sure, bp* sufficient excuse for 
1 • • 

% • 
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on mt n tiin my from the taeh. We UwttL Jullteu sail pejr itt another . 
we are sure we may promise him an equally cordial reception.'* 

A<tcf this. JnlHen qugbt 'to give a eonoerjk <oa the tap o f 
Snowdon, where, dpabtlcac, «or fcigit*fiown orieto would follow 
him whh Me U»gl> iqalll to wpoatmphito him in appropriate 
press. i in i ’of> ,</*{'• , , 


• THCATNB. <i 1 

"^aniiTiiee^ay Don Ptuquate and 1 the 't>hllfet W-* 

bntri nlfAu/tir htanf(/xna/1 tboah vaMahilatd^ } 
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quUite saeetness, anil gained one p( the mgst unanimous 
encores of the evening. 

Foiltffi'/tbe Count 6f 6|g. Colletli, ^'Tigard of Rg. 
Beltetfi ftfe Jpartolo of Slg. ^attache/ add tfttf’BmHo of Sllg. 

} CalfcMkrli* Srtfesehted the tttcdliar e*6elld&itti 4ra'(ft*tfc(eter- 
liltff&'MUu! Welteve already ^irbt^dott mbrd than tme'OctaSloti. 

| ° liiflfe tftlk Indefatigable, 4 oa he a] way* la Whfete’Hfc* musid df 
Mtiif strife Vottccrned. The encores were nuffcErotib, fnekiding 
j * Ofuifit pefrche” (Sontag and fcoletti) ; «• Sull f afrid* l (Sbtthig 








1 admirably danced by ddplotta Qrlsi and Mttrtfc ThgUonf. 
Hefre Ithe dance was more in [Mace than in tti# middle of the 
fltst JlnMe to Don Giov&tini. ' * 

Alter the optfa, some selections from TKton&HAdM IrttoUgM 
the graceful, the evqniirttf, the inimitable Chrfcdta 1 a*, 

In one df thq most natural end fEsdmitfhg tsf *llbr ptu— tlte 
TpiaqdaUt — which, <Luc4>d t b perfection, dti§ 'Witoeiiio per- 
fection. could not fail of winning an Vnthhsiristrc encore. 
M. Charles personated Grifigtrite, and as he followed Carlotth 
tlp f khd down the stage, he looked, uS ft were, a hitetl gazing 
with delight ftpfl wonder at the sinuous evolutions of a snoW- 
WWW swan. Njver was Cbrlottn more enchanting jdnd irre- 
sistible, hnd never was the Truandnhe more thoroughly 
appreciated. M. Charles, too, though not a Parrot, did hi 9 
part well, and was very natural in his ijaucherle . 

1 The hut scene fiom Lucid followed, and Mr. Sims Reeves, 
In the , dying strains of fedgat, brought down the curtain, 
aitiitlki the Widest sympathy and the warmest plaudits. 

The ’eVenlng cortcladfcdVlth M. Tagtibrii's Let Potineurs, 
or ballet on the ice, of which piece of excellent bustle and 
arifmafiorf' riiu*6f MOM. AtaiMtfFbrrark, with a new pas and 
<rt CarMfpi terisi with hdf Pas Hob^rois, We must speak next 
wetk, fnfcW ho tlmtTdr sjfecdleft at preset**. 

ThiH 4 I “ Wbg Tlrurkla^, n in the longest and 
Tlliifsday^fet acceptation of the term, and the house was ns full 

aS the Entertainments were Varied and attractive. 

1 j 


RptfAJL ITALIAN OpEKA. 

LuPrcvta Botyto was. repented on Saturday. Marin, quite- 
reeoveiOd, sang superbly, and did hot or- this occasion ©unit 
the vtuatina. Gribi was ns good at on the night of her 
T debUt— nay better, df tiiafc were possibles Mtilfc. do Made 
r mode her rvnirfa in the part ®f OrsinL ‘ This yourig lady is 
f not -Alhohiy hut she bhs a good voice and plenty of confidence. 
8h4 invited the audience to enbore her **llsegidtot > *'Biid'the 
andsmoO accepted the invitation. In tnaity /respects the 
opera bf LvciezYa was never played s6 wd>4 even ah ibis 
tfieatre. Herr Formes sang, in <tAd dhorus, and methrlally 
vbetpdd is win the encore wotbwdiornt of nobles in the first 
aeeqru q Recalls were bestowed upon Grits, Mario, and Tam- 
burini seveial times during the^avedlng. The seeoWd and 
tlunl.aoUof MxuauxfMa t with Tamherlik and Maaiol. followed* 

Th « ho J“r»?»ffl? w ^*u© K3VOK, - *i aw: 

On, Tuesday Norma waa repeated, with the aame two acta of 

’ w. ' -thttheHlk «dfiflmied 

''tHtf'gto'dfl’IiA’iiKtt rfWdfudcd '% he' lilraf occhif^n if ’fit* M<>y» 


r'jfteaity grieve >a betofe the the 

e at ’‘negligent at’ Mi. If Herr foWrtfi’c^nld 
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hoarsenesses* whiqh are much too frequent to de nature}. The 
AHA ......La ‘ A- •» _ _T_ 


- r>fr> »***«» MVb 194]^ TVAVif ««*« 

it wojtfd U^ve beep better tp defer the Z>e* Giovanni then to 
damage one pf the beet caide of the season by giving an> xi\4*f7 
ferent first impression* Poor Polonini, suddenly called ppqn, 
did his best t and was highly aspUfipg' Hut, not tum^g 
played the part of (teporcllo for many years* he had fpreotUn 
* . of the music. He omitted tbjs « Mada; 

wine/ buA ? m ^pb th%t ho could not omit was unavoidi 
ably endangered. It was not the fault; p£ Tojonlui, a capital 
frUov iu Jbfl* *fld * devor and useful artist; but 
Lepordlo oue of jthemost iwpoitant parts in the opera, both 
musically #ud histrionically, and can no more be trifled with 
than Pen Qipvaupi or Donna Anna* Jf* Tambdriui or GrW 
were indispojMjd, would their parts be allotted to Sqg. Rache 
or MdLle Cotti ?r~ qr woulu the opera be postponed ? 

Oi T&mburim'a Don Giovanni it is enough to say that it 
was as good as ever* Of Grisi’g Domra Anna it is not tpo 
much to say that it was greater than ever. Of Aiario's Ottaviq, 
or rather of his “ II nuo tesoro,” it is scarcely enough to say 
that it was transcendent Oi Mdlle, Vera’s ira we j^onld 
like to be able to say more than we conscientiously can,; it 
was careful and well intended, hut not always j>crfec( f taglia- 
fico was a right good statue, and a pleasant Ma^ttp^hc 
doubled the pajrt8 and played them equally wrejl* Madame 
Castellan's Zedipa has many charming pointy bpth of pjng- 


Utest period of tlie great composer’s 1 career, Ito provide 

at every Meeting an illustration of fthteprqgneMi nud i |fe*otop- 
“ "ita 

{Mu^le involved in the formation** Sba sohiaty still <Hi§ he 
carried out to the letter ; but M. Rousselot essayed an mao- 
vatton on Wednesday night, which #om Ho success will-pro* 
I bably be regarded oa a precedmtfa^ of the 

the introduction <rf one of the pianoforte trips 
h^tyeen the second &nd third quarts/ sbbadtfbrtrij pe 
thinlf, caanot be otherwise than gratified Sythi* nfcw aftitfigj~ 
mepV since the catalogue of BeetyoV«&B pfaljbSrt^^om is 
quite as rich add varied as that of his cbmposutodsfOr' ktfyntffefl 

1 inetrnnion^o nn/1 tV» a f^rmar ad mao a. a.aha.1 ■* 
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doubled the parts and played them equally wreljl. Mai] 
Castellan's Zedipa has many charming pointy* p^h of a 
iug and acting. 

The overture and all that concerns the band jyeuf as 
as could be desired, uuder ^ ic ejeoyrive baton of Mr. Co 

hut WO (onp thp olioplta i B lionomiHM T'L » C.. _ L !. 


The overture and all that concerns the band jyeuf as well 
as could be desired, uuder $<t <|e;yMve baton of Mr. Costa; 
but wc fear the chorus is becoming /^rpres#. The fac^ is ttyt 
Mr. Costa can rely upon bis band, yybo cap ptyy the operas 
blindfolded ; but the chorus must be kwit in trgiumg* When 
opeias are given without rehearsals, there 4f- come 

danger with these gentlemen and ladies. Such a numerous 
and powerful phalanx ought to be made to do anything. 

There were setfcn encores-— “ La^lfoAro” (Castellan'and 
i Tamburini — snug a Httle too slowly and embeUtahed) ; u Batti, 
batti,” (Castcll*n-+*a little teo alow, and cmboUiahctl) ; if Ve- 
drai camno/' (Castellan— sung beautifully)* M Jlln ohc Iron 
dal vino," (Tamburtai— sting with amtoensu vigor) ; “ Deb I 
’vieni alia fiaeatfd*" (Tamburiiii— tq<xdk>wr, and embellished) ; 
tlie of Mask era (Grish Vera, Mario) , and “ U mid 
tesoro 1 * (Matrio^-kang to perfection)* Grist’s recitative* how- 
ever, was, with Mario’s “II mb tesoro," the gran dost* piece 1 
of staging of the whole* » 

There was a very fill) house. I 

To-night, tlie tang expected \Maae, under the title of Zor b, 
the first appebraAoe of Tnmbevhk in a florid tenor party and 
the debut of Zelgcr* the bass*'* tl < 


Ths pe 
day njght, 


tating ogoinst the possibility ©^presenting t^e of the IT 
quartets during the anpual series of pCrfbrmahiesV artd this 
would be violating tne first coudWjons d^on wldch tflO 
fteetbo\en Quartet Society was pro^octo^t , Ve We tio 
doqbt, however, tbat^l. Rousselot bos atftlcibjitetl ihta objec- 
tion, and taken precautionv to render ft fnviilKf* 

A crowded audience of amateurs aaseitiblid oft Wednesday 
night to listen to the firtt performatigp ' fbfc J ihe peasen. The # 
knowledge that Herr Ernst is lo lean aiall (be siX perform- 
ances has, of course, had a favourable inff(ftpup on the sub- 
scription ; and there could have harnjy been a,jn° re auspicious 
beginning tp the sixth season of the Beeftoven Quartet 
Society* M. Rpusselot has changed bis %cq tq} m4 decidedly a 
for the better. Tlie present area is handsome get of rooms 

a m .a * n i:»t. lL L 


provided ft r tin 


visitors, bej-weep tue jtwo njirts^f ifeejifogtamme, in a largo ' 
rootu ; bc)ovf, t(jt|d]iy unconpected wiih the mukiCtpom* Some 
proy wop fej tHoroMh vcntilwlMi it alq'n, re^uireA 
to fipiupletc the effort or lb? mnera] arrangement*,, the * 
program tpn for the evening inclpded the quarteU No 1 in F, 
No- 9 in,p (de^naijd tp Fringe it&zamqff.fcy), 13 in B 
tfM (pos^umoiw), and jihg piunoforte trio in D major. The 
pxxpttgtys were Herr $rn»t, first \ioljn ; Mr. II. C. Corner, 
seeQpd vidfn ; Mr. Dag^o. viyJa; M- Rouwlot, violoncello ; 


, music of tpis elevated kind. A# greet a wator o 
*• j u4t ^jfj^rtUt to enjer ihorowa 
► spirit of those rich and varied inspirations m whic 


4^ M , of 

#ur tho 

icn ^ie genius 


mm 

u feelini 


t^e wipe time nmfcm/^,a$ f Hu m$wg $hf mft«pu 

»» A «unon(Jwt A major. a« 


part!, nor expense to ineure, otj *11 

proaeh to mantra perfection haei* 

meetings goring the teiwop, ^e to 

Beethoven, wid ths last tp £&o. from 

other masters* Hie programme! wffl ^ wntlnue^totackidl 
threa quartet*, chosen from the early, the middle, and the 
♦ %# 


proaeh to epeoniva perfection u to 


^oafteta. Tm potthnyhou* fiipijM in B flat h» s*Woo» been 
entirely aatlffactoryrfo u*; there are twti of It not easily 
intelligible, and 'points that only the most dellbate playing 
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cab bring out clearly ; but as xpttch as could be done by exe- 
cutive skill f as done for tips extraordinary work, which 
in^!EnLH‘s perfor^oaec, tbf. music, was deeply coloured, 
full of sudden impulses and unexpected transitions. He played 
with, mther than played, the enormous difficulties that oecur 
in every movement, keeping diis mechanism as entirely under 
the control of expression Min the easiest passages. It was 
n wonderful display' bf executive skill, and created a profound 
impit^sipn,, '^rns^'was admirably seconded, Mr. Cooper is 
so gpfld u^ajfirfifc ^violin that it was not at all surprising be 
sUctuld be, pretty nearly faultless as a second. To Mr. iJando 
(wjm unexpectedly supplied the place of Mr# Hill) mid M» 
llows&etot,* tenor and violoncello, the habit of playing Beetho- 
ven's chamber music* from long experience, has become a kind 
ofWecond hattife, Themovemcnts that, amidst the unanimous 
pleasure jj^sedjby all, were followed by the most enthusiastic 
marks o,f approval, wqrc the adagio affcUuoso in the first quartet, 
t\& finale of timt in C qpfljor, the presto in B flat minor, and 
th e finale of the last. The presto-* a wildland fantastic scherzo 
— was encored and repeated ; it was played to perfection, and 
the effect upon the audience was unanimous and irresistible. 

The first appearance in public of M. Stephen Heller would 
alone havg sufficcd to confer unusual Importance and interest 
on the performance of , We4ue«c}ay night. Among modern 
composers for thfspianoferte, ibis admirable musician occupies 
a distinguished rank. « Few have contributed a greater number 
and variety of beautiful works to that instrument. . M. Heller 
belongs to no school, his style of composition being entirely 
original. is one of the very few who have been able 
tp escape the fascination#, of " Weber and Mendelssohn, who 
have invfmted ideas and developed, them after a fashion of 
their ewn ; and for this alone, accompanied as it is by the 
strong evidence <of genius, tie is entitled to the highest 
consideration# As a pianist, M. Heller appears m*an equally 
advantageous light. His execution of the very recondite 
nqd difficult trio of Beethoven, was perfect. A more truly 
classical style, or, in other words, one purer and freer from 
affectation* we haye seUfopi beard. His tope is full and 
agreeable; he has a thorough commancPbf that invaluable 
quality, the legato ; while , in pwisiou of attack and all the 
delicate nuances of expression, we have seldom heard hk su* 
perior# That M. Heifer was thoroughly versed ih the music 
of Beethoven and tftp great masters we should have guessed 
from his own manner dieoiOposing ; but wq were not prepared 
to hear such faultless mechanism as was evinced in his perform- 
ance on Wednesday niglit # Ho is a pianist of the highest 
runk, since in atffittfbh ixbcattoe skill, his play- 
ing invariably discloses a feeling mid a sentiment which, while 
thoroughly satisfactory, mever border on exaggeration. We 
should doubt, on the otharhaad, if M. HclUr would be likely 
to excel fo the bravura .schppl, the x>C ina^erxi . pianists. 

The qualities, demonstrated it* bis porforamace of Ifeethovou’s 
trio tend quite in another direction, aiuleeuki uoteosily fee 
turned to the need tint of purely mechanical display. We do 
not, podrever, tax )tim vrw this as a rvptfoodfe On the con- 
trary 3!. Heller can afford to he Safctkfieri with Shining In 
hjf own particular $ph*rew, pThe trio wa^ al together most ad- 
mirably per formed, , spelt >ssopfe}$ji eijftewr Ernat and 

M# Roussejot, M. Heifer j$u*t have felt t at Jws. ease, even, on 
the occasion of lm dtbtU before one of tho most select and 
difficult musical audiences that can bo assembled in London. 
The applause was warm and unanimous, and bo great anP 
effect Wild; produced by lift final*, which pre have never heard 
reqdwei’ »o>;e jfeeriing w* cisiou, ' that jt Wa*. called for 
a second tin*, in jptw of the length of the trio,. M. Heller, 


however# modestly declined the honour, and retired amidst 
the most unequivocal expressions of approval. 

The bext concert takes place On Wednesday i May 1. The 
quartets Nos. 5, 8, and 12 will be performed, and Mtf, Sterti* 
dale BennOtt Will play one of the grand sonatas. 


MADAME DULCKEN, 

(From the Morning Post.) 

The family of this lamented lady, consisting of one daughter 
and five sons, together with their bereaved parent, are plunged 
into the deepest grief by her sudden death. After a tour in 
the provinces and to Ireland, Madame Dulcken returned to 
London, at Christmas, apparently in good health# but much 
fatigued, und unable to attend her usual avocations. £fer 
medical attqr.dant (>Ir. J. Chappell), on being called in, soon 
discovered symptoms f of a dangerous disease, located behind 
the right ^ar, and causing great pain. By careful treatment, 
the pain was partially removed, and the patient so far rallied 
as to resume, contrary to medical advice, giving pianoforte 
instructions. This eagerness on the part of the impatient 
invalid to resume her professional pursuits occasioned a 
relapse, and, on rallying a second time, Mr. Chappell insisted 
on Madame Dulcken being taken to St. Leonard’s for the 
benefitof sea air and quiet. From the latter place she returned 
on Monday, April the 8th, freed from pain, although troubled 
with symptoms indicating the existence of an abscess. On 
Wednesday, we are told, a sudden change took place in the 
disorder, which, as proved by a post-mortem examination, 
caused pressure upon the 'brain, and subsequently death. 
These fata) symptoms were so little felt by the Unfortunate 
lady, that so late as mid-day on Thursday last she was on the 
point of giving a lesson to a pupil., whe# the latter, being 
struck by a visible alteration in the usually bright and cheerful 
countenance of the gifted pianiBtc t immediately alarmed the 
family* and within an hour of the time appointed for the fesson, 
which she still expressed a desire to give, Madame Dulcken 
wax prostrate, in a fit of delirium, with most agonising pain. 4 

The medical attendant perceived at once that there was no 
hope for the afflicted patient, and communicated his opinion 
to the family. Her sufferings during Thursday night were 
most distressing, and strong doses of medicine were adminis- 
tered to allay her pains ; under the influence of narcotics, the 
nation t lingered for some hours, and died at two o'clock on 
Friday afternoon, insensible alike to pain and those around 
her bed. The grief of the daughter was so poignant as to 
demand the anxious solicitude of the medical attendant. We 
arq happy to learn that the afflicted young lady is surrounded 
by kind and affectionate friends, and that her mind is some- 
what relieved from its dreadful shock. It is intended to bury 
thp ‘ remains of Madame TDulcken on Thursday, in one, of the 
public cemeteries, and although dt had been determined to 
conduct the funeral in the most unostentatious manner, the 
professional admirers of the grdat talents and many virtues of 
the deceased will join in the mourning cavalcade. To the 
1 brilliant and rtmferkablfc felents of the lamented pihniete, the 
English pulflfe 'hai bprrie testimony at all our musical esta- 
blishment# iq the metropolis for a long series of years* . At her 
death, M od w e Dulcken had attained only her thirty -eighth 
yew# She was Use outer of the eminent violinist,. Ferdinand 
David, under whose core, at Leipzig, two of her youthful sous 
am studying forthe musical profession, and give great promise 
of inheritirig thelf' mother’s musical talents. 

* T^et fltsfptiblfe performance in England, of whieh we have 
ifiy record, was in 1829, at one of Ella’s Soirees Musicals*, 
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be founded on Gregorian Chants ; for tho “ plain chant," on which 
each is built, Enrages over tho extent of an entv e octave ; w bereas 
tho Gregonaos never travel beyond the feotnpa** of a sixth. Tljo 
question therefore suggests itself, 44 To what circuit <mco, thanks 
to be attributed the sowmn andbn^resiive character of the subjects 
in question, «*d f fbeit prominent! and forcible ©feet as they come 
rolling in tfaie after tlmcT* 1 ahn+er, To the presence of tho same 
demon*, in their cewdplion hit# employment, that giyes majesty 
and largeness te the flfnt subject of tho two choruses mentioned in 
my last«M*)am*ty y sSkULWitv, not Gregorianism, ' , , 

HaudeiMselgw, In at 1 th<$ choruses already alliuM to* is ev* 
dendysbev^nerto weave together two subjects of opposite eba- 
Wte*,— <me of great simplicity ; tho other of great elaboration. 
Burnettes*? Hie ’simple subject comprised only a fpvr different 
soumk-«+9 fmihn tWo chemises named in my former letter ; at other 
times it compriseibaii octave — as in the instances of those cited 
hstOMh t But the subjects that chance to lie within the range of a 
sixth, ee more prove an adherence to the Gregorian Chants, Ilian 
tbosc’wbfch 'ttxt&nd beyond a sixth prove the rontruiy. By far the 

r er probability is, Handel did not beStow one thought at all on 
Gregorian Chants \ Itnd I cannot hdp Viewing the movement 
altogether as an endeavour lo thrust those primitive straws iuto a 
position of beseeming ami ridicdloua prominence. We all ro* 
member the story of the crossing sweeper, who used to boast that 
be bad been ohc© spoken ro by Guorgp the Fourth “ Get out ot 
the way, ^uu dirty scoundrel F Wo have ho evidence that Handel 
bestowed even ns meh>a4 this "attention" on the Gregorians 
BqtCo proceed^ l>hb Doctor insinuates that tho ch,i&te subject 
of Beethoven’* Jwwediota* is a borrowed Gregorian. I w ill not *4. 
tho reeddrsief the <A fnbktbf iPbHtl to picture to themselves tiro 
transepodomt tgetiia* who conceived and penned the series of 
musical ftwtie scowCa and tattfsCapds (vide the •* Fastoral Sym- 
phony)^ soaredtioed for a intfstcfd thought, afcfd be obliged tp tmhoi 
a subject out of jl G regorian. SuCh fcrt extravagant thought would 
form t| gWtoua sulgctt for Metitl Punch Bul.fi? 1 presume tho 
Doctor** insinuation tb be mane, and intended lo be received 
seriously, 1 will IV row the subject ot Beethoven iuto the iorm of a j 
chant* nod see whfit it yields— 

/v + 4- 



' r § 

To resemble a Gregorian Ghaut, the two reciting notes ought to 
Jig tbs sqgie. But hero we Bud them different— (see stars photo*) 
The yyy essence of the Gregoriun principle, thqn, is wanting.* 
Tpp above adaptation, therefore, forms not a Gregorian, bat a 
W*t «MWwg Angina n Ghent* So, it the extract fs intended to 
bf pvadp toiwove anythin?, It shows a decided prpt)i)qctioji on 
tho pait of fBaetkeven for tit# Anglican Chants, and ppl the dtp. 
gorSan, and,, -therefore. is apMtof tho Doctor. But it proves 
nothing*— Jl remain, ufy dear Sir, your* tftdy. 

1 Ah pnoAWST. 


Art* 3 , laso* ,v' 


TM dfcfrft souk **. 1 * \ , 

(To the ttiilor tftke • * 

♦&fA r -Yqq* corrp$pPndeot» • A West* Country Organist,'*' asks, 
hbfcr it hss if escaped theoptiee «f the BactoS&ftfty that tbfe can- 


since that he has done so, 1 fully concur ^h tynj tb at Bach 
deserves She homage thatliOk been conferred oil j^ecDfpxan ; for he 
bail done snore for modem* harniony than sgjy npiqr jpomposer, 
either belmo m otter him* The be+t speqiqtep pf. contrapuntal 
writing, found in the woiks df Mozart, Beethoven, Mondelssohn, 
sprung from that creative genius ; nor has he ever been equalled in 
that species of composition* Melodic and rhythmctic forms have 
boon much improved by the three above-mentioned composers (not 
forgetting Haydn, the lather of theso forms) , but harmonic 

S *andewt and con trap nntal contrivances were first aekfieved by 
ach ; and, although tho four composers named possessed his 
work, yet they could not conceive a loftier school of harmony than 
that which they learned from Bach. J state this |s edict, and 
those who disagree with mo can, if they ieqlioodjieigue the 
question with me ; but those who merely differ from mej without 
assigning a reason, I shall Vftluo as mu$h as l would any old 
woman’s opinions. , v )« 

In any other country but this, musicians would Imvs uftited me 
to join a Bach Society.* In the year ltig4, when a mere ^student 
in Fraukfort, Schelblc, die director of Uio CVcilian Ycnein, gave 
me a threw oil concert, specially to hear Bacb’a greet jvacfil music. 
He know I was a treat admirer of this iquaiq, anu ho bad aeon ono 
or my lug ues, which was (ho said) written iu Bach’s Sdhool of 
Counterpoint. I have lived a few more joais since Uiqn in London, 
ami what have I met with? — a black ball from tho Society ot 
Hiiti<di Musicians; abuse in tho picss, deception from professors 
who smile in inv taco ; and, lastly, neglect horn ft society which, 
of ail QtbtiS i eight to belotig to* Tha Only society that treats 
mp kindly is tho Amateur Society ; 1 aiu there what I ought to be 
at the Hath Society — vi/ , an honorary member, lipt music is a 
trude* not a ])roiession m tills Country , so that, with tho exception 
of a \ cry (ow, there is no artistic talent infused amongst the brethren 
I may live overlooked the real motive which iutluccd tho Bach 
Society to overlook mc*-VtX*, ft doubt at to its corppctoncj to 
lender ju^tUe to Bach's composniom. 1 know the difficulty of bis 
vocal wnijagu too well to «a))ftCt much trom an infant spcicty, and 
am appreheusive that the school of vocARsation^niow taught is in- 
adequate to display its lofty chaigcter. Moreover, the singing 
ma«iors here do not understand nor even value tho laimonies ot 
Bach, and, thcieloie, they cannot tench his music to thoir jmpils. 

I mention all this to stir up tho various ftiuging masters to more 
exertion ; tp .warn them trieir danger before th6 press unanimously 
condemn thorn , and, above all, to make tbemgejvcs bettei harmonists, 
for it require a mori) mtisical knowledge io teach singing than tho 
pianoforte, although pianists arc better harmonists than they. 1 
Excuse rut, Mr. Bait or » taking high grounds— I hdvd^o inotfre 
but a good on,c f in sd doing. Some yearfi ago, I printed the 
Sacied Hartuomip Boqiqty with a copy of Bkchli Mamtih B minor, 
on the condition that it should he performed. 1 Tho tytfety gave it 
kp In despair alter the first rehearsal. Th# snpe^br r skill of 
Mr. Co^ta would be well tasted by making a fresh tritri oFthfi Work, 
and prove further tho advantage gasaod by pladbg ft gHki con- 
ductcfi over the Sacred Harmomc Society, Lesllin, i Irish the 
Baoh Society prosperity apd tiujwss, shall bo «kp<py to find 
Shit Oil my apprehensions gfo ground loss ; and they may be So, if 
the sobtyty will he guided by A Bennett, end learn Ins style of 
fatetyreiiug the works of Bash* But trust no organist wbd knock* 
#itrlWVp fugues on the organ in the uaccato style, however me- 
chanically correct be may. play the difficult passages ; fat such a 
peribrtacr knows nothing of the great school of harmony and the 
dyhhrttie qualities of the music .he plays, or thumps*— I *»> Sir, 
j ctfria obliged, Fn&neii Fiowsri. 

. P.S.(l) — pgree W ilk your eftrtespondent, that Dy. <Jfiundett’s 
idea on the Gtsgorbm ChanM is an Inflated one, I #tf4% njdhing 
on Bus fiurtt rite least said she sodnfmt^enaed^ on 

tbesQ lwppenny lebatdis* IWs I rosy add ? Hfiskb the nbvehi ^miical 


tbnaty of that great composer peenrs oijthsBQih of July Wxt'r* letfeib fogqtbqr b#W oah your hands, and 1st them 'fall dn liable, 
and in a Postscript he fpstbor Mwks, •* how W dttttiM to tm* that aKd lliro produce a fuftJgrewn Ori^orlkn ybknt. 

TVhpeh Flowers m overlooked so mtorestin^ a Ad* 5* First, I SoqsmLm ywpjific process] several time*, and Vda itfpl all 


know ndthit 
to attsWkrfi 
dated ; m 
mthdiaft 


wars has overlooked so mtorcstind* a fkM?' First, I 
Off of file BttchAoaiSty* end am, therefore, not prepared 
m, Up shert-coutings* Secondly,. 1 a hi ft bad eke for 
^rfmU <ngt; this ioterasting fmt would not have oc< 


Etepeoitms Mlcptifie process! several timOs, and Vdo will steal all 
b*$ Grej^mt Chaott* As te their rlivthm, it it nven i 

hero ifc op (Kwion, therefore, to troubfo yohfisetf oil tms head. 
4 f.S. the advertisemeot nbt in the Times by i L fr^qd of 

be Royal Academy of Music bo true, the ‘public arotod to bdipve 


Mff wit yo«r oOrmpondbftt fliefttiotred It i but] |bf Royal Aq^demy of Music bo true, the ‘public srelOd to 
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« 4 N’entendez toms pas/’ wa® also admirably sung. M. Lac was 
better thin 1 expected, though both hi* acting and singing showed 
his want of physique and practice ; but there is the stuff in him 
which time and study may yet bring to something* Buguct’B Gil 
Perez w as a moat comical performance ; his acting and singing 
displayed the true artiste. The ‘couplet, “Nous wllons avoir/* 
ending with a most sonorous u fteo Gratlas,” provoked roars of 
laughter, The other characters were all w$l) sustained. The band 
ana chorus were also wcU up to the mark, and showed that they 
had been carefully drilled^ . There w as a little coarseness ut times 
in their execution* but on the whole they were deserving of real 
commendation. 

t On Wednesday gigl^ the opera was tec Diamans dc lei Couroruic, 
In which Mademoiselle Churton, of course, played La Catarina, the 
other chsgacLcra being cast as in London. Though the night wa* 
exceedingly wot aud disagreeable, the attendance was an improve- 
ment on that oT t Monday, the stalls and boxes presenting 
an array of fatoioifetdes seldom, alas ! witnessed now at our Theatre 
Royal ; ihe number of, carriages, &c. t in attendance was greater 
Union any previous occasion t can remember. The opera went 
off gloriously, Mademoiselle Charton absolutely eclipsing herself. 
She was in splendid voice, and acted with charming naivete aud 
grace*. The rondo •* Le beau Pedrille M was exquisitely sung, but 
the^groat triumph of the evening w as the air “ Ah jc veux briscr 
ma chained fa «which the fafr vocalist indulged in some fioriture , 
remarkable i^Jiko, for , their elegance and difficulty of execution, but 
which weiro given by her with the utmost ease and certainty. 
Mudemoiaelle Chgrton* is orje of those singers of whom you are 
never afraid 4 the delighted listener feels certain that whatever she 
attempts she can execute. The cavatina “ Jo sui* fern me,” was 
likewise a splendid specimen of florid vocalism, which deserved the 
encore awarded to* it. M. Lots sang and acted with discretion as 
Hcnrique, Bnd^Guichard’g acting and singing proved that she well 
deserved t)i£ qticomiums that have bequ bestowed upon her by the 
, metropolitan press. She shared the applause with th e primes donna 
on several occasions. Chatoaufort is indeed a iirst-ratc low comc- 
% dtan 1 his personation of Campn Mayor was most admirable — he 
and Biiguet provoked all the laughter of the evening— a luxury in 
which* the audience indulged frequently, a great compliment to the 
artistes? lor, of course, iu a provincial town, the number of the 
audience who understand breach is comparatively fow r , but they 
are daily becoming mare numerous. The scenery, appointments, 
chorus, band, i&c., wore all creditable to the two managers, Messrs. 
Mitchell and Copelund, who had evidently spared no expense to 
please and odd to the comfort of the .audience. I doubt if the 
speculation equals Mr. MUcheD's expectations, but 1 believe that 
the success of the experiment will induce him to give us three more 
representations, tu which 1 suppose we shall have a chance of 
hearing the works of other French eoinnoscre, who are only known 
to us us yet by name and fept$. . The music-loving people of 
Liverpool owo much tq Mr. Mitchell lor his spirited attempt to 
give us so delightful and 6xp6nsi| r e a treat as French Opera Cnmiquc, 
which, but for him, would no doubt have been, as far as we are 
concerned, a 41 myth,’ 1 The amphitheatre opened with u strong 
and effective company on Faster Monday, beautifully redecorated 
and ombetJUhedr 

, Fru Dinvolfr was played on Friday evening in presence of a bril- 
liant audience, and went off better than any of foe previous opcVas, 
the niece being so popular in this ebunty, and so adinirablytf flayed 
by tne company. I whs quite ritkrjfrrised at the itmpcnse variety of 
the dashing, beautiful music, more pat ticularlv the concerted, a 
gicat na*t of Which Is most stupidly omitted in t he ftyigiish version ; 
why, 1 know not,’ for it is riot only good in itself, hqt cannot foil in 
pleasing. The genoral execution of the music, and the acting, 
callbd for high commendation. The tCh of Zerlina offered little 
rootri for the tbsplay of Mdlfa. Charton’s vocal talents ; but she 
snug so magnlficoutly^ and acted with such truthfdl 'simplicity and 
naivety that she achieved another complete triumph, being fre- 
quently and uproariously applauded driving the performance, and at 
the conclusion tailed before the certain. 1 have seen many Zor- 
liuas, hut trohe equal to Mdtle. CbaVton, The *Lord Kokboorg of 
* Chatoaufort, and the 44 Miladi” of Guidhard, wqre most admirable 
bits of comicality; the* laughable English French tof the pair was 
most true to nqtuto, arid provoked constant laughter ; their acting, 


a most truthful ( ( l hear) satire on the travelling Milor Anglais, was 
funny beyond description. Soyer made a very respectable Lorenzo, 
but Fra Diavolo was boyond the powers of M. Lao, who lapsed 
both vocal and dramatic talent to give a good portraifaropf foe 
brigand chief. His best vocal effort was the acona sung when ho . 
first appears in the roblter's dress, of which I forget the name. One 
of his robber companions was most laughably acted by M. Josseb,,, 
The dresses and appointments wore admirable, more particularly 
those of the carbineers, who were dressed something like soldiers, 
with proper cavalry pantaloons, helmets, &c., instead of the absurd 
“ toggery” stage soldiery usually wear. The choruses, band, &c.» 
sang and played admirably, and, in fact, every one did his bpsft 
to please the audionce, and succeeded to admiration. Next week 
the company play three times more iu Le Domino Noi)\ Diarnanc , 
de la Couronne, and Let Dante Blanche. J. Jf* 

p.S. — Since writing the above, the performances 1 alluded to 
have cotno off with great eclat. The Damo Blanche pleased nie 
us much as anything*olse. 

MUSIC AT BIRMINGHAM. 

( From (t Correspondent.) 

I send you a brief notice of a concert given by the Birmingham 
Festival Choral Society, in aid ol the Relief Fund, on Wednesday, 
t he 8 rd inst. In the announcement of this concert we were informed 
that this excellent, society “ for the present discontinued their sub- 
scription concerts.*’ This is greatly regretted by amateurs hero, 
who arc, and I think justly, proud of possessing one of the finest 
choral societies in F.urope. Mendelssohn and all tho eminent 
artists who* have favoured us with a visit praised the society higldy. 
But let us hope that this respite from their labours will be short, 
and that they will soon commence with renewed vigour. 

For the occasion to which 1 now’ beg to call your attention, xve 
had an opportunity of hearing thedar-famed Ernst, who made his 
first appearance in Birmingham. 1 had read and heard so much of 
this great master of the violin, that nothing short of perfection 
would hn vo satisfied me. Herr Ernst is one of those rare artists 
who prepare themselves for all emergencies, and are Acceptable to 
all tastes. He docs not leave room for “ buts or ifs.” The “clas- 
sica lists” pronounce him their violinist, while we admirers of the 
fantastic and popular cull him our violinist. This is a state that 
few artists urnvo at. for, generally, most of them have their speci- 
ality. Tho one who pleases the multitude is pronounced light and 
frivolous by the learned j and the one who indulges in the deeper 
mysteries of the art is voted a “ boro” by the uninitiated. Ernst 
is liic most extraordinary violinist I havo heard since Paganini. 
Ho unites u greater variety of excellence than any one since that 
miracle of his instrument ; and he has ono great advantage over 
many of his competitors, by tho fuct of his composing pis own 
pieces, which possess very uncommon merit, both in point of melody 
and the skilful-like manner they are put together, 

4 Emst played three times during the evening, tho March and 
Rouianza from Otcllo , Uie Elegic, and the Car-naval dc Venice. 
In the March and Roinanza l thought that ail his resources had 
boon employed, the variations embracing nearly every kind of 
mechanical difficulty, and the Romanza requiring the utmost pas- 
sion and feeling. The Elegie t however, is a composition oF quite 
another character j it is one of the roo*t charming pieces over 
written for the instrument. The Carnaval, now' so well known, 
came out armed from top to toe, with effects no less novel than 
beautiful. The eff ect produced by this performance was manifested 
in a most unmiptakeuble manner by the audience, whose, appetite 
increased to such ru extent that, if possible, they would have 
listened until .thft present rime, 1 hope that Herr Ernst will not 
forget, in some, .of his flyings trips, to pay us another visit. 4 . His 
reception would, I am sure,. be immense. k . . 

Mr. $ims Beeves, roost popular of all our English siugerit, 
delighted 1 .be audience by the beauty of his voice and the expjres- 
eive Manet to which he sung the “ Fra poeo” and u 11 mfo tesofo,* 
The last was the gem of the vocal portion of {he programme, 
Misi Lucombe sang a song by Mercauante. She is an especial 
favurite In Birmingham, and is always sure of a hearty rqcitotioiL 
Madlfo Magnor sang a very graceful lied, “Das Sterpende, 
Tooglfo," by a composer named Angelina, which was enthusi- 
r# 
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astfetifly encored. Herr Wilhelm Kiihe presided at the pianoforte, 
an<r ? praVfca afehtasla on “ National Bohemian Airs (Kiihe), and 
** Cbfctirdes Creates” (Blumenthaa), the Brat with greatoffect i of 
fcho latter l cannot speak with certainty. I only know that it had 
a mdst, sodtbWg influence upon my senses. Mr. Stimpsoa presided 
at the or#an. Mr. Stimpson is well known as an organist of 
ability. 


MACREADY AT B I R M I NOH AM. 

(From a Correspondent), 

This distinguished tragedian took his final leave of oar stage on 
Friday night week in the character of King Lear, his grandest and 
mrikt perfect performance. Every seat in the theatre was occupied. 
Stalls were formed in the pit, the proscenium boxes wore full, and 
ev6n the orchestra was tenanted. 

After the play, when Mr. Macready came before the curtain, the 
audience rose, and it was some time before the Applause subsided. 
With much evident emotion the grdht actor spoke as follows 
“ Ladies and gentlemen, for the lust time I have appeared before 
you in a theatrical character* An -event like this in my professional 
life I could not pass by in silence ; for here it was that 1 first 
ventured, in the dawn of youth, on an essay in that art which the 
libera] reception bestowed on mo, and the friendly predictions 
attending it, encouraged me to pursue. It was here, too, that I 
proposed, and, indeed, had arranged to take my last farewell on a 
provincial stage ; but what man proposes he cannot always answer 
for accomplishing, and my intention and desire have been so far 
frustrated by circumstances that will prevent this being my last 
performance in the provinces before my concluding series of nights 
in London. Lot me recall the probably forgotten circumstance, 
that 1 made the choice of the theatre here as the scene of that 
youthful experiment which was to determine my life’s destiny ; for 
I anticipated, from the many friends my connection, s had drawn 
around them, n most indulgent judgment and a welcome encourage- 
ment. I need scarcoly repeat -to you that in so confident an 
expectation antitrust ! was not disappointed. My reason, too, for 
desiring to close my provincial engagements hero, was to mark, by 
such a token of respect, trivial though it might be, the sense 1 
entertain of the kindness with which you have invariably greeted 
me. Since the date of my first performance— since the time it was 
announced as “ the first appoarancc of a young gentleman on any 
stage" — nearly forty years have elapsed, and during that long 
period my professional visits here have certainly been frequent 
enough to satiate you. (Cries of “ No”) Still the troops of 
i friends that so partially crowded around me in the May of life have 
not, 1 think, been thinned or suffered diminution now when I have 
fallen into the sere, the yellow leaf. (Applause.) Many and most 
extraordinary have' been the external changes to attract my notice 
here ; bift no alteration has occurred in the constancy of that fuvour 
with which my more inexperienced efforts were received, and with 
which you have continued to honour my more mature itnpersoni* 
lions. Few, alas! of the many friends who joined in the cheers of ' 
encouragement which greeted these early essays now romaii^ hut 
1 feel Utetr genial, generous spirit seems to breathe strongly still, 
and the old heart still beats the same, uncooled and unchanged by 
time. (Applause). For all these memories, and all these sub- 
stantial benefits, I am here to render you my parting thanks. By 
ungrudging labour, and the deriire to uphold my art— by seeking 
to cultivate it in the purest taste, and by preserving in my study of 
characters coherency, So that' each should bo a consistent whole, 
and that each should be successively aft Improvement on the last, 

1 have striven to appear not altogether unworthy of that patronage 
with which you have so libelraily. and so heartily ; and so constantly 
befriended me. (Cheen). f have little more to say.; 1 take my 
leave of you in my profession at character With feelings of the 
deepest gratitude, of the. most profound respdet* It seomu to me, 
in taking leave of you, that 1 am parting from friends whose re&dy 
help and encouragement were always at hand to cheer me onwards 
through the wanderings of life's journey. Let roe assure you that' 
mv attachment & my boyhood’s residence ha* never peased and 
will never end. And now, and iu the familiar but impressive and 
significant phrase in which I embody every heartfelt wish for the 
increasing prosperity of this great commodity, I bid you again, 


with sentiments of the deepest gratitude, theprofoumlest respect * 
—a last farewell.” Mr. Macready, who appeared snitch affected, 
then retired, amidst reiterated peals of applause. 

^ . . , i 

MUSIC AT NEWCAfti£tUpqri-TYftC. 

(From a Corr*pom feat). . , ^ 

Detune the past week Mr. Mitchell’s Opera Odmiqlti^qtSpihr 
have been staying with us. The troupe consisted ofMAdetfthMbllV 
Charton, Madame Guichard, Mons. Lac, Mon*. Boyer, Mon*. 1,1 
Buguet, Mons. Chateaufort, MrJ Hansen (director), and Mr; 
Frederick Osborne Williams, a talented pianist and musician, who 
accompanies the troupe for the purpose ds^eithlg Mr. Hausonj 

in the organisation of the provincial orchetatrds. 4 

The operas performed have been the Domino Woir, Lee Qiamohe 
dc la Couronnc , and Fra Diaoolo . In each of thtye Mademoiselle 
Charton has created a sensation, which, in the Domino Nobr , 
amounted almost to a Jurore . We greatly Jear* HoWCvdr, that our , 
townsmen aro sadly in the dark as^o the subject and intention Of 
Scribe’s witty libretto, From the manner in which Chateaufort’* 
(Lord Elfort’a) Anglo- Gallicisms fell to the* ground, we are 
convinced that two-thirds of the audfence had not the remotest 
idea that Lord ElFort was Intended for an Englishman. Owe of the 
local journals expresses its opinion that neither the libretto nor ttys 
music of the opera is good — * Do guStibufe,” &c. * Of the three 
operas performed, Fra Diavoh has been decidedly tkp most suc- 
cessful, which circumstance wc imagine to he mainly attributable to 
its having been played here before by English operatic companies. 
Lac, ns Fra Diavolo, sar :g very well, and, indeed, hat made quite a 
hit in this pfiTt ; his serenade in the second act was enthusiastically 
encored. The great drawback to the perfection of the tout 
ensemble was the orchestra, which* being entirely “ local f M and 
unaccustomed to the exigencies of*Frdnch Opera (Jpmique, was, 
notwithstanding the zealous endeavours of Messrs. Hausens and 
Frederick Williams, sadly dofieient in the refinement indftpensable 
to the propor execution of this class of* opera. During the 
performance of the Domino Noir, the ophicVido was certainly the 
predominating featuro, bursting forth " ever and anon” with a toyiflc 
blast, which, "however it might have suited Bpohris " Power* ttf 
Sound, was decidedly out of place in AubSr's delicate instrumen- 
tation. Throughout Les Dimnans de la Couronne, too, the 
orchestra was so fearfully out of tune, tliait Mademoiselle Charton, 
when, It the end of the opera, alluding to the counterfeit diamonds, 
she says, u jl n’y a que cenx de faux? should have pointed 
downwards into the orchestra, instead of in the contrary direction. 

However, notwithstanding these inevitable drawbacks, the pier- • 
forinances have gone off excollefttly— have been well attended — 
and have given unmitigated pleasure to all ritidh of onr townsmen 
as have been able to appreciate fhom. * * 

- - %t.' ■ 5 

MUSIC IN CANTERBURY. 

* 

(From a Correspondent*) 

On Tuesday hist. April ltjtb, the Choral Society gave their 
second performances of the fltesaiuh, before a numerous audience. 

The principal vocalist^ were, Mrs. Pillow and M*®ter Whitnall 
(sopranos), Messrs. Tilly, Shoubridge, and Furrow (contra-tnuor, 
tenor, agd bass). Mr^j&houbridge, formerly an inhabitant of 
this city, and lay clerk of the cathedral, endeavoured to, Improve 
Handers music by sh$t$0 and turns. We recommend fomto 
desist, , for the future* 'jtyrn such vain attempts* The beautiful 
simpliqitv of “ Comfort and '‘Thy Rebuke,” recmires no aid 
from rouldUes and ornament*. Praise is duo tb I^Faijrow fordhe 
manner in which ho fungr” IcYhv do the heaihau, which created . 
quite a sensation, if, Mrs. Piflow haa a little* mqfe feeling we 
should like her singing much betier. The choruses --except “ All 
we, like sfcheop,” whore .tlio trebles sang painfully sharp— went x 
well. “And, Ho shat)^ purify,” “Unto us a child. . U born, 

“ Worthy is the Lauib/’ &c. doaerve^partlcular notice.. 

Mr. Longhgrst cwuueted with precision ; and Mr. Palmer, as 
leader, gave ju , ooi' of his right to the post of first vfblfo in .Canter- 
bury, Mr. Gouklen 1 presided at the organ like a good mpripiasw 
The pastoral symphony was played exceedingly well* Altogether* 
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tkb vrA the mast Wti4&dor^ r c<)hcorf ^feo Society hsls ‘hitherto 
given. WJtJLB. 

P.S.— When will Signof barons a ag»bi appear at Her Majesty's 

S hcatro? What has bocomo of Weber's her FreischuU at the 
fctfen Opera f r '**■ wo-; rtc'ifr * V '< ■' • 

*(%. LordW we kelievh, 1 ti1&i£ lessons of Big. Schira, add 
W* re-ajipbarkrfai'iWn, nd dotibtidopvnd upon the approval of that 
eminent ' Vocfcl « ppdfess&h Del* Trcmkulz, wo presume, will be 
given ^bcb^^e^rtioretitrthe course of the season^- Eo*] 






f ^ 1MIA1AATVC INTELLIGENCE. - 

’’ 7, i’t<‘ ^\^^mryTan‘e. ; 

Ojj Wedaea^y fiv^pg, a complimentary benefit was given 
to Mr. A^erf^^the iMiee and gentlemen pf the company, 
as a aiigbt. ta&^pip^y pf their respect and esteem for his 
atrontftms exertipna.tp ^uphqld the legitimate drama at Drury 
$A*e,. , J\&;f<xtorfyntiQwvcxe. tfee Laty of Lyons and the 
Ww grand spectrfc^ lhq Devil's Rin*). 

<* ^fSfj&us totta play, the iollo wij^g apposite epilogue, or 
giddmo^.writtiaf hy Jp^cpliJLpnn, Esq., was delivered by Mr. 
Vandonhoff^^ ,, \ UJ ilVii \ ^ 

IMtes Atid pattotw— friends 1 

Beft^^be-otwtoiiiifar oiir play ascend?, 
gwrie 9 1 wqpIM* of your time I claim, 

To Bpepftffjt t Hu oigjit’s uhaqw— its cause and aim. 

* OA wehekojd,^ Bfitoiu!s, peaceful coast, . . 

A piohu of CanjoiSfce late the boast, 

Moprea m some iranmul port ! Her sails nil furled 
avf decked to WWfc be? o’er the watery world : ' ; 
fo* hull, stud spars, and cordage idly sleep, 
a if they ne’er had braved . mighty deep. 

The anxious e»ow— who oft her deck have trod* , 

Obedient to some bold pottmaonderTu nod, 

Kow daily lettering on the liurbonrVbnttW, f 
Gate Ontheir khg-loved vessOTs winnloss planks, 

Eager ^osadapln the EWorl d iirouiMl, , . 

When ecoifte courageous spirit nan ho .found 
Jfp freight atymne the chief oomraaml - 

yind gwejigployjncnt , to ;the hardy Ixm^. fj 

1 ^^le%r Bto w^'^ta^noffxU• wvim an d squall! '* 

Day &fysr ddyy bytltyWwTiO erst had marni’d 
< TW stately **&*?> tomtom was scanned : <> > 

;■ ¥etw^»odftr^ths^^n^equi|\-« , t * lt 

» Apd » season's trip ! 

i, At Jsngth, u^rtttixsnwwtSi .of venturous 
v . Ones mqtv ,to spread by mares 1 o the wind! . 

So ppstwt M»Vler in* the noble nrf, 

'Bht ptio well skilled tof tf£ke;ihe lending part. ’ ‘ 

With weather sometimes, &ir and sumctiifcfes rifde, 

Thtii/nlr his course he ‘fiiimr has pursued: ' 

Whiwwe, So him whotattne slim afloat, 1 * 
Tide AigbVnur'stKSkdMb famous devotes; r 
Trusting to ypnshennjign fa reveal^ : „,?* 

Of your landapcw^yr^^iir friendty,*^ ^ , • 

, Tet not alone your generous aid wo ask 

\ T^atby yo^ S^is^bSp^jIterprfso 

And l<nve ohr eaphHi» v tthett to swim erflrowtoy* *» ■ 

But that Ida fjiiture eNbrteytm'U befriended >; : 4 . 4 ; 

A»dbttnjhi»^ojggM^#F^w^?^ •• , •• 

f l*‘. TSfr. Aodefson, who play ed‘ ^ character of ‘(Clgudfe Mtfhfotte 
/« of iyhnt, beini 'Wllfcd for jrt' Hie end wlth grcat 

acclii(natiot; J appeared mjd 'undressed the audience. He 
(bjuiij^ect Iraa. acoyttlly fat’ utel^V^atroha^ on patent 

IpNRyit surfee^ Wh eh httetuled 
{that d&Sftitot any legitimacy) ; 


V 

* U s. 


fbrmtra etigtigtd' ■totftler hie banner. Mr* Ahinrion uddad* 
thatlie h^d ^hriidh pleasure itt ^tatfn^ that tW ii^ssity df 
ckiM h g/the theatre would bo fortunately nvbided hy the^fcind 
assistftfieei br iome friends, and tMt he should be enabled to 
make aAotheV'bold stroke in the uanfetenf the legitimate dtdma. 
TlmrS^Was a ^obd time coining and through their saj>pert he 
trusted that the good time would arrive. 

' Mt.' Andferson^s speech was received with immense cheer* 
by a crowded house. 

P R\N CASS'S. ( t ’ \ \ lU , 

An English adaptation of Auber’s opera, XGrusiat& llL, 
was produced on Monday night, with as. snnoh noeme and 
musical completeness ns the resources of the establishment 
will admit. Wchen this work was- represented at Covent 
Garden Theatre, the part \)f the King, which in thaoriginal 
stands as first tenor, was given to an actor, Mr. Warde, and 
a new personage, Count Lilienhorif, was interpolated to sing 
the mtisic which Auber has put into the mouth of Gustavus. 
Mr. Maddox has, however, wisely dispensed with this 
unwarf&r.ted innovation, and has restored the opera as nearly 
as possible to Its primitive form. Borne of the music is, 
however, omitted, and perhaps judiciously, since the entire 
work would have been too long for a theatre like the 
Princess’s, where nn afterpiece is an essential feature in the 
entertainment. 

The ca«,t of the opera includes nearly the whdle strength of 
the company. Mdlle. Nau is perfectly at home in the music 
of the Acfiddmie lloyalc, and a more competent representative 
of the part of Madame AnknBtrom could not be found in 
London. She sang the geand cavatina in the third act, 
where Mudame Airkastrom and- the King are4racked by the 
conspirators' to their interview on the plaee of public 
execution, with great brilliancy, and was much applauded. 
Miss Louisa Pyne was very lively and engaging as Oscar, the 
Page, and sang both her romances exeecmngly well. Her 
best effort, however, was in the sparkling quintet in the 
fourth act, where Oscar brings the conspirators an invitation 
for the masked ball. Nothing could be neater than the 
manner irt which Miss -Pyne sang the pretty roulades allotted' 
to the Page in this auifttet, a composition in which Auber 
has surpassed himself lfi grace and anmmtieti. Madame 
Mac Farrcn took great pams with the part 'of Avedson, the 
witch/to which she imparted a certain wild energy that was 
Vighty dramatic and effective. The music of thfe paft 'being 
written for a high soprano (we believe Mdlle; Nfan was *the 
original in Paris), laid Madame Mbcfhtten under the necessity 
of making some material attetaftfous in the incantation song, 
which, though well executed,, v* Pannot regard as improve- 

t ments. She was ulso compelled to introduce new recitatives 
in this «ehc, which, we unfiprs^hd, were, nevertheless, in 
good keeping with the tcst bT the miis^c. There at&ntit many 
foreigners ^ ho jprdnoutide the Eligjfsfh language more distinctly 
thanlfarfame Mhcfarreu/ who is h' German by birth. Mr. 
played W Si^mn 9 and cx^rt^ himself 

sly in fhe buSfifes^ of xho stage. Uis' afn^idg bed 

mU'a a * z j * - lit _ 


Ids 


touched npon the iMItng off in bis successes when his Christ- 
mas star b^an to pale ; and warmly culdgised all the per- 


liarrishn 

strtflihohs 


uamiwun qi <xryeuson, f wnu iurcicu» me jxipg s aeaxn oy tue 
h’fD^ttAhfcifikfoiprJ '^ult'in the ttro caVstinns, Mr. flfartiibn 
wo* ^ JfilpfiNj. Adb^S music fbr the Kine is flifficutt and 

dobs', oof entirely itebord with Mr/ Harriion's 
k st|db. ■'''Wr.'^’Wafes’' sang the tnosic off AnkaStrdfb Very 
efficiently. The powerful bass voice of this gentleman is 
| elways of prominent utility in concerted music. Mr. Weiss, 
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however, like Mews. Lattci and Baiher, tfW safcilitf/ed th* 
oboraetm of Count do Horn and Bibbing, the chief con* 
$frfrbtpr% Jeiladjto do justice to the hiatripflia requisites of his 
part^ Mr. Wynn produced a good deal of effect fa the sqene 
iid^re Christian, the sailoui recognises Guatavss; hub as usual, 
bit general conception of the character was exaggerated t 

(Through the talent and perseverance of Mr. J*d*r»$b& con* 
dneter, as much was done for the orchestral and choral depart* 
vnents of the opera as was possible with the means pl*G£d>St 
bfo disposed The overture was played with spirit/ and 'the 
choruses at the end of the first ami second acts, the last h?H>g 
the popular “Long live Gustavus," weie encoicd. The mise 
ei» scene was liberal and effective. The ball scene was es- 
pecially good, And the masquerade, in which the principal 
dances wore ck rooted by Madame Celeste Stephan and Mdlle. 
Auridl, Wan highly animated and hr Hum t. The opera was 
•uorofefdl, and is hkaly to nttract for some time. Meanwhile 
anew wotk by Signor Sclifia is iiP rehearsal. 

STRAND. 

A very amusing force, called Friend Waggles, has been 
producer! here, with nil the approbation of laughter winch re- 
wards most of the works of its nuthor> Mr. T . M. Moiton 
The plot is not remarkable foi novelty. Dr. Sassafras (Mr. 
Shaldeia), with his wife (Miss Maishall) and his aunt (Mi*. 
Bartlett), comes to see a rich lelative, Squire Jollyboy (Mr. 
C. Cooke)* in the hope of bung mentioned in his wdh The 
presence of the Doctor has been named as indispensably ne- 
cessary ; hut os the learned gentleman is obliged to absent 
himself pH account of un election to some medical place, the 
wife and the aunt contrive to pare off a convenient ,c Friend 
Waggles,” (Mr. Compton) w. his stood. Waggles enters into 
the scheme of imposition h ill uaaonicioualy, and when at last 
he carries it jin with a full knowledge of «vljat he is about, va- 
rious perplexities arise. As he peases for Dr. Sassafras, that 
gentleman when he ictuins is taken for Mr. V\ aggie*, and 
when the parties retiie to reat difficulties mo cieated about 
dormitories, simtlai to the picdicament m A Roland for an 
Oliver. Ju all probability the outline of the pu ce taken 
fiom the French, but it is not on this or on the situations that 
its success depends. Mr. Morton has endowed it with all 
• that extravagantly comic dialogue which is paopliaily lus own, 
and a fire pi smartness is kept up from beginning to end. 
Wbnrpver bo takes his plots his verbal jokes in bis boat pieces 
are always primal and thoroughly English, and in these and 
hia pqweis of fitting his aetoi$ hw real strength consists. 4 H 
tha t pvt9ra played with great spiiife, and wo would o^peqiajjy 
Ufiruf* Jdf, Shaldeil, who is mote of a nqvice than thS rest,, as 
possaased. pf a grotesque thtiugh quiet style of huraour*gWh}fib 
nil] probably bring him into greater celebrity, 

twArVleb'one. 

Wb are glad to ace tips eiegaijt little theatre ri^jqg superior 
to tl^e buffets of foptuup. JEyer since tlie reopening pn 
Baiter Monday, the theatre } lias tyc*n well &t$ehded. On 
Monday^ a crowded, auafeqro a^pwhled^lQ witness Mr. 
® r<wl w » tUlhm which 

xhibiiefl th. pjany exc«%n^o& tpe pfea, leiftl faults or 
th e *tyle» j»d fubtfet * .&? .poflCfpt^n, and tl»4 

"IftWV..* T b ?*J * win * t *» wd M/WW.** 

*M*«i Xif coH^um! fawfta* W« fr ijs W^me ny pf Jhew 
were vefyjmppy and elicited wefl-wjri^ ajpnlau,®.. TU 
evening iaUoduc«4 o> al»o p a fijjr rtftyaptel ifem ClatW* 

*i i IT r 


!Daria,‘4ho fchfykd Kate O’Biien in the popular vaudeville of 
Perfection. The lady M yottftff etui prettyt With 

considerable vimpHy and fawnour; a^betttrittmie pn dosing, 
hoiiettr, would be desirable. 

BT. JAWKSl’It /' 

F l * <U ai 1 % A # ' 1 t * f 

French Plays.— This theatre re-opened on Frmy, WfflF- 
with Scribe’s admirable coqmdf of Rertf end et jW^ N cjrigi- 
naily produced m Paris, in J18$3, and! 
mobocraoy of Paris of their morbid appetite fqp, 
and revolutions. SDcft were the rumour* current attbeiMm 
of its production, and it was even hinted that tha-en-Klng a* 
the French had ^originated tbs tidjw jhfc IfeAjimhor'a mind. 
However this may be, the piece was $ minefbtly successful, aiM 
the lesson conveyed was certainly productive of mud* good 
foi the tune being ; the public laugHdJT hSaf^ly HU the rhcrral 
of this new version of La Fotitatine’s flabler^tbe ^dEces Were 
relished, and the discunfiture of the tneteeV hiet with ten 6om^ , 
passion. In Revolutions, a* in •everything eUe,4he is 

to succeed, and you may be sure 6f TtaVlng the laWgti on your 
own side; as mattcia have sin tp totaled Kbtdtt libs 
resolved to take his revenge, Witty liverjr probability, bt/Wfeier, 
of again being made a cat’s^paW of J tty tlie Bbrtrbtid df the 
republic. Of these doings we take.no manner of oddeent— 
what we lequire is a new comedy, a peal pu$a comedy from 
the hands oi M. Scribe, or M. Samwto, or.anybody else, which 
shall lash the follies of the day, direct men’s thoughts into 
their piopei channel of sober and orderly habftfc. 

Bertrand et Raton Was prpduOed !q Loddtyn, i« iMt, for Ae 
first t time, with Mademoiselle ib Uife|»art df Jean, and 

Messrs. Per let and Cartigny fg those pf tUC ^tiwister and 
' Meicer— the piece- was than exceedingly well plffei. On 
Friday lust M. Snmson undertook the part of the Minister, it 
being his first appeatance before a London aqdlence. M. i 
Samson is honourably kupwn % 9 \h a$ an bdor and huthor — to 
wit, the admirable little comedy of tyU, fan trait finSgii^. 
produced at this theatre in 1847^ He is past lift* prime of 
life, and lus voice ts occasionally inattned toabiilWess; still 
it is remarkably dlstHifet, and evAry Syllable is perfectly enun- 
ciated. In the character of Bertnnd, of which no was the 
ougin&l when the comedy WAS first produced, h li depostment is 
most polished an^ courtly — his sutito pfovdkingly cutting, 
and fo cool and oolleeted, so urbonel), conveyed withal# that if 
seems impossible to take offence at it, it learn so hold. His 
conception of the pWt Was, is every RWrpvet * sotfofobtory, and 
stamped him as a most finished actor, and a perfect gentleman. 
The part of Baton Was Well f iltyd fey* 1ft. Atbihhd, abd Made- 
moiselle Avenel, of ttyb 0d£on, distiliyed mpeh tart and shrewd- 
ness in the part of baton’s wife, Martha. Mademoiselle 
Junta also dese*v<fa t jfftVQUfable mention fpr the dignity and 
acuteness which ah# Jkxw into the part of the Queen- 
mother. Jean wseWmB ployed bf hk Tetardi and the insipid 
part oi the stsgc-laWT was so cleverly psrftomfed by M. 
Leon,\hat we vchtu& to ttughr most favpufably for his thea- 
trical career. + * 

On Monday last we incised the performanro of VEcole 
des Vuillards" a efesady in versa, in fiva apify^fey Mona. 
Casimir*l)elavignet Tha moral of the pi«&0 8S aimed against 
those ill-assorted iNMfit betwega old jfe and joutb, so 
qamsppn in Fiona**, Jftm intrigue » fMOWlft wcsiw sjy.com- 
mop-plape# J?anvj^(M, Saipson) hm pmriied Ho^Cnse 
(Mdlle. Daaa*n); ^le bridegioopi is Upwards of sixty, the 

iTtcirOse 

her bjefnotfr te thf uipiont, ^n4 fl>e oon.e^twiM i. tln| fif Ja 

1 ' • t. 4 ( i 
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,, M^Tfmt***** an eminent rouefcjaibliihefcof Paw#, the proprietor 
of the Auber and Rossini, died laty week. , 

P»incks$YConobrt Boom.— M adame SohwabV Annual Even- 
ing Concert took plane on Wednesday wbok. The fair, pianist was 
„ Btotftted M Mis* Pyne* Miss M«s§tittL Miss Poole, Miss Leslie, 
Miss Thh*Iw*n> Madame F. Lablache, Mr. Burdini, Signor Marras, 


features or the performance were a Quartet of M Mart's for piano, 
violin* tenor, and violoncello, by Madame Schwab, Thirl Wall, Hill, s 
and need, which went excellently; a fantasia for piano and flute, 
by Madame Schwab and Signor Briocialdi ; Balfe’s popular ballad, 
‘‘ We wandered,** sung by Miss Poole, and encored ; Osborne's ' 
new audohatramg spag, “ 0 sing to rap,” prettily warbled by Miss j 
t Messont ; and a grand duo fer two pianofortes, on airs from La 
Pavorite, the composition of., Mr. Ferdinand Praeger, performed 
admirably by Madame Schwab and the composer. Mr. Praeger’s 
fantasia V a brilliant and effective work, dil|)laying both the skill 
and taste of a musician; it waaf received with great applause. 
Mademoiselle Nau's name appeared in tho bilU, but she did not 
arrive anti! the concert was over. Signor Negri conducted. 

M£. Matthew Phillips delivered a lecture on Tuesday week 
at the Princo Albert Tavern, Nolting Hill, on tho best means of 
improving the condition of the people. The most interesting feature . 
of the lecture was the . introduction of an old Irishwoman, culled 
Widow Flaherty, aged 1 10 years, whose testimony was adduced in 
favour of the theories of Mr. Phillips, and for whose benefit mainly 
the discourse was got up. Mr. Matthew Phillips cannot be too 
highly praisod for his exertions in behalf of the poor old creature, 
whose years have so far advanced beyond tho limilB of human ex- 
istence. The lecture was repeated on Monday last, in the 
evening, at Pembridgo Castle, Ledbury Road, YVestbourne Grove, 
Bayswater. 

Ma, Sams, of tjiv Royal Library, St. James's Street, has just 
published a collection ot busts in plaster of some of tho most noted 
theatrical celebrities of tho day/ They aro admirably designed, 
and executed with life-like spirit. Of the collection, which we 
understand is to be continued ad infinitum, we have seen tho busts 
of Jullien, W. Farron, Wright, Buckstone, Harley, and Mrs. Fitz- 
williani, to the gruphic likeness of which we can bear stiong testi- 
mony. There is a slight coloring of caricature, if tho term rnay be 
allowed us, In the features, which greatly enhances the value of 
each statuette, us it preserves in an eminent degree the physiog- 
nomical peculiarities of each artist. These busts are worth a hundred 
portraits to such as desire to preserve a faithful counterpart of the 
originals. 

ADVERTISEMENTS- 

SIGNOR AND MADAME FERRARI 


SACRED HARMONIQ SOCIETY, 

EXETER HALL, 

Conductor - - - Hit. Coir a. 

WEXT FRIDAY. Mendelanohn’n “ELIJAH.” 
Si Vocalists: -Miss CatherineHayes. MSas A, Williams, Mias Dotty, Miss M. 
williams ; Mr. Lockey, Mr. J. A NovvUQ, futf Rarr Formes § with Orchestra of 
700 performers. * 

Tickets, 8s., fts u and Stalls, 10s. 6&g|t tty tydety’s sole Office, 0* BxeteT Bel! | 
or of Mr. Bowley, S3, Ch&ring Cross. 

To commonest Eight O'clock. 


MOZART. 



DIATONIC FLUTE! 

By Rpynl Letters Pftei^ "a 


t onality of Tone, there being no weak or ineffective note ftyctojtytit the 
whole compass of the instrument. This Flute is exclusively Adopted by 
Mr. UiciiAKDSDtt, and several other professors in London. Amateurs in 
the Provinces may bear it played by the following eminent solo players, viz, : 
—Mr. Pratten, at M. JuLLiBM'e Concerts j Mr. Nicholson, Leicester; 
Mr. Cii£M> It AO a l, Manchester; Mr. PfciicjYAL, Liverpool; Mr. tSvxts, 
Leeds ; Mr. Jackson, Hull ; Mr. Powell, Dublin, Ac. 

It may be heard' every day, between Send 4 o’clock, at toe manufactory, 
135, Fleet Street. Description and Testimonials forwarded free, 

* A. Sjccama, Patentee. 


DIATONIC FLUTE. „ 

By Royal Letters Patent 

PR. RICHARDSON having eteiuaiveiy adopted this Xnatm- 

L went, begs to anuounce tbatJie continues to give Instruction on it. 
Terms,— Three Guineas per Quarter— One Lea*6d.per Week. 

Five Guineas * „ Two LmotR a „ * 

Per Lesson „ Seven Shillings. • 

Address, 1^6/ War wick Street, Pimlico. 


Cultivation t>f the Voice, and the various brandies of Singing. Their course JCSSi.Haydi 
of Spring Classes is now fanning. 1 J ‘ MosclieW, Scl 

Signor and Madame Ferrari have a Vacancy for one lady at IN-DOOR Huthiml.ChOp 
ARTICLED PUPIL* PROGRAM* 

T~ TRE FLUTE. ww, 

USB MAJESTY'S JbBTTBRffi PATENT Lave been obtained Tor 5 u f 2!f£ U &iV 
XL T WO NEW FLUTES, manufactured by Messrs. RUDALL end hy desire M. I 
ROSE (either Iti Wood or Silver). The Tube aud Holes of these Flutes, be- patit if. — 4 . 
fng constructed according to tup true principles of Acoustics, there is not a (Mendelssohn) 
weak or Incorrect note throughout the scale* bur. they possess every perfection (Mendelssohn), 
of Tone and June. One is fingered exactly 8k* the old Flute, for the cob* (Bffithbyen). 


venlehce of those accustomed to'ttyfc instrument ; the fingering of the other 
Is slightly changed, hut afford* extraordinary faculties .of execution. The 
Inventor, Mr. Carte, will Introduce these Instruments in the course of bis 


thm, Edward titreet, Portmap Square, London. 


Loudon losthwtk 
tyfitiifilliM 
7th May. 


15th and Mud 
rtory, 88, fityti 


, 22nd; and %h April ; the Poly-* 
JOfe Aprih .the Scientifiodi»tUu- 
idem; rah iftyj And the City , of 

attitiev asm 


MR. CREVELLI , 

Begs to acquaint his Friends and the Public tiiat Ills Work^oh * 

THWART OF SINGING, 

Adapted with alterations and additions for the BASS VOICE, may be had at 
his Residence, 

# 71, UPPER NORTON STREET) 

And mall the principal Musicsrileri. # 


ST. MARTIN S HALL, • 

89, LONG ACRE* 

MIL ALEXalNI>KR BILLET 

(From St. Petewtyigfc)*, 

B EGS to atmotmoe a fiecowd SerlM ofJTHRtyES EVENING 

CONCERTS of CLASSICAL PIANOFORTE MUSIC, arthe above Hall, ou 
idays, April the 80th, May 10 th and Mb; in ttyopatoeof which be wttlnerfartn 
Specimens of all the great Pianoftrte Composers, including Bach, , pear atti, 
Handel, Haydn, Mozart, Beethoven. Dussek, SteilieJti Pinto, dementi; WdClfl, 
Moscheles, Schubert, Weber, Mendelssohn, Onslow, Spobr, Cramer, Batter, 
Hutmael, Chopin, llenselt, Stephen Heller, Sterndate Bennett. Macfiirreo, &c., Ac. 
PROGRAM*! ll of the WjSEll' CONOBlfr, on FR1DAV EVENING, AfrHI flDtb, 

Part I.— 1. Grand A (Spohr)i Duet m 

« Fairy King/ 1 the Missen^ead 8. Cole ( Macferian). Baity 4ft if minor, with 


Part I.— 1. Grand tiotytyiti A flirt, Hstoforce, M. Bidet (Spohr) * Duet 
^Fairy King / 1 the Misaenfknnd 8 . ColefMacSrien).^. aoityin K minor, with 

^^pARTl’l^^^natV^fc major, Pianoforte, first time in public, M, Billet 
(Mendelssohn); Two Brit 8 **,'* Autumn Song,* tty Mtye* C. S. Cole 
(Mendelssohn).— 5 , Bounty in C sharp minor, Op. 87 , Pianoforte, If. Billet 

( tyyen). /-jp finductcnr, HiSttOASt e * 

At the SECOND CONM&, Friday, May SOty M. BILLET will haefctty 
honour to Introduce SonataTp C with Fugue (Woelfl).-- 

2, tynata, in A wider {Hf fifimrty).— S< AHtyro a minor ( 8 carlatt») ; 

t iliu-p muwr, br deitr»J(M*iidrtMOhn.L _ 


At the, 8BCOND; COtWJ 
honour to Introduce {-jL 
fi. Sonata, in A under ap 
Prelude end Fugue, Ttyja 
4. Sonata, in B Flat, fintt 
Studies U flat uudor (03 
(Stephen Helter), G mine 
F Sharp rntnor, ty deige^ 


Tickets tor* single ptytyrt. Be 

waaaffiS&'JSfiKssa^ 


ffitotyflft.) Besenred9eati,M. 8*b- 
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HER MAJESTY’S 

• 


IATEE. 


GRAND EXTRA NIGHT 



eomiMtMa iif talents of 

M»d»tr.eSONTAG, Madlle. CATH ARISE HAYES, and Mndlle. PARODI j 
Signori COLRTTl, BELLETTI, and LABLAC11E, CALZOLARI, end 
SIMS REEVES; MdilCa. OARLOTY A GRISf , MARIE TAULION1, and 
AMALIA FERRARIS. 

THE SBOOHD APPEARANCE OP Suwon BANCARDE. 

The Mobility# Subscribers, and the Public ere respectfully informed that a 
OR-AJJD EXTRA NIGHT will take place 

( 3 N TI 1 UBS&AY, APRIL 25 th, 1850 , 

* When #111 be presented Mozart’s Opera, 

LE NQZZE DI FIGARO. 

Susanna - * ■ r - - Madun/SONTAO. 
i The Copntett • ... MadDe. PAttODI. 

. Cherufcfnp ... . JfeHBe. CATHARINE HAYES. 

. The Count Almaviva - - Signor COLETTE 

Figaro. - .... m|nar BBLLRTTL 

Sastllo - - Signer CALZOLARL 

' . * *w> . ‘ 

BartolO . . . . . signor LABLACHE. 

. ' With Various Entrutaikulehts In the 

;bal»let department, 

• COMpRtntIO TVS TARRMTC OF 
Madlle. CARLOTTA OfttSI, Med##. WABIB TAGLIONI, and Madlle 
AMALjAFERRARlS, M. QHARL118, and M. F. TAGLIONI. 

■ And -Other BaiwHU>iHSM|y A shidi i i ■ 

Sigeit HAN C A 9 Jp E endTMK *? H S REEVES 

J&hfw * tte 

Poor* eywa afr j p T| >n » t Sara# h’oMti' 

IMR. 



CONCERT,; 


If Two o’clock pi-edsd^ 1 

the BrlSfe^AHier^ aruPtl. ft. H/the Duke ef Cambridge. 

Mr. PAT T hoe heW tlie situation of Pp%a1 Horn in. the Orchestras of 
the Italian 'OperM, the Ancient and 'JPhil&arpWfflc Cenoeri^ 4c. ; lie ft now, 
moat aftfbrt4UbU«y r no lpageciddjyo coutffrne his profesdbnal duties* Waving 
lost, from great and continuous tifefeunu the whole of his front teeth. Many 
of tho most eminent members pf (ip profession, end a lame body of amp&urs, 
recognising Mr. Platt's aealamd punctuality during nU, long and arduous 
career, luv# formed themselves -info a Cevmrdure of Man<tgeirienL— Shr 
George Smart, Chairm m | Sir He my & Jlishop^Mr, Costa, See Xrmsum, 
MY. T. t' hapnell ; See rotary, Mr. S« % VS**** * 

The following celebrated arti*t*» iidprai most kindly promised fheir valuable 
services — ■ . 

Vocalists.— Mltt fjafticPliifl Heyet, wlife Ntwli, Mta Louisa FjfaevMta 
Haseaoo, Miss E. JDmreh, Mid Mi»« WllSams. and Miss 

Drilby; Mr. £ty» Reeves, Mr. H. Phillip** Mr. Machi*, aid 

Signor lV Ltblsche. ^ ' 

Jnstrtimentapfttio Performer*— 

Majesty the Queen); Violoncello, Mr. 

Mr. Howell. 


Ci 

The Orchestra 



Tickets, Half-a-Gi 
obtained at all iV 
of the Committee, U* 
No. 4, ttouqta* place* I 



Mrs. Anderson (PianUt to liet 
and Mr. Lut«*. Contra*basse, 


of the 
t fteftrvcd* 

■"ter 

s Road, 


Signor Costa. < ' . 

, of the ttyyel MM Opera 
Concerts. 

Ou$ Guinea each. ■ Can be 
i and libraries, oPhny Member 
he received! of Mr* ifcAtr, 

*“»r. * ‘ <■ ■■ 


WtWTrvP" 

^ * « . ^ai## 

,Mqland,..^r:^''' 

.aaU -* •• - . y 

Mh 

btdi 
iaiT 

Mu. 

, the ear. 

We can 


2Wto iSoMi etf, 

OF HYrHOMiU 



RC a A L I T A L IAN O PER A. 


COVENT 


jLSjygl 


GARDEN. 


SECOND NIGHT OP THE NEW OPERA. 

O H TUHSSAY NHXT, Audi MM, MM, will M |MM»I 

(for the second time), 

WITH HEW SCENERY, DRESSES, AND DECORATIONS, 

A Grand Opera, founded on Rossini's celebrated Work, w MOSE IN 
EG1TTO,” with alterations and additions by the Composer, entitled 


Z O R A. 


Anais 
Sinaide 
Nicotri 
Merismane 
Zorn 


Madame CASTELLAN, 

POKOLSKI, 
Signer TAMBURiNI, 
Mena. ZKLGBR, 


{Her Second Appearance at the Hn^JjHdian Opera*) 


Baidas 
Osiris 
The Oracle 
Aufide 


Signer 

Signor TAGLIAF1CO, 

Signor POLON1NI, 

Signor SOLDI, 

AND 

Amenofi * - Signor TAMBRIILIK. 

The DiveitiBsement, in the 3rd Act, will . be supported by Monideur 
Al^EXANDRE and Madlle. LOUISE TAGLIONTf. 
Composer, Director oF the Music, and Conductor, Mr. COSTA. 

The Scenery hy Messrs. GRIEVE and TRLB1N. 

The Dresses by Mrs. BAILEY and Madame MARZIO. 

The Appoiotments by Mr. BLAMIHE* The Machine^ by Mr. ALLEN. 
. rr The BftHet arranged by Mons. ALEXANDRE. 

The Spectacle arranged by Mr. A. HARRIS. 

EXTRA *NIO0T NEXT, 'JHlIttSDAY, APRIL 2fi*u. 
GiifSt, DB MERIC, TAttOEELlK, ZELGER, MASSOL, 

Might wiu tahe place, 


nt wW ha ghNav'MMnHag lha 
Wa DE^LAGO* (for 


*fta 

whole of ftOBfiiNrs colobrated Opera, « LA DONN , . 

the first time this reason), with a most powerful Cast, and the two principal 
Acts of * 4 MAS A NIELLO." The Entertainments will commence with 


:l‘ v a donna I>F/L lago. 


Elena - -»■ 

Albina ^ 4 - 
Malpolm Grasme 
Douglas 
Seiano 

Rpdrigo Dhit - 
Gmconno V, 


Madame GRfSf, 
Madlle. COTT|, 
Madfie. MS MERIC, 
M. ZCLOER, 

Signor LAVIA, 

SS-SSHP* 


The Grand Pinak of the First Apt, reprefienripw iheGi^baNng *( Ute Clone, 
will be executed, by Two Military Bamia. hi addition to Aft usual Orchestra 
The Chorus of Bsjds will be assisted by the whole strength. 0f the Company 
^ To conclude with the Second and Tilled. Aads Of 

MAS A. H I E L L 0 , ... ... 

Jn^dUig Cif Bsrcarole by Sigoor TAMRRRLIK^ the Duet by| 
TAMBE1VL1K and ,M. MAUsdSu 


and (he Celebrated Prayer ‘ and lha 

TaiWelleJtii the Market Scene. 

PrinetoMdltiwes by M. ALEXANDRE and Madtte.LOUlSE TAG WON I. 
The Doors wftl be opened at Half-past^pVemand the Performances 
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€fce Musical MorI% 

" I. *V*»V FK(»AV NlSHT. Wf . 

A RBC^JU^O^^<iJjFSl50» 1-SS' t^lEBATtl^ ARTS* FOREIGN 

Tam* ef i Mm U t lam H> mm aft* t*HW*«w«raeamr «WI|<MW 

t« tn* WMiifrtftW.k Jatamam, "ttnaam Mess* »*»■•, •*. ««»*«* Wa**. 
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No. 17.— Vai. XXV. 


' SATtJEDAY, APKIL 27, 1860. 




* mm. * 

Atm a t6i it of uujtfttsden^ brillume> in the provinces 
of France, Alboni has jtoturuufi to Paris, wi£b new 'laurel* 
and rolls of bank notes* Her principal operas during her trip 
have boon La Favarite and La Seine de Chppre f In Which her 
success as an actress, no less as than a singe*, has been so great 
to induce the directors of ibo grand opera (Theatre do la 
Nation) to engage her for sixteen representations of the part 
of Fides, in Meyerbeer's opera Le Praffafa the first of 
which will take place at the commencement of next month* 

CARLOTTA CRISI. 

We are happy to Inform such of our readers as interest 
themselves in the ballet, that Mr. Luwiley has prevailed upon 
this unequalled danseuse to prolong Her present engagement a 
month beyond its original term. Qfrldtte will remain At Her 
Majesty's Theatre until the end of nejff^rnontfi. We con* 
gram late Mr. Lurokv oh this wise &t$p ; in retaining Carlotta 
he has fortified his' ballet so as to render it impregnable. M. 
Paul Taglioni must now set his wits to work and compose 
something new former. Her inimitable talent was never in 
such high favour JMMha fcsWnA df Her Majesty's Theatre 
as during the pre^^easan. 

I 1 1 " 1 » H mm «. 

* . MtoftftWtU* ftOMUN. 

“ Thw year Mf S SfiudnlPbMin. his PastfEaatnt 6a Mon," 
•eye the JOp frm , <*htth Mademoiselle whoee 

personation. are wtisfisetfliy and Ware. charming than 

vnAit -■- — ■— -.Ma-l m. .A.. — dPswjt-. —j. i a. 


ThBenwstAW. Iiieanwfaik, the 


w « mw wf »•«» «pwe ; an - wbm m amm 
wills,' S*e.-~*the proverb h something nntstjrJ’ Whether 
Madlle. DowCfat mfiHah a ffis l ei y tWflw e d A jW » inii>4 h>g ell the 

» p.n. «f her — * -*i— « 

advance Ilia, 

? Amour et 
tented Me 
feeling, eo 
old gum of 

n»y observe 

the Ur* 
undktatL 
h« whole 
the 

pertease-3 
eooMtMui 
W e t biiie 

ttihhfiott to -p 

dipt 



n *■ — — — 

marriage, ere he is aware that her humble tank ft but « 
fabrication. It is long since we hare been more pleased by hn 
actress,” . 

We need hardly say, after the Hotuage we have fepe&tedly* 
paid to the talents of Mademoiselle penara that we agree 
with every word of the above. * 


• STEPHEN HELLER. 

(jFrov* <M AikeiuHm.) 

On Wednesday was held the first performance of the Beet- 
hoven Quartett Society, as promised, Under (be presidency' 
of Herr Ernst. After having generally stated that the qttattetts 
went admirably, and that the new rooms in Queen Anne Street 
prove a most cortfoi table home for chamber mneic, It must 
suffice us to notice the novelty of the evening. Ibis was the 
pianoforte part in the tj-io in D major (our favourite among 
Beethoven’s trios) which was taken by Ut. Stephan HeUptv 
On this gentleman’s great powers as a Composer the Atftananm* t 
has no occasion, once mote, to descant; bis playing is ewpe- 
rior, because it is the playing of * composer* eg dtttkgniriied 
from a mechanist, and thus gives one all the thoughts, leaving 
the separate word* of the discourse to fall htfe their owg placet* 
instead of making the latter prominent at the expense ef the 
former. Vnerriag fingers may be now bought by the bunch, 
but such worthy, readers of tbs worthiest mask as M. Eftficr 
are rarer than could be Wished. * 

* , s * # 
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THE MUSICAL UNION. 1 

T m third meeting was attdfcdfcd by fall Royal 
the Duke of Cambridge god * mm* them usually nnmereali 



been yfbtimf aettoired in tfcnlHgfaest s&iml of pianoforte 


P»»3WW* A “» r S pe»<«t 

was perh^ts never poewneA 
is a model of neatness end 
intricate, and muvded u g, 
while ejuiditypPtoneis — 
btavm pMiage* as in 
playing is |n3«cd provokinglg, 

at b» styk, 
A bed thee 

V- X 

, and 
and 
Tt» 
ef # 

ittringp'Ms# 




ism than that of M. Halid 
pianist, Hkj'«*c»tma 
; in the atigS Capricious, 

wear h*rlthmi»S(W« WMp(, 

.onoressfully in Jwuxdoum 

«u HiobU*. It, HaW» 
,'hnd write It not four the* 

command of the 

m wtd em^g.dRR* < 
seem? 

■er, hf4 gMPfknhd 1# 
to H> cf hlendelssolm 
A him at»M* means of 
H»td. /WhWktFormance 
W» its' appro- 
pipoMMStad, novj the 








»!o%pell0 ; bo* in »tricV«ceord#aM with the «4mg*i*r'» ft«fo» fintfifan, 0 Win ill SOdd tmUSte %®t,e llr. Ella 

fhTGennan wa» rfiartlnwT^t W t £ U W * tcbed \ Tbe JJ* 61 ©' of 001 ^deface We clever atialyri* of the w«$ pttMW4 to hm 
< fr meiied by ‘he grace and warn* o? the M.crf ben by «ttcb exceirivo puffing as that contained in the 
i!fc decisive aaccntitntioo^- Irei column qf the '9toiopOi AiaOmdtm to, to. fb utility 

***!! jjJ j** waggera^-of loth produclngau ; of <L Afoafoal IfaftSttK^tteSS^, {be «2Sence o^f 

£ «*!?, * ,f5<mU > * ,I W TO*; the music, and the uleqt off the perform stand fo need of 
^ , V ju\ senwtion; each part of no such Questionable advocacy. At the fourth meeting, 
*L^L2£! appended, but the fooat keenly relished Stephen Heller and Ernst ire both engaged. The spirit 

-”Jr* ^*ry *”*& r * tb> nkmanio in B minor, one of those with which the hurineiw of the society is wnflaMjki, deserves 
lyi 1 }** nnd iancilul pieces n\ winch Mendelssohn was un- unqualified praise. 

The recitatives for the violoncello in the adagio, 

bmght oat tha rich mellow tone of Piatti, and his phraawg, PHILHARMONIC CONCERT! 

wduch equals the most expressive Italian singing, in a highly _ , 

• 4«anta«aAMs 12*JLe A A ,L «s» »A. , , . * * Tilt! fniiylll flltflPlSyf flirvlr VllkAA nw "W nM Jaw nlnlt IPI.- 


thf Gernyw wa* chastened by the grace and warntk of the 
Jtaliqiig tl** unerring exeeti&m and doeltifa &mvtmxhn~ 


HMMr’e : Before fintfifog, Hk «*% all good M&Mie 

meiwy of not tp deface his otever analysts of the works mMU 
“ ° r th c subscribers by stick excessive puffing as that contaji 


’Tf" 1 r ' CH meuow rone w riatti, and his phraamg, , PHILHARMONIC CONCERTS, 

wduch equals the most expressive Italian singing, in a highly _ , 

advantageous light. After the sonata .¥. HalW trifled away The fourlh eoncMt took P 1 *** °° Monday night. Tlie 
a quarter of an hour with two nocturnes and a polonaise Of ? r °*^ rame wa8 , on * « f »«»* variety and intwest, as the 
, Chdjpn, ^he merits of wMfh «e confess our inability to per- foUow i n 8 transcript will show :— 
cejVe. W« are bound, however, to add, that the general „ „ ^ Pa» *• 

feeling differed from oftr own, and that M , Haiti's performance, 

ulf.lS hd Sl ryM the m r :r ou,, y a »- : : : tZ™ 

plaudbd. Still we cannot but think Mr. Ella might have Soenn, “ Hoftty wghi” (Or Frsiiehutx), M®* Oathe. 

(boaen some more intelligible, if not more fovouiable, ex- nne litres C.U.«onWehr 

ample'* of Chopin’s style from the laige catalogue of works 0voTiure ( MS ) . . U endebsohn Jtartholdj, 

at hie disposal. Pam II. 

Thu foil pieces were Spphr's double qijaitet in E minor Swfoma in B Flat, No ft , Uajin. 

AW, 3. and Beethoven's quartet in C minor, No. 5 of the first ^Jecit f “ Crude]*, ah no” \ (Don Otomnm), \ w 

jet. Spohr’s double quartets are masterpieces offancy and rZ' u ' i*?? » 

fe D e^cW U,e ^r 0 ' U ^T the be8t f^Whitworth k %?**' M 

exeefoante were MM. Sainton, Pcloffre, IliJI, and Piatti Adagio and fugue . . Mozart 

onoqe side; MM, G< ffee, Watson, Mellon, and Pilot on the Conductor, Mr Coito 

jjf* ,* B 1 efl ‘; ctue ««ution of a work It is aktiys a pleasure to hear a work »f Importance from 

mnaWl Et u ■ t ftbun<1 ? nCe a ' m ? t l ; ver y a native composer, and mom especially when such 

if n.!V Je chambir musie to distingnishid talent is di«j*foycd as in the symphony of Mi. 

admiration 0 ^L?dII y to *1? ^ *&***’. Amidst the just Cipriani Potter, which, if we are no f mistaken, was written 
Uf Zd fwi , ac ^ >r T ed t0 H »y«ln, Moeart, Beethoven, and many years ago for thu concerts of the Socfrty of British 
MS«on»g. wmtmomu and critics are too Musicians. Mi. Potter, Whose early genius for composition 
EVfili. .if under-estimate the genius and acquire- attiacted the notice of the great Beethoven, }s one of the very 
r * , mo,t aC j Qm P lub,d composer of instru- few in whom the veneration for art is so firmly rooted that tom- 

• . ”? U ' C . n f*, Imn g. “»«i « every way worthy to be position becomes a labour of love, zeatdusly pursued in the 

a 8octa ed with the four great musicians haVe nameda Both face of unceasing opposition and disappqfntooeqt. fho sym- 
^-savi^rVei U ^r Af>d ,0 - t l f ”ii nor, one of the most phonies, concertos, sonatas, quarteU, and other vorka of mag- 

of 1 ^ S, V coin P^iP^ by Beethoven, nitude which Mrs Potter has produced, ate more tumirous 

° e \tf l i ke 1)18 l . ftIent t0 and of R higher order of merirthul U generally imagined, 

2fsT^5^? 0 * i r^i Fire ^ heard him pi ay better ; his read- and it reflects no credit on the professed lexers of music in 
Wgw P«qjrw an<lqnqui8ac andt&te *cherzo$6, in Beetho* this country that they are so little known. The symphony 
etna qiui^^ wns i^rfeot. It is worth noting as a curious in D» a favourable example of Mr. Potter 1 * *t$k The 
mot, that Beethoven, gependly so original, has taken both the writing is masterly^ the forms of Cdch teowcmpttt ore closely 
mm nnd the td^a of the finale of this quartet frtrtn twoS allied to the models left ua by the great masters, and the 
momneiita of Mozart— he rondo of the quartet in D minor, method of orchestration betrays not onto cdhsummate ' 

. 0 ^w^ovement of the nottumo 9 or quintet for wiKfl knowledge of the chwaotors of instrhme^itf ^aWd the effects 
Itttmments, in C minor. A comparison of these movements of combination, but few# and taste of k ttriw order. The first 
Ww the linwe of Beethoven will at oace make the resemblance movement, a Rotated ilbyto, has mwah at the feeling of 
evident. t A ewi moyi singular example of one musician Haydn* so far as the themes are concerned, buttbefr length 
ecnseiowdy approprwmg tlie ideas pf another must have ened devetppment and the varied trestmetttwfthe Crcbastoi, 
many on llondav nigl^, at the Philharmonic bear the Inocotetftable stamp of* modern hind. v The slow 
pencertg during M t * S«mton*s performance of the viuHn movement, an andante, fa fl of genial m W4y, h remarkable , 
concerto of Bceth osron. Those who are familiar with the for inoettbo* emnloyment of the wind hMi the flmt thane 


A, v v wgsFWi yc Iimoiaw, psses its pnpc^ai tmpptett icannar. TOwwma 

WHffnjept, which* iporeover, contains"the of HajdMM, although the ftffcj 
Pfd • fp*tw in the melody of die nominate trie, a melody of esmwasi** mmdfyi 

4< fl^the Lord k liindlhl of his cajr, dfibide an agiemdiM «cAfw| k»j 


|rndalssahti 

i got any « 


ienpkilp mm style 

»lli oi||[Bsi | the 
to, ' WW* m»j«r 
I k M‘ effect Is 
reprise. 


xkVMVly ta be caught bcrrowlDg) ‘bjr ehmmm fi» reprim, 
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}» abundant evidence ot contrapuntal both in the ar- 
of the episode and the working, of the principal 
theme. The y whole movement ia rwniw^w* for clear and 
bityffupt qrdheetrftion. The symphony wp* njayed to pctfec- 
Bop# and the whtno encored* Jt U 4m tom, Costa to oc- 
the evident pains he took In directing the per- 
mp0tpt of this work Of an English composer, the warm re- 
ception accorded to which will doubles ettpeuroge the directors 
to make other steps in the same direction, 

Haydn's symphony in B Hat, No. 9, if one of the most hack** 
nied of Sslamojt’s twelve ; but n is certainly not one of the 
best, nor is it one Of those which have most succesbfully resisted 
the encroachments of time. Except in the adagio, which 
must ever he beautiful add new, the themes have all be- 
come trite, thd charm of freshness being entirely gone. 
Since it was considered advisable to give this old symphony— 
Old in the fullest acceptation of the ieyn— it shSuld have been 
played at the beginning of the concert, and the place of honour 
accorded to the less known and more modern work of M r. 
Potter. As it was, the second part of the concert opened 
very flatly, which was the mure sensibly felt aftvr the tnthu- 
siasm caused by the ovciture to Victor lingo’s Ruy Bias* To 

^ ^ 00 ) its reception Inst night, this work is likely to 
»e a valuable addition to tie stock overtoils of the 
society. It is one of the most thoroughly dramutic of Men* 
delssohn’s compositions* nnd is scored tor the oicbestra with 
surprising brilliancy. A closer acquaintance more than con- 
firms the high opinion we formed of it last season, when u 
was first performed. Compostrs who cannot emulate tin 
freshness gpd beauty of its ideas may at leiat derive a useful 
lesson in instrumentation from this overture, and learn how 
much greater effect is to bcpTotiuceU by the judicious use than 
by the lavish abuse of tiom bunts and other powtiful instru- 
ments. Mendelssohn has upt very often recourse to thene 
brazen aaxilutiies in his orchestral works ; but when he docs 
employ them, it is with manifest purpose and legitimate 
effect, Mr. Costa indicated the time somewhat quicker than 
last yeor, which was an evident improvement. The execu- 
tion was faultless, and the conclusion was followed by a 
demand for repetition too decided and unanimous to be rme- 
,t*ken» The adagio and fugue of Mozart is purely an exer- 
cise of cpnjlrupuntat skill, of which the orchestra is chosen 
for the medium* The adagio consists merely of a few intro- 
ductory tyra, the fugue, a r^ble piece of writing, in which all 
the respwee* of combination and contrast are ingeniously 
employed, yons^tuting tjie body of the woik. We believe 
ibis fugue was left unfinished by Mozart, and that wjjat wa% 
wantipg was supplied by Scebter, the famous Viennese pro- 
pssp? of counterpoint ; but where Mozart loft off and %We 
Secbtar began wo own ourselves incompetent to guess. It 
wap brought to England by Mr. John Cramer, the celebrated 
pianist end cpmposer, end through bis means pitroduced at 
the Philharmonic Concerts last season. It was played last 
fright, with great vigour end decision# and much applauded by 

* no ]m ambition than good taste in 

eeta4$fog the concerto <rf Brother-* the only 

® tm fo* thp Stella >that Cafye from fo> pen# A work of more 
gee JWfo to die player who looks to 

mM foeuitar for the ymm of jmto < to«feg affect, was 
r written, But to took* the music is fotrfo* 

y of the highest osffor* *n4 the firjt apd second mov®- r 
ffomts <m 4n Igetforfen’* iisppiM # hf* Saiafop 

*foyo4 m ***** w» im browon* vigorop 



fully developed ; bis execution, firm and brfllfop^Wt never 
obtrusive, was equally effective in the grsndeforo energetic . 
passages of the allegro and the sustained cantiMfss of the 
quaint largketto ; he introduced two cadenzas* tto first of 
whiqh wat remarkably clever and appropriate, bet the second 
we thought too brief and unimportant. M. Britton was 
warmly received, and applauded %rhtt the utmost fervour 
at tlie conclusion of his performatfco. Miss Kate Loder 
made her third appearance in the Philharmonic orchestra, 
and for the third time maintained her* perfect tight to be ' 
heard in that distinguished arena. The beautiful caprice in 
£ major of Stcrndalc Bennett, one of the most original, in- 
teresting, and elaborately finished of all hig composi- 
tions for pianoforte and orchestra, is so rirriy executed# 
that its introduction was alone a matter for cougnjjtu- 
lation, independently of the mannet in which it was 
performed by Miss Kate* Loder, who on tbfii oscasioo, 
displayed to more than ordinary advantage the precision, 
grA<e, and neatness that confer So great a charm Ufton 
her playing. In addition to these we thought Miss 
Loder $ tone, always full and agreeable, was richer %nd 
mote powerful than usual ; but whether this was to be attri- 
buted to the quality of the instrument upon winch she plujed, 
or to improvement in a very important point of mechanism* * 
it was impossible to detide. Miss Loutr received the wel- 
come due to her acknowledged ability, and. her performance 
was rewarded with the loudest tokens t>f approval. 

The vocal music was unexceptionable. Miss Catherine 
Hayes, who seems to be fa^t gaining m energy and warmth of • 
cxpiession, sang the adagio of Wehhr*s soena* and the whole 
of Mozart’s superb ana, as well ase could be desire^ In tlie 
quick movement of the scena We should have prefesrdfl a less 
frequent recourse to the raUentatido . Mr. Whit worth’s un- 
obtrusive manner ot singing is always agreeable, to sang the 
° In t! lascio" with real feeling, and m the bustling aria of 
Faer evjncid no want of ipnit and facility. The concert iaa-^ 
pcared to give general satisfaction. Hi. Royal High nee* efie* 
Duke of Cambiidge was among the nudieuce. 


HER MAJESTY'S THEATRE. # 

Mr. LbtiLET has had a valuable acquisition to bis com** 
puny in the person of Big. Baucarde, the ntw tenor, who 
made his debut on Saturday, fts Oionte, in Verdi's I Lombardi* 
We were equally pleased withfthc voice and singing of Big. 
Baucarde. The middle notes are powerful and of excellent 
quality ; and though the upper register of the vote* is not so 
strong, he pioducea all his notes froth the chest with the greatest 
ease. Ills style of singing is manly and unaffected He has 
grace and passion at cofomand, and uses both with discretion 
and effect. His receftytan was not very warm on his oppeat- 
apec, but a few bars of irritative soon brought hjjtnHn fiivour 
with the # audience, arid the first air, “La mia ktizW sung 
with admirable cxplestfbn, won him limqpnse applause and 
0» encore. As the opera progressed, the success ot Signor 
BaUcarde became merit uri more decided, and both in the 
duct and the trio, whUfo we need not specify by name, Be was 
mainly instrumental mdhtainitog the encerrea. * In the dget, 
be waa assisted by Mumme Giulmni^ond in the trio, by the 
same lady and SigUeg Colctti, who sustrinld their oririnajl 

r rts of Gi^elda and iWano. As an ttettw* ^Ignri 1 Baomm 
more energetic thaif graceful, his deponpwt befog defl* 
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*tage. in tk. JWnclnding ha s 
mount of Selin#, tmW» push 
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liia effective. So plefwe&jetre tije 
Wfi*ucnrifc J * jwrfoiwence. Jfojfe- 

jrt thfi catMtrophe, onit anebtemb nwnv|iwur,., jMBf 
lhpjgtA film Jt0>&v>e Ioq^sM 

&TdS*& J |&£^SSSifi 

exterior, tha^duth feri ini i «4«»* .Bit »ge, we tureipl-o?^^.^ 
abiriu thps^ttd-tfetfi^. r 'lW^'OT«Wtai>d he tatbflmfiweMr. 

’eucpfew, at the Stop 


Jlaidaiipe Gipluni ha* iwceJy ftrepgthenwgh, $*; 
tbeflrerortis indite allotted to Giteld,. There were, never- 

^ , i^'vikl JL w i \ ! ' ; . I* I*. 


thefts* In herperronii*pee. , W1 ,; v 

The operitwaa exceedingly W,eU ; p6?fpri)n>ed throughput. 
Bails tXarifuIty led bis orehestrif through the .qaijp of $jgoor, 
Ter^r* instrumentation, anfl the chon)*, ojbfldfent to |hft. 
rtrftwis of the sug^estlW baton, &}& fuU juttice^o «g4» 
,^H|«e4/ii^;*jpedrii'for. hit unison .time,, of ^rhijcUjw forget %„ 


■ .The baljtt enteri&iwpcnts incluiml some scene* from Et- 
. iaera?<&:ip§ , '&<s jtkatiqjg divertiwfteiif, colled Let plaimrt 
d& ' nhtirf. tn the jfc^m#' CVtf ott a Grlsiwas tumultuously 
etuH^sdetn^Lik 'TrajeQdwmk^ >* r»1w» »hc danced and acted i 
efjtUl hcr*u*o«! pih*t the possibility pf rivalry at, 

eJwtW'®S*tMWen>yar^ 'The.prpnuMtjg.jil. Charles per*. 




tarimwi tyeatoAut , »Ufc p 
; turn?' ms^ma 

perfect 

; origmbfSCSi 

(notgetteHtllv known, is worth'Ti^rcflhg ft djbpla».JT;W 

«* WWi- 1 fittt produced, dpj 

llkttHb& r IitMttt& were rept^idt ft %eJwQ^ 

! e rdfccfftttt aft mphoigy >uf& %\m 
iwnt eStetedcreated roan it Brighter* 

' which set^edfor th£ wave* ot the 
'large ernatt^h tp^oVer the atii^. ‘ao^tliit 1 ttfe %qr tljefifi 
.NfejftlnfeeJ; stationed at l!ie fbii£ OT 

ithde '*f tt turbulent ocean, 06 $ i 


tonmw w^goira, an^^bij^tad.awkwjirai^fk^tii aa appear- »i 
aoaa ^ i fcrua epneeptia^ pf the un* , 

happy fOet or r Hufgp. A» he C fittefpptc4 to claap tba^ 
hahd of B^meralda,, in r t|»e^ %dvfmcirig receding step. ho re- 
mindei u®, aa it yrm* of ap 6urang-pwtapg, pj. (man. of the 
ivopd^iii vain pursuit of a .ga?eilA fa the jPiQisirSj Marie 

w ^ ith ^Aww»^ «wi m*s **$> 

the irpn-fpoted, .etfutytpA |jpr s^rqngth.and. 

-A- 1 '■ -i i’ . m .i m 


Jthe' ilfpac ^rt Sgiftoy Tortdla entered ftosathra, ' hedrppui^ , 
^Aeraf,” cried thb Poet, w ahtflt po longer be jaughiC 
iatv The IsVaelitpa must hot pat* oyer the Red Sea until the* 
jcrtHMn-falls. Here's ah alteraiSon—you shill see hpw I jj$av } '$_! 
ftranagtd it. I 4 ct Moses hod hts people stand op the. shpi^j' 
hhd, ^Ipartttory to tlieir crOssftj^^Mng this prayer. ' Raa^^jTTi 
is it not sublime J I wrote it in ,fcalf pii hour ! v , Rps^ni 
took th^ ; pape¥ atul read thb Verses. The idea of tbepo -*i f 
strdfck hihi*fbr<Sb1y v •• Hum ! sublinie—lt sfco// ty subtun^i 
Hteri?, Ihh peh; ink, and haper, Vpii .wrpfe it m hajf.an 

if | iarihqi thWipo^ itie 1 music . yo r ^i 

?j“s*: A TiU&si 


terminated at a somewhat protracted hour, and wejeft the 
theatre with a fate wye nnd* eleor comwsiefthe. r ’ " 

Or Tuesday Zion wponted with the same 

M Ut entertainments. Bxeept^at there was a full house, and 
that Madame Qoutaa wfi. voice, qud ^ang 4^{igbU 

fully, ire We .hotnli^jn^w^'ho add about, this pwrCoymf m&., 
Kot t liaVe:weany&in^f^«k|tMduce in tbspeef otZ^Nazqc, 
iiWfabo, which* with’ the' Urf act of 1 Uombarfy fpr tho ^ 
cfted top^tanee of the suc^jJil tenor, and j#yn r jkt(pm w 
<d)br^^ie m ^rjjjr jpfiie of the WQst crpwdi»4 ^ 


four Neptudeb had gat abroad, eWary 1 W anticlpaied^as beferi^ j 
a gbod^if if f^W 'feroiii* the Mist $te\\e. Ine fper(prinf^|^ 
passed off With ftz&t'MA until the ieene ^reViqns to lhc lf^, ’ 
when thh "audS^nce begah 'to ^xhfbtt ihcirthcef on the 


the ww wfun piJartty and jrpw 
ag|rtif;^^pbBe. ( M|W 
more dt^4^ive this |isacoA%l 
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i infi "inMeifl of the' fartva< tat .Wd the ti&Wifct «bj 
i^ ’VieW'of the Aoire #a« gH«ii ■TtWii Mpf'Miiii 
‘ Pofertn atray’ with the f MWeljttsi mul fi 

!<t«elt tminiJ %i*,. wifi he lifted aj> Jii* vrfWb'JalBL'rf 
twetidk' 1 "A-WW »w«in befcre the era tekWitiBJm 
• S^riw'heia them brWitNle^V^tit t6W^n "the 
: pan^tiMreMlma joined fifoeiw fe thtfiprttt'felf.'fhe 
LiatWhii^ ’Tfih Miforjr df ttraS .OfeteT MMShi: 
tWiSMWlMpyta r " 

■Twien'Roifitii irehtto'fMa.^^» iMliklrtoWjl 






vctoWoW. ,.f ?= 




HT-WF 


i-wH -\r\A P^'.Vv 

» 

s *5 


T*ii<Fmr if •« 



~£H£ MUSICAL WORLD. 

aeasa afeaaiaaifc: 




25 ^ 


dwtJHwwe 


f, ffe!SK£a 

; ,tW ^MW^^ed-efwU! 

... Iwfduiglfe^uApu^ Jf4h »QmU*m>. 
yt more gemva, the Mvtify |tt* the -ad vantage •» «• 
i. ' Y 4 Atthpwgh the lest aot»£$» AfWae Jb inferior -W- 
J^SgMW-h^hlw* JM>,aijti*cIi®« ,w:w«M 
Aml *®$?t ,««* opera »houl(J sot 
> ef the^ret, second, or third 

ffiOjt t®':fpe nutober o( get* ,.,io .which the open 
peeking*, the- last pet but one i» 
„ „ corapo^r, for his gtftd coup. 7» Robert h 
jp- . Tfl -JQ..ff * , t* a W**» flic Prvphete, end .moat, grand operas of 
-, r *!f^'h'*‘eg^ we find this rule , strictly obierved. There 
ere'rtianj' r*o»c> 9 » why the great point* of an opera. should not J 
?i ( tf'rei?tVf|u'tit , l thp posing scene, which it. ia wot nece«*«ry 
to ducili^in thiaj>.Uce. The Moire. nres jta musical interest 
ff-sif'seehe to .scene/ to the finale of the third he t, where it 


<^tott ? c8d drtessaft^nli are ' 
frmk ' Hii eiiMMle was tea 
Tftffttifeiiilh their richness am 



fwi/f wkp-far afferent, 
ftM , §pftv|ft 

.SiiT i rst Tftr^rgr fj&tWt Its 

)«• Proglete. Ajifoe hi?* ;Kpjopfied hi* 
mianmo.jSittfatj uor, $4>W>f4 bhfcwagined 

hfe </««>«. The $$?e 3e CorintJfj t eng the Afoiiw affeated a re- 
TOlutjhn ln JyricM^sic. Eiaawu.ereuhBd.% breach opera. , , 
...The ejttrtMjrdlMry success, apiueved by ttwinis Moira—, 


^.'heyoud>9# 

„ „ a - on thi* or any ttfUier/*-” - n 

•fen^fe thelntai^ of the Temple of lets, where tL 
K kffeg% Mgh-priests,' princes, nobles, ladies of the ■ 

| guards and attendants assemble to offer homage toUteft fJfitf' 
[|einfstitote v orie of me' grandest crops aTa?i£ inj^ftaibje, $ku’ 
<f5ihplk^y atid torbpfiettr of the Baclriin or Hebrew, cosiiijfbps 
;ffirin a most StHj&iJiu contrast' to the splendfiu^ 
oUsTldtS of tlfose of the Assyrians or £gyptiimSe\ \ \ ^ , ■ *< 
Where all ft jrfhtiie, no great difficulty lsjuvolf rn ^lio 
critic's office. To the hand and chorus^ so^cejf h 

of eulogy can render justice. Infinite must hm 
pains takeff with .ihe chorus to ha^p ensiueit a 
aitnost irreproachable from beglnning to cnl Tfe hq^tojfa v 
due to* Mr. Costa for his indefatigable steal and erfertlohs, i^ro. 
! tiot overlooked by the audience. 

The vocal fedtorfe of the eyening' 'was, Signoi; Tan^riik 
iii Amenoff. The &bti of tile he^ tensor, ft Itossipi’e opera, 
ns onxioblsly Tociked fot ' Dotibft ^ere ^nt^r^ftfoed as to 
his capacity fdf‘ ^Iteridg Ilnrid^ttiiiiifeV *llli seWre and 
simple ^yle;ft Ma^iotetlo and PoIlfo'f&ordcS sobre color for 
such ddubt*; ' nhfc ^Sftnbr * TamberTik. ‘ sbon ' dissipated all 
fears ate td h ft' lhCOr^tency dd fflfs kedre. He proved, him- < 
lelf^s thordug^- ikfa id^pt in Ilossiui fti in'Xuher or Elellini. 

s&rig ‘ withf Ihiiti^yse effect. TJjfic piirity f quality, amt 
exquisite tynSftrrtesa #f his vqicc tvere biade morie^ * 
thari direr; ' * Iti th&Wditil duet IvitH |letftmani* (th^l 
of the old 1 " ' L v * 

tnbttt stHkV^i 
feelifigahdf 

enthttriasm* To the v aab&ttttalxk gkve \Hi trords. 
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# md ftqih Thv action 

^ ^ learcelj^aiiy sexablance— is sjow^and 
* • 1 ' fc '*-*»(( interest exeijted for a, 
if r tho understanding he 

' with beauty, and the. 


^ splendour. , White JxsieiMPg to tlw magic. 
vr *IPi we carq ^.fur ; :plu^ or. plaa, prdneitteut: 
vri ' require iiq| ; to T(jiip[% Jbow.the actors -are . aapploypd, why 
h 'oecnft jn . sqrU a ^pftoe, or why such Kb effect 

(S*W. W"*? ^oaft teall in ali-^te speaks 


nd .wqxdjrrr the^art lujows best, howto 
’^tepjer agpiHu^itosatei is 
titftua^hte of^ moving 

it .were* 

|sy«f#a^! wrfd «t hove 
^fte. Itwmitd^nve^heeu 
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"A grander «tnd sme&u&mt pprtommoe 

■■ ♦ 


i-«n 



with delicious path?*; and jq tlie repeat, the Jiaca 

-v*' V *» R^ pia' trudel per^Ho 

, on, t j-.ui \i ;-i?! <■ Va brtiqadss sfidHr.”*- 

w^c sbtlg yrith a fefvor’Sif ttcprcPston and power of '.vc ^ ^ 

hrOii^ht aowh 1 att eiplbBioS of applause. 'Seldoii| [hay^fttok 
hcOrH' a more | ateiftat ion created by any vocal 4|fW^t 

thab inr ihis duet. Mhch : of the eBcct' wift ’ 
ftto Tamburidi's^teuperb ]ri|jf^ng and ^pipas sipped 
wefrne^e^ rfefi derfed mqrq conspicuous than op this oehmCUw/ 
An enfhnsfasiie encore ^ss the result, and after the in 
both artisis^were t'ecslK 
In'Chdgftiid' fln&le ttf t 
mabjf'sjd" 

the* ringtii, , _ 

he^ghtSuut ffite Biof J 
t bAtoete Of applailj^ 


atid received with prolonged clusgn*. 
^Rird act, Sigiior Tamborlijt — ** 
ndid poirt^ jHfg ,r upper notes 9 sonnding 
te, ' tTCar Wd H nfltfftg like a silver bell. 
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iest voice, he Has greeted with, 

-j — = — , — J - although Signor TnjodferfikV 

e^totW^ere' prddo^^j^'tfhe extraordinary power of *&& 

srnally renuivded ulf .ef.AIb^t 
m tha great' teqor amfi tSe igSri* 
ilVeriall^ felt ln teotoirn’i tpiVic. 

' admitted, if/^jm^rawq ainl 
ta ruundedi, awd .Mtuml aotium >; 
v« uucfumtiitoiable in life new ? 

; - if ' \ .■'■V» t ■; ■ i '" ■ ^ ; -jr ■ 

Ceafeltei 3 ie metf darftttfrf^ ' J 
voice, tad u rarely have heard her aing With more affect. - 
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Tbedpbpr «fti repeated** Thursday* and ttyl 'Wfa 
for 'a itoond hearing. Rosmoi’a star ha* risen fogbift ; $m 
shines brighter than -over in the musical boriaan of Ajm 
Country* ' * • :i ■.. , 

After draughts of divifcb nectar came, iipa, $£ sparkling 
champagne* The Donna del tap was given, on Thursday, 
anff brought the most crowded and fashionable house of the 
season, albeit a con-subscription night. The great .attraction 
was Mario and Tumherlik in the sAne piece. Tafnberlik 
This I* achieved another Roasmian triumph, and sang splendidly. 
He was enthusiastically encored in the cabaletta of hi* opening 
air. Mario was put upon his metal, and came forth like a 
vocal Titan. He was in glorious voice* and wound the? 
audience up to a pitch of rapturous excitation in the introduced 
aria in the second act. Grisi’g Elena is her pwn— unapproach- 
able and ufthpproaclied. Mademoiselle de Meric made her 
first essay in Malcofin Gimme. As a first attempt it was 
undoubtedly good, but the music is yet beyond the powers of 
the youthful artist. Mademoiselle de Meric has plenty of 
energy, no lack of feeling, and possesses, moreover, a .fine voice. 
With such qualifications, the attainment of excellence cannot 
be fur rernofo. Zelger was good in Douglas. The band and 
chorus were admirable throughout. We should, nevertheless, 
recommend the two military bands employed to look to Mr. 
Costa’s baton, 

Zora will he repeated on, Tuesday, and the Huguenots is 
announced for Thursday. A grand Morning Concert will be 
given on Friday, May lOtlu 


1 With the exception of the unaccompanied prayer in the first 
scene, in which ,m ill-rimed cadettza imperilled the serious- 
ness of the musiq, the fair artist 5s entitled in all her eflbfts 
to high praise ^for her admirable vocalisation and passionate 
delivery.' ' '/ '* ;■ " \ 

Madembtejefle^ycsa was kWi to better advantage i%Zord 
than iii any opera in jpjh&h she has yet appeared. She dis- 
tinguished herself especially In the very difficult wena at the 
end of tho second act* 

M. ^elger made a very favourable debut in Zora. 
artist has. a pure bass voice, of fine quality and no mean 
power. His part was arduous and trying in the extreme, his 
efforts being mainly restricted to declamatory recitative. He 
produced ji* powerful impression by the energetic manner in 
which he delivered the opening mortem of the finale to the 
third lict, < fif.%elger will be found a decided acquisition to 
tly* Covent Garden Company. *■ 

In the small part ofHhe High Priest, Signor Tagliaflco, 

* his sonorous voice and manly style, was of the greatest 
ty in strengthening the ensemble. 

The first encore was awarded to the unaccompanied quartet 
with choral response, u Nurne posseute,” in the first scene. 
It was aattoirably sung by Mesdames Castellan and d'Okolski,, 
and bL Zelger and Signor Lavia. Jt was repeated with in- 
creased effect. * An exquisite choriis following the quartet is 
entitled to notice. It is, we believe, taken from Armida , one 
of Roasiufs earliest and most melodious operas, and has been 
drafted into the English adaptation of Cinderella by Rophino 
Lucy. It has, however, undergone a material improvement, 
which cannot fail to be recognised. The hand of the matured 
xnu&icidn is manifested in the alteration. Tlie*finule to the' 
first act is worked out in rather a pompous manner ; but the 
design is clear, the orchestral treatment masterly, and the 
colouring extremely brilliant. 

• # It ia not our intention in a general notice like the present 
to analyse Rossini's great work, nor would one or two hear- 
ings jpetify us in so doing. We shall merely direct attention 
to the effect produced on the audience, referring .to a future 
account a critical dissection of the music. 

in the second act, which commences with the i% Darkness 
Chorus,” the duet between Tambalik and Tamburini, as we 
have said above, worked the au lienee up to a state of enthu- 
siasm* But . the grand ooity of the performance was the finale 
to the, third act, which created a perfect furore. The audience 
literally rose m maose when .the curtain fell, and with tumul- 
tuous applause demangdfi m encore. After the encore, all 
the principal performers were called for, an<I, subsequently, 
Mr., Costa, who was received with deafening acclamations. 
The perlormamte of the finale was universally pronounced the 
grandest Achievement of fop Royal Italian Opera. The beau- 
tiful .quartet, “ Mi 4 manca la voce,” which precedes the final 
chorus, was encorfifi with, ffoat applause. * 

The last act contains game fine vpcal pain to. The duet for 
teifor rand soprano is charmingly worked out, and afforded 
TemberUk an opportunity for exhibiting some of his most 
pathetic, touches. Tim gfond prayer at the enc\ did uot pro- v 
'duce the Expected scnstt^U* , No dopb^ Jfhifl is to be attri- 
buted to the subject* befogso hackneyed; and the lateness of 
the Hour^at which the ofer^ r #ss brought to a conclusion. 

The last acefie, by fop ( is manag#wi r th^aTtiing effect, 
aipgiug tha ; by n«a<ef ^hpksgi ving, avirionof the future 
"tlhp Baetriana^eafilkisraelites^is represented. The , 
scene and' discovers, a temjfte in- the distance, 
whfoh f? the persecuted watfop arc during «jp 

jubilant players to the God of their fathers. 


DEATH OF THE P#ET WORDSWORTH. 

It is with feelings of ropch regret that we announce to-day* 
the death of William Wordsworth. Tlte illustrious poet 
breathed his last at noon on Tuesday, by the side of that 
beautiful lake in Westmoreland which his residence and his 
verse had rendered famous. We are not called upon in his 
case to mourn over the untimely fate of genius snatched away 
in the first feverish struggles of development, or even in the 
noonday splendour of its mid career. Full of years, as of 
honours, the old map had time to accomplish all that he watf 
capable of accomplishing ere he was called away. It may 
well be, that he had not Carried out to completion many of 
his plans; but it is a natural incident to humanity that execu- 
tion falls far short of design. What a man could not aoeoatf* 
plish in something like half a century of a ^poetical carper, 
uncjgT all the favourable conditions of unbroken quiet, 
moderate but sufficient means, ant! vigotnif^diiialtAi* may iliriy 
ta supposed to have been beyond hfoseaeh. Therefore, as for 
as concerns the legacy of song has be- 

queathed to his country* we have no<Mng r to regret. Removed 
by taste and ' temperament from the busy scenes of tbs world, 
bit long hfo wits spent in the conception and elaboration of 
bis poetry In the midst of the sylvan solitudes to which he 
Woe so. fondly attached. His length of days permitted him to 
hth ia the guardian of his own fanp~*&e undid bring hie 
maturer judgment to bear upon the first bursts of his youfofut 
inspiration, -hi weR ns wpon the move of his 

mnttireit oompasftiiiOt* « Whatever now standtinfcbe foil 
collection wmrfcwimt Item , 

\' the pset’sha nd, sitting in judgmettfcii^^ wrksuode r 

the influence of a generation later than bis owwv 1 UM eufR- 
•ctewtty obttiaeteristk of the mad* thm 
stRl less condemned. Open 

of extemai nature, he:was j«df- ; 

mint of men,“x rather so enamoured of his cwh judgment 
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that be could brook no teacher. Nature wee hi*/ .took, he 
would i&ittk th^4tttetpretalloif biit hie own. Ityrae this which 
constituted fHfe'iecfet of his originality and h[i*7*fe«igth, at 
the *6LmvMm$i& the obtfs* Of the principle Wd him open 
at time* lo etrfctnres, the justice of which fewperldns hut the 
unrM^'feg fHUatfesof his school would motor he prepared to 
deny. v 

* But we feel thli it not a season for criticism. There is so 
much in the character, as well as in the works of Williaij^ 
WorclsWonh, to deserve hearty admiration, that we may in- 
dulge in the language most grateful to our feelings without 
overstepping the decent limits of propriety and plain sincerity. 
We would point out, in the Brat place, one of the great excel- 
lencies of the departed worthy. His life was * as pure and as 
spotless as his song. It is/ rendering n- great service to 
humanity Whet? a man, exalted by intellectual capacities above 
his fellow- then, holds out to them, in his own person, Mie ex- 
ample of a blatneless life. As long ns men we what they are, 
it is wdl that the fashion of virtue should be set them by men 
whose rare abilities are objects of envy and emulation even 
to the' most dissolute and unprincipled. If this be true of 
the statesman, of the warrior, of the man of science, it is so 
in a tenfold degree of the poet and the man of letters. Their 
works are in the hands of the young and inexperienced. Their 
habits of life beoome insensibly mixed up with their compo- 
tuitions in the minds of their admirers. They spread the moral 
infection wider than other men, because those brought within 
their influence ate singularly susceptible of contamination. 
The feelings, the passions, the imagination, which are busy 
with the compositions of the poet, are quickly interested in 
the fashion of hia.life^ , tVoip “ Lwould tyin write so” to M I 
would lain live ro 1 ” there is but a mile step. Under this first 
head the English nation owes a deep debt of gratitude to 
William Wordsworth. * Neither by the influence of his song, 
i. or by the example of his life, has lie corrupted or enervated 
our youth ; by one, as by the other, he has purified and ele- 
vated, not soiled and abased, humanity. If we may pass from 
this more general and important consideration to a more limited 
sphere of action, we would point out the example of the 
venerable old man who now lies sleeping by the side of the 
WeStnjoretynd lake to the attention of all who aim at high 
literary distinction. To William Wordawortn his art was hi 
all, and sufficed to him as its own rich reward. We do not 
find him trucking the inspirations of his genius for mere turns 
of m&ney, nor timing at political and tociai distinctions by 
prostituting the divine gift that was in him. He appears to 
have frit that in the successful cultivation of his art, he was 
engaged Ift a laborious, jf in a delightful occupation Could 
lie attceecd; he wfcs on the level of the greatest men of his age, | 
although bfe might not have a tingle star or riband to hang up 
against the wall of his rustic cottage, nor a heavy balance at 

• his banker’s as evidence of his iuccess. These things are hut 

the evidence of one species of triumph,— the poet, the 
dramatist) the bisroriati, should aim at distinctions of another 
kind. ■ *i";/ * . ■* 

If we think the presen tmccasion an unfit on* for cold criti- 
cism, we may* W&jbout impropriety^ devote a few brief sen- 
tences to the of the composition* of the Poet of 

Rydal Mwmb.'-'itybm' must he something essentially 
“ Englished* hfe h^stiODS/for while few poet* have exer- 
cised ^gtrnm-4ti§mm4n his omiimintry, cm the continent 
bir works Sue fitite known even to students Who have devoted. 

r much tifee attd attention to Boyish Htfiratute. In Germany, 
for example* yun will find translations at the chfef seats of 
litemry society 0 the poetry of 6c* tt, fiynm* and 1 


| Shelley: Southey and Coleridge are less known ;tken*m* 

0 Wordsworth scarcely pronounced at all Of Frtjfewtiio 
same thing may with trirf|b be said. In .either country thCr# . , 
may be ra£e iti*tnmses of studehta of the jd&best order, of* 
Guizot, a Merim6e, a Humboldt, a Burtleh, who are well |<S * \ 
qUainted with the writings of Wordsworth, mild share our In* / 
#ular admiration for bis beauties, but suclf exceptions are ,fe# ' 
indeed. Thcie must, therefore, be rouw development '0 1 ' 

| t( English" thought in Wordsworth which is the secret of bit ' ^ 
success amongst ourselves, as of hts failure in securing act 

1 European reputation. It is certain that sotde of the great 
poets whose names we have mentioned have left it boon record 
that they are indebted lb? the idea of some of their molt 
beautiful passages to the teaching and example of Woiviswortk* 
and yet the scholars have charmed an audience, which the* 
master could not obtain. It is probably the case tbdtMn no * 
country of Europe is the love for a country life *p 
developed as in England, and no man who could not Anger 
out a summer day by the river bank or cm the hill side is* ** 
capable of appreciating Wordsworth^ poetry. The familiarity 
with sylvan scenes, and an habitual calm delight under \he in- # 
fiuence of nature, are indispensable requisites before the ten- 
dency of the song can oe understood Which works by Catching 

a divine inspiration even from the dewy fragrance of* the 
heatherhell, and the murmur of the pasting brook, ft Wa£ 
not in Wordsworth's genius to people the dir with ^phantoms, 
but to bring the human miml in harmony with the operations 
i of nature, of which be stood forth the poet and the interpreter. 

We write with the full recollection of many lovely human im- 
personations of the departed poet present *to our mimjp ; btifc : 
his great aim appears to hove been that which we have en- 
deavoured to shadow out as distinctly as oUr limited s^cC 
would permit. ' 4 

Before concluding we would advert to a point which is, per- 
haps, more in keeping with the usual subjects of our column# 
than the humble tribute of admiration we have endeavoured 
to offer to the illustrious man who has just been called away, # 
Let us hope that the office of Poet Laureate, which was dig- 
nified by its two last possessors, may never be conferred updtt 
a person unworthy to succeed them. The title is no longer 
an honour, but a mere badge of ridicule, which can bring no ^ 
credit to its wearer. It required the reputation of a Southey 
or a Wordsworth to carry them through an office so entirely 
removed from the ideas and halms of our time, without injury - 
to. their fame. Let whatever emoluments go with the name 
be commuted into a pension, and let the pension be beitotadd 
upon a deserving literary man, without yie ridiculous accom- 
paniment of the bays. We know well enough that birthday' 
^>des have long since been exploded ; but why retain a nick- 
name, not a titl$, which must be felt as a degradation rather 
than an honour by its wearer ? Having said thus much, we 
will Wvethe subject to thb lfeiter judgment of those whole 
decision i* operative in Such matters. Alsujcdly, William 
Wordsworth needed no sueh'Cdilttdistmctioiifl or decorations. 

If is name will live in Englfefc' literature, arid Kls funeral song, 
be uttered, amtdst the spots which he has so often celebrated! ’ 
and liy the rivers and hill! which inspired his verse. * 

... . t 

ROYAL ACADEMY. % * * 

. f Timu.) * ‘ ♦, „ 

Thu Royal Academy stfllcHhgt with an Irfah tenadiy to the 
‘ holding’ where it hi* been shftred to squat these thirteen years. 
Although the proceedings of it regular ejectment have all been , 
duly wen, the declaration served, plea pleaded, issue joined, trial 
v held) verdict given, am} jud gtneflt pronounced, yet the writ of po* 

* » 
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session is stflfwifhheld from Other party* and the grader holds 
on in spi^e of taw* justice, and public opinion. CustjonMk irttfue; 
allows the outgoing tenant to reap the harvest he ha* swiro$ add it 
'T.Wv bd ilfW %,it wf$ W> AcilitemV suffic&M tWto?g*ftfcrh*the 
; : Wudu ; fHittk of iti anMual 'bttrtfindry. ^Thit, or * cbmpeatttioit,* 
Would alldw? hnd,‘lf n'otnlncr mpro were >db* 

‘ At (onobr tier* ht' IcxstjTie ofM. -“Hdt/ 

4 Cb<ffpidjj$> % laat an^duhe^mo nt of tho First Midisttf# (wtavin 
iiMw ;i 1 fo$tf* Jhk protection; has jufetttted -Sidney 
PrgfeftoWits ^ddacitV), thy f is* tiMy 1 o 

Galletyfor a periddto wWch nolimto cin 
t the public endurance. TW dzmmA for ite 
-^lon, whr$fi rested upon the superior claim* of 


Cbfiecttbo,' has laeii ostensibly aatfsflctfu); r a* promise of 

iWrlbofOugh House' in. favour f 0f the latter i W3 tmis -a plausible 


‘ ^Wdtekl W rulsedTor 'Continuing 2 the Acaderiiya little while lender 
bow lone tho uturpfittlbiv let* last we ^do 
jdpt eXjlfctl^httaw i but, as no period, is named, $ reasoM^ie uppre^ 
nepsidfr suggests the longest The pressure of pdbtfc remonstrance 
■‘ brick' removed* Oiid the eye-sore of the VerbOn Cellar taken away, 
• \ too good; ground for thinking that, fo thb question of final 

rbta&Hl, thO 'cbn vcnfetvQo of the Academy alone will be consulted, 


y»v mwv oi^w niu iA) uiw |iietvju , ui> niivtuui 

; ; 6ffh^ Isiilidlffe : and It would hot mufcli surpiiae the experienced 
'in j£he resources of oftiefet pfocrastihatioit it the last effort of deh»y 

‘'JI&'m'I.s ll./l.* 1 - ■"*! Lil J ilsldtf ’*.<4 .... 9 


_. ^io f tflto 1 til'd' 1 aKkpb Of 1 a little difficulty ktiout the funds.* 

■' whiter oi t&tfyhe thought of iho original wonts of this^uCstion, I 
' thh Wilhelr bftrohtHigHj w hich we Wve rfboVe described, earinot’ 
‘ f WWorsal cWndo wnatlon. ' John, Boll likes plain dealing and 

atratijfhifoirYiVd Aktidri. lf a tbttg IV to bd dbne,he likes it to bo 
1 dbnb 'at ^hceV 1 1 1 TKo ^Abadeiny Is either to stay in tho N ational 
Gal) to jfor to go.' ' Iff lid formed fet‘ iii bo tbltrsd at onre ; if the 


' IfcUd^ bfiat mOttv'o can fhCtp be tor cbnccaiing lhe time of its de- 
jiiftUre’? Hie present stalk’ oflMiikfi ought iiot to satisfy either 
> party. * Ttio Acaijeiny , k , placed tnb pbshtoh bf a disagrenabic 

'ytfwji has been eervcd a kotick'td quit which he, v ill 
j , )Si‘ dbby. Hio tfn^e^s ot the NkilohAl ftullery ’ stand upon no 


tknkd, /ot it j* their duty to enforce bhedWpo to the notice, 
^ sepame act of 

stand well: with 
ectmcnt, ^id the 

nn-it-VW -Mr-.-Tf* rk- t — tt-— vp. -iftucs,. * Lnsi, e*. 

itbtfton In fhese ap^rtmoM, ,. 

* "Thbjr who lake an infete k in qtiestioiis copceruing Utc, arts 
know now difficult it is to provoke a corresponding sympathy On 
t|e ; Wijkof ^ HOft/ban ^is hatu t u aFlii'di ffe rente ex ci tc 

wtotiiinnfent vnien ohe donnuers how few opportunities 1st. for 
study or tho cultiyiition a correct taste. Until verydatbly tho 
outside afbhft' <f1 k jWtMkr^repositories of art was known to the 

JII 1 UM . r rU AK v. AM iU i ■ ' ' i ’ 



; question. The/gaHe; 

. . ^aftery V; itnd iiip A bad 

, 'mW chfAcier. and t< 
’ { without ’if] 

’ ‘permanent duration. u 
^ ^fK^-Wordod 
Compions, ;that «■ 
dowh to f* J * 


n o#j # ^e» ( lniedt k H[ ‘duo \'\ O’ Ifie: pre 

- no Wto U t .01 



? the: pressure trota, 

1 m P r ^^, 



of a pel. 
highest 
hctwebi 


*., of. ooetM^i, djw^n 
“ »no maB^fuuve., 


.lh«< country.” , A l 

KiU " , - to it *n 5<jieV,ea,. u^tant 

public* That was a considetahlA 


f hhilt. ShyrOy^yrW 
vM4m^tipn thrown oplp te 
inliaMdrit, towards ihe 
nohifalisg thb ^ood, and to 


^ public* 
]*pii of 
low ho\ 


was it considerable 
a;| but f as if to 

:_x i.* i 


trftWw i spto»«irt#d* thp.feyul -AoatfOnwwrui^ f i h w I d ride by ride 
National <WV w t> M K ^ WJ u Wa 4Mr,.«rip n impotent 


TwiChiftthg 

s^nSf i ^r «ne*% ^a t»hwu«H int«isieWj tl ik *n»t to say, 
We 4 t«re beard iha^ dbww^a^ ^R#»krjh^hiihrigni^wio think 
4 WM uhefobers of tfieir^oairp bbdf kujtarior tto wil till ancient 
mttsny and, according tokkia of Qur^fiMsQPOi«!ic% an Academic 
lecturer the other day nlaoed Etty above would not, 

•however, eerre anr'useW purpose tcriebler hne fHd details of an 
intidfouft compatisow; Q*t pwpwc is woti^Oiitiolee the Acadeoiy^| 
;b|it Co show how He p ebsen t interosts w lncow^diible with tlioso 
WihopnbUc. It is wbug^i to k^ittwtdwwpwjfal Intrusion on 
the pkrt of tho Academy* We now call upon Ihe trustees of the 
National Gallery todofhelr duty, ^ j . > v 

1 "' 1 ■ i —,*-*/ ■* ,; ' 1 


jf letter, which 
relative to a 
v Jate lamented 

h{ 


, MADAME DULOCE* 

WalittVfe been reijudstiEfd to irisbrt^d'lffiir^ 
appeared the pages of^ mprniiig 
, circumstance connected with % tune** of 
Madame Dalcken , < 

’ m To the Editor of the ‘kmt^ 

. Sm,— A b* ui your report of the last ilbcss 9/!% late Mdme. 
Dulcken» l «m ruentioiied as the paly mpdiicftl attendant, fsermit 
me, in .justice to the bereaved ha%njd (whOftO unremitting care 
nobody could fail to atlndre). tostatc thatconsuUations wore had 
.with Mr. Forgupon. t)rs, Bdlitqj’ ap.d Bence Jones ; and that Mr. 
Ferguson regularly attended with me from the 2 1st of February. 
No appreciable change in the. poor invalid’s condition took place 
until Thursday last, the day preceding hpr demise, when violent 
ddjbriuru set in* followed by coma, Ac. On Weciu^aday our patient 
took. a drivo with hcr hpsWp^ tp Fin.chlpy #J ejid in p the evening was 
well enough to play several pieces to her family. 

Tho disease was -ulceration of the internal ear and surrounding 
ind the reach of human skill.— 1 am, 
Chappell. 

14 * Itpt il 19 *. 1 830 . 


bony structure, unhappily brnmn d 
sir, yeto? 3l&dle#t flfeVvant; 9W1 
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, \ M^StC AT NAftltHElsf kk; 1 

(JFrom a Corresymimit.) \ 

Mr. Sutaiour's bcnefit, at tho Th oa l , 19 came off on 

Friday, the 19th, ttatt, .,«a we expected; an^ /hqped f j it thruefi out a 
bumper. Tho. boxes and p|t^ werc ; fille%to j |n.)By^ow*— five rows 
of the pit being let off. gs stajls-rih® B * thin. Tho 

annonuccmeut of Ernst and io bp* ftf sixpence, was 

no attraction for tpe mjlUcor— so iwich' th^wpt^jfor the milHon 
m ml it will be .welk indeed* V tfe hnkMf thl» country 
whoa, the taste qf %ko, umsscy# *id^ieotdy;Cl^M9ri «nd improved 
tt enjoy such music as is played hy thumbs and to 
appreciate their, rcfiped ; apd e ; nctfc^mance of it. Mr. 
Si?yii^our w.as most coudwlty ,ri^ivn(k on h\» ei^pce to lead the 
ov^rtdte to La Gqzxq Xfifokj tW ^ffcnnk4 auditory teemed 
09 Woguise and . as leader and 

\m*pgW' ** a tQ *mf^Jw** c^«««. b y • 

s^Wlpf ; tow^sm^, jpr Au,,^any jgf^ qffalttt^as a musician 
W A m oyur^rew^e extravagant 

satiTC on-tbe bicWIng^pf . wedded co^lefi^cajlisd,/^ Married Life,*’ 
Jn which the p.vo pairi udjy ^presented, both 

in acting, egf, &p characters. 

m very first-rate* 

S ^ n ?» wore 
hgtag a little ever. 



the 



Mr.'Bt, 

wbsofU&aA - 

were any sceptics hi the theatre m to 
in ttfls aifilcoj^ wd quire school. 


sing scenes, 
Halid then 
siiiVVff there 
aide to shine 

ears ;} but, as if Jto j in tms dtBicqg^jiad outre school, as well as, In Qw Classical their 
tbfe tnie iaterests ot l doubts must s^eodily have vanished. Wo never baud HalM play 
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> v<wki «t^fc ht^i»ai . 

9t<JSMtkoxe*’* *o I Mm. ^Ertwt aiQSBt apt*w#(|, .>« mI. gave 
- Mayscder 

*at aMifliprifc'*- giro* ohifee and perfect 

■n specimen ofErwt's fare* AdNoate, •'^MilnpMMioMI^M|4e•-lar. , 
'■« ji^rteaswi-nwgr lizard hi* toco* «** Ion r orrooroshbdaed afctW 
* tea: period: , Arfwmweasod version of EmeraUia 

feofrovedf with theprincipat dwooesor the first *oeii*;« including the 

■••* e^l^BbwJnlng “Troamiawe/ delighAfoUy given by MiatAmuo 

^ Bayae, *ftb her fethar at *hq wary 4oaw «&<?/ oribo pw poet 
'» i^rorooiftoi , l^ext, ilie twof fins* .and Boife, gp^ared together 
“■ ; • In .. Ifeoedici « *nd Do JfcrknfeoeM**ted :« Bt*f> do Aira& from 
Swinambuia, a splendid performance* and applauded la tho *cW 
Ernst then gave tho “ Carnival/ which of course was anmrvelkma 
display of fancy and skill in execution, ami of course wav cocored, 
when, of'kibhw^ffew^aod Increased difficulties word exhibit edta 
WWfily Etnst could, cvercowe tbgci,, To ourselvej aud 
at, who had been Hi the habit of. bearing Ernst at the 
eft Concerts, there was' nothing to wonder at— his playing 
ly srhatWc expected of triftr, but <ra iho general audience, 
ho seemed to produce a 
cheered as he retired. 

tr^kodd mpreSCntation UI mo juvim %y (( juisvcr I um 

yeitm’s 1 Tittfe pieces— we could Pot, of coUrsei hel p reverting to 
' wS tbri^when first we saw M^dabte’irt Gertrude with little Keetey 
as Peter Spyk—still, we must ddMr. add Mrs. Wood justice, they 
both acted *pd sang their ports very w"ff, closing a capital 
evening's entertainment, which ML'Seytrioufnatf provided lor his 
jfHetidk. " ’ 

Mr; MUcheU’i Opera Couiique opens hero bn the 1 3th of May 
' with thp Crown piatwomts ; fcdftope ihc^uhscription list may bo 
weft filled. Wo trust we sHMl be prose rit to rbpbrt tp you, on 
ono or two ? !! hot the Whole three n^iits* pcrforiOanccs. 



I " ' ' * I 'M ' ' l >v. . r t « ft- T ’*i ■ • , 

. WiflMCrAT »Ri6TOL., 

• (From rno m se mi odt dCorretpontteni.) 

On Friday the 19th Inst, the Classical Harmonists gave their 
IWSafMii'^PMMdtoci O^ftlhoMpfdaent year in the presence of 
a brilliant and numerous audience, consisting of the leading families 
of ftistolfc Oliflptj, and, the grounding country. The principal 
vocalists were Miss Catherine Hayes, Miss Poole, Mr. Benson, 
and Mr* Lawler, supported by a band and chorus numbering nearly 
250 performers, Mr. P. J. Smith, under whoso able direction the 
rehearsals had taken pi acte, was coiidbclor. The orchestra was 
f Jed % Mi 1 . H. C. Oedper, to whoft the Society are chiefly indebted 
f for the effective rointierirt wliteftthOy have rendered many oF the 
'* choral workd of the; grOH masters. As the performance did not 
' tefmitiatc till within »n hour of the Bristol papers going to press, 

# v tH§WwaA f n6 time ib publish any lengthened remarks. But the 

n Wk^feg irtfibe; extracted from tho Bristol Examiner, sufficiently 
j. ; w p f ^v^thVrtthfepriUewonhyexertionsof the Society were |t tended 
'for, iw Lm '■ " 1 

l " ^^endelsiotiU’s SK Pbwf tiras givcn .at tho Victoria Rooms, 

* Cllfion^to it Ubifierdus tpid brlltiant ' assembly, who seethefd Ihlly 
to appreciate thfe betotty wrid magnificence of the piece, add tho 

‘ admirable maenevid wrnch k kax presented; Miss Catherine Hayes 
’Aillir yeafekted ttSfe ^fa# eXipedtatldns fbhnsMl iespemmir hct. Tlie 
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tKo beWftiful *Sr, ‘ I «Hl »ln ? of fhy grttlt 
ftM', fSMiqgUWtnHt 6jf"«wjr' | 
'judgment and ,wbs 
iWfW.’ Metem. Ifenwjti and' 
irt .itb trffieteficy, «ntl cartiod 
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MUSip. AT LflOtf^XjS. ( >, t 
{From m w . 

l<LLA#&^* toyk 

ili r Welling* 
stable Midi- 

tory. aUtacfod partly by the charitable object t^rWfcleh the profits 
oft he ooneert were to be tlevided, and jpartly by appearance of 
|h xeq ronsicul uoveltffcs m tho parson of Miss Gobi), of Gnmtbam, 
Miss A. Honier* and Mr, F. Dodda. The lusl-na^ed made a do- 
pidedly f^vourablo impression, aud elicited an heiprty encore tqf tho 
manner inwhtch )ic sang the “Largo si fsototutn/ wblrb hove*, 
sponded tp by sipghig tt>o same air io English. Ho and Miss* 
ipmerv too, gave such a new and effective reading to iknuste’a 

er* *•• t M ' j 'j. i '■ 



simitar, compliment was paid to Miss ftomer arid Nfobolscm 

in Bishov?s “ Mocking ipril/' and to jMSss dpbbliujtkr# H. Farmer’s 
“ PH follow thee,” a showy song, but. tbnail^Usi|pMf for the 
absurd number of rcpelitibns of the words forming itsjtilid s thc»e f 
however, wetp nearly the only words rtwt could be heard, for the 
lady’s arli^ulitlon was so indistinct that abe roigbt advantageously 
take a lesson from Miss Romor ip this respfict If the two could 
be rolled into one, or the excellences of both eq^uld be blended, and 
the deceit throw u uwny, a good useful vocalist y. quid be the result* 
Miss Homer's voice appeared juvqnite and^prceiy'fernied, but she 

*J Li.: j' i:J_ ...J #1 -.tf a .— . l — .lZ 


exhibited considerable leelitig, madp tho most of Ike, power site post 
eased, and above ali.urUculated hpr'wt^ds^ wit h perfpqt distinctness, 


poss- 
a 



uidistiuct, and the upper dfe^cient ju power and bdujancy, wifle at 

.1 - . .1. • r • . ! iO ' * 7 . . La . < .a 



dl«|dayed considerable exoculioii and \varmtn qf feellng, sufficient 
to ensure her a repsonatfle share of popularity and applause. Of 
the instrumental music it is wot necessary to say much, as it cob* 
sUtod mer^y of an oveitdre und a seHctiou from Yhe Smnamlmk, 
presomlug puthihg remarkable cither W the musijiMpT its exccnl^n. 
The concerted vocal music, with the exception oT, 44 Sweet Sister 
Fay*’ and “ La ci darem/ iu addititin to the duet already mentioned, 
consisted of Bishops popular glee, “ The Chough And Crow,” and 
the everlusting NuIiouhI Arithcm, of which, of course, it is intpos- 
mblo to ppcak* particularly, excepting to remark that, in tho chorus 
parts, the email mimlwr hf voices assembled wero completely 
smothered bv tho orchestra! Me transit gloria mundi (Monday }• 


OIUCtNAt CORRESPONDENCE, • 

* r ' ' 1 • 

casooaiAN maagTa*. . 

(to rt* Editor of tho M**\cal BMd.) 

Psar SiR—Befoto continuing tiny comments the letters of 
Pr. Gaumlctt; 5 , t Ought, perhaps, for the sansfection of your 
readers, to etA^ tbat \% Is hot my intenipn to follow tho doctor 
through any |upr| of his labyrinth of wtmge and contradict o*y 
reasoning ; thuUj&. it is very desirable that eveq this should be 
done, since! thd OiMrorianiscrs are 4 »pt to believe Thot, what is not 
answered dAwSrofiiblc ; but that, aAer a few remiffks 

bn one or twVfioittUl not yet entered upon* aud>#>h must suffice 
feMhe -presepC' l^Teiid saying somdtniiig ori thq rnuch more im- 
portant topic or the origin of ibis said Gregoi m^ mOycmout in tho 
English Chdrbfei lted the wilful mis-stqtoixiems. b^jghfeh itt cuuro 

lTio Cliints FwTant » 

are forgeries, fiitfre seen thi^ much stXieu bbfe#e ; tho grounds 
being, tljat niWwr'thq kuiograpk J'ffir'i ©utoswrorary printed 
copy of thorn# kjrb known to exist; Thq^GrogOtiahiscrs soiXetimes 
havq rotqer jbH;wayx with thb$u 'Xtkfethe ho^opcs of old, they 
will, jblfen it SfftX tfielr purnorti, r believe What they see, and 

<jr# qht, show 4 miraelm* Nok/ wfierq, tbo : most positive and 

P*o« ^fnotdor Hrin^fs,, Iq/mutoi 
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understood to V the next circumstance most entitled to acceptance* 
most likely to fee nearest the truth. Going b} this 
rule, it ia true no have not, 41 present , the meet obvious proof of 
the Authorship of the Chants in question * but wo have many old 
MSS* which attribute thexpt to the composers to whom they arc 
generally, and, as U is believed, correctly assigned ; and these arc 
certainty much wore entitled to acceptance titan Dr. Gauntlelt's 
bare unsupported dental* Why, Sir, the Gregorian Chants them- 
selves may 1 ms declared to be spuriMi* On the very same miserable 
grounds. Neither (he MS., nor, of course, a coternporaiy printed 
copy; exist of those funtty specimens of musical medievalism. 
f But therff is a d tififin In all tlife, which 1 fehall presently take upon 
myself to capo**, 

‘The next pfehfte of absurdity— for 1 really can call it by no 
milder term— that 2 wilji cull from flic Doctor’s epistles, is, that 
“ thd Gregorian inodes arc the foundation of all form and strut lure.” 
Lot us pau^s fbr % A moment to consider w hat may be comprehended 
under the heads “fotm and structure.” A musical composition, to 
be symmetrica} in ™/onn,” must bo written in au intelligible, 
artistic, primary scale. This primary scale will have others, which 
nrd by viator* nearly aUiod to it Quiundant keys), into some or 
other, or ail, of which the music will lesolve iirclf ior modulate), 
in the course of its onward pi ogres*. Then, as to u structure,” 
thcle nttibt be occasional reposes (or udences), to chock any wan- 
dering or restless effect ; the melody of cadi voice part must flow 
easily and naturally, yet at the same time so that they form, cotn- 
binedty, dear and puic harmony ; and the modulations must ho 
conducted without Awkwardness or stiffness* These 1 take to bo 
the simplest rul8a that can be laid down cm the subject of “ foini 
and structure” in musical composition. Now, how Midi} at variance 
with even these, simple as they arc, is the Doctoi’s position Tim 
old modos do not contain one complete artistic scale (although they 
prescift a number of conventional ones), consequently music 
written strictly according to those'modes, can have no attendant 
scales, as surely as where there is no root there can be no tree. 
There could be rife symmetricality in snob compositions, because 
tbx.ro were no fears by which to reduce the music to proportion by 
plfrasing* Where the old pw<h)g were edkcicd U> it was not pos 
sibb to be sui^pf the production ot pure harmony \ and as au 
illustration of tn|| fyet, 1 Hgive an extract from TallisS anthem, “ 1 
call an$ pry,” one of the most sublime nieces of chinch music, 
according K» the creed of the Gregorian wisprcios, whcio wt have 
an inversion of dominant haimony of G minor, with the atrocious 
# dissonance of um^or aud minor third at the same time. t 



I think 1 have now adduced jmflftdlenl evldenod bffhfe utter incof- 
rocthess of the Doctoi’s newfangled notion, that the Gregorian 
modes (or old scales) are the foundation of all form and structure ; 

and why such a i " 4 * * — ‘ 

regard to their el 


iVAbter as sound ecclesiastical pifiL 
One word more regarding Dr. Gauntlet’’* letters.. In hisse d 
communication he complains that Purcell’* compositions-*- whiqb 
are more symmetrical than tho works of Any of his predaceator* tit 
eOtfcmporaries— ore wanting in p/an (only another name for ftirtti)* 
and adds, “ surety no man in his senses can compare rise urissh&pir 
and strange house of Purcell to tho systematical structures tit 
Handel, or the models of more recent times” * There 4i a triad* 
however, and one whom wc nil believe and sincerely hope is in hit 
right senses, who does not only do ail this, but who takes the still, 
more extravagant view, that what is 4 * without form And void” IS 
the foundation of all that is symmetrical. And this is no less A 
personage than tho worthy Doctor himself, who has been endeavour- 
ing so earnestly, but I do tried unsuccessfully, to delude peoptd 
into the belief that Handel. Beethoven, Mendelssohn. Mozart, m., 
stand indebted for their loftiest thought, to shapeless masses or 
musical hideousness ; and who has dm td to attempt to recommend 
his worthless inventions to the consideration of tne readers of the 


Musical Woild , by attaching to them the sacred name of ratWH* 
I have now done with the Doctor for the present, and will only add, 
in all sincerity, that bufoie ho again undertakes to lectitre Mr. 
Monk or Mr. anyone else, he will, for his own credit's sake, os well 
as tor the satisfaction of .his readers, form some definite idea of 
what he intends to write about I must deftir my observations on 
the present position of chut eh music till next week ; and In the 
mean time, be.* to subscribe myself, dear Mr, Editor, your very 
sincerely and obliged, An Organist. 

April $4 Ih, 


(To ike "Editor of the Musical JVorld ) 

Sir— I haw* tuknn tho liberty of addressing you for tho purpose 
of asking ono or two questions, trusting that the distaneo and other 
di*ud\aut*)gcR which u» colonists labour under will be suffkciont ex- 
cuse for so doing. 

1 see advertised in your journal a flute designed by a Mr, 
Bricciahii. Now, sir, as 1 have no opportunity of ascertaining 
the natutc aud advantage of the improvements said to be effected in 
this instrument, l will be grateful to you for an explanation of thorn* 
1 lately imported a very good flute made by Clementi, London, 
having ten keys, tho two ext a keys being situated thus— 


i>ii ab 



The upper one, brought to the heel of the first tinge* of the left 
hand, 1 ^nako out to be D sharp ; the othor, in the third joint, to 
be G flat. There was no scalf sent with it. Does Mr. Bricchdd^A 
flute at all resemble, mine ? m 

Again, I xfc advertised 1( The Goneuphonfo Grammar.” I# ft 
superior to Hamilton, Goss, &c , &c., on thorough bass? 

1 may mention that, about a year and# half ago, he got op « 
Philharmonic Society here, which has done a dorn of good, both 
old and joeng jdining it. We number about sixty members, and 
ha vo twenty capable of sustaining a part with instruments. We ban* 
already given, two concerts* 

1 nebd scarcely say that, as I have subscribed yottr journal 
Jor some time, and supposing that you would not be unwilling to 
'give us a word of oavtce pew ana then, i have tWeMfemed 
upon your goodness. I am, sir, roar most obedient servant, 

J.P.K. 

Antigv* t S Slh Mam, t*60« ’ 

* ) 


Stiueili.— For the mum reason (want of space) we mm) he 
satisfied to record that this excellent tenor nauUua nigh 1 f fa YOf*Wi 
imprewiotyn tho “aotnmeil," front JimmMto,* t toe Mhto edn- 
eert , Bo we* lOoOly cheered. 








v> * 
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ttfa, 

tyenifti to tocoitte ft* „ 

tod to to bp a. eoMUeratioM 


^ l^i. l . . L - & ij| I kl^^L t J|^ J a. 

jppppl/ip wtpw|r m iwic 

.««1 » fcyewtioJ 

Wto to. J.W, and, 

‘ •Rp.ttWB 


, mi km-sfagf mart H unflinehiagiy wrt w a*t that tot* 
ia oue of Craff* tvuUu, how*t«f 1»» V 


witnnhfyyr Uton’to tkri, motto s let 4p ttadjr to 


twjp . him 

WW t ob ( rf Co®» truths, however 1t» krightaaie may dstole an 
If bp tlis that we mint atpne for the misdeed* ot which wo bo to ft* 
to<* guilty— and it is thus that we must avoid for the 
toil* «to fool ifgustice of placing the laurel wreath only upon the 
u o pstts cfo ua brow oT death * 


i* 4 TJtoafcove^ la a society of artists totabtisfled for the solo pur- 
p mt*** dMtafeg a knowledge of the chamber music of 

ttojrmt s$a*te*itoMkdpe*a<H arise not of any mere tehal display 
of etassfo tmjf qr oommorqfe! reverence for great works. The 
ohjOfit U fc neUo one, and these artists honour* themselves in 
htoMtar Bsethovcft. The programme included the quartets No* 
1 b F # No. 9 in C, No. IS in B flat, and the pianoforte trio in 1), 
-op* JRh The performance was truly adoflnmle, the executants 
better tuns Boast (first violin), Mr. H» C. Cooper, (second violin), 
Mr. JJando (tenor), Mr. Rousselot, the managing director of the 
mmkiy (violoncello), end M. Stephen Heller, a ho made his first 
public appearance to London on this occasion, pianoforte. 

° We cannot say that wo never heard a better fntembfo than 
that of the string quartet, because we hayo heard artists or equal 
merit who have been in the habit of playing together for years per- 
form this stylo of musics and it is well known that. In addition to 
a thorough, knowledge ot the score, which is indispensable, the 
constant habit of practising together, and the intimate knowledge 
on the part of the performers of each other’s styles arising out of 
it, is absolutely necessary to perfect quart Ot-playiftg, The artists 



when thq quertetUmoved with 4 one ftitelUgence,’ and cei tain pas* 
sages were given in a ftfdritwortby of the le aned BchUppafizigh 
party pi Vienna, osar which Beethoven used to preside. The 
greatest praise w® can arfeord to Herr Enter is that he did not iii 
his performance stand out from the rest, but that he strived through# 
out to etnbue hip companions with bis spirit, and to make them 
become a portion of him, and Where that was impossible he readily 
conformed^ jthe tone which they had adopted, aott became a por- 
tion of ttojm. Ttore was no attempt at taulvlduat display, but the 
5 was die riding idea* All who are settmintea with Ernst's 
tjtfwftff Wtlheuaily form an idea Wf tne effect produced 
by ti$ flte Ptofo u (Uf the 'adagio affotUeso ad appaarionato” in the 
ndxbe andante awd cavatina in the first and second, 
beautiful singing, Mr. Cooper was an excellent l 
. toff Mr* Dsfftde (who played the tenor) an admirable J 
Jwfc Hut (wto was enable to attend on this occasion). I 
a good musician, and possesses extenrive'fchow- * 
ir music, and considerable eiperience fa Itb per* 
muMWfr i* also safe and satisfactory. OW»M. 
mevto m a croupes* #0 hare already spoked at 
enlfdtoft* and me are happy to be imp enabled 

* Mint <at a pfoaUt. A fouSh at otoce 

style of phrasing, a remtkrttgWy dear 
even in the mast rapid passages, tod ne»- 

itsui. 



feet 
wklto 
•m*M 
xMUtv. 


. Weih.pMiM.4u. (« hteemchwni 
wind md «xp*e*4oa to dUpleyi or. 
‘ ,lw Ij.CtwpQMt of dWnguUhed 
“ then m» execution of the <»> 


m niimt m Jemwl mto 

jMsnHmt®wppno mm simnssH m v$> 

puiiepwwm ^ ^ 



iysf r*^“?**r*f 




<«4 m ttetf * 

J “ Hf JW 


#b.dS to toftotoaW 
M to^oestlf WBgWeffui, ow» 
e44 nipRi tMhdlieeMlof'to *ftM 
fitfhl •om.wtto, m*MMi Ibi .... r 
.tooiw «4>W)t> wm4ed fill* tto’ h Mi-' 

Map hr that fet which, irattooi^w M _ 

Wo cooli) not fwhoar * 4>0(ldor,|tMtor<AMMi wto«.~. 

»«*> Jf p«0Yerbi4. «WW.Md to ,hore m tottop* W# 
mm* together, »nd spok. m ford mo ?<MM 
Onldon V* , (tyttW* 

We.ro certain that our reader* will harp pw^OdOW’hhUW^ 
with Mtiafaetioo. Thar. » both Mihp a*4 jfcwtrf 
not to apeak of a thorough kumh^fpef the eutitott* Tw* 
following, from th. Herald, i* of a diSueo* lamp;*# pO t ah S i » 
to'he nothing further than a simple crUoton, W tdirin HdHH* 
went of what passed at tlie Beethoven Quartet Society, Wifll ' 
sew locale, with a plain commentary on |to'tflef(t* of tto 



, **«• 4 * * 


performers. 

« E\cry amateur of the highest order of 

pleased to know that M. Soipiou Eonsaelot reeemWoeUd a 

of his intcroatlnsr performances on Wednesday otgfctfife* 47th lust., ' c 
after a year’s silenpe. which led to a fear tfm 4 to ^Beskbtoen m 
Q uartet Society was defunct. To jutfg? fr om tto suspfofoiis tar- ^ 
ruination of this renewed effort, however, M, Rouasdot appamato % 
have a fair chance of a highly prosperous season. He has changed 
his locale from the Beethoven Rooms to a spedomr and iplendhl 
mite of chambers in Queen ^nne fitijBftLgarcadj^ Square, where 
theie is every possible db to mthodatufo to insure porswial comfort f 
I es des a striking adsptabiliiy for the purposes ofmuris. rTtotoa 
and coded, between tlie first and second paria,. eomn*as timefy and f 
aoceptible as of y6re, and evoiytbipg qjpars an oi^ooMd' promM 
for the future, • t 

The sabsMptimt is, we undeiststuC bxcoedtimff 
must partly to attributed to the Announcement that tto^tofetadgd 
Ernst w as to hold the first vfofm at all the meetingf, W f 'fiitottR 
could not havb made a wiscm^jtoice* Every musician and dvfenr 
amateur well know tint fa the performanee of the tomato* eofcnta* 
sitions of the great masters, Herr Erast stands efott*. 4tfs tosmfor « 
genius and hh morVhBous posers qf execution gpoibfo® fa simt • 
him iaeilUios that tew possess, whffc hit estofitiVe .acquainUpto f «K 
the cfossical wrrUers a feeds him * tamtttsrity atth the text 


undying uisjurations which is of ih vatuubkl accohti t In the 


iiiterprefotion. Mr* Coopery who Ade so br^lsftt S dtffat W\ 
last Phclharmotos Cpnepr^ is engage 1 ! M second viofin hf But 
entire series, Mr. Hill, as tenor, ana Mt. A# 


last rhilhitrmqmc Co 
entire series. Mr. Hi J 
wtil monopolise the violoncello. A stronger and mam sriMawt 
qtiai let could notteadfly Be gkfhered together for na nfrifrM tt M l 
executive mt. > , 

” The programme of the tost pedbrmance vr as upon the prim^pfo 
^ hich was current to tto foundation of the Begittotoa 
Society. An early quarto one from Ihemtddta tmrfod, eStHm 
of the posthumous works, were given, w^sstop toaiodMce toJffto 
Opporturntv 1 6 view the genius of the mighty u poto" ef 
its three different and totomuit stingos of progress «nd«deva||» " 
taeut. The quartets oft thft present occasion pare the Me* l fth 
the No. 9 m (J {from ttoftatomoffricy set), suit the * mthap m 
in B fiat* No, Id. In toi^tose the genlu^of Brnst whs t 7 ‘ 
with pmscoftdeat effipef* ‘%bhm$g with equal brightness » L 
energy wnd tender P t e^sof^foyfol snnpttcHy anfrnf fto 
plaSmlbn. Perhaps tto mm pprfoct dtspfoya 4f the ffvw 
Ito ntorffts fa D mfaotfim tbs tost quartet » ike /fetor} 
tAng with the spirited iMwleB-kaown foglte cf the Ksatoti 
emTihewsfisfan in B fist foMftr f elf the Posthumaas. Jtorfto 

lwktowovej mnnmr Of Tie M4, • Ofito*, JI4( 

kiftoitHtic, tw mwn^m ii ly mmoitol UnrUMfeM Mr. 

^ ^anSssssdsSErW. -» 

w orihy m » 4 yy and WU, «n 4 Ito |wpi «w w, to*— M* hulm • 

' S33 yJ .««» Mtoi^r, tod liAwnl intito^ 
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P VM tit* fimt appearance before a London musical public of M* 
‘RMtabeti Heller, one of the most gifted ami celebrated among 
*&$lem ooiiBjjoser* fer the pianoforte. To all amateurs and pro* 
-fessors of that instrument the works of M. Stephen Heller are, or 
ought to be, familiar. Hut wo were not prepared to find in 
M. Heller a pianist so thoroughly accomplished in all the essentials 
of style and execution. M, Heller selected the grand trio of Bee** 
thoven in 0 major for hiftffcfrtjf# and was assisted by Herr -Ernst 
and M. Eeusselot in the violin and violoncello parts. The per* 

« formaneo of this fine and difficult work was as nearly faultless as 
any exhibition of skill we have for a long time listened to. M. 
Heller produces an exquisitely musical tone from the instrument. 
His style is full of natural expression, aud devoid of all that ts ultra 
In sentiment Without the slightest tendency to intrinsic display, 
or, any of the prevalent trickeries, big mcchatiism is admirable, and 
his execution dear, precise, and brilliant. M. Heller is a classical 
pidhist, and a groat one, in the truest and fullest acceptation of the 
term, His success was triumphant Every movement of the trio 
was lphdly applauded, and the ^finale encored ; but by refrain* 
ing from complying with this demand, aud con tenting himself with 
bovtmg to the audience in Acknowledgment for their continued and ■ 
v unanimous apjpl&use, M. Holler showed good sense as strongly as 
. |n his jmrfomiunce of the trio be had already evinced talent and 
, genius of the rarest order. 

" The meeting, gratifying in every respect, was an excellent 

* angary of tjiose that are to follow.” 

Fetojecent events Lave afforded us bo much real pleasure* 
as the tonaftimojis appreciation of the merits of M. Stephen 
Heller, by the public by the press, on the occasion of his 
da a piattist before ati English audience. Great as are 
• the abilities of this gentleman, hie retiring disposition is a 
•tumbling black in his way. He is liked for it all the more 
warmly by those who know him, but it interferes with his 
artistic* progress, and should be -^conquered. M. Heller is a 

* pianift of first-rate power, and has no reason* to doubt the 
verdict of any audience in Euroffe. lie must play often in j 
public; the oftener the better. We are glad to .find him 
iwnouncedm company with Ernst, at the next " sitting” 

* 64 Mr. ElJe’e Musical Union. 


MISCELLANEOUS. 

OatYflCHockv— This celebrated pianist made his debut at the last 
Wednesday Concert, and watreccivcd with enthusiasm. We are 
Compelled to defer our report Bli next week. 

Miss peatA&ciiaa, the vocalist, 1 ms, wo arc happy to say, 
entirely recovered from her late severe indisposition, 

M. Jabll.— I n announcing the arrival of this pianist, last week, 
Ms nortie was misprinted Tael!. • M. Jaell, according to Mr. Ella’s 
Record, la an Italian, add comes from Trieste. Ho is then what 
the Neapolitan’s call a " semvtedescan ” pianist. 

Mist Louisa Bxndixb»v the pianist and composer, was lately 
married to a cl^r|yb)aii in Suss«. 

M. lilfssoK, (son of M, Lfibedk'i the Director of the Conservatoire 
at the Huitbo), a pianist pf cpitiddertible note in Holland, has 
arrived Id London for the season^ 

Tm« French OrBgA CoSftftg* Company have been playing 
with the greatest success ■>«* Newcastle. -If*, Davis having 
engaged thorn to ci?e thre» fepr«!joi)(tttions, «otwlthstanchiig the 
high prices, the dress eh^e ftolfcen nightly crowded. 

Madams Dolce*#.— Mhs&af London is In process of being 
# rapidly cleared of it* *• fam&ttr .faces” This day *eek we were 
startled by the pews of tfe| sep'fh of Mfedame Duleken, after a 
, , jfetnfal illness. , Whcnevmp^tfe’f names of female musicians Are 
:■ Collected, Madame Dutdjm must life commemorated OsVn executive 


will be deservedly lamented as a devoted?; energetic, end kind- 
hearted woman, who, we feat, by taxing herself beyet&ber.str^gthi 
brought' on the malady which preyed m^^Amamtdu , . 

M. SiLASi— Every indication *of novelty adiprije* added value 
from every now loss. Thus wf are more than ordlqarfjy glad, on 
trustworthy authority, to give a good report of M. Silas, the young 
Dutch composer, announced some weeks ago, who, flf other day 
appeared at a Philharmonic Concert in Liverpool, anupef formed 
the allegro of a pianoforte Concerted n C minor*, of his ohm eonapo- 
•ition. Of tho eutiro work wehayean encouraging description. It 
is said to be unborrowed, if not strikingly original, and the orchestra 
very well treated. M. Silas, too, is commended as an accomplished 
pianist, familiar with tho best tousle. This Is a prelude of hopeful 
import. — Ibid. 

M. Eckert.— Wo aro also enabled— so far as pcrusal rof *a score 
avails— to give cordial welcome ^to Herr Eckert, whose opera, 
Guillaume tC Orange , we have lead. It need not be said, however, 
that suuh a mode of making acquaintance with a stage composition 
does not justify* review or, final judgment, especially when, ayn the 
present case, the production is a grand four- act work,* with imltets, 
double choruses, &c.— an opera, in short, aimed at theatres which 
M. Meyerbeer has occupied. Herr Eckert's muslo is of the eclectic 
school, rather than pure Gorman, or pure Italian, or pure French— 
containing simple and flowing melodies, most wisely within tho scope 
of average singers — more than one attractive piece of vocal combi- 
nation — and choruses, we imagine, of considerable vivacity and 
effect. His treatment of the orchestra, too, seems to be masterly, 
iu the modern style. As a first opera, Guillaume tf Orange seorns 
full of promise. Let us return a moment on our epithet * eclectic/’ 
to provide against misinterpretation. The most original of com- 
posers have often begun with eclecticism, or direct imitation. — Ibid- 

Mr. Platt’s Farewell Concert — Wo learn that this concert 
has not been as productive as tho friends of tho disabled artist 
expected, and that, in consequence, a subscription lift has been 
opened by the Committee of Management. We tiust that the 
musical public will take the claims of this favourite performer into 
their consideration, as we arc? ensured that lie stands in need of 
thoir charity. * 

Hon coni has successfully addressed the French Government for 
a subvention. Ho has been granted 85 000 francs per annum. 

London Sacred Harmonic Society. — 5n Friday se’nnight, 
Judas Maccabeus was given, to a hall crammed in ©very part. 
This oratorio is, after The Messiah, tho most popular of Handers 
works. Besides its containing some of his very finest choruses, 
(the famous "Fallen Is the Foe" befhg one of them,) Us many 
popular solo pieces, and perhaps, more thanall, the spirit-stirring 
martial music which abounds in it, will always keep it high in thu 
public estimation. The soloists were the Misses Williams, Messrs. 
Frank Boelda and Sims Reeves, and the entire performance was 

— -r . * _ u:-. tU 


as near perfection as possible. The Misses^ Williams gave the 
duet " In this dread scone," admirably, and Wto** Ape Williams 

the song. " Pious orgies," a* 


imparted at much expression tq the gong. "Pious qigies," as 
perhaps it is capable of, not being one of HandeVs yerv deepest 
inspirations. Mr. Sims Reeves was vociferously encored in the 
popular song 4i Sound an Alarm," and Mr* Bodda took the part of 
basfb with great credit to himself. Tim w the full, 

as effective as ever. The two elaborate and difficult choru^f*, 
" For Biofe lamentation make," aqd " fallen Is the *$ 00 ," if not 
absolutely feu It less iu the execution cam ait neat to that* desirable 
coiHdmmaticm at wo have heard them. The Olrenlfem wRl be given 
onlMs fith of May.— (From a Conespondent). ' 

ML AaoiLAR^s Concert.— Last Wednesday evexdjgg the first 
concert of this young pianists took place at the Hanover Square 
Hoorn*, an which oomkm an efejgaiit aad drowded wilfi«c« had 
emtobled towdgff v m^ebaapy t|»t m 
Agutt»r on the%hly fcroor.bfe laip$q%l 
l»t JpeipfriKt 


evenly a* *"* 
Hmmw Square 

Mr. 

' k reputation 

**-■ • u ^ 


nmj nw fororo»oa offr.iiio novotuss of nor m^uotent 
WtSM h«[ to « place in tbo UttMOi rank of player,, totMlier iNtV 
Mea ^ay ^W pnn a nd Madaate rjeyrf.j WamTI^ycen 
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fitojtjiany. Mr. Agttllir seems atkfuaiirted with fhd best of the 
trident iuM modem pianoforte works, thhoogh, tin the present 
oottealon, he rotfflhed his dMTO to the tetter class. Mozart’* 
etqfotelte cmltyttt in E fiat, With haetbny, clarionet, horn, and 


Atfrftaft . MM«p|h win udmlrobte, Mr. Aguilar's rent petformanco. ! 
holt), ol Clippings second Soherzo in D flat, (the same our inend 
Charles Hall# has frequently pittyed In public), was perfect, 
enTOringfoto the peculiar and striking tournee* of thw ftehorzo with 
Much jmlgthent. Equally* intimate acquaintance with the author's 
work ho shewed in Mendelssohns D minor trio, with Ernst am) 
fiauamatm; the effect was decided. Mr. Aguilar's lust per- 
formances were of bjs own compositions— 1 ** Etude,” 14 Arothuso I 
Melodic , 1 * Romania m A Rat. But as we shall glumly Imvo to 
speak again on these works, it will be enough hero to say that wo 
snail be glad to see more Of Me. Aguilar’s effusions, and that u The 
Romanza” in particular proved most effective Heir Hausmann, 
in a fantasia on national «lrs, afforded muth pleasure, whilst the 
great violinist of the age, Ernst, as usual, ci rated a fwrnu m his 
celebrated 11 Pi rat a Fantasia.” Tho vocal department was capitally 
sustained throughout Sims Reeves was in evcellout .oitc, and 
obtained an unanimous encore in a very pretty halted by Desanges, 
called, 41 H car’s t thou my name ?” Miss Liucomhe and Sims Roovc* 
aang also a duet, and Miss Locontbc a barcarolle, both by the same 
compose^, which pleased. The Misses foie sang a duct, by 
Mendelssohn, and another by Panofka, with unaffected simplicity 
The grand sftena ftom Der Ftetschuti was excellently rendered 
by Mdlto. Schlo*s» Her bell like voice and distinct enunciation 
are always gratifying. In Schubert's charming lied, u Within a 1 
streamlet,” she obtained great applause M Benedict accompanied 
It to perfection Lust, thongn not least, wo have to introduce 
Mdlle. Grauraann to notice. She is a geneiul fuvounte w.tli 
the musical public, and deservedly so. We never heard Mohqm \ 
Schiffurlied, “Come ah v gted and free,” rcudarotl with so much 
joyousness and spirit* the mi ore w is certain. Mdlle Grauminn 
sang with Signor Marhsaf the toimc duet “ Ai cuprici," fiom 
" L'luhdha in Aigon,” in capital btyle The conceit ended with 
the P/eghiera from Moue. M. benedict, with his usual ability, 
presided at {j^e pianoforte. 

Beethovar Rooms— M r. and Madame Szczepanowiski gave 
m concert at these rooms. In HaTlcy-streot, on Wednesday 
morning* which was feshionably attended The benefit mve t who 
vUnted this county some few years since, with tho success to 
which his talents entitled him, has attained considerable reputation 
on the Continent for his performance on the guitar, which is such 
as to make us forget, in the effects he*produces, the seiy limited 
capacity of this instrument. He played on this occasion thrio 
rmreeaux of hte ^rn composition, and two of So/s. Mr 
8x$Wpanowteki played also a solo on the eiolonccllo, which exhi- 
bited the powers of expression of Mendlessohn’s air with variations, 
in which he was supported by his fair lady on the pianoforte, w ho 
ptftyed: likewise one of the very graceful pieces of Wallace A 
new Russian singer, with an extraoydinaiy tnnttmlo voire, made 


In her favour. A young English vocalist, Mdlle Mora, also made 
her dust appearance, and pleased greatly by her dear, fiosh, &o- 
pfim voice | she sang ja bolted of Moore, end with Madame 
MacSrtreo the iptohuy duet of 14 The Fairy Ring ” Miss A, 
Eden, the Misses Cole, whose taste in the choice of beautiful 
duett always created ati interest in their performance, and Madame 
Maeterten, who in her two songs from Semtramide and Rmy 
Glerfes I/., displayed equally the variety and excellence of her 
powers; mi list ortognltets. The conductor was Mr. 

n. Of Mtdfcfren* AhS theto could net hute been a better .— (Prom 
a Corr€*pm$mt») 

him making an Extract lately from an English! 

ttefeter* We were m, fn common with our emftwporaries, to exagge- 
rate viry grossly the term* obtained by this lady from Mr. Boroum. 
Wfi Bay* set eyes on Wfc chqtraqt itself, with the fair Jenny’s name 
mhA hereto \u m§. andjcgible round test. Bbe receives 
Wti 9mm j*r »ight, Star tod&rW Benedict, the celebrated 


for Ms services, the latter one*tar)f that sum, The party* Inclining 
her secretary end sen ants, are to be brought? e£, lodged* boatded, 
and so foitb* in first rate style, by Mr. Barmin* * end* farther still, 
if he should net !5,00<W. frqm thefirat Seventy^ Ve pet formances. 
Miss Jenny comes in for a firaTtf the profit* subsequently made. 
%e is to sail from Liverpool ay the last mail ateeimS* w August, 
ot tho first in September ; bfcfi we do not know whether tho pneo 
ot the passage will bo raised wsecrdtngly. The engagement ex- 
tends o% or eighteen months, jenny is to ting only Ot Concerts and 
oratonos— and thpse are the full, true, and particular mounts*—* 
Nero York Album. 


ADVERTISEMENTS. 

BEETHOVEN’S *W*OBKS.. 

New Stilt ion* Stilted by 

WILLIAM STERN DALE BENNETT. 

M SS8BS. LEADER AMD COOK* be. ’to MMttM tb.t 

they h we in immediate couise of publication a hew*«»d Complete 
I dition ot Becthovi n’s Works* edits* by Whliam $T&awpAtn BwtNXtT, 
Professor at the U030I A< adtiny of Music, ami the Queen's podges. 

1 his edition will be engraved and primed in a very superior manner to 
any >ct published Phne or more or the most favorite of the Pianoforte 
bonatas will be uady m-a few days , the 6th*n will follow immediately. 
London Lcaora and Coot, AS, Now Bond Street, 

(ORNER QV DAOOK. fll^CRT. % 


Select Mvs%ral Liltrcn tj, 4 Bi chord (fi and Pianoforte, Jby BHOADWOQD , 

A bphndi l Violoncello, by QiuvciNit' tyc. 

P UTTIOK AND SIMPSON. Auctioneers of Music and 

Ihcinr^ Proputy, will sell b\ Auction, at their GBBAT ROOM, 
i91, Piccndifiv.on Siturdi), Mnv 4th, the vpiy sehet Musical Libra £ of a 
l , iofe->iioiul Gentlumu, coinprifin^ mi LXtensiva collection of Glees, and 
othtr Vonl Must i bpiunhd C op 1 of (findd's complete Works 
fDr Arnold’s tdlhon) , » Sore ol flic “ McssUh,” witl^somc passages m the 
auLograpli ot (he fnimortal com post 1 , and a valuable* sdlecuon ot Sacred 
Mu ic, Anthems, Opu 1 *, dtc , ail m Cut (ood.tion. • • • 

May be \ mwtd on i r^jiy. ( atalugue* will be sent on application. • 

SIC JUST P TJ B L I^inuiT 

• rf » 

RLNNC1 r (William Sttindale) Tuno, e Varlaxione pei il FiaTO- 

W forte, Op 31 . .30 

BVRNL1T (Robert) —Rp 11 dol 4 .ro Schei/mdo, fm the Pianoforte, 

• dedicattd tj Cipriani Pot rut , 2 6 

■ • — Intioductioi and Varmtlcms on ToRta 'a 

Madrigal Since first I saw your free ,f . 2 3 

Pie (Kellow J )~^Thre4 Mclodn s, Lomuoscd as Duets, lorfifoung 

Pianoforte PI i> era, No 1 . . .20 

m > » 1 Romance is t l>n t lor fire Pianoforte, dedicated • 

to the Misses lvori u . . . 2 6 1 

JEWSON (Prcdk. Borano) — Romantt and Toesato, for the Piano- 
• for c* dedicated to Mn. Gloro* 

Hort JouwstaiiR . ,20 

M02ART.— The fianotertt ^ oiks of MOZART, arrange by 
CiTriani PorTcR, dedicated toHerVOatGrackias 
Majesty the U ieen,iii 0 Vole complete, half-bound 
Morocco , or Nob 1 to 7 1 to bt had singly. 

, C* 4 Mtf * t ovs»ntr>* 71 , Dean fitreet, boho. 


WEEKLY, Om PENNY. ^ ^ * 

r s NflW jMSKIliY MAGAZINE, X ,U3»traTOll, ombTRO** 
Household TtfStrss, Cookery, Rnuung, CrochsL Embroidety. Mix 
Flowers, Chess Pr«$K ms, 1 den, Histones, Gardening, Fssbtens, , Laigdas* 
Jolumns for Stydioo* Youth and Intercommunications, MuiAt, WW a variety 
of subjects suited for young and old 

. Monthly Turin, Sixpence f Voixmae* Pour MbtUKsigx. I 
“* Tne Homo CDtel ’ stands without a rival."— liero/A 

robin Rood* abb liTtle John, 

THE VX&$X MEN OV^KBlWCt® EOBEST. 

A V t 'M 0 4 * • ' 0 wtWfft* MM a. «>• 
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GRAND EXTRA NIGHT. 

— 

The Nobility, PatreMif of the Opera, and the Public aie respectfully In- 
formal that a GUAND EXTRA NlGUT will take plue 

ON THURSDAY, NEXT. MAY 2sb, j 

' Atn wlA A* ymtoted, for the firU line thU Staton, Btllini'* celebrated 
Opera, entitled 

, LA * SDNNAMBULA . 

A mint Mad»m« SOVT \U. 

IbC Mtdlit. MAU’ONITF. 

Count Rudolph, ... Signor BEL LETT I. 

41 and r 

Blvlno *. -• - • Signor BAUCARDE. 

in the coupe of the Evening, will be prcsrnttd. lor the ftrrt time, a new 
and original Grand Pas do Trots, coidposed by M. Paul Taulioni, the 
Music by Signor Pvoni, entitled 

LK8 GRACES. 

By MtdIW. CARLOTTA QUISt, M.dltc. MA1UE TAOUONI, and 
MudUe AMALIA FRRRAUJ8. 

* With oilier Entertainments, in which 

Mr, SIMS ItUttVns and hignor* QOLKftTl and LAHLACIU: 

* % will appear. 

Applications for Boxes, Stalls, and tickets, to be made at the Box -office ot 
the Theatre. * * 

Doors open at Seventh* Operate coni in once at Half-past Seven o'clock. 


• MR. C REVEL LI 

Beg* lo Wqoalai Hi Friend* anif the Public that Hi* Work on 

THRART OKiftlNCINO, 

Adapted with addmonaMObe B«jp VOICE, wov U bad at 

‘ FI, VVF>> 4 %«**, 

I Anil al ail t\u \ nncipa ***sk aoUei a. 


. JWL R. G.. A. OSBORNE, 

B t« to Mmonnce that hi. SECOND M ATI ME B MOSICALE 

will take place «t the BBfcTUOVf»N ROOMS, 76, Harley s rat, un 
ThuRhuay Ka*i, May 2nd, at 3 o'clock 
Mr* Osborne will be assisted by Messrs Ernst an 1 Putti, and some of the 
most distinguished Vocalists. 

Single 'lukf% Half a-Oumea , Family Tulrttr 1 1 imuting Three), One 
Guinea. To bo hsd at Mt Oj*bor»«'s # 33 l Devon* are Street, Portland Place } 
and pi the Principal musiciellerg. 


BEETHOVEN QUAltTETT SOCIETY. 

WS. BOIPIOK KOVSBKbOT reoM.cttuUr nnmiMM that 

the Second Exclusive Performs m.e of Herr L knst nt these Quamt 
Pm ties, will lake place on WLD*fcSD\|,1he let of M i\, nt 27, Uuecn Anne 
Street, at Light o'clock. 

Quartet, No. 3, in D major, Ho. 8, m E minor. No 12, in E flat. Grand 
Sonata, (or Pianoforte and Violoncello, in G minor, Hcfthm/en, 

• Executants *-~tfarr Ernst, H. C. Cooper, II. Hill, S. Roussellot, Vnd 
Sunrndnle Heartfelt. 

Names wiU he received at Mentis. llottteelot ami Arbsu's, Cfi, Conduit 
Street, Regent's Street 


* THE ROYAL E0C1ET\ OF 

FF/MALK MtTSHMANSt 

J c JSetdbheked 1$89, 

i * 4 rau lctigp op m Aktmseern mpmbers. “ 

\ w sat y Mer MM Grotto** the Queen* \ 

JtVMHfWO, 9m* fith, lSIO, st tha 

I»#Q.IIA1U' HOtmk will be performed, lor the 
P bT till BmmUni, a Grand Concert of Vocal and Instrumental 


* r . , Mr* H 0 Bi aoiovs. 

ftadwaMpb Hr. BSHfigic r and Mr. W. Stern dale Ulnnett. 

V • HOLLAND) Secret™ y, m 

13, fllaecfesfidd Start, fBok®, 

* I 


COVEtft 

♦ 


GARDEN. 


AN TUESDAY No«t, April 30th, the NewflhwM Opera 

Z o R A, 

(Founded on ^ossmfs Most in Boitto,) will be repeated. 


Anal* 

Sinaide 

Nicotri 

MerUmanc 

Zora 

Hahtas 

(>wris 

Tile Oracle 

Autide , 


^Madame Castellan, 
Madllc. VERA, 
Ifedllf d'OKOLSKf. 
Signor T AM HURIM, 
Hons ZFLGER, 
Signor La vis, 

$ftgaor T AGL1 AFICO. 
Slgpor POI 0N1NI, 
Signor SOLDI, 

Signor TAMBERUK. 


The Divertnwment in Ihr Ird \et,wUl be supported by 
Monsieur ALLXANDKB, a Mad He. LotflbE TAGLIOM 

Os HincMPAY MVY 2nd, IS5 0, 

\. GRAND 1CXTRA MCHTwill takevlac^, on which octaium wiU 
be performed (lor tlio l irnt Pm» i Inn Season), Mej ov beer's (Mud Open, 

IRS HUGUENOTS. 

Valentina * ... Mad line GJR1ST, 

M.irgnnlu di Yaloii . « Mad him ( \SPLLLVX. 

Damn d’onoro , , . 'Miuicinomlli (*OTl l 

Irhono • . Mademoi. IK <K MERTC 


Valentina • 

Margnnlu di Yaloii 
Damn d’oiioro , 

C rhiinn « 

Tin Huguenot Roldnr . 
H Conte di Hau Bns 
U Conte di JS <nora 
Do OosstS 
ih Rot* • 

Alei u . . 

Mivnrevorl 

( apitano <UHa Guardin 
Marcello , . . 

Raoul di Hangw . 


Sgaor LWIA 
b.gao r UGLl AFICO. 
JPminum MASHOL 
b fun LUG1 Ml r. 
^or HOLONIM. 
bgnorKOMJMl t 
higiHH SOLDI, 

Signor J ALAMO, 
ilttr 

Signor MARIO 


Conn>osf*r, Dm dor of Lite Musie, anil Comittdor . Mr COSTA. 
The Dour* will be opened at Half-past Seven, an A the Performances 
commence at Eight o’clock precisely. 

Tickets for the Enxes, Stalls, or the Pit, may bo had (for the Night or 
Season) at the Box-office ol tbs Theatre, which is open from Ten till Five, 

The Directors have the honour to un noun re that a GRAND 

MORNING CONCERT 
will take place on FRIDAY, May 10th, 18)0. The First Part of the Concert 
will consist of Uosmm*« celebrated 

8TABAT MATER; 

and thotocoud, yf a mojt attractive Miser i laNCOus Selection. The whole 
suppoi ted b> , 

Me<lam< aRlBT, M.ubimo CASTELLAN, Madlfc. VERA, 

M^Ulo. dc ML UIC, Hignor TAMDUK1NI, 

Signor TAQLTAF100, 

Signor POLONINI, Signor LAVIA, Signor LITTGI MET, 

Mens. ZELGKKR, Mona MASSOL, Herr FORMES. 

Ngnor TAMBERLIK, and Signor MARIO 
With the GRAND ORCHESTRA and FULL CHORUS of the Royal 
Italian Oucra. 

9 Conductor, Mr, COSTA. 

Full particulars will be duly announced. 

Puces of Admission:— Boxes, £l U*. 04- ; 12a fla^«n443% 

Orchestra Stulls, 10*. fld. Pit, 5s. Amphitheatre Stalls, 3a 
Amphitheatre, 2s 

The Concert wfflcommoiios at Two o'clock ptmMy* 

Tickets for the Boxes, Suits, wr tbs Fit, may be had at the Boft-oflfe* sf the 
Theatre, earner of Bow Street and Han Street, Covent Garden* which is open 
• from Ten till Vtve$ and at the principal LHtelsI. 
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HER MAJESTY’S THEATRE. 

On Saturday, Donizetti's sentimental * opera, Linda di 
Ckamouni, re-introduced us to Madame Sontag, in the part of 
the heroine, in which she made her rentrde last season, after 
an absence of twenty years— the first link o£ a second chain 
of brilliant triumphs, which has, for*'* second time, hound the 
affections of an English public in sweet and unbreakable 
bondage. The pourtnnaloi the unhappy Linda through all 
the vicissitudes of village and metropolitan life, by this accom- 
plished* and, in her own way, uni iv ailed songstress, has been 
too often ami too recently ^postropbised, to require present 
analysis, Suffice it. ifri* a gusli of feeling drawn up from the 
hidden well:* of the human heat., as pure as the private life of 
the fair actress who embodies the character. We have, we 
think, move tlnn once lately remarked, that Madame Sontag's 
voice, while retaining al! its ancient sweetness, has regained 
remarkably in strength. This Was manifested with singular 
force on Saturday night in die finale to the second act. when 
the bereaved Linda, withering under the influence of her 
father's curse, gives vent, in tones of wandering intensity, to 
the conflicting emotions which overwhelm and sink her to 
the lowest depth., of despair. Of & alamo Son tag's brilliant | 
and unerring vocalization, of that delicious mezza voce, which 
resembles the warbling of a lone bird on a willow branch 
wailing for its mate, we had more than one exquisite example 
during the performance. Need we say, that the opening 
cavatina, the Well- known “SO luce di quest anima," the best 
of Donizetti’s, was executed with the highest degree of artistic 
perfection ; that tin* duet with Carlo, in the first act, u A con- 
solhrmi afletti,” with its sparkling and piquante cahaletta, was 
loudly encored ; and that the florid bravura finale, vocalised 
with BP unrestrained fluency, and a subdued sweetness peculiar 
to Madame Sontag, opened the hearts and closed the hands of 
the audience, who, as with ouc voice and one palm, pro- 
nounced their undivided verdict of approval. Further mention 
of encores* recalls, &c ♦ &c. t M ovations,” as the Mofning Post 
styles them, which from long experience, must begin to pall 
upon the senses of Madame Sontag, would be superfluous, nay, 
impertinent. 

Mr, Liimley has turned up a trump card, and no mistake, 
fn Signor Baucardc, the new tenor ; not only a trump, 
but* an honour, not merely an honour, but ace; eye, 
and of spades, since, from tbe vocal mine ne digs up 
treasures of tone and sweetness,, wit]* a hardihood which 
shows &a$$ds tyteart no less than his voice Js in his task. Let us, 
nevettkelM^ ^ilelhirly atpostrpbisihg the merits of this, 
youthful artist, qualify* lie cahncrtbe cited as the beau ideal 
of rtiipily beafity, nor dqes the expression of his face over- 
wfeefihw&h itfiitf exigence, blind with a flood of intellectual 
lights but bis 4b«ture» are good, and declare that their pos- 
se«|dr#m|not lightly ofMmselfr—o sin* qua non to the arrival 
ntarti^ <wMt: is fccit the 


j finest at present on the stage ; still less is it equal to Mario’s; 

S but, to carry out our figure (voice upon the stage), a much 
worse might be easily picked up by a better; singer. The ut 0 
j de poitrine, spoken of by some of our co temporaries, we have 
not heard ; and indeed his higher notes are, In our opinion, 
by no means the best part yf the organ ; but the middle voice 
is remarkably even, full, and of a most agree&bk quality, os 
was evinced by his manner of ynging the air in the yoond * 
act, which was perfectly artistic, vocally satisfactory, ele- 
gantly expressive, fluent without excess tender without 
mawkishness, and eminently deserved the warm encore 
bestowed upon it by Mr. Lumlcy’s discriminating and aris- 
tocratic audience. Indeed in the third act, pdjere Linda fr 
gradually restored to reason. Signor Baucarde infused such 
passionate warmth into the passage when he ree&ls to her 
wandering senses the scenes and feelings 'of early days, that 
the audience, equally surprised and pleased, rapturously ap- 
plauded him. ^ f 

Mdlle. Ida Bertrand, a contralto/ from the concerts at 
Paris, made a very successful d^but in Piefotto* If, as wc 
are led to imagine, this agtist .made her first appqprance on 
the stage, it was something remarkable, as wehaveVldbm wit- • 
ncssed more confidence and self-possession in the moat ex peri- • 
enced stager. Mdlle. Ida Bertrand possesses a mezzo-soprano » 
rather than a contralto voice, which is easy and pleasing rather 
than surprising and powerful. She is an excellent vodUUwL 
and sings with great taste and feeling* She iropresseSthe 
audience favourably after her first song, and rose considerably 
in estimation by her unaffected singing of tbe pretty ballad, 
u Per sua madre,” in the second act, and the duet with Linda, 
the last of which was encored with considerable apphAise. As 
an actress, she has abundance of energy and animation. He* 
conception of Pierotto was original and striking, and differed 
from the Pierotto* we lmvo been accustomed to witnesses the 
Italian sta^e. We shall be glad to see Mdlle. Ida Bertrand 
in a past which shall exhibit to greater advantageh^r dramatic , 
and vocal powers. Pierotto islmt a secondary character, and, 
from what we have seen and beard of Mdlle. Ida Bertrand, we 
are inclined to think she lias metal ehjpgh to render her , 
conspicuous in a firstpart. Mr. Lumley has made another 
good addition to, his vocal corps in the new contralto* . 

A word for the vocal excellence of Coletti’a Antonio,, and a 0 
genewd verdict of eulogy for the completeness with which the 
Opera was played uftderMr. Balfe's able direction, must eon* * 
elude our notice of Saturday evening’s performances. There 
was no novelty iu the ballet* t , 

bn {Tuesday the Linda was repeated. * 

On Thursday |h*jm. was 1 an extra night. • The operl was 
Sonnambula . Mdll&SontagV Afiina w^s as prepossessing 
as ever, and Mri: Shwa Reeves earnest with all his strength 
in IJlvkto. JLodolpho ‘wiis yodftlly excellent. The 

opera went off with the greatest enthusiasm. A scene front 
"Guillaume Tell, jgd^hlch the grandduet and trio occur, was 
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given liter in the evening. Baucarde, who was assisted by 
Celeiii and Lablache, made a still further impression on the 
r audience. 

« The grand etent of the evening Was M. Paul Taglioni'* 
new pas de trois, entitled Les G racks, composed expressly for 
Carlotta* Grisi, Amalia Ferraria, and Marie Taglioni, OF this 
splendid display ofterpsichorean gifts, we shall reserve our 
own account till next week* contenting ourself at present with 
quoting the opinions of some of our cotemporaries. The 
Morning Chronicle says ^ 

“ After the opera came a new divertissement, constructed to afford 
an opportunity for combining in one group the choreographic 
talents of Cfiwotta Grim, Amalia Forraris, and Marie Taglieni. 
This little ballot Is entitled Les Graces, and it is another and a 
triumphant eudeqee of the poetical feeling (the term is not too 
‘ strong for the instance) of M. Paul Taglioni as an inventor in this 
styles of performance. A series of very beautiful and original 
groupings by ^ho corps de ballet introduces and accompanies the 
grand pa$. or rqtkea succession of duftces, by the three chief artists. 
Scope is givcnMor the peculiar and distinctive excellencies of each j 
of Citflotta Grist in her inimitable grace and vivacity of movement, 
her elegance, buoyancc, and Versatility— more than all these, of 
that piquancy and humour which iiiag* such a charm over every 
pose and motion, inspired as they are by the true poetry of her 
art— of Marie Tagloni’a daring energy — and of the wondrous 
precision and aplomb of Ferrari*?. Each of these accomplished 
uaneers introduced some new invention, some new phrase in the 
expressive language of her art, and it was only with difficulty that 
the audieiW could be restrained from encoring the different pas , as 
they followed each* other*, in a rapid succession of brilliant ami 
exciting excellence. This new dance rivals the celebrated “ Pas 
dcs Quatros,” and will equal it in Attraction. 

The Morniv£ Post is Equally favourable, though more 
laconic : — . « , 

' « ' V ft 

« A new gfrwnd pas de trots , entitled Les Graces, was intro- 
duced, and afforded Mdllcs. Carlotta Griri, Marie Taglioni, and 
Amalia Ferrari* the 'opportunity ot uniting their several and sur- 
passing excellences into an ensemble of perfection rarely equalled 
and^never surpassed. The design of this dance is exquisitely 
clkAicai, and reflects infinite credit both on the invention mid 
the taste of M. Paul Taglioni. the accomplished composer. In 
all matters of this kind, however, the execution is the charm, 
And never were the Graces themselves more graciously presented. 
The beaut tf’tiJ crcatiou of ancient mythology was realized to 
admiration in every movement of tb? fuir artistes. Each seemed 
to Yio with her sfster Grace in the easu and brilliancy of her 
achievement*' It is imnossible to say which was most bewitching 
The style of each is so different front that of the others that it is no 
paradox to affirm of every one, by herself, that she was unap- 
proachable by existing competition. 

The Morning' Herald is aUcMmid in eulogy of M. TaglidnPs 
new pas, about which it writes thus quaintly 

^ H After the opera#* new pas de Irais uns Introduced foi\the first 
time, executed by Carlotta Grisi, Mario Taglioni, mid Amalia 
Fcrraris. Mr. Lumley has always boon of good diplomatic ad- 
drew as a vanquisher of Tefprichorean antipathies, ami his adroit* 
ness in this way wet made spkmdidty ' manifest in those menmable 
days of the ballet. wheg Taglioni condescended to combine herself 
with a tfoop of yoongor dan souses, who honourably combatted 
their great mistress and won wreaths of flowers from idolatrous 
r audienea*. J.rs Graces, the name of the present divertissement, 
iayitteit of the same kind.’' Composed by M v Paul Taglioni, 
^MuuMi|*aVoW genius for such fttfamoin, it wings out the three 
who *Ve now; the Haw of Mtv LumUV* company .in certain 


iti Fact, never danced better* Her second movement was matchless 
as a piece of twinkling quickness, .being one of those deunsepii- 
quaver put in which Fanny Ellsaler Was wdht to inflame tlw house 
into ecstacies j while another, fn whrch she struck a series 6f rapid 
attitudes, detailing a gallery of statuesque poses, was equity beautiful. 
The methodic*! Marie TagUoid wap but on inferior** Gtacti' ’com- 
pared with the other two ; but she went into the contest with aojnh 
show of animation, and disposed Herself with a bravery that 
achievod applause. One of the ** variations,” in which the throe 


now. 


ftfcps of competition. The “ varlatiW’ allotted to 
Ms were executed wftir a spirited trpimb that found 
Rdigh the exquisite grace and finish of CaHotta Grisi 
rae all the brighter h* tbtweriare of rivalry. Cariott# 


not omit to remark, some pretty incidental groupings ; the orftdrald.- 
green hue iof the declivity in the back ground putting the forms oF 
the w hite-muslined corps de ballet into a quaint and novel kind of 
relief. 

We have not i'ka Times at hand, but next week we shall 
quote that too, and, moreover, shall take up the cudgels For 
our favorite IVfyme Taglioni. There seems to be but one im- 
pression about Les Grants, which leads to a hope that it may 
prove as popular, and do as much for the theatre, as the Pas 
de Quatre itself. Why not ? The soul of the Pas de Quatre, 
Carlotta Grisi, is skill with Mr. Lundey. 

ROYAL ITALIAN OPERA. 

The Donna del Layowas repealed on Saturday, The per- 
formance surpassed by many degrees the previous Thursday's 
Still it was hardly -what it should have been at Covent Garden. 
But without Alboni the Donna del Logo could not be rendered 
to perfection. Enough, the directors did what they could 
with their means. 

The third performance of the Most, on Tuesday, w s de- 
cidedly the moat splendid and* complete of the three. The 
same enthusiasm was awakened throughout, and the same 
furore created at the end of the third act, To, every one of 
the principals the highest praise must bS extended, and the 
band and chorus were as irreproachable as ever. Wc never 
witnessed an auditory more excited from beginning to end of 
u performance. What apity it is that RossinFs glorious work 
should bo wedded to sc* uninteresting a subject! 

Tho revival of the Huguenots, on Thursday, brought the 
most crowded audience of the season. The cast has varied 
considerably from that of last year. Castellan resumed her • 
original part of the Queen, in the room of Dorus Gras; De 
Meric supplied the place of Angri in the Page ; and formes 
filled up ilie part of Marcel, left vacant by the secession of 
Marini. 

Of Madame Castellan's Marguerite de Valois it is sufficient 
tatjsay tl^t it is an agreeable change from the Marguerite of 
last season. Of De Meric'a Urbano it is sufficient ip say that 
it was admirably acted aud cleverly sung. Of Formes' Marcel 
ft is not sufficient to say u few Words. 

The Marcel of Formes is a remarkable, performance, both 
in a ly ric and dramatic point of view. His conception of the 
character is bold end striking; Ids acting graphic and ener- 
getic ; and %is singing powerful and impressive, However 
much we liked Morin! In the part of the old Puritan, without 
the ler^t hesitation we must award the palm of superiority Co 
Formes. As in his Ca a g & V German basso takes aa en- 
tirely original view bf Mmefl. Like all gryat artists, J*e has . 
studied his author intfcmtiviljr and intensely, to 

render in vivid coloxfrs his oWn conception, Xfj# baf fefe . 
nothing to chance. Every ante, every ^ujtude^v^ry’ motion 
has its aim. The ddsirb to Surpass, or, msrhupib ■$» VW* to 
vivify his own idiptesribn^ has carried w*m 



THE MUSICAL WORLD. 271 


exaggeration* bbth in bis acting ^und ringing. We see no 
necessity for making' Marcel so old as Formes does* A shaky 
old man oil, the stage is not a very agreeable picture ; nor do 
we think the senility of, Marcel, as represented by the artist 
on Thursday, would be subscribed to by Scribe or Meyerbeer. 
The only fault we have to find with Formes' singing is an 
occasional drawling of the notes, and an endeavour to make 
too many points. With these exceptions, bis performance 
was extremely grand and powerful, and produced an immense 
impression. He wqs encored with great acclamations in the 
° Fiff, paff '* song, which was given with extraordinary firo 
and energy. The last scene of Formes* Marcel was as great 
as that ofc hts Caspar. We have seldom witnessed any acting 
more imbued with earnestness and reality. We have much 
more to say of this fine performance, but are driven away 
from our desire at present by stem necessity. 

One word must suffice for Grisi and Mapo™— both* were 
transcendent as ever, and the same enthusiasm as before was 
created in the grand duet in the third act. 

The whole performance was one of astonishing brilliancy. 

Zora will be repeated to night. 

Guillaume Tell is in rehearsal. We must warn the directors 
against, producing this work in the inefficient maimer in which 
it was given before. If they brifig it «t 4 t in its integrity, as 
far as that may he accomplished, they may depend on a great 
success— -otherwise, it will fail as before. 

GRISI AND MARIO. 

(Prom the Morning Herald.) 

• 

Gripx's personation of JJlena, in the Donna del Lago is well 
known, and to praise her is now superfluous. When it is said 
that her singing was as brilliant, as facile, and as exquisite as 
ever, every idea of sympathy, grace, and excellence will be 
suggested. We have no words to express in appropriate terms 
tlu* pleasure that every one felt in listening to the incompa- 
rable skill of this incomparable vocalist. Her ability is trnn- 
seendant, and neither the advances of time, northe vicissitudes 
of climate, seem to impair it. We believe she will never grow 
old , by t should she — evil will be the day for the lyric drama. 
Mario, Hj*;e Grisi, ripens in excellence, rather than the reverse. 
His embodement of the King is the quintessence of manly and 
chivalric elegance. He sang superbly in the romance ; in the 
second act, he< was encored ; and nothing indeed could he 
more beautiful. Such impassioned love plaints as these are 
irresistible. . 

the Morning Poet.) 

• * 

SioNoa Maiuo was in fine voice throughout the evening, 

■ and gave us u version of Raoul, which we shall not easily forget. 
Wc never before saw the character so naturally delineated, 
lljere was nothing bverstrwihed, no effect-seeking, no mis- 
placed melo-dmnmtie heroism, such as we have seen practised 
by popular French tenors performing the same part j but all 
was eusy, gentlemanlike, and civilised, until the grand moutents 
4 for the display of paSjdpu and energy , arrived , when Signor 
Mario rose at oxide wHH his subject, and noMy met, both 
mentally and physically* the exigencies of the dramatic action. 
II is delivery of the passage ha theicptnqr iu th« second act, 
on the words* ** Per tatttil ctelb ciasqun per s«,” was one of 
the grandest’ Wats of physical powtr and artistic feeling we 
ever listened to. It was rapturously encored. In the grand 
*fcn©"of the third act he was also very , great. , His. delivery 
of several passages of the du^t, amongst which we cite the 
exclamation, “ Tu m* ami!” after Valentina declares her love 


for Raul, “Venga or la roorte, a me dolce sark il morir;" 
and the concluding benediction upon his beloved, befofc resit- 
ing to the fight, was worthy of the greatest artist that ever 
adorned the stage. 

Upon Madame Grist’s impersonation of Valentina, did hut 
time and space permit, we could write ijntil our “eyelids 
could no longer wag ; M but as it is, wc can but touoh lightly 
upon its manifold beauties. Her performance throughout was 
so sublime, that, were we to enumerate all its excellences, our 
criticism would be converted into one long panegryic upon her 
genius. Her tones, while uttering the words, *\Salva Raoul, 
per me non temo,” and those in the duet, “ Restu io t* amo 1“ 
besides many other wonderful and thrilling things, are atill 
ringing in our ears, and convincing us how inadequate are 
mere words to convey an idea of the effect they produced. 
Valentina is one of Madame Grisi's greatest performances, . 
and should be witnessed by all wild appreciate tile loftjest * 
order of artistic genius. 

i _ - . « . • 

ERNST IN DUBLIN. 

(Prom the ** Freeman's Journal. 11 ) 

W e haVe ever regarded this society in unison (to use a 
concert phrase) with its “ Antient” compeer, as the represen- 
tative of the musical taste and genius of our city. Wc hav<^* 
had frequent and delightful opportunities of forming an opinion 
as to its merits as a musical society, and it has been our 
pride frequently before now to offer the tribute of admiration 
to its taste and discrimination in the selection of its musical 
entertainments, as presenting much that was new and attrac- 
tive, and to congratulate our musical public* on possessing «a # 
musical society numbering amongst its performing members # 
many proficients in vocal and instrumental art, yet so unselfish 
and devoted to carrying out the one happy principle of giving 
and receiving mutuab delight in the triumph .of musical 
genius, as to be ever ready to appropriate and prt sent every 
musical attraction of the day which by possibility can be 
made available at each concert meeting of the society. The 
truth of these remarks will, we feel assured, be sustained by 
the patrons and visitors who attdhded in crowds at last even- 
ing's conceit. 

We have but one objection to make, one disagreeable con- 
tingency to speak of, and we would wish to get rid of it at 
once. The performance was unreasonably protracted— it was 
past twelve o’clock before the concert if as ended. The pro- 
gramme was, perhaps, somewhat lengthy, and the encores , of 
jgourse^occtipiod time, but the main causrsof all the incon- 
venience— the loss of the last Kingstown trdin by numerous 
families, the disarrangement of a thousand private and family 
apremens, all area c/from the lateness of the hour at wtiich the 
concert commenced, and this was of course, inevitable, as it 
would be, out of all question, a case of “ leze vice majeste ” 
to open the concert, manque the presence of the viceregal 
president 'of the society. • , 

The concert; opened with Beethoven’s celebrated Pastoral 
Symphony, which was given will* beautiful effect by the or- 
chestral band, • led by our gifted townsman, Mr. Levey. 
Nothing could be * finer or in more perfect accord than the 
instrumentation of the several par formers in^thia glorious 
rendering of imaginative idea through harmonic media, thtf r 
opening allegro passage breathing in every bar and cadence Off; 
rural delights, the flutes babble#©# green fields, the picolos, 
clarionets, and oboes simulated the non#* of Jhe. birds, and the 
bass instruments seatped to the roar of cascades, and the 
rusUjtg of the summer bvf cm through the woods with all their 
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ifirenifie t mjWSi? of the pme-spplp, is the fesak ef eultira- 
tipn purpW irimufal.' Hfd h&# m ms perstfh fbWHed the coiw 
•JHfons <n tlfikukct W a ItoettU abstract entity, White at 
Che same Ijifee ttWMpdMa of WS COntffte ‘nMui* J hbVe bten 
jtydirectiy assuaged* Ho lias stood between nature and civil 
polity, and ha* jniHerf their band*, like the uncle in the play ; 
or— to use a more genuine and dignified metaphor— like Gog 
and Magog, he has had bis hted in the cto&dtt, White his ieet 
weie firmly planted oh terra firm. ' 

T 

Mows* is the sinews of war, railways the masteries of trade, 
and electric telegraphs the nerves of civilisation* 

The tame power, whose only activity was destruction, and 
whose only voice an inarticulate terror, luw now become the 
discreet and whispering messenger of men's thoughts, the 
bond of unity* and the pledge of universal p^ace* * 


FOREIGN INTELLIGENCE. 

anna thillon. 

MoNinauik.-*(*FVom our own Co?tnppndent .) — The theatre, 
during the past week, has been crowded every night there H< been 
n repi osculation, to hear that charming vocal fat, Anna Thdlon. 
1 more than enter into the rhapwlicB of your Todloutt* coreesjiOn- 
dent, and still more warmly ajiprcciata the gsufcts of this queen 
if opera eomique. Sho looked as well, and sung hotter tana I 
evci heard her j the sunny south, no doubt*? giving additional 
power to the tone* of her melodious voice. Her last represent a* 
turn was on Sunday, when the Fitte duiUmwrf ^as given lor the 
second time. To' compare Madame Thilton with Jenny Lind 
would be u bad compliment in this psit.bccaifUd, ksb Clinic actress* 
she is so mm h superior „ and, if 1 ijffatkUe not, thb Fifle an Ilegi* 
merit was written ctpio^sty for hot *, hoWevtfA $ ottt any with truth 
that never was Lind Wiote eittbusiawically cheated qr showered 
with bouquets than whs Anna Tin lion on dbu aoftrtyuoa* Mohs 
iiardou, who played So I pica, had enough to do to collect and pre* 
sent thorn lo her. Tb« if a (apian was encored s furota oily 
known in tho theatres ol the ifidi* Tbe director fcould not per- 
suade Madame Ttullon Jo extend hor engagement, as the is tra- 
vi lhng more lor pleasure than professionally } add 1 regret to add 
that jl is tho intention of thfe popular artiste (o purchase a property 
in the neighbourhood of Mir, wheie she may at will jotfae and 
eujo> the pleasures of that luxurious dHmate, From this 1 tear an 
imwil|ingike«s to visit eld England ggauw which will lip a less we 
cannot easily replace* Let ns hope, I^wkuw, although the 
Princess's la going; into other hands, that, on the off nights, Mr. 
Maddox may give us a really efficient opera-cottiitue tioupe , with 
a good orchestra and Thilton at their head. 1 T E,fl, 


MAMATtC INTELUflEWfg. * 


DRURY LANS. 

♦ Tiie version of the jhMyom wfu Sophocles, with Menr 
deUsohn’s music, which was produced vjitb such success^ 
Covent Garden, some years ago, was vfery judiciously plf* 
formed on Tuesday night, on the ocearion *ot Miss VAsden- 
hoiTs benefit, for the-ehsracter of the Greek fcqrohid is unques- 
tionably the one* hi which h m tuteftt* ere displayed «e the hot 
advantage, wfiile Cress it en wsreeUewt character for Sidr* 
Vandewheft The emote was sung by the cbmurofvhe Bbyal 
Italiah’OpM.' At r the cotudurion, Miv and MlmVandenboff 
Were both ewNfed With enthusiasm* * 

r * . ti 

Siokou Scmra ibok his revenge on Friday *%ht latewuek 
for th«. partial dueeess <4 his Mm i bywnother r% 


called The Orphan of Geneea, which, if less ambitious itt style, 
is far more genial in spirit The story of Thtrh re, oliginoliv 
of French extraction, is well known* It Was for a long time 
fe posetsion of the English stage as a melodrama of stirring 
interest; and we coincide writh the author of <ihe libretto, who 
cites the Mountain Sylph, the Night [>« vfiero, Montana, and 
Charier II, (among English composition*) as convincing proofs 
of the wisdom of adopting familiar stomA for the fouodatiou 
of operatic works. He might, with as much reason, have 
adduced the Sonnamhula , the Gazza Ladra , Bar bier e, and a 
host of 1 tfllian operas, as foreign illustrations of his argument. 
It is enough to remind our readers that There ae is a young 
girl, the supposed foster-child* but really the child* of a noble 
lady in Geneva ; that through the machinations of a rascally 
advocate, who wishcl to obtain possession of her wealth 
and poison, she is presumed to have forged the will which 
bequeathed her all the property ol her mother ;* that »sub- 
♦sequentty, through the viilany of the same individual, she is 
arraigned for an attempt to murder het benefactress# the 
mother of the man who loves her ; that, as in the coarse of 
semi -serious melodramas, her character and innocence are 
ultimately cleared up and established; and that all ends 
happily to the sntisteotkm of everybody except the rascally 
advocate, the bite noire ot the drama, who encounters the just 
punishment of his misdeeds. The story has been cleverly 
adapted (or musical purposes by Mr* C* Jeffreys, the words of 
the songs and the verse in general being so much better than 
the generality of such riiingft, us to have rendered the apology 
advanced to the preface to the printed book, and the appeal to 
the mercy of periodical criticism equally supeifiuous. * 

Signor Schita's music is of so very light & character through- 
* out, that elaborate criticism would he out of place* From the* 
overture to the final rondo it n entirely of that ad capta ndum 
character, which aims simply »t pic awing the many without 
soliciting the approbation ot 1 * the few," There is not even an 
attempt at embodying the carilrur locale* wbieb, in pieces laid 
io Switzerland, is so templing and eo itsy^of attainment to a 
musician of fancy ; but to moke amends* Signor Seiura has 
produced soma exceedingly graceful jongs, one or tvvo pretty 
hulUds, and sevend sparkling choruses, tl o most striking of 
which may be specialized in noticing the peiformunce. • 

The part ofT'fierAse, the heromc, was sustained „by Miss 
Louisa Pyne, who has added another to her list of successes. 
To this lady are allotted same of the most agreeable sortgs in 
the opera. Her filial ah, 4 ‘ A poor Unfriended outcast, is a 
ballad of touching and plaintive churacter, which, through 
itso;»n merits and the pleasing manner it# which it was sung, 
won and deserved a unanimous encore. Still better was the 
duet With Count de Morvilie (Mr* Allen)* "I’ll not I>e2ievc 
that guile can tifwcll," a (dwroughly sentimental effusion. 
Best tit dll, however, in a ipusioal point of view, was the 
recitative ' and airv "My youqg days are o’ershadowed." 
The TbcltntiVe «umot fad t*rem|nd the hearer of a passage in 
Donizetti's Linda di Cham omit but the air is in the highest 
degree vocal amLpwlodiou** witbouS bnce violating the ballad- • 
like sivtfplhdty which is its pritaotpal tehnrra. Miss Pync sang 
itdii her most Winning manner, and was honoured by m encore, 
which was the genuine exivresswwaof live feelings of She audience* 

A rondo finale m the braemra Atyle* a lively tune* etnbeUUhed 
by bvihiaat passages of triplets^ .gave Mias PyU* an 
aP exemplifying her obonnaad Of florid vooalteation* and 
brought down the curtain With an entAusiastte encore. 
Mess Pyas has not yet sopited that wapith and energy, of 
the went of which w* hath iecmplained on more than one 
oocsften ; aewtheta uj her ^htts^by no meals de- 
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and was paritiveperfo^ion in the scene where she forces her 
Doran tp to offer her marriage, even before he is aware of her 
real rank and station. M. Samson was delicious as the valet 
personifying his masted and went for towards conquering our 
prejudice against 4hp piece. But those who would see 
M. Samson to perfection, must study him in Borne of his 
own places; his Menard, in Un Veuvaye, where he plays 
the part of & widower, bent on enjoying his indepeq^ 
dence, and hunted to death by the persecutions of mothers, 
friends, and maids, ib an admirable conception, full *f 
delicate touches and traits of originality'. This imper- 
sonation of the retired comedian, Raymond Poisson, is 
another of his great parts which will handsomely repay a 
visit' to the theatre. The severity of the old man, who has 
weaned his thoughts from the vain enjoyments, of this world, 
but whose amour propre is not proof against flattery when 
properly administered ; his dormant Jove for his art, his self- 
complacency, his confusion on bis being discovered giving his 
grandson a lesson in the art of drunkenness, his vindications 
of the dignity of tlie profession of an author, his sly allusions 
to the works of Moliere, formed a most complete and finished 
picture to all such us prefer truth and nature to rant and 
caricature. The part of Marianne was cleverly rendered by 
Mdlle. Brassine, and that of Ai Mould, by M. Retard. 

; ha Helh Mire et k Gendre, is another of M. Samson’s 
pieces, and is known in English, under the title of My Wife's 
Mother i pluyetl, for the lirst time i%iE*Dglancl, some sixteen 
years ago, when Mr. . Farron undertook the part now played 
by M. Satudon, This piece is too well known, as one of the 
best farces ever produced on the English stage, to require unv 
further details ; we may, however, remark that the English 
adapter has tak$n a few liberties with the part of the uncle, 
Duchemain — in English, Foozle — which destroy his identity 
in a great measure. In French, however, the piece is a 
comedy in verse; in English, it is a force, and this may 
excuse the alterations in some measure. It was well played 
by Mdlles, Denain and Juina, and Messrs. Samson, Luguet, 
and Simmonet. 

On Wednesday last, the finest play in the French language, 
Jthe Misanthrope , was produced ; Mdlle. Denain tuking "the 
part of Celimdne, and M. Samson, that of Alcerte. Wc have 
rarely seen so careful a study as that of these two excellent 
actors. Mdile. Denain evinced capabilities of the highest 
order; the great scandal scene, in the second act, was given 
with admirable finesse and tact, and her geueral rendering of 
the part reconciled us, in a measure, to the perversewss of 1 
her nature. We must also mention in tcfms of high praise, 
her idte^tdte with Arsinde, which was the perfection of 
murderous, womanly satire. M. Samson’s Alcerte was a 
highly-finkhed and elaborate picture, and forcibly reminded 
us of what perseverance end careful study can do when united 
to no more titan an average amount of natural talenfc 

On Wednesday last, Seri he’s comedy of M La Camaraderie f 
produced in Paris in 1837, was played for the first time before 
a London audience. On previously reading the play, we were 
inclined to the opinion that there, was a want of incident ahd 
movement, in short a sameness pervading the whole structure 
which would preclude anything like an enthusiastic reception ; 
but m were decidedly mistaken, or rather we had reckoned 
without the superior tact of tb« great adept in theatrical cbm*, 
binations, Whose best pieces are scarcely readable in the 
closet, yet obtain the most triumphant success on the boards. 
A more admirable representation We liefer witnessed than 
that of Wednesday. The play never flagged for a moment; 
scene after scene was enacted with excellent ensemble, point 


succeeded point; bustle, confusion, excitement, intrigue, wit, 
brilliant Tepartee,and sly sarcasm— all the elements of dramatic 
excellenca*#eemed to be convoked^ and presented us with the 
most perfect picture we ever witnessed. If we add that four 
Parisian stars were convoked to ’impersonate the principal 
characters, some idea will be formed of the excellence of the 
performance. * * 

The moral of the piece is directed against the clique system. 
We find a certain number of persons, artists, poets, physicians, 
lawyers, united in one common bond, the object of which is*to 
jflvance their bwn interest, and cry dawn that of all (Whet 
candidates. The chiefs of this clique are a Dr. Bernardet 
(M, Regnicr) and CMsarinc (Mad lie. Denain), . a ci-devant 
governess, and now the wife of a peer of France, the Colnte 
de Miremont (M. Samson), who has fallqp infl> acetate of 
uxorious imbecility. A vacancy occurs in the ^presentation 
of St. Denys, and the clique haye adopted Oscar Xtfgaut 
(M, Tfctard), a cousin of Clsnrine’s, as their candidate, in 
opposition to the claims of Edmond de Varennefif(M. Luguet), 
a young lawyer, in love with the peer’s daughter by a former 
marriage. But a new element is now introduced into the plot 
through the agency of Zt>£ (Madlle. Nathalie), who is kiudly 
disposed towards the young lawyer, and is n mortal enemy of 
Ctisarihe’s, She spoils the game of the associate/ by in- 
sinuating that Edmond de Varennes-* loves and always has 
loved Cesarine, who from the first had conceived for him an 
affection which time has not effaced. * C&arine immediately 
changes her batteries, and through her influence with the 
Minister, secures the election of Jher supposed admirer, and 
only discovers her mistake when too late. This is tfijt a slight 
sketch of the groundwork of the plot, which is supported^ 
several minor underplots, which enliven tlw piece and bear ub 
triumphantly to the conclusion. 

The acting was perfect in every respect. Madlle. Demyii 
presented a perfect picture of the intriguing politician .ft? 
petticoats, convinced of the infallibility of her own tact ; her 
surprise at being beaten by a mere debutante in the art was 
well po&rtrayed. The part of Z^o, the apparently naive 
friend, was given with point and archuess, by Madlle. Nathalie. 
This young lady, already known to the English public, has 
wonderfully improved since her association with the Theatre 
Francais, and is now as elegant and fascinating an actress 
as 3hc Is a beautiful woman. # IIer costume was perfection. 
M. Samson was admirable as the consequential, profound 
statesman, verging on anility ; his self-importance and con- 
viction of his authority over his wifo, formed a profound study 
of character. The mainspring of the piece is, however, Dr. 
Bernardefy nnd M. Regnier played the part with admirable 
Apropos, He seemed perfectly at home in the character, to 
which nothing was wanting to make it a masterpiece of truth 
and nature. Polished; conciliating, supple, oily, smooth- 
tongued, riie seemed the ^ery incarnation of intrigue. The 
piece was received with the utmost cnthuairf&no, and the’actors 
were called twice before the curtain. During the evening the 
National Anthem was sung by Miss Messcnt and M, Drayton, 
on account of Her Majesty's recent confinement. # 

Jj 0 • 



LONDON WEDNESDAY CONCERTS. 

It is worth a visit W Exeter Hall to hear the overture and 
incidental music of flteitttoven to Goethe's tragedy of Eymont , 
which was pcrfo«ne4 on Wednesday at the ninth Concert of the 
spring series. To find continual novelty foy a Sfries Of thirty 
concerts, of such A a miscellaneous kind, is no ejtsy matter; 
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saeuMnwiEtfWtcutiS!: 

the Ml sfogtr in Europe.” « The Minstrel of Ilotoance" 
understood her talent. She had after vmrdf the gre at ndvan* 
tage of tinging the acenat* “ Ocean, thou mighty monster/' 
“Softly tfeha tW voice of ev^ai^g,^ &c., to tho great 
MaaatrFe accompaniment, and he took every opportunity of 
testifying his epp^ciatron of her merits. Engagements at 
concerts aid muufln parties succeeded, and in 182$ she madl 
her first appearance at the Theatre Roynl Covent Qarden, in 
the opafa of u The Castle of Sorrento/' remodelled for tjie 
occasion by the composer, the late Mr. Atwood. Her success 
was decided, and she was engaged for five years, during which 
her serviota were also secured for the oratorios under the 
management of Sir George Smart* Sir Ifaitiy Bishop, and 
Mr. Hawds. During her connexion with C'ovcnt Garden, 
Maty Cawse supported principal singing parts In Ft a Diavolo, 
Azov and Zcmva, Robert the T)evit % J)er Fieischutz , John 
nf Pari*, Cinderella, Ac. Lu 1628-29 we find her at the 
English Opera, where she appeared in the Stem Family t the 
* Vampire, by Marschuor, Cost fart tutti , Mozart, Ac. In 
1832*83 she wa« secured by the bite €npt. Pothill for Drury 
Lane Theatre, with Melibian, Templeton, H. Phillips, &c. 
Her last season in London was at the Haynuirkef Theatre, in 
the abrooier Of 1833 ; and in the November following she left 
for Hull, where she had accepted an engagement with the late 
Mr. Down**, ami appeared at the Theatre Royal with emi- 
nent success, Ot the impression she made m Hull, the 
writer of this article can onh speak "from the repot t of others; 
hut, during hu: engagement, tU* boxes of the theatre were 
taken by the of^* nod* mo«t successful 

season for the malinger was flic r* suit. 

It was here^thftt she first IncnrhC acquainted with Mr. 
Edmunds, who was also engaged as principal tenor singer nt 
the thcatie. At the close of the season she married this gen- 
tlenan ; and after fulfilling her engagements at York, Edin- 
burgh, and Liverpool, she finally, with her hfisbfcnd, retired 
from the stage, 

For the fast ten years she lias resided in Edinburgh, where 
Mr. Edmunds and Jur-clf have met with distinguished success 
# a* teachers of the vocal art. At the beginning of tins year 
She suffered from a severe attack of irrfluenzs, from the effects 
of which «he hod scarcely recovered, When she wn* seized with 
brorichitis ; the disease had a fit at termination on the 14th of 
April. She died, leaving a husband and six children, three 
of theta inert infants, to lament their sad bereavement. , 


PROVINCIAL QOURfigPONpENCE. 


Mtfaie At MAti>cH*rrEft. 

(From an occasion at CtympponJent ) 
liar accepted coxnunpqndeat here, for the kind feel* 


Hullah engage* this work ? at least it is worth a thought. When 
we witless this desirable consummation, we may tan k forward to 
London * cheap trip caountoo* * piwtog remuoerattWe. However, 


we least >pmeed. The “ii^nofUd tea of Avon” w*s surely a 
prophet os well as poet ; he has ttywevraef* ehaerved os follows +— 
“ This w !n 1 j r * * . *• * — — 


het os well as poet \ he has spmewp*?* observed os follows i 


The t( People’* Concerts H have now extended over seven 
months, the spacious “Free Trade Hall* presenting, mdk 
Monday evening, tome three to tour thousand well-dressed auditors, 
who enjoy a couple of hoofs most rationally, listening to the works 
of standard alee writers, varied with oratorio. The artistes 


ox standard alee writers, varied witu oratorio. Ihe artistes 
engaged arc the best we have umo«tg us, and all Tot the positive 
fee of 3d . ! and OcL ! Wo must not omit to add that by those 
w ho regularly frequent these gatherings, the concerts are spoken 
of with the highest satWaetioik The great suttees} must, how* 


To your 


cate any little courtesies received at his hands ; and have only to 
hopffttfmt’by her combined feotMbtttifrn*, ydur readers ova) receive 
twl odd (uHhfbt record ctPHl thd blades detugs here. 

We wedeossed %hh uttofceiitibfeatio* cue encomiums passed on 


tho j^ms (\coesw 
bestowed, to preityrlug * now work. We prqviucmls should also 
take \i al an of ah bcawhW 5 fcclmg did an see more 

enterpnse ifutnltostpd id the little vfthfge * Inwards cncourogiilg 
our native dxHerto coiwtosotb, OuW net fiurmstHi or Mr. 

MO* i • 


of with the highest satwaetioik The great suttees} must, how* 
ever, in a great degree, he attributed to the indefatigable and 
unceasing exertions ot the excellent conductor, M. j). W, Banks. 
As regards our ow n pri vato opinion, wo are not blind to the feel that 
the establishment and continuance of these concerts have, for a 
tune at least, dealt a icveio .blow to music and musical artistes 
generally here, nod in this wq are only echoing a very general 
opinion among the patrons and supporters of music. It is very 
painful to find high rtaSs concerts literacy deserted* The magnetic 
names of Beeves, Haves, UeurdkM, and a host of Other Ip have 
failed in M drawing." Ou Good Ftidaiy, wo hod a \5ait trpm Miss 
M. Williams, Mwe Stewart, Mewcs* Lackey and Wlutw fifth, with 
the early parts of “ St. Paul ; ** but to our disgraco-r-we confess it 
— ihere was a “ beggarly ageouat of empty benches. A few dajs 
ago wo had another "ytand concert'* puffed off, in which Mrs 
Sunderland, Mta Whitnall, nml others of our local ariistos took 
part , this met with a similar Into By ’the bye, wesotf/ht to namo 
that a Mr. Lawler wav announced, *fioin the Saqre<^ Harmonic 
Society, London, but did not appear, or even deign to ''send m 
apology i this ytour pa* util do ibis geuUtftnan no gOod^ih wfs 
qdurmt. Last evening wq ljad u Bunn on the ^tags^' and 
person could wily count the beads of the auditors. We 
were delighted with the monologue entertainment of the ei- 
manager, who ucat* his* subject} with admirable coolness and good 
humour. Luttevlj the good folks here soem quilfe satiated *of 
amuSeinerrts , Clio benefit reason, even at (he Theatre Hoyat, hat 
been meagre. Certainly there 1ms been no Jack of resources to 
wild aw&y the fatiguing fcdurs between eight and eleven, p. m., 
scaicely «Q evening passing without ^ono tempting bill of faife 
issuing fronf the clasftio precincts of Peter-atrqet, In contusion, 
we obscMe tho seiiop ot tho week!) c<merts arc drawing to a 
close, next Monday being tho fast. An extra night is, however, 
talked of, for tho benefit of the conductor, Mr. Banks, who, must 
undoubtedly, rVrtenca an overtiming house. We sincerely hope 
it may be reutisrd. Mere anon. 


MUSIC AND TJ 4 C DJtAMA AT kiVCRPOOU 

, (From oar Sirs CorreqwndentJ 

I have not time thUpyeek to send you my regular account of 
things musical atul drtypatic; but | efiqlose j^ou instead an 
, extract from the Ltt>qrjw<)( Courier , in you will find all 

that i$ needful. ^ * 

44 Last evening wo hpf} pleasure m being present at lho A tourih 
subscription concert of the rltfiharmunic society for the year, which 
was progressing very satts&ctonly at the hour wo had to leave, in 
order to gh to pr< ssC The performances were t« include a selection 
of Italian and Knglisfi v#ew music, three oven area, Beethoven's 
Septuoi, and three choMwes, which, so far qs they were executed, 
we shall refer to ; moeawhilev we should state that ‘the vocalists 
were our old favourite* Mass Poole, bigaor jKlcltoias Coves the 
young tenor whq flppqanwl first itwilyvrpwl at the opening of the 
Philharmonic Hall in k Single song, gnd as on that occasion so 
mart) vary fAiperior ‘bhU ofd dstalfftahod artiste* **”*» the public 
had hot hit opnartupfty td fairly judging of his Abilities. Lest 
evening, hnwevor, Int hod tnueft mOro scope, andso 9 far«ft wo heard 


THE MUSICAL WORLD. 


Mtik, which was fn an aria from Betisario , and a duet fron^ Lucia, 
with Drayton, we regret to say we were not roorq pleased than 
when we hoard bimfirst. * He lacks power much, and his execu- 
tion, apparently very fair, is so little hoard that it gtfos for nothing:. 
He may be an agfefcsble chamber singer, but he is quite out of 
place In a room so large as the Philharmonic Hall. 

Ct The third soloist was Mr* Henri Drayton Dorissac, who sang 
in the first concert of this y&sr, with Maras and Mil Ho. Charton, 
without the foreign terniinatum to his name. We were not so 
much pleased with him in the duet with Miss Poole, but in the 
recitative and air of Labarre he appeared to great advantage. The 
fh>W movenfieftt pleased us exceedingly, and no threw a great deal 
of fite into tl|o allegro. In the duct with -Covas. ho completely 
drowned him. * 

“ The principal executants in the 44 Septtior w were Mr. Thomas 
on Yhe violin, Bacteria the tenor, Waud double bass, Haddock 
violoncello, If. P. Sorge clarionet J arret horn, and Cary bassoon. 
The nljpgro went djttrernely well. The way in which the different 
mfltrvmeuu, byt particularly the clarionet and horn took up the 
theme, was deserving Of alfrpraiac. In the adagio cantabilo, the 
horn, which has an extremely prominent passage, was most effici- 
ently frendercd f by Mr. Jarrett. There was a slight unsteadiness in 
the trio, but not sufficient to mar the excellence of the perform- 
ance. Mr. Thomas appoaved to great advantage, ns did the tenor, 
• Violoqgelto.^od bassoon. The music was throughout most per- 
fectly performed, each phrase being correctly and beautifully 
marked. \ Mr. Sorgo has improved vastly since he left Liverpool : 
we hall his return to our band with pleasure ; he is,* undoubted! v, 
a first-rate clarionet playeV. ' * 

14 The choruses iti this part were. “ Now by day's retiring lamp,* 
from Bishop** 44 Henri Quatre/* i*nich iriis rendered with a pre- 
cision which this society «iuts become so celebrated for, and 
hardly escajfctfan encore ^ and * Crow n ye the altars , 1 * from 
BcethoyenV u Ruins of Athens/' also went very well, as did the 
Search whfeh preceded it. 

Miss Toole ftang Baife’s "Tm a worry Zingrira,** w hich was 
encored. A dnet fiom * f Faust/* with Di ayton, went very well ; 
And fho old recitative and air Irom Cluck’s Orfeo/* which, often 
A* t We have board It by all sorts of singers, though losing none of 
Rf^harros by frequent repetition, was us pleasing us over, if not 
more so, in Miss Poole’s bauds. She was in very good voice. 
Tho band executed the overture to Vttneroniola very well. Indeed, 
thb precision with which the different wind instruments tork up the 
various pdlrtts was only equalled by tho perfection of their tune 
and thr purfty of tone. The violins and other string ^instruments 
wore in capital order, and Mr. Her mann conducted very weil.” 

Mr. Bunn appears in Liverpool on the 13th instant, and 
give® his papular Sunkeperinn ‘Monologue. ,,/Fhe c$-lesaee of 
Drury Lane will be heartily welcomed by the Liverpool folks. 

The Jewess has been produced with extraordinary splendour 
at the Amphitheatre, upward^ of two hundred supernumeraries 
being employed nightly, "the dresses are costly and magni- 
ficent, and would almost rival those of the Italian Opera. 

Musical people here talk of toothing but the Mostln Eyitto 
at Covenfc Garden. By idj^ficeounts it must be something 
wonderful* 1 shall edrtait# borrow a holiday from business 
and run up to town tw4ce it. . 

*r 

MUSIC AT SHEFFIELD. 

(JViw a Correspondent.) 

The last of twelve grand promenade concerts, given by Mr. 
Saunders, took jdaoe oik Monday evening April 16, on which 
occasion, notwithstanding the inclemency of the weather, the 
salomi was well filled, ami the gallery densely crowded. Generally 
exeeftent as the previous conogrt* have been, we think the last 
suipessSdtbem all, both in the quality and the performance of the 


Guards,** and the “ Storm,** most &iginal Sbd startling effects were 
produced. Mr. Rungeling delighted ell by his playing on the 
clarionet j add Trumpet MapJor Wfitlsms was very Wood on tho 
horn. The band was ably led by M. £ Bell. Mr. J. S f Booth’s 
excellent end careful accompahlgients t.o all the voe?4 pieces, 
showed him to be quite at home in his vocation. Mrs. Jessop 
sang two songs, in both of which she was encored. ' Mils Bland 
created a sensation by the pdwer And quality of her voice, and by * - 
her general stylo of singing; Mrs. Tho Sang severul songs. 


Sang severul songs. 


which wero encored ; her manner of singiiy is refined, and her 
knowledge of music sufficient. Mr. Saunders aanjy two gongs, and 
received hearty eucores. So numerous were the encores that the 
concert [was not over until half-past eleven. At tho conclusion, 
Mr. Saunders, in a uoat speech, Thanked the audience for their 
kind attendance, and assured them he was fully satisfied with the 
general result of the speculation ; and that next autumn, he agaiu 
purposed resuming the concerts. Certainly, tho public generally 
is indebted to' Mr. Saunders tor placing beforo them superior 
concerts at bo low u price of admission. We understand that tho 
Instrumental Society of Sheffield, fully appreciating Mr. Saunders's 
efforts, and to mark their souse of his general kindness, presented 
to him a very handsome diamond ring. 

MUSIC AT BRISTOL, 

{From a Correspondent). 

Mendelssohn’s oratorio, St. Pant, was lately given at the Vic- 
toria-rooms, Clifion, by tho Classical Hunnonist Society. Tho 
large hull whs Oiled, and amongst the audience were some of the 
principal families and residents in tho neighbourhood of Bristol and 
Clifton. Of the performance we can scarcely speak too highly. 
The principal vocalists acre Miss Catherine Hayes, Miss Poole, 
Messrs. Benson, Lawler, &c. I have neither time nor space to 
enter into detail. The most effective performances of the evening 
weio— ' “ Jerusalem, tliou that killest thp prophets,'* sung by Miss 
C. lluyes, and encored ; 44 O' God have mercy/* fbass sob*, Mr. 
Lawler) ; duct (Mosers. Benson and Lawler), M Now arc wet am- 
bassadors for Christ,” admirably sung, and repeated by unanimous 
request ; “ 1 praiac thee, (> Lord,” baas solo and chorus in 0-8 
time ; " How lovely aro tho messengers /* and the chorale (beauti- 
fully sung), *♦ C) thou, the true and only light. 1 ’ We might greatly 
extend our commendations, but that we are pressed for time. Mr. 
Cooper led and Mr. Smith conducted with their accustomed ability ; 
and, what is of prime importance in an oratorio, tho choruses were 
well sustained. * , 

Tho second concert of the Conservatoire took place at the Music 
Hall, Park-street, under the direction of M. B. v. d. Mark, and 
was attended by a numerous audience. The concert comineifced 
with two sacred pieces, after which B. v. d. Mark introduced some of 
his pupils, who have received lessons upon his new system of 
teaching the piauofurt© in twelve practical lessons, when they 
\iisplaycd acquirement in pianoforte playiug and singing, more par-, 
ticulmly Master Albert Caird and Mr. Jones, who has onlyreceived 
four /cssons, and played a them* with variations. Miss E. Lewis 
sang two songs very prettily, and was warmly encored. Miss Ham- 
mond rendered two sonatas of Beethoven wit1$j great taste. Whilst 
congratulating M» v. d. Mark upon the success of hia mode of 
teaching tho pianoforte, we must not omit to mention some of his 
new compositions, especially the Leigh Court Quadrilles and 
Leigh Court Polka, in which* Mr. B. v. d. Mark displayed both 
skill And invention. The concert concluded with the ^Lord's 
PrAyer" i#id u God save the, Queen,” *, 

AjWATBoaMaiHaoALBocmTT.— Monday was fixed forth® opening 
night of the above society. . Not being able to attend* !; cannot 
report. I observed in the programme sovsral of our tijdmveurftes, 
such as M When all alone, ** Lovely Phi lit,” and other* of equal 
celebrity. Our talented fettow-citmen, Mr. F. Hoxtabte, also 
added to the attraction of the evening as pianist,— Forty.] 

MUSIC fit OLDHAM.' v * 

V ' ' 1 ' ' ’ \ • il, f ,> V -:*> * 

* (From <w occasional Cortsqondetstj 


quadrilles, aura thfi two charming polkas, “ The Third Dragoon * The enterprising Directors of the Choral Society here/gayo the 
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third of their Aerie* 0 t( Concert* for the People ’ 1 on Monday 
ff&dng last. The large room of the Working Mm’s Hall, which 
Ji arofihlo of accommodating .some fifteen hundred persons, was 
an the occasion. Theprincipal vocalists were Mis* 
Mpms, of Manchester \ Mr* Edmondson, of Stockport } and Mr. 
MeHor, of Oldham ; Mr. John Loo* ably fulfilling the duties of 
aoeompanyist. The lady vocalist was most enthusiastically re- 
ceived, and encored in both h or. songs— the much hackmed “ Moot 
me in the willow glen,” and Lover’s *' May dew." Mr. Edmondson, 
lacks power 1(1 his lower notes i he, nevertheless, sung with fooling and 
expression, Brahaur s famous song, “ Tho death of Nelson , p Mr. 
Jjdllor also deserves a woijl of praise of his rendering of u When 
the sails were unfurled." The accompaniments to the various 
vocal pieces were marked with much discrimination and good taste, 
—traits of no mean order when found in so young a person as 
<Mr. Lees. We yet expect to find this young gentleman occupy 
ing a distinction among ins professional brethren. Let him only 
wile on in earnestness and love, and we do not fear lie will fulfil 
our predictions* This young geritleman also evinces much promise 
as a composer. On the present occasion we thought the chorus 
lacked rehearsal ; tho pieces, at times, being unsteady with the 
band. We have also to complain of their not obeying the conductor’s 
baton. They must not rest on their laurels, but labour on in good 
fellowship together, if efficiency is to be attained. Mr. Winter*/ 
bottom conducted, and Mr. James Taylor led the band. The pro-* 
coeds were kindly tmuded over to the Widow ami Orphans’ Fund, 
in connection. with the Independent Order of Odd Fellows. 


MUSIC IN DUBLIN. 

(From our Correspondent.) 

The temporary sojourn of Mr. Mitchell's operatic troupe in this 
city, has afforded our amateurs an opportunity of increasing their 
knowledge of a branch of lyric -art which seldom fulls in their way, 
wo ipoan French Opera Comiquo* The operas performed have 
been Le JQomino Noir, Le* JJmmans de la Omronne, La Du me 
Blanche, &c. 

Mdlle. Charton’s success in the character of Ang&e in the 
Domino Noir exceeded everything of the kind that has over been 
witnessed in Dublin, with tho exception, perhaps, of the sensation 
created by tho performances of Jenny Lind. Mdllo. Charton is 
in every respect one of nature’s artists, possessing u beautiful and 
sympathetic voice, a lovely person, and a certain lady-like 
earnestness of tone and gesture which gives an interest to every 
^ note aud action, and indeed constitutes this lady's maikcd 
A specialili. So natural and unaffected an artiste we have very 
rarely seen. 

It would be unnecessary to enter into any dotailed analysis 
of the performance ; suffice it to say that Mdlle. Charton was most 
enthusiastically applauded in everything she sang, aud that the 
greater part of her morceaux were encored. * 

The impersonation, which in this opera, after Mdlle. Charlon's, 
deserves the most honourable - nieritkm, is that of the English 
“ Mi tard, 1 ’ by M. Chatoauiort, w hoae singing, acting, Aid “ making 
up," were all equally praiseworthy. M. Buguet, gave the couplets 
“Nous allow avrtr” admirably. His terror, when in the 
duet with Charton, be mistakes that lady in lmr black domino, 
for a phantom, ms most humourously, although most naturally 
depleted, and hia stare of petrified resignation, on being dragged 
out of Dame faetnhe's apartment, called aloud for the record of tt 
Crulkshank. Mots. Sever was lively, albeit somewhat too 
fammmg a* Juliajo. We mnfet not omit mentioning the gentle- 
manly bearing and behaviour of the members of the chorus, who 
personated the gipsts at Juliano’s supper. Their appropriate and 
unestaggeiated drum gave a reality to the scene, for which wo 
might look in vaiij on chit English stage, where all the old coats in 
&e wardrobe are tuned out to assist in the assumption of the most 
* difficult of all imp^rsofiations— -a gentleman. * 

In Lee Dmmjte 4e 4a Couronne, Madlle. Charton proved 
equally attractive although the singular concordance of the 
tbaifdter of Angle with Madlle, Charton’s personal aqd vocal 
accofhiplWtmentaJmake thp latter part her favourite one. The 
duet and solo in tie second set served as a vehicle for the display 

. 1 


of the flexibility of Madtle. 'Charton’s vo?ce, and the brilliancy of * 
her voeafisatioft. 

Tho Dame Blanche was preducod on Wednesday. Madlle. 
Charton’s part in the opera Js : but slight j but of that little she 
made a great deal. M. Lao sang *<Ah quel plaiair,” With con* 
aiderable fire and energy. • By the bye, we never yet heard a 
French tenor irt this part who*had the remotest notion how to pro- 
nounce the natnp of tne charrAter he represents — Geptge Brown. 

Tho brilliant choruses of this opera wont exceedingly well# fw 
indeed have done those of all the opeias represented— -a circumstance 
which, together with the careful mise-ea-setne of each opera, reflects 
tho greatest credit on M. Follevtlle, the clever chorus-master and 
regismtr of the troupe. , 

Hia Excellency the Lord ‘Lieutenant *has been present at the * 
greater part of tne performances, which havo been fashionably and 
well attended. * » 

Mag 1st, I860. * * * ‘ 

0 It. . . ■ ■ — 

ORIGINAL CORRESPONDENCE. • 

GREGORIAN CHANTS.* 

f To tkc Editor of the Musical World.) 

Dear Sir, — There is a passage in Dr. Burney's account of the 
Commemoration of Handel, in Westminster Abbey! in 1784, that 
goes so far to prove, inferential!}' , the correctness off tho position I 
have taken in defence of Handel and other vf our illustrious 
musical worthies, that I cannot forbear quoting it. At page 30 of 
the “uccount,” note b. Dr. Burney says, in speaking of the 
** Horse and hi* rider, ” chorus, “the. art with which Handel ip tlie 
midst of all the lire of imagination aud ebullition of genius, 
introduces a sober, chanting Kind of counter-subject, while the , 
other is carried on with uninterrupted spirit^is marvellous/’ &c. 

Now, living so near to* Handel's time a# Bunndfc djjcLjgncl con- 
versing with so many who lia<J personally known >H8?cfcWas Burn jy # 
did, there can be no doubt that bud jit been an understood thing * 
that Handel purloined from the Gregorian chants, Burney intuit 
have beard something of the matter ; and, supposing him to havo 
given any credence at all to tho absurd report, he would not, at 
any late, have italicised the word # chanting, as he has 3o«e, with • 
tho view to directing attention to a coincidence, the detection of 
which he evidently looked upon as a discovery on his own part. 

# Further on, in the same not* Dr. Burney remarks tho similarity 
between Handel’s Canto Fern to and tho subject of Bird’s Canon, 

“ Non Nobis Domino 



and observes, with proper judgment and feeling, Whether the 
subject occurred to Handel accidentally, or was taken whh design, 

I fcnow not ; but in either c ase the notes arb happily selected, and 
ingeniously used." So that Burney sot lUtlo or qp value on the 
notes for any similarity, real or imaginary, that they* may bear to 
a Gregorian chant ; but for their happy selection, i.e,, their thorough 
.applicability to the required purpose, (the very Joint, be it • 
remembered, that I have all along been contending forj, and tho » 
ingenious use Handel has made ot them, for which latter circum- 
stance the subject is not of course^ entitlpcLto the smallest shore of 
the merit. * 

Dr, Burney then goes on to say, At to the original inventor, 
or right owner cl that series of notes upon which the canoe, which 
tradition has given to Bird, was constructed, they haw been tho > 
subject pf fugdfe to Barlino, aud* to old Adrian ViJfacrt, hia master, 
lopg bo loro Bird was bom, and, indeed, constitute one of tho 
different species pf tetrachord used by the Greeks, in the highest 
antiquity.” If, then, that allowance, which every candid musician 
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M '&akir for the musiedt eetoeidettcfea vti&h ere etill every day 
to be denied to Handel, it imisttedebfed efeoto the 
WU^&lkotk The feet' want ofcandwur, moderation y 

SjTjtbbd taste evirtced In flfellr ‘trriitagft* Mr tad thm-trow- 
jwfcVOand ruin thttfr>tranpetitioiw. But^Suppofting it were 
tHherwke, *nd to return to Direr pffa^fote*^upjpw»i«g Handel had 
§ (tobeMy, und»ntemtito*!ly, here ™dc ;!ufce of these chanty the 
Gregorian chants would not bave fotmbrtulised him, but ho Abe 

GregoVian chants. ' tl *'‘ : '' 

y "■ I bq£ tb rfemtdUj ihy fiMt air, yours veryamcercly, 

April 0^1 ^^ ' l V. ' ' ' ., ’ /' Aw fooAittst. 


vies aoTiaoL. 

(to ti# Editor of the Musical World.) [ 

Sta,— Being much* lurpftsed at an inconsistent ©mission in all , 
thole papers erhich mentioned the last Academy Concert, Hanover 
Square Rooms, April 27th, I take thediberty of addressing you, 
filling gssnrod that y^ou Will bo disposed to vendor justice ay here 
R UnpearS due; as on the present occasion. 

,? Tbe omission to whidh I refer W^h reference to Miss Botibol, 
S^piptt *6flhc Royal AmdeiUy, who Sang for the lint time at these 
ebticor tr on &e ebpvc ©cfcatdon. - 'ihe excellent qnalitiesof voice 
She displayed, ahd the gtett feeling ' she evinced in Tdozart’s 
beautiful ifta ameir,** procured ; far Mr « general and warm 

ipplstusd t but 1 am Story to Vuy not wwb encomium or remark of 
any kind from thq papers. Silonce (a* yoitknow) is worse than 
censure, and 'fhe idottve which has induced thorn to keep it ou this 
oecfilhhi ^ W, the ; sSrlle *as* that <wfnoh - influenced them on 

the orte previous, dWit a month' ngn, as thoy thon made ho remark 
■bout the very 'worn Stager of ! the connect, and this time of the 
tb?V bfest. J ' V- ' * ' vd » *''h' . t * ■ -jV> "W •■- 
•JJy iny^-fina** fpw lines on this subject in your valoable coJUmns, 
jwwloofigfc/slf; jours jpiwUrfully, - A HcAOta, 


nwpondod ot interval*, tefee renwreA edlb Aweter 

*W Agure is Bw*f» /but 111 . do YrijpWijefeottid eaMfeyOticWte 

secutive 4ctMmi» birfea*~8,|me. ft, fofeiwe 

1— *. #nd bw-&— Vandehaiigc tke-E-tt ifee^ofta 
ofthefirUbar of 4he fifth lino into f)> .IKe.ptgfat *U<* pwntwe 
to bit attention tbeooosacutivo oe« v«» in-bar* 4 t> 4, 4tM4 i hi ben 

2— 3, line 2 j and in bar. 3—4, lino 4 1 which bad bettor be ei> 


*Ov - *T T i, ■/ ‘He DlUARe . 

v, jr**® f^lowfog ld^er Vets been forwarded to mtr office :*— * 

(7b the Editor of the Musical World.) 

v Su,^I «(m »oiprised to perceive that you quote the Liverpool 
Wxmn&le an4 Journal as musical guthtordtat, on tJic merits of M. 
SHtfs, as a eompQser and piauisL ,,, 

( v kt» i* well understood hero that thp eiitics employed on tboso 
jwvrapoperig arov utterly incpmpetpi\t |o,^ive an ojjiuiou on ai»y of 
ike bf&uches of musical composition. . . . , 

am mte the elaborate critiques^ pwntained iri the Liverpool 
Albion and MerQHrp % have apt boon : forwarded by your corres- 
|mdeUt, end., km thorofpro „ the more sorry that M. Silas’s 
amputation should he estimated -to the valueless opinions 

Ifni he Journal v and Chronicle* X pq v will yreaity oblige the , 

•Liverpool readers of your valuable journal by the insertion of this 
A»^a«uttoyy 'note. Up, I am assure ym^ wo do. not feel peculiarly 
gratified by, allowing the musical tsate of ihe tou n to be represented 
% the extracts above alluded to* 

, 1 beg to remain^ sitr, yours (ahhfuiUs 

- Jiwtrpotf, Map Surf, , ^ Mpsicosr 

^ Weren tlfty insfrt tbe nbovc, dUHoiigh we Uannot discover 
uaplnautoxy ''/J'.'’ . /* 

y ’■ ■ * ■ -m r * 1 

- ' 1 *' RfiVKWii 

" a &«***. 

. . * R. %&§*>*»> „ , A ., . \ 

? are originally eouectvod, and )f* de YmotR 

has spplM tbe music uf tho dance moral purpose. Botk in 
Mi music and the Ihhogniph upon «the fbrahead of (he puUKcapon, 
We can plainly pereeiB^ the gaunt figurc^of Cure Doting from 4ht , 
unantiematod kicks of hiltritj. CM thh:4ve %um^ til of #;| 
are spirited tad cagbr, we prefer the last, which has the novel | 


those in bars 1—2, line 2. In other rejects this figure is perfectly 
correct. In the last figure, by the vrayfuia & in the second chord 
in the treble of bar 4, line 4, should be ( changed to D. In other 
respects, this figure is perfectly correct. In the first figure, con 
*pirito t in G, we do hot exactly like the manner hi which the chord 
or tho ninth is prepared and disposed of in burs fi— 4# line I,; 
modulation into D., by Sneans of an undisposed-of pedal* or. rath.er, 
two roughly-disposed-of pedals, * k beyond our comprenensioh. 
Bars 6—7, line 3, present the same objections a« bars 2—3, line K 
In other respects, this figure is perfectly correot. In the second 
figure, ben marcato, in C, we like the second part, grazioeo, except 
at bars 4— 5, line 8, where the bum changes, and her 1, line 4, where 
.the bass does not change ; the liist being incorrect by reason of tho 
bass changing, the second being incorrect by reason of the bass not 
changing. In both instances, the chord of iht. G— 4 is unfairly 
treated. We recommend M. do Yrigotti either never to change 
his basses at all, to avoid faults of transition, or to change them at 
every note of the melody, to a voidemneeus treatment of pedals. 
In other respects, figure 2 is perfectly correct ; and the whole sot 
is animated, ; especially the voice part, which is unobliged* The 
poetry to r tho voice part is by Isidore do Yrifcotii. AndtbiUr much 
for the “Tlighti of Care/’ a qiladrilie ^h vocal finale. The rest 
may be icon at MK Ransfortf*s, tnhsfe publisher. ^ , 

u TheUoly Family admired Sacred tie[udie*i ly tie most celebrated 

composers. Arranged for the PianO by W *ULUAC CUi*- 

©OTt. Jnms A Ooi 1 ’’ ' ». v • i 

Tins selection comprises seven works, including the liamVk of 
Handel, Hummel, Haydn, Rossini, Marcello, Mendelssohn, and 
Mozart. The airs are all well known, and Mr. Calcott has eftVctcd 
his arrangement in ah /able 1 manner. The principal attraction of 
the work, however, will be fournf in ihc frontispiece; Which repre- 
sents the Virgin and Child, and is really adtmrfibly done, tt is 
ptintod in oil colorsiand is a very beautiful spodmeu of this new % 
school of drawing. Mr. C. Biistter is the artist. Tho aeloetion 
sacred melodies is worth purchasing ferlhe eake-of tho illustration. 

4* The Hibernian Quadrille composed, and dedicated to Lotto ADOL- 
ruusj Fitzc^auencb, hy Julunk. Jvi&inv A Co. 

A new set of Irish quad rHlcs, frtxm ike pen of JutUon, will be a 
welcome bum* to the Terpsichorean public. /Hie Sirs are all good, 
and the quadrilles wind up cSpttslly wilh our dd friend, “ Patrick's 
Day/' A beautiful illustration m odvcoloriit given in tho frontis- 
piece. It repre^nts^the Queen’s fending. at Kngstpwn, end aflEord* 
a striking and piciureRque Mew ^f triU Ray df Dubnn and shipping. 
The Illustration U even mote beauiiftd and ^haipy than that m iko 
« Holy Pam!1y. ,, J ** 4 " r ' i •' #v h 
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^ttlWItfcplAhaaSfeWBP. for tt» «*• «fWi 
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Wfint of a dominant phofcl to te« 6 mtho modulation, has a some' 
THfe todft-iiowefwv to «1 together, uperior to the 
ttofragatiiiatHy Of WimpellHoW'nf'iU fimgth, k erccdtorly tocuI, 
attgl rf^fa n kaW a heaping #tt»lha »or&. An nhUtato aoeomna- 
jMtat (brvlolofwirilo, fctift*, *#. nmoMtina k adde& TWt aom 
ttrt*e«n-*<m? ftttfcgftAt diktat thviMndonWedMseiay Concerts, 
kfHnir Portie*, secompamed! oft the WokmceHo t» r Mn Lovell 
IwO|M, nut i* Misty, tM ’MB gMneif to boeovoa popular. 


■>*- MOORE’S 9kACI AXIOMS. 

p.;., v P 9finiM ^JpWg-srtNnifi. 

Pv jfftxd music ioo—jearsmtSie^thatcap touch 

**''• L> *« ( HSyend alleUe theSoulfkat lev** it much; 
n i \ , ' , ■ :i heard far office formas lut to seem 

i v « ■ , i J#ke ihe faint ergui^Hsm usic of a dream . . 

H ' lTh»8< hi tutoddleissimus. And St is twaddled from a very 

The strains yet vibrato on my ravidiM ear. 

And still to smile th# mimic beauties seem, 

1 t Though now the Tiaonary scenea appear 

Like the faimt traeee of a vanished dream. 

IflatfattsWi tlje 

ItS$ for thee, for thee atone, I seek 
The paths efglarfy^to light up thy cheek 
With warm approval^?, a that penile look 
To read my prases, as in anmgeVs hook. 

M I am well plea$yd with tt simile like this. If anything is 
Jikeiyi, angers look, or wbhHevei^ brighter, purer, anti better 
—it is f assuredly (ehuteuus , featjy r*?s Oixo of oar old writers, 
contemplating such a face- described by. To nij exclaimed 

enthusiastically,— 

The sf-ofy of heavens i« very like her J 
: ;I> do Lot moan jfa'pro&iqq. thif qs the original of the above 
thought, for I have two ready, waiting Ap dqhCsHed in and 
qxainiued.;— t t 

Sib W. Jones, yak H, p. 5^i (tib'tfArabshM.) 
tlTloii sunt Hi quorum fymm : t*n%pa*n sanotwi I 0 ro eplondyUiul ? 

. Si* W. JoKXS, Traite surh Poetic Orientate, vol. v., p. 473. 

- Oh $m: vcmsjouu keros, doptW villages rbSplendfsBoient comme Us 
fen Ulets 4 m litre sacral ., ( 

Albany* FonbUnque offerato make oath that Moore never 
haw dither. ■ - * T 

^Magtatfetti tf» ^evtg.nfai&. 

Se thought of Zelica, fits own dear maid , 

JCfi * • /■ . And of the time when, full of blissful sighs. 

They Sat end looted into each other's eyes; 9 

• , Silent , and ham w, as if God had given • 

* Xfougbt efk north hoiMngat*m this eObheaoeiL 

* ■' J #' " Vs -'V* ’* '" lH l '»■*» . * ' O . B )f 

W wimfi-om Out ■ 

fnittwrlk <anorit%, . # 

bw ' prigintility a pdetical ominicm* 
mhk fWMMff «fiW*W#r.'!'.h. .Petto' ‘for /this btfl-rooro.h^t 
u cannot expect to paw upon those alt-knowing fellow, 
called critics a% wiginal. — SKiiy,_I could mention a dozen , 
is ■jf, i .»paco I^d inclination allowed; 
ne to do so< ' • 
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evening at St, Mur tin’s Halt, and, like the previous otuwf it was 
extremely wet) attended, The 4iMmgu^ipgvMtare of M, EUlm f 4 
scheme is that he gives splaptipas ftpia thawpSa of the various 
composer* fur the; p*s*)0fhrtj%^o arranged as to, Mie«M> the gradual 
development of this brap^ df^mpodtiom J Chh alone must prove 
a strong recommendation to 1^ JKWet’s concert* wl&vidl etuatema 
of the heatpiaiKjfoile mudc*^4<ernW CAronAif, fl , ! / 
Nottes, the veeehst, prime dwma at the epera in 
Henorer* has arrived in Lo«dbn, . v . , ,; W J. i 

Mr. Hehuv Bovs.— The concert given at the Heeav^ 

Rooms, for the benefit, of Mr, Boys* ha* proved e very, 
effort, in the best reception of the term, the amount realised H4 
far higher than any concert of a similar kind for a long perieST 
After deducting the expense# of *ad vertisqjments, printing, and 
some other Heiu& the commiftee has announced a surplus of* threw ' 
hundred and wventy pounds. The exertions, therefore, iff the 
oammittce, and of Mr. Boys* friends, have been Wst amply 
rewarded. The artistes who^so generously gave tbeir assistance on 
this occasion were Mwi Catherine H*>%s, hUas .Bjirch, Miw Rain- 
forth, Miss Poole, Miss Holby^Madame LabUche, l4r« i!^righW»g, 

M. Henri Drayton, end Mr. Sims Eeeve*. In addition, to the^ft 
were Signor Briccialdt, Ewst, Piatti, end Benedict— the, latter ot 
whom played a grand concertante duett witfi Mr. ^rinley Ridiard^ 
on two pianofortes. ■ The orchWKra was very numerous and efficWnti 
and received coashlmrablo nsriatauce from* many members of the 
Amateur Society. In the overture to GuiUmpp* Tell, a. young 
viotoncelliet, named Ay] Ward* (« Student in the Royal, Academjy 
did himself great Grodit in his, interpret avion of l fee difficult intrp- 
duetion. The whole of the concert was very ably conducted kg 
Brinley Richards. - M ’ : - , , , , , 

Crobbt Hall.— The third snd lecture of a course of threei '*** 
on ih© Progress of Rwglish Vocal Music, by -Sir Ijenry 
took place on Thursday Evening, thcir^rd Qf ^pxil, before g m#«* 
attentive oudtcnee. Th«'iiki!^atiimi* ba*veV^ ?:: ^^ 
ably sustained by Miss. Messeut, Mias Thornton, lift. Benaffiip 
Mn W. H.Sognin. * -i ^ — *' 

MaoviSOisCi.LB ANcai/the celebrated contrite, 3 
Mr. Stammers for the nest Wednesday*Conccft. 

Drmoiskli.e Anna ZiNpqx lxx, well known Itt'Oemauyxt the 
blind vocalist of Zurich, tondon with strong recom* 

mendatiou* from sundry pxofessprf. \Vh«i ^calamity^Ombined 
with taleut appeal to tlie public, bedevo fence mik'bfl UseW-her 
most powerful advocates. 

, Models or tub Two Itauak Operas. — Messrs. Leader and 
Cotjk have published 'two pia.;§ of the rivat^ typem Mtnawtoi a 
miniature and portable form, which Will be found Hfwmety usoftd 
to the frequenters. The plans show the poskion end nneihnih 
of the boxes, stalls, A^c. &c., and will save inLermfoabi* trouble to, 
those who wish to procure parilcular places i They pre printed mi 
thick board, in ve^y neat type, and may be cental h tlw wsdrtcoMt 
pocket. The plans are '•not for sale, hot eve submitted iWy ihe 
enterprising mibliShert ^for gratuitous circulation. ■ »V, h 

Mulls. MootiN^CoNrKfiv.— Another young piahiste, Mjgrmnh 
talent, has oppeafed in the muri^ftl world, and gave her di^ttmqeet 
in London od WedueSday evening, April f7tfi, at tbe^ Sew.^Rew 
thoyen Rooms, 2ft,' QuCCn Ann street, to a numerou* wml^%*kk«l* 
abfc audience/ 'Wtilte. Moulin wad s assisted by Mdme; 4 #M al > » 

(a young vocalist off great promise, wbo. at the tast momei»t, bad 
kindly uuderiakettto supply the pktee 4f M. d» Be*UMr v rwko Wfb 
unavoidably dteitQ? 1 MesWs. RoosMlpt, Deloffie, Drayton, dee. 

The fair bpiffidaire performed, whp' Messrs. ' ' Rpna selet - .lend 
Dulof/q, l^thqifa’s grand trio in B fiat in a mort fhasterly style j 
the grand duo ofMendelssohu's, -in D Qitqbr, in wm 

most ably seconded by that distinguished SKnd exobBhnt musician 
M. , Sciphm * Rtmstelot $ Mendelssohn** Caprice k» Rjujor,. and 
Beethoven's Moonlight Sonata,— w*ub and* all Mdlle? Moulin 
succeeded in interpreting with great <(111 aad truth* M. Drayton 
sang an air fiw# *T,ei Deux FannBesJ’ with taste and eiptwkff. 

M. Deloffre execiited a solo bn the Vlolm This talented artist*, 
whom weietattly havo the pl#a*ttwofheariuge*s *oloperfororicr, 
was fVtatly appkim did; Tbegewdertlwoid off wbUi and ws* aWy 
wmdwrthd by iWh W, Beale. ^ new roofas in Qmm A««-rtwet 
ass." ; rtf t TaybnsdMbv^r >*o»m|'; se^eeule wtrtmdi end steWy 

decorated GorretpahOmt) y • . r . 

* •' ' ' * Mi*'' a 
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— Wo^have just been favoured witfi tho aig-ht of 
h portrait of a lady of Plymouth, which* for originality of treatment, 
beanty of drawing, and delicacy of execution, strikes us as meriting 
very far more than the ©u ifogy usually worded to a modern 
portrait. From obvious moti vox wc heritatMo publish the lady's 
name * but the proprietor of the picture has authorised us to 
mention it to any one tfho may be degirotit.of seeing this beautilbl 
work of urt; and the interest |we mttst 'needs feel, in the just 
appreciation of such a* painter as MrJ-Talfourd, induces us to hope 
that tjm picture will be seen by the many of this locality, who arc 
so well able to estimate its surpassing excellence. Wo understand 
that Mr. Tatfourd is now epg&ged on a portrait of Sir N. Talfourd, 
the judge, whose highly refined poetical genius scorns to And most 
sympathetic kindred, in the factorial talent of his artist brother. 
Mr, R Talfourd'* portrait's hare the sfrigtiler meriv of being entirely 
free from all mannerism, and from anything conventional. Wo 
have seen s&veral of them together, looking like the distinct worMh 
of so many dlfferotfi artists j because, ii; fact, each takes its 
individual character fsdm the particular sitter. This wo hold to be 
tho* very perfection of portrait. It is true, each subject must be 
wen thvough*ihe one artist's pocnlii*i* medium ; and the tnodium of 
Mr. Talfourd is a truly poetical one \ but still, this accomplished 
artist has the power of so adapting to each sit tor, his varied ability 
of composition, coloring, and “ barffeling/l that the result is always 
dlatiriguished by the most characteristic individuality. — [We have 
much pleasure in inserting the above extract from a Plymouth 
paper, forw arded to us by out zealous ^orres?p(/ndent, T. E. B.— Ed.] 
The Sword V* GhaHlrb I,— Mr; rlanchc inquires (No. 12, 
p. 1H3), “When did the real awOrd Of Charles the First’s time, 

, which, but a few years back, bung at thp ijdo of .that Monarch's 
equestrian figure at Charing-moss, disappear ?” It disappeared 
abouPthe time <of the coronation of her present Majesty, when 
some scaffolding was erected ab&tit the Statue, Which uffordod 
groat facilities for removing thp rapier (tor such it was) ; and I 
alwayftmderatopd U found Its Way, by some manna or other, to the 
museum,. Hied, of the notoriously^froBcsome Captain D— , 

* vrAere, inWnpany with the wand of the Great Wizard of' the 
North* and other well-known articles, \l wa* carefully labeled and 
numbered, and a little account appended of tho circumstances of 
its acquisition and removal. — J ohn Street. 

[Suro'&en Burke was right, and the- 4t age of chivalry is past !” 
—Otherwise, the Idea of tllsftrmtng a statue would never have 
entered the head of any man of arms, even in bit moat frolicioino 
of moods.]— Notes and Queries. t) 

The Poet Bowles.— Tho canon's absence of mind was very 
groat, andwhe& his coachman drove him into Bath, In* had to practise 
•11 kinds of cautious to keep him to time uni place. The poet 
, encode ft our office in company with u well-known antiquarian of 
oqr neighbourhood, since deceased . and who was as absent as Mr. 
Bowles himself. The servant of the latter came to our establish- 
ment to look for him, and, bn learning that he had gone away with 
the gentleman to whom we have referred* the man exclaimed, in a 
tone of ludicrous distress, “ What,© those two wandered away 
together j then they'll never bo found, any more l ” The act of 
composition w'as a slow and laborious operation with Mr, Bowles. 
He altered And ro-wrote his MS, until, sometimes, hardly any tiling 
Remained of the otfgHml, excepting the general conception, when 
we add that his handwriting was one of the worst that ever man 
wrote— insomuch, that frequently ho%Oldd not read that which lie 
had written the day before— wo need not fay that his printers had 
very tough wegk in getting, his works Into type. At the time when 
we printed fox Mr. Bowles, we hud due comporitor in our office 
(fall death is recorded in our paper of to-day j, who bad a sort of 
khack in making out the poet's hierogly phies, and he was otiec 
ttDtoally spnt for by Mr/ Bowttrs hub Wiltshire, to copy some MS.,' 
wntten a year or two before, which ,tbe poet had himself vainly 
endeavoured to decipher.— Sat A. Chronicle. 

Hull*— Messrs. ftistin gave a % coheert in the Mu sic* hall, in this 
tewn, on Friday evening/ Anri} Hhh; ’yrhich attracted a crowded 
attd fashionable audience, The brilliant success of the* entertain- 
ment led to a aeeond performance on Monday evening, when the 
foom was again t mjrdpd. , Ou thiV occasion tho interest of tho - 
programme was e©rri*iterably heightened by the announcement that 
the baud of the 81 at fegima^t would take part in thd eonWt. The 
* 6 
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popularity and well-known excellence of the Messrs. Distm la so 
well known to our readers as to render unnecessary any furthar 
notice of their performance* than that they went through their 
ddtfea in Superior stylo, and with repeated marks pf, approbation. 
Tho, s Distin family have* indeed* Seldom appeared ty; greater 
advantage. The quiet precision in their instrumental performance, 
their brilliant execution* and a peculiar harmonising which pertains 
to the sax-horn, combine to produce tho most gratifying results. 
Tho car is not stunned by the oft-experienced clangour of wind 
instruments, uor is the judgment shocked by uncouth or unmusical . 
sounds. The repeated encores of the Distins, as we}} in their instru- 
mental as their vocal efforts along with Miss O'Connor, sufficietHkr 
attest the delight their talents conferred. Of the lady, we must 
speak very highly. Her Irish ballads* " Kate O’Shane,” on the 
first evening, and “ The Emigrant,” on Monday, were real gems,— 
Eastern Counties Herald. 

Mr. Gustavos Geary, the popular tenor from Dublin, is en- 
gaged by Mr. Stammers for the next Wednesday Concert. Mr, 
Geary bears a high name as a vocalist in the Irish capital, end 
much is expected from his first uppearoncc at Exeter Hall. 

Panorama. — Fremont's Overland Route to Oregon , Texas, 
and Califoniidi across the Rocky Mountains.—* We attended on 
Wednesday week u private view of anew grand moving painting, 
bearing the above title, which has lately, arrived from Washington 
City, mid which opened far public exhibition, at the Egyptian Hall, 
on Monday last. This painting portrays the enturo route of Col. Fre- 
mont anti party (sent by the United States Government to explore 
the Rocky Mountains), from the Missouri shores, through Oregon, 
into California, and shows the workings of the great gold mines* 
which now occupy so much of public attention. The painting is 
of a gigantic class, nnd works on four cyliuders, portraying tho 
different sections of country and life, und as a work of art baa de- 
cidedly the preference of any American panorama over exhibited 
in Loudon. The scenes are vivid and bright: we pass through 
the wild territory, and witness the majestic peaks of the Rocky 
Mountains, the beautiful . prairies, boundless in extent, and learn 
the manner of emigration. Wo, then follow Fremont through the 
snows of the mountains, and glean an idea of iiow terrible, must have 
been their sufferings ; or wo stop at those missions which tho Christian 
hus planted arnorfg the savages. Many of the scenes and figures 
art: admirably drawn, and reflect great credit on the artists. Tho 
sketches are entirely made by Col, Fremont, Capt. Wilkes, and 
l. Drayton, Esq., of tho U. 8. Topographical Engineers for tho 
United Slates Government, and wc owe tho enterprise of having it 
presented fn the British |;ublic to M. I. Skirving, of Washington 
City, and Mr. W. H. Paul, at the Egyptian Hall. . Of these exhi- 
bitions we cannot speak too highly, and ori this suljest, which is 
now so popular, this exhibition will assist tho reader in forming a 
correct idea of the country, by presenting to the eyo what has 
already been impressed on the mind by reading, ana the visitor 
will bo well repaid for tho time spent. 

The Plaster Models of Thorwaldsoti, vhich wore purchased 
at Copenhagen in October last by the Frtneh Director of the 
Beaux- Arts, Are suid, by the Journal des Dibats, to have arrived 
in the Louvre in a very dilapidated condition. On the cases which 
contained them being opened, it was found that of the four largo 
figures the “Hebe” alone was uninjured. The “Venue” and 
“ Ganymede ” ate damaged in several .plates. Gf the * Mercury” 
there is scarcely a fragment entire* The tvo models pf horses* 
have also suffered considerably * tho small o»e is almost entirely 
destroyed. Tho series of bas-reliefs composing the 44 Triumph of 
Alexander” have escaped with JekSt injury. 

Illness or the Poet Moore— L etters hive been received 
from Slopei iofi, giving a most painful accmnt of the decaying 
health of the poet Moore, whose death was daily apprehended* 
For three months past Mr. Moore had not lofthis room, and alto- 
gether his condition was considered homeless. . < 

Baron Cornelius, It is reported, has finked the cartoons for 
the, frescos which are to ornament the newrpyal burial-ground 
and waib of the Gdmpb^Senfo odnstructfag t ^ 
in resemblance of those at Pisa and at Munich fbr these designs. 
Govermndui has granted to tho illustrious oriit 96/000 tholm--- 
ujmurds. of [U,0dw. sterling. Their exeetitlft in fresoo vriB cost ' 
.about 25,000/. I 


i 



Mr, G. A. Gsbohnx'b Concert.— T he second Matinee of Mr. 
Osborne **e4ie!d on ThBMday At the Beethoven Rooms. Ernst 
played. Beethoven's mo jn E flat, jflgyed by Osborne, firnst, 
and Piatth wa* a rare fctf&tt. Wo wire imicn impressed with 
Osborne’s classic feeling*. The sonata of Mendelssohn in B flat 
was very finely executed by the pianist and Piatti. * Ernst enrap- 
tured the etldtetiee with a romance, composed jointly by himself 
and Heller; 0fcbortto ? a trio in A, and his nOUurne, “The Elves,” 
and the study in E minor, afforded excellent specimens of the 
composer’s talent* Each received its due meed of applause. The 
study, played by the composer, was encored unanimously and voci- 
ferously, and moreover, deservedly. The vocal department was 
consigned |p MdHe, Graunwtm and TVSuTchi Frahziska Hummel. 
The last named lady is a strong and true soprano, and is u dramatic 
singer in the good school. She was in London some three years 
since. She sang an aria from Beatrice di Tenda, and a romance 
of Henrion, with excellent effect. The attendance was fashionable 
and select. • 

Mb. Henry Wylde’s Concerts. — T he Matinfo Mtt&iiale of this 
talented composer and pianist took r»lac<* at Willis's Rooms, ou 
Monday, the 15th ult., and was full and fashionably attended. 
Mr. Henry Wyldc was assisted by Ernst, Willy, Hill, Hausmann, 
and Stcrnualo Bennett, — an admirable team of instrumentalists ; 
and by Madlle. Scbloss, as vocalist. The programme had many 
features of interest. In the first part, Ernst played ’ tw ice ; in 
Haydn's quartet in B flat, with Willy, Hfll. ana Hausmann ; and 
in Mozart's quurtet in G minor, with Hill, Hausmann, and Wyldo, 
Both these were admirable performances, and were loudly 
applauded, Mr. Sterndale Bennett played Henry Wyldc’* sonata 
in E major, an exceedingly clever and brilliant composition, which 
displays considerable poetic temperamunt, and a nice feeling for 
classic harmony. It was iuimitably played. Beethoven’s Sonata in 
F, opened the second part. It was interpreted by Ernst and Hour) 
Wyldc, and was altogether a fine display. Ernst's playing in the 
andante was nothing short of Ihe miraculous. Beethoven's trio in 
C minor, in the hands of Henry Wyldc, Ernst, and Hausmann, went 
off with immense eclat. Madlle. Seldom contributed largely to the 
entertainment. She sang Mendelssohn'* “ Tmrth and MuUIpii,” the 
grand scona from FrMftchu tz, a song of Molique\ and two songs of 
Henry Wyldc, called u Amalia,” and as lch Yin so Schr olleino." 
Mr. VVylde's *ong* arc full of character. The last is exceedingly 
simple and touching, and was much liked by the entire audience. 
Madlle. Scbloss gave them both to perfection. 

Sacked Harmonic Society.— Handers hrfiel in Egypt is an- 
nounced for performance next Friday, the 10th instant. 

« advertisements. 

. MR. OREVELLl 


SACRED HARMONIC SOCIETY, 

■ ■ BXBTEB hall. 

Conductor * ' • . Mr. Costa. 

EXT FRIDAY, BwM>l ,**t*RABI. la EOYFT." — 

Voc#llit*:— MIm A. llpwt ort, Min Itolb,; "Mr. MM 
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Hall, or of Mr. Bowley, 53. Charing Cross. 

To commence at Eight o’clock. 


tinder the Batronage of Iter Most Gracious Majesty the Queef I, Jttoyaf 
Family, Nobility, fo. 

THE CHORAL FUND 


17, o ( Haydn a celebrated vratono, TUB SEASONS, aimer the able Con - 
dnetorship of Mr. Benedict, ^Mhis charity was instituted in 1791, by the late 
Dr. Arnold, for the relief of ns distressed and afflicted members, their widows 
and orphans. Doors open at Seven, performance to commence At half-past 
Seven, Tickets to be had at the principal Music-sellers, fnd Exeter Hall 
Western Gallery, 2s. ; Area, 3s. j Reserved, os.; ditto Numbered, 7s. s Roy a 

in. * 


Galleries, 10s, (id. 


ST. MARTIN’S HADL, 

89, lOKO ACBj:. 

MR. ALEXANDER BILLET 

(From St. Fctorsburgh), 

B fiOS to announce a Second Series of THRCB EVENING 

CONCERTS of CLASSICAL PIANOFORTE MUSJC. at the above Mall, on 
Fridays, May 10th and 24tb ; in the course or whlrh he will perform spec miens of 
all the great Pianoforte Composers, including Rack* Scarlatti, Handel, Haydn, 
Mozart, Beethoven, Dawk, Steihelt, Pinto, dementi, Woeffl, Muacheles, Schu- 
bert, Weber, Mendelssohn, Onslow, Spoil r, Cramer, Potter, Hummel. Chopin, 

H on selt, Stephen Holier, Sterndale Hen nett, Schumann, Macferren, &c , Arc. 
PROGRAMME of the SECOND CONCERT, on FRIDA V EVENING, May 10th, , 
To commence nt Right o'clock precisely, 

Part J.—*l. Grand Sonata in C minor, with Fugue, Pionoforir* Mr. Billet, 
(World; ; Air. de Don Joan, “ Batri, Katto, O Ifcl Masetio,'* Mitdll<^ Davinci 
(Mozart).— 2. Sonata, in E Hat, first time in nnbUc, Pianoforte; Mr. Billet (HtfvdnV. . 
—3. Duet, Volkslied, *•<), wert thou, v the Misses Cole (Mendelssohn) % Awsgro T** 
and Fugue, l> minor (Scarlatti) i Frchulc aud Fugue, V major {Bach)i Prelude and * 
Fugm\ F minor, Pianoforte, Mr. Billet (MendeUbohu). 

Part 11.— 4. Hon at a in A major, Pianoforte, Hn ufflet (Tvfscfarren) ; Seen a, K 
Bolero, M Doniaot o in« (eUee," Madllo. Baviupi (Giuseppo Lillo).— 5. Fantasia 4n 
F sharp minor, (by desire) Pianoforte, Mr. Billet (Meiululsspim); Duet* “Retncm- 
her now thy Creator,** 'The Misses Cob» (8. BOnnetC.^-A. Selection of Modern \ 
Studies G llut major (Chopm). F sharp major (tlenaelt). Etude Timuttelle 10 
(Stephen Heller), u minor. Study of Octaves (W. S. Uenoett), Pianoforte, Mr. 
Billet. - 

Conductor, Hxrh Gakk. 

At the THIRD and LAST CONCERT, Friday, Ma> 24 lb, Mr. BILLET will have 
the honour to introduce 1. Fantasia in A nntjot (W. y. Benn«UW2. Grand 
Duet in F minor (Onslow).— 3. Grand Duet in a minor (Schubert) — i. Grand 
Sonata in li fiat, dedicated, to Madame Buonaparte, (Stcibelt).~5. Progressive 
Selection of Studies from dementi, Cramer, Steibelt, Moacbelos, Hamtnel, 
Potter, Schumann, and Mendelssohn. 

Tickets for a Single Concert, 2s. ; Central Seats, 2s. i Reserved Seats, Sub. 
ecriptlon to Reserved Seats for the Series, tOs. fid. 


Begs to acquaint his Friends and the Public that his Work on 
THE'ART OF SINGING, 

Adapted with alterations and additions for the ASS,, VOICE, may be had at 
his Residence, 

7\, UPPER NOBTON STREET; * 

And at all the principal Muficsellcr*. * 

r- * * 

Vocal Duet— Second Edition ji wtf published, price 2s. 

“THE MIDNIGHT WIND.** 

dktompobnd by.Bdwtrd Deaie, Mttu. x>. 


of Twenty . four Postage Stamps, by the author, Newark on Trent, 

“ A charfointr doettino, for a soprano, uid mmO-soprun ? voice, or for tenor and 
barlioae, a whic^ tom tot ftfU tegWcpIeatiiTe, nwl elicit applause. 

The s^m^onje^ a^^onuspanlmeuts are m perfect kneptng with the principnl 

GRAND 1UANO FORTE 7 

BY BEOjLWODD. ‘ . 

purty of a Lady'kalHBig {England. If An pornnlssloii of Mr. Lyon, it may 


Ml ft CyttnderlWR, to ho sbidiof ot# Twenty Ifivo Jfotiiida, iiw pn 
Mrtv of a Lady hOtHing {England. V An permission of Mr. Lyon, it mi 
he seen ct his re3dewe% NfiiMott 3root» Mtoymmm Warranted ty be 

reyl BroodwoofetetnuneiA i 


To be had at St. Martin's Hhllj of Wx*$kl and Co., 229, lUgeuGstreet 
Pitkday, Holiiorn i Fkntv u v Strand j and Kwaa and Co., Ncwgate-sireet. Also 
at Mr. Billet's Residence, 13, North Bank, Regent's Bark. 


•“THE HOME CIRCLE,” 

WEKKLY; ONI2 PENNY. 

r HE NEW FAMILY MAOAZIND, IUnotrotod, embrafoow 

Household Treasures, Cookery, Knitting, Crochet, Embroitlery, Wax 
Flowers, Chess Problems, Tales* Histories, Gardening, Fashions, Enignfoa, 
Columns for Studious Youth and Intercommunfiktion*? Music, and o variety 
of subjects suited for young and old. 

Monthly Parts, Sixpence \ Volumes, Pour /IhUUngt; % 

u 1 Trb Homs Ciiu lr ' stands without a rival.”— Herald. « 


ItOBIN. HOOD AJTD LITTUE JOHN,’ 

* ’ , OU, > . 

TUM MEltRY M3SII" OS’ SHTJKWOOD YOBEST. 

Be*fttlAjtlly tl)uttr,t«d! 

A O TH 0 »'* * O w **“ *,» 1 T I o N M «»• 

41 Home CiROt-B ") | Wini mmy Gmetidationi, ani Itm- 

PMSaot Historical Notes, *Hth Splendid Engravings, dfhwn by w. W. H. 
%fWAlTK*. .* * 

in WMkir KwMmi Omikhmitt , Monthly *wto, «ta **■*• 
. Offlce,— 60, St. Unjia'if I and tp Ui b«i'of gl bwto*un*i . ^ 
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HER MAJESTY’S THEATRE. 



GRAND 


EXTRA 

jar 1 " 

formed ihet t ORAND RXT 

ON THURSDAY 


NIGHT 


ROYAL ITALIAN OPEBA, 


COVENT 



GARDEN. 


The Nobility, Tatrpna of the Orient, and the Public are r»»pecl folly In- 
... NIGHT will t«ha place 

NEXT, MAY 9th, 

when Win he preiented, for tie fnt time there two yean, Bellint'i cele- 
brated Opera, entitled 

• . I PURITANI. 

Elvira ..... Mi. tame SONTAG. 
i (Her First Appuitrance in that Character,) 

GcCrgio - * * * Signor LABLACHE. 

HicUrdo .... Signor CO LET T L 

' , * l m 

* Arturo - - - - Signor BAUCARDC. 

« (HU Arlt appearance in that Character.) 

With various EntertrinmriH* M» the Ballet Department, including: the 
highly sueceisfel, new, and origtofl Grand Pas de Truis, by MM. Fhui. 
Taglioni et Uoas^UN, the Muslety Signor Pocmi, entitled 

LES GRACES. 

Eonlirocyne .... Madlle. CARLOTTA OR1SI. 

Tbfcl# Madlle. MARIK TAOUONI. 

Edict* - (■ Madlle. AMALIA FElltURIS. 

MtfUea. JUURN, LAMORK1JX, ROSA, AU 88 AN DON, he., be. 
Application. for JPocet, Stah, and! ‘Ticket., to he made at the Box-office of 
the Theatre. * , 

Doom open at Seven, the Opera to fonunenepdi Half-pa at Seven o'clock. 


SECOND NIGHT OF 1%S HUGUENOTS. 


* 1 ? 


O M TQMDAY Neat, May 7th, 1SSO, vein M |»rtw*rt r , 

Uitnltn'i Grand Opera, 

LES HUGUENOTS, 

The Vrinupal Charaetm by 

Madame CYRIST. 


ROYBAL ITALIAN OPERA 
** * COVENT djMlSl (i ARDEN. 

Vgtloe IHarectora hivs tbs hsapr to tgaeanor, that 


a Graad 


a 

**• 


MORNING CONCERT 

will take place on FRIDAY, May 10th» 1850. The First Pert of the Concert 
wilt consist of Rossini's celebrated 

ST A BAT MATES; 

and the Second, of a moct attractive Misci r r.ANtous Selection. Thewhoie 
n aoppertt-u by 

ISMtom GRI9I, CASTELLAN, Madlle. VERA, 

Madlle. do MERIC, humor TAMBURINf, 

• StRnor 1’AULl U'lOO, * 

Signor FOLON1NL " Signor LA YU; Signor LUIGI MRI, 

Mon*. ZKUIRR, Mttoc- MASHOL, TTon- FORMES, 
Signor TAMBBRLIK, and Signor MARIO. 

With the GRAND ORCHESTRA and TULL CHORUS of the ltoyal 
Italian Opera, u ' 

Conductor, Mr. COSTA. 

Fall pcrdeulara will be daly announced. 

* PRIORS 0* ADMISSION. „ ‘ 

Bone.. tn 1 » * | Orcbeetre StriK ,. 19 • 


Amphitheatre Stalla 


TRt CONCERT WILL . 
damn Cwr of tbeaat 

HuMCFlUril lor tvttt S9U00 

bentotan), qrtff 


SNrK AT TWO O’CLOCK precisely. 

A editions tff all the Opera* may bn had of Mr 
l BookaeUen mil Ifusir Seller*,- Price W* 64 
tve the option Of paying their Subscription* in 
tmtbiy instalments. 


Mademoiselle COTXL 
Signor LAVJA. 
Monsieur MA8SOL. 
Signor KW.ONINL 
Signor SOLDI. 

Ilerx JTORML& 


AND 


Madame CASTELLAN. 
Madlle. do MERIC. 
Signor TAQltlAFIOO. 
Signor LUIGI MEL 
Signor ROMMI. 

Signor TALAMO. 
Signor MARIO, 


& 


At the BoxwGffiee ofttoTtoatm (cor ner of Bart 
daily. Dram to tfti ao'etockr « 


HANDEL’S MESSIAH. 

K ORAMMMtO wiu b* ytritmal an Wednesday 
► 6th, tow Hanover Square commencing ad 

. tor the touritt of the Hoy* I Society of Muriel* ns* PrloriuM 
Catherine ium Mis* Dolby, mu A* WliHanw, mStm, 
jMh» FUer* Lyon urn Mias litrela* Mr. Lori toy, |Mr* Denaehi 
* WttbaaaSi btr* Lawler, Mr, 0f* A. Novella, and Mr* U*wry 
Mr- Curia. 1 he puldfe ritoaml will take place on 


GRAND EXTRA NIGHT. 

NEXT THURSDAY, MAY 9th. 

LA DONNA DEL LAGO.— DER FRE180HPTZ. 

On THURSDAY NEXT, May Mi, A rta*so Combihko Entmitain- 
went will be given, cotttwlng of «lie Flaw Acr of Ruwini's Grand Opera, 

LA DOJNNA DEL LAGO, 

with die GREAT FlNAlR representing the Gathering of the Scottish 
Clan*, atul ihc Chorus ot Wards, executed by all the Principal Attwtes, Two 
MtUtavy Bends in addition to the usual Orchestra, and the Fvll Chorus op 
N ity^Y Vo*Cfc*- 

Aim, Wruck’s Grand Romantic Opera (the Entire Opera), 

DEft fAKISCJIUTZ, 

The whW Celt**! to lament embracing the talents of 
Morinuo OR! ST, ' 

Madame CASTELLAN, Madomoistdlo VEBA, 
MadomoisclU 1 COTTI, Madoinoitotto do MERIC, 
Monsieur MASROL, Signor TAOLIAFTCO, 

Signor LTT1 0 1 MET, Signor SOLDI, 

Signor ROMMI, Signer POLONINI, 

Morr lLERlNa, Monawur ^RLOEH, 

Signor LNRJ CO MARALTI* Herr E^IRMliS, 

Signor TAMBEBLIK, ond Siguor MARIO. 

Oompoaor, Director of the Musie, and Conductor , Mi. COfT'A* 

The Door a uiiJ be opened at Half-past Seven, and the Performance* 
commence at Eight o'clock prfecUdy. * 

MOBBING COKOSsBT, 

The FIRST MORNING CONCERT of the SEASON will take place ou 
FRIDAY NEXT, MAY IOth, supported by every Artiste ot the Estab- 
lishment. * # 

Prior* of Admtsflion t— Boxes, £l XU Sd» I Sm £% 12*. 64., and £3 3s 

m Orchestra Stall*, 10«* 6d» Pit, da* Amphitheatre Stalls, 3*. 
Amphlthtat re, 2s» 

The Concert will eommems at Two o’clock precisely. 

Tickets hr the Boses, Stalls, or the Pi. may to bad at tto Box-office of the 
Theatre, corner of Row Street atid Hei Stmwtl Oowmt Gardee^hicb is open 
from Ten till Five; and it tto principal Mbraricsu 
Msyf.rsclr's celebrated Opera, 

ROBERT LB DI ABLE, 

win potUlvely tw pradiwad during tie fotOumfog WoA, vrilb tba nod 

, . poweifd Out. , 

Signor RClTOOSJj 

-rill make lut Fint Appaatwc* tbit Setuon in d» eauttt of* few gay*. 


aed FbMMbad, Mflbr 
WibUtLM taMm 


Ho»« fdHwsoUs 

Maitm's in tto Pirids, in the t 
“ ' are to to j 


aitdoM 


... „ | frouJ* 

it Mstomfy Utt%40 tto pamu of 
' at ybMkmtp wtors a» oommuaL 

, *r«wwa , 4| 
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ALBONI. 

The Concerts given by this great singer at tjie Academic 
Royale dc Musique have been brilliantly attended. The 
receipts have equalled those of the most successful represen- 
tation of Meyerbeer's Prophete . The enthusiasm created by 
Alboni on these occasions lias surpassed even that which was 
excited on the occasion of her first appearance at Paris, when 
she gave four concerts in the same theatre. The third and 
last concert of the present series took place on Monday. 

*' Alboni,” says our excellent contemporary, La Revue ct 
Gazelle Musicale , “will now almost immediately appear in an 
opera, hut that opera will not he La Favorite, as was antici- 
pated and announced by ourselves, and other Paris journalists," 
(our contemporary might have added — until corrected by the 
better authenticated informatinn of the Musical World of 
London,) “which would of itseil have been an object of sufficient 
public interest. The great cantatrice has decided upon 
attempting a much bolder task for her coup d ’ essui ; she will 
sing the part of Fjdes, and thus restore the ProphHc , that 
clicf d'a'uvrc of which the absence of Madame Viardot. Garcia 
had threatened to deprive us. We certainly approve of this 
resolution, which has the additional advantage, that not the 
slightest resemblance exists between the talents of Madame 
Viardot and Madlle. Alboni, either in respect of style or of 
physical qualifications. All ideas of comparison or rivalry arc 
# therefore out of the question. Wc shall have an absolutely new 
Nicies to judge, and if the reports which have reached us fiom 
the rehearsals be confirmed, to applaud. The magnificent 
success of the Prophefe cannot but increase by this unexpected 
event, and once more come to the aid of the administration 
and treasury of the opera.* * 

We have an opinion on the subject, hut shall refrain from 
giving it at present, content to express our conviction,.# that 
Alboni is not likely to commit herself unadvisedly. Mean- 
while, c special reporter will he sent from this journal #to 
attend her first performance. We quite agree, however, with 
la Gazette Musical c s that there can he no possible comparison 
between Alboni and her admirable predecessor. Each has her 
own particular way of reaching the public heart. 


VIVIER. 




! all the rest appears, *Tis it were, subordinate and of little 
import ! % 

A pres? * 0 , • 

To account, for the influence of genius, the man and ^he 
artist should be sifted until nothing invisible but the mould, 
round which has collected an atmosphere of attractions as 
impenetrable as the fire which circles about the sun and 
prevents the naked eye from perceiving its identity. 

What then ? 

Genius, like the sun, dazzles with its rays; ifs’ontward 
glory is bo bright, that in vain you would pierce into itsynner 
form. Descending from metaphor— you ure charmed, intoxi- 
cated, you know not how, nor why. Is it worth while to 
enquire? The analyst says “Yes"; the poet says “No;" 
the Beep tic is in different, neither feeling its effect, nor curious 
of its causes. Anaxagoms would exafniuc ; Epirgjrus enjoy; 
Democritus point his finger. The ectoflcr is the uuhanpiest of 
the three. His intelligence ar/d his heart are equuljy'vgjjj^ 
since indifference is food for neither. Forlorn is he in whor# 
the spirit of enquiry aud the faculty of enjoyment are wanting. 
Either is good ; both is better ; neither is death in life. 

We are not of a mind with any of these gentlemen. Out 
present object is simply to nay something, which, we hope^ 
will inteicst and amuse our readers, about the life and talent of 
Eugene Vivier, one of the most remarkable of the present 
race of musical artists. When we fi? d it necessary wc shall 
analyse to the host of our power. When we find that 9 un- 
ueecssary, we shall appreciate without enquiry; and, should 
the spirit move us, we shall point our finger and laugh at 
Vivier — as wc should at any one else, ourselves included — 
heartily, without let or hindrance. Lucnjmas excirc is one 
thing ; ristirn movere is another, lie who writes to please 
jhould have the power of effecting J>oth, us the theme upon 
which he exercises his wit may allqw. We pretend to be 
little other than poor penmen— but honest us the skin be- 
tween our Ijprows ; that is for penny-a-liners, and no lion ester 
than ourselves. A truce to palaver. Pis dat qui cito dat — as 
suith the poet. We will keep our readers no longer in 
suspense, and, as we mean well, shall show it quickly. 

Eugene ■Vivier was horn at 

• * 

( To he continued in our next.) • 


* 


The analyst may trace back, link by link, the chain «f 
devices by which a work of art lias been produced, hut the 
appreciator of feeling, content to receive the impression, 
conscious of its gradual development, does not trouble himself 
about the secret mechanism, the unseen wheels that bear the 
car of enterprise to the gpal of accomplishment. / 

Quid turn posted ? • 

How many ideas, and at what various intervals 'derived, 
are indispensable to make a picture, which, when completed/ 
to the looker-on presents but one principal image, to which 


• HALEVY. f 

On his arrival in London, Halcvy immediately went to 
Her Majesty’s Theatre, where Iialfc an A the A’chqatra were 
engaged in rehearsing an opera. No sooner was the composer 
of La Juive recognized than the members of the ore lies tr.i v 
their talented director at their head, gave him a wclconu, in 
a regular Euglish fashion. IialdvyJ much touched h y tins 
warm and unexpected reception, addressed a shofc sneer-, to 
the band, in the course of which he said: — “(/en tinmen, I have 

B * 
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j#st had the pleasure of hearing' you play, and can therefore 
applaud you conscientiously. You have applauded me with- 
out knowing whether I deserve it or not. I feel grateful for 
your courtesy, but, when you have heard my music, if your 
feelings towards me remain the same, your applause will afford 
me tenfold pleasure.** J$aldvy, of course, spoke in French. 

HER MAJESTY'S THEATRE. 

On Saturday night, Verdi’s aboriginal opera I Due Foscari, 
was given, with parndi, Giuliani, Coletti, and Baucarde in the 
principal parts. Coletti’s personation of the Doge is justly 
regarded ns ope of his happiest dramatic and vocal efforts. 
Purodi’s Lucrezia is a forcible penw^ance, and, in several 
points, exhibits tragic powers of no common order.* Baucarde, 
the new and successful tenor^gained new laurels in Jacopo. 
The dpera,was performed with great spirit throughout, and all 
the traditional points told. 

*Atter the Foscari, thc*band, under Balfe’s direction, executed 
the overture to Guillaume Tell with such brilliancy and de- 
cision as to obtain a unanimous encore. 

The entertainments concluded with Paul Tuglioni*s new 
divertissement, Les 7 tots Graces. 

On Tuesday, Ernani was given for tlic* last, time, Mr. Sims 
Tleevm personating the hero with more than his usual energy, 
and more than his u$ual success* The other characters were 
as before. 

The overture to Guillaume Tell was a second time per- 
formed with brilliancy, jmd a second time encored with accla- 
mations. f 

The Trots Graves followed^and was received with the unuil 
Carlottn achieving a more brilliant success than on 
\ny preceding evening. 

Thursday was* a great night for the admirers of Sontng and 
Bellini. The favourite Puritani was the opera, and Sontag’s 
Assaying for the first time the part of Elvira lent tin* p-i'bni)., 
once an additional interest. The character of Elvira in \w 
Puritani was one of Griai’s most perfect assumptions?, in iLe 
days before Grisi mounted the tragic throne. * Madame 
Son tag's Elvira, it may be readily surmised, is very different 
frow'Grisi*R. But the music is admirably adapted to the style 
of Madame Sontag, and she produced an effect in it whjch few 
who have preceded HeFeVCr surpassed. Her delivery of the 
principal morceaux— those upon which the stamp of familiarity 
is so deeply set — was exquisite. The famous polacca, “ Sou 
vorgin, M was a masterpiece of execution. Nothing more 
sparkling or fairy-like cdlild well be conceived. Jt was not 1 
to its disparagement fnut this air, ns well as the others 
wherein the vocalist has the opportunity of displaying her 
arts of mechanism, was rendered wholly in the rhezza voce . 
It is probably, we may aijkh the absence of fiery brilliancy 
and point that gives the oxecu fancy of Sontag its peculiar 
potency. The notes, small ns they are, arc m distinct as if 
they ^were emitted from an organ of three times the volume ; 
and,' like all the sounds that are so constituted, can be hoard 
without the slightest difficulty, no matt#* how remote the 
listener. The command .which Sontag exercise? over the 
delivery of *rnpid passages find playful fioriture is, therefore, 
not accomplished at the expense of physical effort. Nothing 
in the sha^e or singing, where velocity is a material attribute, 
'*** ; pwe*critically articulate. The elegance and aerial 
finish, which are just as remarkable as the difficulties that are 
overcome, are* however, /he exclusive features of this artist, 
and fpr this is, she so universally admired. There is absolute 
witchery in 1*4 character of the decoTaiidhs ilhich she bestows 

si • 


upop apy one of the Italian themes that she touches, but it is 
the witchery of manner . It would be impossible to describe 
it ; but who is insensible to its delicate and ineffable grace ? 

The polacca to which v we have alluded, and which Sontag 
sang in her most alluring Btyle, was loudly applauded and as 
loudly encored. The“Qui lavocc” in the mad scene — in 
fact, the whole of the music which belongs to this particular 
section of the opera— -was likewise a succession of the loveliest 
vocal fluencies, all those specific graces which hover so ravish- 
in«dy about the lips of Sontag, developing themselves as freely 
and as naturally as if there was neither art nor accomplish- 
ment at stake. 

The second novelty in the casi was the Arturo of Baucarde, 
who continues to exhibit those characteristics of excellence on 
which we have already expatiated The liquid tones of his 
voice, and tfio enthusiastic method of his delivery, found en- 
gaging exemplification in the present opera, and he met with 
several strong manifestations of liking and encouragement, 
lie gave the *• A te, o enra** with feeling as well as correctness, 
and it was ie-dernanded. The liiccardo of Coletti, and 
Giorgio of ih" elder Lablacbe, are personations too well known 
to need a word. The excellencies of each were as conspi- 
cuous as ever,, the principal sit. gjrs were culled before the 
curtain at the termination of the opera. 


ROYAL ITALIAN OPERA. 

Trs> ft. ,vtti performance of ZoruUx.x idu^e i-n Saturday. 
The ,s"5/,.ribv is and fashionables did Mirnng in such crowds 
us the preceding Thursday, when the Huguenots was 
givr-i. ; r ut the musical public gather U mure eagerly to hear 
Rossini's chef J'wdi'rc than to iirar that of Meyerbeer, and, 
in consequence, every $t;di was taken. and*' the pit und am- 
phitheatre were filled to repletion. The opera went off with 
immense enthusiasm. 

The Huguenots was repeated on Tuesduy. The house was 
nrtmiii ed to excess, and a long liefc of rank and fashion at- 
tended. The remarks we made last week on Formes, in the 
character of Marc i, in reference to his general conception 
and acting, hold good after bceing him a second time. His 
performance possesses amazing vividness and dramatic ccfc 
louring, and is as natural us it is striking and powerful. 
There can be no doubt that Formes’ notion of the character, in 
the main, is the same as that which Scribe had fashioned in 
his mind and has transformed to his page. We must ex- 
cept the extreme old age put on by Herr Formes. It is not 
easyYo reconcile the tremendous power of the artist's voice 
with any physical ‘weakness, nor is there any necessity to make 
unsold soldier, whom exposure to rude winds and weather 
should have rendered hardy and tough, tottering and feeble. 
It |s, we allow, difficult to put on the semblance of years, 
without affording an idea of imbecility ; but art can conquer 
any difficulty, and Herr Formes has art enough to accomplish 
anything. With regard to Herr Formes* singing, we noticed a 
decided improvement as well in the economising his fortissimo 
tones, as in the lightness and variety, the want of which we 
felt in the first performance. Altogether, the Marcel of Herr 
Formes, in the second performance, was a league in advance of 
the first, powerful and effective as that undoubtedly was, and 
\je expect to find a still greater improvement after a few jnare 
Repetitions* By a great artist, these remarks, made in the spirit 
perfect fairness and with a thorough appreciation of his 
merits, qannot be taken in a sense other than that in which 
Abey arc intended. 

| The performances on Thursday included the first act of 
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La Donna dd Lago, and the whole of Det Frei$chut%"-ixn 
entertainment worthy the very longuat of long Thursdays. 
We cannot say we admire these extra-ordinary performances ; 
but the public, we suppose, must be fed with the pabulum 
they like best, and as they pay for it we cannot blame the 
directors for doling it out to them by the yard, like French 
bread. 

Yesterday morning the first grand concert of the season 
was given. The eternal*— not immortal— Stabat Mater of 
Rossini was the opening fare, and occupied the first part. The 
second part was devoted to a miscellany. But we shall 
supply the programme, which will be found to contain some 
choice novelties. 

part I. 

Cl4*'nifj with solos by MacUlc. "Vito, Mm 1 lie. <io Meric, ' 

Nif-mn* l.avui ( and Signer TagUuU«*o ..... 

flulrt, “('ii jus Aniinam." Signor Mario 

Duo, “ Quis» est homo,” Mudume Castellan and Mmlile. 

/!•« Meric . . , . , . 

fti.I >, “Pro peccatis,” Signor Tumbimni 

Si ■]„*, with chorus. “ Kia motor fou.i araoris” Herr 

l*\»rmCB .... Utmiui. 

^"uirlcllo, “Saucta muwT,” Mdllc. do Meric, Mdlle. 

Vcru, Signor Tagliulico, mul Signor Tawhcrlik . - 

Solo, “ Far: jiie von?/’ MadJJi. »!*■ Morir 

Solo, with chorus, “ luduium nss, ' M tutu me Gn»i : 

Quartet f o, “ C^uando ror|iu^/ Grim, Millie, do 

Mwrii', Sigiior Tnmburini, and Mario . . 

Clmras, ** in scinpitenui scuttle— Amro.’* J ** 

1’AltT JL 


Overture (EurgantU') Weber, 

Air, “In die.Hnn ln-iligi-n IT alien " (hie Zavlarflote), 

Herr Formes Mozart. 

Duo {Matilda di Sltahrad), Mi * mu' • 'wfcUtiu and 

Aim l Lin. Vera ......... . It f mini. 

Trio (Guilt.. nt at "i7/).Sig. Mar." \ Along. MtthsoJ,aud 

A! ons Zo'ger , ♦ , .... . tlovsini. 

Arm, “ Almu aimva c earn” (Mono <7 i jRohm), K&n<>r 

Tambcriik . . .„ Donizetti. 

Duo (Don hi a y/W<,'), Mmhnnn Ovist m id Signor Mario. Donizetti. 

Grand prcuu. with chorus (Iphigniiu in J'nurix), Alons. 

MmmsoI Gluck. 

J)uo, “Lari cinrcm la mat n” (Dev. Giovanni), Mudumc 

Castellan and Signor Tnmhuriui. Mozart . 

# lloiunnei\ “Coni’ s'* gentil ” (J)on l*a( quale), Signor 

Alurio t Donizetti. 

iffnrlrignl, “ Down in u flmv’ry'vulc,” by the Chorus , Eeata. 

Duo, “ O amor di putriu,” (Ma# a niello) f Signor Tutu* 

b'Tlik nnd Monsieur, Alansol Aubar. 

The “Wedding A1 u rc h,” t ( /W id-sn mwer Night* s Dream) Mendelssohn . 


It will be seen the entire of the Stabat Mater was given. 
The performance was admirable throughout, a few weak 
points being counterbalanced by numerous excellencies. 
Mario sang the “ Cujus aniinam” divinely, and threw at least 
as much religious fervour into it as tlie composer interned. 
The “ Pro peccatis” was a fine performance* Tamburini’s 
expression and taste were not expended in vain* The solo 
and chorus, Formes leading, went well. In the contralto 
song, Mademoiselle de Meric exhibited nice feeling and good 
judgment. Grisi came out with prodigious fire in the 
“ Inflammatus” chorus, and was admirably supported by the 
choir. This piece was ependidly sung, and produced an 
immense effect. The unaccompanied quartet was as fine* a 
specimen of ensemble singing as could be heard. The “ Amen” 
chorus, though not particularly happy in its fugue, exhibits 
most wonderful writing for the voices. The Stabat Mater h 
certainly the least inspired of llussini’ * works ; but it, as cer» 
tginly, possesses that witMh it which could have originatim 

* from no musical mind of a common order, , 

The performance of the overture to Euryanfhs was perfect 

• > 


Formes was encored in Mozart’s fine air, a compliment he # 
well deserved, as his singing wag not only remarkable for its 
forcibleuess, but it was subdued even to the very quality of 
the music. 

The duct from Matilda di Shabran was charmingly ren- 
dered by the two fair artists. The .cadenzas of Madame 
Castellan were brilliantly given. • 

The trio from Guillaume Tell , magnificent as it is, loses 
by transplantation. It is too dnimati for 4 concert room* 
and was quite out of place. It was, however, capitally sung. 

Donizetti’s aria was beautifully and tenderly giver, by 
Tarabcrlik. More expressive and touching singing w« have 
not often heard. 

Grisi and Mario were encored in the pleasing an'd happy 
duo from Don Pasqnal^Z The “Diva” was in admirable 
spirits and voice, and produced a marked effect by the intro* 
duction of three shakes into the final cadence. * 

The scena from the 1 pbigania in Taurida is splendid 
thing, and the directors would do wjll to hit reduce mop 
specimens of the great conpnser, whoso works are but little 
known to the frequenters of the opera. As far *aa Massol 
was concerned the scena was splendidly sung ; but the 
chorus, nt times, was uncertain, and the dances were taken 
too quick. * , 

The delicious duet from Don Gioranni wanted the stage to 
bring out its points, if not its musical charms. >* 

Of course Mario was encored in the romance from Don 
Paxquale which, of course, he saug beautifully. 

We congratulate the directors on the introduction of the 
madrigal into the programme, and trurt tlmt few concerts will 
be given at the Royal Italian Open*, without oni or more of 
them. The notion which originated the introduction, was 
exceedingly happy, and the success achieved yesterday' 
not be overlooked. Festa's madrigal is, perhaps, the mostf 
beautiful ever written. It was rapturously encored, the 
chorus having sung it to perfection, thus winking some amends 
lor their imperfection in the chorus from Iphigenia. 

The duct was splendidly given by Tambcrlik and Massol, 
and narrowly escaped an encore. 

The “ NVedding March” was magnificently played, and 
wound up, on the whole, a concert of unusual interest. 
» 

PHILHARMONIC CONCERTS. 

The fifth concert, which took place on Monday night in 
the presence of an unusually fuW attendance, was exceedingly 
interesting, but much too long, as may be surmised from the 
•following programme i— * 

Part T. » 

Sinfoifia in F % No. 8 * , • » , Veeihovcn . 

Ariu can Coft>, “ rossenti ^umi" (ll Flauto Magiro), 

Mr. Phillips nml chorus .... Mosirt. 
Quarlelt, No. 81, t\*o vldfins, viola, nnd violoncello, 

Messrs. Blaffrove, Sainton, Hill, and Lucm t . Haydn* 

Aria, “ Chf-furo” (Qif+d)* Miss M. Williams . . , Gluci • 

Concerto in C minor, pianoforte, Mr. Lindsay Sloper . Mozart, 

Air and chorus, “ Yqs, lovely Kunegunda” (Fai«<),lMr. * § 

Benson and Chorus . ' , . ^ . Spohr. 

Overture (MS.) Bhak»pere*s “Teropest” • J* Henry Crietbaeh . 

» + (First time of performance,) 

Part II. . • 

The First Walpurgis Ntght-^Miss M. Williams, Mr. 

Benson, Mr. Phillips, and chorus . • . . Jl {mdeltsohn. 

Conductor, Mr. Costa. . 

The four instrumental pieces in the first part, three of 
which are of the lejpth and importance of symphonies, made 
just one too many, wa have already atated our opinion that 

• • 
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* quartets, which are essentially chamber music, arc out of, 
place at concerts where a grawfqtcfreatra forms the prominent 
attraction ; and the performance of Monday night only served 
to confirm us in this impression.) We do, not for one instant 
contest the very great merits .of Haydn’s quartet, one of his 
latest and most admirable works-; nor have we any fault to 
find with the execution of Messrs. Blagrove, Sainton, Hill, 
and Lucas, which was ds correct as possible; but, after the. 
symphony of l&eihoteh, in which 'the resources of the 
orchestra are ®6 brill inti tly developed, the effect of the. four 
stringed' instruments was pitiably small, and almost succeeded 
in throwing a damp upon the rest of the concert. The excuse 
for the introduction of a quartet at this concert, as we have 
heard, Was, 4 hat on a former octesion Mr. Blftgrove having 
played second violin to M. Saintotvfr was necessary to afford 
<he Englishman an opportunity in which, the places being 
reversed? he might become lender in his turn. But, without 
Intending finy^flight to Mr. Blagrove, wo have a right to com- 
jdain that tenacity in respect to position on the part of two 
violinists in the Philharmonic orchestra should be visited as 
an infliction on the public and the subscribers— for we insist 
that it was an infliction to be obliged to listen attentively to 
three symphonies (quartets and concertos being symphonies 
in another form) in almost immediate succession, and to come 
to the longest and most elaborate piece of the evening, The 
Firsts 1 f'alpurgis Night* mentally and physically exhausted, so 
as to render u proper appreciation of its grandeur and poetical 
beauty almost impossible. Moreover, we confess our inability 
to understand that any. temporary forfeiture of position can 
derive from holding the second violin in a quartet, since it 
is us difficult a post arn^ as honourable in its way as the first. 
At tfie dleothovCn Quartet Society such artists as Sivori and 
have played second to M. Sainton; yet no one 
aVcr presumed they lost caste by their, condescension.' The 
point in question, however,, is, that chamber music is quite 
foreign to the present constitution of the Philharmonic Con- 
certs ; that it can be heard elsewhere with far greater effect ; 
and that, consequently, there is no excuse for spinning out 
the. performances to a tedious prolixity by its introduction. On 
this consideration, without discussing the reasons 1 that may 
influence the directors* wc feel called upon to condemn uncon- 
ditionally the attempt .to revive tin old practice, which, when 
the concerts were held *fc tv smaller room, ami the programmes 
were differently arranged, trod quartets could not be heard 
competently executed in other places, might have been even 
advisable, but which; ht'thq feftnal order of things, is irrelevant 
and superfluous. 

Enmmmt , it may be Votthy noticing that Mr. Blagrove j 
and M, Sainton have ej*cb .appeared three tunes at the Phil- 
harmonic this season* Molique is in London, nevertheless ; to 
say nothing of Ernst. 

On the whole we have/rarely heard the sympbpny iq F 
executed with more spirHjj precision, and finish than on 
Monday night under Mr. Coital direction, w^ilmugb one of 
the lepst elaborate of the/qfoe, it is oqe of Uie most original 
; n I continuously melodious-rfi song, from first to lust, in which 
the invention of the, composer never tires of producing phrases 
of tlie utipo$t fancy and beauty. The style fe'jojfotts through- 
out, the mysterious episode' in the secOpdliart of the ; last 
movement, wh^le contrasting Strongly wittl Vfhatt precedes arid 
follows it, Vy no means departing from the general vivacity of 
tone, which is sustained, tq foe tn d with astonishing power. 
The only points for criticism in jfoc whole performance occurred 
in the minuetto and trio ; in, the -former ^ did not altogether 
like the forceg accentuation of the opening bap; in the latter, 1 


which is almost invariably the base, the Obligato passages were 
more thaw once imperfectly rendered. We 6Wn foat jhis trio 
is exceedingly difficult for certain instruments ; bjut Beeflfoveu;.. 
was too good a judge of effect to have written what wap im- 
possible^ We are compelled, therefore, to assign the obstinate 
imperfection which has for many years attended the execution . 
of this trio to negligent rehearsal or indifference, neither of 
which -is intelligible where Beethoven is concerned. ,Tbe 
delicate and playful allegretto in B flat, given to perfection, 
was unanimously redemanded. 

Mr. Lindsay Sloper must be complimented for his choice of 
Mozarl's concerto, one of the happiest efforts of its great 
composer. It was the first appearance of our young country- 
man before a Philharmonic audience. He has, nevertheless, 
already established himself in other places as an accompli sited 
musician, and a master of the instrument which he professes. 
Mr. Sloper*ft performance was one of the most satisfactory 
kind, tasteful, inlelfectual, and finished. Ills accentuation 
was sp decisive, his time so correct, his articulation so distinct, 
that the orchestra, under Mr. Costa's attentive guidance, 
followed him with ease, and the tones of the pianoforte were 
clearly beard in the midst of the most elaborate instrumenta- 
tion. In the first movement Mr. Sloper introduced a cadenza 
of his own, which displayed great musical knowledge and a 
thorough command of the instrument. At the same time, 
much as^jye were pleased with Mr. Sloper’s cadenza, we must 
express our objection to the custom, ancient as it is, of inter* 
polating long and elaborate preludes, prepared for the 
occusion, into the works of the classical masters. The inten- 
tion of the old composers in leaving a pause at certain points 
of their concertos was to offer skilful players an opportunity 
of exercising their readiness and talent in an improvisation on 
the principal themes ; cadenzas should, therefore, be played 
impromptu or abandoned altogether. It is 'true the talent for 
improvisation is exceedingly rare, and perhaps we may never 
hear again in our time one of those sudden bursts of inspiration 
which used to make the cadenzas of Mendelssohn the wonder 
alike of pianists and musicians. Mr. Slopcr’s success was 
most decided, and the applause bestowed upon his performance 
was liberal and frequent. The objection to English pianists 
appears to be wearing away at Philhtrhrronic head ; quarters,; 
it is likely that the warm reception accorded to Kate Loder 
and M r. Sloper may open the door to others of decided merit, 
from among whom, as there are several, it would be invidious 
to signalise any one in particular by name. 

Mr. Gries bach’s overture is a composition of iqerit, but we 
foiled to detect in it any poetic, relation with the poem of 
Shakkpere which it professes to, illustrate. That Mr. Gries- 
bach is an able musician is evident* He writes with facility, 
and' handles the orchestra like one well acquainted with its 
resources. This said we have said all, since his overture — 
whi^h, consists of on introduction, intended, we presume, as a 
musical picture of a storm, and an allegro chiefly remarkable 
for ite length— offers no indications of fancy or originality, but 
on the other hand, suggests a more than average quantity of 
retfciniiteentes. /Every pains was taken by Mr. Gosta to 
se^UTe an effective performance ; the execution whs really 
admirable ; qnd the overture mnqh applauded, Mr. Griesbach 
is one of the seven directors of the Pfcilharitionrc Society for 
the present year. 

^The First v "Nighty of the design end elevated 

enerits of which Nvd have moretbinonce spoken in due terms 
^admiration, Was disadvantageonsly placed, after such a 
lengthy ^qcqsaion of vocal and instrumental pieces. It 
nevertheless ntnafod a profound impression, and indeed we 
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have seldom heard many parts of it more efficiently executed. 
The opening instrumental movement in A minor, in which the 
composer has endeavoured to> paint, by the aid of the 
orchestra, a storm in the Harts mountains, clearing away at 
thp approach of spring, was dashed off with a fiery impetuosity 
peculiar to the Philharmonic band, and which in certain com- 
positions leaves it without a rival. Some of the choral effects 
were developed with equal force, especially the chorus of the 
Druid guards, “ Disperse, disperse,” and that of the guards 
and the people, ** Come with torches brightly flashing,” where 
the Druids, hy feigned incantations, seek to frighten away the 
Christian soldiers, in order to be enabled to perform their 
religious ceremonies unmolested. The imagination of Men- 
delssohn was never more powerfully manifested than in this 
chorus,' and indeed the Walpurgis Night must altogether be 
regarded as one of the most extraordinary inspirations of his 
genius. We retain our opinion, however, that a lafger arena 
is indispensable to insure the effect of which it is capable. 
Nothing better could be desired for the instrumental portions 
than the band under Mr, Costa's direction ; but the chorus 
should be at least treble the number, a desideratum which the 
accommodation afforded by the Hanover-squurc Rooms puts 
out of the question. The vocal solo parts were carefully and 
efficiently rendered by Miss Williams, Mr. Benson, and 
Mv. 11. Phillips. 

Of the other vocal music we have little to say. Mr. PJiillips 
sang Mozart's aria impressively, and Miss M. Williams gave 
the * f Che faro” with such fervour and feeling as ta obtain the 
loudest applause. The air and ’chorus from Spohr’s Faust 
might have been omitted with advantage. It is ineffective 
in a concert-room, and was only introduced because there was 
a chorus at band. It resulted from the superabundance Of 
good things that the audience were yoxatiously disturbed 
during the performance of the Walpuryis N ; ght by persons 
leaving the room, and celebrating tbcjr departure with a more 
than ordinary degree of noise. The Philharmonic directors 
should learn to apply the adage, u Enough is as good ns a 
feast.” We should thou have shorter programmes, and pro- 
bably better concerts. 


• THE EXHIBITION OF THE ROYAL ACADEMY. 

Tiffe Council of the Royal Academy having this year resolved' 
for iho first time, to include in their invitations the private view of 
their annual exhibition the leading representatives of the metro" 
politan press, we are enabled to resjiond to this act of courtesy by 
a more careful survey of the works of art collected in the apart. ] 
ments of that learnedbody. In other places, and at other times, 
the Royal Academy may be called upon to defend or to abandog 
invidious privileges and an anomalous constitution. These arc 
subjects into which it w ould be ungracious ahd unnecessary to enter 
at this moment. Rut one counsel we may venture to address to 
the Academicians most zealous in defence of their corporate posi- 
tion, since they have shown on the present occasion an ihoreaaed 
'desire to place themselves on the ground, of common convenience 
and public opinion. Let them be assured that their greatest safely 
and consideration lie in a sense of the actual services they may 
render to the public ;■ that the Academy exists not only for Artists 
but for art; and that in an age when the intdresti of Art and the 
love of Art aro happily extending to a very latge ipitopgrtion of the 
community, ii it essentially by a popular spirit arid by national 
services that such an institution pan alone inttiniaiiu its ground In 
the country/ 

We do not disparage the, time-honoured usage which; from the 
foundation* eff the Academy, has set apart one day in the year for 
the reception of an assemblage in the halls of the Academy, from 
Vhich Royalty itself has never withheld its Cotiplchance, and at 
which all that is most distinguished in rank, in intellect, *and In’the 
public service of this empire, hat esteemed it air hetkmrto meet 1 


together. It has tended to strengthen social ties between those 
most concerned in the production of .these works of ^magiuatifm 
and ot taste— it has tended also to assign to genius and to skill 
that exalted place to which they 1 are entitled in polished society j 
but we veuturo to add that the increased liberality of the distribu- 
tion of tickets on this occasion did not impair the vivacity or thq 
brilliancy of the scone. • 

The artists have done their part, and we must endeavour to do 
ours— pay tat her, the public is itself callup upon to perform the 
most lasting and certain work of all, to raise genius to its loftiest 
eminence, to chastise impertinence, to. dispel illusions, to condemn 
mediocrity. Wo serve but as ushers to the throng which will 
crowd in a day or two to form their own judgment from the works 
before thorn. But on that judgment depends, almost as much as on 
the bent of tho creative taleut^hc direction given to iingfish art. 

If a want of correctness nn<yrfevation arc still prominent defeets in 
the English school of painting, in comparison not only with the • 
ancient musters, but with contemporary schools abroad, the fault rests 
at least as much with the erhic and flio purchaser as ith 4 l;e arfist. 
There are men amongst those who have covered these walls, and* 
especially amongst the younger generation gf our artists, who bid* 
fair to accomplish anything they resolve to undertake ; all that 
they require is the consciousness that they arc understood, and 
that the highest rewards of their profession are not confined to 
narrow objects or depraved taste. 

The present Exhibition displays a large amount of fofiee in the 
old and well known favourites of the country, combined with an 
advance in several artists who had hitherto occupied a secondary 
rank, und with somo novelty, a little wayward and perplexing, but 
not devoid of promise and not unworthy df closer attention. On 
entering the Grout Hoorn, the eye first reits on No. 180, “ A 
Dialogue at Waterloo,” by Edwin Landseer. Tho speakers in 
that dialogue are no other than tho Duke^jf Woffington himself 
and the Marchioness of Douro, revisiting, on some fin£ autumn 
day, that unforgotten ridge from which the^amo expressive linger 
which now points its familiar explanation of the ground, 
beckoned the Guards to victory. The Flemish girl who offers to *' 
the unknown visitor that tale of rote'Wltich he could best tell to 
her and all mankind*— the Garde-Chasse listlessly throwing big 
game on the bank — a Belgian farmer halt suspecting that the face t 

before him h one of those which no uiun who bus once seen it kJ 

forgets, and the other accessories of the group contribute to give 
extreme interest to this picture. That interest was heightened 
yesterday by the presence of the Duke himself, who lingered with 
evident satisfaction before the canvass, whhh seemed to Tender 
him twice over a spectator of his own greatness. The picture 
one of Mr. Landseer’s largest productions, und it is fortunately 
destined to take its place in the Vernon Gallery at Marlborough- 
house. In point of composition perhaps it wants unity, in point 
of treatment it might hour a warmer tone of colour ; but tho por- 
traits are like, the horses and other actuals havo all tho charm of 
Mr. Landseer’s brush, and the details of the picture ure ingenious 
and effective. » 

lifi mediately opposite this painting will found a work of a 
very different character— (72) 11 The Good Sarnurituh , n by Mr. 
lEusflake. For sev 5r ^ yw», that if since the Christ over Jerusa- 
lem^ was first cjfhibitcd, wo have had no work from Mr. fiattluke’s 
pencil at all comparable to thiajdcture. In design, in impression, 
in sentiment, it is of the highest .order. The wounded man, hardy 
raised from the dust in which lie lay, is supported by the baud of 
mercy and of k>fe. The drawing and colour of his naked lorn# are 
finished with extreme car* 1 , artdbis face turns upwards with an c£ # 
pressdon of exquisite gratitudtftrtid trust ; in some other respects the 
picture is still unfinished, but, wo bard ly like It the lew lor the sub- * 
dtied^and unobtrusive character all secondary objects. It is cm 
the sufferer and the Samaritaii , that , the mind and tho eye rest, fot 
in the symbolical robe and majestic countenance of that com- 
passionate being wo trace at $xt«$ the Samaritafl over US. afflicted 
brother— the Saviour over afflicted man. Tho repetition of Mr. 
EaaiUke’a ** Escape of France&o di Carrara" (lap), painted also 
falthe Vernon Gal lory, has efciiRirferablo more fordo and movement 
tlflui the original picture j ittfi flight, it is terror, Rful will termiiu a 
specimen of the artist’s most elaborate manner though the*subjcct 
is not one susceptible of much interest. 

■' » 

* * 
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To the igirherous class of visitors uninitiated In tho works of 
Mr. Turner, the fetor pictures exhibited this year by that veteran 
artist will convey too notions more distinct than the fragments of 
that mysterious MS., “ The fallacies of Hope,*’ which still servfes 
to amuse, Mr. Turner,, and to perplex the world. When wo lobk 
buck to those earlier wqrks which nave long since taken their place 
amongst the greatest productions of this country, it would £toem as 
if Mr. Turner hail possessed in youth all the dignity 6f to 
exchange it in agb fOrttfe effervescence ofyouth. But to theihoro 
practised eyes Which tUill trace through these eccentricities the 
Hand of a great, master, and a matchless command over the materials 
Of painting, careless of form and prodigal of light, those four pictures 
are not dofloiont in beauty and interest. The “ Mercury * (174) 
and “ The ^Departure pf tho Fleet” (482) have tho coolness or 
dawn or twilight thrown, as it d^e, through the radiance of tt 

t southern sun, which gives the glow^tond the irridedoencO of thto 
opal, livton in the wilder pictures (192) in which the most definite 
object Ssotoldi seerti to be a Jblaek eat, and iri the “ Visit to tho 
Toinb w, (^7dylh© eonfusod and luminous mass subsides at a dista nee 
dn to an order of its own, which those who have discovered that 
Turner has a purpose fa mosL of his productions, may, with the aid 
of Mr. Rpskiu, appreciate. 

From these subjects, if we turn to works of less pretension but 
more universal interest, we shall find an amply supply of pleuaing 
performances. Mr. Leslie exhibits thtce pictures— a “ Beatrice in 
the Garden " (95), a u Tom Jones and Sophia,* and a “Scene 
from Henry VI 1 1/* (106). Mr. Maolise has hit off, with uncom- 
mfk' drollery, life, and expression* “ The Return of Moses to the 
Vicar of Wakefield, with tho gross of green spectacles” (50) ; and 
Mr. Webster presents us with several pictures, of which one 
especially, “ A Cherry -seller n (98), combines all the finish Of 
Dutch the charm of English feeling. These gems 

are, how^yor, oil (he Tlnallbist Scale', Aha vrb i egret that the success 
ot his last year’s pit trfb did -nut bncourugo him to repeat as con- 
fiklerHble a work. f 

tS5ijil *** t A t mong pictures of a* high character, the w ell known “ CtomWell 
looking at the dead body of Charles” (309), by Paul do la llochc, 
has been rc-pkinted by that eminent artist, for the purpose of being 
exhibited lor the first time in this country. Mr. K. M. Ward has 
produced one of the most interesting pictures of tho gallery, 
— “James II. in his Palace, oi Whitehall, receiving the 
news of the landing of ilia Prince of Orange, in 1988” (350)— 
worthy in point of invention and allusion u( the author of the 
“ South Sea Bubble,” but inferior to some former rvo.rks in colour. 
In this class, however, we are not -are that tho first place does not 
txdong to a young artist, as v*jt only an associate of the Academy, 
Mr. P. R. Pickersgill, wbusc “Samson Betrayed ” (10) is a work 
of extraordinary ptower and originality. His “ Rape of Proserpine " 
(294) is also a very remarkable work, though somewhat crude in 
the colour of tho Nymph Cyane and her Naiads. To this division 
wo must odd a claw of pictures, remarkable for depth pf feeling, for 
Intention, and arigttiulilv-*tomo coming near to perfection, and some 
absolutely ulfcnsivo to taste and judgment — but all conceived* in a 
Spirit of peculiar rove', cup* for the more ancieut forjnfr of art. At this 
moment we can only summarily allude to them. , “ Tho, meeting of 
Jacob aud Rachel” (92)* by "Mr. Dyne, ia of dtfs class by farthc* 
most perfect and successful. Designed .with qxquisjte pUrily, yet 
conceived with extreme passion, in this pfetSi’c Mr. Dyce has 
caught that difficult art of Jollowing the dry anti severe style df the , 
elder painters without sacrificing the tnorc impotent conditions ol „ 
feeling and datura. M*t Cope's picture^ “ The Death of King 
" Lear ” (39), the sketch** for the frescoes in the House of Lordj, 
the “ Study of kChlld’’ (200), partake, oft fie fame quality i and 
though we dislike its allegorical cuai^f^r* jtohereni in the subject, 
as much may be sjridffer Mr. Maplise* “ Justice^ (100). But tfte 
example of these artists, and the medfinval tastes of the day, hate 
led soibe cf their more ertthusiuaiic brothrento adopt a style* taken, 
we tfiiould apprehend,. Chiefly from the, ..Bayeux tapestry, or 
y« Mannerfe and customs of ye Euglyshc Mr. Millais, a\ill 
retaining strong marks of, that power which , distinguisbe JViis 
Beeeaeivccpte piotur^ but > year., has., sunk into extravagance 
bordering, in one instance, on irreverence (518 and 304), and be 
again ik followed by Mr. Hunt (65p), and Mr. Collins (535> till 
nothing remains of chiaroscuto, prospective, nature, or truth* Wc 

I 


shall revert to these pictures, but we most; at once protest against 
the introduction of such a style into English art.. 

To turn to landscape, we find otirsolvea at once on less qtiestion- 
able ground. Mr. Stanfield exhibits hid usual fertility, otocl in one 
inslaneo (131), “Scene on the Maas" (painted, we believe* for jho 
gallery of Sir R. Peel), more than his usual power. His “Macbeth 
meeting with the Witches* ,(87), painted for Mr, Brunei’s 
Shakspote Gallery, is, we fear, less successful. Mr. Gres wick, 
agaiu abandoning his groves and dells for the sea boafch and the 
retiring tides of our island, has produced two picture of great 
merit, ‘‘The wind on Shore* (8), and *• The first glim jiSd of tho 
sea w (258). The cattle of Mr. Sidney Cooper, especially in 
“Summer Showers” (239), may entitle him to honours not far 
below those of a Paul Potter; and Mr. Lee has some .phasing 
landscapes in his accustomed and not very animated .manner. 

The portraits, which complote in great profusion the .upper fur- 
niture of the apart moots, are not of a high order, and it mpy deserve 
to be discussed on some future occasion to what the nre&oiil state of 
portrait painting in this country is attributable. Mr. Grant still 
takes the lead, and r in tho treatment of some or his fairer subjects 
he deserves it. Of these the picture of his daughter and of Lady 
Bruce are the best ; but nothing can justify snch a performance as 
the suVne artist’s caricature ot the Duke of Devonshire. Mr. Henry 
Phillips has several portraits of great merit, more even as portraits 
of intellect than portraits of beauty : and we must notice, oven in 
this hasty sketch, the portrait of Mr. Brothcrton by Mr. Weslcott 
—an artist hitherto of provincial tclebriiy only, but inferior in this 
instance to no painter in that branch of his profession. The Scotch 
artists have declined. Mr. Watson Gordon’s portraits are feeble, 
and Mr. Swintou's are below his former rank. It is fair, however, 
to add that one of the most interesting works of this avtist was 
naturally withdrawn after a recent event in private life which has 
Called forth very general and merited sympathy. The portrait of 
her Grace tho Duchess of Marllioiough by Mr. Sant, still retains 
its place. In the miniatures, Mr. Thorburn has all his pre-eminence, 
which has given an air of grandeur arid elevation to the most con- 
tracted branch of the art. 

Tho sculpture, still imprisoned in the rault assigned to it, and 
now more than ever over-crowded, is not deficient in interest. Mr. 
Macdowall's “Virgiiiius” and “Psyche,” Mr. Bailey’s “Sleeping 
Girl,” Baron Marochctti'a “Sappho,” and Mr. 11. Westmucoli’s 
recumbent monument to the* late Archbishop of Canterbury, are 
works of groat merit. But after this hasty survey of the whole 
Exhibition, we shall take an early opportunity of reverting, in 
greater detail, to the different purls of it. 

(To be oontinHed.J 


MUSICAL UNION . 

The fourth meeting took place on Tuesday at Willis’s 
Rooms, and was atteuded by the moBt crowded audience of 
the season. The second appearance before a London audience 
M. Stephen llelier, the first performance of a posthumous 
quartet of Mendelssohn, and the presidence of Ilerr Ernst, as 
leader of the quartets, imparted a more than common im- 
portance to the programme, which, independently of these 
advantages, was one of a high order. 

The quartet in V minor (No. 6), of Mendelssohn, in all* 
probability the last work that he lived to finish, was written in 
Switzerland during the summer of 1847, under peculiar 
circumstances. ' The early and unexpected death of a sister, 
the intimate associate of his early life and for whom he en- 
tertained « strong attachment, so worked bpon the spirits of 
Mendelssohn that his health, already precarious^ was materi- 
ally injured, and be became a prey to the lowest despondency. 
In this state, of .mind he resorted to his art for consolation, 
and the quartet in F minor may he regarded as a portrayal §f 
his feelings during that period of suffering. A few days after 
it wds completed, he returned to bis favourite . residence nf 
Leipsic, which he never quitted alive. For those who 
love the music of Mendelssohn, 4 and are capable of justly 
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estimating bis genius, this quartet must possess a deep and 
individual interest. But, irrespective of associations, it claims 
attention As k Work of slrigular beauty and originality. Per- 
haps never before was passion expressed with such intensity 
by ihe simple combination of four ihtislcal instruments. It is 
the very eloquence of grief, and, were we inclined to seek its 
parallel in a sister art, we could find nothing so appropriate as 
the Adonai * of Shelley, the poet's lament for the death of his 
young friend, Keates. As a composition, the quintet in F 
minor must be noted for its dissimilarity to other essays of the 
kind by MendeUsbhtt. It would appear as if, prostrate tinder 
the weight of affliction, he had found himself unable to con- 
jure up any of those fanciful images so brightly conspicuous in 
hiB previous Works. The sparkling showers of notes that told of 
faery land, the circling cantilena that found no repose for its ever- 
moving melody, the scherzo , exciting and fantastic, which held 
the attention in a magic spell, are no longer heard ; but in their 
place a sullen and dejected strain, interrupted oyer and anon 
by bursts of wild and passiohate harmony, indicative of 
nothing but despair. The first, second, and last movements 
are all in this style ; they are written in F minor, a key well 
adapted for the expression of gloom and despondency. In 
the second part of the second movement a short theme, 
allotted to the violoncello, appears to promise a transitory 
repose; but this is immediately cut short by a phrase in the 
prevailing minor key, by which the violin seems to reproach 
its companion for even an instant's intrusion on the suuctuary 
of grief. The only movement in the major key is the adagio 
in A flat, the characteristics of which are pathos and resigna- 
tion. The relief afforded by this cessation from the mono- 
tonous tone of complaint is a fiile stroke of art, and the relapse 
into a still wilder and more passionate strain in the finale , 
which seems to set consolation at defiance, produces an unpar- 
alleled effect. A technical analysis of such a composition 
would be nothings better than au , absurdity. It is enough to 
say, as an instance of Mendelssohn's supreme command of the 
materials of his art, that through all its variety of impulse the 
outline is as well defined, the development as clear and con- 
sistent, as in uny of his previous quartets. Mendelssohn knew, 
or rather felt, on this particular occasion, that in art, where 
form is vague or absent, expression loses more than half its 
strength. It is the province of art to convey to others, in one 
ducid and intelligible whole, thoughts and emotions that have 
presented themselves to the imagination at various intervals, | 
in fragmentary disorder. Mozart himself had not a more 
exquisite sensibility for symmetry of form than Mendelssohn — 
an assertion which may be established by a careful investi- 
gation of any of his works, great or small. 

We have no intention to enquire what place the quartet in 
F minor is entitled to hold in the catalogue of Mendelssohn's 
works, nor do we desire to compare it with those of other 
masters, satisfied with the conviction that, as an exhibition of 
strong and earnest feeling, it has been surpassed by few things 
in music. That the circumstance which induced its compo- 
sition was one of so sad a nature can hardly be too deeply 
regretted. 

Having said so much of the quartet, there is small space 
left to do justice to the executants-— Ernst, Deloffre, Hill, 
and Piatti — who must be satisfied with the unqualified verdict 
of approval due to a highly impressive and admirable per- 
formance. Let us add that if ever a work was calculated to 
bring out with more than ordinary effect the peculiar 
characteristics of Ernst's talent* it is this quartet, the latesf, 
and most striking of Mendelssohn's contributions to ehambrf- 
music. The impressions derived from hearing M v Stephen 


Heller play the trio in D, at the first meeting of the Beethoven 
Quartet Society, were more than confirmed on Tuesday by Ms 
performance of another frio by the same great master,— that 
in B fiat, the longest, most beautiful, and mc&fc difficult of 
them all. In this work, M. Heller had opportunities for 
executive display which the first trio failed to supply. The 
opening allegro moderato demands largeness of expression, the 
scherzo a command of strong contsetsts, the adaqio depth of 
sentiment, and the Jinale force and delicacy of execution ; so 
that the abilities of a pianist are ta^d to the utmost, and the 
trio in B flat may be safely taken us a test of efficiency. 
M. Heller was not found wanting in any, of the desired 
requisites ; but, on the contrary, showed himself a thorough 
proficient in them alt. llis performance, equally finished 
and brilliant, was distinguished throughout by intelligence and 
rare appreciation of .Ww author. More genuine and warmer 
applause bus seldom been bestowed than that which wns 
accorded to M. Heller by the ^discriminating uudieticc of the 
Musical Union . Ernst and* Piatti held *the # .violfn and 
violoncello in the trio, and the ensemble was perfect. *The 
other quartet was Haydn's, No. 57,*in C, one of the most 
remarkable works of that prolific comnoser. Three of the 
Penstes Fugitives — a set of short and elegant duets for the 
pianoforte and violiu — executed with the utmost grace and 
spirit by M. Heller and llerr Ernst, by whom they were 
composed in fellowship, retained the audience delighted to the 
end, and worthily concluded one of the most interesting and 
classical entertainments that Mr. Ella, has provided for his 
subscribers. 


THE ROYAL. ACADEMY AND I^S PROFESSORS OF 
PAINTING. * 

“As you have not been taught to flatter us, do not leahi to flatter youftelveg.’’ 

Sin Joshua REYh.fJps?^* 

{To the j Editor of the Musical World.) * 

Sin, — The following extract from the letter of an artist educated 
in the Royal Academy, appears to me satisfactorily to account far 
the utter worthlessness of academic instruction, ami its pernicious* 
influence upon the fines arts. The writer says : — 

“ 1 can, from experience, state that (ho schools of the Royal 
Academy* during the whole period of my term there, from 1823, 
to 1833, afforded no real instruction to the pupils. I look hack 
with dismay to the time 1 spent there ; for 1 never heard a 
single principle of urt explained by any o( the body entitlnd lloyal 
Academicians in any of the schools,— the Antique, the* Life, or the 
School of Painting. Nor does it appear* to be much improved at 
the present time ; for when lately conversing with the attendant 
professor in the School of Painting, that gentleman ridiculed the 
application of principles to the guidance of the pupil iu the pursuit * 
of art." * 

This disregard of all general rules,— this no-principle principle is 
the reason why the lloyal Academy schools or art have proved a 
signal failure. Hence the constant succession of monthly visitors, 
the landscape painter * inculcating on tho students attention to 
colour only, the paiuter of history dwelling cjuefly on the importance 
of outline, one visitor refusing to sanction the use of white lead, 
while another is all fur lead. Hence also the regulations which 

E reveut the student in the Antique from studying in t hfs Life 
chool, until ho have tirade a drawing in the former approved by 
tho Council ; whereas, without nu acourat© knowledge o» the living 
form, hbw can the studtmt learn to distinguish the different •sub- 
stances winch ho has to- Imitate— bone, muscle, and flesh V He 
should, moreover, make 'the' knife go with tho pencil, and study 
anatomy, if he can, ut ’ frequent dissections : fbieiHfyoung artist, 
without this knowledge, ,1 s capable of comprehending The peculiar 
beauty of the antique models, nor of appreciating the character of 
the antique, which consists in a particular classification of the parts 
of 4 tho body, and in a perfect compression ef the essential as 
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di^uguiabed from the accidental fonns , of nature, Tho.Rpyal 
. ^padeinic student seldom or never returns to I he Antiques after 
1 bnjpo entering the Ljfe School— not :.lftmng, in .the instance, 
liirbcd to appreciate the works of rtVt Wliich were theVo Dresontcd 
r fo ; hfai for study * and thus, after eighty years' trial of tne Royal 
Academic system,' *i<o find ourselves in a worse position than 
before. *. *■' ) 

The lecture delivered by the present Professor of Painting to 
the Uoyal' Aeadoniy, , on <lhe lato W, Etty, R.A.,;as reported in 
iJio Alburnum of the ^K/tjb March, singularly illustrates tha Royal 
A cadornic no-principle mlnciido. It appears, frprn tho prefatory 
observations to the Ibititfe, that, on the last antiivertufty ofjhc 
Acidfetfty/ihe stn'drhftft' lie art! from the lips of the keepojyWho is 
naif her Wftn dble pulfrfor d! history ** ftor u sculptor,* “ a just etfiory* 
ou t Mr. ^Ktty. >He exhorted them to imitate M the tin wearied 
Jtpr fenyorwuod ” which - sb much contributed to his success, rather 
:tt»au ^atfeuyit^o qqpy tfiaufarility of tend which ho only strained * 
after years of pat^t labour/' and must and can only be 

a^uiued by patient labour. Facility of hand cannot be “copied,” 
though it may be acquired. 

We^ire told bj^fho Professor of Painting that, in 18*21, William 
Etty, at ihe'ago of 94, in the full development of his faenhios, 
tdlijr his pictures Had beep rejected “ year after year/ 7 both at tho 
Royal Academy and at the British Gallery, after having exhibited 
several pit tinea to, no purpose for nine successive years, tho “Coral 
Fitulpnr the year before, “ one morning, nearly thirty years ago, 

‘ awoke famous 1 hich means that, the Boval Academicians 
W« s re lit last u wqkcncd. Our professor quotes an 'Eclectic 
reviewer as an authority in support of his opinion that Mr. 
Etty'a pictures are 1 "rfreat In deed Or manner and then 
be flhig at thd' upofaftil trifling” of Von Hnysum— a | 

first-rate painter in ftps' particular line— a workman who was 
perfect master of ids tools and again tho newewer is brought 
to the rescue to prove tliatMr/Euy *• must rank hereafter among 
the greatest colourists the world has yet seen, often rivalling 
Rubens and «the great Venetians on their own ground, and, 
mortMivervbll^ag^toclejIflU^p^^^efetlttir ’^D himsedf.” That is 
to say** ftfr. Etty is us great » colourist as Titian and Rubens, 
■HW’Hw'power peculiar tO^fiirns^ff/' regardless of Hie fact that there 
is a W'ide difference between the colouring of Titian and liulmns, 
Titian painting in ’broad, unbroken musses of colour, while Rubens 
; breaks up his colours with white. His colouring, caded t inted, as 
^qy quid? observes, “is -totally 'd^reut irom that of Titian, Cor- 
mtggjo, qr any «l the great catowMt*. 1 * . As a fitting climax to this 


Tjqggio, qr any of the great eabwiffs*’* . As afittpig climax to. this 
kind .of criticism, tho .Professor. &$sq?m th^it “ it is a proud thing for 
English art to be nlno to say this, which cannot be, said of any 
painter out of England since tho death of Wutreaif/* r f ho clever 
M genre Vermii/ei v paid ter. Tlint Is to say that Mr. Eity is as 
greatfti cotairktA-*riay; *> gfltatoi^'bqii Titian and Ruben*; 'bfid 
tlrut.fAte cAmxrt bo *md>oftoiry pa if nor out of England .(that !if, it 
t cau be said, of Epgfitdi pabdqi* V} except Watteau i therefore 
, \\VtOau VjfUq as gmtj^uay^a greater dbfourist than Titianand 
Rubens Ryvnolds, wn<^ c|a ( s*qp Watteau with Borgoguqpe.and 
Other inferior ajrtishl. Soya tnosq painters have the some ng}it,m 
different degrees; to the tianib of painter) Which a satirist, an 
epigrammatist, * Sonneteer. * Writer of pastorals, has tci d-pdet. 4 
The professor is of opluiou that We*>t pbfaied high Urt (small 
.art?) * Vjon ularge scale, -with’ fame and profit' 1 — fiiej.^with Gourt 
patronago aud, 1.5Q04 t that, Bwrry'ft lti *rtS' tbengh ; 

profitless, attracted *? quitq Vaa . punch attention ^*a.4|. d^erved.”, 

What ! Burry, the frieijd of Edgmnd Ibirke, yidio.r^i^tSj aqd ‘‘ miist 
hereafter rank,” with our mbst V^tiiiguished , British ariists/whose 
lectures are now given as pifiba to the stodeufsWfth^* Academy, 
vet Wio found great difficult^ in obtainirig e^n : 5^/. from the 
Society of Arts in the Adelplhi^O *pay for the aecteWwry firod e t * ( 0 
was then gratuilvu&ly doeUrattag thu groatroWmiOf ithat society), 

, aud Vho died tho ol^ect of ^ MqibUc subserk|iotf, of ybjch he never 
: Ifcved to aecqiye fg (artliing. jThe works of ^rry.reoeived os much - 
■attention as they deserved ?^ Truly that is unWgademto kick. ut the 
dena lion — sX ike earnest, pri#e, heroic parry, expelled from the 
Tioval AeuAemy for not having graduated id fhe icfibbl bf genuine 
ftotikoyism. We Ire then tola «iat the works 6f Stbthart “ aHj of ‘ 
the highest order /' and that # «initime” John Ccmstable will take 
his plsioamoog ‘Uhegreat^st of hmdscape p^iaters”— tbeprofdssor ^ 


prudently sticking to the prophetic vein. We then encounter some 
curious contradictions. < ,.,mw -< 

The professor soys that he has “no Other roeoRpoUbn' -of thb^ firs t 
pictures. die (Etty) exhibitod thap as black, colourlpBk %tic mpts at 
ideal subjects ; M but be OfterwaVdS discovers fhttt^ln Etty* Wftcr 
his t>ower8 were fully developed, we scarcely observe', kniy change, 
certainly no change of principle $ for, from Rie jfrtf, he was right/' 
Therowfo, the Academy was wrong in ever rejecting fits ' pictures. 
Q. E. D. Again, “ I scarcely remember a fouiale face by Etty in 
which the expression is impure/' pontradiciioq « ** It c&tipqt bo 
doubfed that the voluptuous treatment of his subjects, ip very j^any 
instances, rocommeuded them more powerfully then their gdtpisable 
art/' ! 

The critic who classes Titian, Rubens, and AVattcau in the same 
category, naturally “ thinks R not profunce to speak of Etty and 
Correggio together,” and tlihn again favouva nS With^ ^ ltuski- 
nian", quotation from the Eclectic * *• DraWingandcolowrmgtcan- 

S pt, iu foci, be given in equal proportions of perfection /ini art, 
ecause not actually so occurring in nature herself.” If tips were 
true in nature, which I deny, unless an artist possessed the power 
of combining and abstracting, 1*$ yrould produce only uninteresting 
trifles ; and without an accurate knowledge of forms, the power of 
combination and abstraction would be useless. 

It appears that Mr. Etty painted in the house of Sir Thomas 
Lawrence, and that “the contemplation and copying (he works of 
that eminent man ” (who first introduced the free dsc of drude 
•white lead, since carried to its utmost perfection in the Academy, 
where the exhibitors seem to outvie ony another in crudity) “ could 
not but in some degree affect Ins Style, and, indeed, the art of Law- 
rence hud so m ucii fascination in it as to maintain a widely-spread 
influence over the rising talent of the day, and gradually to under- 
mine till it almost superseded the tastq imparted by Reynolds and 
Gainsborough to English portraiture.” This is precisely what 1 
have all along maintained, that the Royal Academicians — Lawrence 
at iheir bead— dm ve systematically, and, ales! too successfully, 
lowered .tho public taste lo the level of their own capacity. The 
lecturer himself is compelled to acknowledge that* “ the school of 
the groat portrait painter was certainly not one of colour,” and he 
states that Mr. E tty's first impression's qf harmony were derived 
from Fuseli i' r 1 * 

With respeet to Mr. Ett/s fame as a colourist, so far from be- 
lieving that “ heicafter ” his works will me in the inurket (tho 
modem test of merit), I am convinced that they are already too 
highly estimated. The Academicians w ho neglected him when 
u n patronised would now r , toforw'ard their own views, exult him as 
the successful rival of the unrivalled Veuetian erdourists { but they 
will only succeed Lin proving to tho world that, both in their public 
ccntluct as an “unincorporated” body, as well as in their public 
capacity as lcciurcrs upon art, they urc guided by no sure principle, 
whatever, unless, indeed, it be the non*^rinciple printeiprlc. 

I have the- honour to bo, Sir, your obedient Servant, 

. WlLUA.BC CoNXNftHAiM. 

. Kemp Town t April 20. > • . 


ROYAL ACADEMY OF MtiSlt. 


. The following programme was presented on 1 
2^h ul^ ht the eccond concept. g»VP» by the ] 
,i» the Uartover Square l^ooms 

r**T r. ■ 

Overture and Introduction to the 1st Act. ( Alfred the 
(Meat.) (/W6\)" ...... 

<°*°i •; • 

Rondo briljnnt^ in ETlnt— Rianoforto. Miss Lohmann. . 
Terzetto— “ Pm di Psrtir.” Mis»s Clari Fraser. Miss 
•> -Rose, and Mr* W. Lyofi. (Ithmenvo.) 

” -f .0 

Avidante apd To^a.rrY iolonctllo. Mr. Aylvrord. . . ... 
— i.fti' Act— pints by Miss Holroyd, 


Saturday, the 
pupils of the 


John Tkmias. 
muck. 

1 Mendelssohn. 

M atari: * i 
^Bellini, 
Momberg. , 


(QugHeto&y TelU) 


I 



THE MUSICAL WORLD. 


X 



PAST II. 

Dramatic Concerto for Tiolin— Mr. HilL ! 1 . Svohr. 

Mr. Swift. {La Clmmua 

. . ■. . ' . . , ' . ‘ 1 . Mozart, 

Dufttp~r M Miile Sotpiri." . Mias Clara Eraaoraud Mias 

. Oweu*. (JJAureUwo in Palmyra) . ; . - Rotsini. 

Am^‘?omAinor” Miss Dotibol. (L$ Xsozm di 

t Ifyoro.) \ . . . . , . * . Mozart* 

Cepogrto in A (first jnovpmon 1) —Pianoforte. Mr, , 

Ben^ridge. Mumml 

Tilrt Song--j(M.S.) “Ton Golden aim is sotting.” . C, SleggalL 
Rmnanza — 4t Spirto gentil.” Mr. Swift. (La JFaeoritd) Donizetti* [ 

' Ckirtue-*-" Now tramp o’er moss and fell.” — Solo, Miss . 

Holroyd. {The Knight of Snowdon) . . , Sir 21. Bishop, 

’/ 1 V ' Conductor — Mr. C. Lucas. 

• '■‘•vi ' *• I ' 1 ' 1 1 ’ 

; As we were unable' to attend the concert we cannot bffer 
nGoyaipimen on” the new com positions of the pupils. We 
have lieahJ good reports, however, from competent autho- 
1 rities. 

REVIEWS. • , 

“ The Lisette PMa ; u lg C. A. Dfblarch kb.— Olliyieh. 

* . Sparkling, light, and graceful, are terms that may he appropri- 
ate ly .applied to the u Lisette Folks./' The rhythm U well 
marked, and the tune,, a real polka tunc, which is u debiderulmii in 
a 11 dance polka.” The polka is dedicated to Miss Durlarcher, tho 
vocalist, und sister of the composer, ar.d may be cordially recom- 
mended as admirably suited to the intended purpose. 


FOREIGN INTELLIGENCE. 

Venice — V erdi/is composing a new opera for the Feniec . 
It will be represented ?at the approaching Carnival. At the 
theatre, Gallo a Santo Benedetto, J Lombardi , of the same 
composer, has been given with two new artists, Madatne Cres- 
polani; prim a donna, and Signor Rossi Guerrq, a tenor. The 
well-known ttjjior, FraschinT/WllI shortly make his appearance 
at this theatre in Ernanu witb-Mdlle. Rcndaxzi, a debutante 
of whom report speaks well. 

Genoa. — Verdi*» Ernani has been produced here with very 
little success; the feebleness of the execution making the 
emptiness of tho music doubly apparent. The only one who 
sang decently in the opera was MdllC. Gruit?, a singer of re- 
putation and talent. The tenor, a Signor Miruta, wqs worse 
than mediocre. 

Vfc Ron a.— A n Italian musician here, Lauro Rossi by name, 
lias had tho impudence to put music of his own to the libretto 1 
of Attber's Domino Noir . This new production of the Italian 
school was partially saved from condemnation by the talent' 
©f the artists. The operas at present most in vogue at Verona, 
are PacciniV Sujfp, f ./( Tempi aria, and Denize tlFs 

Maria Di Rohan . • 

Naples. — De Bassani, the celebrated barytone, a#d bis r 
wife, Mademoiselle Gabttssi, have made their appearance in 
the Due Foscari of Verdi, with the tenor Mirnglia, who, in 
spite of great nervousuess, exhibited a fine voice and a good 
method. Verdi has very shabbily refused to Write an opera 
for the San Carlo , a theatre to which he owes so much, without 
receiving the money in advance. The heart of this composer, 
would seem to be as poor anti barren as his musical ideas. 
The art, indeed, must be in a queer state in Italy, wbcA, the 
prosperity of a theatrelike the San Car lots depends on the pen 
of a Verdi, 

Tours.— (From our own Corresponcicnt.)-^Jt is impossible 
to give you any idea of the sen sat ioji occasioned ill our usthjly 
quiet town by the performances of the distinguished arjftste, 
Madame Montenegro. The Tours pqblia are nob of nil ex* 


citeable nature — they are what the provincial Directors call 
tr& difficile, which means that they will ndt have plople 
thrust down thpitf, throats whom $ey think no # talent f 

In the case of Madame Monteuegro, thing$ w^re different. 
Her fame and success in the north of France? and Belgium had 
already preceded her, and she met with the enthusiastie reeeption 
she so well merited. She appealed in JVotwta. Her # CaataI)i va* 
was a brilliant performance, and iHsplaydd a perfect, knowledge 
Of music and a dramatic power of a nigh 6idet. ‘Mon- 

tenegro’s countenance is full of expression and dighity^b ,c h 
must strike the most listless , observer,, The , duet witl» 
Adalgisa (Madame Santiago),, admirably sung, was encored, 
sod both were called on tho stage -several tunes, tend the 
showers of bouquets reminded rarof our own Grist wndAlboni 
in London. I have banrd Made? Monttertegno 1 atfHCr Majesty's^ 
Theatre, and I fir^ner voice ifflprovWV Hnd' her execution 
more brilliant. Madame Santiago was a gooi} Addflgisa. 
Nerini was a very efficient Oroveso, and Jltfrtinj sung the 
music of the thankless Pallia with coosidcrahli icfeet. "What 
is worthy of remark in this Italian troupe is the perfqpt har- 1 
mony which exists among them— never is there a note out of 
tunc. From being in the habit of singing together, the 
ensemble is perfect. On Tuesday Lucia di Lammermoor was 
given, which, bekidCs the churmibg Mohtencgto in the heroine, 
introduced Signor Santiago, gs Edgar.. This artists yoice is of 
great compass and good quality*., Jjis method of singiug, too, 
is excellent. I have seldom! heard the music sang ftith more 
patlmsor neater execution. Madime^lontenegro and Santiago 
were called before the curtain at the end of each act. The 
house was trartfihed in every part. W. C. M. » 


LONDON WEDNESDAY CONOMT8. 

The first appearance at these entertainments df V^ je!e- . • 
brated vocalist, MaclUe, Augri, drew a crowded audienoe* and 
gave great Mat to the tenth .concert of the spring series, which , 
took place on Wednesday. The ptogr&mme was a very good 
dne, And in addition to th^ Above tettractioii ; embraced several 
novelties and bther points of interest, hot the least of which 
were the Extraordinary pbrforthances of Herr Dreyschock on the 
pjanpfcrtp. , , ;11 

Tho .excellences of Ma<lomoisell< Angri'c singing arc well 
known tv the Euglfeh public* and were duly appreciated when 
she was engaged f\&primu contralto at the Royal Italian Opera, 
Inst season. She has quite a manner of her own, the principal 
charm of \Vldch consiCta ih a certain dramatic abandon, which 
wives life and spirit to every Mng she sings, . Tliis peculiarity 
Madlle. Angri qarfjes ffom the stage into, the concert- room. 

^cr pcribrptanct-s,. on Wednesday were essentially dramatic, ' 
and she imparted the strongest individual colouring to each of 
<the four # pieces xillo^tdd to her in the programme. Her success 
-was molt brilliant ; the four songs were All encored with enthu- 
siasm, And three tit fhcdi’.Vepcatcd. ' A better selection could 
* hot have be cb displuy tlic varied excellences of Made- # 

nioisM^ AiigriV the u Una voce ppeo fa, M and the 

“ Non piu inc,sta, f Vifkfyr fioriture were as daring as they were 
energetically executed; in the pretty air, “Son leggUro ncll* 
am ore,” from Martmr# Roba»t whicli was altered by Donisetli , 
expfcssjy for Mademoiselle Angri, there was a happy mixture 
of playfulness and ^a&Mon irhich suiVed thenvorde exaftly ; 
and in the w dashing ofT-hand # vigoui with whicli 

ahe gavo the w;ords, V Sclunzo e beJb,” created «m effect that 
was not to be rcsiitfttf, and Mademoiselle Angri was forced to 
repeat the air iltreeLtlmes for the satisfaction of the audience. 

The engagement tef tkfa ^ vocalist hetc»k»ns a spirit of enterprise 
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• cm depart of the managers of the Wednesday Concerts which 
v merits the patronage of the public. A warmer reception was 
/never accorded any singer since these entertainments were 
first projected, nor has a, greater success been achieved, or 
more entirely deserved, 

Herr Dreyschocjc played twice, and on eafch occasion per- 
formed feats of execution, which it is no exaggeration to term 
wonderful. Hv certain peculiarities of mechanism this gentle* 
map surpasses every pianist of the modern school whom ithaB 
been our Jbrtune to hpar ; wjlifle the ease and lamev atleir with 
' which he plays ^rnvjsra passages of the most perilous nature, 
never ipsing, the equality of touch and mafked accentuation 
indispensable po satisy the ear, pariako of the incredible. The 
pianoforte would seem to have become a mere plaything in the 
f hands of a. class ' of performers of wll^m Liszt, Leopold de 
Meyer, and llerr Dreyschock are the cfcrek, and the only 
point to be decided is where this mechanical facility will stop. 
Herr Droysctiopk ■qpts applauded v to the echo/* but he had 
the good sense to refrain from accepting the encores which 
were accorded to both his pieces, being satisfied to return to 
the orchestra, and bow his acknowledgments to the audience. 
At the next coficert we. understand Herr Dreyschock will play 
the Concert Stuck of Weber, and one of his own compositions, 
accompanied by the orchestra. His performance of the 
former, we are told, is one of the marvels of modern execution. 
„ Two jjpveltics in the vocal performances deserve mention, 
Herr Stigclli, a German tenor, who sang with success at several 
concerts last year, has bcefi engaged by Mr. Stammers, and made 
his third appearance on "Wednesday night. This gentleman 
*has a voice of pleasing quality and more than ordinary power ; 
he sings with p genial warmth of manner, and manages his 
falsetto , which is very good, with great taste. Vincent 
W sp a ce's graceful ballad, fl There is a flower that bloometh,” 
^aqcfljJSen by Herr Stigclli for this occasion, and sung with 
so much feeling as to obtain a unanimous encore. Herr S tigelli 
accompanied himself on the pianoforte. The other novelty 
was Mr. Gustaves Geary, another tenor, a young professor, 
wit* enjoys a high reputation in tho sister isle. Prom the speci- 
men or his abilities which Mr. Geary afforded us on Wednes- 
day we are not inclined to dispute the verdict of his country- 
men. His voice is a low tenor of flue quality, will* a clear 
falsett and considerable flexibility. Mr. Geary selected a 
very difficult song fov his the tenor senna from Der 

< Ffeischutz , — but his performance was artistic and full of 
unaffected expression. lie made a highly favourable impres- 
sion, and lUter in the ivehitig t obtained an encore fot the 
beautiful ballad, tl Though o'er life’s pleasures roving/’ from 
Moefarren's King Charles 11# Which lie sang with unexcep- 
tionable taste, accompanying hinjself on the pianoforte. 

The remainder of the concert included a miscellaneous selec- 
tion of pieces chiefly vocal/ the xoo&t attractive of wiiicb^weru the 
performances nL Mr. Sims Reeves, who was more than once 
encored, aud in the << Deat^Vtf Nelson/’ crewed the usual 
furore , The other vocalists v W«re Miss Lqcombe, Mrs. A. 
Newton, aud Mr. H. Draytoq*/ Mr. Giuliq. Jjtqgoqdi 1 played 
one of f, his ingenious fantasias on tfio ; concertina, aud 
was compelled to repoat.it. the band, under Heir Anschuez, 
performed the overtur^ <;0 Z7/fl/iVma, Cemrentola, „ and 
4 ctfBotu The programme. WO* <*Pn*, p er than usual. ; aud« was still 
further spun out by the uuppreii^those ineviiapjo nuisances 

otjnixed comAjrte. . : 

♦. 1 ■ - ■ * • ' 

— *«■ „ . — .. 

Fattx Godefroid, the celebrated harpist and composer, is ex- 
pected doUy in London. \ r 


Tub posthumous quartet 6f Mendelssohn, played ht tho last 
meeting of Mr. Ella's Musical Unioti, has given occasion for 
some excellent writing on the part of sundry of our contem- 
poraries, The following really eloquent notice is from the 
pen of the musical and dramatic reporter of the morning 
Chronicle /— 

“ The chief attraction of this welUsolected list lay la the promise 
of the first public performance of Mendelssohn's posthumous 
quartet, about which so much interest and enrosity has been folt. 
Even those who had had the opportunity of hearing the work in 
pTivaLe could scarcely have enjoyed the means of forming a perfect 
judgment of the composition, such as were afforded yesterday to 
the subscribers of the Musical '‘'Union by tho combined executive 
and interpretative talents of such artists as Ernst, Piatti, Dcfoffrq, 
and Hill. This quartet is not a composition of the kind that can 
be at all Visibly characterized by a technical description. As well 
might one attempt by words to convey the beauty of Shclldy in 
his saddest imagi native moods. It is a wild flight, a passionate 
outpouring of thoughts add feelings which lie in the soul of every 
creative genius, till they are warmed into life by some deep-stirring 
joy or sorrow. Tho sources of its inspiration must be looked for 
far beneath the surface— in the innermost heart of the composer, 
not in hi* intellectual part, his imagination, or his fancy. To many 
it may have seemed loose and incoherent, even incomprehensible, 
because so wayward, so fitful in its ebb and flow of emotion, so 
impulsive in its bursts of sorrowful feeling of wild joy, so impatient 
of the restraint of forms. Heard, however, with the kindred spiri- 
tual car, this singularly beautiful w'ork comes forth as poetry of the 
purest and most touching order, as a revelation of the beauty of 
tho composer’s nut lire, not in its calmer and more radiant aspect, 
but when the serenity of his bouI and the light of his imaginative 
faculty hud been Btirred aud clouded by the deepest sorrow. It 
was written hut a short time before his death, and while he was still 
overwhelmed by the loss of his clearly-loved sisier — to him a heart- 
wreck, It is impossible not to trace throughout tho composition 
tho past and present distraction, the conscious yearnings for a 
fuLure already shadowed forth. Unless heard vUh the remem- 
brance of those conditions, this quartet had better not be heard at 
all ; because a comprehension of its outer form would only suggest 
vague ideas of mysticism, melancholy, unlicensed wildness of 
humour, uud isolated snatches of beautiful melody, seemingly ill- 
fitted to the gcumal themes. But strike first the chord of suffering, 
and thoro is the key. It is this spirit of poignant grief and melau- 
choly which inspires and explains the whole— it is found not only 
tinging the exquisitely touching theme of the adagio, but also in 
the wild beauty of the allegro, so changeful in its multitudinous t 
phases, in the expression of that passionate frenzy of excitement 
which, with the aspect of mirth, is instinct with the spirit of sorrow. 

In Ernst, the genius of the composer found a congenial interpreter. 
No accomplished formalist, no finished musician merely, however 
perfect in the mechanics of his art, could have approached a com- 
position so peculiar in its character. But to the intellectual and 
to aginative nature or Ernst it caqio home ; it was exactly the 
subject to inspire him und stimulate him to produce the marvels of 
his playing. Every phase of thought and feeling, every changeful 
mode of expression, from the rugged to the pathetic, from the som- 
bre to tho joyous, was given with a rapidity of conception and a 
finish of touch that proclaimed him engaged on a labour of love. 
Great as have been his triumph! as an instrumentalist, we doubt if 
be ever yet soared higher, or more happily readied that fusion of 
the intellectual -and the emotions L which is essential to the highest 
order of instrumental art. Nor should the exquisite tone or sym- 
pathetic handling of Piatti and his compeers pass unpraised ; tho 
bestuhat can be said is* that4hey followed the daring lead of Ernst, 
so closely, and in speji a kindred spirit, that the four seemed as 
one interpreter. Rarely have we received enjoyment so keen and 
yet so peculiar os frorq this posthumous work. It will stand alone 
amqng chamber compositions, alike for Us intrinsic beauty and tho 
associations it kindles.* 

fyie same welter, in the eum^ article, speaks thus of 
Stephen Hfillex;— 
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“ Another feature of interest ju this matin fa was the first 
appearance here of Stephen Belter, a pianist, we need scarcely 
say* 6f the first rank, whose notoriety bears no reasonable pro- 
portion to Ilfs merit. Mr. Heller, by hia pianoforte performance 
In Beethoven’s trio, Asserted hxl high character alike in the 
ifiteVpretation and the execution. . His style is remarkably pure, 
vet singularly vigorous— classical, without being cold or formal— 
free,, .without the slightest tendency to show or false effect. He 
wa$ jno«t warmly received.” 

The, critic of the Morning Post makes the following sensible 
observations on Mendelssohn’s quartet 

4< We were not fortunate enough to hear the opening movement 
pf Mendelssohn’s quartet, but* in the adagio and finale, to which 
wp gave the utmost attention, we were certainly unable to detect 
any of the remptissage, or vague aWd incomprohensivc passages of 
which Mr* Ella speaks in his “ Synopsis Analytique.” On the 
contrary, wo could discover nothing in them but the most bright 
and burning thoughts, expressed with porfect lucidity. The adagio 
contains many ravishing beauties, fnd the passionate arid exciting 
finale is truly what the composer’s countrymen would term 
Funreissend in its effect. It was superbly played/’ 

The critic also renders homage to the admirable talent of 
Stephen Heller in the following terms : — 

“ M. Stephen Heller's performance of the pianoforte part of 
Beethoven’s extremely difficult trio was on the whole very good. 
He was somewhat nervous at the commencement, but the 
encouraging marks of approval which the audience bestowed upon 
him whenever he afforded them a fair opportunity for so doing, 
exercised a beneficial influence upon his evidently sensitive 
ternperameut, and enabled him to do more justice both to himself 
and his author as the peiformancc proceeded. The andante and 
finale were admirably given, and there is no doubt that M. Heller 
made a highly favourable impression in this trio ; but it was in the 
beautiful Pensees Fugitives; that ho produced the greatest effect, 
and in reference to Which wo can award him the greatest praise, 
both &b pianist and composer. These little Compositions, of which 
there are thirteen in number, are perfect gems of grace and 
expression. They nro admirably written for both instruments, and 
may be considered in every respect most valuable additions to our 
chamber music. 

il Those selected for performance on this occasion w ere the 
Romance in F, No. 8, tne Intermezzo in B minor. No. 1 1 , and 
the Lied in A, No. 4. Of these, We prdfer the first. It has a 
remarkably pretty subject, which is charmingly dialogued by the 
two instruments. First uttered in the bass, the violin soon replies 
in soft and flowing tones, of a plaintive and amorous character. 
This form of treatment is continued throughout, except in some 
occasional glow ing and passionate passages, in which the instru- 
ments unite for the purpose of strengthening the effect of a 
particular phrase. The whole thing resembles a Jove scene, in 
which the piano represents the man, the violin the lady. "We 
have pathetic entreaty, wavering denial, fervid confession, gelding 
compassion, and alt the attributes and connotmttmd of the tender 
passion plainly and poetically illustrated in this charming little 
piece. The three Penst&s Fugitives were played to perfection by 
the authors, and created the greatest enthusiasm.” 

Our own opinion, both Mendelssohn’s quartet and Stephen 
Heller’s playing, may be found in another column. . . 

# DRAMATIC intelligence. * 

A OE4. P H I. t 

On Monday night a comic drama, entitled White Sergeants ; 

, or, the Buttermilk Volunteers, was played for the first time. 
It is one of, those numerous pieces in which a series of tableaux 
is kept up by balancing a number of military Udfes with a 
number of military gentlemen. A party of tradesmen, acted 
by Messrs. Paul Bedford, Cullenford, Freeborn, and Liildon, 
go to a yeomanry meeting, and are highly delighted^ with the 


prospect of leading a bachelor’s life for Arte Week* ; but 
their wives, who are impersonated by Ml®. Ffank M&tfhevp, 
Miss E. Chaplin, Miss E. Harding, and M^r ff. CbVehey^nnd 
are led by an eloquent French lady, played by filddttttte Celeste, 
resolve to spoil sport, and follow their Worte halveSin a sort 
of female military &ttir$. A party of Hussar Officers, played 
by Messrs. Lambert, O. Snpth, Boyce, C. J. "SiwiRh, and 
Worrell, have come down to review the yeomanrjri afihd ttffeet- 
ing the adventurous wives, dare to make love fo The 

Indies not only repel their unvirtuous ad dreads Wftkihljig- 
| nation, but contrive that thOir owp wives shall Cftititf' to the 
spot, and make them in turn jealous of the yeomanry. ' This » 
is a slight story, which, however, is spread into two long acts, 
and by the picturesque matyier ih which ‘{he Incidents are 
contrived is rendered effective. Tlie,‘ characters to Whlch*we 
have referred are not much developed as individual V bht arc 
opposed to each other in masses, and an agreeable feeling of 
symmetry is produced by all the eoppfcs raqving ih a parallel 
direction. % 

The personages who afford ^nost scope for acting are those 
leas>t connected with the plot. Mr. Wrigjit, as the “boots” 
of the inn, where the action takes place, and Miss Woolgar, as 
the chambermaid, bad a scene of love and jealousy, which was 
marked by really refined cotnic acting. The dogged ill- 
humour of Wright, and the hearty affectionate manner of Miss 
Woolgar, who gradually made the scowl of het fover soften to 
a smile, could scarcely be surpassed. For the assumption of 
a country dialect and an appropriate gaucherie , Miss Woolgar 
has a decided talent, which is displayed in this piece. Another 
couple who support the cotnic business are Mr. Munyard Jnd 
Miss Kathleen v Fitz william, the former of whom acts a fancy 
baker attached to the ycominry, vrtitfe t1ie f latter plays an 
Abigail, who follows the military dames. The rcwf?seqtatiop 
of drunkenness by Mr. Mutiyard is remarkable for its strong* t 
nature, and is one proof tnoTe of tlfc original talent of this 
rising actor. The songs which were introduced into her cha- 
racter were very prettily suhg by Miss FitzwilHam. 

The piece, in which the article of costume is very essential, 
is put on the stage most effectively, and Madame Celeste, 
though her character is hot such as to display much histrionic 
power, shows great tact in managing those picturesque ma- 
noeuvres which are constantly prominent. At (he fafl of the 
curtain she announced the piece for repetition amid gfenerai 
applause. * • 

MEW STRAND. THEATRE. 

* 

A farce, called Not to be Done, was brought otit on Mon- 
day night. Two yohng men, played by Messrs. Leigh Murray 
and H. Farren, have laid a vaagei 4 , by the terms of Whteh the 
one that remains single on the day when the piece begins is 
to*pay a hundred pounds to the other. The must interesting 
personage of the tWo (Mr. Leigh Murray) has taken to hiirf- 
aelf a wife, while the other, who prides himself Oft the im- 
possibility of b$tng 0 done,” has remained a bachelor, ahd 
has therefore fairly lost his wager. Determined, however, to 
avoid paying the penalty, if possibfe, he tries* to pass off a 
servant-girl as his wife at a New Tear’s party Which is given 
by an old uncte* ' The vulgarities of the girl shock the did 1 
gentleman, whose susceptibilities are StilJ further o%iidtd by 
the appeavartce df a vfery low mein and woman purporting to 
be her father and mother. Thfc knowihg* ; pephew is glad to 
repudiate his pretended wife, and the* other party to the wager, 
who, to counteract the machinations of his adversary, has 
himself successively personated the, father and mother, is 
declared^ the winner. The dialogue of this little piece is 
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l mtoa with more than usual smartness, and the action, nearly 
t^e' : 3 s!lgl& jaf which take* place in the midst of a company 
asiiEfel^ at dessert, is highly amusing, and is managed with 
dramatic tact, Miy Leigh Murray in assuming the 
wmlriKtts of the drunken old cobbler and snuffy old woman , 
exhibits* sear talent, hi* acting being highly-coloured, with- 
^exaggerations i Mm M. hfjrishall is vivacity itself as the 
vulgar,, upstaart servant ; and the knowing man is effectively 
represented bfMi; H. Faritep,. The fault of the piece Iks in I 
certain grttiaiiifc* t Whi^li Ww#nd then occasioned sibilation, 
but he gasify eradicated. 

' ;;:r^ ■ w ' 3 

BtMO# ossrlariitotiee of this theatre, Mr. Brooke has been \ 
performing to very & 4 II houses, *some of lijs favourite charnc- 
teVs. Atnonjg thfes^ b&y.e , been Hamlet^obylock, and Sir, 
Giles is proverbial for the lofty and 

varied reqhWItesMt demands in the qctor. Mr. Brooke was 
most succe^idj^ tropic portions of the characters, and in 
the passages, of. witond sarcasm. His advice to the players 
was given with a trutfobftd repose that made us hope that the 
actor might be induced to. apply Hamlet's cOtmkl to some of 
his own defects. For example, u In the very torrent, tem- 
pest, and whirlwind of your passions, you must acquire and 
begft a temperance which may give it smoothness/’ For 
want of this, # Mr. .Br^oWs Skylock muBt, we fear, be 
designated xwfailure. The Sir Giles Overreach is better ; but 
here the actor's colloquial passages were invariably the best. 
Nothing could be better than his advice to his daughter that 
when Lord Lovel kissed her eh 3 should “ kiss close.” There 
weire many more touches of, #ie same kind, and of equal 
force, the last scftie W«| impassive, but over-wrought with 
Mr. Brooke's ufualmaunemm. Wp regret that we cannot 
ppeall^ ofebtfys ‘gentleman with the admiration that we still 
Sjiink his talents would excite if be would give them fair-play 
study and self-examination. G. 

^ PROVINCIAL CORRESPONDENCE, 

MUSIC AT MAKCHXSTER. 

(Frm an wcaxicml Cmxmftondmt.) 4 

CoMjcnn^a foe the Pwfz.b» — O n 'Monday evening last was 
given the i%ost interesting CCncbftbf the season, the occasion 
being for the benefit <if theregul^r conductor, Mr, David 
Wavd Banks. On no former occasion have we witnessed such 
a general desire to support a kcal aitifet. For a long time 
before tite, dqprs were apEounced to bf> opened, hundreds were 
besieging the prociueta of the Free Trad# Hall, and at the time 
for commencing, the immense haR was filled to overflowing in j 
every $<^beiijg ^not l<*s thin five to six thousand 
persons., Absolutely jammed in the place; this, indeed, is a j 
worthy the, talented indefatigable c/fP/, ANfr. 

S 3 anks f an 4 p^py^mott uneqttivOeafiy the high poritiOh that 
gentleman maintains Among* his professional brethtbn, and in 
the estfeem.pl the puidic. Mr. BttfltN has throughout % long 
and arduous season of tkmy*tWVM Rights, di^fced thcse 
musical gatty&ings with a most indomitable spirit and fettergy/ 
and in addition to his muskrat aewu^Y^ents, which are by no 
means very mall, he possesses meeting anyxircurn- « 

stances, yrhich admirably fit him ts&.ihq position ke^ut present 
occupies ; and we are sure thespirited projector ofritese cheap 
rational entertainments, Mr. BsikmA, tjrtny justly congratulate 
himself and the public, jn having bead of life orchestra 


so excellent a personage as Mi?. "paVtd Ward Banks. On 
Monday last the attractions were a In.tW more thanon ordinary 
nights, the new' stars being our old veteran fcuffo, Signor 
Palloni, and the accomplished violinlst^Mr. C. A. Seymour. 


The lady vocalists were Mrs. Sunderland, Mrs. Thomas, and 
Miss Shaw, the remainder comprising the stated principals ttt 
these concerts. Mr. Banks on entering the 
received witli^tha . most vociferous applause from i*fl; '$M» bf 
the, house, and having bowed hie ackUowledgehi^ints, iv 4 hjw 
seat at the organ, and played a Series of movements topsfa * 

, Beethoven’s Pastoral Symphony, which affordedihe highest 
satisfaction to the numerous auditory. Among the* most 
prominent Vocal pieces of the evening! we may instance that 1 
Cvfer charming glee of Mendelssohn's “ O hills i O ■VnUkr'T 1 
given by the full choir with most consummate effect. Tftfe t 
marks of expression were most truthfully given, tfad the i^s-' 
pension on the close of the third line, where of;; 

the melody is, as it were, struggling an existence, hadi iftdeed, ■ 
a most lovely effect; we certainly never heard this glee so 
well sung before, and are afraid will be long ere we shall 
again— all praise to the excellent choir and worthy conductor' 
of the Monday Concerts. Our genial Italian friend, Pftltoni, 
was most uproariously encored in the well known u Non piu 
andrai,” and Mrs. Sunderland shone most captivating. in a 
piece of Weber’s, “ Songs sweetly sounding, 0 and Handers 
“ Sweet Bird ; ,f the latter being accompanied with the violin 
obligato by Mr. Seymour. Mrs. Sunderland most certainly 
merits the appellation of the English <* nightingale her 
singing on all occasions, winning the universal approbation 
and admiration of the habitues of the concerts in this neigh- 
bourhood. A rising singer here, Mrs. Thomas, with a full- 
toned contralto voice, gave the favourite “Trab, trab,” with 
much humour, and received an encore. The treat of the 
evening was, however, the familiar duo for pianoforte and 
violin arranged by Benedict in conjunction with De Beriot ; 
the subject is taken from the oopulaf themes of La Sonnam - 
hula , and was played by Messv>. Banks and Seymour 1h most 
excellent style. The former gfetitfoman too rarriy appears 
amongst u* as a solo pianist, did wc hear him oftener, we are 
inclined to think he would, to use a homely figure of speech, 

" Take the gilt off the gingerbread'’ of many persons of much 
higher pretensions. In manual dexterity, we should say Mr. 
Banks far outstrips any one of his professional brethren in this 
locality. We have now only time to notice the excellent 
singing and acting of Mrs. Sunderland and the Signor, in 
Fioruvantc’s much h&cknied, but often spoiled, ** Singing 
Lesson.” Suffice it, that although heard by us for tbp 
hundred and first time, we seldom were more delighted, and 
joined rapturously Iff the hearty encore awarded tp the per- 
formers. Altogether, we never recollect attending a morn 
successful concert, and w as glad to find our predictions fuL 
fillod*with respect to the number* ; the result will, we hope, 
prove p handsome accession to the coffers of the talented 
* \ W& wish just to add, that the Mr. Bembridge, 
member of the Iioyal Academy, who the other week ipade his 
dMt ait the Hanover Square Booms as solo pianist, is brother- 
in-law to Mr. Bunks, and f(umerly ,upller his tutilage. 
Anpthef extra concert is announced for Monday next, in con* 
gipption With the u ^eqpVs QoncerU/’. bring for the benefit 
of tlri choir, ajtul last night the season. A bunlfter may be 

expected. S.W« . 

• - nii 1 . r.^ 1 

must tijjhr pB'ncasx^il \ i 

. v ,<? bwTWvsdeaS). 

Tut fourth and - „ conefert' of the Philhermeric fer the soaspn 
look phftrc. at the on* Monday TliP Hril was 

enmpleiolv fiUeq, afford*#* tonvifiring proof that tlfeinteto'stlu tho 
Philharu^mCchadiiP^natoided. The vocalists wrife Mrs. M‘l)ougall 
and Mr. By alls. air. Rogers conducted. r rhe band was led by, 
Mr. Soule. The, paribtwtoces commenced with, tho. pTorture to 


t 
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MISCELLANEOUS, 

Corbari and her sister have gone to Moscow. They will 
probably not return t6 Peterrtiuvgh until tho next operatic season. 

Hai.evt lias arrived in Londoxrto assist at tho rehearsals of his new 
opera, La Teippesla, which* we understand, is to bo shortly pro- 
duced at Her ^Majesty’? Theatre, with extraordinary splendour. The 
cv'st will t«Jt)owcrfiil. Son$flig piays Miranda ; Coletti, Prospero ; 
Lablache, Caliban ; aijd wo have some reasons to supposo the 
parts of Ferdinand and Ariel to Gardoni and Carlotta Grlsi. 

Beaumont Institution. — A concert was given on Monday 
evening in aid of the funds of the library. The vocalists were 
Jlisses Dolby. Payne, Lucombe, and H. U. Spon, W. 

Ilarrison, and Siftw Reeves. Tho instrumental performance was 
con flut'd to the violinist, Mons. D. Ikelheimer, who played with 
much brilliant effect. He performed Artot’s fantasia on the 
JPirata, and a s <*Jp of his own composition, entitled “ Souvenirs 
. d’Amcrirtue, 1 * both of which were received with the warmest 
demonstrations of approval. # Mons. Ikelheimer joined Mons. 
.lull ion in his late provincial tour, and was highly successful. His 
tone is pure, and his mechanism facile and brilliant. Mr. Sims 
Reeves was uproariously received, and, as a matter of courso 
created an immense sensation. The rest of the singers acquitted 
themselves well. 

Oxford,— {From a Correspondent).— A concert was given here 
last Fridqy, supported by Kate Loder, Miss Messcnt, Miss Hill, 
and Messrs. Land and Prank Dodda. There was a good attend' 
ance, and tho performance passed off with much spirit. Miss 
Messcnt was encored iri Jetty Traffic* 41 Trab, trab" and Mr. 
♦Frank Boddu received the same’conipliment in u Largo al factotum." 

Dbhlor*^ fantasia on Guillaume Tel! 4 and 
Schuihon s gahqw Sho FM rapturously encored in both, and 
played with immense vigour aifU brilliancy. Her performance was 
the grggt feature of the concert. * 

rI^Nov*ER-sQUAKE Rooms, — A concert of an inferestiugcharacter 
took place at these roqms, on Friday evening, for the beneflt of a 
* Spfmuml> Vtm M. I). Eeheverrirt This gentleman, formerly an 
officer in the Spanish service, found himself; in consequence of tho 
loifcpf fcifeht, compelled to retire from tho military service, and he 
has since then cultivated his musical talents with remarkable success 
as a performer on the Barfdurria or the old Spanish guitar. The 
bandurria is now seldom heard, and, indeed, out little known even 
in Spain, except in the northern parts, especially Arragon. This 
instrument was in general use a «#ug Urn Spaniards in tho days of 
chivalry ami romance, and the Spirit knights, many of whom 
t wcrc themselves distinguished as poets and musicians, were accus- 
tomed to address strains of love and devotion . to their mistresses 
with accompaniment of the, baudurria, 'Phis instrument is remark- 
ably sweet in tone, vory iti»iahTes«»b1iiig the harp. Eehcvcrria is 
amaatfcrtv performer, nud es admitted by his countrymen to bo the 
best bandurrista hi Spain Thd interest of the concert was greatly 
heightened by Madame Loz^oXKpmtLh songs. 

London Sacred Harmonists.— a Correspondent).— A m 
audience, again crowded to exceii r assembled ou Monday eveninir 
to hear the Creation * *wk 4$fth, whatever i*s ctefocts, has 
certainly , as yet* moulted no feather of its popularity, and 4ndcod f is 
so thoroughly wall known as to render criticism orthodox, the 
oratorio or its needless. If the chorusses, 

with one splendid exception, are Wftak ami iue^tive cbtriWd to 
Handel, ♦tho solo potions of. the work unquestionably contain 
some ortho roost debqmusrom^^ that ever carne from the 
®^ h W c "; "***& W ' 0Ct>a9i ^ ™re tho syren of the 
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worth." Mr. Lawler was as energetic as over, especially In the 
imdestic song— rather martial, however, than devotional—" How 
Heaven in fullest glory with its stately efforts of tbe' brass 
instruments. The excellence of the choir has boon abundantly 
moved, and as this oratorio does hot contain much to try tho 
mettle of the chorus, remark would be superfluous. 

The i.ate Mr. Wordsworth’s Unpubushed Poem and Bio- 
graphy.— Mr. Wordsworth has left a poem, consisting of 14 cantos, 
descriptive of his life, reflections, and opinions, with directions that 
it should be published after his decease, together with such biogra- 
phical notices an may be requisite to illustrate his writings, ttnddjr 
the editorial care of his nephew, tho Rev. Christopher Wordsworth, 
D.D., Canon of Westminster, whom he has appointed bis literary 
executor, so far as his biographical memoir is concerned, with an 
expression of a desire that his family, executors, and friends w ould 
furnish his biographer with such materials as may be usefol for bis 
assistance in tho preparation of the work. 

Music amongst the Miners.— Mt. Robert Crawshay has es- 
tablished amougat his miners 1 in Walesa brass band, which practises 
once a week throughout the year. It is entirely composed of 
workmen. They have the good fortune to be led by a man (one 
of the roll-turners), who must have had somewhere a superior 
musical education. The correspondent of the Chronicle says, “ I 
had the pleasure of hearing them play, and was astonished at their 
proficiency. They number sixteen instruments. I hoard thorn 
perform the overtures to Zampa , The Caliph of Bagdad, and 
Fra JJiavolo , some concerted muBic from Roberto, Don Giovanni \ 
and Lucia , with a quantity of waltzes, polkas, and dance music. 

' The band master had thorn under excellent control ; he everywhere 
took the time well, and the instruments preserved it, each taking up 
his lead with spirit and accuracy ; in short, I have seldom heard a 
regimental band more perfect than this handful of workmen, 
located (far from any placo where they might command tho benefit 
of hearing other bands) in V mountains of Wales. When I was 
informed of tho existence ofWis band, I knew how to account for 
a circumstance that — heuring the hove in Cyfarlhfa 

works whistle the best airs" from the most popular operas. Tho 
great body of men at these works are extremely proud of their 
musical performances, find like to boast of them. I have been told 
it cost Mr. Crawshny great pains and expense lo bring the band to 
its present excellent condition. If so, lie now has his reward." 

Mr. Kean’s Hami.et. — We speak it in all honesty, that far and 
away beyond any competitor of the last quarter of a century, Mr. 

! Charles ICeun gives the most genuine evidence of the Shaksperian 
mind. To the attentive student of his Hamlet there does not appear 
the actor in his part, but Shakspero in his mentality. Ana per- 
haps Mr. Keane cannot avoid that, even Wore he willing ; for th*e 
contemplative nature of the character of itself is peculiarly adapted 
to his clear analytical intellect and ductile thoughtfulness. None 
but an intellect of the very highest order could grasp the part with 
such power and turn it to such advantage as is done by Mr. Kean. 

yen beside its beauty as a depiction of mind it has a quality which 
renders n popular, not merely to the million, but to tho calm and 
cool thinker- It is thd most picturesque delineation we have ever 
seen, hero or elsewhere, of the pure ideal. Voice, gesture, costume, 
everything is brought to bear with such a unity, as to make tho 
highest possible approach to perfection— if perfection can exist in 
anything resulting from human skill. Wo have seldom seen an 
agqipnee so completely bound up in ties of feeling with a performer 
as Mr. Kean’s last night A single cough was the signal for a 
general ** hush " throughout the bouse, until at times the enthu- 
siasm burst beyond aU bpuu/ds ; for the people did not stop to 
applaud— they cheered until the roof rang again , and hats were 
worfc than once waved by staid and solid inon. To use his father's 
words— ^ The pit rose, at him t end dfell-deaervcd was the spon? 
taneous eulogy. We are admonished that our time is 14 out of 
joint," pr we should f peak of Mr?. Kean’s Ophelia. That, how- 
eves, is acasqo|y. n^opMary, for the genius of the lady and her 
refinement requeue *h«ro eulogy than the violet requires perfume 
or the lily painting. Mr. AlcxantlerWPefowms was felicitous in 
giving a marked instance of how the sycophant can be merged 
aecasumallyin the shrewd man of the world, Of the rest we heed 
not speak. J&ty Sene’s Daughter was taken as an afterpiece. We 
have mot a lme left for notice.— Glasgow Dally Mail 
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Mis^'CHANDf.9&'fl Evening Concert took place on Friday, the 
19 th nltirno* The singers who assisted Miss Chandler were Miss 
L. Fitt, Madame Anschnez, the Misses Cole, Miss Dolby, Mr, 
Frank Boddo, Kate Loder. Mops. Cotpas (flute), and Messrs. Sedg- 
wick and E. Barton (concertina), were the instrumentalists. Kate 
Loder was the great feature of the evening* She played with sur- 
prising brilliancy and was encorod with acclamation. Miss Dolby 
sang Bali'e’s song, “ Hopeful Heart” with charming expression, 
and Meyerbeer’s u Nobil Signor Saluto,” with infinite spirit. Herr 
Anschnez conducted. 

Moving Diorama of I reland. —HU Koval Highness Prince 
Albert, accompanied by Col. Gordon, visited this interesting ex* 
hibitiqii on . Monday. His Koyal Highness wr.s much pleased at ] 
the recognition of those scenes of unbounded joy and loyalty that 
welcomed Her Majesty and himself to the shores of Erin, and re- 
peatedly expressed to Mr. Phillips his approbation of the accuracy 
and execution of Ids pictorial labours. A groat assemblage of 
nobility havo also visited this characteristic and beautiful diorama. 

Lola Montes. — A Paris correspondent furnishes the following 
anecdotes of this lady : — You are aware that the Countess of 
Landsfcliit, or, as she is generally called, Lola Montes, arrived in 
Paris about three weeks ago from Boulogne and Spain, after several 
vain attempts to induce Mr. Ileald to return to her. She had sent 
two persons jto London charged to discover him, and use every 
possible argument to gc^him to join her, and on their failure even 
to obtain an interview with Mr. Heald, she placed her interests in 

the hands of a shrewd and able man named L , who had on 

several occasions been her homme d'affaires. This person not 
only contrived to have an interview with Mr. Heald, but also to 
induce him to return to the Countess, and make reparation for the 
way in which he had left her in Spain, without friends, and, at that 
time, without pecuniary resources. Mr t Heald kept his word, 
joined the Countess at Boulogne, VY means or an agent in 
Paris, took a lease at a rental of a-vear, of a beautiful 

house at Beatijon on tho Champs 4 Vcs. This house he has 
furnished at an outlay of at loaf*/ t\ and he lias also paid 

several old debt/ of the Countess*. They have a large establish- 
ment of servants, but Mr. Heald is, they say, a man of order, and 
takes care to live within his income. As to that of Lola Montes, 
it is by no means so large as had been supposed. Her settlement 
from Mr. Heald scarcely exceeds a fifth of the amount which had 
been stated in the journals, and her pension from the King of 
Bavaria, which was at first £110 per month, has been reduced by 
the king one half, in consequence of her having married without 
his consent. After taking possession of the house at Beaqjon, the 
only visitors of any rank were M. de R— the owner of tho 
house, and his wife and niece. The countess took at first a great 
fancy to the niece, and made her a present of an elegant article of 
dress; but two days afterwards they differed, and the countoss 
ordered the young lady to emit the house and never to return to it. 

It appears, however, that M. do R-— had left in the cellar about 
1,UUU bottles of wine, and that three days ago he sent his niece tc» 
see it packed up and removed. The countess considerea this an 
intrusion, and again ordered tho niece to leave the house. The 
young lady resisted, and a scuffle ensued, which would have Inded 
in the defeat of tho young lady, if the aunt, who is Irish, had not 
arrived unexpectedly. Tue latter flew to the aid of her njcce, 
attacking Lota Montes with such energy that, but fof tho help of 
a chambermaid, she would, for the first time, have found more than 
her match. The scuffle made a great noise, and a considerable 
number of persons collected. It Is said that tho countess, who did 
not escape without some scratches, has laid a complaint before the 
commissary of police of her arrondissement ; but of this I am by 
no racaus certain. if rumour ia to be Credited, tho temper of the 
countess has been soured br a circumstance which took place 
before her marriage with* 'Mr,' . ffeald. A young Swede in 
Lpftdon, the Count de 'P— — , had promised to marry her, and 
fixed a rendezvous at Southampton, from whence they Wcrr to 
proceed to Spain, and there have thfe marriage ceremony performed 
He had, how oyer, said that It was necessary for him first to gq to 
Sweden to arrange his agkirs ; and for this purpose h$d borrowed 
(£800 it is said) from the countess. Sopn softer he had left, it vm 
discovered that he had gone with the Intention of not returning. 
Tho homme t fafaires of tho countess folfbw^d^hidt to Syrcdep, 


and there, by threats of exposure, obtaining restitution of tho money. 
The countess, therefore, lost nothing, but' the conduct of the count 
loft a deep impression on her mind. 

The Music of Nature.— Any ear mgy hear tho wind. It is a 
great leveller; nay, rather, it is q, great dignificr and elevator. 

1 he wind that rushes through the organ of St George’s Chapel at 
Windsor, has first passed through the barret-oigan of soipe. poor 
Italian boy ; the voice of Alboni aril thpt of a street linger nave 
but one common capital to draw upon— the catholic atmosphere, 
the unscctariun air, the failure of which would be the utter extinc- 
tion °f Handel, Haydn, and all tho rest. This air, or atmosphere 
7- the compound of nitrogen and oxygen, to which we are so deeply 
indebted— sometimes plays the muidcian of itseJE end calls upon . 
Handel, Haydn, Mozart, Deethovon, arid Mendelssohn, upon tbe* % 
ocean and in the forest ; and they, like invisible but not inaujiblo 
performers, mako glorious music. Sometimes the shrouds of a 
ship, as she rolls upon the tempestuous deep, rmsc wiffi and piercing 
sopranos to the skies ; sometimes tho trees and brbhchcs of a forest 
of gigantic pines become mighty harp strings, which, smiitym by 
the rushing tempests, send forth grand and incessant harmonies — 
now anthems and anon dirges. Sometimes the wayes of the ocean * 
respond, like white-rolicd choristers, to the thunder-bass of the sky, 
and so make Creation’s grand oratorio, in which 44 the heavens are 
telling," and the earth is praising God. Sometimes deep calls upon 
deep, the Mediterranean to tho German Sea, and both tn the Atlantic* 
Ocean ; and these the Moses and tho Miriam of the earth, awaken 
rich antiphones, and form tho opposite choirs, responding ftom side 
to side to side in Natures grand cathedral* praising and adoring 
their Creator and builder. Were man silent, God would not want 
praise. — Dr. Camming. 


ADVERTISEMENTS. ' 

MISS AND MISS' ELIZA BIRC?H , ‘ - 

B EG to announce to their frUfods and the public, that their 

CONCERT wiU take place on WEDNESDAY EVENING, May 15th, 
at the HANOVER SQUARE ROOMS, under the immediate patronage of 
B. U. H. Prince Albert, and H* R. H. the Duke of Cambridge. Vocafjts : 
Mieses Catherine Hayes, Eliza Birch end Miss Birch, Madame F. Labiate 
and Miss Dolby, Messrs, hockey, Whitworth, and If. Phillips, Signori 
M arras, Marches!, and F. LHblache. Pianoforte! Mademoiselle Clara Love- 
day. Flute: Mr. Richardson. Violin: Mr. tl. Blagrove, Conductor: Mr. 
Lindsay Eloper. Leader j Mr, Willy. 

To commence at 8 o*clocfc. Tickets Keren Shillings each, to be had of the 
Misses Birch, and at the Principal MustcseHen. Stalls, Half a Guinea each, 
to be had only at the residence of the Misses Birch, 20, Hereford Street, Park 
Lane. 


MISS DOLBY Ajra M£. LINDSAY SLOPER 


WhBG to announce Hit 

JS CONCERT will take 'place a: the HANOVER SQUARE ROOMS on 
TUESDAY, the 14th hut. To commence 0t 2 o’clock precisely. 

Vocalists : Miss Catherine "Hayes, Mis* IJolby, and Mbs Birch; Signor 
M arras and Signor M archest* 

Instrumentalists Signor ?ja$B»Mcssr*. H. C. Cooper and Lintlsay Sioper. 
The Orchestra will bo complete in every deportment, 

Leader, in. Willy. Conductors, Messrs. BtNBnicr and Lavenu. 
Ticket?, 7s. each. May he had at the Principal Musiceellers. Stalls, 
10s. 6d. ; to be hod only Motors. Cramer and Beale, W1, Regent Street } 
Miss Dolby, 2, Hind Stteet, Manchester Square; and Mr. Lindsay Sioper, 
7, Souihvrick Place, Hyd«-9e*k Square. 




TH| FLUTE. 

W» MAtBITY'l LWWM PATENTbW*. tlMO .btattttdrpr 
JA TWt NEW PLUTi^, mannfac twredtoy Wemprs.ItUD ALL. 
arffi ROSE; (eitKer iti Wfeddhto Silver). The tube and Holes of then* Fl Jtes 
being constructed according to the true principles of Acoustics, there is not a 

17 „ f 4. iL. nnA U lilli ftkail MAvAknltlltt 


is slightly changed, but affords extraordinary facilities of execution. 

The Inventor, Mr. Carte, Vrill introduce these instruments in the course of 
his Lectures on* Musical Instruments and Instrumental Music, at the 
Scientific Institution, Edward Street, Portman Square, London, 13tl» May; 
and the City of Ldfcaon, Institution, 15th aud 22nd Maf. They ina y *' 80 he 
seen at Rupall and RnSJS’s Manufactory, 28, Southojbpfau btreet, Strand^ 
on and after the 7th May. > 



HER MAJESTY'S THEATRE. 


ROYAL ITALIAN OPERA, 


COVENT 


GARDEN. 


A GRAND CLASSICAL MUSICAL ENTERTAINMENT 

wfil take place 

On MONDAY MORNING, May 13, 

Selected from the following Authors 

Moiart, Weber, Spohr, Cherubini, Spouttai, Glack, Cimoroaa, 
Jfa'tlunen, Ziogarellf, Cm cell, aoddfeudt )**ohn , 

° And embracing many highly ietecfistfng Novelties, 

w Oh this occasion wiU appear 

Mme Sonttg, Mis* Catherine Hares, Kme. Giuliani, MdUe. Ida 
t ^ JBertrsnd, and Md% Parodl. 

Signori C*Jxolarl.*Ulins Reeves, ami Sbucarde, Colettl, Delletti, 
tareuzo, F. Lahlaehc, M. Mailer, and Sijrnoi Lablacbe, 

Supported by all the Instrnmeatal end Choral resources or the 
Vhcwtra. 

• 1 lie whole andcr the direction of Mr. Rftlfe. 

Amongst other Novelties, Madame SQSttAG will have the honour 
to sing the 

SWI8S AIRS BY ECKERT, 

• (Composed expressly for her, and song With the moot enthnbl ostic 

success at the Concerts of the Grand Conservatoire of Pans.) 

Thfsgrand scena from “ Oboron,” the heUad of u Homo, sweet 
Home,*' and (by general desire) the celebrated hymn, “ Hear 
my Prayer 9 * (witfi full chortle), by Mendelssohn. 

- mm BAY**' 

will ting the admired Irish ballad <* Kathleen Mavoumcen,” and 
in other teraortte glims. 

4 Mr. SI MS RRRVE8 

the cefobtated "Ring ArtU*r,” 

* 1 * Signori DAWARI 

% r v M ,Jth % *' * \ 

^ MgomtfcMiLACtttt and *Aaui\c UR, 
from ** I due Barone** of Cimmosa. 

^ 4 There will be Mao presented, 

Grand Selection from the celebrated Mass to C, 

** Gloria,” 41 Ou4 toll V u itoomam,” Meed bon. 
tag, Parodl, Giuliani, Hayes, las Bertrand . Sig- 
nori Aauosrde, Caioobun, Sima Reeves, BOlletft, 

COletti, F Lablache, Lablsche. ted full choius. Beethoven) 

Settetto Coo Coro, with the Incidental Dance Music 
(celebrated roJonaJse), Mdtyea. parodl, Giuliani , 

Kgncri Geloolari, DdlettL Colettl iihlache, and 
Omnia, 11 Ah I gedan lor wltettad*'* J*mt) .. Spohr. 

Seine from Arm* do, assisted by Mdtif*. I*arodL Giu- 


i gedan lor foHMtod*'* hut) 


Ictne from ArmidL assisted by Mdtira. l*nrodi. Giu- 
liani, C. Hayes, Ida Bertrand, GrtmnWl, Mafpa- 
suta , Signdri Uaucarde, GMaeiart, Sim, Keefes, 


Colettl, BeUettl, F. LaWache. I 
The whole to conclude wit I 
Fiftale to the first Act of l* Ye* 
It uni, Hayes, Ida Bertrand, 


Lahlaehc, and ( horns Gluck, 
th than deb rated 


male to the first Act of A* Veaule, Menlauirs Gio* 
It uni, Hayes, Ida Bertrand, and Parodi , Signori 
Calxolari, Sims Ream, Baucirde, Cointi Itolletti, 
LorcMO. F. LobUcho, M. Ublucbe, and 


SpontinL* 


TRIO FOR THJ4SB RA^KH. 

8 ^ on T^misi®w?iiA L ^ oH, ‘ ^ 

Signori Calzwari, BAgOAnna, and Retina. 

Full Programmes, may be obtained at 'the Box office of Hhe Theatre, te& at 
all the ptincipal kbrarioa and muaicariifiM. c 


Pricks of Admission. 


Kt I V* u * 


•«t • „ tmoatatu. 


GRISI, Mailame CASTELLAN, Madmoiadle VERA, 
Derr FOKMLE3, Monsieur MASSOL, Signor MAJRALTI, and 
Signor TAMBEBLTK 

O N TTTB8DAV tint, M.r I*tb, lBSO.a Combined Enter- 

tainmeiit will be given, coiutfttatfXr the fault Act of Helltat a Optra, 

NORMA, 

And the whole of Weber's Dramatic Opera of 

* DER FtlEISCIIUTZ, 

The whole supported by 

Madame OBI 8 I, Madame CASTELLAN, 

Mademoiselle COTTI, Mademoiselle VERA, 

Monsieur MASSOL, Signor KHBIOO MABALTI,, 

Signor LUIGI ML I, Stgnor GRKOOEIO, 

tlwr DOiRINO, Signor BOMMI, Signor SOLDI, 

Herr FOB MLS and JSSgnor'jfAMBEJRLIK. 

EXTRA NIGHT. 

A ' fi rand Extra Nioht wlB tike place on THURSDAY NEXT, 
May Will, on wlnrh occasion will be yerfamed,] for the Fourth Time thie 
Season, Meyerbeer's Grand Opera, 

LES J^GKIENOTS, 

The I ‘Chaaacters by 

2 k<1omi' ft »T$f. Madmuo CASTKLLAN. 

, MiuBle do MHTUO. 


Signor JLA\ (A. 
Mouafour MASSOD. 
Sigftor^OLOMlXJL 
Signor SOLDI. 

Her r #OlME9, 


Mudlle do MHIUO. 
Signwr TAGf.1 Ari<H\ 
Higmnr LUIGI UAL 
tSignor BOMMI. 

Signor T ALAMO. 
Signor MAJUO. 


FlttfiT APPEARANCE OF " 

SIGNOB BONCONI. 

On SATUttDAV 'NCXT, May 18th, wiU be produced for the Kirtt Time at 
the Royal Italian Opera, a Grand Opera, founded oft Verdi' a Opera, 

NABTTCODONOSOB, 

The Principal Character* by Signor RONGOMI, (hie First Appearance title 
Season,} Madame CASTELLAN, Mademoiselle VKRA,Sig. TAGL1AF1CO# 
and bignor TAMBERLlK. 

O^mpocop^ Director of the Music, and Conductor • Mr. GOST A. 

The Doois wUl be ppehed at II lf-pail Sfcven, and the Performances 
% Commence at Bight o'clock precisely. 

MO RUIN 5 0 OVOEBT. 

Tht BBCOHP GRAND MORNING CONCERT of the SEASON wiU 
take place m FRIDAY, 1MAY 24th, which will be supported by tvery 
Ahlati on the establishment, the Grand Otchesbra, and Full Chorus. 


CtoAttotdr, 


Mr. COSTA. 


Applications for Baxes, Stalls, and Tickets, to be i at the Box-eAde of 
the Theatre. 


MR. CRfVELEI 

Begs to acquaint Ins Friends and the Public Utah his Work on 

THEART OF 8INQIISLC, 

Adapted With alterations and additions for the BASS VOI^E, may be had at 
his Residence, * 

71, jP»tS& NORTON BTB8BT) 

x And at all the principal Muilcsellera 


Pricefttrf Admission fPl lift. 6<L ; £2 2s.; £2 12a fid., mad £3 3k 

Orchestra Sta&v ifc <UL Pit, As. Amphitheatre Stahs, r S«. 
Amphitheatre, 2s P ' 

The Concert will commence at Two o'clock precisely. 


FrtutSd add #dbjkfocd» for the Proprietors, at the "Nassau BU 
W^WiUAAit SftjMioaa JOtiftooN* 60, St. Martin*! Lane, In th 
St. Martm'a U SoMSi, ift the County of Middlesex, where el 


Steam P r os e ,” 
the parish of 
i ell cumrauns- 


eatlecs for She BBtW aid to be addressed, pest mud. To he had of G. 
Ptrkeie. Dean StrSet, 8oh0 , Allen. Warwick Lanfe; Vickers, Holywell Street, 
and fit fill BookaeUera,— Saturday, May nth, i860. 


<E$e iHustcal ffiHorlti. 
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EMILE AUC1ER. 

This celebrated French dramatist, the success of whose 
comedy of Gabrielle was so great at the St. Jamvs'a Theatre, 
has returned to Paris to fulfil nn important engagement. 
M. Augier is preparing the libretto for a grand opera to be 
presented at the Academie Royalc dc Musique. The music 
will be written by M. Gouruand, an untried composer, of 
whoso talent report speaks highly. M. Gournand is the real 
11 new musical genius" whose advent has been so often hinted 
in mvsterious terms by the* /f then arum. 


HER MAJESTY'S THEATRE. 


after the conclusion of the opera she was almost overpowered 
with bouquets. When she retired she was summoned to re* 
appear a second and a third tiipe. It is rarely that we can 
record an instance of a success so decided. * *' • 

M. Ban car de] maintained hi9 reputation as Gcnnaro, agd, 
as we have already hinted, ably supported Madame Frezzolini 
in his last scene. Mademoiselle Ida Bertrand* sang very 
nicely as Orsino, but scarcely gave enough anacreontic gaiety 
to the famous 4f II segreto per esser felice.” The admirable 
performance uf Lablache as Don Alfonso is too uryversally 
known to need new commendation. The trio in the second 
act was, of course, an encore . • 


Tuesday night was rendered important by the appearance 
of Madame Frezzolini, who, altera triumphant reign of three 
or four seasons over the Opera at St. Pctersburgh, returns 
with her fresh laurels to this country. ’ 

The opera was Lucrczia Borgia , and the first aria, "Com' 

6 hello," with its cabalettq, at once established the success of 
the vocalist. The upper part of her voice is singularly clear 
and powerful, — indeed, more so than the middle ; and though 
she goes as high as C or D, these extreme notes are firmly 
held, and are never deficient in quality. Her execution was 
marked by the brilliancy of her cadences, and the truth of 
intonation with which she touched her intervals. 

In the second act all her qualities as an actress were" not 
perfectly displayed. The agonies of Lucreziu were rendered 
• with elegance and expression, both of voice and gesture, hut 
there was not the full amount of force in the threats darted at 
Don Alfonso. But the third act completely took the audience 
by storm ; her acting here was a masterpiece of tragedy for 
which they were unprepared. The poignant grief of the 
mother at witnessing the death of the son whom she had re- 
garded as the only consolation of her miserable and sinful 
existence was as forcible as it was elaborate, and it is scafcely 
possible to conceive gestures at onee so striking and so grace* 
ful as those which indicated the last stages of her desp&r. 
a Modi, ah! m’odi/’ when she iinplores Gcnnaro to take the 
antidote* was a perfect specimen of dramatic ringing, every 
phrase being impregnated with the intense feeling of the, 
situation. This produced an enthusiastic encore . But even 
more striking was the effect she created with the audience by 
the declaration, “ Un Borgia sei," with which 6he astounds 
Gennato. The confession seemed accompanied by an in# 
describablc thrill of agony, and was well, met fey the bonified 
astonishment of M. Baucarde, who played Gennaro. It will 
be observed ^hat at this point there was no passage to encore, 
no air ’to applaud, in a word, no ordinary, starting point for 
operatic enthusiasm, bkt die loud approbation which filled up 
the pause on the stage was tfte almost involuntary tribute to a 
genuine histrionic display. The enthusiasm, which Aladame 
Frezzolini created by this stile tasted with nndiminished 41 
force after the fall of the curtain, mud on h$r first appearance 


— - - — r * 1 ■ ■■* — 

ROYAL ITALIAN OPERA. 

Although Meyerbeer’s celebrated work, Robert le IHable, 
was produced last reason at the Royal* Italian Opf ru» the curt 
was so unsatisfactory, and the performance — a solitary one- 
in general so incomplete, that it may be said to bavo'becn 
heard for the first time at this theatre on Thursday, when ij 
was revived with an ensemble entirely unparalleled, and a 
splendour and magnificence seldom, if ever, svu passed. 
Last year, Salvi was the Robert; Marini, the Bertram y 
Lavin, the Rambaldo ; Doras Gras, the Alice ; and Corbari, * 
the Jsubelia. All these parts were differently sustained on 
Thursday , Tamberlik being the Robert ; Formes, the Bertram ; 
Mario, the* Rambaldo ; Grisi, the Alice ; and Castellan, the 
Princess, The difference of the cast may be estimated^ a 
glance. The result of this powei ful array of talent combined 
in one opera was one of the most crowded audiences ever 
witnessed within the waUs of the Royal Italian Opera. 

Unfortunately for the prolonged success ot the' Roberto tl 
Diavolo, two circumstance* will be found to exert a counter- 
acting influence. The first is, the vogueness and uninteresting 
nature of the plot ; the second, the interminable length of the 
work. Though curtailed as much as possible on Thursday 
night, without robbing it of its fair proportions, and though 
the first and second, as well as the fourth and fifth acts were 
united into one, thus abridging the time # of the performance 
considerably, yet the opufawas not over until half an hour after 
midnight. f Fonr hours Bird a half of serious music, unsup- 
ported by moving incidents or thrilling siutnfton, must ihuvi- 
tafely prove too much for tbe nerves of a-large auditory ; and 
despite the beauty of the music, the fineness of the singing, 
and the gorgeousness of raise en scene , towards # the close of 9 
the performance on Thursday we witnessed all round us un- 
mistakable signs of lassitude and cniifri. If *ihe opera be 
retained at Covent Garden, it must be cut largely. The diffi- 
culty is’, where is the knife to be used without entailing seri- 
ous damage. Mr. Costa has already pruned the music with 
Ids usual tact, but h ii skill must be tarried to a still greater 
extent, if he woi/ld hope for an enduring success for the 
Robert le IHable • , # 

f 

♦ * 


i 


I 
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As a wort of art, though not. of effect, the Robert i«, per- 
haps, superior to the Huguenot t or Prophets . Its power is 
move equally sustained throughout, aud it more abounds in 
pleasing and natural melodies, In construction and develop- 
ment it certainly lean? more tp the manner of the great masters 
than the later works of the composer. It is, in fact* less 
fragmentary and patchy, and exhibits less of that word-paint- 
ing, which appears to the besetting sin of Meyerbeer in his 
two last grand works. 

The effect produced by the Robert le D table, on Thursday, 
at the Royal Italian Opera, was hardly equal to what might 
have been foregathered from the list of characters and the 
compile manner in which the o^era was given. Doubtless 
too much was expected, and disappointment was the inevitable 
consequence. Great was the curiosity indulged in to hear 
Marin andJTaqjberlik in the same piece of music, and great 
were the Expectations raised. Anxious were the many to test 
Grisi in Jenny Lind’s famous part ; while Formes' performance 
of Bertram having been spoken of as something marvellous, 
helped to ferente further tantalising anticipations. Now, all 
his while, it never occurred to the 11 mighty many/’ that 
all these artists, with the exception of Formes, had to under- 
take their parts for the first time, and never thought of making 
the Jpnet allowance for initiative essays, more especially in 
mnsic something opposed to their school of singing. In fact, 
neither Grrisi nor ^amhexlik felt perfectly at home in their 
characters ; and although at the end they warmed up, and 
created an immense effect* separately anti together, we are 
Vertam they hnve.nat yet corao out in full force. Tamberlik, 

• \ e *<&&$** either husbanded hu powers, or was 

ajraul ,to use them. The famous Sici Henna lost much of its 
jjffedt by the timidjty or carefulness of the singer.# In the 
whole of the flret act Tamberlik certainly npt himself. 
in tho duet with Formes in the third act he gathered strength, 
<t was really great, and sang magnificently. In the trio with 
A ice and Bertram, and the subsequent duet with Bertram, lie 
fully sustained his reputation; as one of our greatest living 
dramatic singers. The trio was encored, and Formes and 
rambedik were re-called nfi*r the duo. * 

Ifhe character of AHc# baa, not metal enough in ib for the 
great powers of a Grid. , The «• Diva/' though she wag 
at times magnificently, and noted ft t times with all her wonted 
grandeur and impulaivenow^witness the scene at the cross 
and the duet with not feel entirely ,at home. 

Alice is a very clurmiog part, ami so is Linda, and others m 
that stamp, but it is not, <?£ that kind to call forth the highest 
tragic qualities, nnd is mure suited to the capacities of a Lind, 
or a Pqrtutui, than a Grid. 

Formes, in* Bertram, exhibited that admirable Conception of 
character which we have noticed in all his personatioms, ahd 

that splendour of voice and dramatic energy .for which lie is 

so justly celebrated. Tho., character : irj Ms performance lost 
none of its vitality or fombh uess, hut was realised with a 
vigour and carried out with a sustained power impossible to 
he surpassed. It is much; to be lamented that the great 
uirinan basso did net exhibit as much judgment in his 
cJKTsonuicapon as he did, Other desirable qualities. It is 
perhaps the custom in Germany to render character, of the 
ilcrtrani , elate, whi<* mny ke said to he half demon and • half 
i HMD, intensely coloured , and fexiiggeratod for the purpose of 
^ect. in this case, however. the effect is lost on us. We 
vflffi 01 “? m ® ■J r,k *ngly dramatic in Bertram’s continually using 
’J am P)' re '' > at ueee his wings, malting himself 
ft / te L od or » Caspar. Hers Formes should Imve^ 
i bpltei 1 , and the eternal struggle alter effect has i 

i ‘ / . ' . f 


no other effect than to neutralize effect altogether. These 
remediable faults opart, Formes' performance wad powerful 
and intense, and produced a marked sensation. * 
la the small part of Rambaldo, Mario displayed the nicest’ 
approbation of character. .He played the rustic minstrel with! 
tbo most becoming gdueherre, and looked as pleasantly 
frightened when sentenced to be hanged by Roberto, as the 
veriest countryman in ail Normandy, ti ls music was not very 
important, but what he hod to Sing he sang delightfully. 

Castellan made a most charming Isabella, and gave thO 
beautiful music of the part with great brilliancy and ekpressiem. 
The two famous airs, ** Idolde ma vie/ f and M Robert, toi quo 
j’aime/* were received with pomvliar favour, and the latter 
encored, although the encore was not accepted by the fair 
artist. < • 

We haveialready extended our article beyond onr limits. 
Next week we shall' advert to sundry matters connected with 
the Roberto il Diavoio, unavoidably omitted Sn our current 
number. 


* ^ 


PHILHARMONIC CONCERTS. 

Ttra following was the programme of the sixth concert, 
which took place on Monday night : — 

J*AET, I, 

Sinfimia in 1), No. 4 . . . , . . Mozart 

Arin "So wHh* irh mich° (EutyftTithe) Kerr Forme* .C.M.van Weber 
aVio, two violoncellos and routra-hasso, Messrs. Lirnl- 

hy 9 Lucas, and Howell Corelli . 

Ana “ Pqrgi, Amor ” (Lo Nw&ze <]i Figaro), Madumo 
Madeleine Jiottes . , , , ....... Mozart 

Concerto ito I) Mmor, piauofbrtc,,M. Thalbcrg , . „ Mozart 
p4bt n . \ 

BiwfomaFltStdraki . . . . . Reeihovan. 

Arm, “ O tu, la mu doloe po^aiuJsa” (Fidolio), Mttdamo 

IMqhmVottss . . Reelhovm. 

' a mtipij,s of the Bnrearollo in L’Jilisir cl* Am ors, 

pianoforte, M./Hialborg Thallera 

Duetto “ Dtrrch die TacliX” (lies Tluguenots), Madame 
Madeleine ahd Iforr Formes ...... Meyerbeer 

Overture, Anacreon . . . Cherubini. 

Conductor, Mr. Costa. 

That the akve selection was attractive to the general public 
may be summed from the fact that Considerably more than 1 a 
hundred extra tickets were Bold, and the rooms so crowded 
that many could not find even space for standing. Those 
who decry concerts where gobd ramie and first-rate artists 
may be heard by large audiences at n moderate charge, and 
who declare that both the music and the artists are depreciated, 
mignt have found reasons last night to fnodify, if not reverse, 
their opinion. The undoubted featured of attraction, the real 
combwed cause* of tho tm usually full attendance, were 
M. Thalberg, Herr Formes, and the Pastoral Symphony. 
Nevertheless, both the pianist And the singer have been 
constantly, tmd very recently, heard at the Wednesday 
Concerts, while tlw * foMoraT Symphony has been one of the 
mainstays of M. JtrtHen for five or six years. How can these 
foots be reconciled with their alleged deterioration in value ? 

be truth istthcre ate *wd different audiences, never likely to 
most in the eaa»earena; atrhoogh entertaining a taste for the 
same things in art ; f and there is no substantial reason why 
each should < be ^satisfied in ‘proportion to its means. 
'There is no douhtthot, if the Philharmonic Society were 
materfoHy ^WTedweb^its prices of edmission, die Hanover 
Square Boom* wodld not be lairge enough to accommodate a 
sufficient number of subscribers to meet expenses ; but this is 
no argument In favour of mbnopoly ; this does not by any 
qmmm affect the propriety of a notion rapidly gaining ground 
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among 4Ue , multitude of music lovers who reside in the 
metropolis, that a cheap Philharmonic, in* u vaifc arena, would 
h? an, excellent* and is positively a desirable thing. For the 
500^ qr,v<tf^ persons who can affords pay four guineas for 
eight concerts, or a guinea for one, how many thousands are 
there equally desirous of hearing the music of the great 
masers well executed, to whom the fourth part of these W «wms 
would bp the maximum at disposal l The Philharmonic 
Society was for very many years a regular close boroughs but 
xpatters have changed, the taste for music has become almost 
universal* and the annual direction of these exclusive concerts 
is flow as open to publiojobservation- ahd the strictures of the 
press as the management of a theatre nr an opera* house. We 
are aware that the society itself is very unwilling to own this, 
and affects to express a thorough independence of out-of-door 
censure | but the time is not far ofFwhen*it will be obliged to 
acknowledge the fact, and shape its course accordingly. One 
groat advantage of another society, with similar views and 
objects, would be the breaking up of that system of past- 
worship, and that to «liquiw*4whkh/- had there ever 

if CI T*?n? Ubstan . t * a ' °PP osil, 9 n » w°idd have long ago brought 
the Philharmonic Society to a proper ,sepse of it* position. 
AVe will merely suppose that during the present season there 
had been another society for the performance of live great 
instrumental compositions .of the classical masters, and for the 
introduction of oil that is novel and excellent (so far ns the 
number of concerts might allow) in Ihet school of executive 
art. What would have been the protfablb result? First, the 
pubic would have had the advantage of bearjpg. and appre- 
c ating the talents of such justly eminent men as Charles 
Halle, Stephen Heller, Dreyschock, Molique* Ernst, and 
several others, in concerts of magnitude and importance suited 
t> bring them conspicuously forward. Second, Some of the 
works of Hector .Berlioz, which, though of putjopeun fame, 
have been studiously avoided by the PhilharinQuic ;Society 
(dimply because they imperatively demand, the most careful 
rehearsal), might have been submitted to the ordeal of nw 
English musical public— the most judidous in the world — 
while many other works by meritorious composers, at homo 
any abroap, v which cannot succeed in finding even a trial at 
the I hilharpipnic ,(th# society is top prosperous and lazy to 
give trials might have had a chance of being applauded* 
or condemned* accppling to their deserts. But while there is 
a n.onopo]y pll this is impossibly, and so long as the Phrlhar- 
mqmc Society, remains, absolute and: exclusive, the subscribers 
and the public must be content to, put up with anything ttfnt 
best suits the interests and i individual policy of the seven 
annual directors, who may or may not be competent men, as 
the die turns. 

One of the faults of Monday night’s programme- was its 
length,, another was its choice of pieces, a third was the manner 
of their distribution. Mozart si symphony and Mozart’s 

concerto, both in the same , part,, and both in the same key, 
was surely a miscalculation,,; Moreover* Abe symphony— 
except the first moyement r( .wWflfca* ycry one of the 

weakest of the seven acknowledged grand symphonies of the 
master. The vocal music, was exceedingly heavy, and, with 
the sxn$e exception of Mozarto art*, quite unfit for ^concert- 
room. M* l^alberg, with all bis Aalentr-fwkteli we own to 
be incomparable in ft* ^y-sheyld mt have, been engaged 
to play twice, while so many howm London,, 

remain unheard by the Philhamunpc wbecrR* w ^ three of 
whom, by the way (Charles U«*)l4 M^k^and Stephen 
W WCre observed >the audience, Per haps 

M. Thaiberg, whose performance of Mozarts concerto was an 


unusual condescension on his part to the classical school, was 
doubtful of the effect of thp music of the composer of Don 
Obfanni, ond relied upon his own heto fantasia on the air of 
Dulcamara, the Charlatan, to bring hijji J ttp u with a wet sail ** 

.in case of failure. He should have had more confidence in 
his author, in his own fine playing, and in His audience^ who 
are too used to Mozart to treat him^with indifference. The 
cadenzas introduced into the first and last movements of the 
concerto, moreover, were quite enough to give the audience 
an opportunity of judging of the difference between the ancient 
and modern schools, between the ^styles of Mozart and 
Thaiberg. These cadcnzai f indeed, were the drily points for 
criticism in M. Thalherg’s very striking performance, since,# 
having no quality in common with the concerto, to which they 
were forcibly allied, they wen? evidently outt>f p%o. f AVe 
have already entered our protest against prepared cadenzas 
(in other words, impromptus eomposednrady for use) and we 
may add, that the only argument at all admissive in their 
favour is their resemblance in style to tlic master, whose music, 
they are intended to illustrate. M. Thalberg's execution of 
his own fantasia was 4 one of the most prodigious feats of 
mechanism to which we ever listened. The fantasia Itself is 
ns good a specimen of its class ns most dfthe later productions 
of the same pen. It was rapturously tailored ; and, in reply 
to the compliment, M. Thaiberg played his well-known 
Tarantella in C minor, 

Corollo’s trio, originally composed for two violins and 
violoncello, is a ttiusty remnant of anfiqmty which has only* 
been preserved from well* merited obftvion by the occasional 
performances of Mr. Lind ley, who, on this occasion, ’we 
understand; made his last public appearance, \Ve never * 
witnessed enthusiasm greater or more unanimous than that 
which honoured the cntrtfe of the 14 father of the orchestra,” 
who for upwards of half a century 1ms occupied the first V 
rank in his profession. Mr. Li mil ey played with that Vigour 
of style and fulness of tone which have ever distinguished 
him, and so great was the satisfaction of the audience that ho 
Was compelled to go through the whoit composition twice. 
The cheering was uproarious* as the veteran slowly quitted She 
orchestra, carrying his beloved instrument himself, ns though 
unwilling to trust so old and tried a friend to any other hands. 

The symphony of Mozart was finely played, but the grand 
treat of the evening was the magnificent pastoral poem of 
Beethoven, the execution of which, apart from one or 4 two 
slight inaccuracies, and some rare instances of want of deh’enry 
in the delivery of subordinate' passages, Hr. Costa has brought 
to a perfection almost impossible to surpass. Never was this 
glorious workfmore keenly relished. 

Herr Formes gave a graphic and powerful rending of the 
fine scene from AVerbetfy Hutymihe, an opera which has yet 
to become appreciated irt tfeia country. Madame Madeleine 
Nottes* owing to some mistake, arrived on hour too late, qml 
obliged to* sing bothber airs in the second part. Tlris 
kdy, we believe, enjoys ^oiftridernblo reputation in Viennn, 
Hanover, •and other German towns, as a dramatic singer? 
She has a nfezzo soprani voice of excellent quality, strong. • 
and of ample register. She Usings with an immensp deal of 
feeling \ but, like many * German voc«list?, is given to 
^xeggerate expression. Hi* intonation is geneihlly, but not 
alVays, correct. Madame Nottes produced a favourable 
sensation in both her sepgtylmt her bejt effort was decidediy 
the air from Figaro . The<©verture to Anacreon v^is almost 
tbo good to play the’nudteilce out, b\it morn than half of them 
left after M. Thalberg’s second performance. The ^ntroduc- 
tton of Cprello's frio— which, though even more objectionable 




THE MUSICAL WORLD. 


321 


not conceal. Mademoiselle Bordet prodijefiJSS^Afy this propensity, wisely gave way, and placed his ion, a,tteft 

impression, . years of age, at the great Conservatoire. There, ao rapid wAs 

- i the epneert presented two snecess- his progress, that, being only twelve years, he vfbn the grand 

ful novelties. ' A Bbrdfe^ prfco of bai'mony agaiHM t» hiieemow. Soon 

tem tfi/HTRffil? stHt greater good fwtbnc at ptthacting the attention of 
4»yt<f*ffiW}Ws P^tf* »lpst ai%drt faafMjds ofyjeflx'teihps tft«i drhose name and works- will endora aa Jung as the art of 


on,,jbe fujneWand pii'r i £y <>ir : tcipfc, fc'flfelfctfjW <rfj music. At thirteen, he studied aomp^jmfipil under Chetubjoh 


^^i^tm^^ii^ftdepthpf expression ?w ^*1 * i ^ ^ Only- two years afterwards, when that great master was 
wWwm*»4 y^ars- Uaacmots^WBhraet I obliged to visit Loitf^jp l$Wi*saWfikan opinion did he 

siAt.wa# m Tritada a. Mnno Milutt/tlTA elra ^ (kh ! nnt&.t.i « ih. IT_1 „.... 1.1 „t: i ■ i Y - 


She nwfchpnPHWl. «;»¥>.. ,th»s warmest reception. JHefrllek- | 'From this moment, the great object ambition with, (the 
ktngj^imjtber Mptanlie,, played a sold on the violbfic«lp;''in, ^o'diig rfftfet Was to follow the example of Moxirti -sad, visit 


,wjl>i 9 h jbc l{ grtye pr^fe,pfjemttrltabV 9 ^fectftive j*6p*rs, He? ttotfcftqols df Italy. A nejr triumph, afibrdiwihi^ifcliisioppoi^ 
h^i. lbpjnieqhani^n ^ihe ipstnitnei^ chmpletejly at idmmahd; ! tonify. ' In 1819, havingwon the grand prize doz fcortipositiiro 


Vweslpudl; 


but liifit styiqji. appie what hard, an cl we, ilia fi6t IrKe the tofte of the Institution, he was sent*by the Acudemyiotf Franco U 
of tliejn^rw^ ujqn Wliich he fli4 j^erfbrmatt& J Rome. He spent three years in Italy, travelling Irom one 

"iwW.’;' ‘ 


nome. Me spent three years m Italy, travelling from one 
great musical city to the other,* examining thefwosfai of such 


Herr/ Prey&cbocfc shared the honour)? 'pt the evening with bid composers Os Marcello and Palestrina, studying under auoh 
^41lc f ,A?igri. ( ,,‘lle pj^ye^ twice, anA^ftsobligcd to repeat renowned masters rfs Salieri and Zingarelli. From. Italy \e 
both {hj$ pieces. , In first, a brilH.-iht , vomit) of hfa own went tdi Viciina, put^poaelb to visit one: who was thp particUlar 
qqm pos^ipn, ; accompanied by. the orChprfra, his prodigious object Of hit re ve^e^Deethoven^wand wki kindly receive^ 
command o£ optaves was aei^dristrrfed tottb'thq greatest effect, by that sublime composer* The time wa&roew acme when the 
in several passages of exjreme rapidity,' Where holfi Hands young Hiilcry nvust ret into to Paris,; and shew st the , mettle jpf 
were continually cnjpjbyed! There' lif/a ireitt df&V of merit his pasture.** His first composition/ was Pygmalion* a Work 
in this rondo, which* while Wtremely SjowjV effectively which to offered* to the Grande Academic deMusiqtne.» I*was 
written, and evinces considerable d) iisic^T knowledge. After immediately accepted, awd highly. apakenghf by the cogimcnniu 
being encored in his variations on w (iqd‘ save the ^QUeet1, ,, for Political troubles, however, soon interfered iq prevent the 
the left hand alone — one of tVie wotitferS of J tfioderh ’dcechiibn production j of ithis opera; , Hrfevy irceumed his studies. until 
— Herr spailtling 1*827. At the t beginnfng of thia\yeafi W gavo: She Opera 


an.dr fapei^ql, t cappppre ^ ^}>jch lie excepted with; Comique n wOA entitled 1 Phidias ; Its success rtm such thus 

, deiighrful pf ,,tQifcn tj ’^TJm uhly iault'of tlifs concert another waHmrfedintely demanded^ *Thwr Tin Artisan, 

was its length. . , of t^e vocal ' ‘ftlkdit hat-e which ftjJJy Sus^amcd the opinion enIert?iHwdf of h his- abilities* 

been advantageous^’. omittctL ’ ‘ ' ’ “ ^ Pa^Hing overwi«ov works, we im>^ paiticidarly tt«M^o W> 

, T 1 — ^ — : — - r — ~~"~7 '~r~T7 , opera which to • ^subsequently .at itha ltaliena* in 1829* 

’ ’ 4 . h [ HALEVY ' ' m ‘ u: - M •• r This was an Itttlkis opera hkfu, unfit Wtl U Ptiett#nfa>> ,Ijt 
i r (From post. ' ’ was performed for, jtwo consecutive rsbasons^ with .immense* » # 

For ihe l^st iiftppn^ yeprs this ’ swacesfr, by^ Malihtsrti, Zuchalii, DonatlH, &c*> Ini rl^Quto 
enjoyed a higV^p^ption in w«ics-. produced, at the Aoaddnde ^de Mnsique, a hallo t^ Aimwn 

of. his. Franco, or fr^m 'rejirbdhictron bn; U'EsbaMtfrnd in 4884, at the < same theatre, n ballet opera, 

v qpr Q>vn stage. v ’ ‘Circii msfanceii haV6 ? nbWeYdr,' lately 'dtfrA- />i TenthtfoHi whicji was performed, not >uly iu Faris, but in 

Mti nil Aulnia rifonoenl ^ iff ' 4kiwde#lh hfv 17 .iim«iAu ifa leralhkSnM atoii.rk4Jtn mn1/k#liAa kamw 


^app 


suddenly 


triumph*, leaving his 


; in cppjuuctiqa with ]Vf. ,^ 1 -tbej i^Wrtfclnj^^onqtlier ' bf the -the i Academic de Mmiqua f t tn opera of J the highcft 

important and promising^ character oAtti'e'sUbjfebt of^Stok-j :p^Hle«fs«ojit,^Iri Juive 9 flbhaso success Was such fi)at it,wqs 


bk H^)?Yy W IJO t ^ iP r< r 1 ! rtpertoircktf fn 1887i,'liOipyQdu*ed hw grand opera, Guido aryl 
• .. Frftipqn^at ! j0[p|evy was tolfiiTn b^ibhing of thi «Ofttebns,;at j»thC AtadC»is r da Musique, with great success. 

pros^ivS^^Ky 2 h istatuc^ 1 wal r h ° uifftfiViV. ‘ his hi Other « ; subsequently product^ works whose titles alone su%,a for 
Frenchjjadyy As, the .boV^ 'bnoW&u'V'TO&a^k^MettttcfiSttk.^kwiviogyi - In 1888, Ldsj Trent ot ic Shefi$ k nt tlip Opdta 
ing^ mid b»s father* ltke jfnoKi ^ hfrtShYitrtifi^h; V^^eVtrtW - Comique ; ift i\9A&, Lmy Jkitp de Cypri, at the Ac^mje ; in# 

. oj^ T philosophy pnii the H kleyy wa^ ( 1 843; Charles Vf ^ at 4 tofcwoe theatre; m l 844, lie produ^pd 

, in iinustially cttr1y flac, «lfeqt tti airitiim^my. <?J kto^eyer; i ’thQ &iuitarero.? and ia I848, loo dcJa Rcinc, 

ffw l^p^rpn ^he pinhofort^ na^ln^ ^^ghfhiFii hi J ' irflh A*>iAt theOpfera-Comaque*- *feU848, at the ea^qesl request of the 
xiew^io ^mwoyliis Teisii^e r Oj^ra <Joqikm<?, wbosejtbeaitte, owing to tl^e 


i ectfttsusK 


f ^Mrtirtjed’art 1 h».|«Siiturbfid atate of woMjtjw InA. hew 5««>y, forsaken, lie gave 
itff WB«rBW«b£ J> LmV»l d'Andorrt, whicherae-pctfoimad J65 *ncce»»ive night,, 


* i/{ X:i v»' i 

j.i* b.« p;: j i 
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end restored at once, in spite of every inauspicious ciroum- 
stance, the vgguc and fortunes of that theatre. Last year he 
was equally successful at the Op6ra Comiquc with La Pdeaux 
Roses, of which a translation is at this moment performed in 
London. Ifalevy has long since received the highest rewards, 
his country could confer /on him. At the court of Louis 
Philippe he enjoyed the highest favour : the unfortunate Duke 
of Orleans and his widow, th^ Duchess of Orleans, had placed 
him at the head of t hunt ckitpette. The Conservators conferred 
on him the title of Peofesseurde Haute Composition ; he is an 
offices Of the Legion of Honour, and of a number Of foreign 
orders conferred on him by the different sovereigns who have 
listened to his compositions ; and he enjoys the highest title 
that can r&watd exalted merit in France-*** that of Member of 
the Institute. 

A * ! 

JULLIEN AT THE SURREY ZOOLOGICAL CARDENS, 

Whit*M1ewd^y was a great day for the Surrey Gardens. 
Jufiien and the fine weather collected upwards of fifteen thou* 
sand people. It was thfc first appearance of both this season, 
liras the delight in consequence. 

Jullien’s mind is a railroad, on which improvement is always 
travelling. The popular composer-sonductor, in his own 
person, if the incarnation of the march of intellect. Last year, 
Jullieh collected together a splendid band in the orchestra of 
the Sttrrey Gardens. Put he found ft great waste of means in 
his stringed instrument*. . They were all excellent, but they 
could not be heard; The Open air drank in all the soft music. 
Now, this season, Jullien has dispensed with his fiddles en- 
tirely, and has manufactured a band of his own creation, nine 
parts militaify, and one qoeratfe. He has doubled, or tripled, 
or quadrupled, as it may be, the wind instruments, and added 
a very strong battalion of double-basses. The effect is $s novel 
dl it is extraoniift&ry, and as extraordinary as it* is novel. 
Certainly the band, as it is at present constituted, is infinitely 
better adapted for al fiesco playing than the commonly con- 
structed band, and the effect is tantamount to its adaptation. 
The music is now beard over every part of the garden, and 
reaches the bears and the giraffes at the far end, As well as the 
pumas and hyaenas of the round house, r 

The greeting given to M. Jullien on Monday Just when he 
entered the orchestra was enthusiastic in the extreme. . Again 
and again was the applause teno wed, each round being more 
energetic than tbc former; and again and again did Jullien’s 
name, sent from a thousand throats, reverberate through the 
gardens, startling the «chde#bf the mimic Alps behind the 
lake. 

The bill of fare provided by Jullien for the visitors to thd 
Surrey Gardens is justJuch a bill of fare as the visitors would 
cherish— in the main. In the main, we say, because Jullien. 
in catering for the pleasures of the multitude, alms also at 
their improvement. Whilst supplying thorn with popular 
overtures, valzea, quadrilles, polkas &c., &c., he elily slips in 
his programme an andante 0t a scherzo from a symphony of 
Beethoven or Mendelssohn, and marks how it produces its 
effedt. When the andante and the schema are relished, then 
will Jullien peril the* entire Symphony. 

The most favourite piece of the week has been Jjtllidn’s new 
fantasia me the Prophktt* Jt produces an immense effect 
nightly, ami t may be reckoned among the composer’s most 
happy and ingenious Assays, 

Solos have been played by Lazarus (clarionet), .Prat ten*, 
(flute), Koenig (cornet), Prosper© fophideide), 8t c. 

The new painting presided by the direotors this year tepre- 4 
sen ts a vie v* of the Alps, with Napoleon crossing them with 

r • 


His entire army. In point of colouring and perspective effect, 
this picture is undoubtedly the best which has been predtoced at 
the Surrey Gardens. The * distance is preserved afith u truth* 
fuloess 'Which is quite puzzling* and the broken cluracterotf the 
mounta&cs and the details of khe foreground kre managed with* 
wonderful; effect. This is dteeidedly a day pieturev«ifh^>should 
be considered without referdAce to the fireworks; Ttfe pateagd 
of the ftrdbps, appearing at the foot of the mountains i in fell 
size, ahd decreasing astheynscend gradually ' tintH they 
appear no bigger than pins' points,; is capitally f managed , and 
well worth a visit, to say nothing of the splendid firework* 
and the magnificent tableau of Napoleon flt'the end. * * ' 

The gardens have been crowded to sufibcation during the 
week; and the dirc&tariy'Wiihlfce-ai^ 

M. Jullien, and his admirably. band* together with their new 
picture, stand a fair chance reaping a silver harvest. 

FORFICN INTELLIGENCE. 

BznLnr .— (From a Corresponded ;) A favourite theme 
with German journalists is the religious bigotry of Englishmen 
and their narrowness of view in matters of art; in the more or 
less complete misrcpresentsitdnS 7 of England published by 
German tourists, princes and plebeians, the sarbo charge is 
oferi found. It is singular that Berlin, the very focus of 
German enlightenment, has just produced, in an influential 
organ of the higher official and educated classes, the new 
Preussische Zeitung, a series of articles that unite the most 
violent religious bigotry with its most narrow-minded applica- 
tion to a work of art, to a degree never equalled by us 
barairte islanders. The* great* composer* ®f Robert , the 
fiuguek&ts, and the Propfete isaeeu$ed in that journal of a 
systematic design, that runs through* all his music, of unrier- 
mindmg and destroying the Christian 'rein qfoft, and desecrating 
the forms of worship of the Christina chmtfh ! The basis of 
the argument is that Meyerbeer is a Jew, and in his operas has 
frequently employed church music as a means of effect, such 
as the organ passage in Robert ^ and the Lutheran hymn of 
Marcel in the Huguenots. But all his previous offences sink 
into insignificance -compared with the still more extensive 
employment of similar means in the ProphUe. There, a 
solemn rite of the church, a coronation, is desecrated by the 
consecration of on impostor, with nil the pomp Of priestly prqr 
oessions, incense, and anthems. In this 1 spirit the whole Of 
the composer’s last opera is criticised ; no merit a J a wdrkfof 
art redeems it; it is an insidious design agaiwtt the Christian 
faith, for the purpose, it must be inferred, of propagating 
Judaism. The public must therefore beware how they listen 
to music s the most inspiring and glorious strains of harmony 
are snares for the<soul hi their composer is a Jew. This is a 
n<K/ principlo in criticism, and deserves to be noticed, because 
finding readers uud approvers aftiong a people who represent 
themselves the sole possessors of a gift of a deep and 
philosophical appreciation of art in all its manifestations, and 
a universality of knowledge th$t makes prejudice in them 
impossible. In die case of Meyerbeer this freedom from pre- 
judice has not been exhibited. He is more ungrudgingly 
admired in Park and London than Berlin. ' There, his critics 
Acre more enthusiastic and more generous. The Prophet is 
not without honour in bis own country, certainly, but it seems 
to be paid with considerable reservation. - 

t— <m* i nn h Mi ^ii iii^n i ^ui ii ii 

■ - m# i.-. Review. • 

H QrandMwrohtf ihk Protectionists?* by Jakes Dacb,— 

* , i\: ir r , Waas» l aire , Ctoi 

„ From* the title of this composition, the intentions of die 
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author aw evident. The 14 March” is appropriately dedicated 
to Lord John Manners .and the Farmers of England* t Should 
his Lordship have any intention of heading a procession of : 
14 Protectionists" to the House of Parliament for the purpose 
of demanding aid in making John Bali pay, as in the good 
old war iSpes— £50 a load for wheaWWe have little doubt 
but that the energetic strains of Mr. Dace's * ‘March" would ' 
enable hi* Lordship to screw hUtourageup to the •* sticking 
place.* 1 The M March” is a spirited one, notwithstanding its 
title, which may not perhaps sound to pleasing to the 
generality of eats as it does to those, of Lord John Manners 
and the Farmers of England* 

DRAMATICS INTELLIGENCE. 

' lycewm. . . 

It is not usual now-a-days to distinguish the Whitsun holy- 
days by any special dramatic entertahnn^at, but this year the 
Lyceum and the New Strand have departed from the general 
rule, and pieces have been produced at both establishments 
with as much of the hoiyday character as the works ordinarily 
brought out at Christmas and .Easter. 

Novelty Fair , or Hints for 1851, belongs to the class of 
pieces known in Paris as ffauas, with this peculiarity, that in 
the act of reviewing it rather looks forward than backward. 
The year 1851, which is jh reunified and acted by Mr* Charles 
Mathews, is the chorus to the whole, and sing* the average 
quantity of voluble songs. From the library of time” he calls 
forth sundry other personified years, each of which has its 
appropriate characteristic. . Thus the year of Magna Charta is 
represented by a ft u tiny mode ftaron; .17D2 is a furious French 
poUsurde; and 4.848 is a ftml lie publican, crimson from head 
to foot. When this .prefatory * matter is ovp*r, the scene of 
action is transferred to the booth erected to exhibit the industry 
of all nations. Here Britannia (Miss Julia St. Ceorge) presides, 
and the British Lion (Mr, Frank Matthews) officiates as a sort 
of beadle. France (Miss Eardley) is the most conspicuous 
of the foreign visitors, and friendly relations between her and 
Britannia are maintained by Peace (Miss M. Oliver.) The 
principal specimens of the industry of' all nations are a series 
of four tableaux* The first represents a Parisian group at the 
"barricades, which, speedily gives place to a troop of dancing 
deb ardours, Italian and .Spanish peasants, both shown in the 
act of doing nothing in a very picturesque manner, are the 
personages of the second and third tableaux ; and the fourth, 
which concluded the piece, |is devoted to a Britannia triumphant , 
attended by various good genii. In the intervals between I 
these more imposing specimens sundry articles of a satirical 
purport are shown, such as a filter for the Thames* water, the 
fountains of Trafalgar-squarc, and co on*— all explained v#ry 
amusingly by themselves (when personified), and the year 
1851, who acts as showman. 

The class to which this piece belongs excludes everything 
like plot or dramatic construction ; but the various phenomena 
are introduced with great . tacW and the dialogue is atoned 
marked by it* smartness rand its wholesome good-humoured 
tendency, commercial liberty and international peace being the 
goals to which it chiefly points* The year 1861 is one of those 
parts that Mr. G. Mathews alone can play ; and though, 
through the nervousness of * first night, he now and then 
hesitated in his most rapid songs, the ease with which h^ 
eleared the gaps was so great that they even dtew down ad- 
ditional applause* The threw principal fern* le characters were 
very well sustained by Misses St/ ffJeorge, M. Oliver, arid* 
Eardley, the last of whom was a Mutant e ; and the Lion Was 


acted with unctuous burliness by Mr. Frank Matthews. The 
scenic effects, and especially the four tableaux, (ye beautifully 
managed. 

After the principal actors had been called with tumultuous 
applause, a cry was raised for the authors, Messrs. Albert Smith 
and Tom Taylor, who accordingly appealed, and walked across 
the stage. , * , 

ADEtPHI, 


The notion that a sudden elevation from poverty to-wealth 
and rank is attended with anything hat an increase of happi- 
ness has been popular at least from the time of Lucian, and 
many a dramatist has illustrated it by his art. Upon this 
notion is founded a new farce, produced at the Addpbi on 
Thursday night, under th^ title of * Jack in the Green* The 
hero, represented by Mr. Wright, is a malcontent in the cofcl 
and potato line, who, because ne is a foundling, and imagines 
that he is of noble birth, declines to Oblige hip fried ch a stern 
plebeian chimney-sweep (Mr. Paul Bedford), be taking the 
itinerant part of “Jack in the Grcen" # on May-day, and ifren 
objects to the assumption of that ladle-armed character termed 
the “ lady” by his sweetheart, the sweep's daughter (Miss E, 
Chaplin). A gentlemen (Mr. Boyce) works his cure by 
making him believe that he is the son of an earl, and forcing 
him to go through a course of etiquette. A dinner .where he 
may not ask twice for soup, eat fish with a knife, amUiave 
an M ingon” with his cucumber, proves too much for him? end, 
abandoning his aristocratic notion* withwHsgust, he is too glad 
to escape from genteel society, anti effecting a reconciliation 
with his friends, to put on the verdant costume of the May- 
day '‘Jack.” i' / 

The practical '* ftm” of Mr. Wrigb* at the dinner, where he 
commits all sorts of enormities, is highly mousing*, and the 
unmixed admiration with which he is regarded by liis sweet- 
heart is portrayed with a great deal of fgree by Miss it. 
Chaplin. The austere, unambitious rammeur is a Stately per- 
sonage in the hands Of Mr. Paul Bedford, and the sm&H 
j character of a sweep who enacts the May-day CFown, and in- * 
curs infinite bruises by practising his tumbling, is rendered 
with so much humOur by Mr. Sanders that wc regret the part 
— the nevA'st in the pieoe—^-was not more developed. 

A fault of the farce is Its want of vraisemblance in point of 
character. The ignorance of the parvenu is rather that of the 
rustic who has seen nothing of cultivated life than that of the 
low Londoner, who has at any tale witnessed the outside of 


genUlity. 


NEW STtR AND. 


The moral set forth in Mr. Godwin's romance of St. Leon* 
if the unhappiness consequent on (lie discovery of the great 
alchymical secret, has been worked obt with less tragical re- 
sults by Mr.jTom Taylor, in his burlesque of the Philosopher's 
Stone , produced on Monday night with distinguished success* 
Paracelsus (Mr. Leigh Murray), who is chosen for the herd 1 , 
having found out the Art of trausmutin^ metals, and starts 
with the most sanguine Views of enjoyment, at first becomes 
a thoroughly blast rich ttten ; tired of the amusements which 
his inexhaustible wealth procures, and lpred to virtue by an 
amiable girl (Mrs. Stirling)in humble life, he tries philanthropy, 
but in his benevolent character he produces greater mischief 
than before, for his profuse charity stops the industry of the 
poor and causes a famines > • • 

in the construction of the piece, which opeqs witfc a scone 
$ot all the metate personified, and then introduces them as 
transformed into beings, iff human interest, the author has 
followed the plan oP his own Diogmes, where he lias treated 
the Greek gods and ggddesses in the same fashion* The dia- 
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' logue ha* all the cimslSc^martnetrof ihatoelebroted Christmas 
: pidee. The aehaitotttdra* must prominent are' Paracelsus j ,ftto 
vffirich Mr. Wirier ’ a^rifitibly stravrs tho^freets of suei 

cessive phases 5f f^Uti^roWd/tWconiic serva^ti, blttyed with 
great hunjouf ^ %*M$r 

TJie gong*, fcjjtoptajfir t»^ ^ttyg%,*ffectiv«. ,. , „„ H 

OM^oWd(i^ ev^dj , '<fiW' l ffi«‘atre opened Mf}tl#*«htft»feg;ddy’ J 

U-mg Mnym 'k'bMWKW |»i$*e - edl#'thrf , mW«WlA 


ipa&trfWP , ; |^r{onngncea we >aye 

, Br<*ik®, U.sbowed rtu^ghpujt.q^rkfa)' 

/ iuqsmiewdxiftj'iflf roaqi ter* The s^pne, iu particidar^iAtwhich i 
'■the Kidg* tampers With - Hubert to induce hire to aieussmate j 
1 tke ! yohrift Ms given With an impressiveness and to* 

pofee whh$i yds lyiidly applauded. As the, nejy pmce fs little*] 
else (Ban 9 jtettfele lor, scenery and dancing, we need any no 
mojre tbeu that xbp Jpwivc is, ^ e<ceedif|gt v pretty— th^t flip 
stances wet# inoeLof tWi enured— tW^lrr;jifrbarte, 
woodroaai igmde; drunk, and maudlin by the genius of.Intomr 
‘porance^ kept tbit house in cantina til snerriment— -and that the 
' wKbltf Wns reeeHred uM the most? divided mark's of approval 
1 -' ,r * * 11 * • ,,,!i : 

;..,:^:r; irmmzr 

F wb&cu; Pul a VS HChs^Monday ket Le M&ri A ia C<mpagne 
was ^vem fortbeififmitihwiSbis Beesotti' Th>e piece is known 
to Vbfe Eiigllsh^Whs^y^ 'Mrs* Mbrrfs Bamett^ dbver trdapta 

■ ♦ iWtft iik.iii.' L imtiAUL JAA..U. Jtl L 4^1. -1 £ ", r i,1Li- ; iC* 


of W‘?> . ^ith rJEqglTi^ risers mjd, 

customs^. tbP. pnw^ions bemg ayppbcu.by cpfirps^idi^g 
national ^iwcuHaritiesrin^/maimes ;W&ioh mstifies.<tp rim stipe- 
; rtor tact and nice discrimination mf the (English dramatist, 

* TheFrenchpieo© is One of *the‘ meet lively comedies of ihe 
5 ‘toodimn school ;' this f attention is thjdro^hiy captivated and 
’^suftaWd thrbiigbbuiii’tlii djaltorue> ‘pioiiiSit/ibft the ifhpres* 

sipp produced is bpe^pt , coinbinei With 

just sufficient iptrigup apfl wpicprftainiy Jto in^intab? m* *iut^st 
of t^K? story,. If fjfhe matpriaU^ejsligbt,. ami the philters are, 
father .broadly sketched thfcn< tuinnSriy. devbl oped /but the 
JUHttg up ia admirably eveoutbd % the principal notovs/iv^osri 
byplay was little ehttrt^bf AWute^ pt^feclkw, ^UflUd/H 
■ l NaJthaUe^TpAne 1 . Brhsfino." Mddame ‘ Mhricfpt/ r nitd ^lesjr8. ( 
were sb jpisrfect I ys t’bpi^e th J 

* ’ m x , W cpuld alrposjt, fencyj. Jijmelves «pd^ U^gMaril^ni6|jp 

some scones of; .tho^diiama, 
i,: of ? domes Ue liib iii sU itsbcnUi altd reality. . , ifibe part^nkler 1 ! 
mktin by Mdlle^^iutbafie Shored liar in a ligltt in whibh 'tie 


1 ’ have ^nut^yet' been 1 her id* Ldndon. f M cr ehsrrictef itas! oitir ■ 
vihlch /cbb!(r k ^rfvc rib 'hisnififnee frdtb tdfeWdtrroilttftefc "*>r \ 



wwlegant; yet, she contrived^ avoid, tb* ptc)l;of[ beings either 
rkiifcidous or inSlegan^iandp^ith the uolit bssistamoe of! her j 
great, -talent, ^pmsdiited efs #itli a moSt 1; flrtHhed f teftd perfect f 

piftWi ” : ‘ : 1 “ : 


a v^ere n\Y the nitt* 

?*. Bras wife also the part ^rfdttfie y<MM>g^ido?v c 

. ^ith. much liveliness usd ‘abandon, Madame 'Hepcini made 
' « flood tnotber-in-law. 4 M. Reghier’s part fmS atie fcf those 

* fa Ub®$^je he 


^w freS|fwtta ail Uamreola-r^Wivored fmni the<femAdoyotion 
! andisanot>M)bSs of tbfe family eiboie-^nliiveited by the (p sesence 
bf 'Mri* M«tttieU^eontb!oi»*of the vahis of^ths fevnimraents 
WlWeta* #m\ ‘ only 

S fej fejekyiires 6f the tofefen^ l?e‘ thdltfp^^s A 'liimseif heap 

fe«r‘ fe« uch . . w «jt 

of fims rh^^nevor ^uie^^lth^in ^prd or 
action; #beu*et& everybody mt motion ; he eamm^iw cates his 
jo^oui humour to «U. v^itfat whom he is hr veentaot^and even 
tha prestnce of \ih motfaev«i£ulaw can scarcely yrododiaught 
beyond a transient gloom^ on his cdudtehatibel ^'^Vbn the 
hGtliertki^hAye some trouTife tb keep theiif beat^‘ 'the inter- 
voiK^pn ' bf the prcheslfa abd/fpot is^soj|^y |^ssary 
M Hcqp. jw ftp in, rush j£g on ,fte J^e n to j^n^tht medley, 
, whilst MndfT.illii^nfiuanee Of ^Rtgoicr^J mgrpurkbliyacity. 
M» iLalbnt mm most efficient^in the part of Cdvari ha identi- 
fied hiifiseH* perfectly witlv the fcharacter, am) Was int every 
Veirpebt a 1 gentleman. f ’ M; Made^did ’julifiVn *tb thb part 
of M. MSthfeti, findlbokedf i Very Tart'bfib. - jyi'.^ Alfted de 
' Mossbt’s ptitite corhedy in bne act. p'dvnjpe has 

also been played. X% t is'i^Vcr ^l^ mOfi?? f;em«rh^]|le for 
the choice and cfeganpe of ; ilif language t Ivan for originality of 
clumcter or daboration of sentiment. There arc (bus three 
personages in the piece, and thc plot-^ff plot there be— is a 
somewhat severe lessomonTtho mebnetaBcy bf tWe wortt half 
bf the creation. Mdlle. ^thiiite wdij here q'tiite in her ele- 
ment— elegant, capdcibuB, ‘fcopbcttikir by r t'tifrts V‘ ! she threw 
yijtich charm into the uut^or^ cQncc'p^dp, ni|d ^nterpreied his 
4oiehtipiui with , true femipioe dclifiacy^an^rofiuemcnU' The 
presept fcombbmtion of hiientaiwl axcallent^^chobe mf <pieccs 
have jckst^mt excellent houses: tu ibia theatre v! . ij. dE C . 

' ’ ahyitetir peYform Hripi; ’fn '^d of/'t Ve fuiulsi of the 

At lists’ C^e ncral jtl e n evolp nf { uJtapji , iookp lace on Saturday 

night,, t)ie , pieces, select^ buhig Mr. Jcrrdjd's and 

the jPflor Gendmm* with.tUa song of Lord Bateman/' given 
in character by (Mr. G.tCraickshankv aa an inierxnediate bonne 
bwtkt. The perfonnancei which Was under the patronage of 
Hfrr Majesty- aiid Pririrec Albert, wai' hi^fily bYeditable to the 
amateurs,, arid attracted a numerous and mfiJSftatta audience. 

««''<* 1 ') > i' 'i '. '> ’r )\( t ( ,■ ‘ >1 1 i* i ■'•• <■■’• u ’l fib ;»•' * “ 1 ' 


r *1 • * 

‘tMt* 
' > ■ -i 


r : • : ;, . 

< ■* v * •. ■* ■. i ■ i-' 1 ’; iTTTTTf tHi.K* r 

j .. waa^um. .w .• 

(J5Ve/» cur Own GorrvtptmieM.) ^.thK . ■ .i 
‘‘OnaiA CoWiQUE.^BeFbT© proceeding Wiih 'brir hdtfcc'.bf Mr 
MHehMfk' Wtmertlhb^ apWcittiep^ ^ Fretieri ^peA^oftibho, we 
, Wish :3 btiefijr r tO allude' tri a sbljbcf ^ at and 

(ts fJfp<«»8«oii— mean the ixltayWa^ttYlligH ptlt^ hHfch music 
if puWishjad^ atitf this botlidYyi T 'A^an if fust ration ofit,'w ;r e wont 
Thriri^Hbr'diiy into a muaic'shbfeftvk pwiro tort e u rrangement of the 
^btdfi^Diainenda, Wifhfng fbt^kpiteW reminiscence of it, although 

“ ‘ * 11 ’ !j'. . D ■ • i 


da, WiWifriff fbrHMjjml reminiscence 
h*'Wc : ab toi'^rnk it a gtami wire? dr tbatfts middc ia 
^riht61h»<ftua} character ^atnl.ilcmBheflt is vpYy pTefty. ; The only 
hrradg^t^mMhai irw ptiWikhed, ftifrnsiwntf, was bko m five'booke. 


of ri vetfy high 
nly 



aiid'ObM^avedohe sOmtethifigfio rb'medf'thle, and 
hKf ' IbHiHblY extCHciiV had 'Cheap pubncUiibds — the 


Messrs. Bo 

jdescfve allj 1 

'Orttorioso^t keWtnbrv^nif the SVajtedMTtoijc b?ilma qflhb latter 
ritiblbthMi vfrnu ktfd to^b battftttout to 

ia &m6a ''mwwwwitmmtm i^vr&^o<fmb price 
| WflnMm nwmwtf would UnWWlVfbjieifMKMl ariftts and 
' antatbkfV/ todpltri fl^lr tOndrtdWti rittifenoti Mrid 1 riublishers. 
We arc not at a H^SbYty" ' to ACb ‘ riib 1[ JLucrezia ' Or Dbmfcetti now 
publishing ^gwt/curi tyfip ^aj^p, and we consider it his 
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andlhat k fo ofely ffettar* gbW dMfortpte from sueh 
,*> ipastew ttLOuhi* appcrtrtethe worL i MeSara* £1 octet ro b mi M ould , 
r<*ftjrW*U *0 i Mess**** fiecftey and ,Cfo* WUiA *eMPM*e US for feinting,, 
N qaa .qpery v»d^tfeq^h r wo ; 

•i qf fflfcfjfQh' «**« 

t yotoneor two 1 in this 'great master* li mUod . range bf pperast that 
stm ref kid ih etV pi ft6o oh tnolyffc^Vage. 'Gliifck, $itn*rosa 
’ Ufo^ifrb they ' qtf te obsolete t Tlfefi RbsteV ^i^ffbHlir w mine 
WMth^how ihi^Jr Of hfc ej^ha is ***** 

'« k«r instance Otella % La G*z*a Lddrai Smirtmide, Tancretfi, 
f /, Deafen i afr/ * Logo# the recently lemtid M4si t toaay nothing ol liii, 
JMiandjgFeatost, Gfiidaume 7ty/,/ 


" iMtl 1 dOi ^fflieroiii^ fiiir'how^ 
‘ : *nd< at good jmftomti*** Meiii.&ertb© haeWidoubteflly a more 
* probable : story ; in , this libretto than frith* Qrotbn IHanidnds ; still 
it is to our taste^^rr^ and cxttatPg*i)fe; at the game time toisuefe 
a cfearnpkg actress, as Mad Ho. ( ’barton .dtafford* capital opportunity 
for ^diydayiqg . per remarkable talc^^i.chconiplotuly fyeyilders 
poor Horace (Moqs. Lac); her h^u motion of the dress and 


than tier bf the ATrag6tie§ij girldere cttcclrqiit, 

' Thferte^W fbe WewrMd Freneb • feat tefri bf 


, 'pattern bfan English Milord, 

as ih JFVa Diavoh^Uvtai Lord Elfin*, 1 ’^(Whcre did Setirbe 1 conceive 
cir pick uphis ideaof names For English noblemen? * Only fancy 
Lord Kcckbourgl in> the latter . opera— Lord AHcaab we call him in 
the J$ngh^ version), This part wft^rinade very amusing by 



1 Wirikt i hiiW ,< ’ ni 
okbh French 


. pi cb the 

broken Frefieh interlarded with' straps bl ' English; ‘ “ Ycn/lp^ 
hn Englishman M. LhatcaUfbH cheated lj NMfrs eF luughttet by 
highroad slowi alfferfote * ; ■ lie carried mat' tlie"ktoa . capitally .' 

®a?^ato^ite.fsEjr%6raS: 

irvoir," wfcs tti.jpbimon^y eiicb^d; from the di^iiobSVacter .kijd mobk 
gravity he gate tb it: life u Wo gtatito4/ , With the low shake* 
wa* truly irreswtibTot The tm&us goOm^^spefekVOgV dbca not 
rise higher in our estimation ftttsn that 5 otfihqi Orowm JHamandjf 
it is not 7i gr#n<l opera. Some of themqsuj; la pretty and wcji^ 
instrumented, b,ut; tfeorc is nothing great, opg^ud shout iL The 
overture appeared to ,us a thing jbrq^s taod pa^pbe^ strung 1 
together Without any apparent connexion either with each other or 
the story -to w:hipb it /haul d have bcai, the nroludc—the change bf 
time and 5 key 5 w>^ rft^bpt ^itU fl^imeuWr. ' The trio in i he [first 
scene is ratner nice, wlfcre Horace is feigning sleep on the hqfdi 1 
and was nfcdj? ^lidifc^. OhkAfeirknd Guichard, and M,- 

Lac. Many, if the songs* ami other vocal kies aro very rapid!, act, 

, to, jpusj^ pjore like dmioo.m^ic wr vocal (Oae^wsqs, anything 

Very, 

Wjomii” me^ccqnd^l.r Lft hoik _ _ . _ . r . 

ypicps< opcprjn tkp carKer pa^*gK4fee, same jpege^iiRdNjuU)^^ 
th^l, reminded us of ifee ll^gkf^n ); p w Jka. Thon,bq^^Wiif Am 
tiitoranco rewiiKd, in tfeftjirhi K . ,4 Afel,Qu^l H ,p«it fifr 

jthich; AngMe (M*m »Ph<fttmJtg|ye« aq.apfiwipvof feor^isfe^ps 
i». ncr wght ramfetes t feyk \P Ifect cqnyepL .Aibm*i VW .di^iiict 


<>■ .S'W't? -W Wfl - Wgq' >?*•#» WH 

pleases up by feer notur^ ( egp^sipM * mUp, .that *jth fear 
Ouept execution »hs,,« ifli %?r., <»t|>ap;eni»,..8Bi^ila«* 



* 

A 

‘"im* 

h l fi- 


a^d ns ymkM dfo r.< e^fifjupA { fep pav^^q ^ Mo; 
“ “f> b X > m°!W^Md4i4rif8 W h v»4 Ifee sebnfes) 1 

mcqrr &%\wrn h i v,*: * - 


^ 4 


Of tho test therela little *w fee 'said, mnaicdHjr speaking ; thei# 
was the earn*/ atteoifero tq dross and oomptflketteSd as before, and 
the acting vcry gqqd. The .^repefe company foqfej the audience 
somewhat by s urptyfr JBctweg^tU^L aMm9Pi^ ofthe 
qnora, the curtain rose, displaying;. the a hole of them Assembled 
on the A stage j Xot ’a ' mqihfent^ tWbrb ‘qolih dVa lbss; feat M. 
Hansen’s bafon’ fcH, ihe firsi have the Quberc com- 

menced, and all was neceiiutcd for ^ it was the day Her Majesty's 
birthday wgs kqpL The compliment was 4uly ackn«mlqclged, and 

English bothered htm, and feSf r f^ mblf dbkbeiitbiy) ; of- Course, 

1 hldild. Chjtrton garb the last,’ dbd *^hb gi¥b it ■ wVth gobd emphasis 
«hd g^reat force, thoaudlcneo joinfttgr freely 4w><fee^cmfrtisv itjwas a 
phasing episodev and (fee whole /xmb parry heingi foeignets^ it told 
well. Tire usual, recsfls were ertSde at tlie mono of fhe opbra, bht 
there were no bouquets. On Friday night, as yve anticipated, there 
was an excellent house, by far the best pf,W J^sclto seethe 
popular Fra jiiavolo. A writer in the Manchester Guardian of 
tlvo follow mg day (Saturday), makes the (to us) idmewhat startling 
announcoment, that u it was cetthtnly the feast bitcccss|il Jof the * 
three p^rftwmances, be the whbfe'; wliott compared with the 
dthbrs, it was lam* hod ineffective” Ahything more contrary to 
the fact thnn rthifk'Slatoment we have mot islelyseen iaqsriqt, and 
WO notice! ifeifeqejIUWi in goneral [these gttfelga, .ol>tfee .i Qmrdian 
have been tolerably accurate, and at^^fSjS^ wry p^qyp^y written 
(“ Sigma” no longer does the operatic critiques in thfe paper). TVri 
fearlessly assort, on ^vtrcikrtrftty, thA it was far the best performance 
of the three i«' tvary %ewse bfaWw^tfrr We -4ifevto already stated, 
iu the frrat ptadc, tlat therc wto «fbetter hofWe; tho drefs*c»rde n as 
iulleryjtfet pH w^jfelksfr ^ie g^ry ( m»^i«feiavt,ha4iivo times tho 
ouiubpi j|tfett^!pp, either of Jhp qihqf .qigk^^ud .the upper circlq 
l^l,atJe^,^ipct times. »r py,.,, was ^ fillile, y 

better hiusuc,. and' fight w ell pfjsymf ov Mr. Scjmiour and Ins small 
but Wfcelfeni ^fib^ta, Thb ^hrhttb ft; Wr tMore probable and 
frrtererftffig than ^Ithbrof M. Scrtbe^dthertWo Opeftar ;* there is the 
's&fhb'lfottttfa of m EnfgKah lord^aSn Ls ifomto ip Afoir (wit \ 
English lady addition), wWch*ibf icriarasj in ttratigty eariefttureil ; 
but hhv^iwu not earfesfeiwd^ dhe^rcfweh in <ww M<m> T#wfi I, &e. V • 
.Xl^*U»»c wfel^^rppgh of.a higher eim aud chaiaefcr, to 

|| w JfWjW 3% if8. lo . v % a ^f! iMWl^oWWicii it k e\l?fently 
written morb with Ja View'Ho the character and inteniion or tho 
scenes and persons tb w'hlbh" it ia 1 diiVtibutcd. The feiAtrumental 
aecompanimebts 1 ffrb feiiicH Arlfer, and the rntbrest throughout, both 
mhaifarty awddrw matte ally, 1 novel? flags. Tho ojiera opens spiri- 
todly twqh nhfie chqrim?of<.farabincars, which was well stung, M En 
buna oiili lair os. ?, j j The dbdt betwUt MUord and Mila^Ktibourg 
i Was efti?c|i ve, ,* Jq; y oqlsis lieiC fr«m tiiq good. acting and 

fareful singing of Mdjle. <|ipchwdai»d,M. Chytoaulort, The latter 
makes un atljnifa^le Englishman ; his dress, li|s look, his difficulties 
^ ho ut Ids French, fhb English oath (made oiio word ol in tho libretto, 
f4f ^oddum);* and hib'gbiftfemahly^basy air pit the stage jmako his 
f-^nlbbditfrtJirf Of thifrOhHraotbrtrnlt perfect^hoW 4 trtirbh hloift of the 
humour oft his jmrt Ini. the Eng A«h‘ version, where MdofeJ 'Allcash 
iid^incsa feiiflbon ^^tthnahbte feCuse was ctonrulacd almolt with 
f jjW$hte', whenever hc^a».od tfep atqgo. Tim beautiful fqpinict, 
jljhip^^bcgiuf fojto staccufo- T V Qpo vqif je fc.ctyt cne w ( 

wherj! tfec iftetendeUfM^qt* 5 ?. «t>t MPpeari, was as fine u bit of 
concerted, vocal musTe, &s we have; listened to in a theatre for a 
rl fonfiifmc ; 'tHe 4 ^^i%^art, tfhiifn' aUernateiy by Zerjina (Badllc. • 
Fra' (MbnS. Lac), : Wus Wfoat beautiful j and 

Buguet’A htiNfeftAcu wall of* great service in stittteteteg tho 
ifeanamayi^^ The' encoilt wias mnmimonti and It was repfeated with 
^hq sqmt ■ cfedF^mp tqjfcflt.j, ManUfe. Churiofi neat deikhted the* 
SLudfencejn Vqy,qa^r cette rocha, ,ce feravfi”— so ^3|| known 

WvltfWfli" c*|'r^*ri» she 
throw with this lovely for was ad nm able. Ih© iptercgt and bustle 
i\ the inti is Vtiirk^Wh/thef foock maiqiifet, ^nd bistwo riffian 
fcimlfcifersibS ; iml ih^ift.aic to fhe fiftf act jaiulP of and 

ti^rstory. Th^clkuruf wet ©not q trite sd'atdtvdy here as mShal. In 
' the open! ngr see ne of thov^jcoiul act, Madllo. Obartoa introduced a 
i very wilUaid ariaf-ehW.to fee JMstgnorf^wdiate ver.it was, 

& «H ev ^f l f WFpee^fey* ^d»eyer, listeyed to suefe a dis- 
play of voieownd instrument together, as was given in this song by 


r 
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SMadlte. Charton and iier wonder folly clever obligato accompanyist 
on the flute, Mona* Demour (said to be her husband, but that 
Chart on being the name by which she baa acquired a deserved 
celebrity, she retains her maiden name as a “ Norn du Theatre”). 
St was a splendid and' a perfect performance ; the succession of 
•bakes, one above the other; at the dose, was most astonishingly 
perfect, both by voice and flute*/ The theatre fairly rang again 
with plaudits. We have not hoard such a furore since; Jonny Lind’s 
flute trio s the applause continued until Madlle. Charton began 
again in spitwof the cries of. M Npi” end “Shame !” from the more 
considerate part of the audience, and she gave it a second time, and 
Mons. Demons his accompaniment, as if it was no trouble or cxer*- 
lion to either of ttieih* The succeeding trio, by Milord, Milady, 
and Heflin a, went exceedingly well, too ; Madlle. Charton taking 
her part as if she had not been tfyo cause of' such a furore the mo* 
raent before. Motts/ Chateanfort acquitteu himself in his singing 
much fetter in thfe opera than either of the preceding two; hois 
an excellent actor always. Mons. Lac gave with groat expression 
the barcarolle f? Agnds la jeuvoneelle he wants lioth power and 
compass, but he* fikcs'out the latter in the higher notes by a 

* judicious tusu of the falsetto. The bedroom sceno was very neatly, 
modestly, and cleverly miuiaeoti, by Madlle. Charton. Tlie by 
pkiy ot the concealed Marquis and his robbers was very good, 
•US was also the bustling finale to the second act. 

The third act opens with the well known “ Jc vois marcher ” 
(" Proudly and wide* in the English version). We were afraid this 
would be hcygjid M. Lac’s power to give effect to ; he did much 
better than we anticipated } and in tlm descriptive portion (the 
rondo), hss^tujonts as an actor assisted in giving it effect. The 
Palm Sunday Chorus, “ C’t^t at jourd’hui P&qucs ileuncs I *• re- 
minded us of the opening sharps m .Sapirfrtnidc, w here the voices 
respond to each other in a soit of double chorus > it wont very 
well, saving that it was deficient in strength, M. Lac bud a 
bosutiftf! dress, bu£ scarcely brigand enough in appearance. His 
volvot. jacket Jninlts, his, sift; stockings upd gold cloak, looked 
more like Fig&o Align Fra, DiavoJo. • Messrs. JopRet and Dcvuux 
1 • .r.o low brigands to the life, both in dress and action. Altogether, 
it is guiier*lly allowed (by, the writer* hi. the Courier and the 
, Etamvne? algo), that this was not only the most effective of tho 
ibrep pp9.n1*, hut the bqrt jje.rtorniancc of Fra JJiavolo ever given 
ip 'M|i^cbc$tcr, .Madlle. Charton toqk her benefit on Saturday, 
wfied \\K,\CroMi I)iamondn whs repeated; but wo were not able 
to be present., Wo understand that there was a good house* and 
uh excellent performance. 

You must excuse this Jong notice, Mr* Editor ; we fear if. well bo 
a l<jng time before there will bo a chance of such a communication 
again, and* that we must bid a luug farewell to opera I 

The Theatre Royal is open evofy wght this Whitsun -week 
(bur race week), with Mbs Helen FaucU. She is giving a rouud 
of six of her pi inyipal characters. 

MUSIC IN Lfyf.lt^OOL. 

(From an owa.tfonfZ Correspondent.) 

Me*, S|rrcai^i,f,’« Optra Cumitjoe Company have this week, for 
the third, ijme, prilivcuod this city with their performances, for f he 
first of which, Herold’s Ztmpa has been selected. To this 
opera wo shall, for jthe present, confine ourselves, deferring, until 
uoxt week, our report uponJ.be Cpid, . 

• Were we called upon to Select andpera capable of giving plea- 
sure alike to the mere untutored lover of- music, the profouqd and 
analytic harmonist, or to (and poMf^Jy the host judge of the throe) 
tbo inoifotytolyjskillod dilettante^ whqdooks not po mpeh to causes j 

% as to effects, and whoso, Opinion its Influenced ni^rc by coideur 
locale, add poetic association than fry actual “ science,” we should i 
itpbo^latingly select Zampa. Pj^ih the ovorture (that) which no 
Piece of orchestral music is more popular or moifr. frequently per- 
fofnied m any cofcntfy), to the prayer,, with whiqh ^bc ppera con- 
cludes, tub production is on# loog suoceftsion of exquisite melody 
--by turns ravishing, feckless, plquante, aud sublime. As a prqpf 
of the vcrNttile nature of HeroltT* genius, it would only be neces- 
sary to, select two duets from thig opera— the btffo one, between 
Daniel and Riitu, which deserves to rank, among the happiest speci- 
men* of comic mu4c oyer written, ai* 4 that botweeh Camille and 


Alphonso, the tidnpio of which is the moat undulating and “ love- 
lorn” motivo ever allotted to. two lovers. . » 

Mademoiselle Charton, both ah vocalist and actress, < was felly 
worthy of the marie and port antmtod ta her. It requires m *»• 
than tbb ladvfc btowtv and graceful presence to give probability to 
the irresistible Mid headlong pasriOnobnccivod for Camille by 
Zampa. In every respect Iiermd himself could net have derived * 
more ^ adnilrablelflterpreter of hi* music. ‘ * •*’> 

Monsieur Lad was by no roeens eq^l to the pert of Zcanprt, 
Vhlch requires far greater dramatic and vocal capabilities than ere 
ever likely to be possessed by this gentleman. His dressing of the 
part, too, was comic in the extreme— being, apparently, intended 
for something between Sir Philip Sydney and Sir Walter Raleigh. 

We must not omit a word of praise for Mdlle, Guichard, as the 
sonbrette Ritta ; her singing and acting to the buffo duet, before 
adverUd to, were highly commendable. Mops, Soger was very 
satisfactory as ■Daniel, tlis second costume, exhibiting a ssikgs 
notion of a nobleman’s dross .and demeanour, drew forth a shout of 
iauohtor from the audience, ' - 

It would bo extremely unjust to pas* over In silence the imper- 
sonator of the Statue : so still and motionless did this, individual 
remain, that until tho momenUry animation of the fiarwie da 
Marbre , at the end of tho 1st act, we felt convinced that the statue 
was a “ dummy/ 1 Anytliing more stony has not existed since the 
days of Pygmalion. The uame of this petrifaction we understood 
to be Mons. Eugeno. * tt 

The choruses aud concerted pieces went extremely well, end 
tlie orchestra was more than respectable. We regret, however, to 
sav, that our townsmen were rather, behind hand iu their appreci- 
ation of this performance, upon which* singular enough* they did 
not bestow the same hearty commendation that has attended the 
representation of tho French Opera* performed here. 

The Festival Choral Society met, for the first time since their depar- 
ture from tho old Music llaUi on Friday ewniug, at tho Collegiate 
Institution, and all must have felt-jt a great change for the hotter, 
When the suddenness of the movement is talqm into account, we 
think it a very creditable performance (as wo beliove the society 
rehearsed eltwhcrc, never having tried, the hall till the night ip 
question) end several matters in the arrangements which might 
havo boon better. Will doubtless be set ,to rights before anothor 
public niffht. The programme embraced Mendelssohn’s “Hymn 
of Praise,” Romberg's "Transient and Eternal," and Handel’s 
“ Jubilate.” The band was much improved, only we do wirii the 
trombones would moderate their exertions : several times we. really 
cmrJd hardlr clfelingnish anything but their perpetual roaring j tho 
performer’s lungs must be mode of cast-iron, or bras*, to stand such 
tearing work. Why does not Mr. Holden curb.thotr virtuous but 
over straining zeal ? The flute was in, good hands, so were the 
claronot and oboes* Tho strings were better than we have very 
often heard them at the meetings of this society, and Mr. Charles 
Hermann led with much spirit. The chorus was very creditable, the 
tenors << .barked” rather too much at times, but outlie whelp, though 
the bodv lacks tho light and shade so much required bv a ehogii 
bony whMdi aims at perfection, the • effect they produced pn 
Thursday in the hall was superior to wM they generally led us to 
believe tiey were capable of, while their performances were given 
in that shockingly bad room in Bold Street* The principal vocalist# 
were Mrs. Holdton, Mrs. M‘Doug*H f . ; Mr. George Holden, Juu. f 
alto (who did aot please us,) Ms* Ryalls, and Mr- Armstrong. 
The ladies acquitted themselves <very well, as did the two last, 
mentioned gentlemen. Mr, Armstrong had notfong to do in .the 
first pdrt, but executed alLbe ha*, to ring in the second portion of 
the programme carefuRyw Mr* Holden conducted as usual, and Mr. 
Richardson filled hit post gt the mpm with ability, ■ , 

We^should not be doi^f justke to the subacrihers to the €horal 
Society if we omitted to record* the good example they set to the 
generality of the ftequenters of concerts to jUiverpool-^mrieal 
audiences tve willito^daU theto^ Instead of imkrnm their supe- 
riorsi by foHowing the vude and senseless plan of telktog, which 
many a re in the habit of dole#; during the performance* of the 
Philharmonic Coneertti tot the annoy onto of every one around 
them,^ though the occupancy ol a suU rendered them. totally 
independent &' every one a licenced, a* it were, tp bnz their com- 
monplace small talk m tones loud enough to interfere with their 


i 


THE MUSICAL WORLD. 


■' - l f " 1 . 

827 


neigh hour V enjoyment of the performance*,— Instead of this, our 
reader* might have heard a pin «di»op, io ?far as tho audience of 
Faraday, wereconcernod ; and. in place of an array of nearly 
•empty beeches honouring the performance ol' the lust piece, a* is 
usual fiUewber*, we believe we exceed the number if we pay twelve 
persona left the room, late though j£ was, before the last chord* 
were atruok. We adhere to our oftfvep^ted. opinion, . that a two 
and three shilling 1 audience isthe diacriiniimtiog portion pfour locul 
mpsic^ attendant* ; would it were otherwise 4. may it span be 
changed t and the pecuniary betters of oar concert goers, tukp s 
lesson in manners and real sense from those who have lighter 
purse* than themselves* 

MUSIC IN g U N D CJt LAND. 

■’ (Xfojm out own Cdrr&pondvnt.) , 

It is h long time since l last? tilted up my voice in yourymptsr, 
a#»d I scarcely knew Whether I MAC venture to address you again 
in thatffee and IWlliar stylo 1 Washout io do when 1 was one of 
your u own.” Things have changed with tn<A Mr. Editor, and I 
have been obliged to hoist another* dbg, and sail for a time in 
foreign sea* « but the heart is still the same, and the first thing 1 
do, on setting my foot once more upon Old England's verdaut soil, 
is fo inquire after my old friends, among which you and your paper 
stand foremost. It almost appears fcri ago to mo since 1 have 
had a Sight of the Musical APdcW^-that great emporium of 
talent and wit — that repository of knowledge and battle-field of 
rival geniuses ? Row* arc you all going on, Mr. Editor? Docs 
M actor re n still pursue his musical anatomy, or has he done with 
Beethoven's symphonies ? Is your Manchester correspondent still 
wielding his clever pen? Is Desmond llyatr still ulive ? Hus 
there been any Vow going on between Flowers, the cadenco-makor, 
John Burnett, the firewater, AspUll,’ the eloquent, Molincux the 
Liverpoolian trump, and that fneomprehensible being, the meek 
and 4i innocent " Teutonlus ? HoW I'foftg to *eb their dear names 
once more, ami all others that used to figure in your column*. Do 
you be sure, dear sir, send me a paper next Saturday, that I may 
onee more wile away a Sunday's dull morning over its contontB*; 
and, that therp may be no mistake, I take the precaution of on- 
closing four royhl heads on sticking-pape. , lost you might have 
siTuck *iny name from your foil list as one dead and gone for cjvot. 
If, however, you should object to taking pay ment from im old friend 
— as 1 hope you will— only send back the stamps, and old Anthony 
Windpipe shall never offend you n<raiu by offering vile cash, instead 
of honest thanks for acts of friendship. 

Well, as I was going to say — at least I think 1 was— ’did you 
ever hear of such a placo as Sunderland, Mr. Editor ? If you did 
n6t, you would have done so very shortly, and, had it not been for 
life, ett your own Cost. 1 am goingto explain. Having arrived at 
Hull a few days ago, with the intention or taking a trip through the 
North df Efigland and Scotland, 1 first visited York, to have a peep 
at it* old Minster* and the fine organ therein, and then proceeded 
to Newcastle;* where I aH at Cnee recollected that I had an old 
fReiid and schoolfellow living not more than ten miles off, who 
might, perhaps, be as glad to see me us I should be townoet him. 
I never forget old friends, Mr. Editor, and* the sight of one of* them 
Is Such a pleasure to met hat! don't mind, Old as 1 am, cveiywalking 
a few miles out of my way for the gratification of this, I hope, not 
blameable fancy of ttilfie. ! In this ease, however, I had only to slip 
into a railway carriage to be whirled down to Sunderland in half 
an hour. My friend was not a - little surprised, and still more 
pleased, to see me 1 and We had scarcely finished the first tattle of 
port — you understand, after dinner, I mean — when be had already 
succeeded In exacting from me a soiefiah promise that 1 would stay 
with him at least a Month. * WhettUgot sober— that is to say, 
« when the first excitement of the meeting had cooled dowh— tho 
enormity of my rash promise begat* to • frighten me. I had 
returned to England with the etpwis purpose of roaming 
about from place to fthtae, in order t# breathe the refreshing 
spring airs of Cngfamrs green' fields,* awd to restore the lost equi* 
librium of the middle part* of mv oULbody. And now I was t* sit 
for Ja whole month with’stti old bachelor like myself, shut up in a 
little back-room (modelled and furnished after the fashion of a sbipfe 
cabin), and obliged to listen to long sea-yams, or latigh at nauticul 
okes, the points of which I could not catch. I saw a dreary life 

• # 


before mo, and l sighdH j I tried to back out of my promise ; .1 
found suddenly, that I had most prewing efc^tgeifeents somewhere 
else ; but Captain Wilson said, u No skulking, sir? a word is a 
word, and stay you must till ye uf time is up/ f >. ** But I suppose 
there 4s not much to be seen la this place," I asked,' meekly. 

11 What, boy ! nothing to be seen in Sunderland ! why there's 
enough to occupy you a whole yoarw 1 : It’s u wonderittf place, this 
Sunderland; a little London, sin > There's first the shew 'docks, 
thou tho many shipyards, all full of life and activity \ then therefc 
the new liuht-houne, which we wheeled from one side* of fcbehaiv 
hour to tne other, without sbifnug a timber" ( w a brick or Stan#/' 
he meant), “ and the high bridge over the river. Thore'S also life 
deepest pit in tho world, and a curious sdrt of place they say it is, 
although I was never in it talk of nothing to see in this place, 
d— mmol” (lam sorry to say, mr firiend occasionally swears*) 

44 This very moruing we launched a brigg froth Jones's yard, us fine 
a piece of timber as ever floated on the sea. You shall see her . 
to-morrow morning.” 44 Is there any literary or scientific insti- 
tutions in this place ?" I qsked. 44 Yes, they’vo%ot 4 whufc wo call 
an Athenisiun here ; and, by the byo, af y oft* arc such an old 
fellow for singing, fiddling, and organ -playing, they havj handed* 
mo a bill of a concert which is ta be given there. I have got it 
somewhere in any pocket ; but they couldn’t board me with* a 
ticket ; had l known you wore coming, l should have taken one*? 

44 Out with this bill,” 1 cried, aud after some fumbling amongst bits 
of old twine, piedes of canvas, and a multitude of incongruous 
articles, Captain WiUou drew forth from tho uufa^iomable depth 
of his pocket a crumpled sheet of paper printed on one bide. I 
grasped at it, unlolded it, and read^you can imagtnifi with what 
delight— 1 

“The Committee of the Bishop Wait rtnouth Chdrril Society respectfully 
announce, that thsk last 

GRAND CONCERT » 

, For the present Staajn will begivaii . , y 
In lh n jilhcntvnm t on Monday Evening, April 
Principal Ycfeallsts: MU* Oran £ Mis* Br6wn, Anil Mr. Ferry. 
r '• Pianist and Cturdurtori Mr. M; Hills. * ► 

c. 

"■ 44 Well,” I exclaimed, “tbit's &om«thirig 4 any how. WhoVionld 
have thought it V A Uhotal Society he Id, and regular 4 Grand • 
Concerts’ during the season. F dr my take my friend was almost 
as glad as I, and hot a little proud at' having phrased hip WfththUf 
unexpected increase of attractions in his native place. He got tno 
a ticket that very night, and the next morning — it was Sunday— -T 
went to BUhopswearmouih Church, to hear the conductor or the 
concert play the" organ. Ho did not please me very much ; his 
playing was all in thoflorid style ; but, thought I, the gentleman is 
a pianist ; probably ho will be quite another man to-morrow night. 
One thing in the service of this church, however, pleased urn 
uncommonly t I found horo the old twbator chori ( An^lice, chdir 
devil) resuscitated. Our forefathers were aware, as wolf as We are, 
that the devil hates, above all, the sound of pure and pious har- 
mony ; and that wherever thi glorious choirs otohe blessed angels 
raise their voices in songs of praise, ho endeavours to spoil or drown 
tho heavenly strains by all sorts of hellish music, and stirs up bis 
dunincd companions td shouts of sdbrn and blasphemy, liwas the 
office (d* the turbatdfi cb’oir to iinitato the devil, scream' Jihd ! HOtteak 
When tne hymns and atithems of the choir sounded gtdSt doTigriit- 
fully ; and the effect OF this coin bi nation of sound is said to havSt 
been most curious and beautiful, so mush so, that the blcssed Sngek 
themselves coubHfc'kWly hblp weeping ntsudh a spectacle of piety * 
and tfevotion. ’Thc ^Hfilr-devll has been abolished, to tho great 
injury of the service ‘only here and therfe one has continued to 
raise his voice by shfefancc ; but, thanks to God, wo r aro now 
gradually returning td 'tho good old time, When the church wait • 
what it ought to be ; and I cannot help expressing my satisfaction 
and gratification at ttid fiict of seeing one of tho most pious Customs 
of the church— the ttfeiiaefc Of a turbaJtdr choir restorisdi' In the 
church I speak of, jpay bave revived U as an improved plan, tnai* 
much as they employ whole set or choir-devils* instead of otic, 
atfd do not pay theftju btet make it k wofk.Of love, as it ought to be. 
They have placed t|e children of the Bunday-ichool below the 
organ loft, and 4hd little creature*— ^Who must have been weft 
trained— acquit themsdves to perfection. , 

I could not *belp admiring tho manner in which they 
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spoiled ’the chanting, by being always a*l>ar bdhihd ihc congee* thhTSsri^/d itWduhiic Society have taken into their consideration 
gation ; nor should I ever bare thought it possible that a number the application .of the concert committer tif t hr-0fmrst Itod^for 


• ■'■^rnr-iTTyi-rcr .rrr m itmnSfr* 

tostiblime, that 1 ikall.aiateurilyiAitget &],aotl 1 hope that some arising from unioi), it is hope#* j W fen^y J 

Oi your Christina reader* »i«»rtl»«ri^^r<tfg(Wisi», for iustauec— .will sm.totnw^ i^'fppjy, afto^, iqa»[ui .jtyMUon 

not let this tuttfefMWS nmio*k*jU .. . . . to^e.rfircifpis^i^s of the casq^tlie pbmmittec deem.it. 

■‘ New., law* goinig tp MyMeMtlung about tho cornet,, but i upon them, to decline acquiescence In either of these requests. 
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SACRED HARMONIC 


chor^i wntors—A sofiUroer 
sir* ( yp tu; objdicnti wyant, 


^yow; obedient, w;yant, ,, v . , 

“ jir, C. Tl£tt, $ec..fihoral Bout? , , 7 , 

A similar application' was mada to tbo cotnmhieoctir thuLandori 

J « • i ,S.L _■ ■ 


f " \ ;■ , — — » similar application was mane to rDO eommiueoam tne own 

Tttt fonowlttg lftt^r has been nrlarewed io us, on a sub- Sacrod Harmonic Society, ro(|i>S«ting the: uae of tiieur orehcstra and 
jeet not WitfrdUi Interest, 'fcince music and charity are jointly the same number of^vocal performers, to which the following reply 
implicated;-— r * r " ' • was received:— .. »’ ■ ' - , * ^ w ^ ^ ' 


implicated ;-— 

V ! (is 


b the Miter tf the Mxitiml WbtlitJ 

. * 4 ‘ Strand, May 18*7/, 1 830. 

todifg TM Daily 'Newt this rtidrninsr, rcapoCth 


" if cctdry, Limehame, JMSasrcASSdrf, 1850* 

** Sin,— You* letter of tl«e Ifitb Of MNreh was hud before the; 

^ _^ r , _ ^ ^ respecting committoe of the I#tmd on Sacred Hannouic Sociotw* at »oUt meeting 

tlm r^iiefit dpn^roT this aboVO Soclpt wjhfr'h ’ tbdk place Ust jl*»t evening, and I have tho Mtwfttctbn of infortfctag ybutl.at the 

evening at Ekotir Wall, Tias ‘Struck bjr Mir remark. The para- committee were unanimous hi theirJeeling that We Bhouklawnst, 
graph states (hat tho concert, was 44 creditable*^ fact undoubted to tho utmost of our power, Hi furthering the cause of your most 
By I ho MUiouiif of ; elidibetf ^dih the audience after each excel Iwit -charity. Our orchestra will b» placed at your service 

long and chorus. Yet 1 1 ! &&s * Wb‘V ft not this (lone by the Kratnitously, and we will endeavour fo sefecuhe number of vocal 
Sacred Harmonic' t3ticl£ty “they blonctan do it.” I performers you think requisite for doing justice to tho Seasons. 

ask— Why the Benedict da able to conduct And 1 may add, that we are m<»t;anxioiw* in every, way* to ©o- 

as Mr. 0pjsl« f 'dnq^lfi jdajdr bbrtibn Ofibo chorus 6f one society operate with the concert cotamittce uf ihciOhoral Fund, G^ecially 
|$bng4 id , ’jThpii', T bkV # tvHiit diderehco Cdpld there in u performance snide* thccov»duotoiisldpspf.M& Befiddkt/~-4 «in, 
be? Y«t f J w>md §kf % wlljPMbw the Sabred Wrtndhifc Society, sir, ymils faUbfuWy, • •: -w Globow Howmt8, &rtur*L. S* H. 8* 
when np|)|iodto^i|it; f w Wifg fdf t!hls charity ?^ (f enclose you a 44 Chakles IVn/Esq., Sec. Uioral FtindJ? i i • , 

®"IV V 1 Jffi *»•' ,°' r **° ° ,f *« ThuK it Wo«ld 4J.V)e'ar afwif dhf fta* : «f' tHe^' Mnutos 

•«53i^iSSttSOte%S^ «+ 

got tiriwUer’«rf)i<iir'iHMjMt U MMnf-to »M ttM'Hf ’tb' toost :“??***;• *>« T ' ie Lo«*m».S«wA. ■» AAWVBjn- 

. #oWo miti be^Tq^t lKtitdiioO* tat tho relief of ngetl tmd “> clmnty,. Wo l«ve no- gjeat. fwtb wVlmrity thut 

htticted iiiMs1cladi f M i cfdW like this, it is W di^pd fo atty begins >at I£r»eter WalL Thero is tow much sfiouting and 
socWy lo fitlpw jjarty foMin^^p spfiug up add HtbSrfcf^ with an ranting hi that notoiiotw tefnple of pufrtaniwn tc^kave room 
# ^‘»Vfty. '*' 1 1 ’ 1 ‘ " ' s ' :fttt any of thh foclirtgs iWtt spring from tl\e heart. Our read- 

exCfdlent Jdbtig^ Bf Jjftl of *11 PKv >nd j n g 0 f the wlidlfe rtiHit(ir uiiicjer ' band, "is therefore Stic <Thc 
^ r Awii7t 9 Lk*nt^ l^> i°f^ rt, 2j* * ^ phl S ncrdd Harmonic Sp^ety fognd ft ihcpnven|eut'io accord the 

J 0 ^?^ 1 ' ■ U ■ .. .... ... • Clipr«l ;Fpnd. wjtaj'tU« cti^l F^n^.' . diwin^ip^ jtjnd no, 

llio oftTarospondeoco^lkidoa to W ■ * Fvr. PJ»,. rfo* 

■ JLL- aU&a . . U. M* AiM rt. J Mnhil ft ■Jli mLUB Ala A.VH Ula IT itAtlinl. Z.+m U +r ■+ * M-m I .« 4 * • . • . « « mm 


best. unWth^^dd{H(^Mpx^ Esq; This change t^tt‘w.thcoaaeIvcfintp thearpia of Mg, plqc^tb^ 

^fgcWil% hp'ilxfif i'lhMAl Wnoflt dhnwert has been necessitated' by */ ftftft?s ’ at Uia 4t|posub J0u^,py * W depths of 

^qtfdhe y^afrs pSst/'Bnd dncnnitod expenses lor widows the httimm. hreost, the seal« mottKdl;.idf uU this display of 

Hi w^cthi^ lbr' thW -rfear’s performance * work generoiify unay ^ be seen at Use-bottom^ ((disposed io irregular 
V Wol,, frolil. W'Wrl?«a <'hw#e»o»‘, ofcewUed trom-\Ua+tyertodrc of rows/ Hke prockia# stwes. After «W*y<*b ^oipt another view 
yoiirBiicjrty. tW Itfoteert j^Htw.faop*- to o hiKmteon iyo u that 0 f ihe'ioMfefcr,-^ are mcTm^ the Sacred Har- 

WXSt ¥ ^ore.rtd Charity 

tberefoto; with coufidenee 'to b}>mpathy vtthr! mm «imo^ wo iffttlf&tydPfi. ■}}* 

brn ]nfltifc6d f0 request the «gratnllSus*«se of your fur tiiese and epprus J: .'-.Oj'Jld * ’,'i. U<H .Tt/. 'f'.i./U’ ■ ,, Kt v .. 
two Uid%in»nc*«, afn) jwmihihMMRf a sclaotioai^f alwnt aietgr .. hon«m..b«tiwce4ho jpaUor.okarly. 

V«eM pSToiHiere Irom each p«A of wo*e be(ti'ctp«(de «f doing before cite workh .';Loti tkeaci t|tafc AiMaateteeted in tlie nudMe 
<•<* W% ftvoaittbleiwnw. tte 4»i«r re* F g,d rite letter of '^SWt Ptor. - wid the- covrcrwndence that 

i^ yrt remain'i Vou» rerpecrtftillf.^e ConoerfCoaraHtoc, e n«u^ *bd jtttJg<r‘lhr , <U#»»elt«r. 1 Wb« 'We 'have' aahl-'ie 
* • ’ 4,11 '’V * 11 Cmah.*s uTattriraitee u*w.u«' ‘mm* mMStatfe 


hardly worth cohSidtWSi^d* 'f 'bltf wt haVb 1 rtb Hteb* to sciifdh 

it °jJV\ *i. .> U 4p icr'i^ua ^ A'ji'S- i+t . r h 


^•j’Tb-thd Contrt.ittee of <hl S«ro»t .Harmonic Sookty." - , , . “T/J ' 

7foraw»Vc..'W^,^iW Ha% "^fil ‘0, 18^>. ^ « ■ ' ■ . -4r 

%dM SM*«*r'Fhe .absenvo Irow V,pn4«ii an4 ( a«b»oq)ieut severe Uhi^s "■ y 1 W^nfLylNtOUiS, 

**- Mr.Brftwee vrav«nUeg bis »don#ML to huMatti I .«• WQuawd * v PiAin.~TW: 
tej*pl,' to your teMor. ,o( tho .16 th, oT-Barch. t th, comnnttee ofj p f0 ft*ior of the C^nf^V^rc.W.BiUui. : 


been senunated 
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wmi • Ms. Mictefijen; tjw H»jf ifttMt of 

which'’ Was 1ieen expr&ilv arrange# fbf'this cbticeft.' N ! * 

['Wtiti'Air &ut.—^'tiS4itfWh*n t* im* 

jifnfe^irDr of thfe TObfirt Wt iobk jjlae<T bft 7 Mond?iy h , ti5rttiiT^ , ih Ylifc’ 
fWdsi# Yoom of Hdr Majesty’s Theatre. and .was" amended b f '& 
Dfflltobt display Of Yank and fashfofc "As‘ usual, Mmfcfn* Pdifri’i 


beautifully placed by Signor Pjatti. apd t)te celebrated variafioiik 
of Adolphe Adam, on the oM 'Trct^H" air, ^ Ah vou« (HW-je, 
Mannaal ?” I y The-MtePi introd need bv Madame Sotteg for the first 
time*? this country * w»a a wondari^dtsplay oft voluble 'execution 
aped expressive singing. Thoakwas delivered witJ|^oncbiug 
simplicity, and the variations rendered with exquisite neatness and 
grace. M. Remu&at played fbe flnfce ^/Vya/o, an important 
dement sit the variations, with masterly finish. Madatne Son tag 
was encored til both, these uirs, in which -she was admirably uccojh- 
panied by Mr., Bsdfe. . It is imposaiblo to enter into details about 
the remainder of the programme. The performance# of Signor 
Pusxi on the horn, no v^rthelesv demand a special nolioew This 
gentleman was .one of llie first to eetubibli the horn as u favorite 
solo instrument in England. In hie day; long before the acoustic 
marvels of Viricrbad doubled the resources of the instrument, 
Signor Puxzi was nnrivaltod, and at this moment he possesses a 
sweetness' df tone, and amethod of pWsiog peculiarly his own, 
both of which he oiempfowdVofavorxble advantage in a ruehdie 
of Matiini; ahd the barcarole from • $>omxetti’g, Marino Falier.e t 
Signor Puzzi had some difficulty in .aoCammixiatiiig his pitch to 


leageoi tne;pecuu*mms pr iqe horn. T&aibtttg pisvod hrs 
Don Givbatini fmitatfrafiO iuperb style, and ' beft^’ ddem-erf,’ r atfbsti* 
tutod a part A his Don Pa&quah* A Mr, Gerhard Taylor executed 
some very singular variations on the Jiirp in a Mery original manner.; 
and an endless. catalogue of poplar ■venal rnotwam by Meade- 
inoiaolles Parcdi, CSathpriiie Hay^QiqUwji, Ij^ RprUraadv IVIadamo 
F. Lablache, S^nors Bucarde, Calzolar;* q^u^EpUetti, Lablache, 
F. Lablache, hop Lorenzo, completed I trie concert, which, to judge 
by the warfqlH of the applause, and' 'the , mahy cncdres, gave tile 
fullest aatisfcett&ftto the audience. Mr. Brffo presided irtthc 
pianoforte arid was Assisted by S%nok F. Roneoni, PilOUl. Bilefta, 
updSchfrji. T "* \ *r ", 'i 

I Sr./MiaawK’a ;HALi^Mii. Hulkh gaae a grind performance w* 
Wodnqatfojr night, in the lutgo room of .four new IwV.wMch wa* 
ycry fM^y ^UcMdpd. Tlrae was i^granfl^ orchestra, wpl the psqajL 


tofclttdedMendfclssbhnT^ Sfoh^ttie English vertimt, * Frame 
Jehovah"), wtiteh Mr. Hutto&;w whom the score kaa^tmaente# 
by the composer, te a ihaiAnMUbstherih was the first to tintrednoe bv 
this country and ffeettmttofe rafidod symphony jw P. Vfhc aolo, 

I? 5 ?? ^ ^ lallmtod to Mifi^JpeaJun^^rs,, 

Noble, Miu Lackey^MA Mr.MkiL Scgu^ .The, secemd ■pp.rt. 
began with Mr. Henr^^sljK ^ivul authcm, u Lei God arise/’ 
of which We hadthe plOesoYe tWip^lh tcfirhb of high fa v\ When 
it was first played under Mr. Hullah’s direction, at the openirig'tff 
the groat room in Sr. MerribVHflH. lAlthOuth, on the whole, -the 
esehadon was net eo > sat isfiictory >«*<*& the ' pre viooe occasion, ur 
second heaving HRpmsed ;uS;«tilI jim»d fkv&hgiyinihvour of Mr, 
laesHe’a anthem, mhiofe .fa certpiejy W = of , £hp most , rpmmkeblp 

sNi I S» burn# « JM^wjfr 

tory to find our young musicians engaged in essays of this lofty 
character ; and had Mr. Leslie failed, the attempt itself would $&v£r 
Koch Tioiiourable ; but smgces| bj^y»|Cto^per Kis aaibiliOft. The 
chief defects in the eidwfptf i^t* I fflir ,? 'were with, the chorus, 
which Obems tO foe ftffingTh'to l%ab!t tbetime of every 

movement, so hard to be aWmd J ihTdt^ v wdfes bf Angers, in 
the secoud part of the impressive chorus, “ The Lord gave the 
word,” at the passage, u Kings with their armies did libel the 


Composer’s Idea; which is blear erieughf was ) At tfadesriusiom We 
feai Mr. Hnlldhf mdst often olPirtfrkwca tbe diffiedby wbnoot insepa« 
rabid rrcfm amateur essoriatlons-u^tM; of <d»min|ng jwofke rchcari^a 
at Stated timee. The *blo pKMWf theqantheor^rore: admirably 
Sustained bv W\k Deakin OtUl Mti’kiOckey. Mis! Ddakamm|mpil 
of Mrs. Alfred Shaw, has a x^rbfio ^Oisw W ^ qualitir, and 
bids fair to rise to a h‘*gh rank 8tfhfOty#‘*«r jprsfeiBi6ital.tslngeim 
She obtkifietlWn edeofg for the ef^ltoeWlo^ ‘^cutdoWhelrighSObus 
be glad,’’ which her bold UvA onVmat^U stylo pf sirighw <wgd( 
deserved. The anthem was Itooewrod by t\m^ gibhteit ef^daesO 
fhroOe^rOnt. Mr. Hulltrh condu«*od with^lds< usual ^decisioa mid 
int^llfgohco. The- concert concluded with a selection itqm) 

Obiron, - 

Mim#tei(nMWlMl4Maer0«e 
filled ut the concert for this totality $£ yesterday se’nnight. The 
jierforniance was Haydn’s * Seasons,” cOD^wotodvJjijr f ^T f edict, 
the Vocalists being Miss ljirch, and Messrs. Pfuaips Lopkey, 
Miss Birch sung throughout as if her tSsl^na&hpen ** a labour of 
love.” The gems of her performance yore the fitUe.cavaliind^ 
<4 Nature rinks*’ (jfho, pnly limit ofvwlkich is its brevity)? and the 
popular pong, " T^pre was a squire”, ,^f*|ornier was given with 
charming simplicity ami thc. iaU^ir ^it^ ,»e rttfUcli a^Cnpess Js to 
obtain a» enoojpeu ; Miss Birch was $b|y snpppried , by 'Mcssrir. 
Lockey Mid PhiUipp*. . ‘ ' 4 ‘ ' \ \ T#l V ^ >( \ 

Cau^qHNE.-r-$h i9 popular , ar^uiemopCdben^d Tor the 

season on Monday lnsjt, uncjor^lie uVecti^n pOfa/T. B. lSlmpSon. 

Me. G. A. .psEojuw’s • to* 5 place on 

Thursday,, at the Rectnoya^Rp^ Street. Tho concert 

commenced wbb. McudoW?bu v ^ tyg$i$ T Jfiana, violin, 

and viglpnccUo^ The p«rjorrqe;SjV^h f Mr. Osborn^, Ernst, and 
Piatti,,. T|»e trig .¥,f' ^ re , u '* 

and exficutod, MendeLiJiohu s mus^ , ; M*A .Catherine 

HayCs Mo^rt’s “ Vai eliQ jsq|>eio”>'dh,JjjS^to 0T ril ce end ex- 
: pressiou, nod, received the > w.um^^oggf audience. 
iieethpvcjiVaoaaU iuL flat .for pmno aq^viplqi, an* early worly>^ • 
the eomposer v> w^ plyyed to.perfec^io^bi »hd ,Bi;ast. A • 

dup for piuiiofbite and, ydolpnccHo,; ,py J ysborno, firit time of per* 
forpiance, >yas ^uderei by, tbe cpn^psey, and Piatti with Immense* 

!»*«*-, . y ^ [ m «• 

ingenious and melodious: 1 be second movement is h rondo, 

JiiW brilW . 4 yfery j^tt* ballad 
by MYs • MachmlftYjjPMWdf* ^ Remember tlipel yes, Love, lo^ oyer,” 
suiysfebji Miss 'Catherine Hayes, was a capital sjiecjmep of pure and 
lirjHuectqtl ballad singing. Mr. Osborne's trio in A, for pfotto, 
VloTtil; and vibioifcelfe, weft known ab the com posers masterpiece, 
Avbnt off withgnaSt ttht la ibcJwuult ofOsbome, Ernst, auidPiaUh 
The matinee concluded with a brilliant performance by Mr* Osbqnje 
of bis “ RomaOce^aina^oroles,’. a composition highly characteristic 
and effective. The concert was excollcn^ in cv^ry. respqc^and 
tended to the gratification oAtt numorogf amimUcutivQ ^diflocty 
, Halifax* pHiniaWMoHRI hoax^rrJWs^nfW focifrty chm- 
•mesneed its conoerta ifcr. the ptoaqiik jpancm groat <dc*L q 

Vbe viwt.of' JullienVJbimd never, k thiyi.ftuu 

which filled -the , xwcbestM on ,Tpe»4^ -.Thg 
fiioceslperiormedi^prOTbo Aifagio and M*gXO m WjT 

phony in E flat, tlmoYCMHWsto £<WPQ M&WiUiam 4 f AtfiWWf # 
x&iirprive, and Weber e Jubikew^lux?. , Qt thaw,. the mr#p** 
and H eioUfs ovoriUwi mi* bWt «f#iate4- -Jalho duct Qiianaa , 
forid^nd violwfci^tyrmt by Mx. Jbrufdshcr and,, Mr. Ba#fjck, of 
Bradford, the lattor pCyfomiw cahibitod E qutck eveh^ilily in the 
old school of vioriwiifogfog., His >tono, however, wajp aoroew^t 
thm, and his playiajfeksas wawsaly a>Mtoh for the spirited pianor 
forte pUying of Mk Frobisher- Mrs. fihfodorfond a»?L w ft .Iiy|3|p * 
fumlslfed the vocsLsdliof of tlie evoafog’p performances 
music selooted waad^jm means so attraotiva 
concert given in thoifoxie room three * weeks # ago. Each vocalist 
had a piete IVoai DoltiaoUUlmd (**4* the pcta?ipq). their 

S ets were all by English composers. But Us best song sung by 
rs. ShhdOrtind feif netf s 4 *T skdr him oa the snOimtaiu, 

Hthlch was WthUy ^HfejSred'; Sfrrd anf encore to a semi-corn^ song 
of Lovofr enabled 4*# Myalls tj fntwdiieo a better se% (alhmt 
an older), Cdrty’s btiBM 1 / W r dur 'alleys Tim attendance 
in the front seats was excellent, but there was much room for im- 
provement in the back seats and gallery.— Paper • 
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fniwcEfis'a TijkaIrei — A grand performance will be given on 
Monday evening for tho benefit of Messrs. G. A. Macfarren and 
B. Lodor. The entOTtyinnwiRs consist of the first act of King 
Charles II., the second 1 net of Iho Sfjjjftt Dancers, a miscellaneous 
concert, and a farce. ' In the coirceH Ernst and TCate Loder will 
perform, ami Mr. Sinia Kecvcs 4 andMiss Catherine Hayes will 
sing. The whole vocal strength of tlie .Princess's Theatre will, be 
employed in 4lte operatic selection. , 

*Bath. — Miss Ley’s morning c&ncort took place on Wednesday 
morning, May 8tb, at the Assembly Rooms. The programme 
opened with Beethoven’s grand trio tor pianoforte, violin, arid 
violoncello^- ;aditnrably performed by Messrs. .Tuque*, Ernst, and 
Hausmaim. Thi/» was unquestionably the gem of the concert, and 
was played amidst th6 breathless attention w a delighted audience, 
and received with tokens of the most cordial approbation. Miss 
Ley saffg two solos, besides assisting In* the concerted pieces. In 
her Tendering 1 of*the air from La Clemonsa di Titv, wo were much 
gratified wit!? the, Manifestations which'* 1 she displayed of a highly- 
«cultivated ( musical faculty. Miss Lev was also listened to with 


•cultivated, musical faculty. Miss Ley was also listened to with 
much pleasure in a German for g by Kreutw* ( with violoncello 
acentnpauimeiit, and took part with Mrs. Millat in the ballad, 
“ Sweet sister fay,* and in too trio, u Ti prego/’by Curschman. 


BEETHOVEN QUARTET SOCIETY.' : 

M BCIPION ROUS BE LOT rsj^euHniiy announces that the 

• Fourth Exclusive ERNST AT THESE 

QUARTET PARTIES will Uk^p^|lO®l)NESDAy, May 20th, at 
27, Queen Ann-street, at Eight 

Quartets: Haydn, No. 79, in D lftgjorf Metid&ssohn, No. 4, in E minor; 
Beethoven, No.'7» in F major, ami the IGrahd Sonata in C 'slurp minor for 
Pianoforte. 

E xccutan ts —Messrs. EjiNsf, if, C. Cooper, H. Hill, S. Rousselot, 
bnd Lindsay Slopf.r. 

Names will be received at Messrs. Rousselot and Arbans, 64 Conduit- 
Streer, Regent-street. 

M R~BR I N L BY RICHARDS 

B ROS to announce that hie Concert will take place on 

FRIDAY EVENING, May Slat .aft the HANOVER SQUARE 
ROOMS, under the immediate patronage of H. It. H. the Duke of 


Mrs. Millar was heartily applauded in Costa’s aria, “ Starica di 
piu.” Mr. Millar also rendered valuable aid. The great attraction 
of dhq^eofteert^was, of course, Horr Ernst, the violinist. Wo 
believe few went from the rqum w ithout paying a tribute of admi- 
ration to i\m wondrous facility wijd skill displayed by this celebrated 
performer. To us it appeared that he possessed every excellence. 
His facility nmi clearness in tho execution of tho most rapid and 
difficult passages was astonishing, ovon to those who had heard the 
first artists on lhat difficult instrument. Ho has also another merit, 
which i^tidt always to be foiling apipng tbo .violinists-'- ho depends 
entirely on the legfeimnte rcsoufps of his art ; thoro is no leger- 
demain or cf4p"trap in hie performance. He excels equally in the 

• d Uht?ra and the’ andante , and aims less at ftstohhibing than at pleasing 

• his auditory. He certainly lias succeeded Ip attaining a brilliance 
t and a dashing rapidity whteh cxcitti the organ ol wonder in no mean 
'degree. Herr Hausninun.the talented profesaor of tho violoncello, 

was, h%. usual, ft general favourite, from his manifest talent and his 
unarming manner. Ills nqjv fantasia ort British airs was a very 
pleasing jiiecq of instrumentation, extracted by the hand of a master 
from a most difficult and untrectable instrument. It consisted 
entirely of well-known airs, with variations, and formed a good 
specimen of what a good aolo intended for popular ears ought to’ 
be. Mr. tfeorgo Field presided with hie accustomed ability. — 
Hath Gazette, May 16. ' ' ' 

. a 


TO COftRUPONDENTS. 

The notices of general Concerts and other waiters are unavoidably 
jrtistpriked'Htl nedt week. 


APVE ftTlSttW lWTS. 

MR. 0 RIVED LI 

Beg* to acquaint his Friends andihe Public tlmt his Work oit 

THE ART OF SINQINQ, 

Adapted with alteration*' and additions far th# BASS VOICE, may bo had it 
« lus Residence, 

71, UPPER NORTON .ST|RE BT) t 
« And at *11 the principal Muslcsellcrs, 


• MAJJAME VEBD AV AINNE, 

P ROFESSOR of the Planofort* and Guitar, has the tamo* to 
Infirm her Patrons, her Friends, and Pupils, that she resides at 
No. A, OLD CAVENDISH STREET, CAVENDISH SQUARE. 

'Buition at home and abroad. 

•> f 


NEW hANQ. MUSIC. . 

#■ ■ 1 

G rand march of tiid • **otb qtioni st 

Dedicated to LOao John M ANNERk,~M.l\, nnd the Farmers ol 
England, by James ERciti— Pries 2s. 4 ‘ < 

London! WdEb and C o., 229, Regent Street; 
and tti&y be tiad of all music and booksellers. ^ 


O FRIDAY EVENING, May SI*, aft the HANOVER SQUARE 
ROOMS, under the Immediate patronage of H. It. fl. the Duke of 
Cambridgq|pnd Ills Gruci* the Duke of Newcastle.' 

Vocalist*!— Miss Catherine" Hayes, Mils Birch, Miss Bassano, Miss Measent 
Miss Owen, and Madame Macfarren j Messrs. Sims Reeves, W. H. Harrison, 
W. II. Seguiu, Marches!, and II. Drayton. . 

Instrumental ists : — Messrs. Piattr, If. C. Cooper, Hill, Mount, and 
Brinley Richards, who will perform a (MS ) Quartet t, by Mr. G. A. Mac- 
ibrren, tho last movement of which has been rearranged expressly for this 
Concert. 

Mr. Richards wiki also perform Selections from Each and Handel; and 
also a Concertunte ltaet with Mr. Benedict. • 

Conductors . . Messrs. Benedict and Lindsay Sr.oiT.it. 

Single Ticket, 7s. each : Reserved SeatB, To be hud of all music- 

sellers ; and of Mr. Richards, at 31, New Bond Street. 


MAT) L L E, CO TJ LON 

H AS the honour* to announce that; heft ANNUAL {MORNING 

CONCERT will take place at the ifANDVEK SQUARE ROOMS, 
on Monday, June 3rd, to commence at Two o’clock precisely; oft which 
occasion she will Ue asswteil by the following celebrated artistem— ■ 

Vocalists Mesdames Birch, Nau, E* Biroh, Graumann ; Messrs. SligeRi 
de Besnitr, Burdhii. and Marchesi. 

Instrumental Performers: — Pianoforte, Madlle. Coulon ; Harp, Mr. 
Frederick Chatterton j Violin, M. Sainton ; Flute, M Briceialdi; Violoncello, 
M. Rousselot ; Clarinet, Mr. Lazarus ; Horn, -Mr. Jarrell ; Oboe, M. Barrel ; 
Bassoon, M* Bauman u. , 

Conductors . , Messrs. Benedict and Lisps ay Sloter. 

Si, ills and Tickets may be had at all the principal music warehouses; and 
of Madlle. Coulon, 48, Grcat^Marlbjorop|h Street. 


HER MAJESTY’S THEATRE. 

M. BENEDICTS GRAND ANNUAL MORNING CONCERT, 
Under the immediate Patronage of Her Ma/jestij TJpU QUJSJUW, 
IT, H. It. Prince Albert^ IJ. 2L II, the Duchess of Kent, and 
their Royal Highnesses . Use Luke and JJjichpss of Cambridge. 

—AmmrnmjLk i. *. ‘ ’ 

M R. BENEDICT begs respectfully to announce that hlo 

ANNUAL CONCERT will t*kp place ,ON THE STAGE OF HER 
MAJESTY'S THEATRE, on FRIDAY MORNING, June 21bt, 1850, 
\vitl 4 the entire Chorus and Orchestra, on which ^Occasion he will be 
supported bj all (he eminent artistes of that establishment, including — 
Mesdames SrnitagjFrefkolink Pafodl, Gfuliatff, tdu" Bertrand, Miss Catherine 
Hayes, Slgtiorl Gardoni, Calzoiari, Baucarde, Coletti, Belletti, F. Lablache, 
and LablShe, umter the direction or Mti Bidlfe. Piano, Messrs. Hall 6 , 
(Jaliome, Lindsay Stoper, and Benedict; Violin, Messrs. Ernst and Molique, 
Violoncello, Signor Piatti ; mnl French Hoyh, M. Ylvler. Engagements with 
other distinguished artistes are pending. 

Prices of Admission ; -WoXto,‘Tv *>} VhVeei Four-' Guineas ; Pit Stalls, 
£l Is, ; Pit Tickets, life, 6d . ; Gallery 81 alls, ^s. ; Gallery, 2 s. 6 d. a* 

ApulvStion far Boxes, &c„ to be m» dc Ut tae principal libraries, music; 
warehouses, the Box Office of Her Majesty’s Theatre, and to M. Benedict, 
2 , Manchester Square. 


f f Just published. 1 

“ T H E B U.S; E POLKA.” 

I^HE BUSY BPS P^JtAil». ^o w Um&f tor d.Ilr.ry by th. 

• Wesskl *hp Co ., 1 *&, Regent Street j 

• wh^re may be had 

« t ir e to W 1 1 n ro » k a s.” 

Alto now performing nightly at the Theatre Royal Haymarket, 

, Hi POLXA 81 IBS AST B 

Dedicated to W. H. Holmo* ; and 

, ‘“LA FOLIA IBBMOIA." 
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HER MAJESTY’S THEATRE. 

ONE MORE 

Grand Classical, Dramatio, . Miscellaneous, Concerted 

MUSICAL ENTERTAINMENT 

Selected from the following Authon: 

MOZART, HANDEL, MEIU’ADANTU, Cl HURON A, MEYERBEER, 
DONIZETTI, Rim, ROSSINI, BELLINI, VERDI, DALFE, 

A. ADAM, TURCKLL, SFOHR, (I LUCK, BEETHOVEN, AND 
MBNDEESSOHN, V 

Will take .place on 

MONDAY MORNING, May 27th, 1860, 

On wind, occasion the following eminent Artistes will anuaart 
Madams tSONXAG, 

Madi-m. RARODl# «Miss CATHERINE. HAVES, . 

Madame GIULIANI, Madia*. IDA BJSRTKANO, 

and Majmme RREZZOLINI. . 

Sionobi BAUCARDE, CALZOLAR 1, SI MS. REEVES, 
OOLNTTI, iUCLLETlI, LORENZO, . 

F. LABLACIIE, and LAfiUAtHIE, 

SDPTOBTED DT 4 

All the Instrumental and Choral Resources of the Theatre. 

In addition to which the valuable assistance of M. v Ttl ALRERG * 
has been secured. 

live whole udder the Direction of Mr. BALFE. 

PART I. 



GRAND EXTRA NIGHT. 


COMBINING TUB TAIiENTS OT 

Madame SONTAG and Ifadamo EREZZOLINI, 

Signori OALZOLARL BAUOARDE, and REEVES, 
OOLETTI, BELLETTL LORENZO, and LABLAOHK. 
Madlle. CARLOTTA GRISI, 

Mpdlla AMALIA, EERRARIS, , Madlle. MA RIE /KAO LION I, 
*%nd M. PAUL 1 TAGLlONl, 
i . - v will take place on 

THURSDAY NEXT, May. 30th, 1850, 

when will be, presented. * «. 

(THE LAST TIME,) 

BELLINI'S Celebrated Up era, entitled 

LA SONNAM B U L A. 

Amina • • Madame SONTAG-, 

Count Rodolpho - Signor BELLETTT, 

and 

Elvlno - - Mr. SBJS REETES. 

After which, a divertissement from the admired Ballef, 

T H E.‘ A. 

By Mount. MARIE TAGLIONI, 

•Mill les. Aubsaitdon, Juxien, Lamoiieux, Rosa, and Corps dc Ballet. I 
In the course of the Evening/ Selections from ltonsirti s celebrated Opera, 

6UGLIELMO TELL; 

Guglioimd Tell . . - . - . Signor COLETTJ, 

Arnold© -. - - • Sigmm BAL CARLE, 

AND 

Walter - Signor LORENZO. 

And the admired 

“ V A S STYRIKN." i 

Madlle. CART.OTTA GRISI and M. V. TAGLIONI. 

To he followed by the Last Act of Donizetti’s Opr in, 

L’ELISIR D'AMOIE. 

. ^dipa -, - Madame FREZZOLTNI, 

Keitiorino - * Signor OALZOLAltl, 


iMAJCMME » 

i)E, CALZOLARt, SlMgLKEETES, 
I, liELLETTI, LORENZO, • 

HIE, and LABLAtHlE, 


Overture (Faust) 
Tc Dcuro (Lauda 


fysohr. 

Tc i)z\xva'{Laudmims) . . , i# , . «... f Mozart . 

Mesriames Sontng, Parodi, Catherine Hayes, Giuliani, 

Ida Bertrand, and FreztolinV; filguoW ItaucHfiic, Calico- 
lari, Sfens Reeves* Colettl, Bulletti, Lorejao, F.- Labi ache, 
and Lahlftche, and Chorus. 

Cavatina, s Madame FnezzpUui, “ i)i qualsoavi palpiti,” 

(Orazi e Curia zi) » . ■ . i , , v • . ■ , , AA’»T adante. » 

Aria, Sifcnor CalzOlarf, '‘Spivio' dentil,” (La Favorita) ' , Donizetti. 

Duetto, Mdme. Sonlag and Mdlle. Ida Htflrand, 1 . / 

“Ser brami ogmJi’," (Snmiiamtde) ^ , Rosxim. 

Romanes, Sig. Baucarde, «* La Dea di tutti i cor,” (Gim amenta) A^tr cad ante. 

“ Le Di.eu de Panh os,” ( First tip^e ui tins country) . . • Gktvk. ^ ^ 


Af^eadantr. 

Donizetti. 

4 

'Rossini. 


Keitiurino - - Signor OALZOLARI, 

and 

Dr. Dulcamara - Signor LABLACUE, 

After illicit, the highly successful New Grand PAS DE TROIS, 
by M. P. T&glioNi, entitled 

LES GRACES. 

-i ib -vu'e 'r'< . ' ; ’< ■- •' »* 

Mdlte. CiRLOTTI GRISI, 

Mdtti mm RKRRARIS, 

MdUa- MARlE IAGLIONI. . • 

Applications for Boxes, Stalls^ aud Tjeketi, to h§ made at (he Box-office of 
the Theatre. . . , ., x , , 

Doors open at Seven, the Opera to. Commence at Half-pust Sevcri^o’clock. 


PRIN CESS’S THEATRE. 

F r the Benefit Of H«Mri. MACFARBEW u« LODBB, on 

MONDAY EVENING, Wtb May, , 1850 , when the following Artist is will 

SP M 1 »« Catherine Hayes and Mini Hfjrph. Madlle^ Non, Madame MecfarrenVMto. 
Weias, and Miss Loutsu Pyoe. Mr, Sima Reeves, Mr. Allen, Mr. C’orri, Mr. Latter, 
Mr. Weins,aud Mr. W. llarrisou. Miss Louisa Howard and Mr. A. Wi|?an. Herr 
Ernst will perform a Solo on tbo Violin. M. Vivkr will poriorm a Holo on the 
Horn. Meaars. Benedict, Brinley Hichards, W. C* Macfarrcn, and OsborUe will 
perform a Quartet on two Pianoforte#'. 'Mr.ltlrliaVfUon will perform a Solo on the 
Flute. Mr. Thomas wilbpaiforra aiSold on (Ueliiyp... 5 

The Performances will com prise tlie First Act of Mr. G. A. Macfarren’s Opera. 

KING JBR’CoRD}' 

The Second Apt 'oftfcrf Loder’s Opem, • 

THEN 

And the Extravagansta of, , 

THE EIRST NXO-fiT. ’ * 

Tickets to be had of Mr. Macfaurkn, C 2 . Margaret Street, Cavendish Son Hr e ; 
and of Mr. Lonaa. 105 , Albany Street; of the principal Music Sellers > and at the 
Box-office of the Theatre. # 


and Lubiache, and Ohonss. 

Vaiirttiops (by Aesiro), M admiie Somag, “ Ah I tons dirai je,” 

Flute Obligato, Mows, Ramusat (La 'jl'orrtrtylw) . . . A. Jdan& 
War Song and Chorus (by desire), Mr, Shps lieevcs, 

** Come II you dai’e/ r ( King Arthur) .... Putcel 

PART II. 

Overture ( The hie of Pinned) ...... Mcud* 

Recit. e Aria, Signor, Golotti, ^ Lied vociM (Zcdra) . • Metna, 
Uomlo, Madame FvoaxuUni (UrMy) . . . . . Dmm 

Duetto, S:gnor Colettl and Signor Lablachc, 

•* Qui Ira voi ” (Elisa e Claudio) ..... Mercat 

Aria, Madlle. Parodl, * Semprc all* alba ” {Giovanna d'Arco) Verdi. 

New Variiitions, Pianoforte^ 6h (he <«■ Burcarolle’*' v 

{L'Llmr d A more ) , . . . . ' * . . Thalh 

Air, Madame Son tag, “ Let the bright Seraphim” (Sampson) 

(Trumpet Obligato, Mr. Zeissj ..... Hande 

Aria, Signor Belletti, “rifT-palf” #?/« UgonoUi) . . Mer/cr 

Poiaccn, Madame Giuliani, i rktste encore ” (Les 

Martyr*) . . . , . . i . , , . Dvnizt 


Mendelssohn. 

Metvadante. 

Dom^ettL 

Mercadante . , 


. ' * . . Thalberg. 

►him ” (Sampson) 

. . . . Handel, 

wtti ) . . Meycrleer. 

:e encore ” ( Les 
. . . . Donizetti, 

tesanp), tbf Solus 
and Full CJiorus Mendelssohn. 


Selections from the <( Hyibn ^f Pjralse ’* (Lobgesanp), tbf Solus 
by Madame Sontng aq& Mis^C^Hajes and Full CJiorus 

Overture (Prom/heasy m O U'- / .• . . ‘ . 

Russian Jlall id, Mdiue. Pt^anollni^Zolovoi ; oq le Rossignol” 
Terzetto, for Tlirec i’enors— («a cassBftwnce of the rap- 
farms enimkmMhs- fast Concert.) . . * 


Beethoven. 


farms entqm&dke fail Concert,) 
Sig/forl Ilaucarde, SinM Reeyes, and Culaolari, 

“ In qu.ile aspetto ImbflX^* (Armida) 

1*1 II!... kJ \| ran i ' - - 


All IjU.iJC nopruu as* /I •V*0fH€o 

New Btilind, Miss Catherine Hayes, “ The joy of tears,” . lialfc. 

K Time of Per lb finance.) 

iberg, on subjects ixam Luaczia * 

Loruid, • ’ • Jn- If*’ * ‘ . . . . . • Thalherfo 

Duetto, Signori Lorenfo Auu Coletti, C’he V amicipadAi,” , 

{Chi nr a di Romeb&$f\f‘. *’ , . . 1 . 4 . lliCCi. * 

, “ Serbate o Dei Custodi,” { m Clmenza di 7 Hip) , f * Mozart. 

Mesdanoes Sontsg, Parodt, Catherine Hayes, (Julian?, 

Ida Hertraud, and^F^BfsolUii ; Signori' Baucarde, - Culzo- 
lari, Sims Reeves, Coktti, Bellettt»Lorenzo, F. Lablache, 
and Lablache, and C^ojfus. ? 

Bom, fl Ooi^«p 4 »|'"^it EtftHf, XBb. 6 d. ; Pit, 6 a. 6 d. | ■ 

^ Qpllenr Stalls, 5 s. j QaUeiy. fls. «d. 

Applications for Boxes, Stalls, and Tickets, to bo made at the Box-office of 
the Theatre. . 

The Concert will commence at Two o'clock precisely. 
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THEMTJSIOAL WORLD. 


ROYAL ITALIAN OP Eft A, 

> 

COVENT . GARDEN. 



IHIKD NIGHT OP BOBERTO IL DIAVOLO. 

kN TUESDAY NEXT, M«y «»tb, will be performed, with 

' tin) following powerful Coeio, JJejcrbcer'. Oruud Romantic Opera, 

ROBERTO 

Alkie 


IL 


leahetia . 
Elena f . 
Alberto . ' 
Eraldo . 

11 Priore 
Major Oomo 
CrtValioM 
Roberto 
jftertramo 

Rambaldo 


DIAVOLO. 

Miukxnc GRISI, 

Madame CASTELLAN', 
Mdllo. LOUISE TAGLIONI, 
Sign<» ROMMI, 

Mons. MASSOL, 

Signor TAGLIAFICO, 

Signor SOLDI, 

Signori MEl and POLONINT, 
Signor TAMBMRLtlC, 

Herr FORMES, 

Signor MARIO, 


EXTRA NIGHT. 

FIRST APPEARANCE OF SIGNOR RONCONL 
v Firit Night or 41 ANATO." 

On THURSDAY NEXT, May 80, a Grand Combined Entertain- 
ment will take place, embracing the whole of the Opera ANATO, in 
which Signor Ronooni will make hi* first Appearance this Season, the 
most striking portions of the Opera LUCREZ1A BORGIA, and tbc 
4 Grand Third Act of Rossini's Opera of S50RA, (Mose in Egitfco), in- 
cluding the incidental Ballet, the magnificent Chorus, and Finale. 

The* Performances will commoner with (for the first time at the 
Royal Italian Open!) a Grand Opera, bounded on Vamdi'a NJfcRUCO* 
DONQSOR* entitled “ • v . X* “7^; > " 

■A N A- f ' 

The* i Princip4 Cl^rati#nby ® v 
r . Signor RONOONt, (Bis JFirrt Apjj*m**ee this Seaton,) 

M P dme. CASTELLAN, Mdlle. VERA, 

Signor TAGL1AFICO, and Signor TAMBERLTK. 

Xftor which will be performed the Principal Act (the Second) of 
Donizetti's Opera, 

LUCREZIA BORGIA, 


Luorozia Borgia . 
i Maffio Orsini , 
Don Alphonao . 
Don Apostulo Gaocelk 
Ascania Petrucci 
Jeppo Liverotto , 
Gubotta 

Olofcmo Vitellozaio 


Annie 
Senaide , 
Nicotri 
Mens mono 
Zora. 
Babins . 
Osiris • , 
Aufido , 


Madame GRISI, 

Ma m. de MEBIC, 
Sfgnof TAMBU1UNI, 
Siguor GREGORIO, 
Signor RACHE, 

Signor SOLDT, . 
fnor TAGLIAFICO, 
;nor LUIGI MEI, 



Gennaro . , V Signor MARIO. 

To conclude with the Taxab A Ot of Rossini's Grand Opera, 

Z 0 E A , 

including the Magnificent Finale. 

Madame CASTELLAN, 

Matanohcll* VERA, 

Mademoiselle d'OXOjjBXI, 

Signer TAM BURINS 

Monskur ZELGER, 

Signor LAVU, 

Signor TAGLIAFICO; 

Signor SOLDI, M 
AND w 

Signor TAMBERLINe 
The flivertisMpcnent wUl bo supported by 
Monsieur ALEXANDRE and Madllc. LOUISE TAGLIONI. 
Conrmos er, Director of the Music, and Conductor . Mr. COSTA. 
The Doan will be opened at HdPpaet Seven, and the Performance* 
commence at Eight o'clock precisely* 
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Amcnofi 


ROYAL ITALIAN OPERA, 


CO VENT 



GARDEN. 


Principal Libraries*, 
r f 


Under the Immediate Patronage of Her Most Gracious Majesty, 
THE QUEEN. 

M RS. ANDBRS0N (Plant* to to Her Majesty tbs Queen, and 

Musical Instructress to Her Royal Highness the Princess Royal), has 
the houor to inform her Patrons and Friends, that her Annual 

GRAND MORNING CONCERT 

Will take place at the Royal Italian Opera, oh 
MONDAY, JUNE 10th, 1850, 

Commencing at Half- past Onb o’Clock precisely. 

Mus. Anderson has very great gratification in being able on the above 
occasion to present to her Patrons and Friends a Grand Work of Felix 
Mendilhsoiin B.irthoi.uy, vis., the Music written by that great Composer 
to the SomocLBAN Tragedy of 

CED I PUS CO LONE US. 

This Work has been performed only at Buckingham Palace, and it is by 
THE KIND AND GRACIOUS PERMISSION OF HER MAJESTY that Mrs. AndersOll 
is enabled to produce it. It will therefore be heaiti for the first time in public 
on tlie above occasion, and will be given with the English version ofits Lyrics, 
and an elucidative Monologue, written for this occasion by Mr. Bartho- 
lomew, and which will be recited, with extracts lroin the MS. Tragedy, by 

MR. BARTLEY. 

who had the honor of reading tlie Tragedy at Buckinhgam Palace, by Com- 
mand of Her M ajesty. 

The *hi be in Two Parts. — Part I. The Whole of the Music com 

poWd by Felix Mendelssohn Barthold},, to the Soplioclean Tragedy of 

-yXB D pp U C O L O N E u s . 

4 Partitv 2k consist of a 

MISCELLANEOUS SELECTION 
from the most admired Operas, and Works of tlie Great Masters 
and include 

BEETHOVEN’S GRAND CHORAL FANTASIA, 

Performed by 

MRS. ANDERSON. 

The following} Artistes of the Royal Italian Opera will appear on the occasion: 


Mod mo. GRIST, 
Madlle. VERA, 

Signor TAMBURINI, 
Signor POLONINI, 
Signor LUIGI MET, 
Alone. MASSOL, 

Herr FORMES, 


Madme. CASTELLAN, 
Madllo. de MERIC. 
Signor TAGLIAFICO, 
Signor LAVU, 

Mona. ZELGER, 
Signor MARALTt, 
Signor TAMBERLIK, 


v Bigrxxr RONCON!", and Signor MARIO. 

AleO ihe magnificent BAND and CflORUS of the Royal Italian Opera. 


Conductor ..... Mr. Costa. 
A Full particulars wilt be duly announced. 


Priors fir Admission. 


Boxes: Pit Tier, Grand" Tier , £4 4s.— First Tier, £3 3*— Second 

Tier, £3 2#.— Third Tier,!£! ID. fid.— Orchestra Stalls, 15s.— Amphitheatre 
g tails, 5#. — Pit* ftj*— Amphitheatre, Hs. &t. 

Tickets and Boxes to be had at fhe Box-office of the Theatre ; at the princl- 

B \ ahietcseUers etid libraries; and of Mrs. Anderson, 31, Manchester Street, 
tthehester Square. 


Printed and Published, for the Proprietors, at the 
by WiLLiAftioSPuiicr- “ “ 


4 Nassau Steam Press,' 1 


SSetxcsa Johnson, eo, st. Martin's Lane, in the farisi 

in Sbe fields, In the County oTMiddlesox, where all communf- 

for the Ibffitor are to be addressed, postpaid. To he had of G. 
Purges* Dean Stmt* Soho; Allen, Warwick; Lane; Vickers, Holywell Street* 
apd it all fieaka*tlfcf«.-3studay, May SStb, 1MQ. 
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bn tbe shortest artfda, and consequently the most easily read 
Alter annotondn* that the o^era was " triumphant^ snecels- 
fut,” thewrfter atom takes w tbe cudgel* m S!.S&ffbe,in 
anticipation of any Mjaa&MUi amt might be «%«& agafaftt the 
changes am| inwmmms that have teat* made in the Ot%>ual 
design of Shaksfiere * 


• Ht IWWI"" All® T mm 

£T»* foUtfarWg fetter bat been a$bMaeti to me by Mr. 
Jarrett 4^] • ‘ i * # 

IDSbnif flit Wrrtfanf TPfatrtfi 

Sia,-~Ia a wtyp |f iv concert, the 

Athmmm my performance 

of the hom^wt for Momrt** tpfcfoi for pianoforte end wind 
inatroroeat* » 

“ mat, tty ft* w*j| l»i beitttta tbe fort*m«vtfen«d gmatltttuMi! * H« w*i 
ft few ycftrft f^o one of ow molt Yftftt«d«a4 priding IwrtfltoawUdHU. He 
i« now m jwwit ineompfele 


to bo called 1 
been in no A 
Utile of U M 


l^T^itTWr^ 


t*y lie S^®mviof 

tnufo as /ouioh or no 

■ * - " bSKtsS 


:mn 



mjMtf, y*ar 


Pto , jJUUM* *>t 
the honor to sob* 


M~ 

Sa&aii»Mj»j ** w«M4a» i ih 


* hdper to eobfotibe 

* 

■ * s* * 4 


mygk 

a** w . 


(^srmtm*w+ 


‘ ' i, • v.t . 


be wMafhieea ** qf 

v.^mHmy of 
, »<Nsad^a^ w W*tf 
war 

e whtto'WNNi^ "‘MUM If 
e says, “ quite qtagutal; 
by the airy for» ! nf 

notions hrf the 
jsr hkeiy to hriaf 
of latdsftJo spirits, 
— ,oeiMWfl£' Is pithily 
\Tbbfis ftcpMMbmifte for 

ifc^* *S>f 
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' a "g.« a nffte 



3tt 


onetiout f fl: 


the niiolf |»tM Mtille. Grwi fcejjjt coMt*nt^ ^wring— ot.rrwUy ( 
tntrlmg abort «od «*ecutmg oyib ion of m fit Ijhotbcr. We find 

tupfwfewl 4N(JM) M *>W» £*»*«• % JW» prt% W*w*o A* 
dancer, brt jbecaustv lute rtyqral op»?r dancer*, ebe »o* q» 
ipiubw ilMMe t beeauee* * 

, 1 A* t t aw »W » kqfrrtwi w law* iwmt to <*«*•/ , * 

fMr^5t«ii f ite#rjr'tp$rrtw1th peculiar grace tatHMifne** j' 
carte *m «rtb mlatrera ol the art of e ap r rtet oc ejr look 
nl frtrtrt, Bot we jmer dreamed (hat Uw performance of 
rjrt,e » e >o tie m oibubiuon of French dutetogr, Tree,. MdUe. 

“ nppieoded j but she u a iavouritt, and will be 


«•* a 
accomi 


•ho eittfMfi 
•fid beoawe 

•O' 

Ai 
Gi 


applauded dor admitting ’ We know fast many, who** tame no 
reap**, krit,M we did." 

CuHrtta GrM did what wa* act deem for her, had ho 
mord. * Per jjttf r * wd part*, we regard her pfcraohation Of Ariel 
m thorwughlV Shttksperepn, and the kome Opinion we* 
expensed by every one arlth whom wo con versed '(lurieg the 
evening. The audience, moreove*, teatifled their approval by 
iPOn W ort infd rtpcureua epplauw. The tmHo surely forgot 
what he -hud written at th<? beginning of hi* article,— "change* 
in the ttoty, or fid Ih&oiuctmn often* tndttenh, kto not to be 
e&tlMF HVtles token dfth Shekepere'a text ” This, by the 
wah>Mty«r , our wWh i« to penetflM» into the vulter’B ideas 
of St. fwtif and hia music. Wo have not gleaned much 
Mjrat,,. t * 

Mathfatg admoniahed Oorletta GrW, the gentle Sontag is 
next hrat^bt before the Crhteal tHbooal. 

' Oontae ttkfn entered, sole, pa Miranda. liore, again’ 

•mUto* .great puhRe dltanpOirtod u» in the, on<Ht 

lilyaamU appeared Itj tho guise of a ff«hioo*ble-lrio«!» lady, 
fuU ^ftwad foe at> yvering party, getting aside ilfogetRff the 
>»®f ffertdk«K»lwa by tiio poetry pi ghakrtoaro, could this 
\ rt«n rttd rtnSivr 4 fvolfoqHVf CutpMadame Sonteg 
•c^ftnagina rtfrtMfw mrte apnroomto to the rowantic character 
4ff the Kintarr maiden r In spite of much delicious singing, and 
rtrttf touches of feefkg ie her acting, Madame Sontag’* very fink* 
wdjwdMf aspect annoyed in the evening. She omitted the 
introductory recitative, ohieh rendered tho opening of tbo ntr 
rather ebtrtd t *■#/&,«* *4firn£ugtf rtpret*tu tf tU wknom 

' i/s Miranda’* youte hurt. 
that extreme ■ ' 


A tilth ArwSleh i 


neb she u 

We eonti&ne to , 

•re **aWt mhd fir 
rtwWee reader. W 
Sontag’* d«*s, buj we 
it wm not of hw own 
wholetotue ; but U should bn 
rtnM*re**Ml the erttto 
Mwflfem* ‘pMhe, 
roughly 1MM if I 
•nte flowing apoeti 
fiomewiMt e^nivenM U 
-albi 

that naw 

tMngf # lyn da nn 


(kbft^hpinion* of the mttaic, u ihey 




and might 1>e ot«4r1ooied by a 
ih the M liter about Mfadait^n 
fti him* fat bid idifieaUoi*, tim 
Consul ffasnrM* i$ 
ilt )ft ibe rigtil quarter. Hid 
^ to h*ii wm ^drAsad to 

*^MNs r*a *V 

If'ihh 

a 




^oati©. 

dHtsss atari 





irttiSSj^el&tafiS?.^ fiut, Mmbd, m phv 
•fere fttptRitti to the truth wM dearness of Her f m O i mtte. ft 



ifift 

___ „ . j(*i k It 

t ec$tam^ mM dalhrwwl 

S Coi^tafflbW ho com miWod m hUeM «f fMpNr' 4# k 
> bai^j^jw if the sjdni^ow} e. fa^finr tAwA of floA fnd blood.- 1 

Mtek UM Mica, teatMb&m CtiAdM «!«• lap* 

Dm not critic brmvr ttaH tk*4m»i**se 

is lMteHtdd 1 in the book, 4 ' W& that if there be fAf^pfluiiy* it 
i* file feub Of Hiose tv ho fiaN^O cdhoocfcd itk of 'Hat 

to a^otiite it? But *tcipl heni ire ww? fWteel « 

oploi^aa :-n ♦ • 

“Ferdtntad next appears, ^nderinr stone, and feltowtofl? the 
unearthly tnuito to the air. m%$ imfytbk mm»4$ fobtrtm * d ^ 
is thm » m mm and *w*t ttm tfm pipe mkpfamd far? buti* mhtok w 
ghahiptre #6pihbf»$vd blende fcscuirtfWto with the ai r in tMeb 

the yomnpprtike laments hit fnthert juitrf^iefct vMt SC hiefa&tithnd t 
feeht»?$. Baecardo &on£ with $ew nmmtmh and #fc*» ahogteber^ 
a giond representative of the party which five® Uttto ecapn Mr 
dramatic power Then came the first meeting of the lover*, ai 
exceedingly pleasing scene* Their mutual vender and incipient 
love are expressed tn mpatoitined retitiillv^ mid a highfp tPrapphi 
and toDely duet whith termto^es the first act.* 1 

Our rtaders may complain *(M this kind of criticism ts 
rather vague, but it i* oot our fault. ^ 

A long description of the SQeue between Caliban and 
Rycorax, at ib§ opening of the soeond act, demands no notice, 
aiuce it does not say a word about M* Haidvy s part m tie m 
matter. The only opinions are, that Mdlto. Ida Bertrand 
gave a starting effect by the boltow and unearthly sounds of 
her voice \ m end that MadatWe ^orttdg'e ** expression of haughty 
surprise, vbtifymtfon* and drn^ai^ when Ae found heyeelf in 
the monster's pober, was her most stteemfol effort.' 1 1» the 
desrcnpttrm of the next scene there vis a list tribute m the 
smntid performance of Millie. Tarodt, which tye qtroto Wjflh 
pleasure :■**• 

“ The scene changed to * beautiful spot oft the seu-shftto, where 
•re found Trtocuto, fi^ephano, and the sailors saved from tbo 
shipwreck, tmgto# a baid, yoyme chore*. Btephsm»y a sailor lad* 
admirably pmseeaiod by Mdllf* Pared*, fa c*Wsd an by toe 
comrades far a song, and $ves a paraphrase of fibakspore's wily . 

« Tbf mmter f the jorshber, ttoto»wma#«sdl^ 

Tbo wends are ceatosd with groat spirit $ Afotftm'* oif it afaet 
feUatout* fiipi Parotdi sang it with a beauty mtyw* wjbiuh,tl mw 
fob house Into a very tumult of delight. Si mm 

kcctomat^ns such as were bestowed on AtopnTs Ambus 

fitooctofti da not overlook the ito^es^ 0^thajW^to^»e 
1toco«dmct,vof whleh # MdHfk PtrocUto cmtme is n pertfon* the 
wfi'er sdyt frothing! but contents himself by immbhm **bp 
idtpitt^frftd iftdesmibftbfar^ and Atffing at MdmaAf, 
I'frbafrf.t^i frpne frW 'bh 3FTigis«> dmtar feottf hita. We 
, jigye.e? 






Tffft MOSICAJ, WO^LD. 


ta the qtnfefe it (treat rather Aw regarded m we* 

tefiapered by ftiflgnmnt, or established 

^g gr fomremton of At fend* of Alt ffwrs'mur U 
Mtheraff retofemtont fe» been arid :of pstftoUkr parts af ft. uko 

—II kl_L i.L^. i. *_ _ i *» .1. As . i. j i m 


Hslevyk wusfo, iris profound m though* dm masterly hi Cbnitruc- 
priori, «bUc it is hold, free, Imaginative, and dramatic, with a great 
deal Off greeafel tad mtpraaalve melody, ret off hy tho most varied 

S I.elegaut instnimawtatfou, The beatlfes of wrafedy am protasaly 
tiered through theeonewtod pieces i the regular and faunal tin, 
as la the best modern operas, being few ua number We think the 
tjtl la Miranda'* part too florid and oraata fer the simplicity of the 
chxtu ofe n but the composer doubtless bad Ik view the peculiar 
style Whisk the aeeompfished ringer bar carried to each unrivalled 
periled**,* 

We add the round of the merits of the performance, which 
ia hardly more than just, although a fear details would have 
been acceptable , 

" Wo hare also sattanotrah*to convey owfgeoeral Impression of 
the poilormaace Nb^ifahe can he too Strong for the manner in 
which the opera has been prepared and brought upon the siege, 
The Choruses were admirably sung, the concerted music went with 
the utmost precision and clearness, and the orohostm (which was 
conducted by Balfe), fa respect to power m the descriptive music, 
and dettcacy ofaeqompaqimeat, lelt (uotimig ta he desired, 'I he 
beauty and splendour ol the, spectacle could not be surpassed,” 

Notwithstanding all we have quoted we fear that die moat 
attentive yeader Will get op from the perusal of three extracts, 
without any very clear idea of ML lfuldvy’s music, or the j 
critic’s real opinions. I 

The Times publishes an article of two columns and a half, . 
front whioh we must content ourselves with a very few ex- 
tracts, Suffice it that (he general tone it highly fevotweWe, j 
while, at the same time, an attempt is tnede to analyse the i 
music, which Wo have not observeddn other papers. A column 
aqd a half of the notice is devoted tb M, Hat#vy*s partition, 
and, the popular composer it oritfofeed aa well as praised, in 
both respects, we think, fairly. The writer’s view of die 
unusual interest of the Cvent tpay be gathered from the al- 
lowing iotwdifcfrgy paragraph s— 

** SUtuM^y evening was one of there ereitW occasions that only 
occur once or twice in two Or three yews. The engagement, hot ' 
only of iltofegh eetbWoref, bmdf a dramatist of sure emtnreaowa 
M. Scribe to write a tore fee, warswxfetifog altogether new. Then 


them was M 
bpwrenadoi 
Preach dram 
• Caliban wool 


lifer .water* xd On refeent, the .curiosity to sag, 


Our columns a few days ago, and, tn the sacred plaee. it mpiit 
f retting fount his gfeatuewmere adtartmfelv than edi.W %a k? 

| any dry history has been recently preseUm 'to audit of wrisIWfii 
as were able to appreciate him by the performance of Ida Mmfmm 
at Jtatem and bia Gamer fattens at the St. dam«f> lb eat re.” 

Afthr an elaborate description of the plot, design mid condoct 
df the libretto, the writer concludes wi|jh die foUaMteg l«5>ht* 
00 a and philosophical resume’ .•— * i 

* M. Scribe hat shewn the talent, freq uen tly- shown by him 
already, of selling upon available pong* and commuting thete 
that each area* hat a character of its own Tin first sovna of 
Sfcakaparete pky rather preeedA the aettfin thaw forma past ef to 
In M. Scribe’s bauds this becomes a prologue m the modem re us e 
ot the word i and the manner in which the atorm with ha horrors* 
m treated legate an imprestion of solemnity aodaliVetyverfeaHy 
as to how so imposing a oommeodfeinent will be followed up.* In 
the tost act (he mot* graceful side of superstition la brought for- 
ward Hare Ariel dances his pat, the genii who appear arc of tire 
benevolent kfed, are) their mission Is to bring together two youth- 
ful lovers with thdt sanction of a parent, Miranda is the central 
figure, and an air ef female gentleness is didhsed over (ho whole. 
Caliban has appeared re an Isolated deck spot ip the pUttorc, but 
the second act is devoted to his developemeut, the more gloomy 
side of superstition fe thrust forward, and hence nrisds fin admirable 
contrast. The sorrows of this net comfist ttf tfa* grout of *bo 
pent-op witch fold the diseontmft of her son, white the joy is a 
brutal state of Intoxication powerfully set foftb. The third set is 
less strum# than the rest hi its flnst fenWents, but tho appearance 
of the ship which is to take the iramati* persona to there peeper 
home gives it a distinctive lanportanee , ThptM, Scribe will escape 
the emmadvertfou of every phaksperfan u rire we will lot venture 
to pr9dfet,«t wo think that those wty> aralbrward to ceussire t b»* 
modifications of the story will speak only from totWn uapreeucal 
theory, and win show theft ignorance of rite eMUtud difference , 
between a spoken drafts and a grand opera. Thmaboyc remarks, 
it wm be ebrerved, hare refereu a a safely re M. Scribe’s book, 
apart from rim music of M. Hafevy, to which wo now proceed." 

Three la a smack of Lowing about this wind-up, which is 
by no menu disagreeable, although it may he caviare to the 
multitude eft readers. * 

We rauft protrtt, howavcf, against a notion that it bqrf wring 
to take root in ccytaln qugit&s tout the mnfee of a grand owea 
can by any possibility he of seconds'? consequence, indeed 
that it be anything else than of tlie first cou sequence. This 
notiofi la encouraged by'dlittfors hut should be strongly repre- 
hended by tunsferene waft %mo who advocate rise interests 
And progress of ranato, , « 

The analysis of the tmtii to prtfaeed by sore* refehrte, 
wht^h we quote without c^foglment • * 
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of marked att|| k* 
previous fta**^ 

Aft#** KH{ the <?t 
Wd kt&tyoVti 

^.*S5W? J 



Mtowt » ^ 

Pf *Ji o«n, m 4 tftUt.w 
d* m In any if A$F 

* \. l < f 



g&ty tf fWW * prfgin4^^,^ip 
nit t»*p Vep put i4s».eq«»yuu»tty, 

. wbt to m»y wb»lb#r Wi abtoUto 

dcltwohn and Wahe* in Dm treat moot 

itPitUigr •i^gt'Ut.and uulecd of osy wbjoct wlMMf«i> l>dt*>til<4 
he <t be -goal of Sftmbiiion to m «*piriiig cempowr. AliltoUgh' 
perfeetjy wrfRmml in manner, both Mendelstohn dud ’W^pr 
}>«*» a*8?f<W (h«)nrtWv& of tboit general principles of ttnivprsaf 
ftUHi fifhieh oo%thtite so n^nch of {he excellence of Mozart, 
BflethgTeo, and all the great composers, a departiua from 
wkioh (ji# ^uppapoa against M. Holfoy) is father to be 
deputed than scarified* The Timet should be tat* mystic 
ha its expressions of approval. The etoterie writing has gone 
ewt of date; modem criticism has justly repudiated it, as 
tegrivocll and unround. * 



Brosperp, and Cali&m, wjtioh begins in O minor end enda it* 
8 flat, though ipreHed for its dtimatw effectiveness, Js com*, 
mented upon for fca indifference to the roles of " tonality * 
UBpryeedented in the <w«*e|ts of the great masters. The ob- 
jection Is jo«r,> for although It may be urged that B flat is (hel 
relative jgnajot' 0tt3' minor, it if also an Independent hey per 



If fa the course of the compotiiinh a mneemeotl or a pbrsse, 1 
iaithp eolation, aoeeee d e the dehveryefaho principal theme buhe 
teaib; another movement, or a nMuM to thfe first phrase, in (ho 

daaot&se* Ski fhlleeof Luo* IfcWtaJ .. - 4. . J 



h A fi a Tettytofa, kwofffl the rpst Miranda* first fatwj/*n« 7 
jefach opens in D<*«i duidm in A.— a plain* violation of' a 
low that should ho absolute sttd irrefrogaWe. » > 

Thoeettie wlAda up hit (notice hf the 1 mu«c wi.&.the /rfr 
«h|(4 «%P U the whpjp excwdwgjyjust 



^ ^ d — w ^ cb, - t "^, > t, " K< ‘ r - TLSl £M L JT**’ 

nngtHCiVMvve tnuitt|ml tniidpoft ii wot inimravfitiihd. Our impress 

siou df’tho Uhnle wfoh, jhtamW, let* fleto hri ff fl b, thdt W0re‘u4 r 


hsdwnV 

i ht bu bMib 

whOSi taste, fa esw’opWWb. 1 Siam# dignity $ 

•ssoeiated with* this Wet -of hwi^rtchm K%': 

... . ijahhouih jgtesyd poeatehta* tetattaeS 1 pM 
sings m«h tht sagmiUpa^f music tbfo we. M be phieed lb 

Wffaf fcV* fa* (teteptew «f tatete 

Critem! 

fata few ornate *wfl 


ehtMBter 

ti- 

0m 

as'oMMiii 

'ho KM* 

The 

a 





(SMI 


th e oao ia Uireughtm t is a imstorly U)catnple“orffie modern Trench 
sehed, of which h| s |i^^Ms tfe*Vt*»tWfebmed diKiptes 5 
while the choral m ntmg , & » met measure, iiiustratfS a prevadittg 
m *\*$ Sew^olfitw mm lltAhe 

* a cmXt p| odmhWht wMle<MiaWreteb gtoat 

u, '“ hw gwdo little or jmthiog, 'ApwpOhleeffaec 

fossils Miranda wfth ntotettatiofo of ahaflimOnL,,/ 

the appeals of Sywtat'to 'bb tweased from hgr priton uhdor 
rock, where she bos beepfowUned by Pteopeto, beast lUMbljy inteV- 
SMwiAd «sUh>the dectertotensufiGafibaasOdriiadtedlfinofl 
imriappwf tS nlefot duals w* should, probably hkvu 4fad'U 
dr|«»atm tHo. - * 1 .• - ' *t > 

A Warm tribute to the general petfenhance Md.to ]fc J . f^fo’s 
exertirtrl* espcejally, Inflows !n due course ; — , 4 , 

u The exeoutipn of the wo& wss cvedltabte. t» #Ueowo«meif 
band and choius no lees principals Mi> BeU«h ^bo u&Mod 
itt the orchestra, took nfl much pains up it tbe opei^ Wt w»6U bis 
own composition, ana on no previous occupier* ha« the ^am) ¥ srhvab 
he diVWpts so well tatid has brought to such a high stirte of disq- 
IJUne, been enabled to display its ttiredgth anti general efficiency to 
such advantage.” 

We caw only find room for a couple of extnfcts about the 
performers. Oi LaWacbs, tho^rjlic wfltea tbus^— 

14 The Caliban of Lobtadho is owe of the ftacst creations ever 
seen on soy stage The dm* mA the disposition of the wttbkers, 
^yhich give a remarkably!* wfef* erxpre*^<m to the toofctenhnee, are 
ju thcrapelvp? po'lil and, artijfti*^ in tl|e highest degree* S Koto is a 
combination of doll earth^ess *^id bnoie ferocity in hi* fust 
appearhocb that almost denotes *& union between the regulable 
aud^He Wrtmh) klhgdotdj add fhd 1 occasional grunt vybivh WgUe* 
lo his.redhativo has dbont It fb r Wf^hmir foafluMy sub.twrnau. Undf r 
fho influence of wine tho moss warms* pinto Wthf vitalNy. 1 At first 

|thero was tho r-— 9 *-—*—*« — ;i,! — * — 

td bdiovfe 1w fl 
(ftlMbS l hsccndcfi, 

VSthiit pFthd inoment, thf e*u)tatidn of the siwrage, pot*ithstand|i>g 
the hoaVy b%rikt 6t hw oaijthy, n^tiir^* *r*s roost perfect^ Tire 
voeal task oF La^Wt |0 has been roor* arduous than bo It** had 
fot many JT a,,f - v ^ l<# "Wte 9 r Oajfi^an is in gavor*) places 
ealrernmy Aorid, aji^L both u} tho trio with WHauda, Af|d Pro*|)cr<H 

S had in the duct with Mt^a- he iep \9*m 

iwhtfd bdt only ubn^ial flexibility, bftf. ydao unusual nmym* 
oreove ^ “ 1 * ' ‘ * . . 




•j ggaK gfaaireCT^ 


Mu uffwwg a d to ojtt rt •pwwttfotefunnu foteitog Wt i AhuM- ■ V<M>> hearta, (He oiMft rouhe h apftto. 

>4«sfTxddte««l:ii,:’VV:r i * V77, 

•"***' MFTir. ^ ^ 1J 


inttsic, ft suit* him *4 If to, \ 
ofhia Sources. ~ k J 
<ifatoknifo' wsun 

t 'i * 

<Th Cdriotta •Grid; wttejid Ariel hto tutnw! MI Be44* 


• «antM*t-*»i«hti> btxvy gnmtfeu# or CMROnt «Mfo i ti» 

** " wtekuJC wamthiflm>4»1ae»tAi ite>^iifoaw1ah»rifoia 

. idMMOi iftatgjf wM#h torut Ute *mf ifewteHela of 
ordtemwMi<th#h>»: •!*»* nte dgwd 4®wm fty, tru (W 
fh i d ttw {State Mforhadrtar «dteri<#ter ifs «»*# 

«i M IT arymdiriwt x tedh d > hthwrifwf fofoteWtafy.* *MwVma| fflfc 
<^paraite. l i rif i t wUj tew u b tal oreutlaa «Mh* |»taWS^?ihMHi(Wla 
, a «mM«4rinMUi*>diiMitem foAw Utflt fo itoa^ a l te feWtoftd tteh df 
.mireme *en»ilireoe» tlxu totebw tad uUu»aH«a»UsttitaiMi. 

. foutl^lritidifotaWrtWa wfam dil^t * - ” * WW' 1 * 

1 w* dtHd# 

f i CBbtefcM** »»> ywta d tj twjjf ttri <tawr 

Pu tfi lh wiA i tar ^ i M te d aMMWh * 

fott of hyeta ri tehtf .«•>• * << ‘ ‘ tf . ~ ' 

MrfoM 


,* n< f* * i>t* 


? - rvMg 

ti H t? ' J vflV > 
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mi fins at < . 

. b : o^*wi^iiMg*i>rys* THCJ#i£ f’’ rf r v - 

WiL **'’'£ w **>*rt*w : >t ? ■»* '#t tl vWt* 

91 (T«* first, representation *f,Z«. r«MpMte t n> *pett 'hf-thistt! 
•ffie*; ffieiflfcwStohy fictSWythe muster# HaH&^'tijj^ tila& ; 
oftBntuedsjr niftht, in 



ft; 

RWftW" # tint. «*r* 

*KjW: ft, The European- name «f Scribe, 

i|h& ;*W been-, inwoietwi wlttr so «im^ brtHfant triumph# 
W .pvtijf jhrwKdr! of til s dsa matte art* thunjeWMSty 
Vboee operas have of li#e years been the main suppbrf whine 

ao^asij!fflas ; 

aljjpady bean set tomatisic by the great English composer, 
Unmeilsotbnae ftndetiber 'reasons combined •in’ raising public 
expectation >sk«nt > Lit Tempera to the fdAWphdh, When 
w e^® ! thlM? ffiefebditorof the opera e4h|Ue.tl ejrery, a^tictMr. . 

tOlPm. P*ti|£ttrji 

needless, ( ,p|i4 ^ i^ ooce firosccd tn ffonsi^ the merit# elf 
the work as a drama and as a musical composition, >. >■, 

So much has been* said in the morning papers about the 
plot, which M. Scribe bits' cdntstt ubftj’d ujtott. the Hiaterials 
furnished bySbalispMifadritnfatib poem.' tbat We sbali not tiro 
ojtr readers with .a prpltx; repetition of details^ writ trhioh they 
must alrea<ly >bo, sufficiently , femilkrv That ftf.'Seribehas 


Hii«kfcCT v df the ihfw wiibes, and lomu^'Mir^&iiieepl he. carries 
to* off 'in hi* srtrt#, In *pf»e of the dfotattytott* 1 dr$?S$fex; vrotto 
tom stilt cries aloodfbr ttbetaticmv * Tto scene chatting tti an&fhty* 
f»rt t|)e Mhmd. ere find Trtawta, Stephen** MMti* row 

bd 


m 


qtlv ,see%|ho 


sfrioM td Mft 

bp^o^frofn’ii^e 




Mj3Sc*rii>eV FVcnCh bjr'SSgrtbr GianhW. T)^ prpl^ue 4 f^^ 9 nd», , 
to’iheflfsf ttfehe * hi SMkspb ws pis v , The „ stage represent, the , 
dwk Of the King bP Nlpfe* vcifiiil, with himtair, fVvJif^^.sn*)^ 
Antoni*' on; hoard. The stotm is directed l)y A^teftW bttftygtpU . 
wWarte seen ftoYeTltt^ about’ “ The King and Antonio arp occupied 
with penitent thoughts' pi " the toVong* fu Vr^pcro, m f .|het* con- 
sotenbfc* ate further all tired % tho ttiohacy* ci the,cbofU% The , 
sutfefV Vsrfourf 'Osbi Mtjbnsl of'tefro/, join In. a J>ra*cur f at th«,| 
e«#^%H!cb thtj v VO^e^stiftes. . , r/ ’* J, /. M . . w y 


PissopetSl* triiVcVSrilfl miiihdliV^hdMk^eii ^ bytSe „ 
o Coho' tetntMWV iiirihloWTs B^r father, lo Uyps of'lhe 

EstSh wNim'TWHWrWl ' by him ''that the ^pofsbn* vtio caused 
caller and'&tJHttfiV life are 00 board ^hp’ Veuipl, fny gentle oa^ttrpjp, 
shtWo 1 ^'%^ ‘tHhttseisjWbl® of ftialmb., ^Thp entrance of,4palil)qp4 
nho is ordered to fetch wood from the H6mi causes t>« cnsracters 
oijtho tbnopfpcnoaagQS to ,t xs in spmp sfimsum < cfcrtretoped. The 

ttSftSho implores her father nor to punish the malignant » When 
Vt&f*. «»#*•>! ^MMautbiaon* *M, 


bi&' owa disor«io»ahontf 1 fh^ I nrtttef!oh 


n 
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THE MUSICAL WORLD. 

bottom Q,f H*ldvy composes on a system which is purely J teristic music in thfe orchestrnf and in a gmiMftoetfor Ariel 
hi* qwo^ He indented St, and f no ode ^ls£ has presumed to end the attendant Sprites M.ffattvy has made skiifnlHu® of 
adopt. it. Uecannot, therefore, he cri^iwd ^ cagtandvfit: Dr. Arnefa celebrate# melody, *4Whore the beo*atwka,*t? #T»gi- 
Nor hi Hfim ua to speculate ojLJtta atyle/i» ^hicli. th^ late nally intredmced into' Purcell's opera of the Tmpvfo ip The 
Mendelssohn might have treated the f&ject of* La whole of the "ballet music in this sqpne is happy* and UMitru* 

which, as every body know*, was &fat intended for him i or merited with the utmost taste. The "etheriai 
ta argue, ortiuubh? Our readers with YOmiimtiotis «s to whether would seem to have inspired music congeukyta hm* ptfdUHar 
Mendelssohit woul buy# done bettfef, irrtd how much better, graces of style. The first vocal wlo in thisw fcthe cavatina • 
than HaWvy, of the , converse. It is ' for tts to accept of Miranda, * f Parmi una voce- il ^ror«lUTe/ , in, which ML 

ihe opera os we find it, and to be thankTn} inthelampnted Haldvyhas at once shown in whatbghthb Views this exquisite 
absetffce of Mendelssohn, the book has fallen Into no less slctt- creation of Shakspeto: Although written partly in toe florid 
fnl hands than those of II. Halgvyv Without further pre- style* of some of the Italic composers, there, h m freshness 
HndnSty/we shall, therefore, at orioe proceed to give, to the and absence of effort about the melody appropriate #o the 
h^t df bUr power/ tm analysis of the music of this very re- character of Miranda. It is divided into two movements*- ’ 

’ ,v * fmancfitniino in D, of a smve and* flowing character, and an 

The* opera is^iyided into a prologue and three acts. In allegretto, which, While distinguished by a fiMtosupt ftid of 
the prologue occurs porno striking aiW characteristic music, hythm, preserves the primitive simplicity in consonance jrith 
which, as it forms one long connected piepe, mb y bo considered the theme. A trio for Prospero, Caliban, and Miranda, 7 ' In 
simply as the introduction to Uie walk. There is nq overture, quest* isola rapita/* is one of the most effective pieces of 
which is hardly to be regretted, since M. HahSvy has not been writing in the tjjWa. Thri subject la Caliban's sullen discon- 
conspicqous among those who have greatly excelled in this tent, ProsperoV reproaches and menaces, Miranda?* &ar and 
class of writing. A symphony tor the orchestra In C minor, intercession for the monster. Tbs opening js ; dnxtqitie and 
mysterious and fragmentary, leads to a chorus of invisible vigorous, but the capital point of the tvioSdrae ennetmlf hi B 
spirits in the same key, *‘Al fibW c vlvido, 1 * during the flat, in which the suriy morosenass and designing oumritg of 
progress of which Ariel appears, upon the stage making Caliban are suggested with grajffiie ppw«r;in the second 
observations. Duke Alonzo, Antonio* Feniamlo, and their part, andantino, a new subject dispersed umong^the flutes, 
adherents, then give vent to their .sense of danger in desultory oboes, clarionets, and horns/ !a introduced a* a counter theme, 
recitative, while the invisible chorus assumes an angry strain which imparts a now colouring to the whole. It is in bucIi 
of reproach. The inhering fitly of the tempest is now points of. artistic workmanship, addressed to the ediwmted eSr t 
(JeBcribed in the tfrehestra, the rtrarinm ahd dependants thatM.J/atevy’s association «itl\ OherabinVone of tti# grfaiest 
expressing tliqir terrors in chorus, until' with one consent, of contrapuntists* may he traced. The other two ptaries in * 
they «H loin in a hymn, brprayVr to Heaven,, to save thehi the first neft which demand eoimderaritm aro a cptwtHta with 
from .their imminent peril, with which the prologue terminates, chorus for Fernando, ** Cnru aoave nexen," and a duct for 
The effect rf this long and elaborate piece depends more Upon Fernando arid Miranda, ** Quad imd diya.” The first contains 
its general fitness to tho scene than on tho beauty < of isolated a charming melody in <?, adorned by toe peculiar character-* 
points; and, indeed, with the exception of the prayer, isties of M. Haldvy's method of orchestration, in whito each 
.** :0 nume che irato/’.an impressive piece of choral writing in instrument sustains, us it were, a separate and independent 
A flat* it would be difficult to detach any part from the whole, part. The duct, in C, is expressive mid melodious ; among 
There are, . however, some ingenious instrumental effects, and other striking points wo -must especially note a eharming 
many combinations of orchestra, chorus, and solo voices, which phrase in E flat, on the words addressed by Feruaudb to 
*betck$p oa muto musical experience as feeling for dramatic Miranda, H S’odlo t error di me non hai/’ which i* answered 
colouring, The Instrumental movement which leads to the by an equally melmliottscbttnterthcme lor Miranda, fcntl fa sub- 
chorus of unseen spirits is pluinty suggestive, and prepares sequentiy more than once repeated with undtminSshed effect, 
t^e what is to follow \ tne passages for the violins, M. Hal^Vy evidently wrote, tins duct con *more / babas enw 

muted, cqn^t effectively witli. the melancholy wailing of the ployed all his art to polish and refine it, and there Ban be 
violc® cellos, and the solemn inarch of the wind instruments, little doubt of its being On* of. the mast successful morwvx in 
and may be supposed to indicate the presence of the delfttfte the opera. Towards - tW ^conclusion, vProspcro joins in thb 
Ariel amidst the warring of tjie elements andHhe terror of the coda, which, although tbk .subject is leas original than what 
shipwrecked mariners,. The idea is poetically and successfully precedes it, ft is highly animated, and brings dawn the curtain 
exemplified- tn .the chorus in F miUor, where ttie invisible with fofaf* . ; 

spirits reproach Alonzo wtyji his crime*, “ Assassin d’un The second act is superior to the inasmuch as thew 
ftateHo innocente^’ the < burden of winch ia allotteii to the dramatist hoa afforded omfler scope for the musicum’s powers 
eoprant* ja fine phint it % the r^sponsas^ ^pf the^ ^rast^f ofexpxeari^. r The grto&flgure in the wbolftpict«ieri»f!ali- 

tba Voi^ tcchmpahted by fttll ychords in the orchestra; bati, with whe#e iuvooatibn to his mother, Sycomx* the* act 
J&rtiitMQ, btlkkch tectuui of tha tneWy/iJfi the monosyllable, commences. M. Halevy’s treatment of this toaracter betrays 
M Ab”rvintenS?d, we preriima. far the affirmative exclamation^ a Vppy eaps^tcucy . , ir Thtj iy ju v ucauou begins phrase 

of ofte* spiiritoi. -equally 'kiris&le, ' and toualMdisriclsad to M ifee baa^a» ^cals |uc tTio iu C nunor, • 

. torment fhe cdnadence of fbe Duke. Tbli ifitr6cl^ciu>h offers where CSaUban’s desigim|^n .first laid bore loFmfWfy in the ♦ 
moiiy other poiiits worfirj^ df notice, but our limits prevent first act. The farmhr latttiiitehis unhappy fate moyelamatory 
ua from ewMriugttto fanber details. t r ’ ' retftetfvc, which e/ventoadly, alter a desultory cottversation 

The fiM *dt OjfcSM’Wftfr’fi ^wkBrig eri?We»al ^mphbiiy , ^rlth Sycorax, kadirtb a ft arietta m C, ‘ 4 Mlwtttto one flamma 
in wbioU*^eto dto ^ Of the harp and incognita/’ of rh<je 5 andTSlolent dbftMgyin which Caliban 

wood ittrrfiffientt; A" Amtmi of fWdT genii, Tn At “ Koi revaal« his paM»on fitr Stpuida. A Au|t^^oefec /or Caliban 
genii amid « rifeHi/* It to beUotcd for its vtmfifected simplicity, "and Miranda, where thfi monster atfemjAS tq mfiame his heau-^ 
The entry of AM is utftotsntfed so^t Hght and charac; ftitol captive iiith a teciptrocity o£ sentiment,.^ dfwnatjcauy 
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conceived and tydl written, t}u>v gl^jxUj^r too long foira fitua- , 
tftm which, in any .other Iwnds ri$h- those qf Eablache and, 
Sontng, might Uavo proved dangerous, and iq ,*wy h*n9s is , 
equivocal. A< pannage in JB wpoft/ “ Ardo per fp <Tun fpoco/* J 
, involving GalilW* decty^tiao audJdirandae repugnance, is * 
impressed , with great m&jisijy* wfeile the coutrast between th^ 
twu diyrtfatii ^il ««st^uecl. The jitdlpjitpty 

With m nnimalilPwwi^in^ldch Trioculo and his, coj^ahfoaft 
unc*peq&^}y ^vufttrate the completion of Cftlibap’a dwjgnsf , 
tWedn*Wei,^rUve^ qhtfm of sailors, in i3 flat, w Ci pppreses 
n . iMid^epwe sparkling couplets for $tefa»o, 

11 Nostrum*, il^mozjpq,” ip G . Tjjje baccanale with chorus 
for GftUtanrTa^lpJ^low^ is perhaps the most original, aud 
'Wtaiuly'tlwiqQU^^ mrqeau d'ensmble in thewholg opera. 
Some remiimcences of the music of Caliban in the, fi jit act, 
assign^! »tq 4he«otebestra, give way to a morceau ctensemble 
in A^flat for Miranda and Cahban, accompanied at intervals 
by otefbnoi Trfoculo,, and the chorus ; the subject is the 
; despair joI Miranda* tjio gradual intoxication of Caliban, and 
tb^jeera.oC Steiano and, his associates, who have been plying 
Kiuj.with liqHor. apccimeu ; of yped, writing this con- 
certed piece bears a resemblance .ty „.apfpe of the best modern 
of the rootles Idfliaa sqhocjl;, tlu? melody is expressive and ably 
deveJfped^ while the subsequent working up in the orchestra, 
by means of an exciting and, wejl; conducted crescendo, leads 
With spirit to the climax, Sc tuitbgira,* abaccha* 

kalian ah fn E ^at, af l( *ipngjy marked rhythm, by means of 
.which Caiiba n 'a, 4 rtm kqn tiq b s is depicted with striking forces. 
XAe, -melody 4>srfake« qt'aoca of the drinking song, and the 
,dance^>a^d Jibe : Qhi«i^g^,,pf the chorus between the couplet, 
adds to the vivacity of the ^ect^, f The climax exceedingly 
nnimatt*ch «an«iiW:hvir Cnlibfw, inflamed to, t,lie uttermost by 
^epealtxl dmtghfcj of. won?, joprs iucontiqoutly j^the dance, 

• .Sho OVchaitml 4 «fl^iaJWments gathering force as , the spng, 
Vjl< 0 v 9 dds*'/iW^wh^. offers a ^otuhin»^qp>‘ of .musical and 
'dramatic efltet which easily explains |hc foyrnypi ilie triple 
fpr J^abJache on Saturday night- / ' 

The third act, although in a musical point of View unequal 
to the others^&mtaifetf tevpt&tpmeyc* of merit, fn the njr^ti] 
sccnc thcru ^ * .good ^pwjnl pf accompanied' recitative ^ fojr* 
Frospero, where the magician reproaches Anton in and A|onzo 
with their t*ri«rtefC< ^he Tdcafie 'ol And irem the tree ; ajsp 
gi vea^cesrtob^fbr^me iP'aceAiil puntoinimp music. Thq <f\Vet 
betwren Alifronda 4*ndk Fernando is powerfully written* and' 
includes ^cgqe. beaurifo] passages, among which may bqj spe- 
cified the reminiscence qf #l tVniando’s melody in the dubt 
the first act ^h era tlie^lovers first meet, and an expressive 
phrase in theliey 'of I> fliit/id "ivhicH Fernando declared his 
willingness to die by'ttoe^lftffid of MirandA. The duet is. 
ncvcHftt/MW^H'ke the ’preceding trio iat^ Prospero, An^onW 
pnd Aloauo^too long* cc&d ik<\ CabaktfcM Qjf inferior interest' 
to tlvo rest; ; The last/ ymem# of iippopUmce is a brillinft^ 
rondo t vanV/wlujlu thapghjpqiic than ordfyajiiy \*bcal 
French school), is. chiqfly remarkable as' ^ medium of 
playing to advantage the finished and 'df^gnnt executibh of' 
Mbdame Sontag. The change of sceHfe Wmch tarings hbduV 
i the catftstrqplii^ ^ accotapatti^i by an orohistral symphony bn 
. the burden of 4 * Whefe' ^ie^ bea smeka^’ tbe introductioh bf 
which fresh and t$m^hlNipnrqd English melody is creditable 
to AL IJaldvyV; taste. , *« ' 7 ' 

.. On the getting up of the opera grcater care and Ifbcjralit^ 

' • ’’I t 1 wifhe^ut an ^xceptioh, 

the haWbtn : pbdn th& #tggb’ 61 

Her Majesfy's ^iieatrc evrf IVlnitMitif^y^olf' thq Uhk 
W government. ^ The caatis powerful and varied, the scenery 


4 a»4 «6atetjbp 1 .^lt^e most s^J^didycale* 1 atSf qll tbe iubordi-. 
4 note, ite«fis worthy (be mt&Ui 


a»4 Jp 1 


.Jon df.a tb^redfll^ WM^ank 
Succeks cdnld not hive beeit rh^e; ‘richly 


de^Vf ^ ^cc every possiblc piins were taken W sefctire it. 

We have sefclom had^a nfioYe gratifying trtrit than Itt 'speak 
itf : tb^jperfprmanccj whfch was honourable to all ccri^ned. 
1^0 begiu vvl AM^ e P r i n cip 4 ls,'taking each chntaCte^iri detail : 
''I'ljliVdafpe' Spptag’i Miranda is u most gentle, a tn&s} Innocent, 
afifl ^ nqqit winning impersonation, characterised, by the } way t 
by V greater manifestation oF lirattyitfc power tban we evir re- 
member this al&tfys inteTligeht actf<*Ss to have Her 

siugicg w^ 8 .perfection ~ no qthqir term coold possibly kpply to 
sudx .fsol^^Ucchtacy‘"dna dnjfbfling grjc»^ "Wb'WiU not 
sqy that has dbnfe Wl thrift' hi ] rih%!it baV<r done 

to show off the’ talent ot this acCornpliBhed art^TtO tfdvnnbge ; 
but we wil( say that not a pjhtksis tlwt 1 be hlisVrilteif bdt re- 
ceived its perfect intw'prtfolititi' from Mfidnme SOtifhg, ki the 
excellencies of whose performance we hope to be Able next 
w eek to speak in bettor detail. 1 ^ 1 " 

M. Scribe found in Eabladte such a i-eaihtatifyii df his 
Caliban as is rarely accorded to an author J while feT. Halevy, 
for bis Caliban, found all 'that wrfs necessary, and much moro 
than was ever expected in that grtnld artii?t. LAblAcht’s 
w make up M was enormously finc—a thing per sc, certainly 
not the Caliban that crawled and curfcfrd, but a noble beast, 
with gestures like a king's. Wc could imagine Fan grown 
stout, or^iJenus’ y'ety t»clf. tiabhlches perfoririAiitee ifttot to 
be hit off in a paragraph. I>aVin)g details tintfl we havfr more 
spaqe, l w r e shall, .therefore, merely say that, ftom htii first entry 
(p his final exit" be v/ris inini^iible, and transfixed the attention 
,of the audience., .The sccnte s wfibre hc;^ds(tcte^ the 

person of jVfttiin'da, by ifld of 1 flower,' fend' jpfofTer* 
her his monstrous love, wa5 a terrible (Iratnqthtt painting. The 
drunken, scene was a Verification of tlie best creations of Nicolas 
Potissiu— more comic and humorois tHan Silentis, and more 
drui\k. Aud, then, the dance ! FeW wlib' beheld it Will deny 
that in his style Xahlachc is as great a dancer a Carloua , 
herself.' ! ; _ 1 <f * j ' ; ' ■* 1 H 

r And how wliqt cafi he said for delicate dainty Ariel?— 
what lht \ that it was the very hicatnattibn of BfittUipere’s 
most spirit tin! creuth ri-^- Ariel’s s£lf BAforis ds ; r *w1# ( hence- ’ 
forth must be. accepted ty the feipHlek^r, iwikiA'^iWdfta has 
psfabTished !t\ ‘ uhd heiyr was nnythittg' wrA’ Serial or 

rhOre Shaksperiah than CiirlotW’s .Ariel Wq f l>oards 

of a theatre. Some have cbmplaihed thmr dodAtWg^ (should 
have been constituted part of Ariel’s performance ; but we 
thirrk this objection both absurd and untenable.' "Why not 
one art as ^vfdlras ,? j not dancing as well as 

, . mfisic? We do not compare the two, but both are well 
; | to- idealise the rfeilV aud duce admit sAriel as a 

' HnaiiWC4AtMd of a sj)Cdwng , ^eharaotcr, ^ho eloquence is 
by dumb iookr and gestures* and yuu may cou- 
allow fill thbt ^the; gmcefUl in mimetic art 

' tip hitt W sbrite 4i die illusku.! But Were the abjection 
[ t^iOblf^^Cario^ttf s dr^uiriu ttature Would have^mohshed it 
rjrltK ^ look til* e ^edturo. > * presence on iWetage was a 
11 con lift inkling through, the wind- 

your eyes-^or anything else that frmaat pleaam^ Joveablc, 
lAndigritleffih ' 7 fcmbvwp um&cmmy 'to ^eak of fer dancing 
W of me ma»ef tlw teach of 

ielito umehingj ^uiaegV vj^mdeiog, ^aiwgestive 

Seen. ' 4^espiiro wjm ; indeed to be 


feoHedi tte^bmsAfon 'aheh waietemiV^ha , tmMfal **emy of 
Caliban end all that is hideous and egotistical^ 
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.. Paro#, whg Jkp^j one song to sing an<l pne 

ti^r |^y^. n^, ^ iiil ever 

• pratapd.hpr beiprp,: JE^otU, her idling ^4n«i Paging were per- 1 
feet and excoutqcl wtyjh genuine spmS ind hearty 

abumient YtQ n an ouuiusiusiic erfcoye, aud >yai dirt bf;flii : 4nost 
.^dMwhid;f:&Ut ,> a v . o?tb,e.9pero. ^ [ + . "'\ " l,; ,A f 1 ' 

/, A wocdof jprajU^ jiiiuy earned to Coleftt Nvhildqfke# and 
tu?Ud >poWy as Prospexo • to' Baucimle, who peter ^aAg: to 
w*tt at in Fernando ; and to F. jtiiblachoj Lorcnijb, Ijtfadame 
Giuliani, and Madlle. Ida Bertrand, wfco ill #ftte ifcpbrtaincft 
l to ;*roiiU parte by extreme care and intelligence,' Is ill we can 
find room for iu the present notice. 

;. p; JPoc JUalfe^ wio presided in tj^e orchestra, no 'praise can be 
Had iheniusic of Lu Ttitipe&ia been 
bit own* nopld ngt have displayed more hearty and un- 
1‘cnuttingvZeah ^bp band never sounded so well, although 
its improrr^ent, under ^alfe'g guidance, is* the theriie or con- 
stant remark, white the chorus seemed to Lave been strength* 
ened by fifty voices. The prayer jn, tfye first act was sung to 
perfection* and ^instrumental accompaniments were correct 
and affective throughout, Jlalfe has never more triumphantly 
proved the yplue of bis services as director of the music at 
Her Majesty’s Xhc^atre. 

We, cannot concfudc witliput acknowledging the distin- 
guished tsfent with which Mr. Marshall has given pictorial 
illustvatio^ io the various scenes, ixbflgined by Shakspere in 
, bis gorgeous $nd magnififent poem* ' Thd mountain and 
wafer spene inthe second a<qt is ppe of the happiest cmana* 

. ttoBjji pcijcii, ; 

,. Tb# Tepeptipn.ftf tli* qwts W AA epiliusjaitie throughout. 
At theqnd^ MaJimje $ o ut jig and ap tTio principals 

Were iecallc4 ). iAilftche w:if cai^pellcd to appear three times 
aftartbo bapclmpAl of tbe sei-opd act ; Cailottn came forward 
on «vcry occasion with .tlie sinpere — a .novel distinction for a 
dwuewe (jmt, then, Carlpttft, its TPjoi^nitao sjiid, dhnew with 
her eyes and sings witli iier,.jfe(;tJ; I i»’fter epefi jjiece of import* 
aqce thqeiwgpr* were cpmpeJIecT to rt a RR^ r I »nd11t the end 
Halevy and lialfe Were successively 'demanded amidst hurri* 
canes. ot ^ppjajise, while the same honour being conferred' on 
, ,14, Scribe JdtfXuitvley, e^ch' boWed graceful^ anil nt- 
peatcdly^ow bi* bpx> $« tb? accouipapiipent ef qlieers! and 
«ppianse, thaX rent the, roof. .1 ! 

« . mucb, till, out nfe^t of Xa' Tempcjta , Wjilcli has 

finifjp peyvotod- since, tb«, fim hjght, wi(Ii;'ahgmefltit»j* 
;.6wmtr, '%* hit js dcffeive. ' > ", tJ " , 

' K«fAL iTAitAW OPERA. >* ■■ ■ ■ 5 -Cn . 

f ’ X ' ' ‘ v »<.,"* 1 . ‘ 1 1 , 

■ SsTua&AY, Jioberlo y;£>iawfp — Tuesday, the Jfygyeqattj^', 
and Thurt!tl«y, an .erttravaigh^rt 1 ® L*crt*i*\ttorgia and ,% 
two nid.dk acta of : MammeUo^-v/ete the lastjj tiirec perforjia- 

The htd ispatkioa «i Madame €a8tetloRf O»^'r,t^By 
Uaosed a good dwtl oftke utUsioin tbe fiwt aqd second. afcl* V 
the MujpumU ta%e: omitted*. ' The .imbstitatiou <^f JLweryrata. 
iforyfoand two .acta oilMaianidki.tqr the first ac^.of’J'fo^oa 
«ul Ga*m Jm&0,vM*&w# Ca*telh|R, beipg. unabl^ . tq 
. assume the p^t ofd'ijoefcta, for whic)*,si>e au.i»pWM*di was 
^algwndikppcwttnrt»U(!t , .. , , I ' 

J, U n aw . Mr*,.'.wkm prod used, w81»!.wjsi'.jl*KA,|every 
Teasoms® ib»ibv*t' iwoop; :b»gbiy ’■attmeti m ideate, , th e i wti* ; 
pMogistte quaUtk« af*tlio-;»w»ie as, eqpn pared witfettlw jgrfuid 
operas sanauch in, vogue oblate at /Co vest Gartte. -|dpii'«isi*s 
F«dntt4» adtnot^rtged t»de^«ne ofshk’best porki ia^dir«' 

A^iVfsov'. '\ iht *TH>>*Vni %i t. r '*> i: i.- '1 > 


expect a good deal frarj Madame CasteHan^s Ninetto. But 
what a loss will the cast Rave to sustain fbr wont of Alboni’s 
Pippo ! Who that heard H ever forget tbeitfeeious beauty 
of Albdni’s voice ffhd her incotn parable phrasing ip tbs music 
of the peasant boy 1 We feOr Album and Pippo-are disunited 
for ever. The immense aueotW'ftebieved by the great artist 
in Nlhettft Will preclude her from undertaking the ap&tralto 
part ; so that, whether Alboni were at Cgvent Garden er not, 
we should have no chance wliatever of Tearing her iA 'Pipyo. 
We should like much to heitr Albonl in Ninette and Augri 
in Hippo, in the absence of wither, we must rest contented 
with Madame de Meric in the character, who vM ^ certainly 
play the part with energy onctspiriti / • . ' 

Mario and Tamburini will, of course, sustain their favourite 
roles, Giannetto and Fernando, in which they lmve achieved 
so many triumphs. • • # 

Tlie Lutfezia Borgia* on Thursdoysi creufed bn immense 
sensation, chiefly owing to Mario's transcendent singing an& 
acting, Tl'.e incomparable tenor surpassed all ms former 
efforts, and exited an absolute furore* \t Was universally 
expressed that Mario is this year greater than even The 
impression produced by his last scene - on Thursday night it 
is impossible to describe. • * * 

Madame Virirdot has arrived, or wHl atrivem the course of 
the day, and the Prwpfafe will be given on Tuesday. There 
will be several alteration^ in the .cast, and all for the better. 
Casteyian will play Bertha in place of Miss (Jtttherine llayes 5 
Mir alii will Jake Luigi Mefs place in the tenor Anabaptist* 
and Formed, we believe, that of Marini In the ba^s. All these 
cliang 6 s will tend materially to a more psrAot pctforthmice of 
Meyerbeer's chrf-fTmvre, which, in some ' ins^ricp«* was not 
entirely Satisfactory last year. * . 

tfidetio, We understand, will be brought <Mit beforw long, * 
Paulitile Ghrctbi, Mario, and Formes detaining the principal^ 
.pirts." Guift anm e Tell h also talked of for Tamberlik, 
Castellan, Massbl, nnd ZdgcV/ ^Should time permit, Hkjevy's 
Juive Will be given the latter end of the season. * 

, rrr *~^ t — 

! * ' * WH RAN DA’S ROMANCE. 

(foam rt • English vertioii of «£« Tempests”} ■ ' 

. A awlsiT.fforw’r in a .deport is growing f « * *; , * 

[ 1 1 Ihe ftfVeani feeds it^ the breeze with it plays, . , 

>k Thrthright srm puints iN leaves ^th hisroys, . 

Apd, the tnowi fluids its gems in a slioVrV j 

. ,An<1 fair.jiinpcciKC', tiAuc, and low, 

. Have fe guard it, t^ir pow'r ; 

|i i* l Ev’ryiflU^eljfgid mort al alike 

\*'i\ , < . Most admire and must love tlurt swsot flow'r. 

' : tBibugh^tha^h, with tt$ Iwwea lightly sporting, 

ttsWfc perfhmo mny waft throogb tlio air r * 

Yet, touch it fijrbtfiw*-' * 

•Jifl in vain tiiiit around it yalow’rt ’ * * 

- ' ' ■ . V A i"t '* J >' V , ■ 

For fair ^mopeiufc, virtue, and love, ^ 

lI*VOife<gU^ f 

> * And tbOlfejfw’r is a romdoa,. any child/ - 

thyeelf a|fe tliu t .flfw’f 1 ' 
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MRS. ANDEfttON’S CONCERT. 

eminent pianist/ Mrs. Amlcrsmi, gave her animal 
mm$ consort on Monday, at tbfc Royal Italian Ojtera. Mr*. 
Anderson’s concerts 1. ave been noted for many years, not only 
fpjr the variety of attraction contained 1 in the ptdgrammes, but 
for the preponderance of mbittc of a tdgh character which 
never fails to characterise them. Oh tlie present occasion the 
amateurs of the *• c^slfeul H Wci^ largely conciliated, while 
thuws whir delight iti mtt$i£ tff b lighter school were gratified 
to their bourV content. \ y ^ 

M rs. Amlerspn^s solid qualities os a Jiinnist are too widely 
recognised fo heed insisting on here. Hey judgment in the 
choice of music So perform is also a matter ot notoriety ; and 
she selected as flic pkcb Ac resistance fpr the present occasion 
Beethoven’s Romantic and poetical fantasia, for pianoforte ond 
chorus, in C.rna)or. The idea which stimulated Beethoven in 
the composition rtt this piece was tlint of a young lady pre 
*ludjng oft the pianoforte, in thfe presence of a pompany of 
friends, who at length, enchanted by the beauty and skill of 
hc^;, improvisation f break out utnurtmously into an apostrophe 
to tfye irresistible charms of music. It is no small credit to 
Mr s. Anderson, that for some years she has been the only 
pianist to introduce this fanciful composition in public. She 
,play#l it bn Monday with her accustomed clearness, decision, 
and taste, wind was admirably accompanied by the orchestra, 
under the direction of j&^Cbsia, the various obligati for flute, 
oboe, clarinet, and bassoon being cleverly rendered by Messrs, 
Ribas, Bariet, I^zqrus, and Baumann. Mrs. Anderson also 
performed Dohler’s Tarantella for pianoforte and violin, in 
which she was assisted ’by M* Sainton. The execution was 
spirited and tyrflliant on both hkitcls, and was received with 
) vho wpripest applause. Besides the above, M. Safnton gave, 
his well-known fantasy on the favourite airs in La Figlia del 
ilpggment() yf\t\x the utmost neatness and precision. 

jSj«j v ii)iaccllaneouB vocal programme was confided to the 

Of the Royal Italian Opera Company. The most 
mlmired solo pieces were Madame (Castellan Robert, toi 
que j’aime;' 9 Herr Formes' u In diesen hciligen Hallsn," 
from Zauherflotte ; an air from Donizetti's Gemma di Vcrpg-* 
an opera almost unknown in this country— by lionconi { and 
the loxely aria from H Ftauto Magiw* u Cara bmadgine,” by 
Muiio. The iasCMfiw a perfect example of graceful and un- 
affected singing. IJy thaw*}*! the Z&ubcrfiolk, Mozart's own 
favom ite opera, should long, ago have been produced at the 
Royal Italian Opera. With die present company a cast of 
unprecedented strength might be insured. It has been con- 
* tinualiy promised, and now is tile time to redeem the pledge ; 
the two airs so finely sung by Mario and Formes have made 
everybody desirous of hearing the nest. The Zauhcrflotfe i$ 

4 a wine of gems, which hits never been thoroughly explored in 
this country, . 

v Among the duets w$re tfic popular '* Purlar Spiogar,” from 
Zora, sung with great animation bf TamberlFk and Tain- 
buriui ; " ^rnami a dfr, M from Ztffl^Pasyuale, in Which Grisi 
and Mario were as delightful as ever; and '• Uuaifto amore/* 
^om V Rhsir A* Amort* In the last, Rooconi's dfollerv* as 
Dulcamara, was highly telishcA Wlibe audieiice ; end M aflame 
Castellan was mdeh applauded for her finished style of 
voesilisiug in the ‘florid passage* ^of Adina. There was also 
fhe jpretiy quartet from w fWc Ofy, “ Noble Chatelaine ! 
exceedingly well Sung by MM. MhraRt, Massol, Rommi, and* 



%hich received full yuatt&fe at the hands of the chorus. 


cohno duet, “ Oh! guardato <?hs figura,” from Gp^cco’s 
opera, La Prova d’un Opera Seria, by Grisi and/faipburini, 
was also received with much favour. The mimicry Jof both 
artiats was highly humorous., . < ‘i . . . - 

The bandpl&yed the overtures $sp B eethoven’s $i tf poors ,f 
and the •' Jubilee ", of Weber. The. former aha/ 4Vwrs, 
under the direction of Mr. Coste* who has greatly contributed 
to make it peppier and generally appreciated in England, was 
a superb feat of orchestral execution* 

We have purposely left what was intended to be the grand 
feature of the programme to the last, since, though a work of 
transcendent merit, it by no means received justice .at the 
hands of the performers, end was consequently not understood 
by the audience. We allude to the music written by 
Mendelssohn for the CE dipus Colon eus of Sophocles, p*ie of 
the three tragedies^ hieh the celebrated copposcr illustrated, 
by command of tile presenjj King of Prussia, for tfie Court of 
Berlin. Tho Antigone and Athalkth are already well known 
in this country, and by universal consent are included. among 
the most ingenious and original productions of Mendelssohn. 
The (E dip vs was executed on Monday for the first time in 
public, Mrs. Audexson having obtained possession of the music 
through the kindness of Her Majesty the Queen, to whom 
Mendelssohn presented the score* Those who know it well 
are quite aware that the (Edipus Colon eus is equal, if not 
superior, to either of its fellows; hut those who heard it for 
the first time on Monday must have gone away with a very 
inadequate notion of its character and pretensions. The band 
played the instrumental music and accompaniments as well as 
could be desired j but the chorus, which consisted exclusively 
of maks voices, persisted wilh such uncompromising obstinacy 
in staging flat and out of time, from first to lost, that it was 
utterly impossible for uninitiated ears to form any^jdea of tho 
music ; while to those more learned the effect was pro- 
portionately disagreeable. The only voice that maintained 
steadiness of pitch during th ^entire performance was that of 
Mr, Bartley, who recited Mr. Bartholomew’s translation of 
the German version— a task which he has had the honor of 
undertaking more than once at the Palace— with his usual 
emphasis and dearness. Under these circumstances we must 
content ourselves with assuring, tho public that the CEdipus 
Coloncus cf Mendelssohn has not yet been heard, and decline 
making any further observations on the work until a<mnre 
favourable occasion presents' itself. It was a spirited idea of 
Mrs, Anderson to prod us® this great and elaborate composi- 
tion at. hrr annual concert ; but, while we admit this* we can 
hardly refrain from taxing the fair and talented concert-giver 
with some fcigctfulnes^ of the respect due to the memory of 
Mendelssohn in allowing it to be brought fbrwaid with. such 
imperfect preparation. The reputation of the. first composer 
of bis time ought not to be trifled with on any consideration. 
Mendelssohn’s music cannot be understood at first sight* even 
by the admirable hand over which Mr. Costa presides; and we 
feel assured that Mr. Oostwbimself must have been anything but 
satisfied with , the manner in which the <2 Idipus Cakmeus was 
rendered on Monday morning, u " 

1 - ■■ f 'rU , D^I 

*. £.'■.»&*’?*****' •' • 
Air «4i»ptstiBa lb. rreaefe drama l?j» jfen 
wa, bnuight out on. Saturday* under tb« .title of Nope fyi the 
JUfme fyawtt, Ike Fair, and obtained a deeid^ed aacees&c The 
•«l*ec{ had jdready. Veen rn^de kwijrn by another version of 
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1 French piece, produced ‘likewise with success at the 

lycetim some two seasons ago« , 

' ; The new drama may be looked bpon as a very good speci- 
men of tflat numerous class irf works the scene of which is 
in the Periinsute; and in which the chief atm, of the 
'dramatist is to show his skill in conducting a complicated in- 
trigue. The nobles of Spain or of Portugal seem to have been 
created expressly for the purpose of being: hetoee-^hulf chi* 
valric and half courtly — and the dramatist may play with 
them as with so many chessmen. 

The scene of None but the Brave deterve the Fair is laid in 
Portugal during a civil war.' Don Pacheco # dc Tremulo (Mr. 
Bubkafttfne) has contracted a 'marriage between his sister 
Isabella (Ml$s Reynolds) and ©on Rococo de Frias (Mr, 
Sfelb^V WRh whom she is unacquainted. While the bride- 
groonys expected at ©on Pacheco 1 * qastlc, which is situated 
Oft th^frontier, Don Flores £Wr. Webster), a detected con- 
spirator against the King, suddenly rushes in for refuge, being 
pursued by the officers. Isabella, through a sympathy for the 
stranger, and Don Pacheco through his fears of the penalty 
Incurred by harbouring a rebel* pa&s off the intruder as the 
intended bridegroom when the officers enter the castle. To 
Seep up appearances, it is necessary actually to perforin the 
nuptial ceremony between Flores and Isabella, and when poor 
Don Rococo arrives, be finds no one to welcome him, and is 
ultimately arrested as the traitor, Flores making his escape. 
A year elapses before the commencement of the second act. 
Don Flores has repented of his insurgency, and under u 
feigned narrfe has acquired glory in the King's army. Coming 
to court Tie i* delighted to find that Isabella, now the idol of 
the palace, is unwilling to annul her very peculiar marriage. 
At the same time lie discovers that the King has intentions 
with respect to her, and n packet of love letters falls into his 
hand. J-le upbraids tha King, m jc*i after the fashion of Don 
Cesar’ de Bnztm, but is immediately arrested as a traitoi. His 
generosity, however, in giving up a letter to the King himself, 
when he might have placed' *it in the Queeu’s bauds, brings 
about a complimentary pardon, and the tale cuds happily. 

ThO three principal characters, on whom the piece dependf, 
Were excellently played. Mr. Webster *was at home in the 
reckless, good-humoured soldier. Mr. Ttackatone was amusing 
With his timidity and his nervous oscillation from one parry 
to another, when the safety of his neck is concerned. Miss 
Reynolds displays iri the character of Donna Isabella that 
elegance and ladylike deportment by which she is so much 
distinguished.* 

' At the conclusion, when Mr. Webster hat^ announced the 
piece for repetition amid loud applause, a call was raised for 
the author, When he Informed the audience thatjie himself was 
the gentleman In question ; which announcement was received 
With unanimous satisfaction. 


. STRAW# : * . 

' "TiflB retirement of that dreat. actress, Mrs. Glover/’ says 
the Morning^ Post, “ took place on Saturday yigbk She 
leaves the mimic scene, of. which she was. one of the chief 
ornamen t$, )abquj:s oimqrt, than half a century, With 

no* even an aspuakr who mi^liope to All the void created by 
her absence* In £yerjr line r of character Mrs. ^Glover was 
mmpproacbah^^^ comfc passion and truthful pathos egper 
khe. Was *dinniptotertt. Thb cblodriAg, though broad, 
Wke alWays natural, and the slightest sketch, by her artistic 
ftaferf*; ffitfste pitCaip; '' Her voie^evon to the 
last, tixaTldtt not one tone of i ts easvhanting mcWdy, her lough 


was joyouft end ringing as when, jft tl^#|*ydny of her youth* 
and her $ye, asit fi/ed with tears #n $e occasion of her 
, leave-taking* was bright and lus^roqs ^s wjien we witnessed 
her first performance pf Mrs. Oakley in the Jealous *Wije k 
o&any, many years agone, ‘ * if ./ 

“Where may we now f° r Jhliefi kpxjk, ? The rich 
loquacity and deep grief are even now in our e^ra iibd in our 
hearts. Where look for another Mrs. Heidcfb^rp# with her 
jovial frankness, hcartfelj* laugh, arid old tiiie^ap Ihsprsty ? 
Where discover the wily housekeeper — the Mrs. Sulifle of 
Paul Pry— and innumerable other portraits with which her 
name nqd fame will be impcrislfobly associated ? In the early 
clays of h^r dreuryttic career* Mrri Glover f $usUified the loftiest 
characters in the tragic drama, combined with the leading parts 
in high comedy ; hence liev perfect knowledge of the various 
exigencies of thp stage, nod that ripeued Excellence Which had 
placed her at an eitfiueiice as jus^y .merited as honorably 
achieved. . . ’ _ ’ ‘ 

“ The character selected* for her last appearance was, Mrs. 
Malaprop, in Sheridan’s comedy of the Rivals, and" rawer do 
we remepiher her more richly humorous' or so irresistible in 
her com maneuver the risible powers of her audifepce, J , ‘Each 
word was anticipated with . delight, and each sentence was 
welcomed with paroxysm of laughter, ft was only in those 
portions of the comedy in which she did liot^ appear that the 
mind^ reverted to the painfol^incipQry that tliis was the “last 
appearance ” pf her who for fifty-three years had held her sway 
over the sympathies pf mauj-ininded audiences ; but who now, 
laden with years, was to hid a farewell to the scene afound 
which her genius had cast sfo ffeligkffii^a halo. • 

“ Her entrance upon Ibe stige in th^ second scene of the 
first act was the signal for one spontaneous -burst of qpplajise, 
mingled with cheers and pvery species of public r^aniferfatiop * 
of respect and wch pmc; and at the end of the comedy, there 
arose one universal summons for Mrs. GloVer. After* 5 few 
pauses shc.wgts conducted before the curtain by William 
Furrcn, amid waving of handkerchiefs and showers bouquets. 
When hilerjQc was restored, Mrs, Glover,’ who "was evidently 
, buffering from painful® excitement, spoke tremblingly the 
following words 

w ' bodies and Gentlemen,-^! appear before you forlthc last time, as an 
actress, after a service of City-three years before the public in hppdon ; 
and although It jb posrible 1 may Ort one ipore occasion addreft you in 
my profession, this is the termination bf my actual theatrical career. I 
wunt words to express the feelingB of gratitude which Actuate my bosom 
for favours received through ao long r period of professional service. To 
my excellent an&kiud friend Air, F^rreo, 1 am indebted for the oppor- 
t unity of weeing you in f>i» charming Mute theatre to fulfil in y laat 
engagement, Alii 'to his admirable troupe for their able assistance on 
every oceasiofi wiere their real and talent have been required. I beg 
}enve to offer dkem and Mr. Farren my most grateful thanks and best 
wishes. Me ptafUMb), ladies and gentlemen, to receive from pte ppee more 
my most sincere acknowledgments for past favours, and to bid you a 
respectful fwewjell.V * 

> “A simiforlavom* followed the delivery of thii brief address, 
and the great actress, accompanied by barren, left the 
stage.* . . . . , « * 

“ And now,<«*t Uic prnfa^innal labours of fifty, thfee^ycare 

the servi«fti*f |be publae ar§,fto.ny)lejted, will.bnt that public 
evince iu. epeap^hics for the “favounite actress hy adtninis- 
te»ng to the juice and copfioct of b«r. retu^niiSg days? I* 
there one tree lover of lhe«dramatic er| who vtiJJ ri^t seek to 
share i« the, t>oble effort to shelttf tho»e V remainder days” 
from “ 4otthtf’’-o,f the jftitu^ ,Of this,, however, W.e. en^rtain 
no «pprehen*jiDi 84 for, wMfe praiseworthy effurtili of the* 
ooaunittee which has beea|otmc4to prrauge e fihal ; benefit, 
with the atd of ali tbe active and fihsejjpt , m,I*?8don, 
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•jpL% £e»ero«ty,-wo may teem it tfte pwtitoda— qf the 

' a «um xiU.MMwdlf beV& 

fmauMtit ■■ jumam i t . < 


’ w * — "■ "TT H TPtW MW Yealised sufficient- to 
IPfa* 1 w^rnfM^^n hottoerabbantl dignlllfed eort- 

dm odd iiothihgto tfie trttetfe dofeuent trJbiite !o one of 
tWffWtnt rad mWti^aredni^hkMwdiia hatseea but! 
>.. xfauigK 1 " Aitto*' t 1 

t The drama aflPowcr and Principle, produced on Monday 1 
night, though professedly TouadwL b} ib author, Mr. Morris 
* ® n . *?'• $ a ^ a l ^n’d'xLicbe, is go much altered 

from lnei i 'ori^itidTlhattt may b<> almost considered an indepen- 
dent piece. Kabalmdpcbe ,vm aw of Schiller** early 
, plays, belong! rig to fob Walled storm and^ressure” period, 
end written with (be then popular ihtention of itfentifyimr 
4 efemcd rank with atrociou*, wfckednm. President yon 
Waftcr, 1 rime MlulCer i*t<a German 1 Court, wishes to marry 
hie son Ferdinand to the English Lady Milford, the Prince's 
inist«es§, bat t|e lyotmg man indignantly objects, partly from 
a fi. t or *P l, l ?n,mee * 0 nn finance so discreditable, ai)i1 
P F* W“!? ^ ** itulow with; Louisa! dcu|htcr rtf Miller, 
ufl old teatlter of music. Thus wo have an ambitious and 
d^noufc^to fafovr on one win, and an tiireowwiitienril and 
nammrojjie . son Ofl. tiie other. The President bus ‘power to 
Louisa's parents to be awested, but refemfes them on her 
wtitin^# fetter «* jissijgnadtm th BHtottsvrin Kalb, a udicuW 
coxcomb, and tskin^ ati oatli riralwe Will not reveal thrt*cir- 

SW»* in act so,. hateful. 

Thehbjrqt pf.t^c ItUrr, fo« ; poor girl has only written 

ori the supposition rl,,< ,{ j % paiy mea(18 crf 8tvix)g hfir 
lathers Jlte.is to oouvtoee- Ferrltna^d that She isiurfaithful. 


aae 


much „,io#8 P#yrrfPW»itTOt,.Hi«cr t.^^dear 
aptly assumes the st<a*n malignity of the President ; and Mr* 
H. Farren, as the designing ’Wurm, givesso me thing of a quiet 
Mephia top Wife 4at totlie part, whichebowsmuch artTstiofeel- 
ing. All the priwelpflcharacters wrtetfelledat the cfriWhfelort, 1 ' 
atid theh the' 'hppSdlthce of Mt. Bsfheft wag uiforprifew 
ideWptn^ife'd, , 'Murray at^''t)^9llr. 'Baro^t , Waff 

not in the house,, and then announced the piece P ~ — 

«m»tUoudapplauae. 


fat 

f ,J' ■; t-.—w- p n?H nuifc sue its - uniuiiniui. 

1 ^e ncheuwpravci tt)o. successful, terFerdinand in his Jealous v 
. P^hna Loiwsn and • lifnmdlf * - 

* *he s^ry* which wc have 
’• , -fy measure modified even 

the tone TO Work. Lady Milford, who in the original is 

"S* Ferdinand, andowhose character is 
tlMlJi- .great force, ie omitted altogether. The 
musician, Miller, who if a coarse lmwjprisf, is soft coed down 
mto o pathetic father of the ordinary kind ,; and on old wife, 
r,7 r* •W 1- tm *" et iy( ^objurgations, is struck out, 
JJ3L JW Milord* J^rdfpatttl, v wti^atfar, a crime that’ 
nisrlathtfV has committed, threatens his life in a fearful moment 
of ctaperalfem made flie nephew, not thaeon, of the PresU 
deftt, an^ » terrible mtyon. of loye and $jnty h thus avoided. 
I caU4tf(mlui tt Wlpletely iheieg* Louisa, not being able 
to viudicato Tier fidelity, is about to take poison, when Fer- 
tTyUth frafa tbd Presidents secret 
tary^ \Yurn^ ( rjwbsa> ii^ her lfi^ and ^ rewards her with 

hlS M* > ■ t -v,& n.,- . ( *. . , 1 1 >* “ >, » 

Those who no to the New Strand Theatre 



, . V ’ f ! *. > 

very detfer pnetmal drama has been created. Mr. Barnett, 
while reducing the di^ngions . of, . the .original, ba^ i^own 
conlWcrable i\jganmty ; 4» detecting ^h*^#ebiHty ? of hie enh^v 
ject for sinking situation^ and Ji^httsvbroOght ^Yery aetr* tei ( 
a sharp, effective conclusion. On the scene when Louisa is 
incite of ht^ ‘lepugnaw^Ke heel 
eatu, and n*faSMit « Mrs. mAmtt to* 
ropfesent the most intense gmf and anxiety is employed to 
excellent effect in the character of Tkflfa* Generally, the 
pi ?j8 ” Qmnfkt^y the 

™r\M*v>VMk ««r I Ms. ^ JW -exhibits 


1: ;;V; iNmtfQficeeb. . V; 

^OKTPB^Maa.«--feince I last erotic to you, the $QQntynbula, 
with a repetition o£ ; JVertea, has boon .given at our - theatre*. 
Were it possible to odd to the excitement of the play^g*ditg- 
community since the orrival of Montenegro, her acting and 
singing in the SonnrtnMla wortld^have done so, for Ihlle rrdt^ 
heard for some time more accomplished singing and mofe 
energetic acting. The artless girl, her despair and. ipisery ; fa, 
Supposing she should lose her lover, were each in turn ad- 
mirnbly portrayed ; and when she arrived at the JUwle^: 
which, from not knowing the opera, the audience were unpre- 
pared for, they actually rose en ma$*£, and again and again 
called the Mviatrife before the curtain to b«f showered with 
wreaths and bouquets Klvino is peculiarly suited to Santiago. 
He is most happy in any part where pathos \h required, and 
he gave good effect to the great sccna t in wjiioh he was warmly 
encored. Signor Ghislanswini has one of Uie best, baryteua 
voices I have heard for some time; he sung 44 Yi raviso’Vrs- 
ubarkably well, and shewed throughout talent M no inferior 
order. It appears this gentleman has sungat the ^ Scald, ^ inhere 
lie was n universal favoutit6,imt, in const?quence 'of sbips dispute 
with the management, he rleelihed engaging a second season, 
The scconda dmmi being ill, Ma^am® Sa*»liago undertook the 
part of Liza, which in her hands bycamo prominent. In con- 
'sequenco of many applications Noma *’ as repeated last night. 

It is nut bore the custom ,to take places, so that people whed 
they expect a full house: go to the theatre very early. Tim 
opera was not announced to kgm until half-past eighty bnt at 
cljlit there were no in ore tickets, every place being, pceu pied. 
Jtis needless to speak of MoutcnvgrQ’s acting an^ singiog : | 
can only, say it was nqt very far from the pcrfeciW ( of ai4 t . 
A singalar and interesting circumstance took place alter the 
operas . Madame Sabatieri^riginaHy Mdile. Ungker, the 
prma dauna so popular at Vienna, Milan, Florence, and other 
principal towns in Italy, cams front lmr i country hotiwf on 
purpose do henr Montenegro, as she said, #< once morh bi 
Norma** During the opera she entered into all the enthusiasm 
of the atidienge, and when it was over she walked across the 
stegc from her dreiia^-r<^ 

where tlie two popular artistes , who liao not met for a long 
time, embraced each other with ho common feelings of emotion. 
Madame Sabatieri took from her finger a brilliant ring, and 
Pegged her fPiend and said shat 

she would come, next ^Sunday to pass the day with her and 
withers lifer trhrmpRsSn " Perhaps there nevfer verb 

I jhof* 'busies ip t ’whhm .helohgfed so completely' as 

Mailamo Unghcr i > ,Ji^^' > ^i>Afe|}egro^ excepting tivat .. 
%^%®r pwsesse*;^ ss a wntofm* 

dbtr^Wfc This W incideat'haa.ereateil additional interest , 
live port op M<mtcn«gr«, ms Mecteme Sttbatien is One of te 
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'* OfUEEN’S COLLEGE fKiTItUTION OF LADIES. 

(Fmn a Corm^Qndejd ) t 

A*ono llkD indications of improvement in musical taste as well 
WjHcawirwacDt, of which Unsavory now and ;k<mr province to 
ftieprd , oo poirt is either tnory frterestuig or of grcat*^ importance 
than tho dtrqctioo into a higher Bold of ^ mueUpBl studies of y^ong 
Ihdfos it ifhooL Much has boon said of thb difficulty oF imio 
dMrig fcMod Classical cowpotfftons Ihto iuch estahfllffiiVujnN ; nnd 
although, on the one hand, the amount o! drudged ttlM throtisrh 
by our daughters to accomplish the purposes and satisfy the ambi- 
tion of a musical “ educate" ja^oyerbudi m the other, the icmlt 
has been too often the mere mrced acqulrcmenf'of a certain dcgpoo 
oTdfgfHrfl detterity, Ulrich* If the pnpil is clevof, goes on srt hdmo 
In ad endless exhibition of quadrilles, waits**, and so forth j but if 
she be shy, and not musically gdutdj ends where it beiran— in the 
upmeanipg torture and labour ot the practice itself* and m ottec* 
lipdly tfebarnug the recipient from any future love for or under- 
standing of the work* of the gr$*t masters 
But the difficulty our piefcssors have complained of h fa*t 
seeedmg befoie the judicious efforts making in sonic cstublidimcnN 
of topcrior character towards Introducing a love tor and a proper 
aprircchition ot the best music, 

Vi bat would be said by some ot those who deny us any musical 
character or taste, had they witnessed a performance by young 
ladies tit school of some of the finest and most difficult choral music 
overwritten'' Vet wo had the grat ideal ion the othoi evening of 
being present at a nutate concert at QoccnS College Institution 
for Young Ladles, Tnflbid 1 ’urk, Camden Town, and of listt ning 
tod performance which. As being goppoifed Ontudy by amateurs, 
reflects tho greatest credit <m all concerned 
The •election began with Memlcibtoho’* hymn , $i Lauda Sion" 
as adapted to English woids by Mr, Batfholomt w, accompnnied on 
the pianoforte by Mr KuffioarLe, and was followed by the hist 
“ Night," a composition inquiring the greatest precision 

and pain* taking vigilance^ and u» f in fait, very difficult from fwM to 
last Uqs was ac6 unnamed by Ml Gnoig4 CLWne Bi tween 
thelsc two long pieces, ^whlch constituted the principal h otuies, the 
young ladies sting the trio, " Lift llbirte e^cfc," hmrt Rlrjak, and 
Round'* Laiitot and they were thiougbout responsible for every 
note of the music (solo a* well as a bond) adapted to ttasir voices , 
and this was not ftom a mere class of pupils selected for were than 
oiffinary talent, but was Supported* in her degree* by eteiy pupil 
in the establishment, altogether mudeimg a chorus us numerous 41 
that off bo KOjul Italian Opera , the mule coitc parts bquig sup- 
ported by gentlemen of Mr, Hallah’s upper School, du whose 
syvtefo these ladies have been instructed bv his able assistant, Mr. 
Monk. 

need not way that we regard auohimtruKiofi a* most valuable, 
boffiffir the sake of the excellent ooupftitaih is affords of grounding 
in real musical khoiNWge, and especially for the 
influence it must have in forming a taste for the tyghest jrder of 
musical composition, # 

, . j , -| ■ -tt f 1 J r — ■ ■ » 
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OfttCHVAL CORRESPONDENCE. 4 


ettieaqftUir chants, 

To tiki fykiortfthe Myte*t W<*U. 

H* 0*a* ,iy >laat .letter 1 mention*} ihftt the 

‘i&Agy* »*£? 

01 Anglican vftinll wWe fairly traceable to titegonar sources 
It pntto fe* mm mltomHmg to tone or your 

reaMl if I non gt*« ftiia aft of tbe kind of etWence 

on niltb tM* pot*R hutnoh ntMUiMed'eo be ert*W»b*A Awl, 
«ft«^ 4 oieg Hit, I iMIttlM kwr* tofcwrf art the *<t ntUTp tyttmm” 
» HtS«, tbet*«Ml«MNMentt enteem* ^wwlujtttnjrllt net * 1 
•pmrent tt twee nA porhtfMi it nay be at prwent. 

Tbe ONgorbmittof £rwett, ^hoo, V* ibt«e explained in a honk 


looking over an? eollecAon of tho oarliqid English cl\ani8, to trace 
their oiigte in the Gnlgwian tones, trbcmg certain frngmtnis bf 
the Gte#mtm melody, d* those of Atonek ami th* Wm, Hayes, 
which are little else than the 8th irregular or Peregrine tone* 1 In 
that case tt will not be aww ty being tor ward the m quoted chants, 
in conjunction with tho Pcrcpit^ tone, ffiqt yomramofriv luiee 
ihe oppnnauity of “tianmr tho nrecUo flxtonil of tjie siqippsed 
similarity foi thcmsel\e< litre, {|fn, is tlie reroen^ 



And hfetc arc th^two Anglican c^ht* in question 4 — 
u 1 ti* Aimak. 

mrzzrr 
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It will beat once perceived <tbat the u likcncm** that 

can bo <bsco\eied to ovist ib those AngbeaO ythanW towordt the 
Pciepiue, cauaieU ot the descending Craasr nrraAcnoao, over 
which, for the sake rjf pempioupy, 1 have drawn it ’curved hue I 
need not pow papse to <ihow ^he resemblances above pointed 
out, are in roolrty only so to the eye ; and that the different *itua», 
tiort* accent, comparative lengthy A.c, of thq melody notes, ami 
above aH, their Ac< ompanylbg hbfmnnfqs, tend to lender then* 
totally dissimilar in effect And, character I will, foj the none*, 
waive all these legitimate atn^fatAl nhjectflbts to the pretdhees bf 
the Gipgonamsors, (molpdmg the Greek ongrn of jtbe Tot rachord,) 
that 1 in iv be the botroi enabled to mget 1 betook tbeir own gmttod ' 
It 1^1 only peccssary, we hpd U\\rittemio *\ |r«oo fitagpientSiof ftrh, 
Grcgo/ianftcrs (tn mher Orhck) melody^ina ploce of musymend Itlf 
G*rfft>nan origin is settled, atfaltt Solemn And devotional ebartycter 
pioved. f 1 

Hero, then, iv a chant with ts * Gregorian fhfgmenr«occurrijjig 
not simply (okm^As in the* case of the chant* tifted by the 
Grpgonanisci8r^bot four time*. 






It is absolutely M * PeregHne,^ but hi it Hie fybte solemn %m 
that accowwl^ Hare is the hrdMine Of a hymn tti4to,%tth the »amo 
niece of “ Pcrcgrimj” repeated twice Is* it tho more "Ctttrrt* 
liki n m cons^quesiep P . ♦ 



And hdre, the concludieg ^ fragtoeht^ 6t a ftotmlar giijr 

which also Wtnti*q*p with the same bit of end ofthi “imfekrffil, 
im|l*di*i» f ’ to* tb# mtods * 4 bto X bato'yoay Hart** 

Hb 


> *\ 




‘•Tl il '* de4WfeJiH»r rnnsfc on lH»UmuW ? 

-To vbrtWMftl; «w«-,U*4f *eH«if , <K i * " **<**>& , 

thttv ofHh* prMortMU«r» Jw ? Tlwy t#JI «» lb* 4 charch «nu*k. 

.h # itjmnMttoiit «m*W Mr<40tS «H) p« Wkei tbbf * J ' t 
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tfcf our ehufch music wm 
mtisfo&lght to tic invested with a chut 
and * viist deal more in' this strain ; am 
that, as a necessary step inwards purrim 


chants” ° ranting hymn tunes , 
what a sublime specimen of “ Gi 


nes” *• nigger melodics f &c. Now, is the unenviable aitoation into which the indiscreet, and certairdv 
“ GrogqjrW* reformation is this ! w hat not over conscientiotw, Gregorianiaora have managed to place, their 


an overwhelming case of 'vPwsgrW* pickle does it present I Talk party by tlvoir miserable tcrihblings 
«f purging cliurnty jiruslc, imjeed, <»f its levity by going buck to the The first gleam of a bettor state c 
Gregorian ehanul^tts w^all might one talk of ndding the dwcllmits shone iorth. At* time when ti 


The first gleam of a better state of things has, however* at length 
me iorth. . At n time when the Gregorianhcra fondly hoped 
it their wily schemes were taking firm root, out comes Mr,* 


which the Gregorian* have managed toaecureas belonging to their lishes all tbeiT claims, and exposes their one-sidedness and wnfair- 
ittblime, ttav oiitmah heavenly school of church umsic, by their ness* Its publication is of importance in more senses than pno 
•illy course of rmtxtir.g, This wtll%ive us ah idea of what might It speaks well for the college to which Sts editor t» attached. It 

tip TmtA' unoh ,a nnnscn ' .... ^ L t ... . . .L„ j* 


be effected fratn' such ^covjfse» 

Jiut we have now said sufficient, for the present at any rate, con* 
ceniing tbcsf Greek, Gregorian, or Nigger chants. ,JVe must not 


intimates that in one establishment, at any rate, the distinction 
between pur* Anglicanism and tl spurious Romanism is broadly 
defined ; and that genuine Church of England principles, and 


ceniing: tbesi Greek, Gregorian, or^Nlggcr chants. JVe must not defined; and that genuine Church of England principles, and 
dwelljongcr on the clumsy arguments by which their advocacy gen urn© English church music, are there ackrowlt dyed to be such, 
ha* been propped up, but look to the spirit in which tho Gregorian and that, as such, they are fwteied and encouraged, cultivated, 
clamour has been started and followed up by people who are still and defbndi n, Mr. 'Monk, however, must not expect to escupo 
supposed to belong to th© English church. The following, then, scot free in quarters where “ honesty is held to be not the best 
inav biff given as a briof history of tho whole business. policy.” Whether his book will bo passed over inconvenient 

A grand attempt is made to bring the Gregorian Chants into use silence, and its author simply quietly hated ; oy whether he will 
in the English ^church* The attempt is resisted on the ground com© in for u tolerable share ol spleen and abuse, us many others 
that tho English church possesses wjhat in better, namely, the have done before him, thuuimly can show. At any rate he deserve* 
t Anglican chants* which some wfmltl nevertheless eAeoinnluniaa.te. the thanks of all those who have any sincere interest in the welfare 
A reference is made tv tho writings of the self elected reformers of English Church music. 

of English church tnnsrc; under the natural supposition and with 1 remain, mv dear Sir. vours verv hiriccrelv. 


«f English church tmtsfc; under the natural supposition and with 
the reasonable expectation that there would be found a defence of 
&U classes fef our chtt*ch muh\c \ that there, in musical matters, 
and in matters ^ doctrine, th* 7 rue distinctive principle* and 
. characteristics of what belongs to m would be found properly 
drained. JBwt so far from this being the ease, it is, discovered that 
men have boon found doing their worst to confuso the Anglican 
Chant# with th« Romish ; .to betray the trust to which they are 
self-ajrpo^jitod, and on the; duties of which, therefore, they need 


1 remain, my dear Sir, yours very sincerely, 
Monday t May id 7, 1H50. An Ouoanist. 

REVIEWS. * 

u JLo Liamana de la (foci etc” eomposud by CARLO JVlltfASl. 
Wrssj’L and Co. 

Undeh the above title Mr. Carlo Mums! has composed a pleasing 


'rf li 1 "‘'V, w l-llViCI.il V, 1 11 vj IM7UU I I . i < |. . , ^ ... , . i , » . * 

never tyv* euteied. if their feelings were so inimical to their T briil,lll,t wal ! 7 *: Although the Mih^i docs not bt-r flic Mump 
honest fulfilment. Thus we find not only the Gregorian Clients . ««y great originality, the manner ,u which it w worked out 


VIII. toil, ,v IIIIIIU IIIW Vttlll U|l| I f | 1 

wOmcn that one sometime, meets with, who paint up to the eyes, ete ® UI>t s v 10, 

frith the idea of appearing youthful s but, besides this, our own 

chant* tuojeeied loan umttftutbl system of torturing and patching MISCELL 

to force a rescrtbhrtwr from -them t» the stnrk-un Gregorian*. Gardoki __T h i, aeennrnli.hed 
V if P°** 5bl<! - » Ofrdoni is in excellent health and 


MISCELLANEOUS* 

Gaboon j.*~ r I’hi* Accomplished singer has arrived in London 
Gfedoni is in excellent health and spirits, lie will, wo understand' 
make his debut in Le Comte wrt } tmejof the, least known, though, 


hl»*tpr f lion ari .msmt/sml J s l 7 • ' * ,,,s " (UUl «» ** c wOTnlG T7TZ, OTIOJOI Uie.JOaSl kOOWII, lUOUffH, 

mt 7«ii*££VZ ? Wh ®. vT*\ e ' 1 a ‘ ,ht s “ mo * "» m <* 1 admirable operas of Roisini. 

ttottsW' Ss£3fc./S« w?i T L httltt * 1 “ Madsmb V.Aitnorr is expected iu town to-day from Ikrlm. 

avtrtKtn^Uc' ^ ** ST M - ^^tUMrs, partner j« the preat musical establishment of 

AwHean r h mrr-h ^ni n iV jt 1,10 The Nobi.xmsn and Gkntlbmrn'b Ca*ch Club bold its osuaf 

A fte who mit^tl 7hu ! wcekl - v mw,ia 8* «> •««“. *t the Thatched House, St. 

music rfnetLl »t hi^ . i J J? m ? s ’ s . Street- Lor,l Wrotttsley, in tte chair-supported bjr T. 


innrtiB ,1 b, nr.it i , a Z t jamo* a sireot— ijOftt wrotwaiey itt tue cnair— Bupported by T. 

ore* af SLeottm Herbert'; Usq., the Hon. ArcWbal'd M‘Donald,Wt)!xon, fisq., 

Xelhffiw^ *** Mhvt ‘fi'tinguished memjhw*. , ...His Royal Highness thoDuko 

aftd iBWrtsiulv^fere u tll’t 1 ' 1 nia ^ ^ f * e ’ °t Cambridge had signified his intention bf presiding, -but was 


. AiltW’wWwauWi we* a mhm, tu wmtawioitaad 

in good taste. v . • * 


minor ; Motarv* dveriur* to Zouberflote \ Hemeit* varmtiomi m 
** io aonJUcco Triumphal March j Stephen Heller'* 

Sskubert jfKte; u The, poknmn> .impn’*)’ Winieris 
overture tp Zoira ; Schulnofi's Caprice on Itobemian i(bri f ktf d bit 


* 
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Victoria ’Wall*, together with others loo wnmerous to mention* 
The academy is under the highext patronage that, can bo had in 
Dublin. Tho Counter of Clarendon, accompanied by her luteroat- 
ing children^ the Ladies Villtote (pupils of Miss Allen), lately * 
honojcd Mr#. AlWa academy with a xmmd visit, when tho noble 
Countess expressed herself more than a,' ‘lighted with the musical ■ 
entertainment provided for her on that as well as on a, former 
occasion. The academy U rendered particularly attractWeirom 
the private manner in which it is ccmdticted, being solely under the 
suporintendence of Mrs. Allen and her daughters. 

Italian Ofkra at Plymouth.— A partly Italian and French 
troupe, have been playing operas at Plymouth. It appears the 
speculation has not been particularly productive to tho liberal 
manager, Mew combo, as the names of tho artistes, with the uxcep* 
tion of that of Signor Monielli, are entirely unknown; and # tho 
nnblie are n little oitfrcult to ploasc, and uot without reason, con- 
sidering they had Madame Montone wn as prfma donna last 
summer ; and n 'upon is current that she is about to revisit this 
favorite wr.rt during tho summer momdia. * 

JeMKY Lino.— A letter from Stockholm, of SMlh tilt* says:— 
lf The day beh»ie j »»*tr jituv Mdlle. Jnmy Lii.-l arrived hero from 
Luberk, i»r the .*vsn,ci the Gautfuon. ' At tho landing place, the 
celebrated r, ant..M< -• was received h\ a greut in wher <»f yumig 
girls, all clothed - 1 who offered flowers unci wreaths to her. 

A coinage, *b..v*i ' . n.or white hor#e\ sent by (lie Philharmonic 
{Society, ronouei* '■ Mdllp. Lind to he« hotel, where some upart- 
mui.J*’ h;ui here } o^red for her. Izi tho evening, the houses 
Klini'iilig thv U - - were :n imL..aii»G by lights placed at nil (he | 
wii.do,vf ; a ei.i Mr' . ? jrifeAsors and dtUrtahii executed a serenade i 
iimlc k' ,v wiudou . i ^ hutidiedi of ,y tuiug men promenaded the i 
prinei^uu street* ,>■ .own in procession, carrying tUmlienuv. 
Mdllo. Limi win ptv' /,* lowerrs at the lloyul Theatre at Stock- 
holm. According to the custom hero when a noted artiste arrives, 
the ticket* for ihe places an put up to public sale; more limn 
l. r ». 00 i» j"' r^.trtA deputed their po^CMiou, and they lixve been sold 
fit i^xorbibmt pr-oe Millie. Lind will quit Stockholm towards the 
middle of ,l*dy (<*r (Me w.ue>^ #« Fm*. Her engagement in the 
United States coinneme on •» J e Octobe. ; but she will uot 
embiiil, J«r :hat eoiitir .3 efmr „ e month of September." 

It is with groui /egret tlmt w r h»vo heard that Mr. Samuel 
Roger*, th'* Mc'd-l,’. ,vvn po< u* ‘i with a very severe accident on 
Thursday night wee 1 ', r*t» Ms ”> r\i home (i r >m dining with a friend. 
Mi. Rogers wus kneeled down y a rab in »Touuug the street, and 
bus ever since cuufiKu: »! m *Mrb dusercr as to cause very serious 
alam to his* eumeieos nenn? amt admirer?. 

Death oi- r v'\ vtt , rui*. Si.w I’Toi:,— We regret to report the 
clcith, by apoph»v> d Rome, of AVvait, the eteiiienl sculptor, who 
for the last i w < toy year# resided thtfre, w working out those graceful 
treatimm of tho chisel which enrich so many European and 
liritish guiicrics. 


TO CORRESPONDENTS. - 

A Constant Heaubk .— -Signor Gardoni still br longs to ihe troupe ctj Her, 
Majesty's Theatre, and will make hit Jhst appearance this $e<iwn in 
Rossini* s U Conte Ory. He luw bem in Vans since he (e/t tit. 
Petersburgk. 

W. JL— : H'e are compelled to decline, with thanks, our correspondent's 
poetical contr ibution. Two similar essays on the sqme theme fcave 
already appeared* 

Dully.— Y iw. . « N 


ADvfeftftstmieNff. 

T ttJS Gentlemen of tin#, Huddar afield die# OU»b 4#r#l»y offer 

Premium oi TEN GUINEAS Jhf the bcit o^dginal icrious GLl^E for 
Four videvs. To >e tent to ndUfemed “ ?* the ftodderirield Glee Olnb, 
George Hotel, Huddersfield, on or before the 31vsr of August next* . 

Keek eompeeittor) h to bediettoguhiked by 4 ttaotm, end accompanied by. a 
sealed letter (cdntatnbse l he ml nemeend address of the composer), Indorsed 
.with » ^wmspondiiitf motto* ' * j, 

The manuscripts w!» be retained by the Club, bnf the wpytfght^wtfT not 
be IntMred wistu The mmrttf the inecesshil oihidhiath will b# ttmouhted 
immtdlmely »A#v the dessafom 

Hu ddfrtrtdd,M 9 y3«th, 1«50. 


doirw R*^MAN t tmldent* 
<b W, Uno^Ai Vice*Ww4)i«At 

■■ . • 


TO THE MUSLDAL PROFESSION. 

A YOUNG MAN, pmmmim a knowledc* 6# t&« tteaoforte, 

Coucertinu, and OrgoA, in. of which he is capable of imparting 
Instruction to n considerable extent, tS'deSirons of obtatitm^afllToATION * 
where hc'couM make further lmpmvefb^fl| Siul obtain a moderate remune- 
ration for Ids set vices. In Pianoforte Tutting And Quadrille flaying he 
would also be found useful. Good be given of charwter and 

Ability. Apply, by* letter, to li. Ik, Wr, AUe^ 17, Percy -street, Bedford* 
square, London^ f ■ 


Just putUUhcd, 

MADLL'p. JKNNY LTN^S 

“ MADELAINE AND THE BIRD.” 

UOUBI.nk BONG, Tran.lattd . from th. German hr 

nutCyan, Esq. , m Music Try p. A. AutoLn. . Sattf by i h:tiUt 


A Dkbmond 


rmterii# UJi|. Music by p. A. An/oLD. . f%arrtf by i 

Lind In all her lafeToncrrts on the Continefft.— PMc# Is g 
ScttrttY and Co*, Imports## and Pubttihc^S* * 


Price 2s. To 


W. II. HGLMBSVS s 

pianoforte andanTe, 

be bod of. Oie principal Musteaeltcrs. AUo, by tby same 

S 0 H S K s' OF CHILDHOOD, 

Sung by Mies Dolby ; ; end New Song, 

MILLY’S COBSOtiTIOK, 

Sung by Madame Mucfareen ; 2 j. fid. 


SACRED CAN20KKX. 

“ ONWARD ROLL OUR FLEETING DAYS." 

Sung by Miss Dolby. Composed by /oSF.iPif TiiostAa CoopeR; 
Published by Messrs. Cramer and Co., Regent Street. Price 2s. .Sent 
tVeif tor Postage Stamps by Mr. Cooper, lfi, St. Alary's Rp*d, Cangnbury. 


MUSIC HALL, STORE STREET. BEDFORD SQDAI0E. 

Mr. and Mrs.' .f’OHN ROE 

E SSPBCTFUIiLY announce thet their ANNUAL EVENING 

CONCERT ’Bill take iitadeon WE USES DAY/ dune I», l«M>, 
Vocalist?— Misa Fook*, Mbs Mcssent, Miss WootMbHI fPupU of Mr*. John 
Roo, her First Appeatimce in Public), MU» Marvell, Mr«. W. WiUon, and 
Mrs. John Hoe; Mr. Sims Reeves (lii» Fir&fc Appearance at this I|aU), 
Mi\ Benson, Mr. Heibertc, and Mr. W* II. 8egu»n* * 

fhstrmueiital Performers — Pianoforte, Mws Roe; Violln f Mr, Wrtly; 
Harp, Mr. Frederick CMiattrrton; Pianoforte and Organ, Mr. John Roe. 
Conductors — Mr. W. Wj I som and Mr. John Roe. 

Tirkots, 2«. j Reserved Seats, 2s. t»,/?-.Tieket# may be had at the Hall; at 
the Principal Mush: Simps; and of Mr. John Roe, 32, Sianlufpe Street, 
Mornington Cresceur.— Private Btixcs only of Mr. John Roe, aa s^cm*. 

Doors open at Haif-paat Seven ; Concert will commence at Right o'Clock. 


MR. JOHN PARRY’S ENTERTAINMENT. 

MUSIC HALL, STORE S-TKEfiT. . 

l NS T II tj M it S T A lv, u for the F^t Timr, at the above ftoofafe, <m 
MONDAY RVliNING, JUNE 24, compncnciiitt at Mal^pa^t Eight. 

Back Seals, 2v. (W. ; Umeserveii Seats, 4,?.; to be had of tit# ptfncipil 
Muidcsellers.— Stalls, tte . ; IVivaic Boxes, to hold Six, 24*.;. to hoW Right* 
to be hod only oi Mesara*.(4)ivier, 41 and 42, New Bond Street; and at tRo 

won i . 4 ‘ \ \ , 

•M. BEN EB 1CW8. UONCE FT. . ‘ 

HEtfJiAJEfSTrS THEATRH.. 

m/r ASHkMS SOHTAQcwrm «lwv, bjr daittrt, imd fnrps* 

XI L last lime, the variations* “ An ! vows dirtfi-jo inaman, y*iih flute 
obttgato, by M. lltmusat ; a grand duct, with Madame Frea&oM t Mendels- 
soWs celebrated trio, frgrtfo ItiUnh, with Mdlle Chsfton, Mettle I.' Bert rand ; 
and a new English tattler#, composed expr^rty for ill# ocMfisfoiP of M. 
MMmmTX GRAN© AtfpUAI* OOHCWr.whioh 
Flag# of hER MAJE*Strs THEATRE, oh FRIDAY MQmJtm, 
June 2 L Boxes and be secured.#t lb# Box-oft« of to* theatre, 

and of M f Betmdict, 2, l§&^ter Square. * 


. MR. CRIVEi-Lf " 

Bags to acquaint hhi &tofid#«nd th« TubBa tkat oT H I R® EDITION of 
THE Ar»|T O Mfef ,NjD INQ, ^ t 

inforgod and newly arranged in the form of g GnMoroattol System of Hweo 
bt the Cultivation of i5?vtnce,may be Rad at hfs Mtdencq, 71, UPPER 
$0RTd$t4^ftl&&T/a^ the to**, ‘f 


\ v 
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HER M"A JESTY\S THEATRE. I ROYAL ITALI Aw O P Ell A 


GRAND KXTKA NIGHT. 

« nmqmm* 

' LA TBM TESTA. 

^ ^ ^ K ... * > 

It It ramify that a Grand Ejcma Night will take place on 

THURSDAY NEXT, JUNE 20*-, 1850, 

, When wilt be taMMAii MarWf «ioe»u<ul>»w Grand Opws by Haley*, 
111. towt hr Sen m» fw*m «n ilw Trmpttt at SauuuU', and cm- 
totcingm*} t» Hm M^eity'e Th«ir*,«rintl«ji 

4 L°A TEMPEST A. 

Tiie lo£Men6l Dances by M. PAUL TAGLtOKI. 

. 'f lie Sceftcry by Mr. Charm:! MAtfttf \i U 

The Cfoitomc* executed under ifc* superintendence of Madame Copcur. 

# D&AHUTtt PERSONAS. ^ 

Alfonso (Kars o^&atilee) * • S%. LOBEN#Q. 

Frospefo (l)uke of Milan) • - Sig, COLJBTTL 

Anlooio (id* ItootW, the Usurper) Wig. F LUljUAOUE. 

FerUHrand (Prince of Atopies) * Sig. BAUCARUE 

hwoSS ** - • * • iBigaof FBHRARI, 

BtophatML AROW. 

f&mStm v Mdik IDABFJirEWD. 

Spirit «# the Ah * • i • » M«<lntoe OItJIAAAl. 

Arid Mdtto. CARLO JXA QRISL 

rn\m &m iablache. 

^ m l 

Mirapda • *•«*•» Mudauo &ONTACK 


the t)uetas« of Glouie 
C4mWWj^tlm Neptf* I 

amn wnmnnoi 


e*eWv«t&t*ve^ 
(nil Immlmlm. *w 

l» tortile* i of any of 


RtO. Hilary Street. <. £ ^ ^ 


, JtHSICAIh U 


frdm for voice# and 1 

nrasKrJBfisa. 


•fTwn. 


DfaWh SriNX GOHt^MH VMM*. <■« - 

VW-rMWMdiUu^ , «, 


£ttth *: 


*wy» * MM**#* c. mum. 


COVERT 


GARDEN* 


c Doctor of the Music and Conductor, Mr, BALFC. 

% With vtrieut Rttterulawe.iU in the • 

BALLET DEPARTMENT, 

In which vriii . rear 

XUU& AMAUA A ^iw a/te^bABlB TAOMOSI, 

. OilABTJES, and SLTAUL VAiOLIOEt 

Application* for Boxes, Stall*, and pickets, to be made at Che Box*offioi of 


H 4 N 0 V ES-SGTJ \«E ROOMS. 

G*ts 2 i«isiaj«» Mrs w&s 

uatrotiuieyf WMoat (who M*0«#ty the Queen, bit Royal High no** 
f^mee Albert, i f# IW> M iHjKW the liucl»^ at Kent, her Rojaj UjuIumm* 


/$&x£r$ ter ;i Jc& Ktir; 

» RepoMMe Ambykttami dim sum , and other matt distingulthdd 


fRFITorinm 

, finrottph the 


sleet obttumd MMWM princfpdl Mm}* *dwwho«tim mi 

wyW' «* ««rthM» of^iawinimituaf «**( «f W^»dte»in, 


fufeSr ttTOHT OF 1A GAZZA IA»»A. - ” 

0 llraf^SSTliese llirpn^rar 

LA OAZZA LADRA. 

^pie^Ca, . . • Mdrae CASIIXIAK, 

(ficT First Appearance m that Character ) 

Looia t • Mdllo OOm, 

Pippo ... . M<IUe. da MERIC. 

m (Her First \ppearanco m that Character ) 

Fcnu nitfo Signor TAMBTTKINT, 

Podetm . .... Signor RCKKOOW. 

(Hit First Appearance in that Character ) 

Fabnaio * ... . . Signor TAOtlAPICO, 

ittaao . c Signor LAVIA, 

Gkorgio ...... Signor POLOJUJfl, 

tun 

G-iaonctto , . , . * Signor MARIO. 

EXTR A N 1 0 II T. 
riiHT >5i(mr op madame vtardot 
first mo m of m profhete. 

The Elector* have the liouor ta announce ttioLaGjumi Gxira Night 
W ill take plat* un UlUftSD \\ NGX1, June 20th, on which Evening will 
he represented (for the First I Ime thi* reason/, Meyerbeer'* Orund Opera, 

L E* V R O P H E T E, 

In whuh Madame V( Aft DOT will make her First Appearance tins season. 

Hdet, ...... Madame Vl ARGOT; 

(The Ungmal Represeutolive of the part at the Grand Optra In Paris). 
Bertha, . . , , , Madame CAS ff LL AN. 

(Tits Original Representative of the part at the Grand Opera In Paris, her 
First appcuvaiH c m thf i her actor in Rnglatiri). 
JeonofLtydm (the Prophet) Signoi MAltIO, 

Count ObfHbnl, ... * Signor TAOUAHCa 

Seijeam, ... . Signor I AVIA 

Feasant*) , » . . « Signoi! ROM MI and SOLDI. 

Gum*, . .... . * Sifloor MAfcAUl, 

(Uli Pffot Appitranre in ihdt Chtracier). 

Mttbftcn, . * . , . Signor POtONINl.* 

Zapcaru/y }\m FORMES. 

{HJ* First Appearance In that Character). 

The Cffam hi the Or md i ’ottos atioh R<3ijnb of the third Act, will 
Mnnbiue tho pona* of tl c Firu, Orciiaeiha, the Military Band*, the 
Chohu% and Organ. 

The tnudente) Billet In the Skating Scuie wlH be supported by 
Mans. ALK&ANDRft and M idtla. LOtJlSK TAG MOW, 
fat Dnweed by them at the Grand Orw ta at Pans), and comprise the cela» 

bniMid aUADRllXl DE^ PA Tl VE iIrs. 

^ ComiiOter, Dhrifctor o| the Music, and ConAnctor, Mr, COSTA, * 
The &»n«ty by M*m*> GUir.VB and TELBIN. L 
Tim Orptms by 50*s, JUUKY and Madame MARRIv, 

The Proof l ties atm Aui Olntirento by Mr. BLAMtRR. 

Tiie ekttoi^e St » ge M whiner y by Mr. ALLEN. 

* And the b/itUatle underttue 41 ration of Me. A» HARRIS ^ 
Thf lM>rs will he opened at Half-patt Stven, and the Performance* 

' comrseute at tigltt o'clock preeltely. 

TSohtts for the Boxes, Stalls, or the Pit, may be had (for the Night or 
SoMon) at the Box-ofllct ot the Theatre, corner of Hott Street and Bow 
Stmt, Come Garden, which It open Rum 10 nil 5 o'clock ; and at the 
Fajjpfiipal Libraries. L ; , r .^ u . | / 

n «» -JMJLVAh £«»«***• 

On MONDAY, luwr Vt, Mra faA8T CONCERT of tb«' 5*Me* wffl Ute 
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VIVIER. 

• 

Tito following is an extract from the? journal of an amateur 
on the occasion of Vivier'? first appearance at M. Jullien’s 
concerts : — * 

“ The debut of this extraordinary and accomplished artist | 
is decidedly l lie most significant musical event of the month ; 
and, il we arc not much mistaken, will mark ns an epoch in 
musical unmiU. M. Vivier has acquired over that rebellious 
insirum'Mit, the French horn, a mastery so absolute, that he 
di.iws from it at pleasure tones soft and sweet as those of the 
flute, notes rough and nngt y as the trumpet's snarl, melancholy 
as the hollow wailing of the bassoon, or deep-mouthed and 
li/rv as some wild heart's roar, or the muttering of distant 
thunder. The twisted hi ass seems plastic in his hands. Some* 
times,' in his sliding {transition from note to note, the human 
voice sings mournfully, sometimes he breathes forth earnest 
mill eat y, sol i a* times passionate remonstrance; and there are 
long, tremulous, palpitating tones, winch seem to express the 
sobbing of a bosom torn with anguish, or to give shuddering 
utler incv to the most intimate agony of the sou]. Next mo- 
ment, the strains will change, and joyful tones giuh forth like 
the bubbling silver from a fountain, merry and clear as a child's 
carol, and owi flowing like it. with careless happiness, bright 
hope, and delightful memories. It is this rare power of 
painting in music the varying passions of the soul, and of im- 
pressing on his audience emotions profound and vivid as his 
own, th.it {chuiuctcrises M. Vivid's performance. As we 
listen, intellectual appreciation and critical analysis give place 
to rf'sponsivc sympathy; we feel ourselves under the influence 
of genius, and it is no longer the sound of a trumpet, hut the 
soul of a. man that absorbs our rapt attention. Just so, when 
Paganini played, il was not to the mere wooden violin, to the 
vibrating sitings, to the physical undulations of the air, that 
we used to listen ; through those material media an impna- 
siont-d soul found utterance, and enlcied into communication 
with otn mil).'' • 


ROYAL ITALIAN OPERA. 

Tin: Huguenots was repeated on Saturday, * 

V n Tuesday ltonconi made his second appearance. The en- 
tertainments were the second act of Anato and the Barbierc. 
The fust pmt of the performance was not much relished, 
despite the immense acting and fine singing of ltonconi in the 
11 tin per. Verdi cannot obtain a stronghold a.. Covent Gar- 
den. lie is disrelished by the hand, the singers, the conduc- 
tor, and the public. The chorus alone hold him in any favor. 
They have a lean liking for him inasmuch as his unisons give 
them no trouble. Hut we dull! leave Verdi to the flagellation 
inflicted on him by the Morning Pont, which the reader wttl 
find transferred into another part of our journal. 

The Burlier e went off with infinite spirit. Mario is the 


very perfection of Count Ahflftviva, and Ronconi the most 
mercurial and humorous of Harbors. Never have we seen 
the two characters represented* with so much effect as on * 
Tuesday. It is altogether un accountable how MariJ should 
! have ever resigned the part of the Count to an^tenoi. ft is 
beyond all question one of his most splendid perform ance|, 
and surpasses all the Counts heard or Seen in this country. 
Mario's voice is exquisitely adapted to Rossini's music, both 
in its natural sweetness and its (fondness. The <f Ecco 
ridente" was a magnificent specimen of singing, and was 
encored enthusiastically— a compliment we never heard paid 
to this most beautiful of serenades before. Perhaps one 
cause of the encore w as that Mario did not nltev Rossiili’s 
rotes. This was a lesson the singers had been previously 
taught by Alboni. Time was when vocalists considered 
Rossinis airs but frames on which to hang their oivn brodcriey. 
They are beginning to be a little more *;n lightened now, and 
to entertain a notion that the maestro hnew sometlRng more 
of the voice than themselves. Uowcver, if they still % in- 
sisted in their presumption, the public would treat them with 
disdain, being taught to distinguish the legitimate from the * 
false by two of the greatest singers of all times — Mario aiul 
Alboni. To such as loved to hear Rossini's music sung as he » 
wrote it, Mario's performance on Tuesday must have afforded 
a very rare treat. The beauty of the melodies were rendered 
with a voice of exquisite richness,; and purity, while the 
florid passages were given with the precision and facility of a 
violin. Mario’s execution is quite matyellnus. We do npt 
remember ever to have heard the duct, “ All’ idea di que 
metallo," provoke so much enthusiasm. Mario's Cpunt A1-* 
niaviva, in short, is one of the most perfect performances 
ever witnessed, and, if attractive according t.o it* merits, 
would draw all London to the Opera for twenty nights. 

£nd then, what a coadjutor had Mario in Ronconi. The 
Figaro of this artist is a performance of gr^at originality. 

It is the Spanish barber to the life; the sly, the witty, the 
self-possessed f the liar, the intriguer, the flatterer; the money- 
seeker. In all these phases Ronconi is curiously happy, 
and makes every point tell with the andieyco. Ii is “ Lnr£u 
nl factotum” was splendidly sung, or, rather, splendidly 
acted ; for, indeed, his every look and motion was fco instinct 
with fun and humour that the hearers ears weVe forestall**!, 
and “ made fools of*the other sense.” The music of Figam 
•wasVritteii (of a high barytone, and hen* Ronconi has a de*» 
cided advantage over all the Figaros in our recollection. His 
voice has also a good deal of flexibility! without which the 
music could not be completely rendered. • * 

* Madame Castellan made a charming ancPlively ,Ro*fha, and 
salig the ftiusic delightfully. It was the first time, if we mis- 
take not, the fascinating cantatrke made her essay in comedy 
in London. If so, she lias no need to apprehend a failure in 
her new line of impersonation. Madame Castellan introduced, 
fft the piano, an air of a Spanish diameter, writtenlby De 

i 1 . 
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his energies ; in the pursuit of it, aUsmalfar considerations to 
which wpUilosophical composers hav,$ .-given their attention, 
such as melody, harmouy, counterpoint, dramatic propriety* 
originality, &c\, lmve appeared tohim iusjgttifiea&t i and un- ; 
wbrdiy the attention of a geni us. ( •' , .j* 1 » r 

We believe, then, we have explained tie philosophy of 
Verdi’s music, and the object of his ambitiofl i hut, 

Innately, his experiments have only been partially istwscestffub;,; 
for, with all the superhuman efforts of his vocalists, it is but 
rarely that they contrive to got above the -truly infernal dip of. 
the orchestra; but when they do they are richly rewarded by 
the audience, who seem thoroughly to appreciate the diffi- 
culties they have undergone; and, highly gratified by this 
interesting triumph of human nature, not ,un frequent! Jr vocifa- 
latei *' Let them roar again ]” which they do, accordingly, in 
a manner which it would “ do any maaVhtuvJ good to bear.*' 

AVe are by no moans sure that ^re have given a correct 
explanation of the Verdian musical philosophy, for the mean- 
ing of so great and popular a writer is not easily discovered ; 
but peikapsour indulgent readers .will accept it until they get 
a better. 

We spoke vtry severely of this opent’whcft it was performed 
at Her Majesty’s ThcJltre under the title of jV mo ; and the 
fact of its being called Junto ut the Royal Italian Opera by no 
means induces us, to add anything to f or t #etyict anything 
from, our already expressed opinion., t lad not the affair been | 
forced upon our notice by tlu* fait of so deservedly celebrated 
a singer as 8igtior Rotacpui selecting it for his debut, we should 
not again have spoken of it ; for as u work pf art it is alto- 
gether benealh criticism; Wo shall ©omt merely record that it 
was sung by Madnmfc Castellan, Mdlie. Vera, Signor Tam- 
berlik, Signor Tugiiafico, and 1 Signor Runconi,' much better 
than it dtservt u to be. 

Signor Rorconi received a very warm greeting, and was 
much applauded throughout ; hut we nimt decline entering into 
any details respecting his general merits until we hear him in 
something mure worthy <>1 his talent* 

The house was crowded. 

MR. BRIN LEY RICHARpS* CQNCSRT. 

The Hanover Square Rooms were crowded at the conn rt 
of Mr. Rriulcy Richard?, the p burnt, and the audience were 
ojegapt, as wnocn.us. Mr. Xlichunfa, Js an artist who has 
lawfully earned the repute, in which lie stands with, the pro- 
fession and with the public, and he did much on the {presents 
occasion not only to confirm, but to increase the esteem ir> 
which he is held. The mq4,iqnpprLa»t feature of the dUm-iqg. 
was Mr. Macfarren’s quiutvtiin^ ndnor, lor pianoforte, ^ioiin, 
viola, violoncello, and double M bass>, winch was executed by 
Messrs. Richards, Cooler, Hi hi, Tiatti, and Moto&ti and; Jvu$ 
received with great apprise, Mr* Richards ptoy&datao onq. 
of the admirable Studies pf Cramer, the prelude and^very 
melodious Fugue of Raah tUiC, sharp and tho Cotirantti,,s 

followed by the air with variations, fetown as the “ Hrirmp-; 
nious Blacksmith,” of Ifoacfah fa/wldch the classical pqrity of ! 
his style was displayed to touch «uiv«rttago* He was no less 
successful in a selection' of pieces awlc iiktcd to teat very 
different qualities in the pianist from those- brought into play 
ia jtbe . works of these ancient .masters,. iminely,:» Noctufne , 
and a Scherzo of his own composition, .the latter of afebsefi ii 
particular was cxtrcmely.fi/lcctive forjtheh^tntme-nt. Further, 
he performed one of, the brilliant faiHoaiaa J&jr pianoforte and 
violin, of Osborne und l)c Re riot, with. 1 Mr. Cooper, an 
admirable violinist, whose talent is thx?, ^rfx emerged die 
more it is known ; and lastly, an extremely showy concertanfy 


for two pianoforte^ and sui>c of the moaty^^ttler .sofig-^ of 
Schubert, with jthe compotpr Mr. Benedict. , 3L'he- only other 
instrumental penformWve was a «oU> r on tlip violin cello of, 
Sig< Fiatti, .whose beautiful atyle and extraordinary execution 
elicited much admiration. Ame^gt&he vocal pieces'; the most 
conspicuous were a trio of Mr. Rfchards* sung by M is* iiirch , 
Mr. Benson, and Mr. Dayton, ;tbo. American vocalic, which 
| was unanimously redemanded by /the auditenue; and A*«ong, 

" Hark, maiden, 'tis the battle-cry,” also the cumpooition of* 
.the bcmjiciaiMi which was r.sP, admirably bly Mr. Sims 

Reonqs as to deserve and to* . receive, th e swne cowpliment. 
Miss Catherine Hayes, jff&g an 

her best and moot effective ihanucr* a*#r|, wJfeh' Madame* 
Mucfarren, two of the beautiful duets of Mendelssohn, in which 
the charming combination of ^lie exquisite vetoes of . fticse 
ladies enhanced even the great beauty of tJjenuHHC. # Madame 
Macfarren surprised us and del ighud every or»& by her truly 
chaste yet highly impassioned rearing of M Voi che aipete 
we have long admired, in common with all the host musical, 
judges, the beautiful voice and tbufiuergelic.st/le of this young 
lady, hut we mTtetabur not to have beard her -to such 
advantage as on this occasion, when her evident Appreciation 
of the intention and the totemdt/y .of *be, music, anil her skilful 
command of her vocal resource a* .enabled her to give * reading 
to one of Mozart’s happiest in sjdcations tlut we wy^r wish to 
hear surpassed. Madame Moi^weVs admirable singing of 
this lively song was duly appreciated and fully acknowledged 
by the audience. .. Misses. Rirph, .Rassaoo, arid. Messent* sung 
each an aria of Rossini, in wbictbeapliidisp^yod her accus- 
tomed powers. Miss Owen yang 1m, extremely graceful ballad 
of her brother’s# Mr* Owen, the clarionet player^-With much 
sweetness. Signor Marehesi, a vocal iVt with a good styky and 
a fine organ, Mr. W. tteguin, Mr.riSrayten, My* Bpitsun, and 
Mr. Sims Reeves » ssmg several other* pieces which xr« too well 
known to need particularising. ,iMr P Rcnodict, Mr. L- Sl^Uer, 
and Mf. Waltur Macfarren aocmnpawied tbe.vom ^' l h 
their usual excellency and. the whole went off *iii »> thanner 
that myist have been gratifying, as it »va« crcdStubhv 

esteemed Artist who.&mmhed the*»turwainmeuU 


^ ^ PHILHAFWON1C C0 HC^JS. , ' ^ •! 

• The seventh equeert took place ou M^4xyj\ight* f , The 
following was the, programme i t r 


rAtLT U .* s . r i t >, i .ojrJ 

"Kinfontsi in A minor, Nn;‘3. ........ menddtjoh n J)urt)u>l(hj< 

Aria, ♦HU'll rag^o/ 1 (*‘ Bemlfumide **) Wftdamc* 1 

Mmllaril. . . • « 4 * • . Rotoini* 



Mr. 

Orprture, rPrtcipuu’* , . . ... . . . 


. . . . aamini. 

. . (X t Halter. 


, . PART U. ; , 

‘Sliribkita in <3. Minor ; . . « . Dcelfiwcn. 
BiuieStU, ** Ah si lu M {^CveglUliko Tell") . Matlattfc • OrtensiU ■ l " 

Maillurd, ami Mr. Httns Reeve# . itv * tfWw 

Adagio e^'inale of Concerto, Op. 15, Violin, M. *\llard . . , AUpriI. 

Rccft tt Cnvatirie 44 O “Mim toir 'cnt '* 

desarme.” ( 44 be Prophfitga 4 ’) Madame Oftenaia Matilaril ttirperbeer. 
Overture, “Guise" , . . . . . . . 

, Tho.Ajrength. qf thuMiekcition wasinAhe symphonfaei (both 
of whiLvli arc imaab?r l pkgog,.. and ;W»re .played m tM ^y^Ubst 
style., The, -^c/wr^ii/^MeiWtelaixihii-s .was two 

works could have bc*jL bstfor cbosrn as the 

matured genivm of their 'OOmposer*,^ mul none mBIore Wtate- 
riully served to render thidr farm? uni versa! . is tiathing 

new, however, to fas said; >of cither them, since they are well 
known and ftjly .^p^eciatcd byuwU dnvertfpf bstrumental 
music, without as within the precincts of the Pbiiharmonic. 

It would unfair to judge M. Allard H>y h^sj performance 


i l MM' 
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excelfeqt; tUe progress Urn bufar, not yet twenty- two, has 
made since I las', heard her, is surprising ; her rvoice is clear 
and of good quality, a,nd she nt-vay* sings with ta*te and 
•feeling. Pollio fell, into tb(?. hojxds ojf Signor Santiago, the 
second tenor not haying arrived., Th^inuaic was charmingly , 
sung, but all ,tlif* tenors, o£ qpy rflpjutp studiously avoid. the ? 
part.* Signpv jSfcnuji vyas the Qxcycao. His voice, which ho , 
uses most, jivclicipusly, pp^erful; he is very young, and. will,. 

U 1 mistake not,* live, tp fye nt^nhered among the bass linger a 
of the pay, ti Tl^lve . nhorus was excellent, and the precision of 
the bAmJ /upcler ijie ahl.e guidance of Mans. Ileum, was 
remarkable.; T/ic Rector of the theatre, Mens. Valgalicr, 
after tlio per for nijjncc, waited oti^ riadamc Mouteucgro tp 
extenci hej: pctfermanceg, put having engaged with the director 
at Toulouse to give three representation*, she was unable to 
accede «to hi?» request. Frofa Toulouse she proceeds to 
Plymouth* wlysrt s^e is engaged r on enormous terms to give 
twenty representations, and from thence to. the grand theatre 
at Maqrid, for the jttes fciven in honour of the Queer's 
accouchement inJNovomber. Last night* in spite of the prices 
being iduphled, tlie theatre was cranfuped, to, the ceiling to 
witness the performance ,pf Lucia,. It wus as brilliant as that 
of Norma . ifj Tbc mad scene was finely, given, and indeed the 
whole . performance was entitled to very high praise. The 
encores Vyhich Madame. ^Jot^negro wtyh best possible taste 
compiled wjtl^ r wer^almg^t uf huincrous as, the bouquets and 
coronas which were thrown fyer feet- She was called before 
the curtain aiid received, ..with the en thujas m whfeli is only 
known in the JVlijdt when they have talent they appreciate. 
Santiago migb^ be .said to lmvp appeared for the first time, 
for one csyi .srarcqly call Pollto a pin for a first tenor ; however, 
the fuyoutfblc. impression he made even in that character, 
gave 0im a hearty fqcyptpm, . ami be spng the anisic of 
Edgardo with, taste ahd feeing, lie was called for at, the end 
of the second apt, and after the great smta.jq Jtfye Tbojfl 

are •qualities in. Santiago!s voice that remind me much of 
Ivitnhoff. lie is RCTj* * ywHOg# JH £ <*tti t b AmS p me t i c*e 
may take rank among the first 'trncr* of the day. Signor 
Ghisbirtzoni was u^happjr Lficy. This 

gentleman is.young in the pttifefctffftn/liut possesses capabilities 
of being tt fiiwUrate Thursday Norinq la to be ’ 

repeated by gWftfrkl deWa^rfd^' JjfeVci was there such amu^c^l,, 
town tmaf.' y^cre ire scvef^^mjitcur sopfe^, awd ^mQj^g 
them ''^Uatlclau’ajj Jitthei liT j .inferior to professionals* 
Ther^-is l a, f teAoi: l( MjC|u* tl ,GcMim..with a voice of the moat 

brilfifl4^ r qm>lity. f ■* t..: T, E. B; 


Mi 

You 


vfift.t am,s,ur& pe. rijfefeWftll plewU to. hoftr tk 


frrrrr— » .i 

that ouc 

country^nn, cfibarte s Il®RbaWv>hpf« made a decided hit here, 
1 attended his d%b*t, whiohvfcas highly euedesifful. Ilfs first 
attempt before mn dtuliafc audfenoe was epheett of the 

Academy at the Carranb Th^at^? He sihi£ the ‘ ^ G h a fyrtivA 
lagrima,” from //A7mr encpr^l,. ^{| quiled. for 

seven 'ttoeifcforp the curjuw Jhink of th^i 
and friend, ^northerns ! l.tp^rstand ^e., has ;b$an taking 
lessor^ feqi^Jluhinii ^nd, Indeed he ha* cqade an immense 
ndvai^e Jn Jus Jpaqletsion* I remember Mm anvery innocent 
singer in London^ and now lie has become &nq : of the Artful. 
His VtllCCi *“■' - ^ lit* ’ *)Ai. i\A . .. -wLivSiUtf 

is a very 
CharlWIli,.., 
moo 



* Our 


KHTj 




fee* tM* Htibiai, hotrn 
~ * Ilk ilse* pluy the \ 


. and Marie, km 


iu Italy. All -the papers are highly encawiiastio. ’.Thinking 
you would hft.gl&d to hear of bhn, l have writUm this hirtriiHl 
smw], whioht pray, excuse^ ; , ' 1 

^9»<>5TICS TO MISS pATH’RINE HAYES. 

i :■ j i.I.,,. ' 1 ■ ’ ' ' 

. \ k ■ ■, Many sweet chhms in tliee combiu’d, 

• » ; la varied loydiueiw W® sec, 

Ho Tare, so bright, and so refin'd, 

Song, beauty, genius— all in tlico. 

, Cl^anting divinest melody, 

Ab !, you. such melting^ notes prolong, , 
j1, >r That in delight wo seem to be, 

' f If caven ward wafted by your song. 

Hushing through the deep-thriird brain, 

In vaiu we’d check its onward way j 
Now dazzling joy, now rwuling pni u— 

Each (‘InujgcfuJ teehng owns your rway. 

How many hearts hang on thy roiee, 

And souls oluy such changeful fooling ? 

You make to mourn— you say rejoice-- 

Tiaelt soul then feels tfirongli its heart s-tealing 

Bueh strange delight, yoitr powers revealing. liontonT. 

u. 

J 

Most enraptured tones awaking, 

In the «oui snuh heavenly powers, 

S mi- like, when the inoi'Ji js breaking,' 

Show ing this bright enVl h or our ri ; ; 

, Coursing through tho«apul heaven^ 

Around its light, the bright clouds fly, 

'Thus thou’st to the rapt soul given, 

Hem only tones to gihl iti fclU j 
Kending the doe]i awaken'd soul, 

Iiihpini|g thoughts t hat deat]i*hound slept. 

N otv* y ou make j- <y Tiblfl glad cent rol — 

E’on now we see mild eyes have wept. 

Jlow wondrous the unveiled powers 
Awake, when Oenius easts its spells, 

You — Hke to Love, midst Passion’s Jumrs, 

Evoke a- life no language tells — 

, bright, and sweet, wliinh in vw dwells. 

; ' HottEltT. 

~ DRAMATI C INTELL ICENCfe. 

ADEL? H I. 

bw 'Monday night a burlesque fentitled Esmeralda was 
, produced with: decided success. The author has not’ gone 
httcli to M'/Hugo’s novel to reconstvact d i«ytir drama, but has 
t&kesi the Rtnry as it Exists rcady ^Tr.imhtizcd in tire ballet 
which Carious ‘Orfsijtas rende^etHtnmartal. 

■* TJieve is something in the stoty bf ijsmeralda which resists 
the Ibuitoque treatment. The fate 1 of the Ikscluatjng young 
J^uJifemiatj' is io thoroughly' mouriifful, that even when her 
ifa suddenly made to happily, as in the ballet, 

it ii hnpossible^ tb give hcMbrtimes a hidicroiis aspect. The 
knxfety to see her etfCCiklon is tkiade the vehicle for some 
OtrtiiSoal oHnsibns to; that morbid lovtr of the homblc Which 
^Jstrikingfy -hidtiifest sortie tike ftipnths ngo, but the 
truth of the M hit ^ tloeS uotniake^it tftA' more comical. The 
ehamntcr of E^neralda, as rfepicacmed 'by 1 Madame Celeste, is 
^qmpletely one of h&Uet, not of bttrfecque^ and she is entitled 
tp ?0SJ prak^ elqgancc of her pantomime, and the 

Chaijftctgrjs|(e^ fee^i}rq <4 of;.h^r Tmw<l*W>, The Quasimodo 
’ of Mr/^J4mit)b! W IfWW* W ** I } h*ce of dumb show as 
efchW tie s^,u , ; oq..aqy stage, The movements . proper to 
di^rmijty . wj^,^U%.V}o 1^1 ferocity wore perfect, hut it was the 
perC‘;ction ^f seripuf i>M.uf ;i h^fesque. Captain 
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Phoebus /tarried into an exquisite in the (fol&wls, rind played 
by Miss Woolgar;; Clipin made inur a sort of pompous Blue- : 
skin, by Mr. Paul Bedford; and Pierfre Griwgpitaj’<who 
afforded- some scrape for the droll activfty of Mr. Wmht, were 
the comic perriori^s of thie’ piece,’ th6 of 

none of these artists were displayed with great prominence. 
Fleur-de-lvs is a singing character for Mis* Pitzwilbnro, and 
is nttnielivc through the merits of the vocalists.' 

The business of the piece, the dances, the groupings, and 
so forth, arc remarkably well conducted, and we would suggest 
that the skeleton should bo brought together, and that the 
dialogue should be considerably shortened. Af present, to be 
sure, the actors are not perfect in their metre,, but even when 
present deficiencies are surmounted, we cannot help thinking 
that there is a considerable want, of rb vomica in the words, 
and that the piece chiefly depends on its qualities a*a spectacle 
and its pantomimic action. * 

At the conclusion a scene was introduced totally irrelevant 
to the plot, but which caused much amusement. Epu rnlda 
was made to superintend a 11 wheel of fortune,' 11 from which a 
lew prizes were drawn >uuA actually allotted to the audience, 
the course of lock being determined by tickets given at the 
enhance to the theatre, finally a living female statue was 
awaidod to a gentleman in the stalls, represented hy Mr. 
Woirell. and his right to fake the article home was disputed 
hv his better half, who, personated by Mr. Wright, in cloak 
and bonnet, remonstrated with him fiom a private box. 

Madame, Celeste and the other principal artists were called 
ul the fall of the curtain, and the lair manager announced the 
piece for repetition amid loVid applause. 

MARYLEBONE. 

On Thursday evening, a performance by the Dramatic Club 
of the Literary Institution of Edward Street, Portman Square, 
took" place at. this theatre, which was very well attended. 
The play was Lore's Sacrifice. The female parts (the 
members of the club hying ail gcntlctftuyi) w$rc ^signed to 
professional aittsfcs, Miss T. Jlussano and Miss Fitzpatrick 
taking the principal ones. Time and study enough to 
embody the impassioned ideals of her thoughts, are alone 
Wanting to make Misg/^JBas^ayo a -f f? r of mag- 

nitude. Her best passages’ ip the character ' of Margaret 
were the quiet resignation of her manner after she had deter- 
mined on the sacxjfieo, nud the Jius»t ef. uncontrollable ngx/nyi 
that. fuJk>\ve/J, touches in the,t|rue spirit,,, of the tragic >drntmu > 
Miss Fitzpatrick, in Hmpotata, was as graceful rind, mliuMted 
as usual. Among, the uinatyur^ Messrs, Jlobeit* and Austin j 
excited most attention. The furipuc gentleman's jElmoncj was* 
correct rather than powerful ; hjs^knmtion was througho*t; 
smooth and harmonious, and iCJiip performance prrjscftUd Jew' 
points for decided adn/irptio^cor thinly exhibited. ijtoUmislo* , 
offend, lie was more ju ( bta,(d?«K»nt s and therefore /iuqra suc- 
cessful, in the two afterpie, i yea, Tfe Eton Hoy and Time > Trias 
AH; in the former of which, be jqxcityd WHmtanibb merri- 
ment. Mr., Austin’s Jean >v«b- thp bfit piece of amateur 
acting in, the play., lie gq>;c 49 .exeelfeiifc picture of 4he # 
cunning and hypocritical eeryiitg^an. .. Thrift *t of the putts, . 
with the due alio faucet /oy , nmftteW, were croditaWyfil W.: . . 
>;• i ST. JAMIS*. . : '. ;J ' - V* ■ 

French /Plays.— W ednesday luat M. Regain 
benefit, 1 cm which occasion Serfbete cotriedy of } tfter ** Cat&ard- 
deric'* was performed. Thetaet was some w ft tt t di ffe r en fflri m 
what it was on its previous prodnotfon, when ibuwofHne 
principal artistes of iht Theatre Fran fab taok' j the 'lfcadSrng 
parts, and by their onUed efforts ? eOntri^iod^csWt)tirilly to 1 


the perfection of the ensemble. * We then stated that we 
never saw a piece 1 better prit oniAe stn^e ; tfs ft ^nOw* stands 
we again affirm that tiq jrfeccmf thie modern teperfdfve is 
better worth seeing. *We Idse thrijfotew and finish of M, 
Samson's conception of the ‘ bointef'flS' Miremont, pjedir of 
France, which is not compeusatcd by^the ! fceal displayed by , 
M. Tourfllon \ btit in other respecH the play went adiplrnlSlv. 
Mile. lira seine displayed much* archnes&m the pArt of 1 
originally performed bv Mad. Nathalie, and ihtT latter ! Isj^fy . 
gave us a most perfect and mastefty {iittrire of the dmbitibus. 
intriguing, female diplomatist. TJie ‘sedate', dtiiitay, passive 
expression- 'of the coumcmincej^as eiceHenl keeping WSUj 

the part ; and the violent, nlifmnvrh stib dried olitUrirst or ra^ 
when Cdstirme discovers that she has been made a catfcpnw’ of, 
completed the triumph of Mile.* Nathalie under' A Very dlffi-* 
cult ordeal, which naturally proyokef a direct, coin parft^n^with 
Mile. Dunam, out of which she however cam^tritfncipharitly. 
Ilcr reading was somewhat different from that of her pro- 
cessor in the part ; but it was equal ty'good and forcible, and 
was rewarded with well -merited applause. The ody, smooth- 
tongued, intriguing ItarnfAtdct, is qtiitq in M. Regui^r's line, 
every word seems Written expressly for lfifn'; dVen hi# slight 
Gascon accent coin tributes to the Illusion; perpetual motion, 


Gascon accent contributes to the Illusion ; perpetual' motion, 
both of limb and tongue, is his ’efemferi^' he rattjys pu tn a 
manner which throws even fh<? Bfr))?' comici rif the' IttSTiatt 


manner which throws even fh<? comici rif the' Italian 
Opera quite into tliq sliade, no grieht hjltfs Velocity of littenpice. 

In short he seemed the ver\ iricarrmthm df bustle ari^ Intrigue. 
Mad. Nathalie and' M; Kegriicr were called on tijt the ’end* «rf 
tin.- performances. ' M. Re^nii r will lcrivc Eondoti after be^y 
week ; iie will take with him our deepest sympafhy and re- 
gret, with the hdpe rirnt his prirtieg will bb but" ’a tefiipcwiry 
one. The bouse wrs godd. The cotpetly w'a* preceded by 
the favorite vaudeville. Les extremes sc Muchept, in which 
Lain nt played with true gentlemanly ‘ feeding thfe part of a 
nobletrian of the old uchoot. * ■'/ x • J.^e C 4 • 

- - - y. n - oil ii U-A-lS' 1 * 

fRO.VWCIAk CORRCSPONOENCE. 1 

. j f MUSIC ]:», S^ NtJ CR (A N D, 

(jPrwf i.Goeresjwmieiq.}. . 

Bin,-- 1 find, by v Nv. SUj joC yppr j^arnul, diat <»ur nwical doitigs, 
which have hitherto hetjn n^Med oyor in silent contempt, are ; m 
future tribe honoured by trio notice of a spec i ul corr e»|Jt>n d e ^ | 
(rust, tfikt Hie next time ndforwafds you a criiiqup v u[ will be a 
tnorq cemsistent with truth ‘Rrita his first essaVi/ind; Were ’he to 
se pursue ttm private little-tattle tVom the hiuslctft matter,’ it ’writild ’ 
rotider \m communicHtions far more interesting to year rtadcf* 
^ginc|rally, and take up less of flint, jqiftce in your columns^ which 
> i$^y hiyrrmre iiseifillly filfeff.' . HoweverYpleoSatit Mr. Anlhopy 
j WinflpijteV reminiscences nwy he to himself w' 'however agreeable 
bjp t riieeriog wfth his old hriamk l aiipruliond Hist they have little 
to, do with ,^>lu sio in oftaMJ. , There fow 1 , . if 'we are to b\ 


with , uaiti in Therefore, if %e are to b\ 

1 vWteq with annthor oflp v^iqrJary compefsiiivw, pray spare us, the f 
fhrcf piifts of twaddle, anq^opce ini rod moo us, to the* pith of bis 
voriimuhieatVh. % ' , ( . i , , * . , 

«< hi should riot have troubled/you \rith ihfs letter, had not ^tho 


is attempting .to -injure) i taafc honesty towards one whOv O 

ddring ibis residence . in hat done very much. : to Wards 

ttitasdinff a taste for, the bidhsst clqs* ofr music, defiaiftls that the 

i. 1 fti . 


t proporiaotivb or not 1 shrill nttt f stay to *rixiniirto, but wilt at once 
prpa»od to speak of # his remarks cm this gentleman's nerformance. 
The i organist did not pleule him f Mg rfatipfe Yrtts xqdhc ffprfd 
stylo." Pcrhan#, when Arithonv taWliw lls^ain, hc WJli cx plain 


^styto." Perhaps, when Anthony faVboW its ag^a »p , he vjll cx plain 
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consider liim tpbp-a •omn(i\u«!tt«n .of the root * 1 severe ftHlbdh V J 

IN !.... sl.~ * 1 1 .,» I * 


ijin^tryjit»d:|)l«aaing contrast 
ftf>>. tlcs^riibe, j^ud: tf hen to this 


,, : ft* »h«reM.befoi* ! W*fc«l4« BW , B 8tt' .W ,,r e«iepqe be termed the spectacular par of 

,,|w« MnP ot Wf.. M,con«oetieJe ttmos-bw* >sola,,!B« 4 ^«rtn», ^WgWnt|c,wreTOony.,ttncl my e fqff -ward* aboutshe musical 
Y <2 - ^kgjkieu, <nt irrfwtm — ^e jh 4 yft » 0 W; » p/jq*e^fliug^ $Wdi jfvolvq a lJMfge portion (Of-UiatCathcdral 

^oho^fit orci/mh(tflifd ttoids : onfers, raore modern, perhaps, Ud , sqnrw? » j - . - w , » .■ ' at 

1 rifortcls. .. ' .‘The cel<?^cd compospr l>( Hay^n #l , hist ^residence in 

i *2nZ£ " < v0 7 !"??* ,Wu ^) i Vh?. . to D <li»,. W»s wonderfully. struck mbh.lht effect . bf the chil- 

SmU4> tomLlt oii K ISclyoKliS V'* ’^i'n f Tth’t f ,e w " ivenw ? T^ 5 of u,c 

. «tf i Relieve tW^*c ohlWrcu fanuiiho, olw.ir of Biihbp«c#N anti dccluretj that l e never, cxperienpcd a jnore pro- 

iiA>yth Ohurcb, and»^% twined by tit* org#|.ist»rhre indebted far W°4 ■ W at «»n of, delight than that delved fcom. hearing the 
the foufis r»f tbolr Minting, |o hfy jmpifffe^iptiou ? VVb&t ,«W> .AQOt^ipsalm, .sung jn unison by such a vast ojumtaer of young 
, dposhbms^n by .hoping that Rqme of ybur ^hiistian teasers— >pnd fresh yojees. Haydn aot Hkvjy to-he «iHHfud without 
V wlg*W#l« h>t ihtfAticn~ w wll| tAkfe Ao Iput ry ’ ' good reason, and we think ttyo i repression ha detCeibes must 

v rt f!^ u Qtr ! ll > ^ ^ ^ e tj.tve a Regular choir--. i> e felt with move or ioss jateniity H l>y;cvery one alive to the 

._ SS 55 SS^^ 3 t 3 ^^a^^ •W. r 3 ««--r--i. sf 2 --P. j«. 

In addiOopHo "all tftftj the' v powerful ” organ of which *<■ Winil-I breadth, that result from tl\e sjp.ul tanc.o us combination of all 


; 1 *rtil o! 
of the 

Viihiii't 


^.|»¥p«imWitfil*tly »jb*wwl ;tn the nxyoi-ity of the children. If tWmbled in 

*y CZmi o , • 'uIluPt ■ < tJ ^ > i r . ■ yy.®9 R W»ro jh«J. tjijijr Vo sing , number, pnd $*sp<>:mU ; ipiwdiff*riWt groups of two each, at 

* K^ 0 * 1 < ! ® 1 ' * t * l Q.*b l !WreJatkui is fom,(iifS;rpoV ) parl > a,<^. tbg Ca^hei) wl, ;P»i(l At equal distances 

' *M«{M ibMriWchor# Tt$MnAkgpit>ri*Ji- wo«)d id, p materially help to 

V tbccfi. Iff’ Iiid 'b|diifii 4 ? Wd-tbc remainder by dK oXat Mid ' .^^ f W cc prectSfdi) of time. JWr. Rates,, .. *om -Woodford, upon 

. . T ; I * *km- «l^v„ .tbe. tft* wf 4 W.ffw*.lke-*liiW»» all the 
U- ■«» ¥ r f WW . y f f r >’ wwi tOvtiiat .jqf .coiMl«oti>ig,,4t(i*be anniver- 

„ ^"Sa'.^wW^ W *• S *WMW,I «nry ; .fest^abl,, is sparepty decided qiwiu^k.,in..iWa manner 

nf 'J of, heating ..tq obtain tljat.. pointed .mment:* tire,-; absence 
11 , liwnj'.y Jjftiw', of tyhich is so dctTinie^talj tf>. the effect lie is 

, T. -...“m:,? -.Xrv, "• • • ,'v -b f •■■ , placed PH an elevation ftpre , svhicb he can, ,»'«•, aodj.be seen 


Iri' the cfuHF 1 Jiiijf' biju|tiuis|? Wn iue romaindcri by 


■ t ( U>Xi-xi :xik. u 

.cha^tv.; ;v " 

'! ■ ^'e'f'W^ry of tl<»» jfWht' fbklVJil' taii' «tfeUfajte , a ,! o^ tfbMoi the 

•« 2 SSRh 2 ^ twWijR,«j 4 ».*Mttr -«««%.>.! ;mhwi 
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, of ^Jiiph is so dctrin^fttal; U\ the effect lie is 
. plqced Pu an elevot^on ftpm rwliteh ke* icnnM^*^ ^udjibc siccn 


[ijby. tjie entire company pf ; youthful i ^x^jutontsi^ but, as the 
p^Jms are nfwavs flqcpmpMyicd. byi |kbe argao y ,>t /wo^hl be nd- 
,y|s^btcfor Mr.^Ba^s ^Q re§jviJnk*ihis beatings by the sugges- 
orgwt^t depend entirely upon his 

{ayn imwlse?^ W^p^n #( .^t |bet ; ssme timed that it must be a 
' nutiiey sMflh jan .enotmoju^ host of voices 


cxpIatintto ; q ; ^ut .»t.g'y,t« tmu'ph^m. ito!i*ap *ljB»itho 

JMVCK* IjI 


^si^ tho lOQth jPsali» tbd children 
f lt ^% i^dir after the. sermon, four 


aagsag ra^ 

■I*!. -,J§ .i^ w w*..r c J? , ??!r 1 .“ 0B 1 “W.W*» 


o«a}3s%.AtitbniOih?*4pk tint Priest) and the 
($W kMtWQb)l&> l^«wl«J>. which urere ex- 
HW iffteimembRrst'Of^e 'ohoif, abont 70 in 
Igqtpd .pp • thane! ocsqploiw JfrPWhthfll Chapel 
^(..iWeatmitiqteg:: Abbey, 'the : Temple, St. 
lift . ^'iadsospAc- ? Qa the; whoJftlihey are 
Sflfc..*llb‘Wglhi-4re»i .their being , placed to- 
>PfJy.. the > apfiphcrneL. effeets earned «t by our 
it; ewurot he nrctperly w«li*ed. f»or this, 


~ Jio weyeiy we J fear there is itdr 'Sttfl tU^bicpr tojgi^t; 

ibdirtfmfgtbened wifh fcdvaHfake', 'Sfiti'bettef hftiaTp bV.UttO" 
iWM&liuut tooy&Xl'iTe Awioepe^ 


•»f.r ’ -i i • ■ ‘ 1 ’ • j •* * * ■ ■ > t . 

ty*, heavy slw w^r of njfi •pipsenteil 'UTi*U ricnirtfor tu b 1 e aspect 


at soapiemua aWd'how a, 

' should be oh the gfriiifleiit ! eea?e/i\ndV ^^ ‘*4ucl 
twwic might lie Constituted the "worthy -fffittc 


SSBss** 


^aatepbhttitlrtffttL* b£r, whfclv vWa 'Bin I 4vtrr l «ill%& < 

been adhered to. The chanting was goo<}, butlf<AjMf Hav^ bcrrri 
( better' bad } ihesyst('m of u ^Cd j hi it ton ‘Bed ti unanimously 
adopted; thfa, however, in it dhdfr’iflfe'dc' tip frhhi pmmhcrj* of 
several oirtnrfe» each of vvli!c’l\ Ifaw' i^'p'ectiKny' nicilion of, 

• pointing the worda/wrts JmpractidhWe. We cannot understand 
however, why one system' ib’ohlH 1 riot' universally prevail, 
sinee we presume only one can ‘be' cAfrredt. The limsio set to 
tlw'prifee#, responses, &c.y by Tn11is, trhs executed, ftnd’^ih 
'tlietib severe hid itfries the effbct of the children’s voices was^ 
At times, sri blithe. Ih Hariddl Vhrithemy however, and in t|\e 
“ Hallelujah^ ehtngis, -there a grbat Watit dfpreeisioa, the 
choir find the children upbearing- at intervals to be mutually 
in the way of each either ; iVithbtit;a strict adherence on both 
sides to the* tlMeimlleaffcfd by’ thb compo'ser, thetV'cbmhina- 
tioom Wofka 4>f Audi cHfhbalty'isf, indeed, 'd tiofteiejnf cAye. ' 
That they kept Itdgefltef 1 itir WeR' hi? th&V <!fitfVMiUH>e ascribed, 
■to thd adi^irahiy dfeaf ahtf 'MhtdUi^rtilB btanner In wjiicli' the 

organ part 1 Wrifi'icx&rtilted bf;'Mr J 'Oops, bV^ihist of St, k .fyura . 

-Cathedral; nsgtoted; ^tfelbrfidye, by Mr. Gebrgfe Cooper, surbr 1 
organist. ' On'MrVGlosW, a mUMcian of distinguished reputa- 
tion, devolves the entire th^ proceedings 

at file anniversary 'toeetinfR Mlrtid #iih 'Ihb lti^tbriiiis ttt his 
drspoW he la emitted* AtfhfloV'ii Vhlcih 

ho performs the- dti ties of hW ’iQVi 1 tlre'trliWc* biir ij«V 

presakm Of the musical pa/t’ of ttiO cetctbOTfy Vns favourable;. 


mm ^ 

, i^e^li^s jS«paii}^ Aniwdcm*«tb© fLord iAtf*y®r, with all 

JiiM^endo^t'piK!?^ m* j »ifx M'i , 

!,m The patrons ol.the^'nobiotjr dined itJo^eiht#t‘ hi Aq evening at 
uthe l ^otidon Tavern 6 !rfr; AWferiflah’^GlbbB.'^ to request of # 
•the Lord Mayor, oebtt rife d*°tflW^ (Awy hna' wCsJsupported by 

y»c SWi&l*’ ’ w\ Sse. 

'After the usual toasts, luyitj, »p4 cptppJ/r^it^yjiiMr. Gilpin 
; stated to tjie. company that tlm iCWnitrjUutioiw. Amaiinted to 
,i The musical mrangonie n tty smdvrt hedl rect ion of 
Mr. Goss organist of Paul^, wliV pwsjdcd* at the piano- 
forte, , Were^lngbly satisfactory. 1 Mc^Srte; Francis, 

Maduir, ' and v OftHct mcmhersAbf this 1 blvoits of * Rt Raul's and 
' ‘ W Cirt Ui iuft eY, ^r^potted’ by' t Wely (i^ l oyg /rpfi) tj^e Chapel 
! RWytii; 1 nn^ .spvne’ odj ihefampieu^^p/ tfie,8sp^^^^d^Harmonic 
| Society ,, wlio/pV^^^^A.iM^fmorning^clortipoAed the vocal 
I, force. , . , j., / ;; ! - ’ ^ 1 - * r'.vsiUu .i'!'- 1 ! , ’ 1 ’ 11 1 5 :r ■ • 

[ ", T -' ivv tt H r ^ — i omw m- < i dj 4Uii , *i iau+it+L. ■ ■ ^ 

J ' 'IffbiiW; tt ltsblkhest^^geA 1 cn^q'T effectsun 
1 the ’hh^dh’bhmbfer, ' ^f ^lcilVij/^casi ffi^t fap: ; be said is. that 
; lhey jitWi^^rnriHy' of being slhdVeaas any othj^^Iws of ncntal phe- 
noiuena. One of the most jresn4rka^lct ci rqupfiMpunc^f kittendiKigr the 
bift in* IbftlCh'wms.^s the abioluid pf s yeprcssin<j 

fci Sveti d d Kpg ^ » ft tii ‘ ^mi c m’ Yatn, ic ( Wi, instance^ * 


frCrinCbdin ’^Wc qhict Voriim, , ^uhinOie (fores should he 
be fiO fbtfithartt a nriz^ .h*^ ivwlcus^in, elicit- 

'ihiilpciw irhd 'dh^A‘6u J h %i^?rt t, P , ti r T r0 ! u Aongrue of 


• fid'ftnd' ambfrtohy composer wdhld find i^ i^orth hi^ vy-hrlc ' tb ' 
wrftet Sostetbthg ixpresklv lfap'lhF combfAhficn of the diBQ/etV 
*• witli the dvoir/but Of. wbVdi th^ feritndest effeettf are caph^tc 1 ’ 
of^^he<Og ; p induced . r ft' ii' rfdt (; hbsoldtcly ncc^^ary 1 3 li^e 
'alw!#yfi the ^ftnve Awthdn^ ; 1h ! ■ chtbedral sefylbCl And the 
hrt haS 'fts^ut^dly'^^W oijt 6f Dr. Boyce. Sxiin^thinjV-fnr 
better might "be wHltert^AthhOthrihg morein cbpstJ^Hncc witbJ 
thid advancetl state df dHt^e j h'A d ^dmething ^omd bi* jwrittqn . 
very soon, weri* the l; dioW j 6T btir cathedral frri^VijiVjVm j 
sound condition bnu^t^TiO Itf tlile/mWj 

enthusiastic loter Of-Uis' art, ^O^ccfrnpose 'iftwetif h'foity .iftw, 
elaborate blihritetbr^nOdtt tfkkt edd neVCt tep4y T Vtfibejcfa the' 
ttoe end pains itiitts cWt^nW^c : tbat TO wiw t.p 

tbe public through 1 thd r; rde«diUtti 1 *t< tfli plftbl^ibe^uiites^) af 
r ! least 'there exist d ! ^dp^ f M* Its ifilfi biy 11 ( 1 *^ 7 pfc rfJ?Vrh eid^ i»4 

upiweeistcd'by tl>aar^>t»B<raMfe>iM]a r u^i^U^^ , r /’ 

■ • The serntefli \ ^ ^ t 


pm^n^Tfies, ^;hidi 'sflbV6d tTiem^yTve^ .^^ ^ cu»v/y tl vgc, soon 
1 eibgrbssed hW txlfiVdHii ’tlife' exVtu^ion^ jfkV' i. He u «cd 

• not unlrefjuctUly to avail himself oithe privilege oT a kervani, by 
borrowing a livery and going_la the upper gallery of the Opera 
House, at (luit time aunropqtytc^^.dejiukiJics, ^.Uij^lso said that 
bttV^spi iftft* fri rnr rdom, upffn wnien, after mn filing the 

a with at^rujjkprvh^ be rprftotiaed, during ihc niglit ; for had 
W JweWiVS*"*!,. |T«S«e*9f k h,,v °. 

i hoCU him nnd ti out of the winpo^vr 1 lie r f^ther lf however. 


t tuithto>dSll4vHtioh dPth^spineH fhd ^ufinVaml hiusIcAV'iorn position, 
imtih one Klay,(hftev5beiiMd fcepved totff IWs^htofhj wh^h’ he 4 hipnened 
A# C^ll . U4 y | «ie , houaeisif/B rgenttemlaij ^ in i the UcIgWiohtheod, who 
W^LSi |Cng«K^ iih| a f^usieal . pgrty,! wlwm i being ^dhsset^ |nto t ht? 
room! tt> Ka atfe^s^mjs^fWul ^orpwjck^-djseetfered W*>wu in tlie 
‘ Aet of nlflvino- the first HckiTo. hom w.feici i^riod live dd^^Hlemaii 


'Meusrii Fisher Wnd *Fred8fifW an^Jfon. Be^rc 

tary^i Wfldrr wthd^ J aH' H^ hVb’ilhgdme n t 

i mm made, there ivas MV tU 
•• tihen the va#t oWwd dispdr sfed^M 


I ' Httndd^m imtorlf tftiMtd. was tt 

. Wb)’ wclaW at 'Ha^^llA«w<^ dcvi^hed , h%m; Wr W fMwssion of 
blb 0 ^Vfevan4<w f Hh?'thil^<fiew^wftaae<dgiw*nHabd: 1 td^chw , nis early 
Jppiinatian, towards JHUfie. (Ihatr^euexdudodt from his ) house all 
'musical .fodsiy i < UDrjwmld, fn» TO wferfWW ordmwical instrumcnti 


tret m&Vtrih. ^rc- f 

‘fc^Wgeimcnt's J rouycal jfoclcfy ;,jor *9^4 
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play on the lisn p^ioliffircl, and 4 he delight yrhieli ho felt having 
prompted him fo endeavor to pain an " ppo^timily of practicing 
whtft he had heard, he contrived, through a servant, to prorurc i 
small clurirhord or spinet, which ho secreted in a garret, and to 
which he lopaired every night after the family' hail pone fo rent, 
and inhiiriwdy, without cxtriiHcniifiitri, icarntid to extract from it 
its poyc* of harmony as well as ineldtjy. TIpou this suhjerl Mr. 
Hogarth, in hi? highly popular History of Music, has tlu; following 
seirdde observation A rhftriisHr love for innric or painting, 
even when accompanied, with ttu* aptitude to learn something of 
tlic'-e arts, is not, in one ruse out of a hundred, or rather u thou- 
sand, conjoined with that degree of genius, without which it would 
he u. vain and idle pursuit. Ill the prwlil ca«t\ theiefore, i( is 
wist 'to cheek such propensities u hdVr tlmynppcar likely to drier! 
or incapacitate the mind from graver pursuits. But, on the other 
hand, the judgment, of a parent of a gifted child ought to he shown 
by his discerning Pne genuine tub'm ;is soon ns it manife-is i^r-li. 
and then bestowing on it'Ovoi v care and culture» , ’ 

' A tab* exactly similar is told of Humid's cunfciiipornry, John 
Sebastian lhich, a man of equally stupendous genius, and whose 
works af the present day ate looked up (o with the same, vonc.ation 
with which wo regard those of the former. Ho was bom n fc 
Kisemich in lb 85, and when ten years old (his father being deed) 
was left to the rare of Isis elder brother, on oigr.nist, bom whom 
ho received his feint instruction* ; '.but tho talent of the pupil so 
completely outrun the slow current oft hr noe-tcrV ideas, th-it piece* 
of greater (nfRcultv wore perpetually hi demand, a «d :m often 
refused. Among other ihingj^ \ ruing lbieh set hi" h ’art upon .1 
hook containing piece** fir tin* chuirhoid, by the moM celebrated 
gfunposcMS of the day, hilt the.use of u wn«. pointedly refused. It 
wits in vain, however, forepreas th© youthful ardor of the con po-or 
The book,lay in a cupboard, (ho dour of which wusof lattice woik ; 
and as the interstices weic hirgo c .ongh to admit. l»rs little baud, 
he soon saw- (hint, by rolling it up, be oowld withdraw and replace 
( »t at. pleasure ; and having found his way thither during the night, 
he set idtyut copying it, and, having no caudfe, 1m could only work 
by moonlight! In six piqplhfv however, his task was completed ; 
hilt just as he was on tlio point of reaping the harvest of his toils, 
his brother unluckily found out the circumstance, and by an act of 
the inoftt contemptible cruelty, took the book from him ; tun I it was 
not till after lib brother’s death,' White'll look plqcc some time 
afterwards, that he.^oenverred if. 

The extraordinary proficiency acquired in thri art more tlnn in 
any other, an age before the jhipUcrtu.d poweia arc* fully 
expanded, may he regai dctl 4s onp .of th» wmst ini trcfiting ictul ts 
of. this early and enthus'iafttic, devotion to made. jYo can easily 
imagine a child inquiring considerable powers of execution upon 
a pianofoitc — au instrument which clctnamb no gloat effort of 
physical strength, and even pouring forth & rich vein of natural 
melody ; but how excellence 1$ composition, in the combination of 
the powers of harmony and iush , iqM©.|il,;iri<m — a process u hich in 
adults is usually ilnived at after CUucl) J»bor f jugular training, s ml 
long study of the best, models »;nl menu# v»l producing etfecl — lmw 
such knowledge and skill ran ever exist in a child, is indeed 
extraordinary ; still there can ho no duutbl o! thoJucb, .The genius 
of a Mutant appears ami confounds flUahstiaet speculations. IV hen 
scarcely eight years of age, this incomparable uiti<*t. w hile in P.iri*, 
on his way to Great Britain, had composed c iWi*ral sob^la!- foi ii.o 
harpsichord, \rilh violin Hccotnpnhiiftctit't, which ( vve^e sot ,hi a 
mosteily npd finished style. Shortly 01 wards* \\hen in London, 
he wrote his first symphony and $ fQ% ofsomitiy^.ihfcdicifted to the 
ljueeii. . Dailies Barrington, (peaking of Idui at tUU .tp^, say* that 
he appeared 10 have u thorough kp^wU'dgo id dhp ; lvi*d«i«iienUd 
rules M eompositiop, us on giving melody, httv b|«ucdiaicly 

wrote an cm client buss to it, . Titia hg iiad been iu thu ruslorii of 
doing several yeatS* previously ; ami th« minuets gnd little movo- 
, morUs w hich ho’ c< inquired ffoip itic age of four (ilLsCven arc said 
to have possessed a consistency, of, fought and 41, symmetry yd 
design which wore perfectly snrprfalpg. ’ Mr. Barring Uw observes 
that at the above period, rmnudp, Wh©q Mnzitrtqwa^ eight years 
old, his skill in cj^uwpuraucmu} mo4 u *vUon, nicking smooth and 
effective transitions from one key to another, wdt wowduriul ; that 
he executed th«»o musical difficulties; occarinmilly with a hand- 
kerchief ovei ihoKsvs, and that, with all these displays of genius, his 


general deportment was entirely that of n child. Wliibe he was 
]daviug to Mr. Barrington, his favourite cat came into the room, 
upon which he immediately left the instrument to play with' ib and 
could uot bo brought hack for some time ; after w hich, he had 
hardly resumed*, his performance, when lie started off again * and 
began running about. , the room with a siiuk between his legs for a 
horse I At twelve years of ago he wrote his first opera, Jji Finta 
Semplkr,, the “core of which contained five hundred and fifty -eight 
pngMs j but thouclr approved by Hnsse and Metastasio, in con- 
xoqitence of a cabal among the poi formers, it wa« never represented. 
He wrote also , at the curnc ne© n mawi. “ Oflcrtoriuni,” &c.; ihe 
)>ciibrumnce of which Ire conducted himself. Tho pseoocity of 
Handel, though not quite so striking, was nearly so. Ait «ino years 
o r ago lu* composed some motets ot Mich merit that they wore 
adopted in the fccivice of the church; and about tho same age, 
Purcell, when a sinking hoy, produced several anthems bo beautiful 
th it they have been preserved, and arc still sung in mir cathedrals. 
“ To beintrs like tll0^b, ,, Mr. I loLrartli ohservev,” 4i music seems to 
ha\o no Tiller. 'What, others'' cniiMder the most profound and 
learned combinations, are with them th© dictates of iinagimtlion 
and fe.elirur, much a* the simplest strains ot lll©lmly. ,, 

Mozntt's cailv p«ii**imi for urilhtuetic is well known, and to tho 
last, though ex*iemel\ improvident in his affairs, he was very fond of 
figures, and Miianbirly clever in making calculation*. Storaco, a 
c«*mempo r ai v and kiodrid genius, who died in his thirty-third \ ear, 
and whiee ICnalidi operas arc among the firm of the last century 
which still eontimie to hold their place on our eta^e, had tho same 
extraordinary turn for calculation. Wo nre not aware whether 
this can ho shown to lm n usual concomitant of musical genius, hut, 
i! it can, tlo coincidence might lead to n.urh curious met a physical 
inquiry. Cgrtuin it \* that t hero ©x’w»K a connect ion between 1 hat 
almost intuitive perception of the reflation of numbers with which 
some ind)\ ideals are gibed, and that family of llm mind which 
applies itself to tho imervu)* of the imixieal scale, the distribution 
o< tho chords, their effect separately imd Irr cornhirmlion, and tho 
adjusinuMit of the different parts of a score. It is by no means 
improbable, that, owing to some such subtlety of perception. Mount 
was enabled to woik off an infinitely greater variety and multitude 
of compoi-iiions, in even branch of the art, bofoio he had touched 
his ihitH -sixth year, in which he was cut oft', than has ever been 
pi educed by nfiy composer within the snmo space of time, and with 
a degree of minnti* seienrifre accuracy which has disarmed all 
criticism, and defied th© tn t ©eurching examination. 

Ncvoriheless tfier© is aehlonv any thing wondcifiil w hich is not 
exaggerated, and many absurd ’ stories hove Ikmjii circulated in 
regard to ihcKo ofiiu*t« ; amomp other*, that the overturn to Don 
Giovanni was composed during tho night preceding its first 
pcifcpru.ancc. This piece was eeitainly written down in one 
niclii, bur it cannot be said 10 have been composed in that 
short space of time. Tho facts are aft follow ; — He had' put oft' 
tin* nrinnsr till eleven o'clock of the nijriit before tho intended 
p'»rt’»nmmco. hirer he had' spent the day in the fatiguing business 
of the- n?htaus,ti. His wife sat by< him to keep hinr awfake. 
“ Il(* wfoiso/’ ww. Mi» Hogurtli,- *9 while sho- ransacked her 
memovy ?oritlui i’airy tulca of her youth, ami all the hnmourous 
and .1 musing stories s!.c could thit.k of. As long as she kept 
him Unghiog, till the tear* ran dcfwn his chunks, ho got on 
rapidly ; hut if sbu was silent 'for a moment, ho dropped' aster p. 
Seeing itf lasti that be could hold ©«t no lonarer, she persuaded 
him to lie down tur n c.tvnphi of ‘hmin. At fi\ v o in the morning 
she awoke * him, . Htid at seven, w hen tho copyists appeared, the 
.-cpre wait rumple led. Mozart whs not in "the habit of contf- 
prLiogcwitli the j^cn in hU hand : his practice wus not merely 
to form in his mind a sketch or outline of a piece of muste, but to 
woik iit woli and ooiijpldlite it in nil it » parts ; and it was not till this 
was done that ho committed it topaper, whichhd.did with rapidity, 
even wiben tmrrutmdud hiythis friends, aud joining in their cntivcrsa- 
tiou. Thcrc cAii ibo po ddabt that the overture to Don Giovatmi 
existed («lly iu bist ioiml ^bon be, sat down to wriie it the night 
before its>periornaa«MOiU' >md even then^fiis producing' with such 
rapidity a scoTwibr. noj issauy iwstriunnnuy 10 iieU in harmony and 
coiiirkauce, indicate* a fttiongih of conception and a power of 
meiMjVy altogether*, wdnderitd»” In .trutli* Moziri’s whole life 
wouP Vjern to have consisted of little more than a succession of 
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imwcaLre varies. He was yerv absent, and in answering questions 
appeared to be always thinking about something' else. Even in the 
mnrniityty.whenhc washed his hands, he never stood still, but used to 
walk uf and down hhuroonu At diaser, also, he was apparently 
lost in meditation, and not in the least aware of what be did. 
During «U this time the mental * process was constantly gotng*.on*, 
and ho himself, in n letter to a friend, gives tho following interest- 
ing explanation of his habits of composition. 

“When once ! become possessed of an idea, and Imve begun to 
work upon it, it expands, becomes tnethe«M«ed and defined, and tho 
whole piece stands almost finished and complete in my mind, so 
that 1 can survey it, like ti fine picture or u beautiful statue, at a 
glance Nor do ihenr, in, my imagination, the parts successively, 
but 1 hear, them, as it. were, all at onee ; the* delight w hich this 
gives me I cannot express. All this inventing, this producing, takes 
place in a pleading lively dream, but the actual hearing of the 
whole h, after all, tho greatest enjoyment. What lias been thus 
produced, I do not easily forget ; and this is, perhaps, the most 
precious gift far which I have to be thankful. When 1 proceed to 
write down my ideas, I take out of the bag of my memory, if l may 
use the expression, uhat has previously been collected in the way 
1 have mentioned. For this reason, tho com milting to p<iprr is 
done quickly enough ; for every thing, as I t,aid before, is already 
finished, and rarely differs on paper from what it was in my imagi- 
nation.” 

Apart from his musical triumphs, tho personal character ol 
Mozai t is deeply interesting, From his earliest, childhood, it 
seemed to bo hie perpetual endeavour to conciliate the affections 
of those around him ; in truth, ho could not bear to he otherwise 
than loved. Tho gentlest, the most docile and obedient of 
children, even tho fatigues of a whole day’s performance . would 
never prevent him from continuing to play or practise, if his father 
desired it. When scureely more than an infant, we me told that 
every uight, before goirig to bed, he used to sing a little air which 
he had composed oft purpose, his father having placed him 
standing in u clntr, and tinging tho second to hirn, he was 
then, but not till then, laid in bed perfectly contented aud 
happy. Throughout the whole of his career, ho seemed u> live 
much more for the rake of others than for himself. His 
great object at the outset was to relieve the necessities of his 
parents ; afterwards his generosity towards his professional biethron, 
and the impositions practised by the designing ort his open and 
unsuspicious nature, brought on difficulties. And, finally, those 
exert iona an infinitely beyond his strength, which in the ardour of 
his affection lor hi>* wife and children, and hi order to suvo them 
finui impending 'destitution, ho was prompted to use, destroyed his 
health, and hurried him to an untimely grave. 

Mozart was extremely pious. Xu a letter written in his youth 
from Augsborg, ho says, “ 1 pray every day that 1 may do honour 
to myself and to Germany — that I may earn money, wml he able to 
relieve you from your present distressed state. When shall we 
meet, again, and tivo happily together?” It is not difficult to 
identify these sentiments with tho* author of the sublimcstaiu? ntoit 
expressive piece of devotional mode which lh<* genius .of man has 
ever consecrated to his Maker, Haydn, also, was remarkable for 
his deep sense of religion. “ When I w as composin': the Gmifitm, u 
he used to say, “ 1 folt myself so peuelratod with religious feeling, 
that before f sal down to write \ earnestly prayed to God that lie 
would enable mo io praise him worthily. It is rotated aIm* of 
llumlel, that he used to express the greet delight which ho felt in 
petting to music the most sublime passages of Holy Writ, and that 
the habitual study of the Scriptures had astrohg influence upon his 
sentiments and conduct. » 


London Sacred HAUtiomsm^On Friday, ftlst May, a second 
performance of “ Tbe.tJfeatujn” was given by this society to u 
Hall bb crowded as before. Miss Hayes sang as Charmingly a* 
c\cr ; Mr. Lackey was as usual encored rn tkfe popular iqoiigv “ In 
native worth ; w and tho grand chorus , m The Heavons are telling,* 1 
was given by the choir will?, the usual precision uud brilliancy. 
The society will, we believe, close its season with a perfotiKancn of 
“ St. Paul.” . - j 

Mademoiselle Blase Kbinttz, a] talented pianist from Paris\ 
has arrived in London. * . » 1 


LUTHER’S HYMN. 

Fink iede Rurg isfcfunw?r Gott, 

Fin gutc Wehr unci W^tfen, 

Er hilit uns fiei au* aHjpr Noth, 

Die uos jetzt lint betsoffcq 
Ifer site bi»«>c rcind, 

Mil Ei list vr’-h ** iiu int. 

Gross Macht und vid lUi 
Srin ginu'inm Rilstffng i ^ *, 

Huf Erd* is! rdcht seta's Glcirh. n. 

Mit unsrer Macht i$t nicht gethan, 
Wir sind Ra»<fv*W icrtorcnJ 
Es stiuii* rtft imn def rtclile Manfl, 
Den Colt selbst hat erkohren. 

Eragst du, wer ir ist ? 

Er heitzt Jesus Christ, 

Drr Herr Zebaoth, % 

Und ist krln nudrer Golf. ** 

Das Feld irmtz er hchtiUcri. 

a 

Und wrmi die Welt volt Teufel \v!ir, 
Uiwl wolltru uu.s ven-c h lingon, 

So fiirchten wi»- uns nicht so whr; 

Es soil uns duch gelmpen,. 

Dcr Fiirst djeser Well, 

Wic sau’r cr sich afellt, 

Tlmt < r dock mchl^, 

Pas macht, er ba gritcht, 

Fin Wuitleln kimn ihnfntfen. 

Das Wort sie sollrn iassen stahTi 
Uutl keinen Dank dazu Laben; 

Er ist hei on* wohl «uf (lem Plan, 

Mit amen Guist und tj alien. % 

Nc.hmeu Sie tins, den Loll), 

Gut, Ehr, Kind und \Vcita 

l.at? fahrci* daliin 1 

Sic iinben’s kein Gcwfnn, , 

Das Reich mutz uns doch bklhcnl 

Tho Lord isonr good tower of sl/en/Jh, . 
Our shield, and swtud of terror, 

And bio will free our *ouh at length, 

Ft pm evil, and ( i imr*and error , 

The old accursed fiend, 

iVith might mid fcnriv"i y screen? J, 

Ref Vs armour ddrk'trnd strong, 

Ualh ns/m to work ns wrong— f 
(in earth he hath <no rival. 

If /Ik anm of fie-h spe nought avail. 

Our tanks quire soon disbanded, ti 
Hut the tiyht man doth hell ussuit, 

As (fitd himself commanded. 

Jsh ye, who run he he ? ^ 

Je\us the Christ U he—* 1 
God of Habaoth's son. 

By him the w nroi *—* 

He on om side shall battle . . .. 

And, though, the world with dwTt w°re, lh\ 
JJutchfui atpj so//l deveuijn"', , . 

jN Vrr shaft onr firm is grow faint oy t s\ck 
O’er all their Wiles stilt imrerinz. 

77, ? Jicnd, y/s p/chsclh him , , 

May aim vy 'hittk, and g rial, 

(lu r struts he fttnnot stay, 

His power h&ik Uu:ay~ ’ 

One IdUf' VMd'ekalL smtto him . 

That tVord. in 'spit? of 

Shalt stand uhmc f immortal, * 

Sl'Hl tramriU'igin its IwtwetUu foiifs’e, 

Hi ‘ , 
tetany ht*re,l, di&jip heed, rrpffed, L ’" 
*Re{tofgm rds, ftife, and thUd', ■' 

So be ti-— tritium yo, 

Small is the lots, l tram— 1 , ■ 

*G ad's mansion is eternal. 





*- m !»•<.- , , ..MISCELLANEOUS. 

■»*A( ‘^W^^Ponn^t-A' young lady hftmed ‘Bhmbii'haa apt 

MUMlLAfcjfiVAr&l nl' llm IfuTiun lliaath>AW mifh 


wlifl' Jia? ihiidp sd K tfuccb**fiil a dtWt' tit Hie 
ffom Aft, Nowfcpmbp'a^oiM irt Plymouth: 1 ,5 Shfc ke$ 
wcw»ptyr nientioapii py our correfeoiAfdiit ’ as Ktfng'oftd tfTtlie 
mw»caVap(ressefl^ dftKed&y.'; *' ’ . i.** 1 .--' 

. Maa«#ipA«(.f.u Charton has returned to towtf dfWd tfbfc't 
supp^Mtpur in the provinces. " 1 ” '^v '■*'•*> 

■ Misa Ann* P*i*eh gave her first MMMm MukitnH atWrlW 
Wmm hi on Wednesday, under i\ ic 'paLrottngo of the ©tfpto 58 lr' l df 
Sutherland. The Beneficiairc exhibited he^ talfiMs as & piAft&t&by 
pl^ W , Baetfipy on’s t,riQ» Qp. 70 ; lor piano, violin, aWd vi6l6U£ellt>; 
ia,WWMI?e w*A«tyy assisted by Aft MacMouskr arid Herr H&is- 
mm i tywtfelfwtaft ; Bpnatu for piauot an<r vidllh, with M. Marie* 


Accident to.IVJe^ Bonn.--Au accident occurred to Mr. Bunn, 
at Nottingham, Mrweefc. " 3 Tfe'*‘ Rented ’ number was giving his 
entertainment at the Mj^liapro’, Hall, when, at the conclusion of 
the first part, tlje plaMor# guire way, and he fell with great force, 
which injured him, po ipuphas to cownol lnm to apologise to the 
audience, a^nd to QHpt a portion of hi|‘pgrfpi;hiancc. 
iDedily-c^NK TiitAluiCAi, ^uNpi'-rUo Monday cvehW'.the 


* buiu uug? IIU1 * or, ure ccmceTims, 
kigiipr>Rqgor\di plajed a fantasia on the gu if hr, as well as a fantasia 
JJ ^ in his usual superior manner. The vocalists were 

Whs Pyn^ and Miss Lanza. The former wfeH merited the hearty 
applause awarded. jto her in Macfarren's liaHad frorfi Kin*/ Chhfti* 
the Second , “ She shines before me like 1 a star ? and the latter re- 
ceived apenepre for Jtier manner of spiging 11 Alice Grey.* The 
matinee gave general satisfaction. ■ ' 1 ■ , 

Princess’s TriEA^g^^Mr. Q. ,paiicf r fiiima monster concert at 
this establishment, at wfcipjf the at?ru<?fWA ?: of Misses Lucombc, 
Poole, Non, Hansford; Li Py he, ;(Py no, A. Koine r, and 1 
M adaioc. AJaofjrreu, fkm, Sima go<w«, Travers, Weiss, Dravlon, 
Hurrugui, Alengia, D.p JypnUkij &c.,, attracted a moderately ifuine- 
rous assembly. Mach as tho, eniertainment pleased— fori iff (matrons 
though they bo, these, multitudinous ^rformhuPCs have their ad- 
mirers, who a tb most t ocrfWbet fa tHo testification 'of their pleasure 
* murh ah the etftonatijmiWith pleased, there was great r disappoint- . 
me h L cx'prcs sod atlhd nonVtrpypeurauee of Miss Poolp, and of t^o 
or< three other vocalists of less ,hn}>ortauco, and .ecu side ruble mcpii- 
veuiemte experienced (roe*, the absence of, Aft. ftpifcr and Mr. 
Lavouu, Wyho were, to have officiated as neepmpanyists in Conjunc- 
tion with Shrnor Schira. which ircnLlomftn ’ WndoU ifW 


iDaonY-t4AN« Tii*A 7 ttiCAfc Monday cvcnW/tlie 

pnial aunppl festival of , this charity ipok lit tnh Prcema^n^ 
TVaorm and w^fl rpmarkably woll amended. \iU Royal MmWh'Css 
tWJDuHeot Cambridge was expeeftd , ^ preside but af <he '1idji 
rnouumt intimated to Mr. Uarjfy, ^e, trpMurc^ t|iat he w ; ai bri- 
side fo do so, as his. presen cp w as ; jr^iiir^ pf. the Ho^ ^ l^oMi 
intho absence, of his Royal High iicjs^ the chair wV® filled W Sir 
WymJhain Anstruthcr, who^-efted^iirnself^ jn the most'credUaBle 
manner to dischargo the duties thus past upop film: , ’ The a th use- 
men ts of the evening wore w ell sustained by tho grat ul t’bus services 
of many of our , most esteemed and favourite myKeiansand vocali*U ; 
to these were supqradded thp, exertions of Mr.Tjapon, ,thc pro- 
prietor of the tavarn, who provided the difinlfc or! a scale of un- 
usual splendour. Amditg the ladies, ami gontlomcn who favoured 
the company wifi gratuitous perforimmcer, were Herr Ernst, MIsk 

P. Ilnrirm Mice 1 .rtifiaa, Pi>nn \Tioc lit. ..or.;..,! 


a^fcltteesw* kc Vs 

as? ^?’z h, dk§z 


rocoouingjs in a ot YtQw were, ot the usuaT clntra 

•—Mr. Harley, iu a u ai^jusing speech^ ropofting' on' tfce progress 
and prospects of the charity* and, ^VMpcjng pubsciripti^is SmMnt- ’ 
ing altogether to about It u^jiears 'that at present tlj^rc are 

fifteen. anniiitauU on the ^ wfa »}»':, ft shprt. time' Sx moro 
arc likely to fip added to flip pun^, .pfider ihgse circumstances, 
unless the friend® charity pome ti>,}ts ^ppQrt/^ w anticipated 
that a reduction pf dtp aJJo aanqes, to'aur^iifan ti? ( fimH fake place, or 
the vested capd^l of the charijty niust^ hQ, inferfpred with. The 
whole character of t^e festival may be described ^s^very siicCoislul, 
if uot loF the pecinanuut interests of .flip ,ftt feast for the 

aipuscupont ,qf Jtiiosp present, aufl the halt wus grace d ^jth u large 

OBCUIliitluivrt n( lutltAe tulm f<tnL' a hnnlo inlA.A.t .n'llio 


and prospects of the charity* and.^VMpcjng pubsprijVti! 
ing altogether to about JBcqff. It u^jiears 'that at prpsei 
fifteen, annuitants on tUc funji, »«:.p filifirt tun 


aipustMO out i 


T — * vi, f.<pu£r aim mr. 

Lavouu, wjlui w ere, to have officiated as siccpmpanyists in Conjunc- 
tion with Signor Schira, which gentleman/ find thby did’ nbt 
arrive, took his depurture very long iidfo^e of 'riie; 

performance. , In eonsequencp of this, Jhe greatest confusion pro-: 
vailed, and Mr. Barker, w;)iosd powers as an btooL^ad been tested* 
even more sevqrely, because lueffeetivdlVVlhim as a vocalisti 

and as a ppiwposor Jr b^ fo appear in. the now light of a pianist, inj 
which character lie, did tin? best he could tp ps>!rrv on the proceed- 1 
ings, but this bflst did uot.carry tbem farf In thp dilemma, Madarne. 

1 Macfarren, who Ikad hooii singing an aft front typ ituguenots with: 
great applaud Ithidly>‘ eouseiuwd to upeouipuny Miss Lucombe ! 
and Mr. Sims Reeves in the duett from idAtida tfi Cftamouni , which.' 
W'as recetvwd v wMh stteh entbusittsinaa to rottore< in a great measure, 
the good humour of the audiende, and after this, the fair vocalist! 
filled the post” of condnetress tlH fheemi of the concert, in whicb* 
sho evinced a degree of musicianvhip and prom^itude Sucl^ as we" 


^ yw» .me, ii^u mtus xiuv’ou >jui u large 

;UssembUigo. of ladies, who fyuk a, lively jatcrest w/ilic proceed iiigf. 
Alias gave m eycuing qpuoeri .Mt the Music Jlall, 

Store direct, wbiph was full^ttendsd- .Tho vocalists were the 
Miisea Gpic, Miw k- VikL Sfiss h Leslie, Mf. Frank Bb*lda, Air. 

Swifi, md Air. Tiiq in stni ui cii t a| ists were Aldlle, ‘Ver?li- 

/ . . : i . . u \ Vi *. - ' v Jr ... * . i .. .. . Jf 1 W* ‘ nl JL' V » & #i«'u \ • i v* 


Swifi, and Air. Beod :JliJ Tnq uistnimpmabsts were A)d\lo, ‘Vpr?li- 
vainne (pianofort), Mis? Kennedy (naj'PA M* Camr|f 
Hagg (violin), ami Mr. Sedgwick a,nd Air. E. Barton ‘ (coiicbrtmas). 
Aliss Chandler,, the I he pleasures of tho 

e venire Ay perfpi njlpg a .duet in conjunction with Herr ilaug for 
piano and Violin, add a!ib ^wng various 'ifongs and duets, iq all of 
which shp ^(dl meVltdd 'thie applause bestowed’ upon her. Among 
khe vocalists ; wlVo bbtalric^^he afiprobatifitl -of fhe audieneo were 
Mr. Hod da, in Rossinis ' fiiriidiolla, La DdttVa 'Peed, in 
, Kucken’s song, 11 Go brrd,' ahd to Bohemia flrf’ and Miss L. Pitt, 
iii a Wlad by Patmirol, AtJsb K eirrf edv was Irrirch applauded Utr 
“tipr ftjntasia on the hatp, vl^ch slip executed Whh great britii>uho^ p 
| and in h stylo Bupdriar ;f6 ^'any lady -hm^ist* tvd* hUVe hoard tbra 
Jpug whilc. ’/ ‘‘ ■ r ' ' ■ «* < ■ i ■ <! 

* )J ^ojaFouK.— t)n Thitrlj^y evening; ‘Mr. IMstin ahd - His > three 


ance ; it must be enough t6 say, x ihM, ^W; ? thtf mapy 4 disappoint-! 
inents of tho evening, tho .putertaiwaicjui abrujared’ td ^give grealj 
amusemen^ if npt e^irp satiijWftqp, ,ancl $io audience dispersed 
considerably after twelve ; q%k .tt^.^eert haVife cbdnhdhccd 
, every tokw.pf,idi?!p; / " L I 

JxNNr tLjND k -^Tbe Stpefcltofiu jfwrejai| wweqe an event (n the 
musical world. Jenny Lhid has.fir#kwi thraugfk hter resolution noi 
to reappear upon the aiage^ ton wiU.^r^rin itP^rt in a new 
opera, w ntten- etpiWy for the /Vto g^ ^.celfferotion of the 
marriage of the em n priiKJo with the d»ightee-of Prinoc Frederick 
of the Netherlands. 1 1 »■ .» i’ll- n,i, t„ f / 

LitWA-rtrax, like pbfrtic^; if not l» Fwm0fia4tfeafly^ptrt-suir, but 
an oxciting adventUft^the ritfrly ore^ft dt^potie ^ letftft as i< 
legislation. NUccess in fritto# 


that man of many volumes.— >< 
of tbo electors of Ml'” 


tftj the suffre 

'ri? i j , 4 * 


t Mio T periepuon to ymen i moy hdve earr^ml^'the uilb of thfetr^matn 
horns, uVfc"Well‘ ^pVeCirffba by 1 lh’6' ihhfWtadts 1 df ^Norwich, who- 
opnprt unity of bearing them in sonic concerts^ few yehrs 
'agi arm ifibre vfas i' ^UhTdrptis ri t tcndiirjce *oti 'Thured«y Sight. 
/The ; ‘nvograirfifib ebiribrlfeerf ’ rfelectioVi^ Trorrt BiHxurio, Lit Sormmu- 
bfjld^La Pwiia 'deTft^ &q., for iHfe instrumentalists, and 

Jiome ballads, ouaTtet^ ttrid Vdadtigate for the vrtCalists (Mis^ M. 
y^omiOr ^nnd Afessri: ’ ^ W,* afid 'T. Distih)i a The eneows were 
numerous; expressing, in ’kH' uliquallfied ‘ihiirtnfer, the apjkbbariin 
! pf thc audicn’66, Of tKb lnftWibe'ntdl pieeds, the atia,' M AlHfc IbnH,* 9 
Mi; bV lfyj&'pmm* pom by' Mt*. H. and w. 
Jt)i8pp ; aml (Tic , sclodlph fiord La def Mtygimmto, were 

lUpat firmly rind deS(itvodiy : in>rdkitdba. The’ hetmuful* madrigal, 
n ’ Mf* et ( ffbyery^gW, by ;MtA G*Gotihor y and Messm.' 
wid /T. prstiri,>as wGlrsutiifl' and Mfiftf’O’Cdin^r earned d food 

amaaha Iv«p ttv a ts •■•ant «UivUnfMn> wlvk iwWW * 1 4 l fl'kw 
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er^ppre by the sweet rriitirfer Irt which* «he gtrve ^yhe Emi 
k^menL^ Mr. John “Willy acPotnbOtnled the vocalists ( 
plaao^fprte .--, ffprfolh Chronicle : ] : nA '"‘ t [ !u ,!i ' : 


Emigfna’ui 
its Ob' the 
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MaduhoI'skii * Coolon'a Annual Morning Concert was 
given at the llnnmor Rooms out Monday. In the programme, 

, among: u pond deal lltot was cominon*|rf|fco— the necessary sacri- 
ficial offerings at the 'shrine of public taste— there were morcemrj 
which testified largely to the musical feeling anil judgment of the 
young pianisto. Foremost of- these was Beethoven's grand quintet 
in E flat, for piano, oboe, clarinet,' bassoon, and horn, played by Mffllc. 
Conlon and the Messrfj. Barret* Lazarus, Baumann, anil Jarrct. 
Tills wai’ an admirable peffofmdnte, and was received with Con- 
siderable, applause,, Mademoiselle Conlon coming in fur her full 
share of the compliment. The bencficAairc did not stint her labors 
in the evening'* entertainment. In addition to her sharo in 
Beethoven’s quintet, she played 'l& fljbc rg’s Sonnantbuht fantasia ; 
a u Sieilienrie/* by Rivana ; ar/d, w itn^oucdict, Osborne’s duet on 
themes from the liutmenoU ♦ Mademoiselle Coulon was extremely 
hajipy in her various efforts. Beethoven was not loo classical nor 
too profound.* neither was Tlnlborg too brilliant or too cxactlmr. 
Kavina wlis not too jri tuple ; neither Mas Osborne too elegant or too 
fanciful. In ali'stylcs she succeeded, and was overwhelmed with 
plaudit* as hearty as they ^werc )vell merited. Mons. Sainton 
played a fantasia on the vmlfh with his usual masterly skill und 
perfect excnuUtn. Signor Briccialdi played a solo on tho fluto, 
M. Rouieclot ditu/on the violpncello, and Mr. Frederick Chattcrton 
ditto ou thdP haip. The sinning was Various and good, ami appor- 
tioned to th|r Mis$o* llireh, Mdlle. (JrauujantvMiille. Nan, M. De 
Bcs'idir, Signor Bnrdini, and II err StigclU. Messrs. Benedict, Jules 
cfe tjmfti'js, und Lindsay Slopcr wen* tho conductors. 

liana Wilhelm Kuhe. the well known pianist ami conductor, 

S ave his annual morumsf concert on Tuesday, at the Hanover 
Looms. The program me was gOul— the vocal and instrumental 
portion being vte If balanced. Among the' singers were Mademoi- 
selle Char ton, Mademuistdle Seldom, ' MudemoUdta Grawmnnn, 
Madt-moifeollo dti Kirpplin, Miss Bnssano, and Madame Notice, 
Mr. J*'ims Reeves, lierr Stigi 11 i* Herr Mayorhofcr, and Signor 
Ciabatti. Miss Catherine Hayes was engaged, but was prevented 
from attending by illness. Madi-tiumdlo Charlon sang “Voiche 
wi|icte, M the grand ai« from tho Dianwns Ac la Voir/ottnc, and our 
English ballad, li Home, sweet home.'’ Italian, French, ami 
English 1 rin each and all Mademoiselle Charlon pioved herself 
Hvf adiuiysbl^uriisl. Moxat t’s noog w as Uv.iutifuPy sung, with the 
Bwdeipst expression uml tin* most perfect lustc, while Aubcr’s 
spin kling, aria served to Utow Hm brifrfaiH't and facility of the 
vocalist. Nor was Mademotadfte Charter less successful in the 
English ballad. It was rendered with a riiaim and a simplicity but 
rmely fit mid in artids* of tfro Italian .aftrt French schools. Made- 
niolsdllc Cburtoids prominciariou. of tho English is excellent. 
M ad e r ri fiL el t e . JiC V) t c i s • sgug Muvflii’s “ Parlo/* and a schificrficd of 
Moliquo. This lady has a fine sonorous voire, uml sings with great 
energy. Mozart's ari* vy«« finely given. Mr. Sima Reeves Sang 
twice— on the first occasion an aiV fiom Veidi’s Lombardi, uml on 
the Second Angelina's battuff, “ Bwcetm vows were never spoken.’* 
Herr Stigdli sang several lungs* lie was encored in u German lied 
of his own coinpi aitioti. Ip the instrumental division, wo hud a 
solo by Pirttti j the HiMluuto ami finale from Mendelssohn's trio 
in IV minor, for Violin, vlolcmcydfo; gtul piano -*-M* d i qtm.ifud 1 1 , ' ami 
Kuhc being thp oxccutanU ; t\\d (hittuMa* oh the piano by lierr 
Kuhc i afantnsiu on Hungarian melodic by Molique , a aoh) on 
the barn by Mr. Ap. Thomas ; and a cnuccritafttft .by Signor 
llcgomli. Tho, conductors wero Mcs-rs, Lavottn, Mr. Bilnley 
Kiclmrd^ and Herr Kuiic. 

Amateur Cotfeeier at the !Giui.yknqr , Mecii\n«c , a 

I nstitute,— — O n Saturday lust, a party of amatwi gavxi »n rtt*. 
ccdin^ly in unrooting concert ut the above instituto. The Anuid, lod* 
bv^Mr. Brnfiens, performed overtures, <!ve., in capital style. Mr 
Bacteria, whose 1 ' performance In another sphert* wtt' have already 
had an opportunity of admiring, played in the cppr&Q of the evening 
tfofrfo brirtinur variations *in the tmliu ; and \x& vfero much struck 
ty'ith.Mw purity ot nis tone And the refinement Of Ida style. $e ip 1 
evidently a perfect master of blftltfitroment, and only requires to 
be hCavd to be appreciated, 'Mt. Jcnntng| (first oboe at the 
Coticetl IWI «nVl ol M, Jlifi iutt^Ccuvcrts), plavcd a solo with 
great taste ajidexprcMion. ami witli Mr. first clarionet at 

the Concert |f Hall), fierforiuod a duet from Robert h fHubk, 
airangcd lor clarionet and Cor Anglalsc, which was received with 


grout applause. Messrs. Wand mid Kohler also assisted. The 
execution on the; flageolet, displayed by the latter, places him 
second to Colli net alone. Altogfafther, tho concert did groat credit 
to all engaged in it It Vw* got up, we understand, for the 
advantage of the professional gcnAemen, in return for their having 
on a previous occasion given fhqir services to raise funds for tho 
promotion of the object* of tho inutitution.— -Manchester Guardian. 

Theatre Royal. — Miss Helen Faucit.— Last Tuesday, Miss 
Fnucit left the loftier scenes of dramatic poetry, that the utihlic 
might comprehend how the very simplest work may be made im- 
portant. in the hands of a true artist. The piece selected for per- 
formance; was a petite comedy, in one act, which we should have 
pUccil under the category ol farce, had it been played by one of 
less refinement than Miss Faucif. “ The Tragedy Queen” is tho 
well-known actress, Mrs. Bracegirdle ; and tjie plpt of the piece is 
founded, if wo remember correctly, on an incident in hot* lift*. She 
contrives to fascinate, to disgust, afid afterwards win back, the 
admiration of u*rathcr raw* young gentleman who has seen her on 
the stage, and wo arc feft'at tho conclusion somewhat doubtful of 
the final result— whether he is to 1)000100 her husband, or to con- 
tinue a mere romantic worshipper. She gains the good opinion of 
the old gentleman as well us that of the son, and he who came to 
condemn, btays to admire. Tho scones between Mr. Addison, as 
Ebonezor Standfast (the father), and Mis. Bracegirdle, are decidedly 
the most effective. Mi*s Fnucit, in the latter, showed her subtle 
perception of character, and the clegunce nuid refinement of mnnnci, 
which made the humour the more telling. Her laugh was catcdi- 
ing, and the broad sketchy stylo of the scene where she would 
desire to disgust tho country novice, was as true to nature as the 
finer touch of sentiment when she alludes to his kindness and 
daring on the occasion of a recent situation of peril in which she 
was phecd. it is difficult for criticism to determine whether Miss 
Fauci t excels moro in tragedy or comedy ; the same intellectual 
facility and feeling penetrate ail sho Attempts — the same refinement, 
tho sume truthful earnestness. Mr. Addison played the old lawyer 
with much talent- — broad enough in humour, yet not extravagant ; 
and Mr. Viuing showed improvement in the son, though there was 
throughout a ldtfe too much tjaucherie ; his great deficiency at all 
times is that swallowing of his words, thereby completely depriving 
tho audience of one-half the text ; he possesses certain qualities 
useful to an actor, and would take a much higher position in public 
opinion bv allowing mitutc tohuvomoro of her own way. Tim 
affectation* of rhetoric is a bad habit, upon which few actors build 
a reputation. Mrs. J. Wood played the} part of Bridget (maul 
servant to Mrs. Bracegirdle) but indifferently ; it wanted lilb and 
vigour. This actress is evidently a favourite with her audience, 
and there is considerable cleverness occasionally in whttt she docs 
but riie has yet very much to learn ; and first of all ? expression ot 
feat me, one of the main points in all good acting \ without which, 
indeed, acting is worthless. $ho repeats words rathor than embodies 
thought, but her nulvctf of manner supports her In what would 
'pthcrvvi'c lie frequently very insipid. Presuming her to lie voting, 
-thotcis, bow over, a fair dunce, w^itj ) 1 study, that, $hc may yCt jpnn a 
iCMicctablo pusitioiipin the arduous profession of whidusho is n 
nieinlcr. ' To night, Miss Faudi°^\ announced for Beatrice, in 
which part she stands Alone.— Manehester Examiner, June fi. 

ADVERTISEMENTS, 



MISS BINCKES & MIL JOSEPH HAIG1L 

B UG to AtmoWce ibat ,tW vlfl five an EVENING CONCERT 

at tlic Hanover. Tkm’we Booms, on Friday, Juno 14, 1850. 

Vocal Performer's, wTis*( Cntherlno Hayes, Mdlle. Da Vinci, and Miss 
Ttiht'kes, Mr. Kims Reeves, Signor Ronconi, and Mr. Joaeph Haigh, (his first 
ftppftttruucfuirwe hip return from Italy). 

• jWnrmeWfrd Pit- f<w*tera^ Plan tfferte, Mtwi Bfnckes; Hark 
t'hattcrton (Hannstto Her Majesty the Queen); Violin, Mr. H. Riagrovc ; 
Concertina, Mr. K. Blagrove. j, 

Conductors^ . • Sir. Lindsay Slower, and, Mr, W. (k Mac^aruen. 
Tickets, 7 «• esch^ ta admit four, sfijl 4 and Reserved Kents, 10s. 6rf. each ; 
toVt* hud at tlie prtneipal music shop*'; of Mies Binckes, Cornbury Place, 
O’li Kent Rond ; and ot Mr. J. Haigh, 51, Bernard Kirevt, RusseH Square, 
ftdierved Seats to be hud only of Miss Binckes and Mr. Haigh. 
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II EU MAJESTY’S THEATRE. 



GRAND EXTRA NIGIIT. 

LA TEMPEST A. 

It is respectfully announced that a Grand Extra Night will take place on * 

THURSDAY NEXT, JUNE l*m, 1850, 

When will be presented) an entirely New Ciaml Opera, by IIallvn, the 
Poem by Sou hie, founded on the Tempest ot Sii aksveare, and composed 
expressly for Her Majesty’s Theatre, entitled 

LA TEMPEST A. 

The Incidental Dames by M. PAUL* TA GDI ONI. 

The Scenery by Mr. Marshall. 

DRAMATIS PERSONAL 

Alfonso (King of Naples) - • Sig. LOKENZO. 

IVnxporu (Duke ofMilnn) - - iSig. UOLETJ I. 

Autonio (Ilia Jirolhcr, tin; Usurper) Hig. P. LVHLACIIE, 
J'Yrduuiml (l’riuco of JN.iplos) - Sig. BAUCARDE. 

Trinculo Signor FERRARI. 

Htcphimn Millie. iVARODl. 

flveornx - - 4 - - - Mdllo. TDA DEBT HAND. 


ProHjioro (Duke of "Milan) - - »Sig. COL’ETTI*. 

Autonio (hit* Brother, tin; Usurper) Hig. P. LVBLAOIIE, 

Pordiiiiind (Prince of .Naples) - Sig. BAUCARDE. 

Trineulo Signor FERRARI. 

Htephnmi Mdllo. PARODl. 

Hveornx - - 4 - - - Mdllo. TDA BERTRAND. 

Spirit, of 1 lie Air - Marlmnu U fULTANJ. 

Ariel - - •- - - - Mdllo. OAET/rnW UPTSf. 

Caliban Hig. LA RLACH 10. 

mid 

Miranda Murfatno HONTAtL 

With a Variety of Entertainment* in the 

II A L L E T I) E 1? A It T M E N T, 

In wliicli 

MtUie. CAUXOTIA GUI SI, 

Millie. AMAIAA Ji'JCttlUJUS, McJUo. MARIK TAGLIOKI, 

M. ClIAHTJSS, mnl M. VAI'L TAULIO&J, 

Will appear. 

Applications for Poxes, Stalls, and Tickets, to he made at die i.ox-oflice of 
the Theatre. 


AT. BENEDICT'S CONCERT. 

I IKK MAJF.RTV’S TUTATItK. 

M ADAME SONTAG will Sing:, By general dealrc, and for the 

last time, the variations, “ Ah ! vous dirai-j** m.iurJu,” with fluie 
obligato, by M. Kerrmsat ; a grand duet, with Madame Frezxol ini ; Mendels- 
fcohu’a lelebraU'd trio, from Elijah, with Mdlle CUtfrtou, MdLle I. Reiiiaud;. 
and u new "English ballad, composed txurt^sly lor tin: occasion of M, 
HEN EDICT'S (111 AND ANNUAL PON CERT, which will he given op the 
Stage rff it K ft MAJESTY’S THEATRIC, oh Pit I DAY MORNING, 
June 21. Poxes and stalls may be secured at the r.ox-ofliee of the Thejtuy 
and of M. Benedict, 2, Manchester Square. 


MIL FREDERICK CJIATTl?UTON 

H AS the honour to announce hi* MORNING CONCERT, 

under the patronage of M. R: H. the Duchess of Gloucester, r.t the' 
Hanover Square Rooms on Friday ,'JunuM, to commence at 2 o’clock. 

Vocal Pei farmers.— Signora Pongiowmni, Signoia WcBiwalcwicc, Mdllo* 
Terese Magner, Misses Mira Grtesbaeh, Rose, and Low, Ifcir Mengis, Signor 
I'urtudn, and Mr. Frank UocM#. - , . ■ ; 

Pianoforte, Millie, (’onion : flute, Signor Brircialdi ; violin, Moifk. Pczetli , 
and harp, Mr. Frederick Cnitttrrtim, who will perform bis grand lantuBia 
Rimcinbranza, d’Jlalia, us played by him before Her Mtfleaty theQuteu and 
his lloydl Highness Prince Albei t. ' -a * I * ' 

Conductors.'- Mr. Kiujlmark and Mr. Maurice Levy, » J ! 
Tickets, 7#. each, to btfhttd o,f Mr. Feeder itfc CTuiltdrton, 8, Duehcsssalvcet, 
portlam! Place, and at the principal music war^tmlu-es. 


BIST IN S’ CONCERTS. 

■H/rESSRS. DISTIN will perform on the Rax Haras tn the 

following towns Monday, June 10(1), Di*s; 11th, Eye; ^2lh, 
Ilaleswortli; 13th, Framlingbam. * , ■ 

Vocalist . . . Miss O’Connok. 

Pianiet . . ’ ' . 1 Mr. J. Willy. 

Messrs. Distiu will return te London on Friday, the 1 uh. \ 

All letters to be addressed to Henry Dialing, ,8** ffcn n IMpflt, iSikCrau- 
jjOurnc Street, Leicester Square. | 

* 1 


MR. Ulll VELJ.I 

Regs to acquaint his Ejicmls and the Public that n THIRD EDITION of 

T H H A FTT OF SINCINC, 

en’arged aud newly umuged in the form of a Grammatical System of Rules 
lor the Cultivation of the Voice, may be had at his Residence, 71, UPPER 
NORTON STREET, and nt all the principal Miibicsellcr;., 

‘ 

W. It. iTOr.MES’S 

BIANOFORJE ANDANTE,. 

Price 2 m. To he had of the principal Mualc.HcHers. Also, by thegwmc 

Compoi eri- II A L L A D, , 

S C K K E S O F 0 If 1 L J) H O O T) , 

Sung by y** sDolby ; 2s.; and New^Song, 

M 1 L h £' S C*0 N r ^ 0 L 3V T i 0 X, • 

Sung by Madame Macfarreu ; 2s. Oil. 

JUST PUBLISH ED, • 

M ENDELSSOHN, Andante and Variations for the Piano- 

lurtc, in E Flat Major, Op. 82, IVsth. Works No. 10. Piicc Rv. t 
N.R.— Another Set of Variations now in the piesff 

J. J. R or r.ft and Co., Newgate Street. • 

■ , - - - - ----- - ■*--- 

Just Published, 1 

MADLLE. JENNY LTND’fi I 

*• TMA DETAIN E AN! ) THE ' BIRD.’ 1 

A t)0(iM.E SONG, TrarV^lftted from the German by 

Diamond IIYan, Wmiic by C« A. any.ot.i>. Sidig by Jlnny 

Lind in ail her |»te Concerts on tlie Continent. — PticC J«. * 

Scuo ir and Co., Imporfcra aud, i’UblihiierK. 

TO MUSIC SELLERS. * 

W ANTED, hy a Young: Man, asrsd 25, of considerab'e 

expetieme, n M I U.VI ION i^i MUSIC hjKTABLlbRMRNT.— - 
lie hus a thorough knowledge ol Tuntug and the Mcrhat^fuu of Pianolortcs, 
acquired at Mt.-.sr*j. P»rc.idwo3d and Sou’s luaiuifacttry, * and baa Iwd* 
extensive practice both in London and /ho Country. 

Loiters addfcttfrl J. F. v ear r of Mc-sis. Hutton and Co., 2J Skinner, 
Street, London, will meet with immediate attention. ^ 

M A I) A M E V E R D A V aTn"n".3?T 

■tjttOFESSOR of the Pianoforte and Guitar, has the hVpnor to 
A inform Ikt Patrons, hn Frirnda, and i’upila, that she, resides at 
No. 4, OLD CAVENDISH STREET, CAVENDISH SQUARE. 
Tuition at $<nne'' and abroad. 


TO PARENTS AND GUARDIANS. 

A N Eligible Cp^ortimity for a highly respectable and 

aetivr Youth now offer* ns an APl’RK’NTK'E in a Piraf-nitc 
MUSH AL ISSTIIUMRNT RICFUSlTORY, in a populous ami flomish- 
ing Mail.ei Town in the Eastern Count its. Ue will lie thoroughly imtrurtod 
|n Tuning and Repairing Vianoforti s, and all the yarious Rruuohoi of tho 
Trade, and tipaioa in every rr*i»vrt a* pne oi the Fotpily.— , A Premium 


requited, and il o highest references given. _ , 

Apply pei sunnily, or hy letter addoeused to J. L., care of Mctzler and Co. 
37, Gie.u MarUnnough Sued. ^ 


milLGentlcmt.n qf th Huddcr^fltld Glee Cloh hereby offer a 

", JL Pren hmf of TEN GUINEAS for tho bust otighial serious GLiiE for t 
' rolir voieh . To lie in addressed 41 To the Hurldersfiehl Gke Club, 
Gvdrge Until, Hrlddrts’tfoliil',” on or hefort* tj-e JiLt of August next. 

f’.srch eom>to»iiit» imtO'be distinguished by a motto, and accompanied by u* 
plait'd Jrtter (mm nil fluff (he real name and aridn'is of Uie composer), indoised 
with d corresponding motto. # 

The manuscripts will be retained hy the Clu5, hqt the copy*ight will not 
e interfered vrftn. The name of the suocvssful candidate will be announced 
immediately after the dfeiaion. * » 

, » John Frrtman, President. 

* ■* • C. W. Rnoox, Vieo-Pmi^cnt. 

Hudd^sildd, M;iy 281^^850. •* 


To tiie 'Mu sic; at, eiIoeession. 

A YOUNG MAN, yo»ao»*te| a knowledte of the Pianoforte, 

Concertina, and ..Organ, In each of .which he ia capable of imfutriinff 
instruction to :i con.siuetahlc extmff is deniroua of obtaining a SITU ATION 
wheje ho could nmUr fuYtid'f improvom^nt, and obtain a moderate rcuume- 
ralion f<»r his services'll' risnuflbjte 5, Tufting and Gituilrille Playing he 
would also be tfmnd *u*efnK Good testimonials can begjken of cfiamrter and 
ability. Apply, by letter, to 15. IE, Mr* Aflea’s, 17, PtJey-street, Bedford- 
square, London* ' f 
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ROYAL ITALIAN OPERA, ROYAL ITALIAN OPERA, 


COVENT 




GARDEN. 


COVF.NT 


GARDEN. 


MBS. ANDERSON’S MORNING CONCERT. 


COyS X Jm 3 iZ pK ^nS^TH^^On^Sl^ U " der of Her Moit Graciou. 

For ltarticular* tee Advertisement. THE QUEEN. 


LBS . HUGUENOTS. 

O N TUESDAY NEXT, Jsm 11th, will be performed Meyer 

Irfter’s Grand Osora, * 

L ,E S' if V G U E N O T S. 


- The Principal l3harnct«w by 

Med me. GRT8I, Medme. CASTELLAN, 

MecUle. COTTI, Medlle. do MEItIC, 

Signor BA VIA, Signor TAGLT AFICO, 

• Mone. MASSOL, Siguor LTJIOl MF.l, 

Signor POLONINT, Signor ROMM1, 

Sigtor SOLDI, Signor TALAMO, 

Herr FORMES, end Signor MARIO. 


' EXTRA NIGHT. 

LA ‘GAZ 2 BA r/ADRA.-NORMA. 

*pn THURSDAY* NEXT, iTuro Ojmnd Combined Kntku 

Vaxbtmkn'u will he given, comrn«ael»*£ |* *pjt Aot of Bkluni’s 

' OpOftt, 


NORM A. 


Horma, 

Adaigisn, 

Clofiidc, 

FJavio, 

Oroveso, 


Mnckmc ORTST. 
Mademoiselle VJ5RA. 
Mademoiselle COTTf, 
Signor BOLD1, t 
Herr FORM Ed, 

Signor TAVAKBLTK. 


MRS. ANDERSON, 

Pianist* to Her Majesty the Qttee&j and Mmioftl Instructress 
to her Royal Hlghneeu the Maeesi Royal! 

Has the honour to announce to her Patron* and Friends, that her ANNUAL 

GRAND HORNING CONCERT 

WUl take place at the Royal Italian OVera/ou 
MONDAY, JUNK 10C1». 


The Concert will be in Two Pa As. 

PART L 

The Whole of die MS. Music, composed by 

FELIX MENDELSSOHN BAKTHOLDY, 

To the Sophuciean Tragedy or 

CEDI PUS COL.ONEUS, 

Whic h (for the First Time) will be publicly performed, with the English 
version of its Lyrics, and an clticaf five .Monologue, written lur this 
occasion by Mr. Bartholomew, und which will he recited ,i with extracts 
lrom the MS. Tragedy, by 

MB. BARTLEY, 

who had the honour of reading the Tragedy by Command of Hf.r Majesty. 

This Work has been performed only at Buckingham Palace, and it is by 
THE KIND AND GRACIOUS PBRMIASIUN OK Htill MAJESTYthttt Ml'S. AlldersOII 
is enabled to produce it on this occasion. 


After which will \te performed (for the First Time ttoe Tlireo Years) 
Rosaim’s iavorito Oper«, 

LA GAZZA LADRA. 

Ninettn . . . . e. Mdrnc. CASTELLAN, 

(Her First Appearance in that OUamitcr.) 

Lucia Mdllc. COTTI, 

Pippo Millie, de MERI& 

(Her First Appearance in that Character.) 

Fernando Signor TAMBURINT, 

* Podesta . . . ‘ . . . Signor HON CONI. 

(His First Appearance in that. Character.) 

Fabri*V> . .... . . . Signor TAOLIAF1CO, 

[aocvl . . ‘ . . . . Signor LAYIA, 

Goorgio ... . . . . Signor POLONINI, 

‘ W ^ AND 

Qiannetto. . . . • Signor MAEIO. * 

* « 

Composer, Dire«ta| of the Music, and Conductor, Mr, OOSTA. 

* t u. 

The Doom will be opened at Half- past Seven, and the Performance! r 
commence at Eight eMsdk precisely. 

Tickets for the Boxe*, Stalls, or t^e Hi, may be ha<J (for the Night or 
Season) at the Bo vo&ee of the Theatre, corner of Hart Street and Bow 
Street, €ove»t Gotta* which if open from 10 till 5<i>'cloci;; and at the 
Principal Libraries, h 


PART U. witl consult of 

A MISCELLANEOUS SELECTION, 

Supported by 

c ALL THE PRINCIPAL ARTISTES, 

and also 

TH® MAGNIFICENT RAND AND CHORUS 


of that Establishment. 


Conductor 


Mr. Costa. 


Patous or Admission'. 

> Boxes: pit Tier « & 2r.- Grand Tier, £4 4*.— First Tier, £3 3?.— Second 
Tier, £2 2*.— -Third Tier, £l 31r. Gd.— Orchestra Stalls, 15s.— Amphitheatre 
Sta^s, 5#^— Pit, 5s.— Amphitheatre, 2s. 6 </. 

The Door* vrttl be opined at 1 o'clock precisely. 

Ticket! and Boxes to be had at the Box-ofilce of the Theatre ; at the princi- 
pal tnuslcseDers and libraries; and of Mrs. Anderson, 21, Manchester Street, 
Manchester Squire. 

1 .I... — —. — - ■ 

Printed and Published, for the Proprietors, at the “ Nassau Steam Press,’* 
by William Seasons Johnson, 60, St. Martm’s Lane, in the parish of 
St. Martin’s in the Fields, to tbeCountv of Middlesex, Where all communi- 
cations^ for the wltof age to be addressed, pool paid. To he had of G. 
Forks*/, Bean Street, Soho; Allen, Warwick Lane j Vickers, Holywell Street, 
and *L411 Booksbaen.-«SMttrday, June 8th, 1850. 
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attain. Vivier, however, who, then as now, was one of the 1 
most merry and fascinating of companions, would sooth 
their ill temper by some humourLis remark, some witty 
rejoinder, or some philosophical axiom, turned in so original | 
a manner that nothing could resist it ; and thus he was left, | 
unmolested, to employ twelve hours out of the twenty-four in 
pulling to pieces his violin, pud reconstruct^ it— like the child 
who "breaks the images in a Noah's ark, to see if there be 
anything inside* Unlike *the child, however, Vi vicr's organ 
of destruction was balanced by an organ of perception 
equally strong. In the scattered fragments of wood and catgut, 
which had once constituted big-much loved fiddle, he could 
discover seerrts that, when htf had, with infinite pains, 

41 restored the instrument to its original shape, enabled him 
t6 produce effects altogether opposed to past experience, 
Out of the^e his suggestive and far-seeing mind would plan 
the most original and unprecedented combinations, the reafisa- 
tionfcnd practice of which would occupy and amuse him for 
weeks, until, wearied by familiarity, he would once more 
break his fiddle into pieces, concoct new wonders, and put 
them into execution with the same ready felicity. Being even 
more a musician than a mechanic, and more a poet than either, 
Vivier dftl not rest satisfied with the bare result of his experi- 
ments* It was not enough for him to know that certain 
sounds could be produced, and certain effects contrived, which 
had been previously ifiisuspccted by violinists. Ilo was eager 
to apply his discoveries to the legitimate purposes of art. With 
the breath of his imagination he swept the chords of the dumb 
fickle, twisted by his ingenuity into another shape than its 
own, and give birth to ifcclodies and harmonics that filled the 
warm‘ ajrhosphere of Ajaccio* with dulcet and unaccustomed 
noises. In the early dawn, when spring decked the fields and 
hedges with primroses and wild blossoms of every scent and 
hue, Vivier, always an early riser (at that period), would 
rr waken the birds to their orisons by a music softer and 
^weeter than their own. In the hot noon, when the summer 
sun made the ploughman sweat and the cattle seek shelter in 
the shadow of the wood% Vivier, * concealed in the thick 
branches of some many-armed tree, would lighten f'heHoil of 
the herdsman, by a music so strangely harmonious, that the 
bees left their lioney-seekiug, the May-flies their courting, anrl 
sat upon tiie leaves to. listen. In autumn, when leaves began 
to full, and the verdure ripened into brown and yellow tints, 
Vivier would pass the live-long day in the woods with a few 
hunches of grapes and a bottle of spring water for his sole 
repast, imitating the song: of the west wind, as it moaned ip, 
the fU&apcholy pine, wjtn such closeness and felicity, that the 
wind, astonished at hearing a voice so like its own, stopped 
blowing fop a while; but the motionless leaves a id branches 
soon exploited the trick, and the vexed zephyr, enraged at the 
delusion practised <?n her, blew with redoubled fury, while 
Vivier, charmed with his success, mingled his laughter with 
the Venice of the wind, until the branch on which h£ was rock- 
ing to and fro would well-nigh break with tbe irregular weight 
that swayed^. [W^i state this on the afithdrity of certajn 
inhabitants of'Ajacchv who, he it understood, are given fo 
(superstition, have faith in spirits, and suppose the woods and 
meadows to* be filled with nymphs and fawns. The peasants 
copscientidusfy believed Vivier to ho no less than the god Tan, 
who* for certain inscrutable reasons had revisited earth in the 
of a fiddler, abandoning Ids pipes for fear of recognition .J 
/ /Tqps would Vivier spen?l his days, in the sylvan and hilly 
l v^cinittvspf Ajaccio — unless when there" might be a storm or a 
hntrkiA^ &«%Ue would hie him to tffe seashore, and seated . 
oxr** oHl(|modc'pt the fury of the waves, until the rage of the ‘ 


elements subsided, and no other noise interfering, he would 
draw from the strings of his violin (with the simple aid of his 
fingers — for Vivier rarely used the bow), a kind of hymn of 
thanksgiving in divers parts, which the labourer, issuing from 
his hut to weep over the ravages of the tempest, would mistake; 
for some celestial harmony, and cross himself with penitent 
humility. In the summer and autumn nights, when the 
moon dispensed her sly soft beams, like the smiles of some 
bashful girl, Vivier, restless and sleepless, would wander 
about the silent streets, or thread the dark and winding lanes, 
driving slumber from the fairest eyes, by the plaintive and 
tquchiug strains of his voice and instrument — for be it known, 
that, if' as a fiddler Vivier could emulate Pan, as a singer he 
could rival Apollo, in the fond credulity of the romantic 
maidens of the city of Ajaccio and its environs. In the cold 
and gloomy •winter, which is colder and gloomier in Corsica 
than in less genial climes, Vivier, like a bird of summer, would 
disappear and be no more seen in his favourite haunts. How 
he employed his time, however, may easily be guessed. His 
hours were devoted to study and contemplation, and it was 
what lie had acquired with diligent assiduity in the winter 
recess, that, in spring and summer and autumn, was the charm 
of town and country, and morn and^noou and night, filled the 
air with dirges and serenades and cradle songs and hymns. 

One fine day, however, when the summer-sun was a'c its 
fiercest, nnd the full luxuriance of vegetation laded the atmos- 
phere with perfumes that made the senses ache, those strange 
and errant melodies were no longer heard, that music so much 
loved was silent. The breezes and birds and insects were 
left to sing their daily concert, unmolested and alone. That 
mocking, kindly, tristful, and harmonious spirit liad # taken 
wing for another sphere. Vivier, determined to travel and see 
the world, had quilted Corsica for ever. , Music in Ajaccio 
was dumb. 

(2 T o be continued.) 

M. ALEXANDRE BILLETS CONCERTS. 

The sixth anu last of these instructive performances took 
place on Friday evening, the 21th ult., at St. Martin’s Hall, 
before a crowded audience. As we have already said so 
much of the design of M. Billet in giving his illustrations of 
the pianoforte. and of the competent manner in which he has 
carried his design into execution, wc shall, on the present 
occasion, instead of advancing any further opinions of our 
own, quote those of some of our cotemporaries, beginning with 
the Morning Post, a journal which has already, more than 
once, paid a just complimeut to the talent and spirit of 
Mr Billet:— 

“ M. Billet, a sterling, legitimate pianist of the very best school, 
has been delighting and instructing the public by a second series of 
classical chamber concerts at the above halljhe last of which took 
place on Friday evening last. The conccrt-giver has, in tho course 
of the series, proved himself to he familiar with the highest class of 
pianoforte works, and, by his admirable execution of them, has fully 
maintained the excellent reputation he has For some timo enjoyed, 
both on the Continent and m England. The programme of Friday 
night included ajyrand sonata, in E flat, by Steibelt ; a selection 
from studies by FT Hiller, Henselt, Chopin, Moscheles, aud Men- 
delssohn ; ancl tho grand sonata in B flat, op. 100, by Beethoven. 
The latter work derived additional importance from the fact of its 
never before having been performed in public, at least in this 
country. Its extreme length, not^to speak of its difficulty, had 
deterred most pianists from attempting it. Great honour, therefore, 
u due t<f M. Billet for the spirit he displayed in being the first to 
introduce so admirable a composition to the general public, and the 
truly artistic mannor in which he rendered its manifold beauties.”,; 
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The Daily News , in an excellent article on the second 
concert, joins to its praises of M. Billet, a warm and well 
merited eulogium on the second pianoforte sonata of Mr* 
Macfarren, * a work that deserves to be more generally 
known by pianists 

“ M. Alexander Billet, a pianist of distinguished ability, is giving 
a Jseries of concerts of classical pianoforte music in St. Martin's 
Hall, consisting of pieces for the pianoforte alone, Belocted from 
the works of the greatest pianaforte composers from the time of 
Bach and Scarlatti to the present day. At the concert of last night, 
M. Billet performed Sonatas by Vi’oelfl, Haydn, and Macfarren ; 
Mendelssohn's Fantasia in F sharp minor ; preludes and fugues by 
Scarlatti, Bach, and Mendelssohn, and a selection of Modern 
Studies by Chopiu, Hensclt, Stephen Heller, and Sterndale 
Bennett. He showed himself to be a highly accomplished per- 
former, extensively acquainted with the styles of the' different com- 
posers, and possessed of a firm hand, frdSdom of execution, and 
variety of expression. One of his most effective performances was 
Macfarron’s Sonata in A major, a beautiful work, which entitles its 
author to a place amongst the greatest writers for the pianoforte. 
It is regular and symmetrical in structure, clear in Ils design, rich 
in harmony, and full of flowing and graceful melodies. One of the 
movements, a short scherzo, is remarkable for the originality of its 
subject ; and the finale, in the style of a rapid Neapolitan Taran- 
tella, is in the highest degree brilliant and animated. This masterly 
piece ought to bo in the hands of every amateur of the pianoforte. 

“ The room was crowded, and it was gratifying to observe the 
attention and interest with which so large an audience listened to 
instrumental music of such a severe and classical character.” 

The Times s in the same spirit, enters more at length into 
the subject. We quote the whole article 

M. Billet lias given the sixth and last of his interesting perform- 
ances at St. MartinVlmll. -Perhaps on no former occasion has the 
pianoforte been so comprehensively illustrated in a continuous series 
of concerts. M. Billet has played specimens of every composer of 
eminence belonging to what is termed the classical school, from the 
earliest times until the present day. Out of a list of 26 names he 
has not omitted one. Duiiug the series he has'rcvived many chefs 
iVamvre which lmd fallen into undeserved neglect, and has brought 
them so favourably into notice that they arc not likely again to bo 
forgotten lightly. Among the most remarkable of these may be 
mentioned Dussek’s Farewell to Clementi , Pinto’s sonata in 
*A mtyor, and Dussek’s Elegy on the death of Prince Ferdinand 
of Prussia, all doubly attractive, as works of the highest genius 
and as stepping-stones in the ^history and progress of the 
art. Had M. Billet done no more than restore those fine 
compositions to public notice, be would have rendered an essential 
service to good taste ; but ho has successfully illustrated every 
master of renown ; and the catalogue of works he has prose^ted 
during six performances would alone bo enough to afford to auy 
one anxious for knowledge an excellent idea of the, genius and style 
of all the great composers for the pianoforte, from Hundel, 
Scarlatti, and Sebastian Bach, down to Beethoven, Weber, and 
Mendelssohn. 

“ At the last soir6e M. Billet introduced a beautiful sonata of 
Steibelt iu E flat, dedicated to Madame Bonaparte— a work full >f 
fancy and genuine melody, with ideas enough to furnish materials 
for twenty of the current fantasias of the day* He also played a 
chain of modern studies, from Ferdinand Hiller, Henselt, Chopin, 
* Moscholes, and Mendelssohn j two of which— those of Henselt and 
Chopin — he was compelled to repeat. The grand feature of the 
concert was Beethoven’s sonata in Bflat, Op. 100— the longest and 
one of the most original and extraordinary pieces ever written for 
the instrument. The difficulties of this work, which was composed 
at a late period of Beethoven’s career, arc so enormous, that no 
pianist has ventured before to attempt it in public. M. BiUct, 
however, has had the courage t </ make the essay j and though the 
performance took up more than half an hopr, the auuience listened 


to it with marked attention throughout, and applauded each move- 7 
ment with enthusiasm. The finale, especially, containing an I 
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elaborate fugue in three parts/many points of which are go widely 
dispersed that it is almost hnpo^ible for the hands to grasp them 
simultaneously, demands prodigious mechanical powers* But 
M. Billet found both fingers and intelligence* for the teak, end 
executed the finale with unflagging spirit and decision, never once 
abating, for his own convenience, the rapid tempo indicated by the 
composer. ^ 

“ We have bestowed some attention on these conceits, sinc^ 
we esteem them among the most instructive and interest- 
ing that have boon given for many years in illustration of the piano- 
forte. If M. Billet proceed byldlv in the new path he has struck 
out for himself, be cannot fail -o attain a very distinguished position 
among modem pianists of the classics! school. It is worthy noting* 
in conclusion, that, although himself a composer of ability, aLB'dlet 
has modestly refrained from introdudng a single production of his 
own pen during the entire series of illustrations— a niece* of self- 
denial for which we imagine not many precedents cfiulti be cited." 

We understand that it is M. Billet’s intention to give a 
performance at the New Beethoven Rooms, in the course of ’ 
which lie will introduce some of those pieces which have been 
most successful during the series of six, at St. Martin’s Hall. 
We t&ink these illustrations of the great piano- for writers , 

would be attractive nt some of the Literary and Philosophical 
Institutions in London and its vicinity— to say nothing of 
Manchester and other large towns. Perhaps M. Billet may 
be persuaded to consider the subject. 

APOTHEGMS- 

Laws, like the bones of animals, become stronger from 
having been broken and mended. In this light, *tha law- 
breakers are the best law-makers* ' 

LREYSCHOCK- 

We learn from our enlightened contemporary, Punchy lhaS> 
this eminent performer on an instrument which, from ou. 
infancy, we have been accustomed to call tbe pianoforte, is riot 
a pianist, but a violinist, and, ccnsequently, the marvels of 
execution with which he is in the habit of astonishing and 
delighting his enthusiastic auditors are not achieved upon the 
pianoforte but upon the violin* We are grateful for this un- 
expected piece of information, which will enable us for the 
future to Bteer clear of those confounded mistakes, which, in' 
the multiplicity of our daily and nightly avocations, as musical 
reporters, it is very natural we should mate from time to 
time. Yet, with the profoundest respect for our deep and 
subtle contemporary, we are still at a loss to guess hpw Herr 
Droyschock, with all his skill and all his prodigious mechanism, 
can possibly manage to perform, with only half his comple- 
ment of fingers, those extraordinary variations on the national 
anthem, which have excited such uniwjrsal surprise, on an 
instrument so very unaccommodating to the grasp and capa- 
bilities of a Jnglc hand (and that the left hand) as the viplin. 
Perhaps however, Punchy who for this discovery , merits a 
musical degree at the university of Oxford, a*' 1 should bo 
dubbed hereafter Punch, Mus : Doe; will, in Uie heat of bii . 
benevolence, and the light of his wisdom, Condescend to ex- 
plain in a future number. Meanwhile we gladly correct our 
own blunder, and apologies to our readers for having repre- 
sented Herr Dreyschock as a pianist, wheii our tiara and our 
eyes, to eay nothing o l our understanding, should at once 
have informed us that he was really a fiddler, and played upon 
a fiddle. ‘ , r 

i The following is the paragraph in which tfiti erpjhte ,X>r. 
v*unch discloses this new piece of information tp the Yjorld • 

• Here Driyschock, the celebrated violinist, has been WeuUMng 
If s audiences by playing * God save the Queen/ with’ his Jeffs hand* 
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'>BMr««cr 'Wtnulexfuli tha tat, ft htw lifts olecftd to b,>, wper-lojdht, 
«n UMj«r**ta tadf «4w-h*ndtd compliment t6 the 

' jSolMKftg- fth*«»Ad#l*eW of ,wr mdm for having co«k- 
iniQfA to iflMhffvRnw/Pjty o\|ttnk« a viojin for a pianp- 

’fwcte«fetJ**,*WP ofithUfflnlatct for the present, and ,A ~ 

« tai W*w ihOtta) M Xta &%$!’> 
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to rtUrftltomMsti frasQel abend v mffi qientlv strong, has received 
, additional fdrondrom the aegaugaftn of Jdndame Frezzolini, 
*«oto4noa*6Mnada]i« ia the Elittf d' Amort, sustained tlie pait 
tfftdhmiiaadsIhHMdihtraelf no' less a proficient in comedy 
tb»n4h ;*h§tdy.' 'Her pesrftrmsnce, both vocally end liistri- 
ohlwrfly, 'two* i sastained 'throughout. The brilliant 
vqdaUHaamf fiafc staging Were admirably developed in the duet 
, with Dulcamara, and Me>Mavatil»a of the qeepud act, each of 
' > <«tiiob wonfMriMr she most enthusiasts mark;* of approval, 
and in each of whichthe final moaemant waa unanimously re* 
->Mnihn iifla bet fading* Madame Frezzolini brought for- 
*■ 'Mf&Miilrltqmi piDuiintotWe the e^&uuttish and the pathetic 
n silieipf, Atii neV chsraekef . - j 1 > ■ , 

»iCumni , b Msubduirmit mbitfly, made attractive by the 
> taMaM* 'taste- ftith« 'Whidb he # mg the beautiful ana, 

* »MJi»e!fuetharjlagiftia,”-**hkdk was, ppchapa, ,npver encored 

*1 withf mbrdgeuhineJManlfBeas, I 

I s Mft e t te’mDidescisi^ is »a gigantic p leoe of Jiuraour and 
amusing indolence. Bg such a pleasant and g]a]bntous 
cbftrj^frme would not be sorry to be duped. 'The roguish 
eye, blinking with good humour— the pleasant rotundity, so 
full of healthy attontt* oily and satirical— 

n(^\eool^l(npudan«e,^tb fwhioh a /tempo i# cpipproroisad*— the 
with which a ifti**t*k e is rectified— the 
sl^hgwioga^ply/jabioiagwith quas&UU effrontery and undeniable 
^ ukutnMmfile of unctuous drollery, 

f^ndMUlMsvkgghbaafete, «*£,«*<) write caricature which is not 
*• to>hmves>st«k Mjfchd tket* rthfi wipe, w fyeh fills the* whole, 
v vof resOwe** ntetotfy, vigorous and tppUopr 

totfctfytoa bulky and muweal thunder ia 

;.uttljrftoqpi$afe byr which .to ftpqstrophise it* AjasI it evtr 
hn&attauliei should we Joe dly twsf be w3l 

o uievafMMdwbni ■» great? teqmugh to fill the place he nqiy ( pt$upies ! 
eftnsiBfelfetti’s Beloare; cannot be » Aon warmly commended qs a 
careful and effective performance. Mr. Luxnley has npt, \n f 

Melons and pae&^,ip[tist l W* 
^"•ignepMMkfil, wto«e^iigta$M«n*y always >e aetjftptri). a? a 
v f ttm^ibkeomhlnessj < » ht**" t 

9 <^ei*»crai trifcypMfeer <*$11 played. wpope 

orchestra shows' nightly marks of improvement par in, gretti { 

eej> usd Conducted, with the {Utmost dsscfctiofa^ 

^ ' SPbd andiawee;w«redn |h^p^^ad 1 Madaifie 

M ftkltolfoisaii* the mother jpripripris Wng t tlie , 

* ^inlngy i » i ojfiA ^ , tyttsff ) i « ♦ , ( 

n^iwat repasHqd^^ Mf, 

^^jpdoewfylm eixkHof ftho'fit* tier tbagrafpo hr 

* n<Mag»dfio«ide>ofdbeir Mhmd w tivniPy yy^dwwuAs in thdif 
^nlMnMreae, ybe wattk/of>ttbtQh won^atiqwtcjj by P> lfietne4 
hojeerefjee^whg, setr tetr MtibrAt f 18O t O0Q4 wer^ the 

I'dKWecpietW fneaam^Mimigr^ the pndifnq*, the 
in |MN^weiap(mmfly **$ y/wung, and have 4 qettsin 
nrl^nfg'uihiUk e# stolidity s im their countenance which pqrtake^ 
^ Wgetf pMM ^Qschln^ChuM|e« My JUqndey’s fittontiph to 
«*fc fsyalty was marked af^4 ^ e i 

mitting.r t 1 ^ 

On Tbmsdny die entertainments were varied and lengthy* 


after the manner of 11 long Thursdays" in general* A Mete 
list of the entertainments will suffice to give soap* jkjea of the 
copious Tiehhess of the bill of fare, Bellini’s Swpwfa ff » 
fbr the la*t time, with the delightful Sontag, the enew^c 
SimS tteeVes, and the careful Belletti; a soene from Paul 
Taglloni’s popular ballet of Then, in which the charming 
Marie executed one of her prettiest and most cbar&cteruftic 
put, assisted by those foor veritable graces of choregranhic 
art (if/owr graces may be allowed, even in metaphor), Julfien, 
LamoreuXy Ausundoo, and Rosa; some selections frojn i^e 
last act of L % Elt8ir 9 in which Freasolini* Csl2^%i* and 
Lahlache appeared ; a scene from GaiUaume Tell , with the 

! ;rsnd trio, or rather the slow movement from the grand ^trio, 
or B^ucarde, Coletti, and Lorenzo ; and, to fcfotfn all, the 
new diveitis&ment, entitled Lee Graces in which CsrtOtta 
Grisi, the Queen, was diviner, Amalia Ferraris more iron and 
u pointed," Marie Taglioni more winning and yotithfifl than 
evej. Such was the programme, and sich being the pro- 
gramme, was it to bo wondered at that the house Was crowded 
to the ceiling ? 

By the way, in bpeaking of £p* Graces, on various occa- 
sions, we have endeavoured to do justice tp the fertile inven- 
tion of M. Paul Taglioni, to the sparkling characteristics of 
Signor PugnVs music, and to the talents of the executants, 
Cailotta Gnsi and lici satellites. We have as yet, however, 
failed to apostrophise in due terms of eulogy the invaluable 
services of M» Gosselin, tfiat able and experienced professor, 
who has had the trouble of getting Up all the choregraphic 
enteriaiu meats at Her Majesty’ § Theatre foi many years, and 
whom Perjrot was wont to designate his u right hand." M. 
Gosselin's zeal and indefatigability cannot be too highly 
lauded. Although his labours are wholly behind the curtain, 
and hjs name does not piominently appear in the hills, it is 
but truth to say that, without his assistance, it would have 
been impossible for Mr. Lumley to produce such a rapid suc- 
cession of atti actions in the ballet department as he has bocn 
enabled to do fqr years past. M. Gotoehn not only trains 
the coryphees and subordinates, but assists at the studies of 

S the principal dancers, who on all occasions eagerly adopt his 
Lvfoe and suggestions. A mote useful officer than M. 
osselm is not to be found in the service C f tiet Maje»ty*b 
Theatre, and we are glad to take this opportunity of making 
his merits fcnown. 

While qu the subject Of Lee Graces wc tfaay quote the 
cotyvt rendu of that elegant divertissement Which ha* appeared 
in me pages of a weekly cotemporary :— 

t u Thursday, tfah 4th of May, was rendered memorable by the 
first execution of a pew pas de tr# s* for the three principal danseuses 
of the qateblishmcnt, CarlotU Grist Mario Taglioni, and Amalia 
F*fi$ijw< Since the famous Pas de Quatre , no feat of choregraphic 
art W been prodftced which can at all approach, in grace of 
invention imd 1 ’prodigies of execution, this new composition of M. 
Paul Taglioni, which' Is appropriately entitled Las Graces. The 
dwtMksem&kl commences with a series of beautiftil g^aujdaga, by 
i the nymphs ettteadant upon the Graces, which gives way to the 
> tism&Mtm entrdof of the three goddesses, who. In a characteristic 
» fidapm,taxMhH a^the varieties of pas? which classic art, in /sculpture 
cpd psioiiqg, hfijt attributed to the fabled Graces. The drapery in 
11 him th& p kmmm dpnsspses are enveloped adds deftetiCy to every 
mma tiu witnbbt dimljnlsbing one atom Of the attraction. Th^ adagio 
Is ibcceWhd by k* suite of three pas settle in which each of the 
dandhrs dlapl*ys, in a Variety of (.quick and animated steps, the 
eltotftoi(y et bar feet, the strength, aplomb, and agility of her 
exeeufidn* dfiexie Taglioni exuks in thoiejoyous bounds fbr which 
she hassheenkoied 1 Amalia Ferraris ariomshet by the wonderful 
firmness of her point es, the rapidity or her entrechats , and the 
perilous height of her leaps ; Carlotta Grisi combines with a number 
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of twinkling itepi, betraying the most finished art, numberless feats 

n^eohanism, which, from the ease of their accomplishment, become 
#4 longer surprising, and that inimitable grace and child-like ttfaiidon 
whipn is the distinguishing trait of her exquisite talent Inch of tho 
Graces Wti gpplauded to tho echo in her variation * but if^hfi/wprd 
niost be apukon, it was Carlotta who M bore away the bell* She 
never 'danced more beautifully since she diet set her spall and 
symmetrically-formed foot— a foot that would have found Cinderella’s 
glass slipper too large— on the boards of Her Mtgesty’i Tbedtto^ 
the scone of so many of her triumphs. The efrda, in which all thheo 
dpnsepses aro busily engaged in a quirk revolving step, brought the 
p^s de trois to a brilliant climax, and worked up the audtanco to 
the highest pitch of enthusiasm. Never was success more decided, 
or more amply merited.” 

Carlotta “ bore away the bell/ 1 W> like the expression, 
both fpK its tiuth and its poetical applicability. Carlotta 
always u bore away the bell/' no matter who # were her com- 
petitors, and always will, as long as # youth and health allow 
her to dance and enchant the world. 

P lhe second grand concert for the season v as given on 
Monday morning, in presence of a crowded and fashionable 
audience. Although not deficient in points of interest, the 
programme was inferior to that of the first. There was no 
p&ce de rftistanoe, no grand composition, to break the 
monotony of a length^ succession of vocal motceaui, few of 
which bore the stamp either of npvelty or musical excellence, 
and thus, while the performance took up less time than on the 
forme* occasion, it was infinitely more prolix. 

As far as names went the entertainment was attractive 
enough, ainpo every member of the company was more or less 
engaged. The delightful talent of Madame Sontag was 
exhibited in o variety of pieces, the most striking of which 
was the M Ah, vous dirai-je, mnroan ?" with Adam’s variations 
and thq flute obhgato of Remueat. We have already spoken 
in befitting terms of this finished and brilliant vocal display, 
which on Monday, as at Madame Puzzi's concert, created the 
greatest enthusiasm, and was followed by an encore too 
genuine and unanimous to be declined. Madame Frezzolini, 
too, sang with charming effect in the popular cavatina from 
Ricci's II Colonello, the rondo finale from Donizetti's Betly x 
and a Russian ballad about the nightingale, called “ Zolovoi," 
which was given in the original language. The last, a catching 

* specimen of national melody, was rendered by Madame 
Frezzolini with the utmost spirit, and in the cadences the 
strength and purity of the upper notes of her voice Were 
shown to emiuent advantage. This, also, met with a ^hearty 
and spontaneous encore. Miss Catherine Hayes, m anew 
ballad, "The joy of tears/' composed for her by MtvBulfe, 1 
was honoured by a similar compliment, The ballad Is in its 
composer's happiest Manner, th6 melody’being graceful and 
touching, while the accompaniments are appropriately simple, 
never interfering with the vocal effect. Miss Hfcyes safig it 
with perfect taste, and Indeed nothing could better suit her 
voice and style of singing which aro peculiarly adapted to ' 
expressive subjects. A chorus of Gluck t •* £e Diep de 

* Paphos/' in which the principals took part, was well 
executed, but bey arid « pretty tune there is nothing at 
remarkable in the music. Surely something more important' 
might have been selected as an illustration of tho style csf thia^ 
great master. Still more unfortunate Wert some fragments 
fwm jtfie Lobgesang of Mendelssohn, which, besides being \<?y 
imperfectly executed* were not in the least calculated to givtf 
a correct notion of tho iperits of /the composition from which 
they were abstt acted. We strongly object to the custom of 
taking * bits ” out of great works, which con only tie properly 
appreciated when performed entire. A mteteUaueoui select Ain i 


of pieces by Mdlle. Parodi, 9 Madame Giu liani , MdlleMfia 
Bertrand, Signori Baucarde, Calzohrrf/ 4ikAdM»~~ Bfcltati, 
Lorenzo, Labi ache, F^LaWacbty Mr, Sims ReeweW'dbe^, none 
of which demand spechl noijc^, eotnpleted thr 
meet of the programme. The splendid perfornmtfel* fif 
Mr. Thalbejg on the pianoforte laM^Wascmitoe^4&^ 
first essay of the (great plkniA"%Ae‘blsfon^da <*t# tfiglMr 
it Amor e % which befog loudly Vedefokfifidd, heptaybd gsefiM&r 

S art of his Maeaniello ; the secojrd Was 
lorgia, which qflfoydgjl, vapal c o min g s b 

late in the concert," it was nw encoiSa. In both pieces 
Mr. Thafberg displayed tk^wendCTM'atrhe^taadlfilMh of 
execution in which he htff never heett sttupiSTiif i Liwiidb/s § 
One of the most interesting features of dMiSshnlaocpAMt 
was Mendelssohn’s hnagnfative and masterly MrtrfvrtMHI the 
Isles af Fingcdy effectively playefi by tkelbaiid’^bdkrjttattHa 
conduct of Mr* Balfe. Tnis fine compdikioflN^evca fedifte 
concert been less attractive, would have served «i asa^gfectary 
apology for a multitude of shortefihdngs* \ , * ► ! t < v 

Among tho audience wak observed 4be odeMated MadOane* 
Pasta, who rs in London dn a sheet viSitL » «' i \ m bnr 
Meamv hiie, the whble talk df roqateai Londbn j^fba fevth- 
coming opera of La Tempested Hokvy a^dfioritifiMfepoae? 
and author, arc both here, and the {Mpaciltiafisr^erA fcpaggttm 
rapidly, though steadily/ It Sis a pit y t^^peteittfimlfaiannot 
be here, to look on. Mr. ikai&all bOSod to have fenpaftsed 
himself— no easy matter, by the way. * Tha opcm k positively 
announced for Thursday iu thanecCwoek. It Is to ha Imped, 
for the sake of all parties, that, it map bo triumphantly 
successful. * » \i 4 

4 1 

roy Ai. rria.wo» fireRA, ’ /t 

Thk second performance > of 4b* Jloihrto >H DUooU, »n 
Saturday night, was in ovary respect so supssios ;ta ithei Spat, 
that the latter might be con .id. rod «« a mws stagagohaaml. 
Indeed, the audience were fully swuaWwof {{m.dMMfce 
between the two performances, jmd in fdaoa of/ tbateUrapld 
recepti/jp awarded to tbo oper^ oU Thursday, tit- created a 
furore. Ncrw, many causes OMsbimd to ptadnssehs^NSlslt. 
The chorus felt more at arise, '**4 were steadied anil mere de- 
cided. The first ospeeialiy was iaflnitaiyKjbetteJJ lsung 
throughout. Orisi, Taihbertik, and ¥alraU*> h&d^itetlaAnd 
all gained strength nod oonfidanoa feannantpatimaneir >Vhe 
Alice of the “ DWr abounds in. masofoil . anAiidtense 
beauties. * ^*S i* %-* I ui» 

A great hnprovemettt Wta maatfeata^'^Tamhtollbt^dio, 
Weak and 1 hwitating 'oeeeaiaaaUy <sh» .Tbtti dla y wi ijl Mm r 
out transeendcntly on the second nighU '/ He awaAtgMMtly 
cheered by the whole UotMC. His -performance! of* B^Ort is 
a mdstartifcoe. '!‘ >f ' •< J - “ »*iNStu> 

la foribes, too; WW"e»pied evident signs af aunelpessdbn. 
The'gtcst'Oerman UftRO is too nd n artisOaatSa bddeve 
lira pwfbrmirnee oapaMe4* £itnprov««ant, and Am d*se , o>at to 
follow the advioe of those who, be must know^aoe>«»e*t*h 
’IWt to tii him rights. -■ *Q( Formes' bonoaglffa ct Bertram 
f there 'can JW'bttt one opinion/— that it mutmoble and tsaoe^ut 
fsnlt has brenfotrrifi wMMhwnnmwer of noffinlng MatrttMMPtonn. 
ThO motiorrt' Odd ntOtRdefe' Which warn cf>D«i)egBdiSM(Ma*ny 
extravagant and et HrtJ W0rO /softened down «^rftatasdayy>(|nd 
the embodiment of the Vhar4Mer appeased doUblypokkriu! 
and real in consequenoe,' Exobeguini vy;the «nly/M| of 
Formes— but it is> a fault not mflMqaontlgr sWod -ttwvtha 
brightest Inteilioencoj We->hiw/c littl. /ddubt iJhA thfi gjeat 
German basso will loon get ild of tHs idraasbenkjjul Ogtthhr • 

> » , » 
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The general performance was *a great advance on the first. 
Several morccauot which passed off without a hand on Thursday 
were received with enthusiasm oft Saturday. Seldom has 
' then been heard within the walls of a theatre singing to equal 
that of the grand trio in the last act on Saturday, by Qrisi, 
Tamberlik, and Formes* M was a splendid performance, and 
brought down the house with an explosion of applause* 

We are glad tb find that Mr; Costa has shortened the 
,/>pera bjr at least half ah hob*, This may be reckoned among 
the deeded improvement. Four hours and a half of music, 
howey’CT interesting, is somewhat too long. They seem to , 
have a leaning to these proljj^ntertainments in France. 
'John Bull pttefea* them short anttaweeu* It must not be 
forgotten that our operas are given in the summer months, 
while the musical season on the continent mostly takes place 
in the Wiptert Certainly th<£‘heat at present is sufficient to 
produce lassitude. ^Therefore we say Mr, Costa accomplished \ 
a decided improvement in the performance of the Roberto, ^ 
when he shortened it by hafff an hour. I 

*■ The third performance of the Roberto il Diavolo on Tuesday 
was confirmation strong of the preceding night's success. The 
opmt went'off with immense eclat . 

* Thenwdajlwas a and and a joyful night for the Royal Italian 
Opera.,. Sad, because it brought us the prince of musical 
mountebanks, Verdi, the Jew-Peter tonans ; and joyful, inas- 
much as it restored to our longing eyes and wishful ears one 
of the greatest masters of song that ever adorned the lyric 
, stage. Last week, or the week previously, we hinted what a 
pity ft was that Roncon^ should have fixed upon one of 
Verdi's operas *for his renttfe. And yet, upon consideration, 
we think- itr something hard to blame him. Utterly destitute 
of music as is] the opera Nabucodonoaoi , Nabucco , Nino, or 
yfnafy— for in all these names does Verdi's work rejoice — 
meagre and ill-constructed as is the plot, it contains some 
sitqptio&s powerful enough to exhibit the finest talent of a 
tragedian to the greatest advantage, far more powerful, 
indeed, than could be found in the majority of the works of 
the dramatic masters. It waS| of course, Ronconi’s desire to 
display his capabilities in the most favourable light^ and as 
Nabuofy Nino, or Anato, dramatically, if not musically, fitted 
his, genius tp\a T, he made choice of that opera. Ho was also 
f aware that unlpes he appeared in that particular opera on his 
opsnang nighti there would be but little chance of its subse- 
quent production. Nor Shall We bestow any blame on Ronconi 
for ’ net thUking choice of ft mote legitimate work for his 
reappearance, when we remember that all the principal parts 
of and others, are at present in 

snck,a«Ss#siu«tody with Iferabptini, that they stand but little 


choafts^beii^ to /anybody else. Considering all 

things, therefore, we cannot censure to any great extent 
Ronconi for making Verdi’s opera the vehicle for his opening 
display. 

WWn Verdi-Wrote the Nabucco, he had evidently 
mk hr h\*ae ewe, and Mosi *» Rgitto in the other* (Friend 
Pmeh wouldwre exclaim* “ It was all — my eye M with him.) 
Had<be kept as^y#!} us he seems to 

have kept die %mrm in bio thw« it might b^ve beep all the 
belter for : bisirs^tttit)iL l^pngt uneducated, imprudent, 
onfi &tuous, be determined to pluck the dramatic crown from 
Ro^ip- and* to place $ on mt own head. His own drama 
sbOnldkavt ma him a severe lemon. The impious Nabucco 
iniW'jbB ;%go<tyhip, and fop (truck blind for his temerity. 
Verdi undoubtedly imitated, dt attempted to imitate Rossini 


in his so-cf^# grand operas, bfo it if the# imitation of a 
schooMwft a two-foot wooden house, fad fancies 

1 « i 


he is building a St. Pauls. Never was writer of operas so 
destitute of real invention, so deficient in power, or so wanting 
in the musician’s skill. His sole art consists in weaving 
ballad tunes— we never find any tune in Ms songs — into 
choruses, which sung in unison make an immensetioise ; or In 
working up a finale by means of a tremendous crash of the 
brass instruments, the drum, and cymbals, and voices scream- 
ing at the top of their register. Strip his finales of their noise 
and nothing remains — absolutely nothing. The instrumenta- 
tion is thin, insipid and pointless ; the colouring over- 
charged ; the construction feeble ; tlie development puerile. 
Ho has not a notion of real effect. But let us turn from 
unsophisticated brass to unadulterated gokl — from Verdi to 
Ronconi. 

The Royal Italian Opera on Thursday evening was filled 
to overflowing, although we know several who were kept awuy 
from the theatre by VerjJi. Ronconi was the main attraction. 
The name of the great little artist is a tower of strength. 

We shall say nothing of the music — there being nothing to 
say. The one solitary encore was achieved by Ronconi and 
Castellan. The one tune in the opera, the “ Vapensiero” 
chorus, failed to elicit an encore, because it was out of 
place. The audience displayed the best possible taste in over- 
looking it. # 

The story of Nino must be familiar to our readers, most of 
whom cannot but remember Fornasari in the hero, to say 
nothing of Coleiti’s later performances. 

Anato, or Nino, is a regal tyrant of Assyria, who would 
enslave the whole Babylonian race, and who carries his tyranny, 
or madness, so far, that lie insists upon being worshipped as a 
god. He is struck with lightning lor'his impiety, and Joses his 
reason. A slave, his supposed daughter, obtains possession of 
the throne, and imprisons him. The Assyrians break into hs 
prison and rescue him, and he eventually becomes a good old 
man. 

In the earlier scer.es Ronconi assumed the imperiousness and 
mingled dignity of the tyrant with admirable tact. His splendid 
acting, although he had but little to do, and energetic singing, 
despite his having nothing to sing, won him an enthusiastic 
recall when the curtain fell. 

The second act contains the scene in which Anato is struck 


with lightning for his impiety. We never witnessed any acting 
more powerfully impressive throughout — more instinct with 
genius — than that of Ronconi in this scene. The defiant air 
and haughty bearing yielding to the sudden prostration of mirnl 
and body, as he fell, stunned by the requiting flash, into tho 
* rms of an attendant,, and awoke to life, half-maniac, half- 
penitent, was portrayed with a reality absolutely fearful. Every 
look,rmotiofh, and aftitude combined to form one of tho grandest 


pictures of overwhelming paSston ever seen. The, poverty 
of tho tntiric was' completely lost sight of In this stupendous 
exhibition if art, Despite of Roneoni’s deficiencies Of voice, 
his staging is Scarcely inferior to his acting. Few singers we 
have heard can produce more wonderful effects by phrasing, or 


Idontnefit to the df’w moment which item s to set 

fit ringing «f i'ytiti mdfirdhpby, and to treat iifo 
gdagc which expresses the tjfore as it is less ohoqkrscnked by 
the niceties of rule. Nor does this prove thatRoueom cannot 
ling when mere singing is required. Ne vocalist con infuse 
more pathos And expression into his tones, nor sing with 
morewdic^Ch of every requisite of art in its highest province. 
T|#e f Ronctarii is not gifted with a beautiful organ, powerful, 
oftfirf great compass j but he possesses what few barytones 


< 


«• 



can boast of— high notes resembling a tenor’s of a peculiar 
quality, and a mezza voce singularly effective. The manner 
in which Rouconi modulates his voice from the fortissimo to the 
pianissimo is one of the most extraordinary things wo have 
heard in singing. Indeed, the only thing we know to which 
it may be compared is Ernst's violin playing. 

Need we say that Ronconi creali d a perfect furore in this 
scene, and v r as recalled at the end with every demonstration 
of enthusiasm. 

The third act docs not offer such fine opportunities for the 
artist as the second. Nevertheless, Ronconi accomplished 
some grand things, vocally aud dramatically, in both his 
scenes. His superb singing ami acting in the duct, “ O di 
qual onta/' won the only encore of the evening. Wc could 
point, also, to the cabaletta of this duet, in which Anato 
entreats Abigail to spare his daughter's life, as a*transcendcnt 
display ; as well as the whole of the lastfoccne, which is worked 
up with prodigious power Enough to say, Ronconi achieved 
ouc of the greatest triumphs in the chronicles of the Royal 
Italian Opera. I 

Madame Castellan wins her way nightly, and has made 
immense improvement since last 3 ear. Her performance of 
Abigail was in every respect admirable. Iter recitative in the 
beginning of the second act, dramatically considered, was the 
best tiling she ever did. It occasionally approached the 
holders of inspiration. She was more than once recalled. 

Tamberlik had but little to do ; but his magnificent voice 
came out move powered and brilliant than cvcriin the finales . 

Mademoiselle Vera made mi interesting Fcncna, and Taglia- 
fico gave the music of the High Priest with graphic power. 

The dresses and raise cn scene were splendid, but wc detected 
the rnrpentcrfe laying an embargo on Semi r amide and Zorn. 
In this they only imitated Vcrdu 

An act from Lucr ezia and an Act from Zara followed, and 
made a real “ long Thursday/’ 

To-niglit the Huguenots ; and on Tuesday Ronconi will 
appear in the second act of Anato and as Figaro in II ftarhiere . 
Mario plays the Count in the Inst opera and Castellan, Itosina. 
On Thursday, perhaps, we may have Don Giovanni . 


MARIO AND TAMBERLIK- 

‘ (JfYom « Correspondent.) 

Maiuo’s, as a tenor voice, scorns to mo unrivalled for its asto- 
nishing breadth, purity, and sweetness. HU register, tending down 
to the bass, perhaps more than almost an^v tenor voice over heard, 
combines, in the most eminent degree, the majesty and pathos of 
the barytone voice with the intense feeling, beauty, and flexibility 
oft ho tenor. Take him in a character requiring heroism, and he 
sings with a breadth, boldness, and energy wHich is truly grigicj. 
Take him as a lover, his voice is pathos and purity itself, without 
for a moment degenerating into mawkirimess or an overstrained 
sentimentality : the beautiful and perfectly smooth junction of his 
natural and falsetto Voice is here shown with that consummate art, 
that it must be a highly -educated ear which is sensible of the (M&ct 
boundary line of the two. ^ 

* As an actor, he is the most polished gentleman I have seen 
either on or off the stage £ henever degenerates huo rant, and is 09 
far from any coarseness or vulgarity*®# light f>9TP dark. All this 
must require a most superior phyeteal and mental organisation, 
which ho Certainly possesses hi an eminent degree. * 

Hi* style of singing is chaste apd severe ; hnd‘ he, of all tenor 1 
singers, is the least addicted 1o claptrap, which ho fcootns ttdver ttf 
condescend to, feeling the consciousness of his immense real and 
legitimate resources. i 

Tamberlik, the new tenor of the Govont Garden Opera, whose 
style and voice are of totally different character, appears to be th 
only contemporaneous tenor who has in any way rivalled th 
iucompatablo Mario. Their styles are, however, Id different that/ 


whilst they may be equals, they are both masters oFthcirown model 
and originality. ^ f 

I should describe Tan'lftcrlik y s singing as mystic, subjfle, and 
insinuating. His voice, contrary to Mario*#, appears to hi<ro its 
great distinguishing features towards the treblo, where, fifiast?rtinrf}ng 
fWo, l should think it was never cxc&klcdyff equalled, ft itwa 
metallic, and at the same time of a silvery? tone, which, aided by 
the self-possessed subtlety of his sinking, and his strong, and intenMH, 
but at times internal rather than pxtgruaj, dramatic feeling, greiftee^ 
all indescribable fascination in the nearer, tjia^ WQunts* to Ungaro-,. * 
manc^v, so that you could almost imagine that the fiehd was senf on 
earth to tempt you with sweet soundi.tlis singing is of ft most 
thrilling character, which sccmf j-K*»r«6p stealthily tbVbaghdiit y dltr 
whole nervous systen^to fcfep him" at bky^eetRi* iAposfiMe, fbr 
though, like the serpentfs prey, you would avoid him, ho mr f&vcinfttes 
that you abaudnn yourself to hi* mercy. v \ * * 

His style of singing appears to ntto most artful* Hi if so cool, 
and so well aware of his amazing powers, that )* opflpf with a sort 
of tantalizing apathy and calmness which may, at the first, disap- 
point, while it is in reality rivet ting yoqr attention and expectation. 

1 ou wonder what this mysterious and quiet opemngpoTtends ; he 
gradually unfolds himself by insensible degrees, dntB Ari 'Citcone fa 
extorted from the audience ; then the lion begins bis tall t 

ho is roused, and shakes his rnano, and casta his apparent apathy on 
0110 side ; then you hear him roar with terrific roar 1 ywixkOPW.imti 
feel his mighty power ; henceforth h$ hag all his own way 1 you 
are powerless when he lashes out, iu his magnificent rage ynvhcn 
his shrill cry outvies uud overtops tffy mighty mass of concerted 
music, and is heard above the thundering tones of the great basses 
and barytones— above the lark-like notes of thb sopraftoS-^—tfccn he 
strikes lightning into your very soul ! * 

You have now' seen and heard him— you are unable to explain 
why he holds your feelings as if with tlm iron grip obavice — #hy 
your heart craves to be again fascinated— why his shriU^onpe ring 
ia your ear, and the mind feels as if, there was some mjstcrious 
diablerie— some demoniacal charm— about hi# unearthly ary, against 
which no sound, however mighty, can pVcvaft. * f 

Strange to sa\% in sortie portions of the Voice; if a prtraort ttfls 
suddenly dropped, blindfold. Into the middle of the open houtov. 
they would declare that Albem was singing* if they had not hoarib 
Toiiiberlik before ; whilst, if they had hoard both, tb^y woold tro 
equally puzxled to tell which of ilm two, it might be— the compliment 
to eitljer artist would be undoubtedly great— the s^uie tlirilliug 
luscioushets, or both, in this of TamberliM portion of the voice. 

In the lower part of the voice you do not got that magnificent 
breadth, volume, and distinctness which ydu have ih Mario. TKo J 
tones appear indistinct, and SOWbwlmt muffled, Olid yon fool that &H 
he does is of heavy calibre ; still yon arrive at fcheeowclurion that 
to attain one beauty or distinguishing chanteterfalie yon pmst 
sacrifice another, aud that there is no eueh>iqpg aaperlhctio^i^ 
an v one artist, however great. 

1 . . 1. ... .1 * it 1. » ^ ’ 


voiced as a whole, that Mario’s is a ffldrb pftrfbot voibrtJ'roHtvs 
literally perlpct throughout, ’whilst Tambfcritk^ cannotbcf Safcfto 
be so. *■ ‘ " A * ■' 

Tambarlik’s singing, is tlmroughly dramatic j the stage mat be. 
his great stronghold. ^ 

but their voices and their dramatic stylos ere so tptydly different, 
and yet Lpth so great aud original,, that 1 shall nett attorupt tff enter 
irlto any closer comparison. , k ? * 






THE MUSICAL WOULD. 


Society. It began in November, 1849, with a revival of 
Solomon, one of the later works' of S^andel, followed by three 
performances of the Messiah* the customary number in 
the Christmas week. Mendelssohn's St. Paul opened the 
new year, and 4 was alsa given three times, the last at the* 
desire rtf Prinfcc Albert. It wfts in this great work that Miss 
Catharine Hayes and Herr Formes made their first appearance 
at the concerts of the society. Herr Paul Mendelssohn, 

' brother of the composer, was present at the last two j>er- 
fbrftumcea of St Paul ; and highly complimented the comniitto 
WflPWie irttumer in which tlmjprafcorio had been executed. 
St Paul Was* succeeded rby iSfifcdcHs^jgffu/, which hud not 
previously been attempted by the society for six years. Saul, 
Itke Solomon, though containing some of Handel's most 
itfgenfputi 4 characteristic, %nd ^splendid choruses, was found , 
prolix by Ute majority of the audience, owing to the excessive 
quaftity of recitatives and airs] and the formless insipidity of 
the books. Neither at these oratorios can acquire the 
popularity t*» which their merits entitle them, until they have 
ham curtailed' in this department by some judicious hand. 
Haride? was fottered in his day by the jealousies and caprices 
tf ertrttemporary singers, for each of whom he was compelled 
towrite special airs; but, at these potential ladies and 
gteitwfHfe&-of the Vrtcai art have long been gathered to their 
ancestors, there cam be no profanity now in lightening 
Hander* oratorios of some of the dead weight with which 
their vafclty encumbered them. It may be mentioned here 
that Saul was presented on this occasion by the Sacred 
HbrmOnic Society precisely after Handel's score, which is 
fullest am) more varied in the instrumental accompaniments 
than most of his oratorios. For this excellent idea, we 
believe, the subscribers were indebted to Mr. Costa. After 

* Saul cetao Hmfyikd s Creation , which in its turn, gave 
'piece" to a eery interesting miscellaneous concert, consisting 
■^f^fhe same Composer's Third Mass, Mendelssohn's Lauda 
1^, add ®pobr*s Last Judgment* , Mendelssohn’s work, pro- 
duced for the first-lime, pleWd unanimously, and is likely to 
be a strong feature in future miscellaneous concert*, The , 
Messiah was related, .as; trtual, iu Pa&sion week, and was 
succeeded by three performances of Mendelssohn's Elijah, 

' jwdtfoh ; 'href#' among * the meet lucrative and, successful ever 
/V gfotett iby are Sacred* Harmonic Society. The twp f recent 
performances of Handel's Jsrael, which is mpidly approaching 

* tfcm'Medsiak itself in. popularity, brought the season to a close 
5 wdththegreatest ddat 

jt! fw { revtefiug ihe prospectus issued previous to the cont- 
1 ’ 'ttfeMfotttt of the season, ;we4iud that every work promised 
bos bfm duly brought forward, a fact which cannot but 
: ateueficjnl influence on future subscriptions. The 

immense improv ement in the bond, churns, and general en- 
semble since Mr. Costa was appointed conduct^, is a matter 
of notoriety. There i# stflly however, room, for amendment 
ta dwtein depastm ente of> the • orchestra, and pome, expedient 
is ansolutky essential to insure a greater degree pf Steadiness 
If theirnwin^innrii of a lurge nurnber of whom* ksm 

€ *h© tnanner inWhieh placed oneither side qVH\c 

organ, can^bterabut an imperfect glimpse of the conducted* 
while the jwp divisions qt. the extremities can neither sie non 
, hea^r each other, yfiis, Itl the grand double chorufes of 
VjEthfifldl and Mendelssohn, is wbrse than an inconvenience ; it 
'wa^tumbling-htbek in the way of perfect execution. * Wc are 
: much gratified \n learn, however, that* the committed have 
immo imlpttant plan s under consideration # for improving the < 
abcftUsridff Capabilities of the building. "According to j these 4 
plans, thf roof is to be raised, the organ— that most obstinately 


and gigantic of obstructions— to be thrb#tt'bqdc/a!td the 
pillars in. front of the great gallery removed: Thtefocan be 
little doubt of the vast good that must ^diU 1 these 

alterations, which, it is anticipated, may be r 6pmpfot&&" before 
the commencement of next season. The tWo opprtsite^vings 
of the chorus will be thereby placed in direct crttetiAttttftatioii 
with the conductor and with each other, while the sound, freed 
from obstruction, will henceforth be eqttully distributed over 
every part of the building. AH thereafter wanted, tei insure 
continued prosperity for the Sacred Hamioriic 8oetetyv Vfill be 
a new musical genius to write another Elijah* Where such 
a one is to be found, however, it Is diffibdlfcito touggpst. At 
present there are no visible signs of any fifocb phenomenon. 


* ROYAL ACADEMY OF MUSIC. 

The third concert* for the present seq&oq ^tpok ptoce on 
Saturday morning in the Hanover Square Room?, an 4 was a 
decided improvement on the others. The follow jpg Was the 
programme 

paut i. 

Overture— “Die Elfen.” — M.S. . . . * . . , . Cf. XftetigalL 

Choral Song — (full choir.)— 7 “ Jog bh.” ... * . 'Miss Macironc. 

Cavatina — “Rose soflly blooming." Mire J. Baamno. 

(Azor and Zomiru.) , . Spcfir. 

Duot— “ Come be gay." Mins, Helen Taylor, and Miss 
Owen. (Der Freiachutz.) • . , ... . ... . ’ TfoZjer. 

Concerto No. 1 . — Pianoforte. Mr. R. Thomas . . Metidelssohn. 

ltoinanza — “ Cari luogTii.” Miss Owen. 1 (Idnda di 

Chnmouni.) V ■ *. ♦. . X)onJ*etti. 

Beoit f “ Fecomi giunto oma” ) $**«*> r (ll 

Aria ( u AJi ! come rnpida.” j ■ »Crociato in Kgitjto.) 

Andante et Rondeau Russo— Violin. Iffr. Simthoh^ : . ' ftc JSeriot. * 
Finale to tho 1st Act of Zolmtra — tVincipal’ part^ by 
Miss Clari Fraser, Miss Often, Mr. Swift, Mr. W.’ 

Lyon, and Mr. Pollard . . . * 1 . » . . He$tinu 

past n. 

Conoertino— (M,S.) — Pianoforte. Miss Woolf . . . Miss Woolf. 
Madrigal — “Hence, dull care and aadnes^. (A.D. 

1581.) . . ... V : . . : . . QaxtoUi. 

Dud— “Down in our vttlloye.* , (M.&y Miss Helen i' 

Taylor and Miss Owe * 1 . TojUard. 


Taylor arid Miss Owen .t : . . , . TojUcfrd. 

Song— “ Bhould he upbraid.” Mrs. Edward^ B&i^ook $tr ti. Bishop. 
Septet in D minor.— (let movement and Sclierzo.) 

Pianoforte, Miss Yates. Flute. Mr. R. Call'd. Ohoe^ ’ '' , 

Mr. Horton. Hom, Mr. Htemden. Vicdn/* Mr; ; % 

Colchester. Violoncello, Mr. Aylwtird, and Coftt<$r 

Bass, Mr. Mount ^ y Mununel. 

Duetto — “ Ah ! pordona.” Miss Clari Fraser and ", 

Young. (La Clemenza di Tito.) : Mbzctrt. 

Finale to tlie left Act of “AfOB^on$ Prin- 

cipal parts by MUa Mary Rosc, MlarIf. Baesano, 

Miss Pitt, Mr. Swift, Mp>. Wm. Lyon, and Mr. 

Pollard . . f . Spohr. 

*Mr. C. Steggall's new. ovyrtijire^ pie Elfon, both in the 
character of the principal i(leas. and in ^hfe'teAnner of their 
treatment, showed a. v caq8idnf ry^le xqd yance rtrt jhU previous 
esiHty. Thero ean be t^e^fei^df'Oi^'ffltfhtleiDan, 

who, Iwidff/ great fiaQilityr; . evinces' yyith the 

art of vrWpg for v j tie orchestra Jby iip means cd}nmdti at hes 
age. IWho t s wq mis8 in him is oiiginality-^a gift, hbwever, 
‘accorded te very fpw Mri^teggftll'soyertdW was wffiplayed, 
and much applaiutled. Mi sa ^aci rone’s ehbral i^ifg is a 

Mnrn»A*itSAn WSAvit Wilt nnf /Vllltlfe lVAA/1 A.. ¥ 


remarkable for the. monotonous rjp?rition of an iBVa ln itself 
neidier attrajctjye , por.new. It, was, nevertheless, very well 
ung liy BLelen Taylor and Owen. Tile pianoforte 
oocertino, pf. Miss Woolf made up the catalogue. of new 
compositions by students of tlie institution. We believe this 


Sft.Mjftft Woolfs first effort of the kind. If so, it does her 
cradUi for although it contains nothiug either new or striking, 

, j and is somewhat meagrely scored for the orchestra, it is 
: effectively written for the pianpforte, and many of the passages 
dare exceedingly brilliant., Miss Woolf, of whoso talent as a 
■ v, piiaajst we havo spoken mpre than once, was her own r eXeeutaht 
on that occasion. With a great deal of strength and a dashing 
Style of playing, this lady wants both finish of execution and 
? Equality of tone. At the same time she is decidedly one of 
m the/ cleverest pupils at present in the Acadetny, and is young 
i, enough to make amends for all present drawbacks. The 
warmest applause was bestowed both upon her composition 
and her playing. . Mr. It. Thpmafe, a very young student, 
distinguished himself highly by his performance of Mcn- 
delssohn^t^ppfto.jn CLjumoc* in yrjkiqh he displayed a power 
and elasticity of finger, combined with a* decision of style, 
quite remarkable at his age. Mr.dl’homas bids fair to become 
one of the best pianists in the academy, and it is to he hoped 
that the applause with which his performance was received on 
Saturday will serve as an inducement to continued exertion. 
The other instrumental pieces — De Beriot.'s Andante et Rondo 
Rstsse for the violin, played by Mr. Simmons, and the first 
movement and scherzo from Hummers well-known septet in 
D minor, in which the pianoforte part was sustained by Miss 
Yates— were neither of them very brilliant exhibitions of 
talent or promise— Mr. Simmons hardly improves as we could 
wish. We fear he does not practice with zeal, since Lis 
execution, thoujrii not wanting in spirit, is deficient in finish. 
Misa YatCs pjfc™ Weatly, but her tone is very email, and in 
the forte passages we .could scarcely hear the pianoforte. On 
the whole w© were not greatly pleased with theexecniion of 
the septet ; the violoncello was out of tune, the horn by no 
means correct, and the viola inaudible ; the oboti, flute, and 
double-bass, however, were more up to the mark. In the 
vocal selection we have nothing to note but the great improve- 
ment exhibited by Miss Owen in the romanza from Linda , 
“ Cari luogbl,” ah d the unpretending manner in which Miss J. 
Bassano sang “ Rose softly blooming,” from Spohr's Azor e 
2 emit a. 'Th e' [finales to the first and second acts of Spohr's 
Jessonda, were well executed. Gastoldi's madrigal, 44 lienee, 
dull care/' was ill-selected and not particul&rlv well sung. 
The concert was conducted by Mr. Lucas, aiujl M. Sainton 
offlc&ted principal violin in the orchestra. The room was 
crowded. 

pftAfli At ic "Intel ligence. 

PRINCESS'S. * ^ 

Messrs- Macfarren and Loder gave a combined benefit ; 
at this Theatre on Monday evening. The entertainchenU were 
undsually attractive. The first act of King Charles 1L , and 
the, second act of The Night Dancers, would of themselves have 
furnished a inost satisfactory entertainment. But, irweuldition, 
the brothers beneficiatres provided a miscellaneous concert* at 
once highly spliced and richly varied ; and as a dessert to the 
feast, they superadded One of the smartest farces in the # reper- 
tory of the theatre* ^Kth ap eye to the gods and Jhe 
dey outers of raidnu&A fun. J 

Of the. first act or Macfaft*en‘s delightful opera, we ca^only 
Hpy It pounded more charming than evir in our ears; that the 
principal vocalists endeavoured to surpass themselves by their- 
exertions on this int^stfng occasion ; and that the band and 
chorus were more independent than consisted with the attain- 
ment of a perfect performance. .. Both Miss Louisa Piate and 
Madame Macfarreq were in excellent yoipc, andfh^* usual 


encores $f the favorite* mdreeanx followed, as a matter of 
consequence. Mr. Harrison and Mr, , WAs ‘were unusually 
good, and Mr. Conj^nuat not be forgotten. 

The musical miscellany follouged the act of King \QharUs the 
Second . It commenced with a harp fantasia, by..$fr. J. 
Thomas, which was greeted with considerable appJausq* w; iNext 
came Sims Reeves, who 1 was reoeifpd with t raptyf£^ and 
encored with thunders in the “Day of Biscay i^fefe/ivhich 
he gave 44 The Death of wjbicbr, lifting encored, 

he repeated. The audience went .intojfccstftciea, Tsdumi • 
After Sims Reeves came Ernst, whotylsycrj 
de Veiiise.” At this tiipe. the Second' pri#©jWfis an 

immense congqsutuB^Sntolh^ pit and ^le#ie$ r , ^rqtj had 
unfortunately commenced at a most: inauspicious r/ mpjnei!t f 
and, although everybody? save the in-comers #>od dswn^stters, 
was anxious to catch every anoto of th© greqi, violinist, his 
marvels were lost in the* confusion, The .^rformancc was 
cut short hy Ernst, who retired a midst roars of applause and, 
cries of encore, but the audience had to expend^beir breath in 
vain, and Mr. Loder made an apology*,. j ■, %J ’i ^ * 

Mr. Latter sang Loder a boss song, 4 \ Ebilip die JfaljCpner/ 4 
Miss Birch sang the brilliant .mad cavatina frftujvjq fvocc,” 
from the Puritanic nd Miss.Cathrwjflfi Hayes Q^orivj’s 
charming new ballad I’ll sing tp thee.f',, ^Each ^f^tncse per- 
formances found warm applauded, tha. icu^ n*w<*^ perhaps, 
being most in favor; s f •: *v « *< . , 

Mr. Richardson executed a fantasiaon tbp,flute*»hi* usual 
brilliant sLylc ; and Mr. Harrison, was eacoredia Wsjavorite .* 
ballnd, M Then you’ll remember me* V t ,f. 

Vivier, the celebrated horn p£y*r> edited the ntgvftat asto- 
nishment and enthusiasm in a solo bn ibahof^,, He, played 
Benedict's beautiful ballad 41 Scenes of my CMdhuoik” and ' 
introduced some of his wonderful dfecto with doubly triple, and * 
quadruple tones. The simplicity and, .perfect. gr^e tydlfe which, 
he mastered the ah on lm instruments and with 

which it was rendered,* making it voeuLiaetead;Of in#|rqrot'ntal, 
was not less surprising than thOsep’.magit^fefffbelje, w^SiMfh may 
be termed elcighte-of-band of playing* : . ‘i 
* l^adarne Maefarren displayed ? her- fhm: c^toaBoi vqipe and 
energetic stylo to 1 great advantage & *he Pag©’* in the 
JIvgvenots. She Was greatly applauded. 

The concert was bi'Ought to >a termination ^yd-thb^perfor- 
mance of a MS. quartet for feat pianists, oofmpo^ed hy^Walter 
Cecil Mncfturen, ft was a^endidiylp&yo«L%r t Mvaifs. Os- 
borne, Benedict, Brinley Richardsf. 

The quartet is a remarkably clever andi bndltanMJQWppsition, 
and reflects infinite credit on lir.yf.-M^furrenVit^fents. 

Of the" Night Dancers it is owffickht to Mr* 

Allenji Mr. Corrr, Mr. 'VVefm/ Madame; M acfarriunjf a^lf Mdl Ie. 
Nan as principals/it passed off' with grdat arfteoJW ff* : Edward # 
Loder, as conductor and coinposer, jjomiug itt for E ; f* due share 
of applause. Vi*,*- 9 

Tie cnterthinhieftea wound up with the v&tce -oft 7Ae First 
Nighty supported by Misa lJouiaa Howacd, Mr^ Harris, and 
’’Mr. Wynnw. ‘ »■ • ' 1 * u // 

The theatre waa cmwded in Ovei'y pw vJnd we»ha)ja reason 
to bqjjeve Messrs^ Marfarren and Lodp renped a#? Abundant 
harvest by the resttltb Of* thef'petfoi^amec. 4 ,.f .ir^To* 

SADLERS W£LL$. » » _ ‘ _ ( 

Yestbrdav scn’nigbt, (2-lth ult)> fhif theatrp^clp^d, after * 
a* season of the same e.tea<j|y prosper, ity that luis^ uniformly 
attended the pr^st^nt manage mgnj;.,, Tlie Simkc^pcri^n 5 revival 
Antony and CUopatea— ha^fVeep^mincnrix sucppM|ul# and 
will, wo believe, be fo]low©d early ne^t q mon of 

VmCV Ept -”^>,1 
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Athens, one of the greatest efforts of the poet's pen. The 
season has also presented us with nn important accession to 
the company, in Miss Fitzpatrick, it you^g lady unquestion- 
ably destined to take a high rank in the performance of genteel 
comedy. Her style is entirely her own. Without much 
power over the passfcms, anckwith the polished elegance of 
the manners of high life yet to acquire, she has a fund Of 
natural eu*e, archness and nn'ivcU*. These qualifications, aided 
by an open and intelligent countenance, end o laugh of genial 
and earnest vivacity, have already placed her high in public 
estimation, and give the most favourable auguries of her future 
earner. The best parts we have a^ylt seen her in are Helen 
i\i the Hunchback, find Charlotte in t in both 
ot which she is delightfully easy and true, and we understand 
that sHfc carries the same graceful geniality of manner into the 
domestic circle fvhich distinguislfes h^r on the stage. 

st 

« | SONNET* 

To Mr*. W. F. 

The sumnner task is ended — the sweet labour 
Thou oft hast heard me speak of, is complete : — 

Sonfes rudely cast for rustic pipe and tabor, 

Wild quips, and sportive jests, am] ^fancies, meet 
Here in this little book, that at thy feet 
some meek suppliant: lies, O lady fair. 

If there be aught within this little tome 
Worthy to meet on^jassing thought of thine, 

Thu# art the*cause — the songs of beauty rnre, 

The plealsaitf days passed in thy happy home 
Qf roses, myrtle, and green eglantine. 

Thy Smiles — thy sweet fond talk, and angel heart, 

I And Iqptliueas, and goodness all divine — 

These have inspired thepoet\ gentle art. 

• Latinb. 

Tandem igitur venit Inputs gralissitaa rebus, 

* El tvtifs vim* is horn j etita juris ; 

Accipe quod multi mitt a tibi pignus amor is , 
i.'urwtua perpetni pignus aPwris halt. 

Cttrittino missa tibi qu<i' carmmu, t/u«que poetas, 

Diligts, et cekbri carmine dignujans. 
t jVuxaruw studiis, studiis operate Minerva, 

/tide tvd colitur Vhtrbu s* dmntqut colt. 

Ecce timet, doctasqucgorefpiilsore recusal, 

Tincta vereenndas Musa rub< re genus. 

I Me ctmtara teas juvat, O pnbtwrirrra, Imder, 


Nympho nee Aoniis digiihr nil a modi*, 

Quod st quid mcrui de tc o<aie f si quid amavt , 
V ive^nemor nostri, tux men , viw memor . 

Geusunicjs. 

Jetzt ist mein Werhgethan^dcu siisse Zh l 
Dir mcht ganz uubekanih, ist ntm vntlendet , 
nr Sjtms, ttnd Sehertz , g cringes itfusettApirl, 
JJcr Didder Dir mil diesetn Due It h m ten A t, 
Vevachf es nicht, da U’onaer&dtone Dtmc, 
r den Fmsm Mr# its tyfer Uegl 
5m nur cm Glanz vqn Itelkr (ieitesflutnme 


Mar 


Vi 

Miner Anmcrkung iverlh darin sir h zrigt 
Dtfhast de angcziindct—dhmslt Ttine 
vhlicher Xiang , die IVohnung notch so tfteucr 
fiedccht mit ]la*en, hiben msd lie ben, 

Dein holies Ldcheln, Etfgde Hertz, wtd schahc 
Freund lie he Sprachc — diese ha fan Fcucr f 

(jiiih aider Dic/gcr burnt w (r oft gegclcti. 

[We filutll take it particular favour, if any of cur CurrcspoudeiUs or 
leaders will oblige uslMfe^ther verdu^ qf the above Sonnet, in French, 
Italian, German, or vriiateveRjanguage they beat know. -l£i>. if, JF.] 
1- ■ 1 


mvr. Ganntlctt , like many other clever men, occasionally holds a 
peculiar point, which, in this instance is not a very tenable one, for 
it is absurd to suppose 1 hat vast geniuses, such as Handel, Beet- 
hoven, Mendelssohn, &c., who could, with facility, produce thfe 
most elaborate works, were yet unable to invent a sllbrt and Afniblb 
subject, and that, the instant'they attempted to do so, these Eighty 
giants should become at once paralysed. 

But the assertion requires much stronger proof than a ineiro 
coincidence in a short phrase. I will refer to one out of mnnerotis 
such coincidences that might be adduced, in which Croft, Handel, 
and Bach, made use of nearly the same subject : Crofr, in the first 
movement of the anthem 41 God is gone up”; Handel, in thti 
chorus M Thcu round about the Starry Throne,” ot tho worrit 
“and triumph over death”; and Bach, in the beautiful fugue ip K 
major, No, #3 , of the 48. Yet we never hear these masters accused 
ol purloining from each ether. But even if it were so, has not 
each produced something totally distinct, both in spirit and treat- 
ment ¥ Hus not qach raised an edifice from the same material, 
differing ait.ogethcr tn form agd style, to which each has given the 
peculiar impress of his own mind ? 

I, however, agree to n gieat extent with the remarks of Dr. 
Ganntlctt on our cathedral music, in his letter of the 26th of Fe- 
bruary, who therein gives a riy rebuke to those dcelaimers for what 
they are pleased to call “ the true style of church music/* not ono 
of whom has ever been able to define what is meant by “tin? true 
stylo,” which, however, must be difficult enough, if not impossible, 
seeing the almost infinite variety of styles of which church music is 
made up ; unless, indeed, considerable monotony, with occasionally 
a few crudities, together with the absence of elevation of feeling and 
thoughtful expression, constitute “the true style.” 

I would not, for one instant, detract from the groat praise which 
is justly due to the old masters, especially their jcrcat contrapuntal 
skill, which renders many of their compositions irosterpieces in that 
respect ; but, nevertheless, the 'advancement in pure taste and 
correct expression would, to some extent, seem to unfit certain of 
their compositions for devotional purposes at the present tUy ; moro 
particularly some of their morning services, in which the frequent 
perversion of expression, together with false accent? arc itt times 
almost as much calculated to excite ideas of the ludicrous as feel- 
ings of devotion. But there can be no doubt, that had these 
authors flourished at a later period, their compositions for tho 
church would have been free from these faults, which occasionally 
so much disfigure them. I am. Sir, your obedient servant, 

Edwaud Dea&lk. 


ORIOINAIT 


ENCE. 


• OBECOl^AN chants. 

(To the itditar of Ow Musical ! Vo rid.) « 

i have read, with some inlcrcA, theconespondeuco induced 

by the chariro made by Dr. Gauntkil against llaifUet and others 
of felonious taking, and carrying away# cerium in von- 

ifans of one Pope Gregory. : 


K. SILAS AND THE BACH SOCIETY. 
the Editor of the Musical World .) 

Sjr, — I f your amiable correspondent, “ D. P., M w ill provide me 
\\blc vocalists, i will endeavour to gratify his w'ish to hear a little 
original melody from my pen. But, sir, if you have reason to 
doubt the Ability of Italian vocalists to render justice to Dr. Spohr’s 
music, which 1 infer from this teuton cc — “ Mis music has nothing 
in common* with the Italian opera style ; unless carefully pre- 
pared, such compositions/i ad belter be omitted altogether”— if this 
bo so, thet my style of music has little ohantee of being properly 
sung by British vocalists, for it is more difficult than Spohi^s. In 
truth, so long I** the present methods df singing continue, and tho 
singing matters neglect tho higher branches of nirx ic, and have so 
little admiration for the Great Masters, so long will Vocal music of 
a common- place nature be pushed upon the pholic. 

If your correspondent thinks I set little Value on the natural 
voices of our cotimtjymcn, he greatly mistakes me; foil? on tho 
contrary 1 think very highly of their natural voices, and just fho 
veri reverse of their arfffitikl voices, by whidh| 1 mean their 
traiiVi, or what is falsely called, their educated voices. As a 
specimen of an artificial voice (and, I know of others), let . mo 
instance Mr. Swift, who sahg “It i^io tesoro ” at Mias Bassano’a „ 
concofb* His natural voice (which is excellent) is baritone, and 
yet he is taught to consider it a tmibr/iy his master, notwithstanding 
that he has not a tenor sound in the w haft range of his natural 
voice 1 In cousqquciicc of his pushing out high sounds, his vorco 
on onojPeasion gave way. AVas this hi3 fault? No, it was his 
mastei'srwlio had not ascertained the quality of Mr. Swift's voice. 
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One instance of this kind ought to damn any master. Your corre- 
spondent seems distressed that 1 am (i dolor mi nod to be useful,” 
aud his amiable letter fully explains why he is so ; hut this will not 
deter mo from doing what 1 consider a duty. 1 have the satisfaction 
to inform him that the few words I said of M. Silas inducod that 
gentleman to call on me to thank me for them, which is a little 
encouragement for me (with the “ well-hated signature”) to go on 
endeavouring to be useful, without regarding the elegant question 
your correspondent put to the readersfof the Musical World , viz., 

“ Let me ask you what excuse there can be lor obtruding that letter 
upon tho notice of your readers V” 1 had the pleasure of hearing 
many of M. Silas’s compositions, and (as I expected) they proved 
to be of a superior class to the fashionable pianoforte music ; in 
fact, I think very highly of his talents aud acquirements, and equally 
wolf of liii^ unassuming manners and artistic feelings. 

Permit me to offer a few words on tho loner of a “ Member of 
the Bach Society, 1 ' who would have cause to complain of me had 1 
none to complain of iu him, which is simply that he mistakes the 
nature of the complaint ho urges against mo.' Hd* writes, u Surely 
no man has a right to find fault with % society for not departing 
from their owu rules and customs, in order to make him an honorary 
member.” Now, if 1 gave the society tho credit (for so it is consi- 
dered) for nmkiriff honorary members, all, there is to complain of is, 
that I have given this society the credit lor doing what is usual. 
But surely this cannot be construed into an offence. Whether the 
lfach Society do or do not wish me amongst them I know not ; 
but all 1 can say is, that I wish this great undertaking every 
Hticccss, and nothing will ever escape my lips or pen to induce the 
members of it to place distrust in tho sentiment I here make, and 
have formerly expressed, 1 am yours, obliged, 

French Flowers. 

P.S.— The letter of y An Organist” ought to be read by every 
Puscyite minister ofctlio Church pf England. Wo live in odd 
times, but we would scarcely believe that organists would show up 
the secret designs of a certain set of clergymen ! 

i ■ 

6UI HENRY U1SHOJ* AND THE OXFORD i'BOFBSJSOR.'UIir. 

(it) the Editor of the Musical World.) 

Sir, — Your correspondent, or rather tho correspondent of the 
limes, who signs himself (i Musicus Oxonicnsis,” has no occasion 
to regret the absence of Sir II. Bishop fioin the chair of his uni* 
versity, if the lectures the professor intends to deliver there contain 
no more information Ilian those do which he is now delivering at 
tho various institutions in London. I feel that a man in the position 
of Sir H. Bishop ought to lend his weight to the improvement of 
the present style of lecturing, and ho ought not to yield to the 
wishes of the managers of those institutions who alw^rs impress 
upon the lecturers the necessity of treating their subject in u a 
popular form,”' ana to make it “light and aimisinsr.” Unknown 
men cannot resist this , but professors like Sir H. Bishop ought to 
mako a stand, or wc shall shortly sec in the bills something like 
this— that “ Doctor S. will deliver a course of lectures on Moral* 
Philosophy — Doctor S. will have tho honour to appegr in4ho real 
dress worn by the lamented Joseph Grimaldi as the Clown in 
Mother Goose ; and, in tho course of the evdhing, the Doctor will 
sing the comic song belonging to that character.” 

I had occasion to write to some friends who wore going to hear 
Sir H. Bishop lecture, and supposing that 1 might facilitate their 
arrangements as to the junior branches of tho family, whp are 
learning music, I then said, little thinking’ that I should repeat it 
in print', “ You will be amu&ed, but obtain no information,”— 
Yours, dec. A Af Harry. 

1,1 1 1 1 11 ’• « 

AN IRISH MUSICAL GENIUS. 1 

To the EdHor of tKe Musical World. * f 

Dear Mh. Editor, — As nttiiical mysteries are at all times trflly 
tantalising to musical artistes , perhaps most especially so when they 
relate to the discovery of some Dew meteor in the harmonic horizon, 

I will now venture to announce the discovery of a promising young 
artiste, and give his name also. In a town not a hundred miles 
from Belfast, at present sojourns a young artiste ortho nanjpof 
Barry. Ho is, I believe, a native of Bandog ip the south of 


kingdom, anti lias already ehnuM in his own country u reputation 
as a pianist and composer. I do not suy too rruch when £ assert 
he is equally at home in interpreting the classical Beethoven, mid 
tho nnclassical Chopin wid Liszt. 1 recently heard him in private ; # 
and, though 1 have heard some of the “ world’s renowned," he really 
charmed and mystified me : he is, indeed, a poet-pianist. In his 
bravura playing there is a lack of en*irgy, which must be attributed 
I to his exceeding delicacy ol constitution, and an excessive nervous 
I temperament But it is not alone as a performer he is remarkable * 
l he is the author of several really beautiful works for the pLuio, and 
| he lias ventured further— a SlamMlaftr in full peore, and a psuhy® 
for double choir, besides overtures for a grand orchestra. When , 
will tlie time come that talent will not struggle with obscurity, abd 
that artistes, groat and renowttod^ will divest themselves of self, and 
beckon forward th^ genius with artistic Jove*? 

Belfast, May 29 tk, Henry y 

[We arc glad to hear this good news, and shall be much pleased 
| to welcome and judge of the ahilitie^of Mr. Barry, ofjpandon, when 
I he pays a visit to this metropolis. We trust, however, Ifo will not 
“ mystify ” us. — Ei>.] * ’** 

. . ■ — ■ - ft ...... I — ■ ■ ■— . ~ .... — - .A " — ' 

PROVINCIAL CORRESPONDENCE. » 


Music in Liverpool. 

b 

(From an occasional Correspondent*) 

& 

In out last week’s notice of the proceedings of Mr. Mitchell's 
French Opera, wo were unable to givfr any account of the pro- 
duction of Le. Caul, a buffo, or rather burlesque opera, by M. Arn- 
broiso Thomas. 

Tho proper understanding of this opera, light and trifling as it 
may appear, involves all the savoir tfnd musical experience f>i‘ an 
hubilnt both of the Italian and French Operas. To those who do 
not know that this music is intended as a direct parody of the 
Italian school of composition, and that all tho vocal eccentricities 
and exaggerations indulged in by the singers — such as the entire 
separatum of the last syllable from the rest of the word, the tre- 
mendous rolling of the letter r % &e. — are intended os reproduction* 
of the peculiarities of their Italian brethren, much of this opera 
uniat appear flat and pointless. Far from this being the case, it 
has the rare merit of being full of pretty aud original melody* while 
at tho same time the whole worb is a keen and telling musical 
satiib. « 

The story itself presents that piquant assemblage of contrasts, 
in the groupings of which French librettists are so unrivalled. 
Oriental cadis and French hair-dressors, ladies in Turkish costume 11 
aud Parisian modistes, drum-majors aud swarthy floors, mutually 
cause each other to stand out in tho strongest relief,’ 

Tho part ol Yirginie, the modiste , devolved on Madllo. Charton, 
who, as usual, proved the main«tay of the opera. Her singing in 
tho inuc*k-“ grand ” trio in the second act displayed a physical * 
power, n flexibility of voice, aud a Certain breddth of delivery, for 
w hich even her previous successes i».» Le Domino Adix and Lcs 
I Diamttnsjh la Courotme had not prepared us ; whilejthe naive 
and serio-comic earnestness of her acting rendered her s^are of the 
performance most amusing. ■ k 

Madlle. Charton’s taste in costume rousPnot be forgotten in the 
list of her manifold perfections. We ncveT remembor having seen 
so thoroughly irresistible a coiffure as the cap worn by this lady in 
her first dress ; and we most certainly do not rdcolle<&so fascinating 
a tout ensemble ns that produced by Madlle. Oparton’s voice, 
presence, and acting. Critics’ hearts are, 1 or ^rrffto be, of ajonc ; 


*u murun^m> II luaiaiunu n aa me mu u uj i.ihb i«u» 111 

her first dress ; and we most certainly do not rdcolle<&so lancinating 
a tout ensemble ns that produced by Madlle. Oparton’s voice, 
presence, and acting. Critics’ hearts are, 1 or be, of ajonc ; 

but wc must confess that we carry our adtnmtion of this lady to 
tho very utmost verge of ftp, limits prescribeyby tijat cold-blooued 
philosopher, Plato. t, : 

The part of tho Tambour-major was entrusted to M. Henri 
Draiton, a basso- profon do of extreme* 4 profosidit?, whoso fine 
powerful voice mid stalwart frutne rendered him as “prowr" a 
drmn-nutyor as any in the service. * This'part is or.e which is certain 
to be unappreciated everywhere except itt’ France, whore tho public 
sympathy tor everything military is somtonseas to fface an entire 
audienco on tho qui vive the moment a pair of ltd pantaloons 
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crpBSfefl tle In England, him ever, no such minia prevails, 

and therefore M. ‘Drayton’* solo, principally descriptive of the way 
in which a French soldier amuses himself on a Sunday, and of the 
• violent affection entertained for that forihimte individual by the 
whole female sex, went rather heavily. Besides, M. Drayton's 
forte is evidently not the comic ; grand French opera appears to 
us the province in which hisfffne or^an would tell with full effect, 
and " Piff-paff " the song of songs for him. 

M. hair-drcsscr-like assumption of gentility was not with- 
out merit. 11 is singing, and aftiny in the admirable trio before 
Wore adverted to, was excellent. M. Buaruet exhibited u great 
qf humour as the Caid. A M. Devaux, to whom a small pari 
In thebeglnmnir of the opera was allotted, appear* to us to have 
the finest bass in the whole troupe*. 11 Th e son orous volume of this 
/gbntlcinan’s voice "made us regret that c fiftifcrrare important part 
had" not been confided to him. M. Ohateaufort, us the drunken 
and avaricious intendant, was inirnitafily hitmurous. This gentleman 
is one ofthe tost actors on the French stage. 

The gelling- up ofotlio piece was* extremely creditable to those 
concerned therein. * . 

In taking loave of this company, wc do so with the ardent wish 
*tfmt no great space of time may elapse before that most spi- 
rited Of entrepreneurs, Mr. Mitchell, may again favour ua pith 
another semes of Opera Comiquo performances. L'n attendant t 
It will bo sotoe consolation to dm to hear of Madllo. Chart on’s sui:- 
^esses In more favoured parts of the world, 

May 27, 1850. 


MISCELLANEOUS. 

M. HerrWan, the eminent violinist, has arrived in London for 
the season. 

Beethoven Quartet Society. — We shall give a resume of tho 
last tkreo meetings of this admirable society next week. 

Madame Pasta has arrived iq London, but will not make a 
long sojourn! She visited both tho ltiilmu Operas during the week. 
Wo flaw her on Thursday night at tho Royal Italian Opera, look- 
ing lr admirable health and spirits. Would* that sho could he 
induced to appear, if tut for a single night, to charm the world with 
herjglotiottft art. What, though her voice to gone, enough remains 
toueligbt and entrance. How much would bo forgiven for one. 
look and one attitude in Medea! 

Mil Ella proposes to organise a chamber band and semi-chorus 
for the practice of Dramatic Music, and the encouragement of 
young and native vocalists. Such u society is much needed V for 
whilst nr lateurs are aiming at the highest flights of tho lyrical muse, 
our professional singers have little or no opportunity of exorcising 
f their talents in this branch , of art. 

^'Michael Hauser, a violinist and composer of repute in Vienna, 
bits arrived iu London, 

Samuel M. Millar, awclldtttown performer on the trumpet, 
died last week in Edinburgh, leaving a widow and nine children 
< totally unprovided for. 

liatUL Km hasTwcn appointed mu&icui director at Vauxhall 
Gardens, f 9 

*Mifa jwunr Williams.-— This talonted vocalist ftud great 
popular ftworito, has retired from private life, having contracted a 
highly ?4vuiitageotift matrimonial alliance. M:ss Williams was 
married', on Monday fortnight, to Alfred Price, Esq., of Glouces- 
ter, « gentleman of large property and .influence in that county. 
Tho doetj w hich has so long charmed the public ear, wijf now be 
for ever silem, except to those who enjoy the privilege of hearing 
it irpratime fl y j rn e in in tiumia circles. •» 

M* Antoine violMftjt, and ins clever daughter, Mdlle,, 

Sophie Bohrer, haveurrived in London from St. Petersimrgb. - It 
win bo recollected tiijji in ,l84si # a*conceri was given iu the Hanover 
■ Square Room* bv M. Bohrer, in which the pianoforte playing of 
, , .MwWJo- Sophie *Bdnrer t then a. mere child, created a great sensation. 
Since then, we uudersUmC, sho has made immense progiess. Wo 
shalU* curious to hear her. « 

* Mw Emma Busby gave a &jirec musimh at the Beethoven 
Rooms <m Wednesday c veiling, Mias Bu«by4* a pianist© of much 
promise* SI# jrfay^d.Beethovcn's trio in Dcwiajot.wiUi JDeicbiuan 
end Ftetti, CAppm's ballade in G minor, “ La Favorite ” Thalberg’s 


duct for piano and violin (from the Humtenois), in conjunction 
with Herr Dutchman, a “ Musical sketch, by Bennett, 1 a Ltoif by 
Mendelssohn, and a valse by Chopin, in all of which shfe* ehoweti 
much good taste, and her execution was marked by grW prtalrion. 
Ilerr Deichman, in an adagio and rondo by Vieuxtemtb; proved 
bimsolf a first-rate violinist. Platti’s toautiful violoncello paying 
is too well known to need comment. The vocalists wetto Maxtohe 
Nottns, Mdlle. Graumann, and Herr Stigelli. The latter tong, in 
a very chaste and pleasing manner, a song and a barcarole of Ms 
own composition, and took part in a duet with Mdlle. Graumann # 
Tho soiiec gave much satisfaction to all present. ■ ' | 

A Morning and Evening performanco of Sacred Musitrmrijf 
take place in Highain Terrors Church, on Thursday the firit *> 
June, in aid of tho funds for tho restoration of €helvesfon Church* 
Handel’s Oratorio, tho Messiah , will be perf#rtnedin the morning, 
and in the evening a selection from the works of Handel, Haydn, 
Mozait, Beethoven, Martini, Arne, and Mendelssohn. We ob- 
serve Miss Birch, Mrs. Abbot, Mr. Benson, and Mr. Lawler ore 
the principal vocalists, and Mr. Surman will officiate as couduetor. 
The hand and chorus, it *i3 staled, will number 100 performers, 
Wc hope the performances will be well attended by tho 'surround- 
ing gentry. 

Albert Smithb new entertainment, An Oicrland Journey to 
Eyypt, was produced on Tuesday at Willis’s Rooms with complete 
success. “In amusing his audience with an account of a journey from 
Sue/, to Boulogne,” says the Times, “ Mr. Albert Smith utiitei two 
distinct classes of entertainment— tho instructive diorama, which 
ha*, of late, become so much tho rage, Rml the humorous song and 
characteristic sketch, which belonged to the old • Mathews at Horne.’ 
For the pictorial part of the enteTtdiriment Mr. Smith ha* engaged 
the services of Mr. William Beverley, unquestionably one of tho 
first scenic artists of (he day, as is fully demonstrated by the ex- 
quisite decorations of the Lyceum spectacles* The- Egyptian views 
before which Mr. Albert Smith delivers bis humorous lecture at 
Willis’s Rooms are at once distinguished for knowledge of effect 
and a finished execution rarely attempted in works of tjle kind^ His 
skies arc remarkable for transparency, his distances arev always con- 
ceived with a true feeling for atmosphere, and- the figures in his 
foregrounds arc admirably brought out. A picture of the Nile, 
with a “ kundjia,” or native boat, upon it, is a perfect specimen of 
scenic aitv The views are separate from each; other, not connected 
as in other moving dioramas, and lienee we would suggest that, in 
future exhibitions, the curtain should be lowered between each 
scene, and that a song should occur in the interval. Mr. Albert 
Smith, iu bis part of the work, brings forward a quality which is 
always popular with an English audience— unffeigned good-huiriour. 
Profundity he doc* not attempt, but he givefi in as pleasant * form 
as possible the impression which a succession of new' objects pro- 
duces on a traveller determined to enjoy himself tfffer ^la Own 
fashion, and little disposed to be influenced by tMffc who had gone 
before him. When a situation or a national trait becomes re- 
markably piquant be tells it in the shape pf a song, and Ui singing 
flays, the great effect of which depends on the judfoious qjttcrapce 
of the words* there is probably no one who could equal Mr. Smith, 
except Mr. Charles Mathews. Moreover, these songs are exceed- 
ingly^ ell written, displaying a nicb feeling fW smooth metre, and 
great power ib compressing a nu id tor of salient points tyto a small 
'compass. The characteristic anecdotes with Which the lecture is 
interspersed arc all exceedingly" 'well contrived, and told with a 
puwog of impersonation which is alniost wonfriiil when Wb con- 
sider that the geutletpsn w ho affords the onterfainment dobs not 
belong to the histrionlo profession.” We more than agree with 
cverv word of this, %nd snail next week ^ive our oW| impresWons 
in detail. A more amusing and untlriiig cutertaininent ortho mo- 
nologue species was hf&r offered tq the public. We hOjpie and 
^udtoyo that, what with town add Ooqhlry, it may be the mekrts of 
dKiking the fortune of Albert ^roith/wnose exertions t6 plettro the 
public have boon so zealous and incessant, 
t Benedict.— The directors of the Philharmonic Society 'have 
engaged this eminent musician to perform a new edneertb of his 
own composition, at the eighth and hist concert of the sflakon. 
Every one qiust applaud this step, which indicates that the Fhil- 
harfeonic is ut last tocoining sensible to the necessity of favouring 
itWubscrihers with something in the shape of noyelty. 
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Madlle Alboni’s next part at the grand opera in Paris will be 
Xexmor, m the Favorite . 

. . : Madam* Viardot Garcia. — T his distinguished artist has finished 
her engagement at Berlin, having given sixteen representations of 
the Fropmte, instead of twenty-four, as originally intended. Mdllc. 
Wegner, from Dresden, has succeeded her in the part of Tides. 

M. Jaeli, the pianist, who was to have played at the next 
Musical Union, has unexpectedly returned to Paris. Mr. Ella has 
engaged M. Charles Halli in his place. 

Madame Theresa W artel.— T ho Mencstrel , a French musical 
journal, deforms its Teadcrs that this well-known pianiste has been 
invited to lend her assistance at several concerts of the London 
Season, and, among others, jat the concerts of the Philharmonic 
Society. The Menestrel is misinformed. 

AtARD, the celebrated French violinist, has arrived in London 
ibr the season, and will play at the next concert of the Musical 
Union. M.' Alard has recently played at the Gentlemen's Concerts, 
Manchester, which now, as our readers, are awu-c, are under the 
direction ofM. Charles Halle. The pieces pcrfc~mnd by M. Alard 
wore the first movement of Beethoven’s concerto, and a fantasia of 
his own composition. The concert was otherwise attractive, Mdllo. 
Angri, Madame Castellan, Signor Tambcrlik, and Signor Marches! 
being the vocalists; 

Amateur Concert. — (From a Correspondent,)-- A n amateur 
performance of music is out au agreablc apology for professional 
efficiency ; but where the selection of pieces uttempted is interesting 
and suggestive, the imagination supplies the slight, defects of exe- 
cution, and receives a satisfactory impression of the compositions. 
The following programme of Lady Clerk’s concert on Thursday last, 
executed by forty amateurs, is both novel and highly creditable to 
all parties 

Selections from OteUo:-~ Intro: e Coro (Viva Otcllo), c Marcia; Duettino 
(vorrei etie il tm> penuero* Finale, Atio 1«, Coro (Santo Imtn) ; Trio (T 
parti V a more) ; Quintettu, con Curo (Incerta 1’ aninm).— llussini, 

Duetto (L’ Addio).— Donizetti. 

Selection* from Lc Proph&te .-—Intro : et Chcenr (Lahrisc cst tmnquille) ; 
Romance i. deux volx (Un jour duns lea Itors) ; Air Pastorale, Oboe Solo; 
Chttur Des Patiivura (Void les fermicres). — Meyerbeer, 

Aria ( II mio piano), La Gazza Ladrcu— Iiossini, 

Selections from the Muise (Musiquc de Ballot) No. 1, AmUrte ed 
Allegro ; No. 2, Adagio cd Allegretto ; Quartefto (Jc tremble et soupire) ; 
Grande Seiine (Quelle horrible dcstinGc); Finnic, Act 3dme (Dieu soutiens 
jeur ardeur).— Rossfnt. 

Mr. Ella officiated as director. [Agreeing with the general tenor 
uf our correspondent’s observations, we must confess we should 
have been better pleased had the selection been less exclusively 
operatic. Operas are only good on the stage. — Ed.] 

&. Scribe.— E ugene Scribe was born in Paris on the 24th of 
December,, 1791. His father was a silk rtierccr, near the Piliers 
dcs Halles,, jn the Rue St. Denis. Ilis lively wit ut an early age 
was discerned by all his friends, and he wjas in consequence sent, to 
the Groat College at St. Barbo.’ When at 18 years of age he left 
college, he was an orphan, and without fortune. Fortunately he 
found R kind guardian in h s relation, M. Bonnet, a celebrated Lir- 
listor of those days, who destined him for his own profession, and 
placed him under that eelebratkd jurist and politician, Dupin, the 
elder, now the President of the 'French Legislative Chamber, to 
study the Roman Jaw. But in his studies the legal fact that most 
depply impressed itself on Eugene Scribe’s mind was, that at 21 a 
young man is master of Ids own actions, and having reached that 
uge« hp determined to renoance the law. and betake himself to Ida 
pen for support. Shortly after reaching hi9 majority he began his 
dramatic career by writing a vaudeville for the Gymnoje. His 
success hire led to an engagement to write for the Thedtre Fran- 
chise, and to the estatyisnixient of his reputation as a dtemoiic 
Upthor, He has composed 10 comedies in five acts, and 20 in c Jc, 

. tijVQ, pr three acts, for the. Francois. Ho has written 150 v&ttdc dies 
for the Gymnase. As k lyrical poet he stands unequalled jbr the 
number and purity of his libretti, having 1 written the poetriof 40 

g rand operas,, and of comic operas; to these must bo arided 
10 hpretio of the fore}} coming Tcmpesta. His entire works arc 
840 in number, besides his novels. Throughout his literary 
career he has preserved his independence, and > never solicited 
patronage or place,; yet his merits have not passed Unre y&rded. 
no is a commander of the Legion ' of Honor, has received grosses ! 


from almost every sovereign in Europe, is amember'of the Quarante 
dc l’Acadcmie, and to these gratifying, tokens . of success lie has 
added the more substantial reward of a handsome independence, 
achieved by incessant industry. 

Vauxhall. — On Wednesday night theso gardens were opened' 1 
with a grand Hal Masque as a preliminary entertainment to the 
opening for the season which is abo (, t to tokogdaco. The gardens 
are in admirable order, aud the arrangements, under the superin- 
tendence of the well-known lessee of former seasons, Mr. Waddell, 
all that the frequenters of the place can desire. As waf stated in 
the bills, “ all the resources of tic far-famed establishment” wero 
made available, and certainly there was no want of necessary attrac- 
tions to induce the company to enter, and plenty to protract tj.tui* 
stay when they had entered, the gates. The walks and avenues 
wore brilliantly il ,w: —4 ; every accommodation 1 was given Ibr 
dancing, and for eating and drinking. Three excellent bauds, war* 1 
in attendance, the incessant music of the instruments of which 
kept the company in -pntinuuuy movement. Fpr some nours 
the merriment aud frolic u*is kept up by hundreds of persons 
iu costumes of all ages and countries, ahd ili countries not 
referable to any ago or dime. There were many groups from 
Epsom, who seemed determined to prolong the “ Derby ” day 
by the addition of several hours from its successor. No sighs 
oi exhaustion were poiceptiblo in the votaries oi pleaiurc, audit 
was not till the “ professionals” were completely worn* out that the 
patrons of the piano retired. The whole went off in good style. 

Ifswich Musical Socibtv. — Under the stiperiniendance of tor. 
R. Sv. Foster and M, A, Bowles, assisted by Mr. S. King, Mr. 
Goodball, Mr. Bacon, aud other, native artistes, this society is 
making steady progress. The first Open concert w f as given on 
Tuesday evening at the Mechanics’ Lecture Hall, when, in addition 
to various local talent, the society had the valuable assistance of 
the Misses C. and S. Cole, of the London Wednesday Concerts ; 
Mr. Bowles bciug leader with the violin, and Mr # Foster presiding 
at the pianoforte. The progjamme combined a very tasteful selec- 
tion, and afforded universal satisfaction. Amongst .he encores was 
Miss S. Cole’s song, by Rod well, M O Charming May,” which was 
given with purity and expression. Miss S. Cole also sung Haydn’s 
M My mother bids me,” which was warmly and deservedly ap- 
plauded. Two other performances were also distinguished, a con- 
certo on the violin, and Parry’s song, “ Country Commission.. " by 
Mr. Bowles. MiirS C. Cole also gave with much taste ami fpvluig, 
*■ When Lubiu sings,” by Hobbs, " Good Night,” by libsonhaiu, 
and u O Luce di quest aniua” from Donizetti, all of which 
wercrTcmarkablv well received ; as were b’io several duets, by the 
two arttetes.^ The orchestra has been considerably strengthened 
and exhibited improvement, though the amateurs evidently require, 
practice to attuin precision. The want of the latter was occa- 
sionally exhibited ; but we aro bound, ujkhi the whole, to commend 
the style in which the overtures were given,' particularly the Sierje 
of Rochelle ami l)er Freischuts . The attendance was large, 
embracing many of the principal Families in the town and neigh- 
bourhood. The popularity already attained by this society, afford i 
assurance of future support, as well as of increased excellence in 
its performances. 

Leamington. — The Messrs. Distins gave a concert at the Music 
Hall on Monduy evening last, which was well aUeno *1. Nothing 
could excel the general ensemble which pervaded the arious con- 
certed pieces performed by them on tireir silver sax-horns ; as tho 
composer, Marschnet, remarked of them, “they performed as it' 
they wero but one man while tho power they displayed in the 
forto passages, produced all tho effect of a tqlora&y full band. 
The party was assisted by Miss O'Connor /he same pleasing 
vocalist who appeared with them at Lcami 6 ion some thrqe or fou. 
years, ago, and who accompanied them j in their recent tour in 
America. Miss O’Connor sings in the t /ie English-baited -"style ; 
her voice is sweet, her articulation perfect, unci there is a degree of 
mind and pathos in her style which wins upon the audience, and 

E roves ut once her vocal and artist <c powers, we have seldom 
eard tho ballad, ‘‘The Irish Emigrant’s Lament,” Rod J. P. 
Knight's song, “Of what L the Old Man Thinking?” more 
impressively rendered. Not the' least attractive portions of the 
concert were the Jfoes and madrigals introduced iy Miss O’Connor 
and the brothers Distin ; several of them were deservedly encored 
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a compliment that was also awarded to # M r. Thoodoro £)istin for his 
singing of Lodcrfa popular song, " Phillip the Falconer,” and to 
thstt geutlenmn and Miss O’Connor fcg Barnett's buffo duet, “ The 
Singing Lesson.” Mr. Willy accompanied both the vocal and 
instrumental pieces on the piano forte, and played a solo on that 
instrument, which fully sustained his reputation of ranking among 
the pianists of the dsy. We «hopo to hear the same party again 
before our summer season is ended.— '-{Leamington Paper.) 

Hear W. Kuhe, the well-known pianist, has announced his 
annual nfttamg concert to take place at the Hanover Square 
lipoma,, oti. Tuesday next. Hen* Kuhfi has engaged a host of 
«4afgnt ; thf names of the artistes may be seen on reference to his 
advert tsetrwtvi . 

Madame Lematue’s Soiree Mu&imte w as hel d on Monday, the 
6tb inst. )4 at Mf- Et Coulon’s rtoms, vHBPItMlljorough Street. 
The beneficiairt engaged for the occasion, as assistants, Mrs. 
Gardner, Mr. Peed, Signor Montelli, rftul Signor M arras, with the 
Mesdames Magnet and Mora es voc&liMs ; and Mademoiselle 
Conlon (p)&nist), c M. Jlousselot (violoncello), tlio Dong J. and K. 
Ciebra (guitar), ancl Mr. Sedgwick (concertina), as instrumentalists. 

* The programme, which was im^e up of the usual miscellaneous 
kjml, offers few points for particular notice. Madame Lemaire 
joined Signm MofttuHi in the duet, “ Dunquc io sono,” from the 
Barbtere ; agng the rondo finale from the Ccncrentola , and intro- 
duced two romances by Colli, which were expressly written for the 
Occasion of her benefit. Madame Lemaire was received with much 
fetor in all her efforts, Mdllc. Cou Ion performed with M, Rous- 
SUiot Mefldelsiohn’s sonata, for piano uud violoncello, in 13. flat, 
and Thai berg’s Mansnnictto fantasia. Tne fair pianist showed 
herself equally an adept in flio classical and picturesque schools. 
TPbe sonata was played admirably, and was loudly applauded at 
^fttho end. Mademoiselle Couloirs execution is neat and brilliant; 
*wtd her reading evidences the tgstc and appreciation of a musician. 

> Mendelsohn’s music is no sealed volume to this talented and rising 
young artis f t. Wo must not omit a word of strong praise for 
r M. Roussclotfe^perforniancc of the violoncello. In the modem 
„ 9 school of pianoforte playing, Mademoiselle Conlon appeared no 
less happy than in the severe composition of the great master. 
CThalbeqrs very difficult fantasia was dashed off in a bold and yner* 
getSc s^yfe, which told with considerable effect on the 
Mw4effcoH<sllc Conlon i* on the high road to excellence, and we 
shall lit di.sfspjiointed.if, after a few* years, she does not reach mi , 
eminent rank in her profession. Mr.. M&urioo Levy conducted. 

Sussex Hall. — A n Evening Obwcert was given on Monday 
week in this place. The programme was long, and the perfoAiers 
inuHitudinoQft. The City gentry had a sound treat, if they estimate 
the exotilouce of an entertainment by Us length. Among the 
singers, Wo noticed Miss Catherine Hayes, Mdllc. Graurrmnn, 
Mdlle.TherOso Magncr, Hen v StJgelii,and the Hungarian vocalists, 
lu. thq instrumental section wa* comprised Ernst, Ilorr Wilhelm 
Kuhe (the pianist), and Ap Thomas (the Welch Harpist). Boots 
U net Lo.mfaio all that was effected. The great gun of the evening 
tJfts'TBritotj whhelefctrifjpd his hoayers, and produced a sensation 
that WWnbi soothe forgotten within two sound of Bow-bells. The 
flrst ,p$j^mar^je of the great violinist was his own grand fantasia 
ou ife maroh ynd romance from Qtkello : he next played *Mav- 
seder's 4i Air jrarW* with a cadenza written by himself; and lastly 
bo gave, a nfibotine bouche , the, 1 * Carnaval de Verrisc.” Each of 
tirade pieces was executed c in the most magnificent style, and 
produced an effect not to be described. 'IV good citizens pore 
roused to the t utmost enthusiasm, atid applauded till their hands 
were wearied} anti their throats grew dull. < ft course cych moreeau 
wos encored. MisF^Jithenim HayOs sang three times, and three 
t&Hbw : the rest dfthe couccrt It is unnecessary 
io Hbfr WflhelffTKuhe offici^tod as conductor. * 

Ad conf«i»oireENTs. 

U. Mudie, beyond all ebnfparmn, * 1 

Vuvaro>r*>f« Qeman Op era thye jk m recital U>a, the dialogue b 

aUtpefeW' fty the tyfruee vpnim 
■ Bf hieepmm. awtoer. 


ADVERTISEMENTS. 

MR. CRIVELLI 

Begs to acquaint his Friends and the Public that his Work on 
THEART OF SINCINC, 

Adapted with alterations and additions for the BASS VOICE, may be had at 
his Residence, 

71, UPPER NORTON 0T|RE ST; 

And at all the principal Musicsellers. 


BALJTE’3 NEW BALLAD, 

“THE JOY OF TEARS.” 

Composed expressly for and Sung by 

UTSS CATHERINE HAYES, 

at Her Majesty’s Thcntir, and the Loudon Concerts. — Price 2s. 

Jc*in CAMiuuii.r., 53, New Bond Street. 
0 O 


•Just Published, 

MADLLE. JENNY LIND’S ' 

“MAD ELAINE AND THE BIRD.” 

A DOUBLE SONG, Translated from the German by 

Desmond Ryan, Esq. Music bj C. A. Manzomj. Sung by Jenny 
Lind in ul! her late Conceits on the Continent. — Price Is. 

Schott and Co., Importers and Publishers. 


W. H. HOLMES’ NEWEST PIANOFORTE WORK, 

“ D R E A M () F FAIKY-LAND 

V ALSE BMLLANTB. Price 3s. Also tbe following arrange- 
ments by the same composer: — Fantasia, Mammello , 3*.6d. ; Beethoven's 

“Adelaide,” ,'h.; Seen a, Dcr FrcisrlmU. 'is ; ami Handel's “Harmonious 
Blacksmith,” 2.s. * 

Leader and Cock, G3, New Boud Street, i 
(Corner of Brook Street, London). i* 


Just Published, 

“ 'J' IT E B TJ S Y BE E TO L K A .” 

"This is the most brilliant, lively, and tuneful Polka we have seen for 
months past, and possc^es that gieut desideratum for popularity, that even 
in the bunds of » performer of most moderate pretensions It cannot fall to 
product* a pleasing and sparkling effect. ” — Musical World. 

Weasel and Co., 22U, Regent Street ; 
where may lie had 

14 T Jl E T W 1 N 1> OLICA S,” 
“POLKA OL1SS ANTE," 

AND 

“POLKA nBMOL A.” 


The 
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PROFESSION* 


A YOUNG MAN, po»«e«ttlnff a knowledge of the Pianoforte* 

j Concertina, and Organ, in each of which he is capable of imparting 
instruction to a considerable extent, is desirous of obtaining a SITUATION 
where he could make further improvement, and obtain a moderate remune- 
ration for his services, lu Pianoforte Tuning and Quadrille Playing he 
would also be found useful. Good testimonials can be given of character and 
ability. Apply, by letter, to IS. B., Mr. Allen’s, IT, Percy- street, Bedford- 
squarc, London. * ' v 


H r 1 IIERft W, KUHE 

M the honour to wmounde that him ANNUAL QMAtip 

>L0UNIN5 CONCERT will take place at the Hanover-square 
Rooms Jon TUESDAY, June 4, to commence at two o'clock precisely, Ofi 
which ftcviton he will be assisted by the following celebrated Artistes 
YocaliCis : Meidames Catherine Hayes, Rtumano, "bcbloss, Graumann, De 
Itnpplin, Madame Nottes; Messrs. Birns ReeyecuipiAbatta, Mayerhofer, and 
gtigelli. Inatrmnontal Performers v Pianoforte, Hetr Kuhe ; ^Harp, Mr. Ap- 
Tliomas; Concertina, Regondi ; Violin, M. Molique ; Violoncello, 
PiftttL Cjfliductow? MeSsTli tavOou, Kuhe, Ond Brinley Richards. Stalls and 
TicMsvfay U had ollthe^rlucipal Music Watehpustt, and of Mr. Kuhe, 
IS, Rrittnaltzoaih ChwiMih Square. 
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HER MAJESTY’S THEATRE. 



The Nobility, Patrons of the Opera, and the Public, are respectfully informed 

that on 

THURSDAY NEXT, JUNE (ira, 1850, 

(WHICH WILL BK INCLUDED IN THE SUBSCRIPTION) 
Will be presented for 

THE FIRST TIME, 

An entirely New Grand Opern, by Hai.evy, 

The Poem Liy Scribe, founded on ihc Tempesf ot Shakspe amr, and 
composed expressly for Her Majesty's Theatre. 

The Incidental Dances b } M, Paul Taglioni. 
entitled, 

LA TEMP ,E S $ A. 

The Scenery by Mr. CiiAiu,r.s Marshall. 

The Costumes by Mr. Coombea and Miss Bradley, under the superintendence 
• of Madame Cope re. 

The Machinery by Mr. IX Sloman. The Appointments by M . E. Brad well. 
dramatis pj:hsonaj. 

Alfonso (King of Naples) - • Sig. LORENZO. 

Prospovo (D iiko of Milan) - • Sig. COLETTE 

Antonio (Ins Brother, th% Usurper) Wig. F. LAUDA C1IF. 

Vert Linuud (Prince ofJShplcs) - Sig. BAUCA ItDE. 

Htforax (Millk.l’AUOM. 

Trimmlo ] Mdlltv IDA BERTRAND. 

Hpintoftho Air -* • - . (Mm CATHERINE KAYES. 

(Who have obligingly under taken tht parts.) 

Ariel MdlK CARLO TTA OR1SI. 

Caliban Big. LABLACII E. 

and 

Miranda^ - Madame SO NT AG. 

Court iers, £ dihoys, Mariners, Elye* Njn-itcs of the Air and of the Deep, 
&<*. > ««'., Ac. 

On thi* oi 'ca? ion, M. IIALEV Y will have the honor to preside in 
the Oivhoalrn. 

With Various E n ter lain men ts in the 

B A L L E T D E P A R T M E N T, 

Combining the talents of 
Mdlie, CAKLOTXA GRIST, 

Millie. AMALIA. FKREAUIS, Mdllo. MARIE TAGLIONI, 
M. (HTARLKS, and M. RAUL TAGLIONI. 

Doors open ul Seven, the Opera to commence at Half-past Seven o’clock. 
Applications for Boxes, Stalls, and Tickets, to be made at the Box-offlcc of 
the Theatre. 


THE QUEENS 


CONCERT ROOMS, 


IIANOVER 


W 


SQUARE. , 

Under the distwe/uished Pairowtqe of His lloued Hi fitness 
THE DUKE O# CAMBRIDGE. “ 

ra. W. H. SEQUIN and Mn. W. H. SEGUIN (A.*ortate, 

L Hon Mem. and Professor of Singing at the Royal Academy of Music), 
have the honor to announce that their ANNUAL CONCERT is fixed to 
take place on FRIDAY MORNING Next, June 7tb, 1850; on which occa- 
sion the following artistes will appear 
Madlle. Schloss, Miss I, u com be, Mrs».W« H. Seguin, Miss M. Williams; 
Miss S. Mfifsent, and Madame F. Lablaqhe ; Mi. Sims Reeves (who will sing 
“ The Savoyard’s Return," and “ Lament a della Anna) ; Mr. W. H. Seguin, 
Mr. Benson, and Signor Marches*. 

The eminent Pianist, M. Thalberg,. who wilt; perforin the foUtwin 
■Pieces i-I antasia (MaraniklLo) Thatbvrg? and New Variations on if 
Barcarole (L’UlsiR £AmouQ Thulbejig.#. Benedict will perform, 
conjunction with Mr. Bnniey Ificharda, trGrand Duct Concen*me,Wtwo 
pianofortes, on Themes by Mub«rt-/icoc^c/. Mr. J, Mslr Chut 
(Harpist to Her Majesty the Queen), a Grand Fantasia. Violoncello. 
Hekkmg (from the Hague), .who, will perform "Souvenir do 
*\ Servers. 


Sir Henry R. fi&shiftp ^Uj 
A limited number of Reserved 


irceulc at the Pianoforte, 

m., W.ESS- KiagEB* WlfiKEaS 


T 


MUSICAL UN I,ON. 

W ILLIS’S ROOMS, SIXTH MATINEE, Tueadafr, June 4th. 

i Half-post Three o’clock. . * 

PHOOUAMME. 

Quartet, In D, No. 10, — Motart, Trio, No. 2, in C minor, Op. 00,— 
Mendelssohn. Quintet, in C major, Op.W^BeviJwven. 

Executants Alard (from Paris), Doloffre, Hill, Mellon, Piatti and 
Charles Hall*. 

Strangers’ Tickets, 10s. 6d, each ; to be had of Cramer and Ca, Rfgent Stre** 
Members can introduce visitor* by payment at the rooms. a 

* J. Ella, Directotr 

Ernst and Heller, Piatti and l(alR, Sainton, and other disdnguUue# - 
artists, will perform at the Director’s Grand Matinee, on the IBlh of du~.V M> 
commence at Three o’clock — ln*Jf an hour earlier thau usual. 

MR7w7sTint r N DA l¥ Te¥ NEXT’S 

M orning performance of classical pian 

MUSIC, on Thursday, June^Gth, at the HANOVER 

on which occasion 

Piatti, Grattan Coo 
The Hungarian 
choicest part songs. 

To commence At 3 o’clock. 

Tickets, Ilalf-a Guinea each ; to be had at all the music vr*vjchous es ; end 
of Mr. W. S. Bennett, 15, Russell Place, Fitzroy Square. # e 

D 1 S T I N S ’ GO N C E R T S. 7 

. > 

M R. DISTIN AND SONS will perform 6n the Sax He M 

in the following tow ns : — Norwich, June 3rd; Yarmouth, 4tn; 
Lowestoft, .>th ; Bcccles, Gih; llarleston, 7th. 

Miss O’Connor.' 


Gt PERFORMANCE of CLASSICAL PIANOWMS1 

J, on Thursday, June Gth, at the HANOVER ROOMS; 
lsion he will be qssistt% by MM. Stepheff Hgller, Sainton? 
i Cooke, Williams, Jarrett, and Bau*%mn. # # 
irian Vocalists will sing some of Mende Jasohn’s an Weber's 
ongs. % f 


Vocalist 

Pianist 


‘ Mr. J. WltftY. 


Distins 1 Amateur Cornet Classes assemble nightly for the practice of 
Quartets, &c., 31, Cranbourne Street, Leicester Square. * , 



direction of Mr. Halle ; Piano— Messrs. Halle, Osborne, Lindsay Stoper, and 
Benedict; Violin —Messrs. Ernst and Molique ; .Violoncello — tfignJr Piatti ; 
Harp— Mr. Ap-Thomas; and French Horn— Mr. Vivier; will all perform ■> 
at M. BENEDICT’S GRAND CONCERT, which will take place on the 
Stage of HER MAJESTY’S THEATRE, on FRIDAY MORriING, 
June 21. Applications for Boxes, 3rt\, to he made at the principal Libraries, 
Music Warehouses, the Box-oilice of Her Majesty's Theatre* 2nd td 
M. Benedict, 2, Manchester Square. : 

MADue. COULON, 

H AS the honor to announce that. her Annual Morning Concert » 

will lake place at the HANOVElV SQUARE K00113, cn MoncaJ* 
June 3, lo commence at Two o’clock precisely, on whiclif occasion she will be 
assisted by the following celebrated Artistes 

Vocalists— Mesdmncs Birch, Nau, E. Btrcb, Graunuinn • Messrs. StlgelH, 
dc Besnicr, Burdmi, and Mauhesi. * 

lustrmnemvl Pei formers : — Pianoforte, Madlle. Couloir; Harp, Mr. 
Frederick Chattcriim ; Violin, M. Sainton ; Flute, M. Bricclaldi ; Violoncello* . 
M. Rousaelot; Clarinet, Mr. Laaarus; dlorn, Mr. Jhrrett ; Oboe, M, Barret ; 
Bassoon, M. Baumann. . ^ 

Mdllo. CouIoq will perform Beethoven s grand Quintet !\ B, TtiafoergV 
grand FShtasia on airs from Sonnambula, a grand Duet by Ojbarna for two 
pianos, on Uiemes from Let H uguenots u^l Ravinu’s Nicillenn 1 

(huiductors . . Messrs. Benedict and Lindsay>$loper. 

Stalks and Tickets may be had at all the principal music warenfeum; and 
of Madlle. Coulon, 48, Great Marlborough Street. > 


MISS BINCKES & MR. JO&EPR IJAIGH, 

B EG ta annonnee that %tsvg will vlvsin JVsdiIRd CONCERT ) 

at the Hanover Square Rooms, on FR ID fY, June 14, 185a 
Vocal* Performers, Miss Catlir^e Hayes, Mlilc. Da Vinci, anrj Miss 
Binckes, Mr. Sims Reeves, Signor Ronconl, and Ar. Joseph Haigh, (bis itrst 
appearance since his return from Italy). . 

Jnbtrumental Performer wpiauoforb^ Ui$* Rln^hel J Harp, Mr. J, Rohir 
Chatterton, (Harpist to Her Miyesty the Qfccen) ; VJoliffMr. H. Blagwve; 
Concertina, Mr. U. Blagrove, 

ComUictora . . * Mr, Lindsay S JbOJER, and Mr. W. C. Macfa*(RRN« 
Tickets, 7.v. each ; tp adroit four, £i hr. ; and Reserved Seats, 10s. fid. each; 
to be had at the principal music shops ; of Mias Bieokos, Combqry Piece , 
Old'Keat Reed tend dnjtri J. Haigh, 51, Bernard Stre^fkmm Stpwts 
Reserved Seats to be bad oiriyof Mhtt Binekes and El Haigh* 


THE MUSICAL WORLD. 


B OjYAL I T A L PAN 0 P ER A , 


COVENT 


Mki MA£k ' 

J&mmSL 


« GARDEN. 


S200KD APPRABAKOT OP SIGWOR RONCONI 

ff»g J MfMHO _ I aw the tumttr to announce, that on 

(> TUEftDAV next, JyM 4th, a Oombinbp EiramiAi»nBra will 
UfavltM, on wboh oeoiwkai Signw ROJTOONI will hove the honor 
aftypeanag in Verdi’. Opera So A, AEATO, and din » Boeawi's 
J * apt Etas* It* BA&BImEIS D 1 SIVIOUA Tho^twtainwent. 
' with the SECOND AC® of Verdi e Opera, 

1 A* *N A r UW 0 , 

The Prhuapdl Oiwaateim ky 
i fhgnorEOlWNI, 

, KJjne. CAflfELXAJf, 

Mdlfc. VERA, 

Signor EAfettAPlCO, 

ABB 

Signor TAHBJjJtLLlC 

JMtor which will l>e performed (fa? the fori time Hus * canon) Rossim B 
1 # * Opera Bu&, 

v H BARBIEBE DT SIV1GLIA 


% 


Bousing • 
Btntha e 
Almavira 
< Wtota T 
Ba i»6 . 

FiOrello • 

i 


m 


Madame CASTFLL Aft , 

MtUle com, 

fligfaor MARIO, 

/Signor TAOLIAFICO, 
Sign or POLONINI 
Siguor SOLDI, 

flignoi BONCON1 


Lf 


NI«E1W>0N OTOVANM 

^tnaSDAY NEXT, 6 th, will 1 > p( t formed Mo/prl* 

tl Opoi s 

"b^ GIO Y \ NN i. 

^ Donna An*. t .OlUmc 0JU8I, 

f *»#* . . . M. 01 o VERA, 

' iMp« . , . ITilme CASTELDAN, 

’<Acnni , «. Signor TAMBCKINT, 

« . liar FORMES, 

aeetto . . fl^nor POLONINI, 

O6mm»^4«tor© . Signor TAGLIAilCO, 

r * t *#& 



ROYAL ITALIAN dPERA, 

COVENT J$||Sr§8 GARDEN. 

Undor the Immediate Patro&ge of Her Most Gracious Majesty, 
TUB QUEEN. 

M RS ANDERSON (PUa}*tft to Her Majaatp the Queen. sM 

Musical Instruct resis to Her Royal Highness the Princess Royal), has 
the honom to announce to her Patrons and bnends, that her ANNUAL 

GllANl) MORNING CONCERT 

\\ ill take place at the Royal Italian Or? ra, on 

MONDAY, JUNE 10th, 1860, 

Commencing nt HA~r*?ABY One o’Clock precisely, 

And will be supported Jy all theJPnnelpal Artistes, fnd also the Magnificent 
Bund and Chorus of that Establishment 


The Concert will be in Two Parts. 


PART I — The Whole of the Music, composed by Felix Mendelssohn 
Barthold}, to the SophoclCan Tragedy of 

(EI)IPUS COLO # NEUS, 

Winch (foi the Tint lime) will be publicly performed, with the English 
version of ns Lyrics, ind an elucidative MoNmoour, written for this 
occasion bv Mr BARTiioLOMrw and which will be recited, with extracts 
from the Ms Tragedy, by Mil BARTLLY who had the honour of reading 
the Iragtdy by (ommind of Hi a Majisiy 
T ins Work h is \ ecu performed only at Buckingham Palace, and It is by 
hie kino and aiiAcious pi RMJssiON of Hut Maji sty that Mrs Andeison 
u enabled to produce it on this occasion. 

PART II will coi Mat of the following ^ 

M ISO ELLA VEOUS SELECTIOT 

Our tine, Li anora , • ■ Bifthoven 

~ artelfo, “ Noblt C hatclainc Signor Maralti, Mona. Massoi, 

Signor Rornnu, and Mens Zt Iger ... Jtotstnt, 

Air, * Robert, toi que j'sime, 1 ' Robert k D table , Madame 


f ly ’ Don Otttttyb . . Riguor MARIO 

W w^|»jA#d ly ftTriplo Orohertra «d Double bliorn* 

*» flMyWi wwl Qmlwtoi, Wfc OOCTA. 
i Dom^ll«i«Mpl « RwfcnwiWM 

ftp!* {«•*• 

. .. «mwr *f PartSflUt ao««wr 

Mlt Cpm* G*rd.n, whWtfSlrflMf, ’0 W S o’etockl Wi »MU»f 

>Mif4 14k n l w» % jrU i 1 * i * 



’SiKJSSpfi 



Castellan . . . . . * Meyetbar, 

Grind Choral lantasia, Pianoforte, Mrs. Ander on and 

C horns . . • - . • • Nf ethcien 

Air, * In diosen licihgen Hniler,” Du ZavbnfloU , Herr I ormes Maxat t 
Duetto, u Toinami a dir, M Oon Fatquale, Madame Grisi and 
Slgnoi Mario . . . • • 

Choi us lot Female Voices, « Bridesmaid's Chorus,” A Mg 
Stephen « . • . ■ • 

Duetto, “ Parlor Spiegar,” Zoih, Signor Tamberilk and Signor 
Tamburlm . .... 

Solo, Violin, Mons Sainton . . . • „ • 

Duetto, ‘ Quanto Amore,” L'Lltitr d f Anton, MpdameCastellun 
and Signor Roncom ..... 

Romance, « Spinto gontil ” X*a Favor it a. Sigiior Mario . 

Ta^entelia, Pianoforte and Violin, Mrs. Anderson and Mons. 

^ Salntoi 


Ihmxclti. 

Beethoven, 

Meenni 

Sainton 

Donizetti, 

Donizetti, 


MHItOIL • . • • • • 

Air , u Bacoll peg^o,” 6 ewmo di Vnfnj, Signor Ronconi . 
OtieHe , 44 Oh guai A ite die figure La Prova d*un Optra Set la, 
fttaritsne Grist and Signor Tambunm . . . 

DUiPoT * 1 Ah bel destm,” Lwda dtChdnmni, Modlle.Vera 


find ModUakde Meric 
MWdgi* the Chorus, “In 
grWW* * . * 

Jubilee Ofi**ure 


delightful, pleasant 


Spohi , 
Donizetti, 

Onecco, 

Donfzettu 

Put cell 
We l*r. 


Goo&tctor 

S 


Mr. Costa. 



Printed and — 
by William 
bL Martin’s I 
- - 4rT i lor 


Pa ices or Amurssiov* 

- Grand Ti«,^d#-p!ttt TMr, ^S SL-Second 
£1 111 , Ai^CW»rsira SeaBl, lfif.- Ampbuheatre 

1 ' I 

«w "MoMM Staaw I»" 




i*» Lint, tot th* pwtoh «l 
tan, wlwjf. oil connnanl. 
M Mid. To fee bad «f O. 
jman, Hoijtwu strtet. 
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